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Conceptual issues of communicative content of political texts

Section 1. The Germanic languages
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Abstract: The approach to the interpretation of the communicative nature of the political text is
analyzed. The characteristics of the political text in terms of communicative activity are considered.
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KOHLI,enTyaﬂbele BONMpoCbl KOMMYHUKaQTUBHOIO
cogep>XxaHmd noJiImTn4eckKoro TekKkcta

AHHOT&].H’I’I: HPO&HaAI/I3I/IPOBaHbI IIOAXOADBI K TOAKOBAaHHIO KOMMYHHK&THBHOﬁ CYIIHOCTH II0-
AUTHUYECCKOTI'O TEKCTA. PaCKprTI)I XapaKTepHbIe 0CO6€HHOCTI/I IMOAUTHYIECKOT'O TEKCTA C TOYKH 3pE€HIL

KOMMYHUKAT NBHOM ACATEAPHOCTH.

KaroueBbie cAOBa: TeKCT, KOMMYHHUKAalMs, HHPOPMATHBHOCTb, IOAMTHYECKUN TEKCT,
KOMMYHHKATHBHbBIN KOHTUHYYM, KOMMYHUKAaTUBHAS A€ATEABHOCTD.

ObmecTBeHHOE pa3BUTHE Y€AOBEYECTBA B yC-
AOBHSIX TAOOAAM3ALUHU XapaKTepPU3YeTCsl IPU3HA-
KaMH ITOAMTH3AIIMHY, PaCIIMPeHNEeM KOMMYHHUKa-
TUBHOI AESITEABHOCTU KaK Ha MEXAUYHOCTHOM
YPOBHE, TaK 4 Ha YPOBHE MEXHUHCTUTYLIMOHAAD-
HOM, MeXAYHApOAHOM U T. 1. [AaBHBIM HHCTpyMeH-
TOM IIPOL}€CCa KOMMYHHUKALIMU SBASETCS A3BIK —
KaK YCTHBIH, TaK ¥ BOIIAOIeHHBIH B TeKCT. CeropHs
TEKCT KaK 00beKT H3ydeHHsI IPUBAEKAeT BHUMAHNUE
MIPeXA€e BCEero AMHTBHCTOB, KOTOPbIE COCPEAOTO-
YHMAYU BHUMaHHe Ha QYHKIJMOHAABHO-KOMMYHHKA-
THBHBIX Ka4€CTBAX peYu.

Hayynoe nccaepoBanye MOAMTHYECKOTO TEKCTA
IIPOBOAUTCSI Ha CTBIKE TaKMX HAyK, Kak (HAOCO-
1S, COLIMOAOTHS], ICUXOAOTHS], ICUXOAMHIBUCTH-
Ka U AMHIBUCTHKA. B aTOT mepeveHp HEOOXOAUMO

BKAIOYUTD TAKOKe IOAUTHIECKYIO AUHTBHICTHKY, I1O-
AUTOAOTHIO M MEXXAYHAPOAHbIE OTHOLIEHMs. Beap
npeHebperasi MyAbTUKYABTYPHOCTDBIO X MYABTHAQTE-
PAAU3MOM KaK KOHTE€KCTHBIMU XapPaKT€PUCTUKAMHU
TEKCTA, IPUAETCSI CTOAKHYTHCSI C OTPAHIHIEHHOCTBHIO
AHAAW33, & B OIIPEACACHHBIX CUTYALUSIX — C HEBO3-
MOXXHOCTBIO M30€XaTb OIPEACAeHHOTO CyOs-
eKTHUBU3MA, IIPEXAE BCEro B IIPOIleCCe AHAAU3A
QYHKIIMOHAABHO-CTHAUCTUYECKUX U AUCKYPCHBIX
ocobeHHOCTelN IOAUTHYECKUX TeKCTOB. IloauTnde-
CKHI TEKCT SIBASIETCSI PE3YABTATOM CTOAKHOBEHISI
Pa3AMYHbIX HHTEPECOB U CTPATETHIA, UAEH, BOAEBBIX
YCHAMIL M ANCKYPCOB TIOAUTHYECKUX CYOBEeKTOB [ 7,
c.170].

CBecTu NMOHSITHE MeKCH TOABKO K KATETOPUsIM
SI3bIKOBOTO [IAQHA HEBO3MOXKHO BBHAY €O MHOIO-
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acnektHOCTH. OmnpeaeAeHUsT <eAUHHIIA OOABIIE,
4eM IPOCTO IMIPEAAOKEHHUE >, «[TOCACAOBATEABHOCTD
IIPEAAOKEHMI > U AP. OKa3bIBAIOTCS HEKOPPEKTHbI-
MH, TIOCKOABKY TIOAYE€PKHUBAIOT TOABKO «<IIOCTPOe-
HHe> TEeKCTa U ero CTPYKTypHbIe 3SAeMeHTbI, OCTaB-
Asist 0e3 BHUMAHUSI €70 AMHTBUCTHYECKUE TPU3HAKH.
Boaee Toro, ecan npuHUMaTbh BO BHUMAaHUE CMBICAO-
BOIl KOMITIOHEHT TEKCTa, TO HEOOXOAMMO IIPU3HATH
CIIpaBeAAMBBIM MHEHUE O TOM, YTO TEKCT, SIBASIACh
OOBIYHOM COBOKYIITHOCTBIO IIPEAAOKEHNUI, IIOCPeA-
CTBOM HX K€ PeaAu3yeTCsl.

Kpowme Toro, copepkaHue TeKCTa ONPeACASTeTCs
MOTHUBOM ero co3paHus. [lockoabky peHOMeH TekcTa
3aKAI0YAeTCs B €r0 MHOTOACIIeKTHOCTH, TO MOXHO
IIPUBECTHU U Pa3AMYHbIE €ro onpepeAeHMs. Tekcr
OIIPEeACASIIOT KaK s3bIKOBO€ IIPOM3BEAEHHE, Kak
3HAKOBYIO IIOCAEAOBATEABHOCTD, Kak HHPOPMAIIH-
OHHOE IPOCTPAHCTBO U T.II. Tak, B CEMHOTHKE TI0A
TeKCTOM ITOAPA3yMeBalOT OCMbBICAEHHYIO ITOCAEAO-
BAaTEABHOCTb AIOOBIX 3HAKOB, AIOOYIO POPMY KOM-
MYHHUKAIUH, B YACTHOCTH — OOPsIA, TaHel], pUTyaA
uT.1. B duaororuu (Hampumep, B SI3bIKO3HAHUM)
IIOA TeKCTOM IIOAPa3yMeBaloT ITOCAEAOBATEABHOCTD
Bep6aAbHBIX (CAOBECHDIX) 3HAKOB [ 2, c. 6 ]. [lockoab-
Ky TEKCT COAEPKUT KaKON-TO CMBICA, TO OH IIPeXKAe
BCEro KOMMYHHUKATHBHBIH, IO3TOMY €I0 CAEAyeT pac-
CMaTpHUBaTh Kak KOMMYHUKATHBHYIO eAnHuUITy. Lleap
AQHHOTO MCCACAOBaHMS — IPOAaHAAU3UPOBATD I10-
AMTHYECKHMI TeKCT CKBO3b IMPU3MY KOMMYHHMKATHB-
HOM AeSITEABHOCTH.

OAHMM U3 KAIOYEBBIX CBOMCTB TEKCTa MOXXHO
CUUTATh ero QyHKIIMOHUPOBAaHNE B TOM MAU MHOM
cpeae. [ToaToMy MOXHO IIPEATIOAOKHTD, YTO C IOMO-
1IbI0 TeKCTa (ero COI[MAAM3AITMH) MOSBASETCS BO3-
MO>XHOCTb KOMMYHHUKAITMH MEXAY OIPeACAeHHbIMU
HMHAVBHAAMH, A TAKXKE COLIUAABHBIMU U O0IIleCTBEH-
HBIMH UHCTUTYTaMU. C 9TOM TOYKH 3peHHs He BO3-
HUKaeT HUKaKUX BO3PaK€HUN OTHOCHUTEABHO TOTO,
9TO 0OBEKTOM COBPEMEHHON HAyKH TEOPHHU TEKCTA
CYMTAETCs KOMMYHHUKATUBHAS ACSITEABHOCTD Y€AO-
BeKa C IOMOIIbI0 GYHKIHOHAABHBIX OCOOEHHOCTEN
TekcTa. OTCIOAQ CAGAYET, YTO OCHOBOM OIIPeACACHHS
00'pEKTa TEOPUH TEKCTA SIBASIETCS IIPU3HAHUE CO-
BpEMEHHOM HayKON KOMMYHHMKAaTUBHOM CYLJHOCTH
TEeKCTa, KOTOPasi, B CBOIO OYepeAb, OOBSICHSIETCS AO-
BOABHO mKpoko. Hanpumep, HeMelkuit nccaeaoBa-
TeAb I 1. XapTMaH NOAYEPKUBAET, YTO «BCE HOCUTEAH

SI3BIKA TOBOPSIT TOABKO TEKCTAMH, & HE CAOBAMH HAU
npearokeHuSIMU> [6]. B cBOIO 0uepeab, PppaHiys-
CKUIl MCCAGAOBATEAD, IIPEACTABUTEAb KOHIJEIIIINU
crpykrypaausma P. baprt canraet, yTo TekcT «omry-
IJAeTCSI TOABKO B IIpOIiecce paboTbl, TBOpYECTBa.
TexcT 110 IPUpPOAE CBOET AOAKEH CKBO3b YTO-TO ABH-
raTbCsl — HAIPUMeP, CKBO3b [IPOU3BEACHHUE, CKBO3b
psia mpomsBeaenuit> [ 1, c. 415].

Taxum 06pa3oM, TEKCT MOXXHO PacCMaTpUBATh
KaK CIIOCO6 U CPEACTBO MAM MHCTPYMEHT KOMMY-
Hukanuy. [IpuHIMast BO BHUMAHME TEOPHIO KOMMY-
HUKAIIUY C €€ IAMEHTAMH U MeXAUCIIUIIAMHAPHbII
IIOAXOA K M3Y4EHHUIO CYLIHOCTU (peHOMeHa TEKCTa,
poccuiickuil uccaepoBatreab A. A. yBakuH BbIABU-
HyA THIIOTE3Y O TOM, YTO B CTPYKType COBPEMEHHOM
¢uaorOrumM Ha IpaBax ee MEXAUCLUIAHHAPHOIO
SIApa CYLjeCTBYeT PUAOAOTHUIECKASI TEOPHUSI KOMMY-
Hukanuu. Ee 3apadert siBAsSieTCS H3ydeHre KOMMY-
HUKATHBHOM AESTEABHOCTH YEAOBEKA C IOMOLIBIO
Tekcra [ 8, c. 88-97].

KoMMyHHKaTHBHAS CYIIHOCTD TEKCTA AGAAET €TI0
OTKPBITBIM AASI BCEX YYaCTHHKOB aKTa KOMMYHHKA-
TUBHOM AEATEAPHOCTH, KOMMYHUKAaTUBHOM CUTYa-
LUK 1 CPeAbl OOUTaHuUS TeKcTa B eaoM. OTCropR,
IpU3HAHE KOMMYHHKATHBHOM CYLIHOCTH TEKCTA
BBOAUT €TO B KPYT HHTEPECOB BCeX I'YMAaHUTAPHbIX
HayK. OAHOBpPEMEHHO He MOXKeT He [IOPaKaThb U Pas-
HOOOpa3ue COOCTBEHHO peueBbIX ITPOU3BEACHHI,
II0 OTHOLIEHUIO K KOTOPBIM MBI A€TKO HUCIIOAB3yeM
0603HaYeHNe «TeKCT>. I He CAyYailHO B AEKCHKO-
rpaguu yKa3aHO, YTO TEKCTOM SIBASIETCS «<AI00asI
3allMCaHHASI pedb>, U IEPEUUCASIOTCS B Ka4eCTBe
IIPUMEPOB AOKYMEHTbI, TPAKTAThI, AUTEPATYPHbIE
npousBeaeHUs U T. A. (8, c. 91]. [AaBHOM 3apaueit
TEOPUH TEKCTA HA COBPEMEHHOM JTalle ee Pa3BUTHS
SIBASIETCSL MCCAEAOBAHME CYIIECTBOBAHMS TEKCTa
B Pa3AMYHBIX ACFICTBEHHBIX IIPOSIBACHISIX. JTa 3aAa-
4a pemaeTcsi B OCHOBHOM B PycAe $pyHKIIMOHAABHO-
IO IIOAXOAQ, B OCHOBE KOTOPOT'O A€XKUT IIPH3HAHIE
KOMMYHHUKATHBHOT'O XapaKTepa TEKCTa.

T'AaBHasI IIeAb CO3AQHMS AFOOOTO TEKCTa — CO-
obIjeHne MAM Ilepepada MHPOPMALIUH, BEAb AIO-
6011 TeKCT copepKuUT B cebe nHPopmanuio. Obiree
KOAMYECTBO MHPOPMALUM, COAEPIKAIENCS] B TEK-
cTe, — 9TO ero MHGOPMALHOHHAS HACHIIEHHOCTb.
OAHAaKO IIEHHOCTb MIMEeT IIPEeXAE BCErO HOBAsI UH-
popmanusi, moAe3Has, TO eCTb IParMaTHYECKas;
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MMEeHHO OHA SIBASIeTCS ITOKa3aTeAeM MHPOpMaTHB-
HOCTHU TekcTa. MIHpopMarimoHHasi HaChIIEHHOCTD
TeKCTa — aOCOAOTHBIN [TOKA3aTeAb KaueCTBa TEKCTA,
a ”HPOPMATUBHOCTb — OTHOCHTEAbHBDIH, IIOCKOAD-
Ky CTerleHb HHPOPMATHBHOCTH COOOIEeHUS 3aBUCUT
OT IOTEeHI[UAAbHOTO ynTaTeAs. «MinpopmaTuBHOCTD
TEKCTa — 3TO CTEIEeHb CMBICAOBOTO BBIPXKEHHS AAS
YUTATEAS], KOTOPasi COACPXKUTCA B TEME M aBTOPCKOM
KOHIIEII[UH, CUCTEME aBTOPCKUX OLI€HOK IIPEAMETA
MbICAH> [ 3, c. 289-291].

HccaepoBaHME TIOAUTHYECKOTO TEKCTA B MCTO-
pHYECKOM paKypce AaeT BO3MOXXHOCTb TOBOPHTD
00 OIIpeAEAEHHOM CTHAE IOAMTHYECKOTO HAaI[paBAe-
HUSI, HICTOPHYeCKOol oroxu 1 T. 1. HecMoTps Ha pas-
AWYHS B «UAUOAEKTAX>» ITOAMTHUYECKHX AesiTeAel
OIPEACACHHOM 3IOXU B IJ€AOM, IIOAUTHUIECKUI TEKCT
XapaKTepU3yeTCss HEKOTOPbIMH HHBAPHUAHTHBIMU
IapaMeTpaMH. YCAOBHO rOBOPsl, MOXKHO BBIACAUTD
<HAMOAEKT> OIPEAEACHHOTO HCTOPHUYIECKOrO IIePH-
OAQ TOM MAM MHOM CTPaHbl, TOrO MAM MHOTO HapOAQ.

IIporjecc mMoOHMMaHUS IMOAMTHYECKOTO TEKCTa
BKAIOYaeT B ce0s He TOABKO TEKCT KaK AMHTBUCTH-
9EeCKYI0 AQHHOCTD, KaK MaTepHAAN30BaHHBIN IIPO-
AYKT OOIIeCTBEHHO-IIOAUTHYIECKON AESITEABHOCTH
aApecaHTa-aBTOpa 3TOTO TEKCTa, HO U YYMTHIBAET
CBs3b TEKCTA C 3IIOXOM, UCTOPUYECKOM CUTyaliuen
U KOHKpeTHbIM yuTaTeseM. CTPyKTypa 9KCTPAAUHT-
BHUCTUYECKOTO KOHTEKCTA IIEPECeKAeTCs CO CTPYKTY-
poit TekcTa. AASI IOAUTHYIECKOTO TEKCTA B GOAbIIEN
CTEIeHH [TOKA3aTeAbHO TO, YTO SKCTPAAMHIBUCTHYE-
CKHI KOHTEKCT HaITMCAHMs U YTeHUS TEKCTAa MEeHSIeT-
Cs1 AOBOABHO CTPEMHUTEABHO.

TexcT XapakTepu3yeTcs MHOTOSIPYCHOCTDIO He-
papXu4ecKu OPraHU30BaHHBIX YPOBHEM: S3bIKOBO-
ro (CAOBeCHoro) , CYIIEPCETMEHTHOTIO Y CIOXKETHOTO.
CIo)XeTHBIN yPOBEHb IIPOSIBASIETCS B pe3yAbTaTe B3a-
HMMOCBSI3H p€4eBOT0 U CYIIePCEerMeHTHOTO YPOBHEN.
B noAuTHYeCKOM TEKCTe «CIOXKETY > IPUCYITU HACO-
Aorudeckue umnaukanuu. Hazpanue sroro yposHs
MOAUTHYECKOTO TEKCTa MOXKET OBITh YTOUHEHO KaK
CIOXKETHO-HACOAOTUIECKUI ypoBeHb. CBOM TeKCT
AApPEeCaHT BBICTPAMBAET TaK, YTOOBI CIOXKETHOE II0-
CTPOEHME IPUBEAO €TI0 K HEOOXOAMOMY HAEOAOTH-
4eCKOMY II0CTPOEHHUIO. SI3bIKOBOM yPOBEHb ACAUTCS
Ha AeKCUKO-MOP(POAOTUYECKHI U CHHTAKTHUKO-TPaM-
MaTUYECKUM, KOTOPbIE SABASIOTCSA IOCAEAOBATEAD-
HOCTBIO AUCKPETHBIX €AHHHUL], $OPMHUPYIOLINX COO-

CTBEHHO CAOBECHbIE BBIpaKeHHs, TeKCT. OCHOBHBIM
YPOBHEM TEKCTa CAYXXHT 3bIKOBOM, BCIIOMOTaTeAb-
HBIM — CyTIepCerMeHTHBI.

BaaumopeiicTBHe pa3AMYHBIX PSAOB CHCTEMBI
KOMMYHHKAI[UH CO3AA€T HellpephIBHBIN KOMMYHU-
KaTHUBHBIN KOHTHHYYM, CETMEHTAI[ KOTOPOT'O BO3-
MOXKHa 0Aaropapst yHKIHOHHPOBAHUIO MOAEAeit
BocnpusATus. B mponecce cospanus moautudecko-
ro TeKCTa B HEIIPEPbIBHOM peuyeBOM KOHTHHYyMe
AOMUHHPYeT TOT AU UHOM PsiA — SI3BIKOBOM, Iapa-
AVHTBUCTHUYECKUI, KHHETUYECKUI. B3anMopeicTBre
3THX PSAOB, HAAOXKEHHUE UX APYT Ha APYTa IIPUBOAHT
K AUHTBHCTHUYECKOMY CHHKpPeTH3MY. XapaKTep BbI-
ABIDKEHUS OIIPEAEACHHOTO PSAA U XapaKTep B3aUMO-
AHICTBUS PSAOB 3aBUCST OT GYHKITMOHAABHO-MOTH-
BaIIMOHHBIX LjeAeit obmenus. [ Tpu aToM nposiBaeHue
B3aMMOAEHCTBUS PSAOB Ha CEMAaHTUYECKOM ypOBHe
MOXKeT OBITb SKCIIAUIIUTHBIM U UMIAUITUTHBIM. CO3-
AQHHE TeKCTa IPEANIOAAraeT Pa3AUYHbIE CIIOCOOBI
nepeaayd MHGOPMAIUH, CEpUI0 TpaHCPpopMalmit
OT 5I3bIKA KaK OTKPBITON CHCTEMbI K TEKCTY KaK 3a-
KpbITOH crcTeMme [S, c. 155].

