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AMERICAN PATRIOTISM: THE SPECIFICS OF VERBALIZATION IN THE FORM OF THE LEXICAL-SEMANTICFIELD
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AMERICAN PATRIOTISM: THE SPECIFICS OF VERBALIZATION
IN THE FORM OF THE LEXICAL-SEMANTIC FIELD

Abstract: The article deals with the specifics of the verbal representation of the concept of
patriotism in the American variant of the modern English language. The study analyses the central-

peripheral organization of the lexical-semantic field of “patriotism”, the hierarchy of its semantic

components, universal and nationally specific semantic characteristics of the concept of patriotism in

the linguistic picture of the world of the modern US citizens, and connections of the lexical-semantic

field of «patriotism> with the other semantic units in the structure of English language.

Keywords: lexical-semantic field, lexeme, seme, semantic connection, linguistic picture of the

world.

1. Introduction. Patriotism is one of the key
concepts in the structure of national self-conscious-
ness. Although itis believed, that every real member
of the group should feel and express his or her pa-
triotism through love, devotion, loyalty, sacrifices,
readiness to fight for their own country, to protect
it and to work for its merit, American patriotism
has some specific traits because of the complicated
history of creation of American nation: “Europeans
define themselves in terms of their “type” or national
character, but America, the nation of immigrants,
has so many different types that that could never
bind them together. The real mucilage in America is
its people’s adherence to the principles laid down in
the Declaration of Independence, the Constitution,
and other founding documents” [3, 5]. It should be
noted that the American patriotism has nothing to
do with ethnicity. American people were bonded
around common aims, ideals, dreams and struggles.

Thomas Grillot suggests that “in the United States,
patriotism has revolutionary origins and a more con-
servative history. “Patriots”, in 1775, were the mem-
bers of the population of settlers originating mostly
in the British Isles who decided to rebel against
English “tyranny”. Based on an act of defiance and
what self-identified “loyalists” regarded as treason,
the revolt of North American colonists paradoxically
launched the career of a word, patriotism, that even-
tually came to be identified, at the beginning of the
twentieth century, precisely with loyalty and compli-
ance” [2, p. 1]. According to the “Merriam-Webster’s
collegiate dictionary” the word patriotism means
‘love for or devotion to one’s country’ [5,909] in the
American variant of the modern English. This defini-
tion represents the core meaning of the concept of
patriotism typical for the everyday use, but there are
many other meaning components connected to the
concept of patriotism. They are functioning in the
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linguistic picture of the world of English-speaking
US citizens, and may be revealed through the study
of the lexical-semantic field of “patriotism”

2.Methodology. The main method of the study
is the componential analysis, that is, the method of
decomposing of the word meanings on the small-
est components called semes, and organizing all
the lexemes and semes in the form of semantic
matrix. The method was proposed by N. Trubets-
koy and further improved by E. Coseriu, V. Evans,
W.H. Goodenough, A. Kusnetsov, E. Kusnetsova,
A. Luchyk, M. Fabian and other linguists. According
to the methodology we selected words semantically
connected to the word patriotism from the “Web-
ster’s New Dictionary of Synonyms” [7]. Then with
the use of “Merriam-Webster’s collegiate dictionary”
[5] and “Merriam-Webster Online Dictionary and
Thesaurus” [4] their definitions were decomposed
to the smallest components of meaning. The study
showed that the lexical-semantic field of “patriotism”
is formed by 311 lexemes and 3477 semes. After
establishing the constituents of the field, lexemes
were arranged vertically in a table from the most
polysemic located at the top of the list to the lex-
emes that have less semantic components — in the
bottom. Semes were organized horizontally from
the most frequent to the less frequent and semes
that appeared only once. Although 3477 semes are
functioning in the structure of the lexical-semantic
field of “patriotism”, we found out that there are only
954 types of them. Moreover, 477 semes actualize
only once, the other 477 types are represented by
the repetitive semantic components.

3. Discussion. According to the semantic ma-
trix, that we built, the core of the lexical-semantic
field of “patriotism” is formed by the lexemes: hon-
or (42) (In parentheses next to words, the number
of semantic components of their meanings is in-
dicated), nationalism (34), sympathy (34), love
(33), devotion (30), dedication (27), respect (27),
faithfulness (26), chauvinism (25), consideration
(25), devoutness (24), dignity (24), boldness (23),

fierceness (23), faith (22), friendliness (21), wor-
ship (21), ardency (20), constancy (20), cult (20),
glory (20), racism (20), regard (20), conceit (19),
delirium (19), homage (19), jingoism (19), passion
(19), pompousness (19), preference (19), segrega-
tion (19), vanity (19), mercy (18), affection (17),
allegiance (17), arrogance (17), courage (17), dis-
crimination (17), enthusiasm (17), care (17), at-
traction (16), daring (16), duty (16), energy (16),
greatheartedness (16), interest (16), partiality
(16), piety (16), prejudice (16), pride (16), sac-
rifice (16), scorn (16), vainness (16), veneration
(16). These lexemes represent the most important
concepts related to the patriotism in the linguistic
picture of the world of the US citizens.