ITpaBrAa ONTHMAABHOTO CO3AAHUS TEKCTA BAPbHU-
PYIOTCS B 3aBUCHMOCTH OT BUAQ PEUH: OPAaTOPCKOM,
HAyYHOH, AUTIAOMaTHYecKoit. TexcT mpuobperaer
Pa3AMYHYIO 3HAYMMOCTD B 3aBUCUMOCTH OT pYHKIIUH
u MoTuBOB. MIHTepecHO, YTO pasAnyHasi 3HAYUMOCTD
CO3AQHHS TEKCTOB 3aBUCUT He TOABKO OT COOTHOIIIe-
HMS COACPIKAHUS U TIAAHA BBIPAXKEHHs], HO U OT BHY-
TPeHHeH CTPYKTYPHI fA3bIKa. JTO IOATBEPKAAET
CY>KAGHHE O 3aKpelIACHUH TeX MAW MHBIX CPEACTB
TEeKCTa, KOTOPble KOPPEASITUBHO COOTHOCSTCS C TOM
MAU UHO¥ cdpepoil 0b1ieHns, a TaKKe 00 UX BAUSHUH
Ha XapakTep BOCHPHATHS TeKCTa, ACKOAUPOBAaHUeE
Y MHTePIPeTAIHIO ayAUTOPHEH.

M3ydenue crioco60B AMHIBUCTHYECKOT apdex-
THUBHOCTH B IlepeAade HHPOPMAIIUH TOAUTHIECKOTO
TEKCTa SBASI€TCS OAHOM U3 BAKHBIX 3aAQ4 B AMHTBU-
CTHKe TeKCTa. MOXXHO MPEeAIIOAOKHTD, YTO IOAH-
THUYECKHH TeKCT 3aHUMaeT B 5KU3HU COBPEMEHHOTO
JeAOBEKAa AOBOABHO CyIeCTBEHHOE MeCTO, BAMSL
Ha MHOTH€ CTOPOHBI €TI0 KU3HH, Ha BOCIPUATHE I10-
AWTHYECKOH cuTyanuu B mupe. IIpexxae Bcero aro
CTAaHOBUTCS aKTYaAbHBIM B CBeT€ IIOBBIIIEHHS POAU
IOAUTHYECKUX HHCTUTYTOB B KHM3HU YEAOBEKa 1 TO-
CYAAPCTBa KaK HHCTUTYTA, KOTOPBI ITyTEM ACAETH-
POBaHMsA CyBepEHUTETa AOAKEH PeIlaTh HaCyIjHbIe
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po6AeMbI 00IeCTBa IIOCPEACTBOM AESTEABHOCTH,
B TOM YHCA€ ¥ B MEXAYHAPOAHBIX OPraHU3ausIX [ 4,
c.228-245]. IIprBeAeHHBIN BbIIIe AHAAN3 TOAXOAOB
K OIIPEAEACHHUIO TEKCTA AAeT OCHOBAHUE PacCMaTpH-
BATh TEKCT KAK CAOXKHBIN MEXAaHU3M MAU UHCTUTYT
AMHTBUCTHUKH.

TaxuM 06pazoM, aHAAUUPYsT KOMMYHHKATHB-
HYIO CYIJHOCTb IOAUTHYECKIX TEKCTOB, MOXKHO 00-
HAPY)XUTh UX 001IKe U crrenududeckre mIapaMeTpsl.
ITpu 3TOM HeKOTOpbIe ObLIKe ITapaMeTPhl UMEIOT
cBOeOOpasHOe COOTHOIIEHNE HAU YHKIIMOHUPO-
BaHHe B AI0OOM M3 BUAOB KOMMyHHKariu. O61mm

AASL BCEX BUAOB SIBASIETCS MOACAHPOBAHHE CEMAHTH-
YECKOI'O BapbHPOBaHUS, OAHAKO IPEAIIOYTUTEAbHbIE
MOAEAU CMBICAOBOM aKTyaAM3al[uU B KaXKAOM BHUAE
TEKCTa OTAMYAIOTCS. XapaKTePHOH 0COOEHHOCTHIO
IIOAUTHYECKUX TEKCTOB SBASETCSA UX QYHKIIMOHAAD-
Hasl OKPAII€HHOCTD, TO €CTh UCIIOAb30BAHME B IIPO-
11ecce MOAMTHIECKOM A€SITEAPHOCTH, A B AAHHOM CAY-
Jae — Ha MeXAYHapOAHOM ypoBHe. B aToM cayuae
TeKCT UI'PaeT CUHTe3UPYIOIIYI0 POAb U MHPOpMa-
LIUH, U AUPEKTHUBBI, U IIPEXA€E BCEIO XapaKTepHU3yeT-
Cs1 KOHTEKCTHOM OKPaCKOM.
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Given the fact that in contemporary linguistics
different approaches to the classification of
phraseological units (PE) exist, and thereis
no common opinion on the advantages and
disadvantages of each type of classification, it would
be appropriate to rely on two principles of the
classification of phraseological units when describing
depression in texts: the semantic principle and the
structural principle.

According to the semantic principle, the point
of classificationis to determine the degree of
semantic connection between the components
of a phraseological unit. The units with a partial
transfer of meaning show the weakest connection
between the components. The greater the gap
between the meaning of a phraseological unit and
the meanings of its components, the greater the
degree of semantic connection. Thus, according to
this principle, phraseological units describing color
can be divided into three classes: 1) phraseological
combinations; 2) phraseological unities, 3)
phraseological fusions [ 1, p. 243].

The results of the sample show that the largest
number of phraseological units describing depres-
sionin the textsis represented by phraseological
unities and phraseological combinations. Let’s con-
sider the examples:

(1) []... un buque desliza, veloz en los lejos mien-
tras, acodado en la ventana, romdntica, lermotoviana-
mente recitas el negro ensalmo [7, p. 88].

(2) [] ... reviviendo el recuerdo de tus humillacio-
nes y agravios, acumulando gota a gota tu odio; sin Ro-
drigo, ni Frandina, ni Cava: Nuevo conde don Julian,
fraguando sombrias traiciones 7, p. 89].

(3) Yo, a veces, también tengo miedo, me imagino
que me voy a quedar muerta de repente... [6,p.132].

(4) Cientos y cientos de bachilleres caen en el intimo,
en el sublime y delicadisimo vicio solitario 6, p. 316].

In the extracts (1) and (2) phraseological
units describing depression are represen-
ted by a specific author’s occasionalism:
romdntica, lermotovianamente recitas el negro
ensalmo (darkly romantic poems in imitation
of Lermontov) in the first case; actualized
by synonyms humillaciones y agravios
(humiliation/insults), a lexeme odio (hatred) and
ametaphor fraguando sombrias traiciones (black
treason plan) in the second case.

In the extracts (3) and (4) phraseological units
describing depression are represented by the verbal
construction tengo miedo (scary), infinitive
construction me voy a quedar muerta de repente....
(to die asudden death) and nominative metaphorical

word combination vicio solitario (vice of loneliness)
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where the contextual meaning is almost identical to
the lexical one.

In the extract (1) the phraseological unit sed
del alma (spiritual thirst) is represented by the
nominative model S + del + S, which is actualized in
the context by synonymous lexemes desolacion
(desolate) and inmévil ruta (deserted path).

The extracts (2), (3) and (4) demonstrate
gradational stringing of “depressive” synonymous
units of the first degree like de mala suerte (loser),
de mala pata en esto del dinero (unlucky in
money matters) > the second degree tuvo nada
de suerte (he has no luck to boot) > the third
degree ya veces van muy mal (most of the times
everything is going very bad).

In our opinion, the proverbs describing de-
pression should be singled out among other
phraseological unities:

Ademds, ya sabes que no hay mal que cien afios
dure [6,p. 347].

The author inserted some phraseological
units no hay mal que cien afios dure (even the
most terrible trouble won’t last for long) into
Maribel Perez’s speech, Don Ricardo Sorbedo’s
ex-girlfriend. When he complained that the
world was becoming a bad place, Maribel tried
to comfort himin a philosophical way (no te
apures, no eches los pies por alto, no merece la
pena). In the context there are four synonymous
phraseological units describing consolation of
anger and depression, where the proverb holds
the final position.

Phraseological fusions are word groups
with a completely changed meaning, but unlike
phraseological unities, they are non-motivated, and
the metaphor cannot be retraced [1, p. 139]:

(1) [] ... techo escamado por la humedad, pare-
des vacuas, el dia que aguar da tras la cortina, caja de
Pandora [7, p.85].

(2) []... se sentaba al pie de la escalera y alli se
estaba las horas muertas, cogiendo calor [7, p. 25].

(3) No se preocupe, sefiora, éste no tiene nada im-
portante, un susto de érdago y nada mds [7, p. 163].

(4) Tiritan los dos y ella empieza a dar diente con
diente (3y6 na 3y6 ne nonadaem) [ S, p. 204].

(S) No te digo que no nos reserven algunos tragos
amargos... (Henpuﬂmuocmu) (S, p-259].

In the given extract (1) caja de Pandora myth,
Pandora’s Box means a source of troubles, all sorts
of discords [8, p. 112].

In the extracts (2) and (3) the use of
phraseological units las horas muertas (for hours)
and un susto de érdago (fright) is contextually
appropriate. In the passage (4) the lexical meaning of
the PE dar uno diente con diente is “to chatter one’s
teeth (with cold or fear)” [8, p. 235] and coincides
with the contextual meaning, where it is actualized
be the lexeme tiritar (to tremble).

The extract (5) demonstrates the use of tragos
amargos phraseological units, which in the context
acquires the meaning of “troubles” and is similar in
meaning to the definition given in the dictionary
of phrase and idioms by E.I. Levintova — trago
amargo, i.e.: 1) an ordeal, a cup of woe; 2) a bitter
pill [8, p. 674].

Thus, we perceive phraseological fusions as
stable indivisible word combinations, the meaning
(sense) of which cannot be derived from the
meanings of words composing that phraseological
unit. The semantic merge in such phraseological
units is due to the presence of outdated, obscure
words. Phraseological fusions in semantics closest to
a single word. It should be noted that phraseological
fusions d e scribing depression are the least
presented in the studied material.

We use the term “psyche” and consider it
as “a sub j ectiveimprint of the objective
reality in the ideal images, on the basis of which
humanint e raction with the environmentis
regulated .” Taking thisinto account, we single
out the term “mental state” and define it as “a
psychological category composed of different types
of integr a ted human reflection of both internal
and external influences” [4, p. 526] while the term
“depression” is perceived as “a person’s dejection
accompani e d by indifference, frustration and
dissatisfaction with his/her life” [2, p. 145].

Examining phraseological and semantic group
(PSG) of “a person’s depression,” the following
phraseolo g ical and semantic subgroups have
been identified (PSSG):

1) the mental state of sadness and sorrow:

Pinturas aminoré de mala gana la marcha del au-
tomovil S, p. 39].
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Las casas aparecian envueltas en oscuridad y silen-
cio, y al ruido del coche, preludio de otros mds siniestros
(3108ewyuii) que pronto sembrarian el espanto (cmpax)
y las despedidas de muerte... [S,p. 39].

iAy, Rosa, tii siempre viéndolo todo negro! [ 6, p.402].

The phraseological units describing sadness and
sorrow are verbalized in the text with the help of
such units as de mala gana (upset), las despedidas
de muerte (deep melancholy of farewells), viéndo-
lo todo negro! (to take a gloomy view of things),
which, along with other lexical units like oscuridad
y silencio, siniestros (sinister), el espanto (fear),
reflect the general background of events.

2) the mental state of boredom and indifference:

Angel miré a Molina, que permanecia en la misma
actitud indiferente [ S, p. 24].

[]... aunque se aburren como ostras [ 6, p. 43].

Dos nifios de cuatro o cinco afios juegan aburrida-
mente (ynovir0), sin ningiin entusiasmo, al tren por entre
las mesas [6, p.42].

The phraseological
and indifference are represented by the following
expressions: en la misma actitud indiferente
(indifferently), se aburren como ostras (bored to
death), sin ningiin entusiasmo (unenthusiastically),
the overwhelming majority of which is an individual

units of boredom

work of authorship.

3) the mental state of fear:

No tengas miedo. Todavia no se ha perdido la guerra
y ... [5,p-9].

Lleva dentro del cuerpo un miedo espantoso que no
se explica [6, p. 302].

[]... paralizados de stupor, los miembros del grupo
observan el edificante espectdculo [7, p. 140].

The given extracts show a gradation of
synonymous phraseological units tener miedo (to
be afraid), un miedo espantoso (unfathomable

fear), paralizados de stupor (terror-struck), the
contextual meaning of which is reflected literally in
their lexical meaning.

4) the mental state of anxiety and worry:

He pasado un mal rato al salir — dijo ella mirdn-
dole una vez mds los ojos [ S, p. 66].

[]... elsilencio y la gravedad de su mirada dicen
mds que cualquier discurso [7, p. 284].

Pronto empezaron a sonar las primeras voces de
alarma [ S, p. 99].

In the above-mentioned extracts,
phraseological units pasar un mal rato (be worried
to death), el silencio y la gravedad (strained silence)
and voces de alarma (anxious voice) show certain
manifestations of depression and are context

text

dependent.

According to A.A.Pozhidaeva and other
researchers, phraseological units with a positive
connotation of the nominated fragment of reality
are much less numerous than the phraseological
units with a negative implication; this fact can be
attributed to the value perceptions of reality by the
native Spanish speakers [3, p. 39-42].

Thus, analyzing the novels of the postwar
period in order to study characters’ depression, we
have arrived at the following conclusion: according
to the semantic classification by V. V. Vinogradov,
a greater number of units, belonging to the
phraseological and semantic field of “depression” in
the Spanish language, are phraseological unities and
phraseological combinations.

All the selected unitsin the phraseological
and semantic field of “depression” in the Spanish
language are synonymous within the respective
semantic field (for example: the semantic micro-
field of “anxiety” — las sombras densas, un silencio
apretado, un silencio dramatico, etc.).
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Introduction

Many authors have conducted several studies
regarding coordination, which is a non-hierarchical
connection in language. Most of them dispute on the
difference between coordination as a non-hierarchical
connection and subordination as a hierarchical one.
Both types of connection have been examined on
sentence level. However our main aim is to focus on
coordination as non-hierarchical connection.

When you say or write something, you often
want to put together two or more clauses, nouns
phrases, verbs, adjectives and adverbs, or other word
groups. For example:

1. John and Katelyn are friends. [NP]

Xhon dhe Kejtlin jane shoké.

2. 'They arrived on Tuesday or Wednesday.
[adverbial |

Ata mberritén té martén ose te mérkurén.

3. 'They arrived on Tuesday or they arrived on
Wednesday. [clause]

Ata mbérritén té martén ose ata mbérritén té
mérkurén.

A coordinate is a syntactic constituent consisting
of two or more units and its category is identical
to that of at least one of the conjuncts. Generally,
there is an element to link the conjuncts. Such an
element is called a coordinator, which is further
classified as a conjunctive (and), disjunctive (or) and
adversative coordinator (but) [1,9].

The structure of coordination

As mentioned above, coordination is a relation
between two or more elements of syntactically equal
status. From a semantic point of view a coordinator
expresses the relation between the coordinates,
but syntactically it belongs to the coordinate that
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followsit, they form a constituent together [2,
1276].

In English and Albanian languages, coordinates
can reverse their order without significant effect on
their structure or meaning.

In the simplest cases, the order of the bare
coordinates is free, so that we can change the
order without discernible effect on interpretation
or acceptability. However there are other cases,
when the coordinationisirreversible, so that
changing the order of the bare coordinates leads to
a different interpretation or to loss of acceptability.

1. She feltill and went to bed.

Ajo u ndie e sémuré dhe shkoi né shtrat.

irreversible

2. She went to bed and felt ill.

Ajo shkoi né shtrat dhe u ndie e sémuré.

Apart from this we may say that the examples
above contain two coordinates and one coordinator,
but there are also other possibilities, exactly multiple
coordination.

I want to go [to Paris, to London, to Berlin. ]

Uné dua té shkoj [né Paris, né Londér, né Berlin. |

Uses of coordinators

The major coordinators are: and, or, but. They can
function as utterance or turn-initial links in speech.
In this case, coordinators are very close in function
to linking adverbials like however. In English and
Albanian languages, these coordinators are not
equally common, and is much more common than
or or but. Actually and is most common in academic
and fiction writing. The other major coordinators
but, and, or followvery different patterns: but
occurs most oftenin conversation, whereas or
often occurs in academic writing. The registers also
differ in the ways they use coordinators. Speakers in
conversation are most likely to use and as a clause-
level link. Butis more frequentin conversation
than the written registers, because people tend to
highlight the contrast and contradiction in dialog.

The coordinator may be used only to link two
elements or it can be used to indicate relationship
between them [3, 327]. These uses can be
explained in the following examples.

1. To indicate that two actions happened at the
same time, we use and.

I sat and watched him.

Uné u ula dhe e pashé ate.

2. To mention two related facts, we use and.

He has been a talented actor and has worked a
lot.

Ai ka qené aktor i talentuar dhe ka punuar shume.

3. To describe events, we use and.

She was born in Tirana and was raised in Durres.

Ajo ka lindur né Tirané dhe éshté rritur né Durrés.

4. To link two negative clauses we may use and.

When this appointment ceased, he did not
return to his home country and has not been there
since 1979.

However we can use or when the clauses have the
same subject and the same auxiliaries. In the second
sentence we omit the subject, the auxiliaries and
not. For example, she doesn’t drink or smoke instead
of saying she doesn’t drink and she doesn’t smoke.

5. To add a contrasting fact, we use but.

I'm 50 but I feel 30.

Jam 50 por ndihem 30.

6. To mention two alternatives, we use or.

Do you like coffee or tea?

Pélgen kafen apo cajin?

Huddleston [4, 1277] states that that coordinator
forms a syntactic constituent with the coordinate
that follows: He sustains his approach on three
different facts:

a. Variable position of second coordinate

They allowed the others but not me a second
chance.

Ata i dhané té tjeréve, por jo mua njé mundési té
dyte.

They allowed the others as a second chance but
not me.

Ata i dhane té tjeréve njé mundési té dyté por jo mua.

Inbothlanguages, in the firstand second sentence
the coordinator is located next to its coordinate, but
what varies in these examples is the position of but
not me.

b. Sentence initial and, or, but

There is a well-known prescription prohibiting
the use of coordination at the beginning of the
clause. Nevertheless, coordination often occurs in
this position. In both languages, such position of
the coordinators is used at the beginning of a turn in
conversation. However it is relatively common in

writing [ 5, 229].
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c. Prosody and punctuation

The natural intonation breakis before the
coordinator and not after it. This is particular clear in
polysyndetic and correlative coordination.

In order to add greater clarity and precision to
coordination, correlative coordinators are used.

She was so tired that she went immediately to
bed.

Ajo ishte aq e lodhur sa shkoi menjéheré ne shtrat.

Conclusion

On the whole, we may say that coordination plays
a crucial role in language. Coordination is used to

combine elements. In both languages coordination
elements are sometimes irreversible and sometimes
not. If we reverse the elements the meaning of the
clause islost. The major coordinators are: and, or, but.
Based on our study, the most common coordinator is
and. The coordinator may be used only to link two
elements or it can be used to indicate relationship
between them such as: to indicate that two actions
happened at the same time; to mention two related
facts; to describe events; to link two negative
clauses; to add a contrasting fact; to mention two
alternatives, etc.
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Criticisms against Chomsky

Chomsky’s hypothesis of Universal Grammar
(UG)isone ofthe most discussed topic in philosophy
of language and linguistics. Such hypothesis,
formulated by Chomsky since the beginning of his
activity [2-4], supports the idea that all languages
share syntactic rules which are innate in human
beings and which can be described by recursion
theory (developed by Turing and Churchin
thirties) and combinatorial rules [35]. Furthermore,
Chomsky argues that such principles are innate, and
that the syntactic structures postulated to describe

them are psychological real, in the sense that they
correspond to internal principle of human mind [7].
Consequently, Chomsky thinks that linguistics is
part of psychology [11; 22]. As Antinucci [1]
pointed out, two different approaches characterizes
Chomsky’s work: on the one hand, Chomsky, at
least in his first works, was interesting in the analysis
of language as a mathematical object; on the other
hand, he has always supported the idea that, being
the language a biological object, mathematical
and logical structures to describe it refer directly
to mental principles; however, not all the scholars
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accepted such convergence between the logical
approach and the psychological approach (as it is
clear by the analysis of linguistic wars: [1; 17; 18;
25;26]).

During the years, different scholars have opposed
to Chomsky’s hypothesis. I want to mention only two
of the more frequent objections that Chomsky must
face. The first one consists in pointing out that even if
Chomsky’s formal syntax was adequate to explain
linguistic structures and had a sufficient degree of
predictability, there were not reasons to assume
that such formal structures were psychological real
[27, 195-6]. I think that these criticisms can be
summarized by this question: how would we react in
the case where another — or many other — formal
systems could explain with a pair — or a higher —
degree of predictability syntactic structures of natural
languages? Quine’s [30] funds his criticism on this
point, and argues that while it is possible to find an
empirical criterion to distinguish between two or
more adequate physical theories, we cannot do the
same with psychological ones [34]. On the other
hand, Dummett [14] pointed out that the fact that
Chomsky’s structures are abstract and are adequate
to predictively examine language structures does
not entail that such structures are psychological in
any sense. Chomsky provides a clear answer to
both the criticisms. He rejects Quine’s criticism by
pointing out that there is not reason to suppose that
thereis a distinction between psychological and
physical hypothesis: it is possible that two equivalent
predictive theories are proposed to explain a physical
phenomenon, and thatsuch theories are incompatible,
because they involve different unobservable causal
mechanisms; however, one can assume a realistic
position for both the theories [9, § 2].

To Dummett, Chomsky answered by pointing
out that the naturalistic approach and the unification
of linguistics to hard sciences allow to show that
syntactic principles, which are cognized by the
speakers but not explicitly knows (as he suggests in
his 1975 book [6] following Ryle’s [31] distinction
distinction), can be studied by conscious knowledge.
I-language is a natural object which must be studied
by the methodological naturalism, as physical
phenomena are studied. In chapter 2 of Knowledge of
Language, Chomsky answers to Dummett proposing

an example who shows how principle B of Theory of
Government and Binding [8] is valid.

Can languages differ over certain point?

Criticisms against UG hypothesis are of three
kinds: some authors think that UG is not necessary
[36; 37]; some other argue that it is contrast with
Neo-Darwinian hypothesis [13]; and other again
argue that the great variation of linguistic levels in
human languages is sufficient to reject UG [15;
23]. Such criticisms are very complex, and involve
different points of view and conceptions of human
beings and language faculty. However, thereis a
simpler but more efficacious objection that I want
to mention.

The UG hypothesis entails that languages —
syntactic principles of human languages — cannot
differ over a certain point (which is represented by
UG principles). This hypothesis was supported by
Paul [28] too, as Graffi [ 17] pointed out, and sustains
that since some syntactic principles are shared by all
human speakers, structures of all human languages
cannot differ over a certain point: given a set of
principles S, no language will violate S. It must be
added that S can be modified in S1, to better and
fully describe universal principles: Chomsky, in
fact, has never suggested that UG principles must
not be integrated [4], but has instead argued that
natural language analysis can lead to postulate
further universal principles.

The strong criticism which can be advanced
against this hypothesis consists in pointing out that
to say that languages cannot differ over a certain
point (over a set of principles which can vary)
is to say nothing, since itis a petitio principii. In
fact, it is possible to argue that if it is possible to
modify or integrate the principles which describe
syntactic structures when new languages structures
are discovered, itis logically true that language
structures will not differ over such principles. If
we assume, as Chomsky suggests, that human
languages cannot differ over a certain point, it
will follow that whatever is the set of principles by
which we describe natural languages and whatever
are the changes of such set after the discovery, for
example, of exceptions, the UG hypothesis will be
true anyway.
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Chomsky’s strategy to answer against such
criticism consists in pointing out thata theory cannot
be abandoned only in virtue of some exceptions to
the descriptive apparatus whose scholars dispose,
otherwise we should suppose that it is sufficient a
datum to confute a theory. UG hypothesis is so seen
as awide hypothesis, whose apparatus is constituted
by specific syntactic rules. However, Chomsky’s
strategy can be putin discussion. Sampson [32],
for example, explicitly states that the UG hypothesis
cannot be confuted, and so, as Popper explains, is
pseudo-scientific. Sampson’s idea is clear: even if we
discovered a language that does not respect any of
the UG principles, we could fit such principles to the
new language, and the hypothesis that all languages
cannot differ over a certain point would be true (see
above).

Sampson’s criticism is very strong, and it does
not seem that Chomsky’s answers just mentioned
(or other that the MIT linguist provided) can easily
face it. Sampson’s objection can be explained in
these terms: while for other disciplines, i. e. physics
or chemistry, there is an ideal number of exceptions
which determines the abandonment of a theory,
this is not true for UG theory, so that UG theory is
anyway true: consequently, it cannot be falsified,
and, according to Popper, it is not scientific.

These leads to UG
hypothesis in a weaker way. UG hypothesis could
refer not to the principles postulated, but to the
way in which they are constructed. In other words,

criticism consider

while itis difficult to say which are the specific
principles of Universal Grammar, it is nevertheless
possible to assume that whatever UG principles are,
they can be describe by computational procedures
which are innate in human minds. In this sense, UG
hypothesis would talk not about the principles, but
about the computational procedures involved in
linguistic ~production and comprehension.
Generative grammar would be equivalent, in
this perspective, to the generative procedure by
which syntactic structures are constructed, and
the internal and biological component of language
would consist in such computational procedures. As
Chomsky[12,35] writes: eachlanguage incorporates
a generative procedure GP of some sort which

characterizes the internal expressions and provides

the appropriate “instructions” for the interfaces, by
means of its transfer mechanisms. UG determines
what qualifies as a GP for some human language. We
can think of a GP asitself a language in the sense
of I-language: language understood as internal,
individual, and intensional (the actual procedure
of generation, not the class of structured objects it
generates). (my remark)

Some closing words

The discussion about the plausibility of biological
linguistic endowment and the naturalistic hypothesis
more generally cannot find a conclusion, since it is a
discussion about philosophical and epistemological
assumptions of generative grammar, not about its
formal structures. It is difficult to answer to purely
skeptical philosophical arguments, since such
arguments attack a theory at its theoretical basis,
which can be accepted only by what we could call an
act of faith, which could be more orless justified. On
the one hand, in fact, the innativeness of syntactic
principles is an inference to the best explanation; on
the other hand, this assumption is shared — and
seems to have been confirmed — in biological
studies too [22; 33].

It must be said, however, that philosophical
objections to Chomsky can be in some sense right.
The MIT linguist, in fact, often uses common notions
which are not part of the scientific language to support
theories and justify research program. Cases which
show this are the notion of limit as it is used in UG
hypothesis, the notion of following a rule or, again,
the notion of simplicity in minimalist program.
It is not easy to see how such notions — which are
ordinary notions — can enter in a scientific program.
However, it must be reminded that Chomsky, who is
conscious of such problem, has always argued that
common notions must be reinterpreted in a scientific
way, if they want to enter in empirical investigation
of language. For example, he gives explanations (as
Carnap would have said) of notions like language,
knowledge of language, or following a rule [9; 11].
By providing such answers, Chomsky passes on
a philosophical and epistemological level, where,
as Wittgenstein [39] pointed out, a conceptual
clarification can be done, but no empirical assumption
can be advanced, pace Williamson [38]. The same
problem arises with the notion of simplicity, as it is
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used in the minimalist program [10], [11]. Several
scholars criticized Chomsky by pointing out that the
notion of simplicity is so vague to be unfalsifiable, so
that minimalist revolution is not a scientific revolution
(or even more it is not a revolution at all [ 19; 20; 21]).

Chomsky’s strategy to provide explanations
of common notions is in a certain sense plausible,
since, as he [11, 76] points out, biologists who
study dolphins communication do not wonder
about how the word “communication” is used in
ordinary speech. On the other hand, this strategy is
problematic, becauseit seems not so easy to
distinguish between common and scientific sense
for ordinary words and expressions. The problematic
point of Chomsky’s strategy can be explained in
such a way: even if we give precise and accurate
definitions of common words, we nevertheless
provide such definitions by using the ordinary
language, and not a formal or a mathematical

language. This seems to be the great difference
between linguistics and hard science disciplines:
while the latter use metalanguages which differ
completely from ordinary language (so that no
meaning problem is involved), the former uses
rigorous definitions which are however expressed in
ordinary language. If we accept Quinian conclusion
of circularity of definitions, we see that to really get
a scientific definition of ordinary notions, Chomsky
should define in a scientific way also other words
which compose explanations of common lexical
entries, and he should do the same for every further
definition: clearly, this process falls in circularity,
and itis not easy to see how Chomsky could
proceed in this direction. This further pushes to
think that by scientifically defining ordinary notions
Chomsky operates a conceptual clarification, in
Wittgensteinian sense [39].
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Abstract: This paper explores Kamila Shamsie’s novel Kartoghraphy as diaspora writing by us-
ing Fairclough model of Critical Discourse Analysis. Shamsie traces the turbulent history of Karachi
back to the arrival of Alexander-the Great and finds a continuation of turbulence till the end of the
novel in 1994. Yet in her protagonist’s voice she conveys the message that Karachi is the only city
where she feels safe.Despite all her transnational movement, Karachi is the ‘home’ round which the
whole discourse revolves proving her a Karachi diaspora. The final resolve of the protagonists to
make an interactive electronic map of the city as their life long project to bring order to its disorder

expresses Shamsie’s depth of diasporic attachment and concern for her city.
Keywords: Diaspora, transnational migrations, turbulent history, identity.

1. Introduction

This study aims at exploring Kartography as a
discourse of Karachi diaspora. Shamsie [16] tells
Kumar in an interview that it would be a terrible
thing for her to be an outsider in Karachi; she adds
that she visits her city regularly and “will always be
a Karachiwallah...”, she does not call herself a “Ka-
rachiites” in a popular Anglicized expression but
“a Karachiwallah” to give it a more native, intimate
touch. Though her diasporic experience, exposure
and opportunities have made her “a Londoner and
a Karachiwallah” [16] at the same time and she feels
comfortable with both. Her broadened mental ho-
rizon makes her realize and negotiate “We put too
much emphasis on identities. The fact is that we all
have many identities and we keep negotiating be-
tween them.” [16].

The protagonist of Kartography Raheen and
Shamsie has many things in common. They are of
same age group. Raheen and Karim were of thir-
teen in 1986 that exactly corresponds with Shamsie’s
age who was born in 1973, Shamsie’s and Raheen’s

birth place is also the same i. e. Karachi, Shamsie had
her schooling from Grammar School Karachi, so do
Raheen and her intimate friends. Shamsie did her
graduation from University of Massachusetts Am-
herst, Raheen gets her degree from Upstate New York
University, Shamsie keeps visiting her city regularly so
does Raheen, she returns to her city every holidays.
Shamsie wants to present an objective image of Kara-
chi with all its turbulent history and rising violence,
Raheen also owns the city despite all its turbulent his-
tory and calls herself a true product of Karachi.

Two parallel themes of violence and riots run in
the novel in two different timelines linked through
generation one is of 1970-1971 and other of 1986-
1994. Shamsie relates this violence to Partition, mi-
gration, succession of East Pakistan, feudalism and
ethnic divide and apparently there seems no end to
the ethnic riots.Shamsie communicates the displace-
ment caused by the civil war of 1971and power poli-
tics of Sindh and the centre that resulted in ethnic
riots creating displacement in time and space, mak-
ing people ill at ease even while living at their own
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place. Communication of the experiences of the dis-
placed people lies at the heart of Shamsie’s discourse
of displacement [1].

Whipple [ 18] writes about Kartoghraphy in Map-
ping the boundaries of the human heart that the story
behind the swapping of fiancées, though revealed as
an intimate personal tale, has wider consequences,
since it is indirectly associated with the ethnic unrest
of 1971, when civil war broke out between East and
West Pakistan, and Bangladesh came into being.She
further elaborates that unaware of the conflicts that
befell before they were born, Raheen and Karim are
also ignorant of the reasons for the fiancée-switch.
She adds thatitis only after they have grown up,
joined college, and acquired new perspectives that
this mysterious situation starts haunting them, in-
fluencing both their relationships with their parents
and their unique and special relationship with each
other Whipple [18].

It is the presentation of both Raheen and Karim’s
love for Karachi and ultimate resolve to make an in-
teractive electronic map of Karachi as their life long
project to bring order to city’s disorder along with
the detailed review of Karachi elites’ life and political
ups and downs of Karachi which makes Kartography
a diasporic discourse.

2. Literature Review

Diaspora is the key term round which my study
of Shamsie’s fiction revolves. Shamsie falls into the
category of those writers who can be called diaspo-
ras as a consequence of transnational migration. Es-
man [9]. Movement across the borders has been a
common phenomenon throughout human history
but the advancement in the means of transportation
has made it all the more easy and common.Global-
ization has also added to the frequency and number
of transnational migrations.

Coming back to the key term diaspora, initially it
was used for the forced exile but now it has broader
applications.Diasporas can be conquerors or settlers,
they can be refugees escaping wars or persecutions
or poor peasants fleeing drought and famine or
unemployed labourers, or even skilled workers or
highly educated professionals leaving their country
for better earning [9].The trends of globalization
and free market economy have also added to trans-
national migrations.

Most of the Asian and especially Pakistani Eng-
lish fiction writers fall into this category of immi-
grants. They rebuild their lives in their host country
and make it their second home. Such diasporas “tend
to lead transnational dual existences, economically
and occupationally in their host country, but socially
and culturally still in old country... they call upon
their homeland for cultural reinforcement” [9, p. 5]
Shamsie falls into this category of diaspora she did
her graduation from America and has been work-
ing in England. She was quite at home in, in the new
environment maintaining transnational sentiments
but at the same time maintains her links with her
homeland-the place of her origin Karachi.

Generally speaking in their new placements dia-
sporas generally learn and use the language of the
adopted country, and participate in mainstream
educational and economic and at times political in-
stitutions. In Shamsie’s case there has been no lan-
guage barrier for she uses English almost as a first
language Despite active participation in social life in
the host country diasporas usually maintain a dual or
hybrid identity, making use of one or the other as re-
quired by different situations and diasporas that have
a separate religious tradition maintain their distinct
religious identity even when they have been fully ac-
cultured to the local mainstream e. g. Jews in Britain,
Greeks in United States and Muslims in the West.In
recent times diasporas have become important non-
state actors in international affairs.

According to Brown [4] “Becoming a diaspora is
along —time business of managing change and con-
tinuity, and of negotiating old and new senses of
‘identity as people come to terms with their new en-
vironment.” Often migration requires a zeal for and
a vision of wider horizons and a cognizance of the
potential change and often connections, information
and some material resources to make the decision to
move across the continents. Shamsie is a privileged
diaspora in the sense that she has the zeal, vision,
resources, connections, talent and opportunities to
prove her worth and distinguish herself as Pakistani
Diaspora of notable stature.

In the last half of the 20" century historians
were interested in the issues related to national iden-
tity — how people identify themselves as belonging
to a nation — the predisposing circumstances and
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common experiences which created make-believe
national identities, the political and material con-
trivances by which such identities were spread and
nurtured, and the political implications of national-
ism, predominantly the assumption that its fruita-
tion was the nation state —-this pre occupation
reflected itself in the development of colonial na-
tionalisms around the world in opposition to Euro-
pean empires. But in today’s world which is marked
by various features of globalization there is a whole
array of sense of belonging available for example
regionalism, many forms of religious fundamen-
talism, new social and business identities created
by multinational organizations, or partaking in the
modern world universities with their international
configurations of research and scholarly collabora-
tion enabled by advanced means of communication
and transportation.But even then most of diasporas
love to identify themselves with a particular place
they belong to in Shamsie’s case it is Karachi, the
place of her origin.

According to Mishrah [13] the displacement of
diasporas can be real or imagined, it can also be self-
imposed exile.He is of the opinion that diasporas are
fluid, ideal, social formations happy to live wherever
there is an international airport and stand for a lon-
ger, much admired historical process. He elaborates
that diasporas have a progressivist as well as a reac-
tionary ‘streak’” centre on the idea of one’s ‘home-
land’ as very real spaces from which alone a certain
level of redemption is possible! And when a home-
land is not available in any ‘real’ sense, it exists as an
absence that acquires surplus meaning by the fact of
diaspora. It is not unusual for the two versions; the
physical and the mental to be collapsed into an ahis-
torical past going back to antiquity [ 13]. Chambers
[5] says that shared memories and similar attributes
are likely to diminish or assimilate with the dynamic
environment as time passes by.

The new diaspora surfaces precisely at the mo-
ment of postmodern ascendancy; it comes with glo-
balization and hyper mobility, it comes with mod-
ern means of communication already fully formed
like aero planes, internet, video links webcam, cell
phones etc [13].

To further discuss this meaning of diaspora,
this research shall interlink the diasporic literature

reflected by Kamila Shamsie and its interplay with
power and language, among other elements. The
concept itself has meshed immensely with the stud-
ies of race, country, identity, migration and identi-
ty in the past years. Before the 1990’, diaspora was
extensively applied with reference to the Jewish and
African experience of physical resettlement which
was usually often “enforced” [3]. As the use of dias-
pora has widened to encompass a greater range of
peoples, so its theoretical power has also heightened.
Diaspora, as a meaning, moves from a basic,
descriptive tool to a concept used to cover a multi-
faceted and dynamic social dynamics Bauman [3].
Congruently, diaspora has developed from a concept
mainly linked with geography, migration, and move-
ment to being a field of study defined by a concern
with identity construction and confusion Gray [10].
According to Bassnet & Trivedi [2], diaspora re-
flects the influence of both the local and the global
on peoples’ conceptions of self: a “multiplicity of be-
longings and identities”. The hybrid identities that
feature diasporic communities do not necessarily
require a post-modernist diffusion of identity, in
which “culture becomes a free-floating landscape;
its parts are continuously in flux” [2]. Instead, these
are always and constantly founded in power rela-
tions such as those linked with economic, political
and cultural processes. However, these must be con-
sidered as the products of “a long history of contrasts
between unequal cultures and forces Rahman [14].
Stuart Hall (as quoted by Berendse & Williams,
2002), holds that the use of the concept of diaspora
facilitates the writers and scholars to develop various
frameworks for understanding the identity forma-
tion. Hall is of the opinion that the consciousness of
diaspora as a product of differentiation and this dif-
ference is generally stressed against homogenizing
national concepts. A stereotyped national culture is
defined contrary to the “generalized image of other-
ness which the diaspora has established Said [15].
Shamsie is unique with her diaspora stories since
she lives and writes in Pakistan unlike most of the
other diasporic authors who reside in the Western
world. Diasporic writing falls under classifications
such as ethnicity, hybridity and nationality Cham-
bers [6]. Shamsie’s global interconnections and the
use of modern technologies promote a more dynam-
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ic theme in diaspora. As such, she has magnified the
diasporic consciousness among migrants because
the old place and abode can be so much more pres-
ent in the lives of migrants Chambers [6]. Migra-
tion is stressed by the absence of permanence and
the borders between Pakistan and some host coun-
try such as UK, in Shamsie’s case, render too much
fluidity in her works.

Iintend to explore Kartoghraphy as a discourse
of Karachi diaspora to look for the totality of rela-
tions Foucault [8] among history, politics, literary
discourses and their impact on individual and col-
lective life. Text, for Foucault [8], is not merely ver-
bal but an interlinked entity of verbal and non-verbal
components of the social apparatus such as power
and its effects on a larger scale.

Shamsie, as a diaspora writer, tackles “place and
displacement” and the identity crisis which relate to
the resumption of a successful relationship between
“self” and “place” (Amireh & Majaj, 2000). Shamsie
belongs to that part of the world which used to a part
of a British colony.Despite being well-versed in her
native language Urdu which finds an expression in
code mixing at phrasal, clausal and sentential lev-
els in her novels she prefers to write her novels in
English rejecting the present and the ex-colonizers
monopoly over the instruments of communication
Hawley [11].