The most active semantic components of the
field are ‘quality’ (85) (The figure in parentheses next
to the semantic component indicates its frequency),
feeling’ (81), ‘state’ (57), ‘strong’ (57), ‘act’ (51), ‘be’
(46), showing’ (39), desire’ (36), other’ (36), ‘very’
(34), respect’ (31), self’ (28), ‘enthusiasm’ (27), ‘be-
lief’ (26), ‘ability’ (25), ‘excitement’ (23), ‘interest’
(23), ‘own’ (23), ‘people’ (23), ‘behavior’ (22), ‘love’
(22), ‘loyalty’ (22), courage’ (21), ‘esteem’ (21), ‘lack’
(21), ‘kindness’ (19), ‘opinion’ (18), ‘power’ (18),
‘regard’ (18), ‘sympathy’ (18), ‘affection’ (17), ‘deter-
mination’ (17), devotion’ (17), ‘pride’ (17), ‘conceit’
(16), ‘excessive’ (16), ‘expression’ (16), ‘liking’ (16),
‘energy’ (15), support’ (15). Another active semes
are attitude’ (14), ‘consideration’ (14), disposition’
(14), favor’ (14), ‘having’ (14), ‘intensity’ (14), ad-
miration’ (13), ‘emotion’ (13), ‘great’ (13), ‘help’ (13),
‘inclination’ (13), ‘tendency’ (13), ‘worth’ (13), ‘better’
(12), ‘group’ (12), ‘honor’ (12), ‘person’ (12), ‘sym-
pathetic’ (12), activity’ (11), approval’ (11), ‘brave’
(11), ‘high’ (11), ‘idea’ (11), ‘worship’ (11), ‘eager’
(10), ‘extreme’ (11), ‘giving’ (11), ‘God’ (11), ‘good’
(11), ‘importance’ (11), ‘loyal’ (11), ‘spiritual’ (11),
‘thing’ (11), ‘achievement’ (9), ‘action’ (9), anger’ (9),
‘bravery’ (9), ‘compassion’ (9), ‘confidence’ (9), ‘fidel-
ity’ (9), ‘more’ (9), ‘not’ (9), relationship’ (9), ‘special’
(9), ‘strength’ (9), ‘thinking’ (9), ‘too’ (9), ‘ardent’ (8),
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‘attention’ (8), ‘concern’ (8), contempt’ (8), danger’
(8), fact’ (8), force’ (8), ‘important’ (8), need’ (8),
‘obligation’ (8), ‘practice’ (8), religious’ (8), right’
(8), vigor’ (8), warmth’ (8), ‘advantage’ (7), ‘attach-
ment’ (7), country’ (7), ‘craving’ (7), deep’ (7), dis-
respect’ (7), ‘duty’ (7), ‘enjoy’ (7), ‘exaggerated’ (7),
fear’ (7), ‘fervor’ (7), ‘generosity’ (7), ‘generous’ (7),
‘mental’ (7), ‘much’ (7), ‘praise’ (7), ‘prejudice’ (7),
‘race’ (7), ‘satisfaction’ (7), ‘superiority’ (7), ‘unfair’
(7), ‘vanity’ (7), ‘wanting’ (7), zeal’ (7).

The core of the lexical-semantic field represents
the most essential characteristics of the American pa-
triotism. First of all it is semantically connected not
only to universal traits such as love, devotion, loyalty
and courage, but also it has some nationally specific
qualities (especially in the terms of frequency), for ex-
ample, excitement, interest, kindness, affection, pride.

Another national specific characteristic of the
American patriotism is its connection with religion,
which may be seen through the semantic compo-
nents ‘worship’ (11), ‘God’ (11), ‘spiritual’ (11), ‘re-
ligious” (8), ‘religion’ (6), ‘faithful’ (4), ‘faithfulness’
(4), ‘lord’ (4). George McKenna in his work “The
Puritan Origins of American Patriotism” writes:
“Foreign observers have long noted the distinctive-
ness of American patriotism. What impresses them
is that, unlike the patriotism of the Old World, it is
not tied to blood or soil but is a dynamic blend of Ju-
deo-Christianity and political liberalism” [3, 5 ]. The
researcher believes that common religion alongside
with common aims and struggles helped to create
the American nation. Moreover, religion became the
role model for the real patriotism, which was based
on the faith and unconditional love and devotion.

Patriotism for any person is an individualized feel-
ing based on the self-identification with the group and
contrasting one’s group to another. Patriotism may be
defined “as a type of group egoism, a morally arbi-
trary partiality to “one’s own” at odds with demands
of universal justice and common human solidarity.
A related objection is that patriotism is exclusive in
invidious and dangerous ways. Love of one’s own

country characteristically goes together with dislike
of and hostility towards other countries. It tends to en-
courage militarism, and makes for international ten-
sion and conflict” [6]. The process of contrasting own
group to another is revealed through the semes ‘other’
(36), “self’ (28), ‘own’ (23), your’ (S) and the dislike
towards others is indicated by the semantic compo-
nents contempt’ (8), ‘advantage’ (7), ‘prejudice’ (7),
superiority’ (7), ‘unfair’ (7), vanity’ (7), ‘arrogance’
(6), disdain’ (6), superior’ (4) etc.

Betty Jean Craige states: “Political dualism, arising
out of allegiance to men, produces a continuum be-
tween martyrdom, or “hard-core altruism”, acclaimed
as the highest form of patriotism, and treason... Be-
cause patriotism, in this model, is defined as love of
the group, criticism of the group, whether expressed
as criticism of the government’s policies or criticism
of the nation’s social values, is understood to indicate
lack of patriotism and softness on the enemy. Indi-
viduals who do not display the “hard-core’ loyalty that
manifests itself as unmitigated opposition to the en-
emy are not considered by patriots to be real members
of the group. The slogan “Love It or Leave It”, appear-
ing on the bumper stickers during the Vietnam War,
was directed at war protesters, whose disagreement
with the government’s foreign policy was taken as dis-
like of the nation” [1, 27]. That’s why there are many
components of meaning, that emphasize and inten-
sify the patriotic feelings and acts: ‘strong’ (57), ‘very’
(34), ‘power’ (18), ‘excessive’ (16), ‘intensity’ (14),
‘great’ (13), ‘better’ (12), ‘high’ (11), ‘extreme’ (11),
‘importance’ (11), ‘eager’ (10), ‘more’ (9), too’ (9), ‘ar-
dent’ (8), vigor’ (8), deep’ (7), ‘exaggerated’ (7), ‘much’
(7), ‘bold’ (6), ‘firm’ (6), ‘intense’ (S), ‘pompous’ (S),
‘urgent’ (S), devoted’ (4), and other.

7. Conclusion. To summarize, although the
main characteristics of the concept of patriotism in
the American linguistic picture of the world are uni-
versal, the study of its lexical-semantic field revealed
the nationally specific traits, such as connection with
religion, intensity of acts and feelings, contrasting
own group to another, which originates from the
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history of creation and development of the American  also shows their importance for the US citizens in
nation. The frequency of the semantic components  the context of patriotism.
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Abstract: The article deals with the role of translation in the study of lexical and grammatical
aspects of discourse. Brief information is given on the determination of discourse. The cognitive
panorama of the world, formed in the mind of the sender is realized in the discourse. It is perceived
by the sender and deciphered in his/her mind. Attempts have been made to prove that the resulting
panorama can be absolutely identical to the original one, under the condition if the words, expres-
sions or grammatical categories in the original language may have suitable lexis and grammatical

form in the translation language.

In the article peculiarities of translation are discovered and they are illustrated for the substantia-

tion of the uttered thoughts.

It is also mentioned that differentiations are observed not only in the languages but also in the

minds of the persons. This is due to the conceptual sphere of the sender and the receiver of the in-

formation.

In the process of translation, the interpreter is the linking person between the sender of information

and the foreign receiver, speaking in relation to the first speaker, but in the relation to the second receiver.

Keywords: discourse, translation, lexis, grammatical, cognitive.

1. Introduction

Discourse, being a new field of linguistic study
has undergone investigations by different investiga-
tors and in different linguistic approaches, but the
nature of discourse still remains undiscovered as
a whole. In each scientific approach new scientific
elements have been discovered relatively linked
with type, contents and forms of discourses. Liter-
ary-contextual information given in a discourse is
absolutely different. Here the object of understand-
ing is not limited and information rendered in a
discourse is not directed to the individual, but to
the whole society. In this process, the interlocutor’s
understanding of the reality may seem to be abso-
lutely polar for the listeners. The reality expressed
by one party of the discourse may seem to be
acceptable-unacceptable, understandable-not un-
derstandable, true-false, just-unjust because in the
process of understanding the reality of the whole
society is involved, conditioned by the personal

factors characterizing each listener and his/her per-
sonal scale of knowledge, emotions and the mode
of understanding. In this process philosophical
and linguistic components are involved and each
person, analyzing (interpreting) this or that type
of discourse, speaks on the background of his/her
understanding the reality, each of the participants
of the discourse interpreted it as for himself/her-
self. So, we come to know the justification of the
proverb “Tastes differ” in full sense of the meaning.

In spite of differences of views in analyzing any
type of discourse we can’t say that we may fail in this
process. Admitting different interpretations by dif-
ferent interpreters doesn’t mean that no more inter-
pretation or investigation of a discourse is needed. In
fact, going into deeper structures we may find ideas,
emotions, psychological statements, political config-
urations which are common for all the members of
the society, nourished by something common feeling
of understanding.
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Learning all these seemingly difficult problems via
translation is one of the ways of study of the problem
of discourse, which we have chosen for the linguistic
study, for only during the translation we may cope
with problems which we have not yet come across in
the linguistic study of the problem of discourse.

2. Methods of Investigation

In the study of the article, comparative typologi-
cal componential analyses of the language structure
establishing discourses have been used.

3. Our Approach to the Determination of Dis-
course

We think that discourse is the result of realiza-
tion of the cognitive panorama of the world in hu-
man conscious by the help of verbal and non-verbal
means. In the expression of written means of dis-
course mainly language means operate, which may
be divided into two groups — grammatical and lexical
groups. They act to carry out the function of express-
ing and sending meanings in close unity. Discourse
expresses the whole of concepts, formulating a cer-
tain thought, the cognitive panorama of the world
and while carrying out this function completely, it
seems to have done its duty. Let’s consider such a
situation: in the process of intercourse, the cognitive
panorama of the world is realized in the discourse
by the sender of the information, but deriving from
the discourse, the initial “panorama” being directed
to the cognitive space of the addressee, it is restored
completely in the conscious of the addressee. As
cognitive spaces of the sender of the information and
the addressee are identical in no way, the cognitive
panorama, rooted in the conscious of the sender of
the information differs from the initial one. It can be
demonstrated in such a simple example. In all the
districts of Azerbaijan “tandir” (Tandir is a special
oven built up by clay and mud for baking bread) for
baking bread is used, but it has its own self-belonging
peculiarities in each district as to its construction
and functions. For e.g. In the districts, located in
lowlands “tandir” is built up from the ground which
creates possibilities for baking bread, ensuring the

family for some days. But the same object - “tandir”
is constructed in a different way and creates possi-
bilities for baking lavash (Lavash - thinner layer of
baked batter). Namely, the speaker of the language
of the lowland district, hearing the word “tandir”,
in his/her conscious vivifies the concept of tandir
which he/she has seen in his/her district, while in
conscious of the people from other districts as Nakh-
chivan, vivifies the character of “tandir” which they
have seen in their own districts.

4. Role of translation in discourse

Realization of the cognitive panorama of the
world in discourse by the sender of the information,
cognition of the same discourse by the addressee and
the vivification of world panorama in a certain cog-
nitive space is absolutely a complex process, and it
is extremely difficult to follow its flow in the process
of intercourse. To study these processes translation
offers us valuable language materials. Thus, as a re-
sult of translation the code realized by one bearer of
the language is revealed in the conscious of another
bearer of the language (a translation language) and
comparative analysis of the initial and newly created
discourses give possibilities to observe the processes
going on in the concept sphere of the person and
the way, they are realized by the conscious of the
speaker. By this time the difference from the interlin-
gua cognition of the translation should be taken into
consideration. So, we don’t feel any need of search-
ing for lexis, especially grammatical analogues when
discourse is realized between the bearers of the same
language, but during the translation from one lan-
guage into another one, language means in all levels
are subjected to transformation.

Discourse in comparison with an independent
sentence from the hierarchic viewpoint is still more
complex object and naturally we should keep to the
representation of expressing means in the language
(including functional and structural peculiarities of
discursive units).

Each language, having its own self-belonging
peculiarities, their comparative study, creates pos-
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sibilities to learn this problem still deeply and all-
rounded.

This comparative study (analysis), when being
carried out by the way of comparison, gives us pos-
sibility to determine the suitability, partially suitabil-
ity or having no suitability of different lexis units and
grammatical categories and all of which causes great
interest from the scientific approach to the problem.
On the other hand, when comparison is made even
between the speakers of one and the same language,
the thought materialized by one party is cognized by
the other speaker, namely it is accepted in the level
which the other party is able to cognize.

This process in itself is also in a certain sense of
“translation’, but here takes place not a translation
from one language into another language, but “trans-
lation” of language from one consciousness into an-
other one takes place (Hereinafter we shall use the
word “translation” just in this wider sense). Deriving
from this process, the degree of suitability is valued.
One of the stages, perhaps the most important stage
in translation, is the restoration of the initial text and
this gives a wider and richer material from the view
of determination of suitability and differences in all
the levels among the languages.