3. Methodology

In order to explore Kartography as a discourse of
Karachi diaspora I will explore the text to look for the
relevant details in the novel and apply Fairclough’s
model of Critical Discourse Analysis (CDA). Fair-
clough’ considers language is an irreducible part of
social life, dialectically interconnected with other
elements of social life, social analysis and research
always have to take account of language Fairclough
[7].

The focus of Fairclough’s approach to discourse
analysis is upon the language of texts and the hap-
penings presented in particular texts. The link be-
tween the text, context and interdiscursivity is em-
bedded in the discourse which CDA aims to bring
to light [8]. I applied Fairclough’s model of Criti-
cal Discourse Analysis to ascertain whether or not
Kartography can be taken as a discourse of Karachi
diaspora.

Shamsie presents many characters in the novel
who can be taken as Karachi diaspora but for this
paper I will delimit my analysis to Raheen’s character
only.

4. Analysis

4.1. Kartoghraphy as a Diasporic Discourse

Kartoghraphy, Shamsie’s fourth novel, has many
things in it that bear a witness to the fact that Sham-
sieis a Pakistani diaspora in general and Karachi
diasporain particular. The very title Kartoghra-
phy is indicative, in which ‘K’ is taken from Kara-
chi which replaces the ‘C’ in the actual spellings of
‘cartography’ that means map-making, is in this par-
ticular case map-making of Karachi and the whole
novel revolves around this theme. It is this decision
of making a map of Karachi that creates a point of
difference between the two main characters of the
novel and it is the same urge to create a scientific
electronic interactive map of Karachi which unites
them in the end, proving Shamsie a true Karachi
diaspora.

Despite having an awareness of the turbulent his-
tory of Karachi Shamsie’s protagonist Raheen has
the realisation, ‘And yet, it is the only place where I
have ever felt utterly safe’ (63). Such is the intensity
and depth of her love for her native city, her home-
land.Raheen, Shamsie’s protagonist keeps thinking,
“Who among us has never been moved to tears, or to
tears’ invisible counterparts, by mention of the word
home? Is there any other word that can feel so heavy
asyou hold it in your mouth?” (122) What Shamsie
conveys through this discourse is that love for one’s
home, one’s city and one’s homeland is a natural feel-
ing shared by allhumans. The memory of one’shome
can make one nostalgic — can move one to tears or
the counterpart of tears means sadness — all these
are typical feelings of diasporas.

Raheen, Shamsie’s voice in the novel, traces the
history of violence in her own life ‘the ethnic fighting
had broken out for the first time in my life in 1985”
(62) then links it with greater historical perspective
“I cannot remember Karachi being a safe city before”
(62) tracing it back to the arrival of Alexander, the
Great, whose admiral, the Cretan Nearchus “had to
quell mutiny” (62) Shamsie shares with the read-
ers that the recorded history of violence in Karachi
dates back to twenty three hundred years. Despite
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all its turbulence by the end of the novel Karim, the
second main character and the soul-mate of Raheen,
the protagonist, returns with the plans:

“We’ll make an interactive map on the Internet.
You start with a basic street map, OK, but every-
where there are links.Click here, you get sound files
of Karachiites telling stories of what it’s like to live in
different parts of town. Click there, you get a visu-
al of any particular street. Click again, the camera
zooms in and you see a rock or a leaf or a billboard
that means something to that street.Click, you see
streets that exist seasonally, like your lunar street.
Click, you see which sections are under curfew.
Click, you hear a poem. Click, you see a painting.
Choice of languages in which you can read the thing.
Sound files in all kinds of dialects. Strong on graph-
ics for people who are illiterate... This is a lifelong
project, Raheen, in a city that’s always changing”
(337).

In the above-mentioned discourse, Karim, other
die-hard Karachiites like Raheen, has to suffer from
his first displacement from Karachi at the age of thir-
teen because of the closure of educational institu-
tions on account of ethnic violence. They are sent
to Rahim Yar Khan, where Karim declares that he
will like to be a Karachi map-maker, and in the end
he actually comes back to act upon his plan to make
an interactive map of Karachi for he wants to bring
order to its disorder.His second long displacement
from Karachi was because of his father’s decision to
settle in London because of security concerns but
he has always kept in touch with his city like a typi-
cal diaspora, his transnational migration kept him
engaged educationally and occupationallyin the
adopted land but emotionally, socially and cultur-
ally he maintained his links with his homeland Es-
man [9]. He shares with Raheen that he has realized
“There’s bound to be a map somewhere.The police,
the Intelligence Services, may be even the post of-
fice, they have got to have a street map of Karachi”
(339). Karim further informs her that he has picked
up the idea of this map from her who told him about
the “lunar street” and the stories associated with dif-
ferent parts of the city.

Shamsie mentions the use of technology for
making a map of her city to let the world know that
the Karachiites and Karachi diaspora have the vision

and the ability to modernize the map of their city
‘an interactive map’ with multiple links thus prov-
ing herself a modern Karachi diaspora who loves to
write about her city and wants her city to be devel-
oped on the modern scientific lines.

Shamsie left Pakistan after her school education
and went to America for her graduation, started do-
ing job in Britain and regularly visits her home city
and keeps herself up date about what has been going
on in Karachi. The whole novel from the beginning
till the end is about Karachi.The word Karachi has
been used in the novel 197 times.

Raheen, Shamsie’s voice in the novel reflects her
love for her home city. Shamsie [ 17] writes in Kami-
la Shamsie on Leaving and Returning to Karachi that
there are two kinds of writers but for her, one of the
most important type is of “those who write about
places with which they are intimately acquainted
and those who don’t”. She further writes in the same
article, “But wherever I lived, Karachi was the place I
knew best and the place about which I wrote” [17]
proving herself a typical Karachi diaspora.

Kumar [12] regards the evoking and creating a
sense of place has long been a concern of literature
and Kartography belongs to this genre of place-mak-
ing narratives. Shamsie presents the litany of her city
through her protagonist Raheen, who recalled the
minute details of all the activities associated with the
winter season of Karachi, her personal recollections
and life in the elite social circle is marked with enve-
lopes containing invitations of the New Year parties.
Raheen further elaborates that these envelops start
arriving in November. From New Year invitations
she turns to all other varieties of different functions
and their invitations to show extravagance of the
elites’ ways of livings but then comes back to “the
Ghutnas, the Karachi Knees” (69). Through these
parties Shamsie describes the superficial concerns of
Karachi elites.Raheen elaborates that these “Ghutna
parties” are used for “scrambling up the social lad-
der” (69).In all the timelines mentioned in the nov-
el these New Year parties are an inseparable part of
the social life of Karachi elites.

Shamsie, herself a Karachi diaspora, presents
three individual Karachi diaspora in the novel they
are: Raheen, Karim and Maheen.She also refers
to Muhajirs community who came to Pakistan at
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Partition, leaving everything behind forever to be
Pakistanis but later turned into ‘besieged diaspora’
in Kumar [12] terms because of the discriminating
behaviour and policy of the Sindhi feudals in par-
ticular and Pakistani ruling elites in general.

4.2. Presentation of Diaspora in the Novel

There are three main and many other diaspora
characters mentioned in the novel but I delimit this
analysis to Raheen, the protagonist only. Right in the
beginning of the novel Raheen describes her place-
ment at the age of thirteen:

“Of course, the garden, is located where all our
beginnings, Karim’s and mine, are located: Karachi.
That is a spider-plant city where, if you know what to
look for and some higher power is feeling indulgent,
you might find a fossilized footprint of Alexander,
The Great” [3].

The opening discourse of the protagonist indi-
cates that both the main characters Karim and Ra-
heen belong to Karachi.And Raheen is the narrator
through whose voice the main story is told. The em-
phasis is on a garden located in Karachi which is in-
dicative of the class of people they belong to. She
regards Karachi a “spider-plant city” with its ever
expanding alleys and adds “where, if you know what
youlook for and some higher power is feeling indul-
gent, you might find a fossilized footprint of Alexan-
der” [3]. Shamsie refers to the historical significance
of her city Karachi though in a humourous way.
She indirectly refers to the strong hold of the power
politics and the high ups that run the whole show.
Anything can be done, traced or accomplished in
Karachi but with the indulgence of the ‘powerful.

Raheen’s monologue at the very prospect of their
first temporary displacement from Karachi goes like
this, “For God’s sake, a farm! For two smog snifters,
Karachiites, damn it” [9] displays the way she identi-
fies herself and her intimate friend Karim. Displace-
ment from Karachi does not seem to be a good idea.

Quite in keeping with the tradition of the Ka-
rachi elites Raheen also goes to America for her
graduation.But she returns to Karachi every holidays
and misses her city with all its various colours and
seasons of life. Once Raheen was in her tiny dorm
room at the university in America along with some
friends to whom she was reading from a book when
she heard the sudden increase in the intensity of the

rain fall and she rushed out leaving everyone behind
for, “It was the closest thing to the monsoons I had
encountered in the three years I'd been at universi-
ty in America, rain ricocheting off the ground with
the speed and wings of bullets from a Kalashnikov.”
(135).

She had been at the university for the last three
years but it was for the first time that she could listen
to the downpour with the ‘speed and wings’ of the
bullets from a Kalashnikov. Itis a typical Pakistani
and Karachiites use of the language, representa-
tion of a typical culture introduced in Pakistan with
the influx of the Afghans and spread of arms with the
beginning of the Afghan Jihad. Raheen, a Karachi
diaspora, missed monsoon and the similarity of the
downpour in America made her rush outside. And
the ‘Russet rustle’ to her was, “Almost the sound of
waves breaking on the pebbled sand.” (135). Such
was the rush of nostalgia for her home city.

Raheen’s Karachi was peopled by four of their
parents and Karim and herself, Karim’s family’s
shifting to England was a shock for her but Aunty
Maheen’s divorce and remarriage was even a greater
shock because it banished the possibility of things
to be similar again.

Karim came to see her at the university while
talking to him and seeing her friends lyingin the
snow she was thinking as if she could feel “the water
currents tugging against my fingertips as I floated in
Karachi’s sea.” (130) Whenever she talked to Karim
on the phone “it was as though their time apart had
merely been ‘Karachi sunset: swift and startling””.
(129) So her city was peopled by her friends and
“The four of us had never really ceased being the
four of us ‘to me, despite all the intervening years...”
(129). America brought Zia and Raheen together,
“At university, in the middle of New York state, nos-
talgic for things we'd never paid attention to, like
Urdu music and basmati rice ...” (150).

Raheen belonged to Westernized Karachi elites
for whom there was neither a language barrier nor
drastically different cultural shock in the West or in
America but even then she missed her homeland
and longed for the return. Search for Urdu music
and basmati rice were indication of her nostalgia. Zia
and she combined together formed Karachi diaspora
but with a difference, Zia did not have the desire to

22



Kamila Shamsie’s Novel Kartoghraphy: a Discourse of Karachi (Pakistani) Diaspora

return and he accused her for her desire to go back
‘home’ soon after graduation and throwing away a
flyer from the Career Centre as “missing the luxuries
of upper-middle class” (165) and she thought that
only Karim could understand “that ‘belonging’ is a
spider-plant-shaped, sea-bordering” (165). She con-
sidered her desire to go back and live in the conflict
torn city in matching with, “The traits of Karachi-
ites who was choosing to survive the calamity rather
than weeping about it? From a distance, I could see
how that looked like callousness.” (170). But the fact
remains she was a Karachi diaspora for whom return
to her ‘home’ was the only desire and the only op-
tion.Her disillusionment with her father and aware-
ness of ever increasing violence and experience of
‘the pristine surroundings of campus life” she knew:

“...that every other city in the world showed
me in surface, but when I looked at Karachi I saw the
blood running through blood and out of its veins; I
knew that I understood the unspoken as much as the
articulated among its inhabitants; I knew there were
so many reasons to fail to love it, to cease to love it,
to be unable to love it, that it made love a fierce and
unfathomable thing; I knew that I couldn’t think of
Karachi and find any easy answers, and I didn’t know
how to decide if that was reason to go back or reason
to stay away”. (297)

Karim came to see Raheen in New York to ask
her not to go back to Karachi after graduation and
told her that he was ready to live with her anywhere
else in the world but she could not agree though she
regarded Karachi as ‘a city that was feasting on its
own blood” where the present deadly violence
made “earlier violence felt like mere pinprick’, as a
city “that breads monsters”, a city where she would
have to face her father again whom she had been
trying to avoid since the day he revealed what he
said to Aunty Maheen to make her leave him. She
questioned herself despite knowing all this, despite
reading about ever increasing violence and despite
having the experience of the ‘pristine’ surroundings
at the campus in America why she wanted to go back
to ‘any of that” and then herself provided the answer
for she, the die-hard Karachi diaspora, owned the
city as she owned no other place in the world. She
said that every other city in the world just showed
her the surface but when she looked at Karachi-

her very own city, she could see the blood running
through its veins, there she could understand all the
heard and unheard (Keats,1819) “articulated” and
‘unspoken” happiness and sorrows. She knew there
were so many reasons not to love the city and that
“it made love a fierce and unfathomable thing”, she
knew there was no easy solution to Karachi’s prob-
lems and no rational justification for her love but she
confessed she ‘didn’t know how to decide if that was
reason to go back or reason to stay away. She told
Karim that it was he who made her realise that “it’s
not so simple to leave a city behind”.

Shamsie regards “Karachi atits worstis a Ka-
rachi unconcerned with people who exist outside
the storyteller’s circle” (330); the same Karachi is
“at its best, Karim, Karachi is intimate with strang-
ers”. Talking about its duality she refers to the fact
that despite being a city torn with hatred and ethnic
divide it is a city where there is a lunar street where
people open the doors of their houses for the purdah
observing women during the month of Moharram
to go to their place of worship being seen by anyone,
itis a city where strangers are so concerned about
the girls safety that they are offered the keys of their
cars to safely move around, it is a place where poor
flower bracelets’ vendor offers free bracelets to them
calling them sisters, where the car thief helps the
stranger to start their car so that they can safely go
back with the girl who is along. All these examples
show the respect for the female lot that is an indica-
tion of civility and humanity.Despite all the rift, the
Karachiites retain their human values.

Raheen admits that Karachiis a complex city
and there is no simple solution to its complicated
problems. She refers to the letter her father wrote to
Karim’s mother which they have both read and tells
him that she is trying to be brave about the things
that ‘terrify’ her. She says that “ what her father said
and did though matter of the past but to pretend it
could be easily discussed and resolved would be to
deny how deep in our marrow consequences are
lodged” (332).

She told Karim, “I love this place, Karim, for
all its madness and complication.It’s not that I didn’t
love it before, butI loved it with a child’s kind of
love, the kind that either ends strengthened as un-
derstanding grows” (332). In the end she implored
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him to understand the underlying message “come
home”, the expression is repeated thrice urging him
to be no longer a “Karachi diaspora’ but a part of it.

4.3. Shamsie’s Use of Language as Diaspora
Writer

Shamsie is a Pakistani and in particular a Karachi
diaspora writer. She belongs to one of those Anglo-
phone families in Pakistan for whom English is just
like a first language, but, even then we can find ap-
propriation of the language to bear the burden of
the local colouring and local experiences.Similarly
there is a lot of code-mixing as well.

In the beginning of the novel when Raheen and
Kareem went to Uncle Asif’s farm, who was an Oxford
graduate, his discourse “Sugar cane thataway, kino thi-
saway, cotton every whichaway.” (16) with them shows
how he appropriated the accent to his local colouring
by combining ‘that way, "this way” and ‘which way’ as
‘thataway’, ‘thisaway’ and ‘whichaway’ respectively.

Shamsie uses many Urdu words the novel e. g.
Aba, Ami, yaar, hanh, ghutnay, chillo, haina, bas-
mati rice, he jamalo,, hajj, dupatta, thaanaas, motia,
charpie, hijab, bakwas, kammez, Dekho, Karachi-
wala, eid, suno yaar, Khuda, Pathan, pyjama dheela,
topi, Gymkhana, bilkul, Qabacha, Tanhaiyan, Be-
gum, Pulloo, sari, jaanoo, dholkis, mehndis, may-
ouns, milad, sham-e-rang, shadi reception, valima,
ghuttnas, ghutnay, chil, gaye,, Shi‘a, Sunni, kala pul,
Amreekan, kurta, hulva puri, chai, Aboo, malai, shal-
war-kameez,, Lohawala sahib.

Similarly we can code-mixing at words, phrasal,
clausal and sentential level e. g. ‘khiskoing’'ghutnas’
at words level, ‘shadi reception, ‘Tony Pan
Shop;Basmati rice’, and ‘Alj, yaar, Ali, mate’ ‘Oh, boy
friend girlfriend! Early starter haina?’, ‘Everything
theek thaak’ymujhsay pheli si mohabat’, ‘ghutnay chil
gaye, ‘mera pya ghur ayya), use of full Urdu sentences
like, ‘Allah ka shukar hay Raheen Bibi, Karim Baba,
Allah ka shukar’.

So while analysing Shamsie’s use of language in
her fiction we can feel the local colouring and local
touch in the use of vocabulary, presentation of the
place, representation of different classes of people,
she particularly mention the expression “ Karachi-
speak” like “go straight, straight, straight, straight”
while referring to the way English is spoken in Ka-
rachi. All this proves her a Pakistani diaspora writer.

S. Conclusion

Displacement emerges as a major theme of the
novel; the novel begins with the displacement of the
Raheen and Karim because of ethnic violence in
Karachi. Shamsie portrays ever deteriorating law
and order situation in the background of the story.
She refers to 1986 incident of killing of a Muhajir
girl by a Pathan driver, she also refers to Muhajir
Qaumi Movement, discrimination created through
legislation by introducing quota system. Feudalism
and its impact on Pakistani and Karachi politics,
role and insensitivity of the Karachi elites in creat-
ing ethnic divides, circumstances that lead to Fall of
Dhaka, national obliviousness of the grave tragedy,
its lingering impacts and how its after effects influ-
ence the life of her fictional characters.Maheen, Alj,
Karim, Bengalis and Muhajir displacements all are
the result of personal and national conflicts creating
displacement and diaspora

She refers to newspaper reporting about violence
and killing and the repeated patterns of the controlled
disorder. Amidst the turbulence she portrays the re-
turn of the second main character of the novel, Karim
on Raheen’s imploring to come home with a resolve
to make an interactive electronic map of Karachi to
facilitate the law enforcing agencies and Karachiites
which in a way is the return of diaspora to his moth-
erland reflection Shamsie’s wish to create order in
her city’s disorder and proving her a typical diaspora
writer.She repeats Karachi 197 times in the novel.
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One of the essential aspects of Pushkin, the
multifaceted genius, is a complicated and profound
philosophical conception of the world. Pushkin tends
to be not only a poet, but also a great thinker. The
philosophical aspect of Pushkin’s artisticlegacy proved
to be one of the key themes of Russian philosophy.
V.S. Solovyov, D.S. Merezhkovsky, N.A. Berdyaev,
L. Shestov, S.L.Frank, L A.Ilyin, V.V.Rozanov,
V. Ivanov, A.Belyis works should be noted here.
Accordingly, the philosophical content study of the
great poet’s writing is conducted mainly in the context
of Russian philosophy, as a rule, in the frame of
religious and metaphysical direction [1]. The number
of research papers in this area is constantly growing
[2; 3]. However, our philosophical experience is
not limited only to the religious quest of Russian
philosophers. Western philosophyis said to have
had the significant influence on the formation of our
world outlook. Russian philosophical thought and
Russian culture was formed in the active and lively
dialogue with the European idea. Therefore, the task
of disclosing the universal importance of Pushkin’s
philosophical outlook involve Russian as well as
Western philosophy.

The New Renaissance is one of the central ideas
philosophical  thought. Thus,
N.A. Berdyaev puts forward the statement of the
European Renaissance failure [4, p. 445]. The task
of the Renaissance is in the synthesis of classical
paganism and Christianity. This synthesis should
lead to bridging the gap between the immanent
and the transcendent, the earthly and the heavenly,
the human and the divine. In Europe, according to

of Russian

Berdyaev, this synthesis was not carried out, the task
to be solved in the future was only set. Pushkin and
Nietzsche are considered by Berdyaev as prophets
of the future, the prophets sacrificing themselves for
the Renaissance to come.

The idea of “Slavic Renaissance” is developed by
E.E. Zelinsky [5]. According to him, the revival of
ancient culture in Europe was incomplete because it
refered mainly to the “Roman spirit” In Rome Greek
culture was only half perceived, it was onlyin the
“Apollonian manner.” The task of the new Slavic
Renaissanceisin the discovery and assimilation
of other aspects of the ancient culture: mystical
and Dionysian. Zelinsky considers Nietzsche to be
the prophet of the Renaissance [6]. Zelinsky puts
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Nietzsche in the context of Russian culture: Nietzsche
turnes to be involved not in disappearing European
civilization but in the Slavic Renaissance to be.

Later on, EF Zelinsky’sidea of “Slavonic
Renaissance” is developed by S. M. Soloviev. The
author associates the New Renaissance with the
Orthodox Church, Pushkin and Nietzsche. He
reveals the Hellenistic roots of Orthodoxy, points
atits connection with the Eleusinian mysteries,
bonds Christ with Dionysus [7].

Thus, it may be noted that Pushkin and Nietzsche
are put by the above-mentioned authorsin a
common cultural context, in the context of a new
Renaissance formation. Pushkin’s work reveals a
tendency to harmonious reconciliation of pagan
and Christian, immanent and transcendent. But
this Pushkin’s harmony contain in itself chaos and
struggle of unreconciled opposites. Apollonian
world of Pushkin’s poetry hides the darkness
of Dionysian current of becoming [8, p. 310].
Nietzsche’s theory, on the contrary, tends to the
maximum abruption: to the approval of the pagan
and the Dionysian, as opposed to the Christian. But
the gap contains a synthesis potency, the guarantee
for the Renaissance’s future. So, we have given the
position of Russian philosophers on this subject
just in general terms. In the following we will try to
formulate our approach to the problem of Pushkin
and Nietzsche in the context of the ideas of the New
Renaissance.

From a formal point of view the Renaissance
refers to the cultural heritage of the ancient world
on the basis of more or less barbaric culture (using
the term “barbaric” inits specific meaning “not
Hellenic”). However, this treatment is not just a
simple imitation or discipular borrowing of certain
forms, ideas and images. We are talking about the
need to reproduce the way oflife that once was done
by the Greeks. The answer to the question,, What is
the uniqueness and versatility of this cultural and
historical experience of the ancients?” is given by
Nietzsche in one of his early works: “The Greeks
gradually learned how to organize the chaos.
They reached that, because beingin accordance
with the teachings of the Delphic they came back
to themselves, thatis to their true needs, having
deadened the imaginary needs” [9, p. 171].

This is a cultural genius of the ancient Greeks,
according to Nietzsche. The necessity of the
Renaissance to experienceitin Europeis that
European nations (particularly, Germans, who are
mentioned by Nietzsche) were in the same cultural
and historical situation, faced with a choice: to die
from a chaos of the foreign or organize a chaos in
themselves. Russia was in the same situation during
the period after the post-Petrine reforms. Russian
culture islikewise made asa “chaos of the competing
forces of all foreign countries and the whole past.”
The Byzantine influence cameinto a conflict
with the European influence (which in itself was
not something unitary and homogeneous, but it
also represented the chaos of competing forces).
Here, the Hellenicinfluenceis added not on
the ontological but rather on the imitative level
(classicism). All this was in contradiction with the
pagan origin of the Russians. Here it is necessary to
add the impact of the Turkic people in the period of
the Mongol-Tatar invasion (“Scratch a Russian man
and you will find a Tatar man”). It is also necessary
to take into account a number of national cultures
of the peoples that make up the Russian Empire
(“And the proud grandson of the Slavs and Finns
and now a wild//Tungus and Kalmyk, a friend of
steppes”).

In this “chaotic conglomeration of foreign forms
and concepts,” Pushkin embodies the same cultural
and historic decision, which was adopted in a similar
situation by the ancient Greeks. He organizes the
chaos, studies and digests the foreign, making it own
and native, the domain of his nation. He revealed
that “ability for the world understanding”, which
was mentioned by F. M. Dostoevsky: “We took into
our soul the geniuses of other nations non-hostile
(as, it seemed, should have had to happen), and
friendly and lovingly. We took them all without
making a primary tribal differences. From the very
beginning we instinctly managed to distinguish,
solve conflicts, forgive and take the differences and
thus we expressed our readiness and inclination to
be totally united with all the tribes of the great Aryan
race. Yes, the role of a Russian man is doubtless all-
European and worldwide “ [10, p. 480]. It is clear
that Pushkin beaconed that Renaissance, which the
young Nietzsche wished for the German people,
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and subsequently treated as a task going beyond
Germany [11, p. 73].

The matter is that in the mature years Nietzsche
saw what was hidden from him in his youth. Namely,
that in Europe there is no more creative forces to
organize a chaos into a high culture. The chaos that
the philosopher finds in the European civilization is
no longer a guarantee of the future, but there are
some signs of decline and oncoming dissolution.
This is not the chaos, from which you can “give
birth to a dancing star (tanzenden Stern)». For
the last three (four for us) centuries the European
chaos tends to be not pra-cultural but post-cultural.
Pra-cultural chaos corresponds to barbarism, post-
cultural chaos corresponds to nihilism. But pra-
cultural, culture caltivating chaos can be found in
Russia (“No fire, no black hut//Wilderness and
snow towards me ... //Just striped miles//Can only
be found”). And the example of how this chaos can
be transformed and organized was given to us by
Pushkin. He pointed to the potency of the future
Renaissance in the barbarians” homeland.

So, this is our idea of a philosophical outlook
of Pushkin and Nietzsche in the context of the

Renaissance, given in general outline. The culture-
caltivating impuls, going from the ancient Greece,
was greatly perceived and putinto practice on
the basis of Russian reality by Pushkin, “the most
profound and talented Hellenist of our poetry”
[7, p. 65]. In the Europe of the setting («Der
Untergang des Abendsland») the project of the
new Renaissance of the antiquity that transgresses
the bounds of especially European Renaissance,
proposed
by Friedrich Nietzsche. The originality and
significance of Pushkin and Nietzsche’s approach
to the problem is that both of them aimed not only
at reviving the ideals of Greece but going much
turther than the Greeks.

Pushkin is the future of Russia, the barbaric
North; the future that has not come yet. The same
unique and incredible phenomenon of the 19th
century is Nietzsche. He is not a post-european

classicism and romanticism was

philosopher (like Heidegger, Jaspers, Spengler,
Foucault, Deleuze, and many others), heis a
philosopher outside Europe, as his doctrine is not
only about the crisis of Western civilization but also
about the way to the future.
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AnnoTanus: B craTbe onmchIBaOTCA CMHKpeTHYecKHe GpOPMbBI aHTAMMCKOTO M 9BEHKHICKOIO
SI3BIKOB, IIPEACTABASIIONIIE COOOM TOXXAECTBEHHbIE 10 pOpMe CAOBA, IPUHAAAEKAIINE K PA3HBIM
rpaMMaTH4eCKUM KaTeropusM M CBA3aHHBIE CEMAHTHUYeCKon CTpykTypoi. CHHKpeTHYeckue
¢ opMbI THIIA CYILIIeCTBUTEABHOE / TAATOA PEAAU3YIOT BCE TUIIBI TAATOABHBIX ACHCTBUI B COOTBETCTBUM

C KAaccuQUKaIHed OT IIPOCTOro K OoAee OIIOCPeAOBAHHOMY.
KaroueBbie cAOBa: CHHKPETH3M, CHHKpeTHYeCKre pOpPMbl, TAATOABHbIM CHHKPeTH3M, TAATOABHOE

3HAQYCHHUE, CCMAaHTHYCCKHE CBA3HU.

I'AaroAbHBIN CHHKPETH3M HAH, TOYHEe, CHHKpe-
THU3M OCHOB C TAAarOABHBIM 3HAaY€HHEM, IIPEACTABASIET
coboit OAHY M3 Pa3HOBUAHOCTEN CUHKPETUYECKUX
¢$opM, KOTOpBIE, OCTABAsICh HEU3MEHHBIMU 110 $pOp-
Me, TO eCTh, He IPUOOpeTast HUKAKUX AOIIOAHUTEAD-
HBIX MOP{OAOTHYECKHX TOKA3aTEACH, MOTYT BBICTY-
IaTh B IPEAAOXKEHUAX B PYHKIUAX, CBOMCTBEHHBIX
Pa3AMYHBIM I'PAaMMATHYECKUM Pa3psAaM CAOB.

Haub6oaee pacripocTpaHeHHBIM TUIIOM TAQrOAb-
HBIX CHHKPETHYECKHX (POpPM SBASIOTCS (POPMBI,
3aKAIOYaromye B ce0e ABa KaTETOPHUAABHBIX 3HaUe-
HUSI — TAAroAa U CyIleCTBUTEABHOro. Taioke Kak
U B IIPOYMX CHHKPEeTHYeCKUX (POpMaX, BOSHUKHO-
BEeHHE FAAarOAbBHOT'O CMHKPEeTH3Ma CBS3aHO C UCTO-

pueil pOpMHPOBAHNUSA KaTeTOPUH IAAr0Aa KaK TaKo-
Boil. C. A. YapeKkoB BHIABUHYA ITPEATIOAOKEHHE, YTO
HCTOPUYECKU IIpOCTeliliee AeHCTBUE M IPOCTeH-
LM IIPEAMET MOTAYM 0003HAYaThCSI OAHHM U TEM JKe
rpaMMaTHYeCKH HUKaK He AUPpPepeHIIMPOBaHHBIM
caoBoM. Takoe mpeAnIoAOXKeHHEe AAAO OCHOBaHHE
IOCTPOUTD CXeMY Pa3BUTHUS TAATOABHOTO 3HAYeHUs
B 3aBUCHMOCTH OT XapaKTepa HOMUHATUBHOI'O 3Ha-
YeHHS AAHHOM CUHKPEeTH4IeCKON pOPMBI U BHIACAUTD
CYIIeCTBUTEAbHbIE B YeThIpe IPYIIIbL: IIPEAMETHbIE,
IPeAMETHO-KOHKPEeTHbIE, HEelPEAMETHO-KOHKPeT-
Hble U oTBAeueHHbIe |1, 23-24]. B IepeYrCAEH-
HBIX TPYTIaX CTeleHb KOHKPEeTHOCTH CHIKAeTCs
OT I'PYTIIBI K IPYIIIIe U YCHAMBAETCS CTENeHb OTBAE-
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yeHHOCTH. CaMO CyIIleCTBeHHON XapaKTePUCTHKOM
FAAQTOABHBIX 3HAYEHHUI CHHKPETHIeCKHX GpOpPM AQH-
HOTO THIIA SIBASIETCSI KX TeCHAsL, IPSIMAsi CBSI3b CO 3Ha-
YeHHEeM CYILeCTBUTEABHOTO.

ITo ToMy >xe IIPUHIUITY, OT HAUOOAEe IPOCTO-
ro, KOHKPETHOT'O AeHCTBUSI K 60Ae€e OIIOCPEAOBAH-
HOMY, KAACCUQHUIUPYIOTCSI TAATOAbHbIE 3HAYEHUSI.
[Ipu 3TOM BBISBASIIOTCS TISITh THIIOB AGHCTBHIL: a)
AENCTBHE IIPEAMETOM/ CaMUM IIPEAMETOM HAU IIPU
ero momomy, 6) AeiiCTBHe, HAPABACHHOE HA IPEA-
MeT, B) AGHCTBHE, KOTOPOE IPOU3BOAUT CaM IIPEAMET
(xapakTepHOE AASI HETO HAH «CaMOTIPOM3BOASAIEe >
AQHHDIN IPEAMET), T) AEHCTBHE MO MPOU3BOACTBY
npeaMeTa u A) AeficTBUe B cdepe mpeamera [ 1, 25].

AaAbHENIINIT aHAANU3 CHHKpPeTHYecKux Gopm
THIIA CYLIeCTBUTEABHOE/TAATOA IIPU3BAH BBLSIBUTD,
KaKye HUMEHHO COYeTAaHWs 3HAYeHWI CYIIeCTBHU-
TEABHOT'O U TAATOAQ PEAAU3YIOTCS B SI3BIKE, ¥ KAKHe
AEKCHKO-CeMAaHTHYeCKUe IPYIIIBI CAOB YYaCTBYIOT
B 00pa3oBaHuM IIOAOOHBIX popM. B kadecTBe nccae-
AyeMOTO MaTepHaAQ B3SITHI CHHKpeTHUIecKre pOpPMbI
9BEHKHUICKOTO M AHTAMICKOT'O SI3bIKOB, OTHOCSIIIHX-
CsL K Pa3HbIM SI3BIKOBBIM CeMbsM. Taxoil BbIOOp 06-
YCAOBA€H HAAMYHEM B 9TUX SI3bIKAX CHHKPETUYECKUX
$OpM pasAMYHOrO THUIIA, KOAUYECTBEHHBIN COCTAB
KOTOPBIX He OAMHAKOB, HO IT0 CBOEI TUITIOAOTHUH OHU
HAEHTHYHBL

B oTAmume OT HEKOTOPBIX HMEHHBIX (OPM,
TA€ MHOTAQ TPYAHO OBIBAaeT BBISIBHUTbH [EPBHYHOE
Y BTOPUYHOE KQTETOPUAABHOE 3HAYEHNE, B TAATOAb-
HBIX CHHKpeTH4ecKuX $OopMax THIA CYIeCTBHU-
TeAbHOE/TAArOA TIEPBUYHBIM IIPAKTUYECKU BCETAQ
OKa3BIBAETCS 3HAYEHME CYIeCTBUTEABHOTO. JTOT
(axT mpeACTaBASIeTCS BIIOAHE €CTECTBEHHbIM, €CAU
Y4eCTb, YTO TAATOA SIBASIETCSI KaTeropueil 60Aee OT-
BA€UEHHOI, YeM CyIjeCTBUTEAbHOE H, CAEAOBATEAD-
HO, AAsI ee pOpMUPOBAHISI HE0OX0AUM HOAee BbICO-
KUl YPOBEHb OTBA€YEeHHOTO MbinaeHus. OTcroaa
u 60Aee IIO3AHEe, BTOPUYHOE, KATETOPHAABHOE 3Ha-
YeHIe rAAroAa. B HacTosimeit cTaThe aHAAUBHPYIOTCS
CHHKpeTH4YecKue GpOpPMbL, B KOTOPHIX CYLIeCTBUTEAD-
HbI€ IIPEACTABASIIOT KAaKOM-AM60 KOHKPETHbII IPeA-
MeT («Bewb> ), IBASIOMMICS HEKUM CAMOCTOSTEAD-
HbIM/ UAM OTHOCUTEABHO CAaMOCTOSTEABHBIM/ I[€ABIM.
C ceMaHTH4eCKOI TOUKH 3pEHMs TaKue CyIeCTBH-
TeABHBIE 0OPA3YIOT PAa3AMYHBIE AEKCHKO-CEMAHTH-
yeckue rpymmbt (ACI), KOTOpbIe yUTeHbI B aHAAU3E

CUHKPETHYECKUX GOPM: «UHCTPYMEHTDL, OPYAHS,
IIPEAMETHI AOMAIIHETO OOUXO0AQ>», «KMBOTHBIE>,
«BEIIeCTBa >, « COMATU3MBI>», < OACXKAA>, « HAUMe-
HOBaHHe AuIa». C y4eTOM IAarOAbHOIO 3HAYEHISI
9TH CHHKpeTHIecKHe pOPMBI 00PA3YIOT CACAYIOLIIIe
TUIIbI AEICTBUSL.

AeficTBHE MPH MOMOIH IPeAMETA, 0003HAYEH-
HOI'0 OCHOBOM MAHM A€FICTBHE CaMHM IPEAMETOM.
AQHHDII BUA CHHKPETHYECKUX GpOPM SBASETCS Hau-
00Aee MHOTOYHCAEHHDIM, YTO CAY>KHT KOCBEHHBIM
IIOATBEPYKAEHHEM [IEPBIYHOCTH FIMEHHO 9TOTO BUAQ.

ACT' <«MHCTpYMEeHTBI, OPYAUS], TIPEAMETBI AO-
MAIIHEro O6MXO0Aa>: 36. AABIA — CE€Tb/AOBHTD
CeTHIO, AAKA — MOAOT/OHUTh MOAOTOM, 63pars —
KHYT/OHUTh KHYTOM, TOKO — KPIOK/3aIlelliTh KPIo-
KOM, KHAT3 — OpyCOK/TOYUTb, KUIITHI — HOX-
HUIIbI/pe3ars, KPOUTb, HAAYMA — YAOUKA/YAUTH,
XYAAQ — OAESIAO/ YKPBITCS OAESIAOM, 3I0PId — KAe-
1Y/ CKMMATBh KAEIaME; aHeA. angle — Kprodox/Ao-
BHUTbH KPIOYKOM, comb — pacyecka/pacyecsiBars,
seine — HeBOA/AOBUTH HEBOAOM. hammer — MoA0-
TOK/OUTb MOAOTKOM, SAW — IUAQ/ TIMAUTb, Vise —
THUCKHU/ CKUMATb.

ACT «coMaTu3MBbI>»: 98. MUPKH — KOAEHO/TIOA3-
TH Ha KOAEHSIX, XOAUTDb Ha YeTBEPEHbKAX, KOATa —
KyAaK/OUTb, KOAOTUTD KyAakoM; aHeA. knuckle —
KYAaK/yAQpUTh KyAaKoM, knee — KOA€HO/CTYKHYTh
KoAeHOM, lip — ry6a/xocHyTbest Ty6OI, nose —
HOC/IIOTEPeTHCSI HOCOM.

ACT «BemecTBa»: aHzA. ash — memnea/mocrimnaTp
nenaoM, crumb — xpomka/o6chmaTh KPOIIKOT],
felt — $perp/moxpriTh PpeTpom, grease — >xup/mo-
KPbITh JKHPOM, manure — HaBO3/yHaBOXKUBATD,
mud — rps3p/3amadkars rpssbio, SO0t — caxka/mo-
KPBIBATh CaXKel, tar — CMOAA/ CMOAUTS.

ACT «oxuBOTHBIE»: aneA. ferret — xopex/oxo-
TUTbCSL € XOpbKoM, hound — ronuyasi/oxoTurscs,
IIpeCAeAOBATD, HATPABAUBATSH C roHuert, hawk — co-
KOA/ OXOTUTBCH C COKOAOM.

AeiicTBHe, HapaBAeHHOE Ha peAMeT, 060-
3HaYeHHbI 0CHOBOM. CuHKpeTHdecKue POPMBI
9TOrO BUAQA IIPEACTABASIOT COOOI CAOBA, 0603HAYAI0-
mye KaKon-Au6o IIPEAMET U Ha3bIBaIOIIHEe ACHCTBHE,
KOTOPOe HAI[PABAEHO Ha AQHHBII IIPEAMET:

ACT' <HHCTpYyMEeHTBI, OPYAUS], IIPEAMETBL AO-
MAaIIHEro 0OMXO0AQ>»: 98. OAAOH — KPIOK/IIOBECHTb
Ha KPIOK, AOBaH — BeIaAd AAsI BSIAGHUS Msica/TI0-
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BECHTb MSICO Ha BEIIAAQ, UTAB — JKEPAb, K KOTOPOil
IPHBS3BIBAIOT TEAST BO BPEMSI AOEHHSI MATKH / TIPUBSI-
3BIBaTh TEAST K KepAY; axed. handle — pyuka/mpu-
AEABIBATb PYUKY, pyKosITKy, harness — ympspks/Ha-
AEBaTh YIIPsDKb, nail — rBo3ab/3a6uBaTh rBO3AD,

ACT «>XuBOTHbBIE»: 38. GIFOH — KOIIBITHBIN
3Bepb/OXOTHUThCS HA KOIBITHOIO 3BEPS, MYA-
Ta — TaOYH AUKUX OA€HEl/AOBUTb AUKHX OAEHET],
yunkaH — coboab/coboaeBarp; anzA. seal — TrO-
AeHb/OXOTUTHCS Ha TroAeHed, shrimp — kpesert-
Ka/AOBHUTb KPEBETOK, snipe — 6ekac/crpeasits Oe-
KacoB, slug — CAM3HSIK/HCTPEOASTD CAM3HSIKOB.