Lexical and grammatical features of any language
creates certain problems before the “translator” and
the translator in the process of translation is com-
pelled to solve the problem of “restoration” of the
lexical and grammatical units of the original language
into the one which translation is made. But as the
translator does not possess the only receipt, there is
not only one approach to the process of translation
either, and alongside the objective knowledge and
skills of the translator, who carries out the process of
translation, his/her subjective approaches also take
place in this process.

As to the art of translation two approaches dis-
tinguish themselves: linguistic approach and literary
approach. Essentially these approaches can be valued
as to the importance of which of them, a text or a dis-
course must be dispatched first. Some scientists call

them “letter” or “spirit” [3]. Not depending on how
they are named, the main problem is the problem of
choice, namely, the main problem facing translation
is, revelation of the contents form unity, existing in
one language, and looking for the component parts,
being equivalent to them in the other language and
using more or less suitable elements, to create new
unity of form and contents, repeating the initial unity
of the form and contents in the maximum degree.

In the linguistic approach restoration of the text
and all its lexical-grammatical elements are high-
lighted but in the literary approach dispatching the
main contents —its “spirit” is taken as the main prin-
ciple. Despite the fact that these two approaches
stood opposing each-other for along period of time,
at present it is necessary to agree with the thought
that these two approaches complete each-other, be-
cause a text exists only in a context; though a text is
established by the help of language means (lexical,
grammatical) each of its element exits in a context
as a whole and this context is not simply the whole
of lexical-grammatical means, is a wider notion than
a text. Approaching from this view point, it is nec-
essary to agree, as we have already mentioned, that
discourse does not only reflect a text and a context, it
contains verbal and non-verbal means of expression
and that in the process of translation, a discourse,
existing in one language must be vivified in the
other language, into which it is being translated. In
each concrete case this kind of “vivification”, truly
speaking, the “restoration” has its self-belonging fea-
tures in one language, it is possible to distinguish its
common features, characterizing the translation as a
whole and determine its main principles as a process
of translation.

The environment of the concept of “transla-
tion” is extremely wide. From one language into the
other one poems, literary pieces, publisistic works,
scientific-popular writings belonging to different
fields of knowledge, diplomatic documents, business
documents, articles of political figures and their re-
ports, reports of the speakers, newspaper materials,
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talks of persons speaking in different languages and
appealing for the translation of their oral speech is
translated, films are dubbed.

Though the word “translation” is widely known,
it is necessary to specify it as a special type of hu-
man activity and as a notion, denoting its result.
When we say translation we mean: 1) recreation of
a speech work (a text or an oral utterance) taking
place as a psychological act (in the initial language),
and its expression in another language in the form
of translation; 2) the result of this process, namely a
new speech work created in the translated language
is understood (Fedorov) [1].

Though these two understandings do not deny
each other, each of them has got its own specific fea-
tures. Studying translation as a process, taking place
in the human consciousness, essentially demands
psychological or psycholinguistic approach. Acting
from this approach we may speak about discourse,
as a whole of units establishing concrete cognitive
space, existing in the consciousness in the form of
concepts, reflecting the modern panorama of the
world and realizing it in the language in the present-
day level of the linguistic science.

Any notion, thought, events and other small or
big cognitions become “objectified”, visualized only
then, when they are realized, namely, they go beyond
the border of the consciousness in which they exist
and become to be cognized by the others. But this
kind of cognition itself possesses its own difficulties
and it is conditioned by the subjectivity of the pro-
cess of cognition. Any individually-taken entity may
cognize the sent information, depending on his/her
level of preparedness, world outlook, on the degree
of how his/her concept in his/her consciousness
overlaps with the “concept to be cognized by him/
her. That’s why the act of complete cognition does
not take place. As discourse, created by the bearer of
the language is cognized by different bearers of the
language differently, expression of discourse created
in one language in the other person’s mind is also dif-
ferent. In the cognition of translation these features

increase still more and this is more influenced by
linguocultural factors.

When the works of translation are investigated,
newly-created works on the basis of language of the
translation first of all are compared in the language
level. During the analysis, investigators do not take
psychological acts into consideration and they act
only as to the texts, having been turned to objective
reality on the account of only language means. Nev-
ertheless language means themselves are the means
reflecting the concepts. For the vivification of them
in the language of translation as completely as it is
possible, form and contents unity of the translated
language must be adequately cognized in the space
of concepts of the translator, they must be discov-
ered, be divided into their constituent parts, their
adequate equivalents in this psychological level must
be found as definitely as it is possible, only after that
these “discovered” concepts must be realized by the
means of the language of the translation.

Despite the demands directed to the translation
of this or that material, the self belonging character
of the talent and creative initiative of the translator,
the level of knowledge which he/she has to possess,
there are two important considerations for all the
types of translation activity:

1) The aim of translation; to make the reader,
who doesn’t know the initial language, acquainted
with the contents of the text (by the contents of oral
speech);

2) To translate — to express the text created by
one language truly and correctly into another lan-
guage.

For the practice of translation, here derives such
a thought that the original language should be ex-
pressed in another language in such a way, that the
reader should receive the information with utter
completion and clearness, which can be achieved by
the suitability of the norms of the language of the
translation.

The contents of the translated original language
are directly linked with the language forms of the
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created (translated) language. For the reader, whose
native language is another language, or for reader
understanding the language, but not knowing it
well enough, willingly or unwillingly all the created
characters transfer onto the basis of his/her native
language. Besides, not depending on the level of his
language knowledge, a translator has always to trans-
fer from one language into another one.

The process of translation conditionally is divided
into two stages. In the first stage, the translator must
understand the translated material (cognitive panora-
ma of the world realized in discourse), must cognize
it, analyze it and value it. In the second stage he/she
must find proper means of expression for the trans-
lation of the translation language so, the process of
translation envisages the determination of relativity
between the original and translation languages.

At present great attention is paid to machine
(computer) translation. Despite the fact that the
quality of computer translation may increase day-
by-day, such translations must still pass through
human editorship. This is linked with the fact that
“a machine” translates words, but a human being
translates “characters” and “understands” them and
expresses them.