ACT' «BemecTBa>»: 6. AOByKTa — MOX Ha Aepe-
BbsIX/ 00'beAATD MOX C AEPEBBEB, TYKa — IIECOK/KO-
IIaTh IIECOK, XUAD — CYII/ €CTb CYII, TABYKTA — KAIOK-
Ba/cobuparp KAIOKBY; axeA. bark — xopa/caupars
Kopy, crumb — kpomika/y6upars kpomkw, lather —
KoXka/06TsruBarh Koxer, muck — HaBo3/crpebars
HaBo3, slime — cAmM3b/yAaASTb cAU3D (C PHIOHI).

ACI'«coMmaTu3mbl>»: auzaA.  hair —  Boao-
CbI/YAQASITH BOAOCHL, hip — 6eApo/BbIBUXHYTD Oe-
Apo, limb — xoHeuHOCTB/OTpe3ars KOHEYHOCTS,
scalp — CKaAbII/CHSTD CKaABII, Scrag — 1esti/ cBep-
HYTb €10, skin — Koxka/coapaTh KOXKY.

ACT «opexpa»: ane. collar — BopoTHHK/ cxBa-
THUTH 32 BOPOTHHUK

ITpeaMeTsl, 0003HAUEHHbBIE STUMH CAOBAM, TAKOKE
IPEACTABASIIOT COOOM peaAry HeIlOCPEACTBEHHOTO
OKPY>KEHHsI YeAOBEKa, UI'PAOIN¥e 3HAYUTEABHYIO
POAB B OBITOBOM YKAQAE.

AeiictBHe caMOro mpepaMera, 06o3HaueH-
HOI'0 OCHOBOM. DTOT BUA CHHKPeTHYeCKUX GOopM
LIOAPa3AEAsIeTCsl Ha ABe pasHoBHAHOCTH. OpHa
U3 Pa3HOBHAHOCTEN — CAOBa, 0003HAYAOIIIE AT
CTBUE XapaKTeEPHOE AAS IPEAMETa, HanbOoAee YacToe
U €CTeCTBEHHOE AASl HETO, XOTS M He €AMHCTBEHHO
BO3MO>KHOE.

ACT «HHCTPYMEHTbI, OPYAVSI, IIPEAMETHI AOMAIII-
Hero 0OMXO0AQ: 96. YOPAH — KOAOKOABYHK/3BEHETb.

ACT «<>XMBOTHBIE» : 9. TAK — BOPOHA,/KapKaTh,
anea. beetle — sxyx/cemenurs, crab — xpa6/uarn
6okom, ferret — xopek/BbiHIOXUBaTh, hare —
3asuy/6picTpo 6erars, hawk — coxoa/cTpemuTeas-
HO Hamaparb. IIpuMepsl M3 QaHTAMIMCKOTO S3BIKA
IPEACTABASIIOT OO0 ITepeHOCHbIe 3HAYEHUSI U OT-
HOCSITCSI K TAKOMY THITY AHCTBHSL II0 pOPMAABHOMY

IPU3HAKY.

ACT «BemecTBa»:36.yMy — AeA (Ha peke) /uATH
(0 Abpe), ocun — uckpa/aetets (06 uckpe).

ACT «coMaTu3MbI» OTAMYAETCSI GOABIION CTe-
IIeHbIO OTBAEYEHHOCTH U IPEACTABACHA eAUHIYHbI-
MU [IPUMePaMU: dH2A. NOSe — HOC/HIoXats, belly —
JKeAYAOK/IiepeBapuBarh, hump — rop6/ropburscs.

ACT

MHOT'OYHCACHHBIMHU IIPUMEPAMH, YTO ABASIETCS 3aKO-

«HaUMEHOBAaHHE AWLA»> IPEACTABACHA
HOMEPHBIM, TaK KaK AHIIO CBSI3aHO C KAKUM — AU60
IPO(ECCHOHAABHBIM POAOM AESITEABHOCTH, BHIIIOAHE-
HyeM paboTsl, 00s13aHHOCTET, PYHKIFHIL: 36. 63T0MI —
OXOTHHUK/ OXOTHUTHCSI, AEPOKO — BOP/YKPaCTh; dHzA.
groom — KOHIOX/ yXa>KMBaTh 32 AOIIAAbIO, guard —
CTPXHUK/ CTOPOXKUTD, OXPAHSATS, judge — cyabsi/cy-
AWTB, NUrse — HAHbKA/HAHBINUTD, sentinel — gaco-
BO#1/ crosiTh Ha crpaxe, shepherd — macryx/macty,
soldier — coapar/cayxurp coaparom, valet — aa-
Kell/ TIPHCAY>KHBATh, AAKeNICTBOBaTh, witch — Beab-
Ma/KOAAOBATb.

Bropast pa3sHOBHAHOCTD TaKkke 0003HAYAET AEH-
CTBUE XapaKTePHOE AAS IIPEAMETA, HO OAHOBpEMeH-
HO U [IPEACTaBASIET COOO CAMOPeaAN3ALIHI0 AAHHOTO
IIpeAMEeTa, BHE AQHHOTO AEHCTBHUS He BO3SHUKAIO-
IIEro: 36. CUA3 — CyII, 3allPaBACHHbIN KPYIIOM AN
MyKO¥1/3arycreTh (0 Kale, CyTie), KyT — THHAYIIKA
(o rauAoM pepeBe)/rHUTH (0 AepeBe), yrae — TO-
mas keta/Tomars (0 KeTe); anza. glue — Kaelt/Kae-
UTb, 00ze — 1A/ countbest (06 uae), crust — Kop-
Ka/IIOKPHITHCSL KOpoH, malt — coA0a/II0COAOAETS,
mold — naecenn/maecHeBers, silt — uA/3anAnTbCA.

CeMaHTHKA CHHKPETHYECKUX GOPM 9TOTO BUAQ
AOCTATOYHO Pa3HOOOpa3Ha, OAHAKO MOXKHO 3aMe-
THUTBH, YTO €CAH B IEPBOI Pa3HOBHAHOCTH BCTpeYa-
IOTCSI CAOB, OOO3HAYAIOIIME KaK OAyLIEBACHHbIE
cymectBa (AIOAM M KMBOTHbIE), TaK U HEOAYIIEB-
A€HHBIE IIPEAMETHI, TO BO BTOPOI Pa3HOBUAHOCTH
Mpeo6AaAAIOT HAUMEHOBaHHs TPeAMeTOB (yrae —
TOIIasi KeTa — PeAKOe UCKAIOUEHHE).

AeiicTBue, mpomsBoasiee mpeamer, 06o-
3HAYEeHHbINA OCHOBOM. DTOT BUA ACHCTBUS OAU30K
II0 CBOEM CEMAHTHKE K AEMICTBHIO, HalIpAaBAEHHOMY
Ha ripepMeT. OAHAKO OH HHTEpPEeCeH B IIEPBYIO Ode-
PEAB TeM, 9TO B AAHHOM BHAE CHHKPETHIECKUX GOPM
0603HaYaeMBIi IIPEAMET IIPEACTABASIET COOOI pe-
3YABTAT AeHCTBHSL. TO ecTh AefiCTBUE BOCIPHHIMA-
eTCs KaK [IEPBUYHOE, B TO BPeMsI KaK BO BCEX OCTAAb-
HBIX BHMAAX IIPEAMET OKa3bIBAETCS IIEPBUYHBIM,
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a TAQTOA Ha3bIBAeT ACHCTBHE, CBI3AHHOE KAKMM-AU-
60 OTHOIIEHIEM C Ha3BaHHBIM IIpeAMeTOM. MOXXHO
IIPEAIIOAOXKUTD, YTO UIMEHHO AQHHBII BHA CHHKpe-
THYECKUX GOPM IIOCAYKHUA OCHOBOM AASL GOpPMU-
POBAHUSI TAATOAQ KaK CAMOCTOSITEABHOM KaTerOpHU
CAOB, 0003HAYAIOMINX ACHCTBHE KaK OTBACYEHHBIMN
IIpOLjeCC, He 00SI3aTEABHO CBSI3aHHBII C IPOU3BOA-
CTBOM U MAQHUITyAUPOBAaHUEM OTAEABHBIMU IIPEAMe-
TaMU, HO U BOOOIe AUOO CO3AQIOMIUI KaKKe-A60
H3MeHEeHMs B OKpY>Kalolliell cpeae, An60, elte 6oaee
OTBA€YEHHO BOCIIPUHHUMAIOLIUI U OTPAXKAIOLIUN ee.
BmecTe c TeM B AAHHOM BHAE CUHKPeTHYeCKUX popM
IIpEAMET ellle TECHO CBSI3aH C ACHCTBHEM U 060c0-
GAeHIMSI COOCTBEHHO TAArOABHO CEeMAHTHKH He BO3-
HUKAeT: 36. MyKapu — obTecanHOe O6peBHO/00Te-
caTb OpeBHO, IMT3 — KYCOK 4ero-Aubo pazburoro,
paspApobAeHHOro/pasbuTd Ha KYCKH; aHeA.. crook —
KPIOYOK/ CKPIOYHBATb.

ACI' «>KMBOTHBIE>: 38. aKTa — XOAOIIEHbIHI
OA€Hb/XOAOCTHTb, bapya — BsiAeHAsl pbIOa/BSIAUTS,
aue. lamb — srHeHOK/SITHUTBCS.

ACT «BermecTBa> : 36. COB3 — MEABEXKHUI TOIIASHbII
KHP,/ TOIUTD MEABEXKHI SKUP, YPKY — CMeCh/ CMeIIaTs,
XYMT9 — KPOIIKH/ PACKPOLINTD, HAKPOLINTD, AdHZA.
ash — niemrea/ipeBparuThCs B Henea, crumb — xpor-
Ka/pacKpOLINThCS, crust — Kopka/oxopurscs, felt —
BOMAOK/ cOUBarbCst B BOMAOK, flour — Myka/cMoaoTs,
foam — nena/Bcrienursest, powder — HOpOMIOK,/ TO-
AOYB, TIPEBPAILATH B IIOPOLIOK.

ACT «comarusmsi»: aHed. fist — Kyaak/cxarp
pyky BKyaak, flesh — maors/moaners, plait —
KOCa/3aIAeTaTb KOCy.

ACT' «opexpa»: anes. garland — BeHOK/ crise-
CTU BeHOK, hem — karima/oxarnmasarp, ruffle —
o6opka/cobupars B cOOPKHU.

ACT «HauMeHOBaHMe AHIL]a>»: dHeA. knight —
phILjapb/IpoU3BecTy B phinapy, orphan — cupo-
Ta/ocupoTeTs, widow — BAOBa/ OBAOBETS.

Takum 06pa3oM, AEFICTBHE SIBASIETCSI IePBUIHbIM,
B TO BPeMsI KaK B IIPEABIAYIIHX CAY4AsX IPEAMET OBIA
IIepBUYEH, & TAATOA IMEHOBAA AEHICTBHUE, OIIUCHIBAIO-
1lee yroTpebAeHIIe AAHHOTO [IPEAMETa:

CeMaHTHKa AQHHBIX CHHKPETHIECKUX (OPM TaK-
Ke CBSI3aHA C IIPEAMEeTaMH U PeaAMSIMU AOMAIIHETO

06UX0A2 U XO3SIACTBEHHOI AesiTeAbHOCTH. CyOpex-
TOM AEMCTBUS MOXKET OBITh TOABKO Y€AOBEK.

AeiictBue B cdepe npeamera, 0603HAYEHHO-
r0 OCHOBOM. JTOT BUA CHHKPETHYECKUX [AATOAb-
HBIX $OPM BeCbMa HEBEAUK, & TAATOABHOE 3HAYEHIE
aTuX GopM 0003HAYAET Yallle BCETO ACHCTBHE, IPO-
HICXOAsIIllee BHYTPH HA3BAaHHOTO IPEAMETA, U 9TO
AEFICTBHE COOTBETCTBYET OCHOBHOMY Ha3HAYEHMUIO
AQHHOTO [IPeAMeTa.

ACI' «MHCTPYMEHTbI, OPYAHS], TPEAMETHI AOMaIl-
HEro 0OMX0Aa>»: I6.YHKIH — 9YaIlKa AASL KAesl/Ba-
puth Kael, anes. churn — macaoboiika/B30uBaTh
MacAo B Macaoborike, sled — canu/karaTbcs Ha caH-
Kax,

ACT' «BemecTBa>: aet. mud — rpsisb/6apax-
TaTbCsI B TPSI3U.

ACT «comarus3msl»: aned. hump — rop6/secru
Ha ropOy/crnune, lap — xoaeHu/pepxaTp Ha KO-
Aensix, mouth — pot/6pars B por, belly — sxu-
BOT/IIOA3TH Ha XUBOTE.

ACT «opexpa»: anes. shawl — maap/moxpsr-
BaTb IIAABIO).

CeMaHTHKA CHHKpeTHYeCKHX (pOpM, IO Beeil
BHAUMOCTH, OTPa’KaeT UCTOPUIECKHE ITambl Gop-
MHPOBAHUS KaTETOPUU TAArOA LjeAoM. Tak, ecau
B MPOAHAAM3MPOBAHHOM Tpymnme KAk Hanboaee
IIPOCTOM, IEPBUYHON CUHKpeTHIeCKrue GpOopMbl
0603HAYAIOT IPEAMETBDI F ACFICTBUS, IIPOU3BOASI-
Iyecs TUMHU IIPeAMEeTaMH, TO 9TO HHCTPYMeH-
TaAbHOE 3HAUeHHe U IIOCAY>KHAO IIeHTPpOM $op-
MHUPOBAHUS KAaTeTOPHUU TAAroAd. AasbHerimee
PasBUTHE 3TOrO MHCTPYMEHTAABHOTO 3HAUEHMS
BHYTPH AQHHOMH TPYIIIBI IIPUBEAO K pacIIupe-
HHIO ee M BKAIOUEHHUIO PSIAQ APYTHX IIPEAMETOB,
AeHICTBHE KOTOPBIMH He SIBASIeTCS HHCTPYMeH-
TAABHBIM B OYKBAaABHOM CMBICA€ ITOTO CAOBA
(cp., HanpuUMep, KUMThI — HOXXHUIIBI/ KPOUTD
M AIOAKY — CyXHe APOBa/TIOAAOXKHTD ADOB).
Aaaree mocaepoBaTeAbHOE pacIIMpeHue Kpy-
ra IpeAMETOB M AGMCTBMHM HAauMHAEeT BKAKOYATh
B Ce0s1 SIBACHUS IIPUPOADL, 00BEKTHI IIPUPOAHOTO
Y HCKYCCTBEHHOTO IPOUCXOXKAEHUS, ACHCTBHS
SKMBOTHBIX M Y€AOBEKA, YTO ITIOAAEKHUT OTAEABHO-
MY U3y4eHHIO.
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Annoranusa: Ha coBpeMeHHOM aTarie pa3BUTHA A3bIKO3HAHMS, KOTAA II€PCIIEKTUBHBIM CTAaHOBUTCS
HCCAEAOBaHHE ACKCUYECKOTO COCTaBA IIOITHYECKOTO IPOU3BEACHMS, IPUOOPeTaeT OOABIION HHTEpeC
U3y4YeHHe AeKCHKO-CeMaHTUYeCKUX IPYIIL, B KOTOPbIe BXOAAT COMaTU3MbL. AaHHAs CTaThs MOCBSIIEeHA
AVHTBOIIO9THYECKOMY aHAAU3Y OAHOTO M3 Hamboaee yHOTpeOASeMBIX COMATH3MOB — AeKCeMe

«@43>» «IAa3, OKO>». B pesyAbrare aTOro aHaAM3a GbIAM BBIBEACHBI CTPYKTYPHO-CEMAHTUIECKHUE
Ml CTUAUCTHYECKHE OCOOEHHOCTH COMATU3MA «@a%3>, BBISIBAEHDI CAyYaU €rO HCIIOAb30BAHMUS [IPU
IIOCTPOEHUH ITOITHIECKUX GUTYP, PPa3eOAOTHIECKUX 0OOPOTOB.

KAroueBbie cAOBa: COMaTHU3MbI, TAa3,

CAOBapH,

CE€MaHTHKa, KAaCCHYECKasa

CTPYKTYPa,

IIEPCOA3bITHAA ITOI3M, ITO3ITHIECKHE (I)I/II"YPI)I, aBep6aﬁA>KaHCKHe II03TBhI.

AroboBHast moasus BocToka obAapaeT yAuBHU-
TEABHBIM CBOMCTBOM — OCOOOM, HEITOCTHKUMOI
HE3aBHCHMOCTbIO OT BPEMEHH, ITOYTH A0COAIOTHOM
HEYBSIAAeMOCTbIO. TeMa AIOOBU 3aHHMAeT 3HAYM-
TEABHYIO POAb B BOCTOYHOM, B YACTHOCTH IIEPCHA-
ckoil moasuu. Kaaccuueckasi mepcuaCKasi AMpHUKa

IIO-TIIPEXHEMY IIOAHA OYapOBaHMUs, OHA COXPaHUAA
AO HaIlIUX AHEH CBO€ JKUBOE AbIXaHHE, CBOM apoMaT
u 1BeT. Ha npoTskeHnn MHOTHX BEKOB IIO3ThI BOC-
1ieBaAr 06pa3 BO3AIOOAEHHO KPACABHUIIbI, PAAOCTb
BCTPEYH C HeH, BOCXMIAAUCH €€ KPaCOTOM, KOTOpas
HEOTAEAHMA OT KPaCOTHI BCETO OBITHUS:
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Bydv secea ¢ weprookorw 8dsoem,

3amem, 4mo cxoder Mup c Aemyum cHoM.

Tot 6ydywsee padocmuo ecmpeuatl,

Ieuarumocs He cmoum o 6biAoM.

A unodpyza nexcras mos,

A u oHa — 0AS CHACMbS MbL HCUBEM.

Kax cuacmaue mom, kmo 6par u kmo dasax,
Hecuacmen pasnodywneiii ckonudos... (Pydaxu)

AAst onucaHUs BO3AIOOACHHOM KPaCcaBUIbI [1O-
9TBI CO3AABAAU MeTadOPbl, 6a30BBIM KOMIIOHEHTOM
KOTOPBIX SIBASIFOTCSI COMATH3MblL. B AMHIBHCTHKe
COMaTH3MaMU Ha3bIBAIOT SI3bIKOBbIE CPEACTBA 000-
3HAYeHVsI SBACHHI, OTHOCSIIUXCS K cdepe TeAeCHO-
CTH, TO €CTb 9TO Te CAOBA, KOTOPbIe Ha3bIBAIOT YaCTU
YEAOBEYECKOI'O TeAQ, er0 BHEIIHUE U BHyTPeHHUe
opranbl. CAOBO «COMaTH3M>» IIPOU3OLIAO OT I'pe-
94eCKOro cAoBa “somatos” — Teao. IIpeBparusinucsy
B OAVIH M3 OCHOBHBIX 9A€MEHTOB B II0331H, COMATH3-
MBI B [IEPCOSI3BIYHON AUTEPATYPE, [IEPENASI U3 CBO-
el KOMMYHUKATUBHOM QYHKIIUU B XyAOXKECTBEHHO-
H300pasUTeAbHYI0, HAYHHAIOT IPHOOpeTaTs HOBOE
aCTeTHYeCKOe 3HA4YeHHe, M CAYXKaT YCHAEHHUIO IIO-
sTuyeckux 06pasos [1, c. 225]. « AokoHbI», «TAa-
3a>»>, KAUO», < 6POBI/I>>, <<I‘y6bI>>, <IIes >, «CTaH>,
<TaAUSA>, <<‘{éAKa>>, «A0b », KPYKH>»> U T.A. —3TO T€
COMATH3MbI, KOTOpbIE B IIEPCHACKOM [T093HUHU BCTPe-
9ar0TCs HauboAee 9acTo.