Any wordy expressed work (literary and scien-
tific, publicist and business like work etc.) being the
product of original creativity is the product of labor
of the person, knowing the language perfectly well
and this product must find its very level in transla-
tion. Any attempt made to translate this or that text,
or a part of that text by the way of word-by-word
translation, though is not resulted with complete
misunderstanding, it still finally spoils the style of
the translation which brings to misunderstanding
of the translated text or a part of it, which can be
accepted as an indication of non-fulfillment of the
task, put before the translation.

The differences between two stylistic composi-
tions of the two different languages-create a number
of difficulties during the translation, but this does not
mean that finding functional equivalent is impossible.

Nevertheless, during the process of translation while
liquidating these difficulties, at the same time, it cre-
ates possibilities to determine some self-belonging
features of speech of different languages.

Translation materials devoted to the general
problems of translation are usually divided into three
groups: 1) newspaper text of predicative character,
documentary and special scientific texts, 2) pub-
licist works: 3) literary (artistic) texts. Materials,
which are included into this or that group can be
as well divided into still smaller groups. For e.g. In
the publicist style there can be news, analytic, liter-
ary and genres which can be divided into smaller
groups, each of which has possessed self-belonging
peculiarities. “Specific feature of publicist texts lie in
the fact that they are purely of propagandist orienta-
tion. Conditioned by not meeting the demands of
exactness, and the fact that publicist translation is
not purely understandable... makes it not an exact
translation, And at last, “the basis of the translation
of business-like work or work of technical character
composes of terminology. Here too, word-by-word
translation is not an exception” (1950).

The classification, which we have considered
mainly, overlaps with the division as to styles, and
in this case we deal with a text and discourse and it
is clear that the problem of context remains beyond
the focus of attention. Here we take the role which
plays linked with the expression of general contents
of this or that language category, into consideration.

Certainly each sort of material has possessed its
own features and they require special approach to
their translation by the translators. Comparison of
the types of translation creates possibilities to dis-
cover each of their peculiarities. This is more like op-
posing the types of translation materials than their
comparison.

Commonly-used lexis naturally is represented
in all types of literary, written and oral materials
and creates for the possibility of understanding the
material. It creates the ground for certain attitude of
different elements of the vocabulary fund of the lan-
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guage, representing different layers of the language.
In this case participation of terms for special news-
paper, scientific and documentary texts, rich with
factual materials are characteristic. They are chosen
on the ground of commonly-used words. Here, often
usage of special nouns for newspaper materials and
for a number of scientific texts (history, geography,
economy etc.) is characteristic as well. In the narrow
sense of meaning, among the special nouns stand the
names of organizations, social structures, positions
etc. Different from the terms they are established
by the combination of a number of words. In com-
parison with scientific materials in scientific-popular
texts the quantity of terms are less. For all the materi-
als of this kind, belonging of clearly understandable
words of vocabulary stock to this or that lexis layer
is characteristic.

If in the scientific materials words are used in the
initial, denotative meanings, and in special rare cases
we appeal to the figurative meanings of the words,
having no special stylistic role, in scientific-popular
literature we happen to meet metaphoric expressions
of stylistic colorings which do not play figurative role.

A person, expressing his/her thought by lan-
guage means, in very cases form new words, and uses
the words which already exist and are rooted in the
vocabulary stock of the language. If a speaker or a
writer forms a new word, he/she forms that word
either on the basis of elements of existing words in
the language, or on the basis of analogy of the al-
ready existing words. The translator, when realizing
the translation, while choosing words from the vo-
cabulary stock of the language fitting to the words in
the original language, acts in the same way. By this
time he/she takes suitability of those words in the
sentences and in the context as a whole, into con-
sideration. In the cases when formation of terms or
neologisms of the author are necessary, the transla-
tor also uses lexis or morphological elements in the
language of translation.

Word recourses of the translator depending on
the vocabulary stock of the language usually are large.

Besides, even in the cases, when there are no words
fitting to the words in the translation language, there
is always a chance of describing the notion in the
translation language. Therefore, it is relatively easier
to translate the language of people, residing quite in
different material conditions into the still richer lan-
guages. It is true that the people whose vocabulary
stock is relatively limited may have such fields of life,
in which the word stock of the very language may
be richer in comparison with other languages. For
e.g. while a camel has about 40 names in the Kazakh
language, in our Azerbaijanilanguage we haven’t got
equivalents for all of them and in any case dispatch-
ing Kazakh concept sphere may be relative.

It is necessary to take into consideration that the
vocabulary stock is not a simple whole of words, it
is a system, creating possibilities for endless variety,
and in this system, the separately-taken elements of
vocabulary stock are in certain meaning and stylistic
attitudes. This shows itself more apparently during
the translation and in many cases it creates possibili-
ties to use the nearest meaning of the original in the
translation language.

One and the same polysemantic word in the
context of translation demands its expression in dif-
ferent words, because in the translation language its
different distinctive words suit the meaning of the
words in the original language. For e.g. the word
“estate” if in one context expresses “sarvat” (trea-
sure), “maddi vasait” (material means) in the other
context it denotes “miilk” (property). Besides, these
two meanings in the general sense are combined in
the meaning of “omlak” (property). The word “mai-
tre” in the French language in the concrete mean-
ing denotes “miiallim” (a teacher), “aga” (a master),
“conab” (a mister), and “usta” (a master) and these
meanings as a rule become clear from the context.
Nevertheless, when necessary variant is chosen, de-
pending on the shades of meanings, additional con-
retization may be demanded.

Itis necessary to note that in one line, finding one
of the main oppositions (the main line and shade of
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meaning) conditions speeding up of the grammatic
investigations. The fact that the grammatical mecha-
nisms of a language is more sensible to the passage
type, has been discovered by empiric method. That’s
why hyposis of usage of grammatic mechanisms of
discoursive means aimed at discriminating differ-
ent passages seems more convincing. Grammatical
relevant classification of the structural elements of
discourse, before everything must take this feature
into consideration.

Being linked with objective laws of the structure
of this or that language, the grammatical phenomena
conditioned with this language as a whole is differ-
ent from the language phenomena of the other lan-
guage. Grammatical problems standing before the
translation of both in the field of morphology and
syntax derive from this condition.

Certainly preservation of the grammatical form
of the original language cannot be the aim of trans-
lation. The main aim is conveying the thought (the
cognitive panorama of the world, having found its
reflection in the discourse). In the language of trans-
lation absolutely other means may suit for the real-
ization of this purpose.

When only seperately-taken features of the gram-
matic form play certain stylistic role, this becomes
the aim of translation and by the way of using ana-
logical means of the translation language it is pos-
sible to vivify these lines.

During the translation from one language into
another one grammatical reconstruction usually is
limited with word combination. It is necessary to
note that 1) the circle of such features for each lan-

guage is always limited, and 2) In the use of such
word combinations there can’t be a standard, the
only receipt.

From the formal grammatic view an exact trans-
lation is not possible when simply formal suitability
is absent. It, very often in the translation language
does not meet the requirement for the norm of com-
bination of words, and in a number of cases it be-
comes impossible from stylistic view.

Especially in the translation of extended sentenc-
es the fact that the word order, number of words,
grammatical categories and meanings of words in
the original language overlap with the similar fea-
tures in the translation language is a very rare oc-
casion.

5. Conclusion

Thus we can say the cognitive panorama of the
world formulated in one consciousness is revealed
in the consciousness of another person (translator)
and the initial cognitive panorama is vivified. The
initial and final stages of the processes being the
processes going on in the consciousness it is diffi-
cult to learn completely its mechanism on the basis
of intercourse taking place between the same bear-
ers of the language. The process of translation is a
finest example in following this process, because at
this time between the addressee and the sender of
information stands one more subject — a translator
and he acts both as the addressee and as the sender
of information and as a result of his labor we can
learn still deeply the languages comparatively and
mechanisms of cognitive processes going on in the
human consciousness.
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CPABHUTEJIbHbIN AHAJIN3 CEMAHTUKMU IN1Ar0J10B
NMCUXNYECKOIO COCTOAHNA B YKPAUHCKOM,
HEMELLKOM U AHIJIMUCKOM A3bIKAX

AHHOTaI.II/Iﬂ: B craTpe paccMaTpHuBaeTCA CP&BHI/ITGAbeIfI AaHAAN3 CEMAaHTHUKHU I'AAarOAOB IICUXH-

YECKOT'0 COCTOSHHS Ha MaT€pHaA€ COBPEMEHHOI'O YKPaNHCKOI'O, HEMENIKOTO U AHTAMMCKOTO SI3bIKOB.

OCO60€ BHHMAHHE YACASIETCA BbIIBACHHIO O6IHI/IX " OTAMYHUTEADPHBIX Y€PT B CEMAaHTHKE I'AAarOAOB

IICUXHNYIECKOTO COCTOSHMS B HCCACAYEMDIX SI3bIKAX.

KaroueBbie cAoBa: CPaBHI/ITeAbeIfI AaHAAN3, CEMAaHTHKQ, TAQI'OABI IICUXHUYE€CKOT'O COCTOAHUA.

AKTyaAbHOCTb VICCAEAOBAHHS CEMAHTHUKH TAQ-
roAoB nicuxmdeckoro cocrosaus (pasee I'TIC) 06b-
SICHSAETCSL TEM, YTO OHHU 0603HAYAIOT AMHAMUYECKHE
IICUXIYeCKHe TIPOLIECChl ¥ CBOMCTBA YeAOBEKa, KO-
TOpble XapPaKTePUIYIOTCS MHAMBHAYAABHOM CIIEll-
upUKON M KpalHUM pasHooOpasueM. ITpobaema
MICUXUYECKUX COCTOSIHUI AMYHOCTHU B TICHXOAOTHH
HA CETOAHSIIHWI A€Hb SIBASIETCS TEOPETHYEeCKH
¥l IIPAKTHYeCKU HEAOCTATOYHO M3y4eHHOI. Tax, B vc-
CAEAOBAHMHU AEKCHKH, 0603HAIAMOIEN ICUXMIECKIE
COCTOSIHWS B AUHIBHCTHKE, TAK)Ke OTCYTCTBYET AO-
CTaTOYHAS MCCAEAOBATEAbCKas 6asa.

HccaepoBanne I'TIC B coBpeMeHHOM AUHTBH-
CTHKe 00yCAOBHAO HAKOTIAEHHE 3HAYUTEABHOTO Te-
OpeTHUYeCKOTO MOTEHIIAAL, HO HEOOX0AUMO YKa-
3aTb, 4TO AASL GOABIIMHCTBA TAKHUX HCCAEAOBAHUI
npepmeroM BeicTynaroT He I'TIC, a ux oTeapHbIE
KAACCBI A60 rpymmsl. Tak, IpeAMeTOM HCCAEAOBA-
HHSI AMHIBUCTOB ITOCAGAHHUX A€T BBICTYIIAAH: OCO-
6ennoctu ¢pyuxuyuonuposanus I'TIC B aHraniickom
M KMTACKOM s3bIKax [4]; cTpyKTypa aprymeHTa
I'TIC [S]; mapamerpst cA0BOO6pa3oBaTeAbHOI a-
PAAUTMBI HHXOATUBHBIX TAATOAOB, 0003HAYAIOIIHIX
BHyTpeHHee COCTOsSIHHe CyObeKTa B YKPAHHCKOM
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s3pike [1]; MccaepOBaHME CeMAaHTHKHU TAArOAOB,
KOTOpBIe BRIPAXKAIOT ICHXOIMOIIMOHAABHOE COCTO-
SIHHE AUYHOCTU B aHTAMHCKOM, HEMEIIKOM, MCIIaH-
CKOM M YKPauHCKOM SI3bIKax |2 ]; MOTHBaLMOHHAS
OCHOBA I'AAr0AOB, 0003HAYAKOIUX IICUXUIECKOE CO-
CTOSIHHE B YKPAaUHCKOM M BEHT€PCKOM SI3bIKax [3];
KOoHCTpyKTuBHas BapuaTuBHOCTh I'TIC Ha MaTepu-
aAe eBpOIMencKux s13bKoB [ 6 ]. OTcyTcTBHE CpaBHU-
TEABHOT'O ICCAGAOBAHUS Ha MaTepUaAe YKPaHHCKO-
IO, HEMEIIKOTO M aHTAMICKOTO SI3bIKOB OIIPEACASIeT
akTyaabHOCTDb u3ydenus I'TIC.