AaHHas CTaThs OCBSIIEHAa AUHIBOITO3THYECKO-
My aHAAU3y OAHOTO U3 HanboAee yIoTpebAsieMbIX
COMaTH3MOB - AeKCEMe A4 «TAa3, 0KO>». OCHOBHAs
vacTb: [Aa3 — aT0 opras 3penus. Ha nexaeBuitckom
[¢asm]. [18] B Mupart-e ymmrak mpo raa3 mumueTcs
[6,c.146]:

O Sl J gl play (Blaia 4S 3y K1 (5 oy il
S50 WL o 5 adh j0 ol ails Bl e 5 5 A
2sdi e 53l s AS

«[Tha3zom] Ha3pIBarOT aTpUOYT 3peHHs, KOTO-
PBIiT COIPOBOXAAET Cy$HsI BO BCEX €r0 COCTOSHHU-
X, OT PAAOCTH U AO ropsl, [oH] HabAopaeT UM B

IIOAb3€ 1 BO BpeAe, TAKHM 00pa3oM, 4To6 HIYero He
COKPBIAOCH OT Hero>. Aekcukorpadpudeckue omu-
CaHMsSI COMATU3MOB 00AaAAf0T 60ABIION HHPOpMa-
THUBHOCTBIO. Apabbl Ha3bIBAIOT €ro bacmpa o bl
(«raaz»), Mykaa S s« | Hasupa o i (Habaropa-
IOIMHL, TAa3), aitH (2 («raas>)>. [11, c.3] Aaab
IHIIET, YTO 3TO <OPYAHE YYBCTBEHHOTO 3PEHUS >
[7, ¢.353]. Oxeros ompeaeAseT ero Kak «Opras
3pEHHS M CaMO 3peHHue> [9, c.131]. Aexxopa AaéT
CAeAyIOIlee OIPeAeAeHHe: «IJTO Ta YacTb TeAd
JeAOBeKa M SKMBOTHOTO, HaA KOTOPOM HAXOASTCS
OpOBU U KOTOpasl SIBASIETCSI HHCTPYMEHTOM 3pe-
HUS. JTO OPraH, PasAMYAIOMMI IIBeTA...>»>, a TaK-
K€ IIPUBOAUT €r0 9KBHUBAAEHT HAa apabCKOM SI3bI-
ke: «lI3BecTHO, 4TO apabpl HA3bIBAIOT €ro ‘(1 >
[12]. CoraacHo cy$uiicKOit TEpPMUHOAOTUH, YKa3bI-
BaeT Ha ciocobHocTh Bora HabAroAaTh U BUAETD | 1,
c.235].
Oh s S sl adia 68 iy A
[15,¢.8] M8 (o2 24 5 S sy s (S

Te mpoe cymo 43vik, 24434 U yuiu:

Ypes Hux dobpo u 340 8Kywaom dyuiu.

MouH B cBOEM TOAKOBOM CAOBape ITHUIIET, 4TO
«TAQ3 — 9TO OPTaH 3PEHUS YEAOBEKA i KUBOTHOTO>
U IIPUBOAUT PSIA €TO CHHOHMMOB: o8¢ )Lu €6 KO-
TOpbIE €IIE€ U AOTIOAHSIOT €0 CEMaHTUYECKHMH PsIA
[17].

CAOBO a4 TOMMMO CBOETO OCHOBHOTO 3HaYe-
HIS — «TAa3, OKO>, HECET U APYTYIO CEMAHTHYECKYIO
Harpysky. Tak, B HEKOTOPBIX CAyYasiX OHO IIepeBO-
AUTCS KaK: <AOPOTOH, MUABIH>; «3PavyoK, FAa3HHU-
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1la>»; «CrAa3, AyPHOIL TAa3>» (B AAHHOM CAy4ae OHO
yanje AOTIOAHSETCS TIPUAATATEABHBIM ) ; «HaAEXK-
AQ, OXMpaHKe>». [21].

CoMaTH3M a2 BBICTYTIAeT M KaK OAMH U3 KOM-
IIOHEHTOB U3aeTHBIX KOHCTPYKLHIL. Tak, OH MOXXeT
OBITh B COUETAHUU:

1) ¢ uncauTeabHbiME. Yame Bcero BCTpedaroTcs
CAyYaM yIOTPeOAEHUS YUCAUTEABHOTO ABa. Hampu-
Mep, pybau asep6aiiaKaHCKOM moaTeccs MexceTn
IsaupsxeBu:

o 48 K (s Ca g a2 sl o
M“S&Jﬂﬁﬁduﬁ%dg
QA 2 PG e s 2l )
[14] [oe 4S8 S Ll 2 s K 5
Om epycmu no mebe max cxarocy cepdye, 4mo
ITobredHenr ysemok-cayza suka meoezo,
Kascdyto nouv cAé3 uwgym mou 24a3a,
A meoé cepdye — KameHv, CAOBHO JHepHo8a

(Bce mepeBOABL, B KOTOPBIX He AQHBI CCHIAKU HA
FICTOYHHK, CAEAQHDI aBTOPOM CTaTbH).
TaxKe BCTPEYAIOTCS IPHMEPBI COYETAHMUS A
C YMCAMTEABHBIM CTO 2 u Thicsaa ) ®. Yucao
«CTO>» B [IEPCUACKOM ITOI3UH Yalle BCero 0603Ha-
9aeT «HeCYETHOE KOAUYECTBO>, «a0COAIOTHOE MHO-
JKECTBO>:
3 e 1) QS ol Dl s>
3 0% Opond da ) el ae
Cua )3 2y & adl 555 s>
[14] o pda do s ada da il
Kozda ymoax Hlanyp, ¢ dywu Craduasiwieii 2nem
Bota cam, — dokyunuiii eHem x035iicmeeHHbIX 3a60m.
Aenb 3epkaro céoe nodsecud, u 3aKpoiia
Houv mnozooxas

(MHoOTOOKas — 6YKBAABHO aai> M (i repe-
BOAMTCSI KaK «HOYb CTOOKAasi>», HO T.K. CTHAUCTH-
JeCKU B PYCCKOM SI3bIKE TaKOe CAOBOCOYETAHUE He
HCITOAB3YETCS, B IIEPEBOAE OYAET MCIIOAB30BATHCS
CAOBOCOYETAHHE «MHOTOOKAs HOUb> ) BCE OYH —
Bce cBeruaa. Husamu Tanpxesu [21].

CoueTasich ¢ YHCAUTEABHBIMH, COMATH3M Ao 1
caM OBIBAaeT KaK EAUHCTBEHHOI'O, TAK M MHOXXECTBEH-
HOTO YHCAQ, IIPH 9TOM MHOXXeCTBEHHOE YHCAO 0bpa-
3yeTCsl ABOSIKO: IIOCPEACTBOM AOOaBAeHuSI CydPrKca
MHOYXeCTBEHHOTO yrcaa & u (I,

2) MOYTHU CO BCEMHU MPHUTSKATEABHBIMU MECTOU-
menusamu. Hampumep, mecroumenue I auna epus-

CTBEHHOTO 4ncAa — (< u Il AnIa eAMHCTBEHHOIO
YHCAQ.

AekceMa a2 MOXKeET MPUCOEAHHATD PHUTSKA-
TeAbHbIE MECTOMMEHHS KaK eAUHCTBEHHOI'O YHCAA,
TaK 1 MHOXecTBeHHOro. Hapo oTMeTuTs, 4TO cAyyan
COUETAHUS A4 C MPUTSKATEABHBIMH MECTOUMEHH-
svu 1T u 111 Annia MHOKeCTBEHHOTO urcAa sy L)
CPeAU HCCAeAyeMbIX IPUMePOB KAACCHYECKOH Iep-
COSI3BIYHOM AUTEPATyPHI BCTPEUEHBI He OBIAN.

3) c mpuaarateabHbIMU. [IpH 3TOM, COMaTH3M
A BBICTYTIAeT B 9TUX CAOBOCOYETAHHUSX KaK Tep-
BBII U KaK BTOPOM KOMITIOHeHT. KcrioAb3ys aTu cao-
BOCOYeTAHUS, IIO3ThI BOCIIEBAIOT I'Aa3a, TOAYEPKHBAsI
TaKMe MX KauecTBa, KaK, HallpuMep, IjBeT:

a) a5\l TémmO-roAy6bIe [11, ¢. 390] mam
UCCUHSA-YEPHbIE [21].

Bepreanc mpo HuX roBopuT:

ar 2 K ) Sl Glalie 5 VLS (50 gai Ll
o850 s Gl 5 all llla B asa e 5258 Ciga
Ol g 29 an) g8 ALG il alaa Hy gl 2l g6l g

[Yemm-e maxaau] Ha3bIBAIOT BHIPASKEHHE AOCTO-
MHCTB, TIOAOKUTEABHBIX YePT U MaraMaToB cydus,
yTOOBI TOCAEAOBaTeAN Bora m mocerureAu Kaabnl
CMOTAY HAalTH ITyTh K HEMY U CMOTAU AOCTHTHYTb Ma-
raMa «acTap MaA> M 9TO COCTOSIHUE CTAAO AOCTYII-
HBIM ITPOCBENEHHBIM U COBEPIIEHHbIM. | 6, c.147].

6) yépHble TAasa. Mccunsa-yépHble raasa Taxe
HA3bIBAIOT A0Xapy U YIOAOOASIOT Yalle HapLucca
[21,c.3].

A 3pauku raa3 yrmopao0Asian apHOIICKOI HeBeCTe,
KOTOpasi [I0YeBaeT B OpPavHOM [IOKO€ FIeMEHCKO pa-
KOBHHBI, KaK, Hanpumep, nucaa Xaranu [ 11, ¢c. 390]:

Gl (g e sada 53 4
[14] Simg s alas jrama

KastHycb AByMSI OTIbSIHEHHBIMU 3 PUOIICKUMH He-
BeCTaMH,

YT0 moynBaroT 3a MOAOrOM HeMeHCKOM PaKOBHHbIL.

I'nasa pasamdaror Takke mo popme. Tak, mpo-
AOATOBAaTOE OKO — 3TO OKO TIOPKCKO€, KOTOPOe U3-3a
Y30CTHU CMBIKA@TCSI IIO AUHFSIM BeK M B TOYHOCTH II0-
XOAUT Ha craromenHbii kad [ 11, c. 390] B caosape
CYQUICKHIX TEPMUHOB TOBOPUTCS PO 43S )i adia:

2 5 a1 S a0 S i
O 52l Sl e lsdae pa pada Jla (pl 253
A pdaa 0sA Js Sl Bl atal e i) agia
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[ TEOpKCKMM OKOM|Ha3bIBAIOT COKPBITHE COCTO-
SIHUS CYyQHSI OT ero caMoro u ot Apyrux. Camo aro
COCTOSIHHE ITPHHAAASXKHT YBACUEHHBIM He CYyQHSIM.
1 4T06 oHM [3Ta rpymma] TOKE OT IIpeaeAa COCpeAo-
TOYEHHOCTHU He BEAAAH O CBOEM COCTOSIHUU.

AASL OTIMCaHUSI CTPAAAIOLIETO BAIOOAEHHOTO I10-
9TbI MCIIOAB3OBAAU CAOBOCOUETAHHS Aud , H A
Gl adia (Sl gap x cuBOHEM U 842 O 3Ha-
YeHHeM «MOKpbIe, BAQKHBIE TAA3a>, [IOAPa3yMeBast
«BAQXXHDBIE OT CA€3 rAa3a>.

4) AASL KAACCHYECKOI IePCOS3BIMHOM TTO33UH Xa-
PaKTepHO SIBAGHUE AUTAOCCHH - KOTAQ ITOITHI HAPSIAY
C IIEPCHACKUMU CAOBAMU UCIIOAb30BAAM HX apabcKue
9KBHBAAEHTBHL. BCTpedyaloTcs Taloke cAydyad, KOTAd
A u (S TIPUBOAHAMCH B OAHOM beiiTe:

OB (e 50 (e aday ) 5 ]
PR L s el 5 s K

O cset oueit mpsubix ([Tpsampr (Ose) BxO-
ASIT B YUCAO MHOCKA3aHMI AAS rAas. Tak, mbsHU-
I1aM — 3aBCErAATaeM KaDaKkoB He AQHO AOCTHYb TOTO
OIIbSIHEHUSI, YTO CBOVICTBEHHO XMEABHBIM rAa3aM
BAIOOAEHHBIX. V] IbSIHUIIBI, YTO [IPIOT BUHO Maros,
T.e. OOBIYHOE BHUHO, He BEAAIOT O BbICHIEN Popme
onbsiHeHUs. E€ MO3HAET AUIIb TOT, KTO YIIHUBAETCS
HAIIUTKOM CTPACTH U3 HAPLUCCOBOI YAIIIH AFOOUMBIX
raas (cm. Bpme S\ adia)). [11, ¢. 396, 4 6 oxcu-
danuu meoux 2Aa3.

Colepaii Ha uamze u zoHze 4mo HUOYb UAU yilou.
Xagus

IITupoxo MCIOAB3YsI COMATU3MBbI, B TOM 4HCAE
COMATU3M A AASL UBAOKEHHS CBOMX MBICAEH U
yBCTB, aBTOPBI - KAQCCHKU CO3AAIOT IIO3THYECKHUEe
QUTypBI, TPOIIBI - MeTadOPY, AHTUTESY, IOBTOPBL, CO-
CTaBHBIM KOMIIOHEHTOM KOTOPBIX OHH CTAaHOBSITCSL.

INoBTOopsr. C CTPYKTypHO — CeMaHTHYECKOM
TOYKH 3PeHHs BCTPEYAIOTCS Pa3AUYHbIe KOMIIO3HU-
I[MH TOBTOPOB. TaK, a3 MOXeT BCTPETUTCS B HadaAe
KOKAOTO befiTa, B cepeArHe, 2 HHOTAQ U Y€PEAOBATb-
CsI C IPOM3BOAHBIMHE OT Hero caoBamu. Kaxk, Hanpu-
Mep, B IPUBEAEHHOM HIDKe py0Oan a3epOariaKaHCKO-
ro noara XaraHu:

JL&S&MJJ&«&“. dada )

S plin (4 pds ) 4S ala 8

[14] e piin Qliy 5 plindads )

Kak moavko scdyujue mou 2Aa3a BCrpemuAncy ¢ meoumi,
U3 podnuka eaas moux omxpoLAace comus pooHUKos.

U kancoviii 2aas, umo czaaxcen moxcem 0bimb NAOXUM
Aa He 6ydem 8 podHuke 2Aa3 meoux maxux oueil. Xazamu

B aanHOM pybau, cocrosieM u3 24 caos, 12 co-
CTaBASIET CAOBO 3 M IPOUBBOAHbIE OT HETO CAOBA.
Ho, k coxxaaenmuo, mpu nepeBoae BCE 3TO KOAMYe-
CTBO He HAXOAUT CBOETO OTPaXKeHHs, T.K. HEKOTOpbIe
IPOM3BOAHDBIE OT COMATH3MA A< «TAA3>» CAOBA ITe-
PEBOASITCS HA PYCCKHI SI3BIK 63 HelIOCPeACTBEHHO-
ro ero yuacrus. [2, c. 286].

AnTHTe3a. AHTUTE3HOE IIPOTHUBOIIOCTABACHHE.
Qurypa peun, cocTosmas B aHTOHUMHPOBAHHUHU CO-
YeTaeMbIX CAOB [, ¢. 46]. Kak aTo nmpeacraBaeHo B
6etite Husamu — oH npoTuBomnocraBasieT AOOposxKe-
AATEABHBIN Y 3AOM I'AQA3:

ol 53 555 ol S adia 4y

o) 5l o 1) 2 ads alae

K 2aa3y dobpoxceramervromy ezo

ITymu da ne naiidém 6o sexu eras naoxoi. Huzamu

Meradopa. (mepeHocHoe 3HadeHue) — TPOTI,
COCTOSIIUI B YIIOTPeOAEHUN CAOB U BHIPXKEHUIT B
IIepeHOCHOM CMBICA€ HA OCHOBAHUU CXOACTBA, aHa-
aorum. 2, c. 124].

U s 5 3 M_;S/ E’).@_.igﬁell.c gy cilg

il sl aSa e 2 dby ) sedia g adia (g (0 aia

«Ts0é 20cnodcmeo 8 cady mupos>,— ckazaiu

Benepe mou mémno-cunue 2aa3a,—

«Aa cmanym eAa3a mou, nodo6HO MBOUM, NbSHL>.

Mertadopa: «OmnbsiHeBIINE TAA3a>

TIpo Ul ) adia g Mupar-e yImmak roBOpUThCS:

SaS Gl o U an &1 Sl jpaalii (53 S i
s el ) ) gual

[[Aa3aMu, TOAHBIMY TOXMEABSI | HA3bIBAIOT COKPBI-
THe BUHbI Cy$Us, TaK, YTOObI OHA HE CTAAQ U3BECTHA
MY>KaM, AOCTHTIIIM COBEpIIeHCTBa [6,c. 144].

Hapsiay ¢ Jled a-wé TAKXKe UCTIOAB3YIOTCS €T0
PERC e“A > a*-& Cuss, TTopepHyTOE
CHOM BAYXAQIOIITee OKO HMEHYIOT XMeAbHbIM (Max-

CHHOHHMBI —

MYPp), XOTs OHO U 6€3 BUHa IPHObIBAET B TOCTOSHHOM
OIbsIHEHUH. DTO 3a0HsIKa, KOTOPHIi OYsSHUT, 0OMKast
AIOAEH, ¥ TeM CaMbIM He AQéT cebe ycuyTb [ 11, c.390].
ol (9 (oam 1A ) sada pilin
[14] St (Shoem 510 J) oS pda )2 4apu

Te0é xmeAvHOE 0KO He BbinusLiee BUHA.

Cypombl Ha mBOUX 2AA3aX He MeHbLLE, HeM 6 HAP-
xose. llaxpusp
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OaunerBopenue (IepcoHaAU3aLHs, IEPCOHHU-
$ukanus, nposonones) Tpom, cocTosmuil B TOM,
4TO HEOAYIIeBAEHHBIM IIPEAMETaM IIPHUIIHChIBAIOTCS
CBOMCTBA U IIPH3HAKH OAYIIEBACHHBIX, TAKHE KaK AAp
pedH, CIOCOOHOCTD BCTYIATh B OTHOLIEHMS, CBOM-
CTBEHHBIE YeAOBeYecKOoMy obmecTBy u T. 1 [S, c.
276]. BecbMa 9acTO OAMLIETBOPEHHUE IIPHMEHSETCS
P U300paXKEHUH IIPUPOADL, KOTOPAsT HAACASIETCS
TeMH MAU MHBIMH YeAOBedecKuMH yepTamu. Hamp:
«TAa32 CKA3aAAU>»:

sla (5 )b () i adia il 4y
[14] 68U 351 5 o alis (0

U ckasaru eaasa sode: <O, rackosas syna!

Om mens ceoti naoxoti 2aas cokpoti>. Huzamu I'an-
Orncesu.

I'Aa3a SBASIFOTCS YHHKAABHBIM OpPTaHOM, BBIpa-
KAIOITMM HCTHHHOE COCTOSIHUE AYINH, PU3NIecKoe

COCTOSIHHE YeAOBeKa. B3rasiaom MOXXHO o0)keub,
IIPUAACKATD, MOAIOOUTD. Uepes raasa mepeAaroTcst
KaK TOAOXKMTEAbHbIE, TAK M OTPUIIATEAbHbIE KA9eCTBa
JeAOBeKa: AF0OOBb, 0OMaH, HeHaBUCTb. [103THI M-
POKO HMCIIOAB30BAAU 3TOT COMATU3M IPU ONKMCAHUH
BO3AI0OAEHHOI KPACaBHUIIBI, AASI BBIPOXKEHHUS 4yBCTB
BAIOOAEHHBIX. DTOT COMATH3M CTAHOBUTCS HEOTHEM-
A€MOI YaCThIO MO3THIECKUX PUTYP, KaK, HATIPUMED,
MeTaopa, aHTUTE33, OAULIETBOPEHHUE, IOBTOP.

Byay4u cymecTBuTeABHBIMM, COMaTH3MbI BBIITIOA-
HSIIOT Te XXe QYHKI[HH, 00AAAQIOT TEMU JKe KaTeTOPHU-
SAIMH, COYETAITCH C APYIMMH YaCTAMH PEYU, MOTYT
IPHCOEAMHATD JHKAUTHKY. Taroke OHU coyeTaroTcs
U C APyTUMH COMaTH3MaMH.

I'oBops 0 ceMaHTHKe, HAAO OTMETHUTD, YTO COMa-
TU3M A3 UMeEeT IIeAblil psiA CHHOHUMOB, KOTOpbIe
eIll€ U AOIIOAHSIOT €ro 3HaYeHHe.
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Onomastic vocabulary has been and remains a
constant object of attention of researchers.

Onomastic material features great potential for
cultural studies. However, onomastics requires ex-
tensive further studyin aspects of linguo-cultur-
ological and pragmatic information. As E.L. Ber-
ezovich was fair to say it [ 1, 7], declaring the fact of
cultural and historical value of a proper name is not
enough — it is necessary to develop a methodology
for the derivation of cultural and historical informa-
tion from proper names system as well as methodol-
ogy of description and interpretation of this infor-
mation. The authors regard this work as one of the
steps in the implementation of this large-scale task.

Along with the ability to transmit information
meaningful to the recipient, proper names have a po-
tential to render the same information unavailable to
“outsiders” or recipients of other cultures, as proper
names are always culture-specific concepts relating
to the background vocabulary. Thus, the relevance of
the study is conditioned by the continued interest in
the phenomenon of proper name as well as the fact
that onomastics-related culture-specific concepts
are important linguistic source of information about
the spiritual culture, and onomastic material enables

to work with linguo-culturological and pragmatic in-
formation which is still marginally involved in the
scientific usage.

Semiotic essence of proper name, features of ono-
mastic lexical semantic content were analyzed in the
writings by J. Mill, A. Gardiner, E. Husserl, O. Jes-
persen, G.-N. Castaneda, E. Kurilovich, P. A. Floren-
sky, A.F. Losev, O.S. Akhmanova, A.A. Ufimtseva,
D.I. Rudenko, A. V. Superanskaya, Yu.S. Stepanov,
I.A. Melchuk, A.D. Shmelev, A. A. Chernobrovand
many others.

The methodology of the modern research of met-
aphor is based on widely known works of domestic
and foreign linguists, such as M. Black [2] J. Lakoff
[3] M. Johnson [4] D. Davidson [S] Z. Kovechesh
[6], G. Searle, M. Turner, J. Fauconnier [7], A. Rich-
ars. Studying the process of metaphor allows to
describe the effect of the basic principle of anthro-
pocentrism, being the organization of non-object re-
ality similar to the reality perceived through feelings.
This conceptualization results in that “the world
surrounding man is perceived through the prism of
axiology, psychology and system of symbols, with
the inner world parameterized and objectified” [8,
457]. Among the foreign researchers the most con-
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sistent adherence to this approach is seen in writings
by M. Johnson [9], and J. Ortega-n-Gasset, Cassirer
[10], Langacker C. [11]

The methodological basis of the research
lies in implementation of an integrated interdisci-
plinary approach to the analysis of the material in-
volving consideration of linguistic factsin close
connection with data generated in cultural study,
sociolinguistics and ethnolinguistics.

Thus, the methods of study are dictated by the
specifics of the subject, linguistic material, as well
as the goals and tasks of the work. The authors used
descriptive methods with elements of interpretive
analysis. The direct study of linguistic material was
accompanied by partial linguo-pragmatic contex-
tual analysis taking into consideration not only the
content-specific semantic space of the text, but also
a wide linguistic and cultural context. Sociometric
methods were used as well allowing to demonstrate
the dependence of proper name on cultural and so-
cial parameters. A detailed analysis of methodologi-
cal means of philological urbanism is provided in
the article by Suyunova G.S. and Andryuchchen-
ko O.K. [12].

Onomastics-related culture-specific concepts
form a specific symbolic subsystem dynamical-
ly implemented in various linguo-aesthetic and
linguo-stylistic subsystems. The main parameter of
this subsystem is a considerable (compared to the
nominal vocabulary) dependence on the socio-cul-
tural circumstances. Onomastics relates to a system
of culturally labeled values and ideas absorbed in the
course of familiarizing with the respective linguistic
culture.

Onomastics almost unconditionally relates to the
so-called background vocabulary. As is known, suc-
cessful cross-cultural and cross-linguistic communi-
cation requires much more than mastering linguis-
tic patterns — it is necessary to master background
knowledge of foreign-language culture, understand
national and cultural features of native-speaking
nation. In this paper, it is exactly the linguo-cultur-
ological and pragmatic properties of proper names
system that is paid attention to.

Onomastics-related culture-specific concepts
are analyzed (or, otherwise mentioned) in the lin-
guo-cultural study text-books. As is known, linguo-

cultural study has its own subject and specific areas
of study and development, and is a methodical dis-
cipline providing communicative basis for foreign
language teaching, solving general educational and
humanistic issues, underlining the cumulative func-
tion of language. In a sense, linguo-cultural study is
the way of understanding culture through language
and, to the contrary, language through culture.

However, the general theoretical value of linguo-
cultural study approach to onomastics is not so high,
according to E. L. Berezovich [1, 18]. First of all, the
task of searching for specific “culture-specific con-
cept-based names” endowed with national and cul-
tural specificity and opposed to other proper names
appears to be confusing. Criteria for distinguishing
are unclear. Extra-linguistic category of “distinction”
is hardly suitable for scientific analysis (unless iden-
tified by large-scale public opinion polls).

In contrast to such advanced areas of study of
anthropological linguistics as linguo-sociology and
linguo-psychology, cultural linguistics, as well as its
basis, cultural studies, is at the stage of its design and
development. Language, according to the concept
of cultural linguistics, is actively involved in all im-
portant instances of cultural creativity, being the de-
velopment of worldview, fixing thereof and further
understanding. It is a form of expression of thought,
a means of acquiring and storing the spiritual con-
tent, and finally, a means of understanding and self-
consciousness.

The main task of cultural linguistics with respect
to the onomastic material is to study and describe
the mechanisms serving as the basis for the inter-
action of proper names as units of natural language
with cultural semantics of cultural code. The effect of
this mechanism lies in presentation by proper names
of cultural semantics and, thus, their function as ver-
balized signs of culture. Native speakers have a re-
flexive ability to cultural referencing which is based
on correlation of proper names of natural language
with the “language” of culture, and are able to iden-
tify in the language entities culturally significant
and — often nationally-specific — directives.

In the framework of the theory of translation
onomastics is regarded as the carrier of the back-
ground information.
a historical and dynamic phenomenon which is

Background information is
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why it is divided into current and historical and into
that of short- and long-term nature.

Onomastic material enables a translator to, avoid-
ing word by word matching, achieve matching of a
higher level — textual, content-related, pragmatic
and emotional, because the translation can only be
considered successful when it prompts reflection in
the recipient of the respective culture which is simi-
lar to the reflection of the original recipient. To this
end, all the components of the original content
should be provided in the translation (otherwise,
a situation may arise where a highly artistic piece
of work could be perceived in the receiving culture
as insipid and uninteresting due to improper transla-
tion).

Thus, having analyzed the current trend of study-
ing proper names system from the cultural and prag-
matic point of view, the authors came to the follow-
ing conclusions:

1. In cognitive structures forming communica-
tive competence of greatimportance are proper
names which to the maximum extent embody the
cultural and historical experience of the nation.

2. Onomastic vocabulary is formed of signs and
symbols which can be deciphered and described.

Onomastic space, being a significant element in the
system of language and culture, contributes to the
comprehension of national culture of the given eth-
nic group.

3. Onomastic units are animportant part of
precedent-setting phenomena. Precedent-setting
proper names represent standard ideas generated in
the linguistic and cultural community with respect
to certain situations and qualities and are used to ap-
peal to extralinguistic knowledge of native speakers.

4. Informational and pragmatic transparency of
precedent-setting proper names facilitates its de-
cryption and eliminates the need to input a wide
explanatory context.

5. The complex and multifaceted system of ono-
mastic vocabulary requires researchers to divide it
both by denotative correlation (anthroponimics,
toponymy, ergonymy and so on), and by the areas
of use (real, aesthetic etc).

6. Onomastic vocabulary naturally refers to the
culture-speciﬁc concepts (non—equivalent vocabu-
lary). When transferring allusive culture-specific
concepts in the target language, of paramount im-
portance is popularity of the source of association
contained in these names with native speakers.
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One of the popular heroic epics of the Kazakh
people “Kambar batyr” despite numerous re-release
has not been studied systematically; there were un-
known or forgotten versions. Hero was lauded as a
native of poor, rider. Only the version published by
A. Divaev was repeatedly reprinted. In Soviet times,
the texts of the epic “Kambar” distorted in scientific
publications and in the popular press, the editorial
changes were made.

Many values were reviewed including epic with
the purchase of independence of the Republic. In
the result of the painstaking work of many scientists,
folklorists the Institute of Literature and Art named
for M. Auezov works on the preparation and publi-
cation of the Code of Kazakh folklore “Babalar sozi”,
performed in the framework of the State program
“Cultural heritage”.

Decisions on political errorsin the Union scale
did not bypass the Kazakh epos. After the outcome of
the discussion on the Kazakh epos, organized by the
Presidium of the Academy of Sciences of the Kazakh
SSRin 1953, from the great epic heritage of the people
there were remained epics “Kambar” and “Er Targyn”.
Folklore was studied according to the principle of the
literature, special attention was paid to the ideological
content and the theme works, the main characters were
considered only on the basis of class and social status.

Early recordings of this epic were conducted in
the middle of 19" century. In 1888 in Kazan was

published the first edition of the epos “Kissa-i Kam-
bar”; itis based on the record made by Waliullah
Tukhfatullin in Zaisan. In 1903 an edited version
of “ Kissa-i Kambar” — “Toksan uili tobyr” was pub-
lished in Kazan The ethnonym “Russian”, “Nonbe-
liever” in “Kissa-i Kambar” of 1888 edition was re-
placed by “kalmak” in Kazan edition of “Toksan uili
tobyr” from 1903. In Soviet time the publication was
estimated as “the product of religious content”

The famous orientalist . N.Berezinin the
third volume, the second part of the “Turkish
reader” in 1890, in St. Petersburg published one of
the variants of the epic “Kambar bakhadurding zhy-
ry”, which has not been studied and published in
the Soviet times. In a variant, prepared by Berezin,
baptized Kelmembet again accepts Islam after his
belief in heroism and superiority of Kambar batyr
(hero) over kalmak king. In a part of series “Batyrlar”
prepared by A. Divaev the fourth was published in
1922 in Arabic script in Tashkent the epic “Kam-
bar”. Variants of the epic recorded and collected in
the pre-Soviet period are not limited with the above
mentioned publications, and the collection of vari-
ants was continued in Soviet period. Most of them
were recorded during the folklore expeditions in dif-
ferent regions of Kazakhstan.

Different versions of the epic were recorded: from
folk akyns (poet) and zhyrshy (folk singer-storyteller)
consistently. In 1941, the Union of Kazakhstan writers,
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specially invited Shashubai Koshkarbaiuly in Almaty
from Balkhash, and organized the recording of akyn's
compositions. Akyns S. Seitov and A. Tazhibayev re-
corded in a live performance the epic, in 1942, was
published a collection of akyn works “Soile, Shasheke”.
In February, 1958 with the approval of the academi-
cian M. Auezov the famous zhyrau (folk singer-sto-
ryteller) Rakhmet Mazkhodzhayev was invited from
Kyzylorda to the Institute and the repertoire of poet
was recorded both in paper and on tape. In different
years, with the efforts of the Institute staffs there were
produced records from poets Kulzak Amangeldin and
Kelimbet Sergaziev.

Scientific publication of the epic, edited by
M. Auezov and N.S. Smirnova was published in
1959 [1, 253-318]. This edition was prepared by
the principal investigators of this epic N. S. Smirnova
and M. Gumarov. Scientific publication of the epic
was prepared in two languages: Russian and Kazakh.
Kazan publication from 1903 “Toksan uili tobyr”, ver-
sions by A. Divaev, Barmak, Rakhmet and a fabu-
lous version of the epic was published in a scientific
publication, 1959.

We scientifically systematized more than twen-
ty versions of the epic and selected its six main vari-
ants — the Kazan publication 1888, publications
by Berezin and Divaev, versions by Kalkai, Barmak
Mukambaiuly, Shapai Kalmagambetov. The epic
translations of different levels (interlinear, adequate,
art) from Kazakh into Russian language were ana-
lyzed. Based on the material of this study there were
published the scholarly edition of the epic and the
monograph [2].

The analysis of numerous preserved in the manu-
script collections of variants “Kambar” shows that
plotline works comprise the same themes and mo-
tifs, that is the storyline of the main variants of the
epicis no different. All variants are characterized by
the description of the hero as a worthy batyr (hero).
In the epic there is no motive of batyr’s miraculous
birth. Onlyin the version by Divayev there traced
some prints of birth and formation motif of the batyr.
Kambar batyr, learning about the invasion of the en-
emy, goes camping, only after caring about food for
ninety house bunch, hunts and collects the game.

There are differences in versions on the origin of
hero. Kambar originates from a kind Uak by Berezin

and from a kind Argyn by Kalkai and Divayev. Ac-
cording to record by Bayandin, the Kambar’s father is
Betege, called it that, because they found him in the
bushes. By Rakhmet he is a poor rider, nursing their
relatives by hunting. By Shokataev’s version, the fa-
ther of the Kambar is a king, whose throne is claimed
by the Nazym sulu’s (beauty) father Azimbai, and
therefore he is against marriage of batyr.

Academician S. Kaskabasov has determined
that the epic “Kambar batyr” consists of three sto-
ries stacked in one cycle. These are: 1) selection of a
worthy bride by beauty, 2) the battle of hero with a
wild predator (tiger), 3) the struggle of the hero with
the enemy [3, 188]. The composition of the epic is
made so that at the beginning of the epic there is de-
scribed a foi (feast) during which the Nazym sulu has
to choose the only one worthy of her spouse, and at
the end of the epic the wedding feast of Nazym sulu
and Kambar, who wins the invasion of the enemy
who liberated the people of nogai and ninety house
bunch from the yoke of the Kalmyks.

Such motives as a description of the Azimbai
wealth, description of beauty of Nazym sulu, the de-
scription of the shortcomings of candidates, fees for
the hero’s way, saddling of horse, running horse, the
arrival of a rival on the outskirts of the village, the re-
quirement beauties, request help from the hero, de-
scription of feast, impatience of king (ordered to ar-
rive immediately) time, spent in transit, the distance
measured by the time, the words zhaushy/messenger
was given sustainably.

The reason for granting the right choice of the
groom u# Nazym sulu is treated in different ways:
1) father of the bride provides the right choice, be-
cause no one can woo his daughter, fearing brothers,
the wealth of the father, 2) one neighboring king of-
fered the father that beautiful daughter could choose
a husband, that is, on the advice of another king,
3) Nazym sulu herself wants to marry the beloved
and father summoned all on shows. The researcher
of this epic professor B. Azibaeva about the motive
of the groom choice says: “This collision, when the
rich and noble girl is the right choice of the groom,
often is found in folklore, and in different genres it is
resolved differently, which ultimately depends on
the nature and specificity of the folk genre. In fairy
tales, for example, it is the performance of difficult
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assignments, solving puzzling tasks, the heroic epic
confrontation with challengers — contenders, with
relatives, sometimes with the future father-in-law.
In archaic epic possible match with the bride” [4,
125-126].

According to the custom of the ancient tribal
formations in the pretender to the throne the ma-
triarchy dominates. The aged king summons all to
ensure that her daughter chose a groom. J. Frazer
notes that in a patrimonial society there were tak-
en into account personal qualities of candidates,
excessive force, and extraordinary beauty, bride,
marrying the king’s daughter passed the throne
and govern the country, the Aryans passed the
Kingdom not on the male side and on the female,
that is, to the stranger who married a princess. “In
folk tales of these people there varies a story about
a man who came to a foreign country which wins
the hand of the king’s daughter, and with her half or
the whole Kingdom. It is not excluded that this is
an echo of the actually existing custom” [5, 175].
Then the Kingdom passes from father to son. There
was added later story of the war with the Kalmyks
to the old story of the epic.

Choosing the right man for the king’s only
daughter, her requirements (heroism), care of the
mother for the hero’s horse, the blessing of the moth-
er before going, echoes of the ancient customs and
traditions of matriarchy present in all variants of the
epic. As well as traditional Nazym’s appeal to Kam-
bar “Kara kaska attu Kambar-ai, kara atynda zhal
bar-ai” is mentioned in all variants, even in prose
(fabulous) versions of the epic.

Differences in the motive of the groom choice
by beauty: there is a tower built on the hill for Na-
zym (Divaev’s version), Nazym goes on a carriage
drawn by two black horses (Tukhfatullin’s version),
the candidates are before beauty, one person leads
(Berezin’s version), Nazym cases out on the hill with
two zhenge/daughters-in-law, father says: let the
blind go first (Kalkai molda’s version). Description
of the assembled candidates, including the old man,
bored old woman, blind, bald,.. and so on are given
with ridicule and scathing sarcasm.

Azimbai notifies all of alash people that the only
daughter Nazym chooses the groom. When this
message comes up to “twelve-year-old boys who

herded cattle” only Kambar remains in ignorance.
The herald says, “I did not invite Kambar poor/rider
because Azimbai would not marry Nazym”. It is ap-
peared that Kambar bek Alimbai’s son had remained
on crow horse in Divaev’s version. By version of
Kalkai molda “Azimbai called all, did not notify
sixty house argyn people (So no tidings came to
the Kambar). According to the variant of Burmak
Mukanbaev: the Herald says, “Kambar son of a poor
man, who takes away the horses of Kalmyks, was
not invited”. On the fabulous option by Berezin one
old man says, “Kambar is worthy of his daughter, but
he is poor”. Basically, Kambar is not invited because
ofhis poverty. Azimbai is angry as he hear the name
of Kambar. And Nazym increases passion with hear-
ing of his name.

“The choice of the intended in the epic, as a
rule, does not receive enough rationale to justify
an uncompromising struggle for her. External jus-
tification may be peculiar beauty of the bride, affili-
ation to a particular society or locus, and the fame
of her inaccessibility, many unsuccessful applicants
and the difficulties of testing. Internal deal leads
to the fact that the hero “knows” a bride, “this”,
he must marry no matter what difficulties and ob-
stacles”, — says B.N. Putilov [6, 87], and Nazym
learns Kambar.

Kambar, knowing that beauty Nazym did not
choose a groom among the numerous applicants,
goes hunting near a lake at the Azimbai’s village.
Kambar goes to see Nazym, to talk to her. In spite
of this, having seen beauty Nazim, he doesn’t stop,
passes by without talking to her. “The subtext shows
us that hunt of Potyka is nothing like a metaphor
for courtship, that the departure of the hero from
the beginning had the character of a wedding trip
and that his meeting with virgin swan is not ran-
dom: Virgo is his betrothed meant to him as wife,”
says B.N. Putilov [7, 12]. Kambar batyr’s hunting
may be considered from this position. Each option
has its own characteristics in the transmission of
stories.

“Kambar batyr” is epic, in which archaic video,
sung in later, historic times turning to the people
were transformed and rethought. Various mytho-
logical concepts and motifs, rituals in the epic are
artistic function.
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