O6pexkToM nccaepoBanust BeicTymaror [TIC
B COBpPeMeHHOM YKPAaMHCKOM, HEMeIIKOM U aH-
TAMICKOM sI3bIKaX. B cBolo ouepeab, mpeameTom
HUCCAEAOBAHUS SIBASIIOTCSI AEKCUKO-CEMaHTHYECKHE
ocobennoctu I'TIC. IfeAb¥o CTaTbU CAYKHUT CpaB-
HuTeAbHbIN aHaau3 ceMaHTuku ['TIC. B xagectse
OCHOBHBIX 3aAa9 MOXXHO BBIAEAUTDH UCCAEAOBAHUE,
COIMOCTaBA€HUE U aHAAU3 AEKCUKO-CEMAaHTHUIECKUX
ocobennocreit I'TIC B ykpanHCKOM, HeMELIKOM U aH-
TAUVICKOM SI3BIKAX.

ITop I'TIC B paboTe moapadymeBaeM rAQrOAbI, KO-
TOpBIe 0003HAYAIOT BHYTPEHHee IPOsIBACHIE COCTOSI-
HUS CyO'beKTa U MOTUBHPOBAHBI TAKMMU PH3HAKAMIU:
IIePEXHUBATh COCTOSIHHUE — IPUOOPETATDh U BRIPAXKATb
BHYTpeHHHeE KadecTBa. AAS KAaCCUPUKAITMK CeMaH-
tudeckux tunoB ['TIC ucrmoapayeTcs oHOMacruoao-
TUYeCKHI IPUHIII, KOTOPbIHA IIO3BOASIET BBIIBUTD
B CAOBAPHOM COCTaBe S3bIKA Pa3AMYHbIe CeMaHTHYe-
CKHMe TIOAS, THIIBI, AeKCHKO-CEeMaHTHUYeCKUe I'PYTIIbL.
TaxuM 06pa3oM, peaAunsariys CEMAaHTHIECKUX IIPH-
3HakoB B 3HaueHuH I'TIC u cymecTByromas B cuxo-
AOTHH KAACCUPUKAIIMS ICUXUYECKUX COCTOSIHUH I10-
3BoastioT opeAnTs I'TIC B ykpanHCckoM, HeMeIkoM
M AHTAMICKOM S3bIKaX Ha AEKCHKO-CEMaHTHYECKUe
KAQCCBI, TPYTIIIBI M IOATPYIIIbI, KAXKAAS U3 KOTOPBIX
XapaKTepH3yeTcs CIeIMPUKON CeMAaHTUKH.

Tak, Ha MaTepuaAe NCCACAYEMBIX SI3BIKOB BbISIB-
AEHO TaKHe CeMaHTHUYEeCKHEe KAACChI, KaK TAATOABI
amormonaabHOro (pasee I'IIIC), rHocTHYECKOTO
(paree I'TTIC), BOAEBOTO IICHXMYECKOTO COCTOSIHHS
(paaee I'BIIC), a Taxoke noaucemanTmaeckue ITIC
(cm. Taba. 1.).

Tabnnua 1.-MNpoaykTnBHOCTL MIC B yKpanHCKOM, HEMELKOM N aHININACKOM A3bIKax

Ne CeMaHTH‘IECKI/Ie KAACChI HPOAYKTI/IBHOCTI) B SI3bIKaX HCCACAOBAHUSI
I'TIC YKP- HEM. aHTA.
1. I'3I1C 406 (58,0%) 130 (30,7%) 130 (39,0%)
2. I'TIIC 133 (19,0%) 147 (34,7%) 102 (30,6%)
3. I'BIIC 107 (15,3%) 126 (29,7%) 77 (23,2%)
4. | Tloaucemanrmueckue ['TIC 54 (7,7%) 21 (4,9%) 24 (7,2%)
BCEI'O 700 (100%) 424 (100%) 333 (100%)

HMccaepoBaHME CeMaHTHYECKON CTPYKTYPbI
I'TIC B yKpanHCKOM, HEMELIKOM M aHTAUICKOM
SI3bIKAX BBISIBHAO, UYTO AASI HUX XapaKTepeH paBHO-
LIeHHBIN KadecTBeHHbIN cocTaB. O6meit yepTOon
AASL YKPAaHMHCKOTO U aHTAUNCKOTO S3BIKOB SIBASIETCS
TO, 4TO [IepBOE MECTO I10 MPOAYKTHUBHOCTH 3aHH-
matot I'OIIC, Bropoe — I'TTIC, Tperpe — I'BIIC.
Ha marepuaae HeMerkoro si3pika Hanboaee mpo-
AYKTHUBHBIM KaaccoM okasaauch I'TTIC, paaree —
I'STIC uI'BIIC. O6mum paas I'TIC Bo Bcex uccae-
AYEMBIX S3bIKaX SIBASIETCSI HU3Kasl IPOAYKTHUBHOCTD
noauceMantudeckux I'TIC, xoTopble 3aHHMMalOT

IIOCA€AHEE MEeCTO [0 KOAU4eCTBEHHOMY COCTaBY
(cm. Taba. 1.).

B ykpanHckoM, HeMeIJKOM 1 aHTAMICKOM SI3bI-
kax B pamkax ['OTIC Beipeaeno 11 aekcuko-ceMaH-
tudeckux rpyn, cpeau I'TTIC — 4, I'BIIC - 3. Tax,
cemaHTH4eckast kaaccupukanus I'IIC BprsiBuAa
HAAMYKE OOIINX B HCCAEAYEMBIX SI3BIKAX AEKCHKO-
CeMaHTHUYeCKUX KAACCOB U TPYIII, KOTOPbIe OTAH-
YaIOTCS MPOAYKTUBHOCTBIO. PacXoXXA€HHS B paM-
KaX IPOAYKTUBHOCTH YKa3aHHbBIX CEMAaHTHYeCKUX
tunoB I'TIC 06ycAoBAeHDI HAAMYHEM OIIPEAEAEH-
HBIX (PaKTOPOB, KOTOpPble MMEIOT POPMAAbHBIN
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(AepI/IBaHI/IH I'TIC B ykpamHCKOM U HeMeIIKOM
A3BIKAX) M CeMaHTHYeCKHUI XapakTep (cemanTHKA
I'TIC).

OaHako, B paMKax KaXXAOTO CEMAaHTHYECKOTO
kaacca I'TIC xoAanmyecTBeHHBIM M KadyeCTBEHHBINA
COCTaB AEKCHKO-CEeMaHTHYECKUX MOATPYIIT OTAH-

qaercs. Aas 'OIIC B uccaepyeMbIx s3bIKaxX Xapak-
TepHa IPOAYKTHBHOCTb AOTIOAHUTEABHOTO IIPU3HA-
Ka «¢as3a>, HEIPOAYKTHBHBIMH OKa3aAUCH TaKHe
CeMaHTHYeCKHe NPU3HAKH, KAK <« UHTEHCUBHOCTD +
9KCIPECCHBHOCTD>» U «3dKCIPECCHBHOCTD + IMPUYH-
Ha>» (cM. Taba. 2.).

Tabnuua 2.— JonoNHUTENbHbIE CEMAHTUYECKME MPUSHAKN B paMKax
cemaHTmyecknx knaccos 'MIC B nccnenyemsbix 93bikax

AonoAHHTEeAbHbIE MPH3HAKH
g A : 2 + a| A
&) 2 S = 8 « H S B[ H +
;a; 5 e E | B 5 = 2 |9 E 93 2 9 4
o e © = 2 | ¢ gl = = = |28l 2 S EE D el XE
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Cpeau I'TTIC HanboAee mpoAyKTHBHBIM AOIIOA-
HUTEAbHbIM IIPU3HAKOM BBICTYIAeT <«HHTEHCHUB-
HOCTb>, HAUMEHbIIeH IPOAYKTHBHOCTBIO 0OAAAAIOT
ITTIC ¢ AOTIOAHUTEABHBIMU IIPH3HAKAMU <«Hera-
THBHOCTb> U «asa + npuuuHa». B pamxax I'BIIC
IIepBO€ MECTO I10 ITPOAYKTHBHOCTH 3aHUMAET AOTIOA-
HHUTEAbHBIN MPU3HAK «HHTEHCUBHOCTb>, B PEAKHX
CAy4YasX BbISBAEHbBI TaKHe MAAOIPOAYKTHUBHbIE Ce-
MaHTHYeCKHe IPU3HAKY, KAaK « MHOXXeCTBEHHOCTD>,

«IIPUYKHA >, «IIPHYUHA + HHTEHCUBHOCTD>, «(asa
+ MHOXeCTBEHHOCTb>, «3KCIPECCHBHOCTb> (CM.
TabA. 2).

Takum 06pasom, ob1Iet 4epTOi AASI BCEX KAACCOB
I'TIC stBAsieTCSI IPOAYKTUBHOCTD AOITOAHUTEABHBIX
IPH3HAKOB «HHTEHCHUBHOCTb>» M «asa>, a TAKoKe
HAAWYME AOTIOAHHTEABHDIX IPU3HAKOB <«HEraTUB-
HOCTb>, < MHOXX€CTBEHHOCTDb>, <[IPUINHA>, <«HH-
TeHCUBHOCTS + nprauHa>. Aast [OTIC u I'TTIC 06-
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UM SIBASIETCSI HAAMYME CeMaHTHYeCKUX IIPU3HAKOB
«¢asa + HHTEHCUBHOCTDb>, «{a3a + IPUIHHA>, AAST
I'STIC u I'BIIC - «akcnpeccuBHOCTD > . BosiBAeHO,
4TO pacxoxpAeHHus cpeau kaaccos I'TIC kacarorcs
PeaAM3aluu AOTIOAHUTEAbHbIX IIPU3HAKOB «MHTEH-
CHBHOCTbD + 9KCIPECCHBHOCTb>, «as3a + aKCcIpec-
CHBHOCTD >, «3KCIIPECCHBHOCTD + IPUYHHA>, KOTO-
pble SABASIIOTCS XapaKTePHBIMH HCKAIOUUTEABHO AAS
I'OI1C, aTaxke AOTIOAHUTEABHBIXIIPHU3HAKOB « $pasa +
+ MHOXKeCTBEHHOCTb>» U «HETaTUBHOCTD + IPUIU-
Ha>, 4TO SIBASIETCS OTAMYHTeAbHOM yepToi I'BITC
(cm. Taba. 2.).

BrraBaeno, uto aas I'TIC xapakrepunr 14 po-
TIOAHHTEABHbIX CeMAHTHYECKHX MPH3HAKOB (AAS
I'TIC B yxpanHckoM si3bike — 13, B HeMeIikoM — 9,
B aHTAMICKOM — 6). Obmeit geprort aast I'TIC Bo
BCEX HCCACAYEMBIX S3bIKAX SIBASETCS HAAMYME TAKHX
AOIIOAHUTEABHBIX IPU3HAKOB, KaK «{asza>, «HuH-
TEHCHUBHOCTb>, «3KCIIPECCUBHOCTDb>, «IIPUIHUHA>,
«HHTEHCUBHOCTH + npuauHa>. Aas I'TIC B ykpaun-

CKOM U HeMeIIKOM SI3bIKaX XapaKTepHbI CEMaHTHYe-
CKHe IPU3HAKU «Pa3a + MHTEHCUBHOCTD>, «daza +
+ IIpUYHHA >, «$as3a + IKCIPecCUBHOCTD>, AAs I'TIC
B HEMEI[KOM M aHTAMFICKOM SI3bIKAX — «3KCIIPECCHUB-
HOCTb + IIPHYMHA>. Takye ceMaHTHYeCKUe IPU3Ha-
KU, KaK «HETaTUBHOCTb>», «MHOXXECTBEHHOCTb>,
«HMHTEHCUBHOCTD + 3KCIIPECCUBHOCTb>, «da3a +
+MHOXEeCTBEHHOCTD >, « HETAaTUBHOCTD + IIPUYHHA >
SABASIIOTCSL oTAMYUTeAbHbIMU cpean I'TIC Toapko
B YKPaUHCKOM si3bIke (CM. TabA. 2.).

Hrak, B CTpyKType AOIOAHHUTEABHOHN CeMaH-
THYeCKON NHPOPMAITMH B YKPAaHHCKOM, HEMEIJKOM
Y QHTAUFICKOM SI3BIKAX HAOAIOAQ€TCSI PsiA OTAUYHI,
KOTOpbIe KacaloTCsi HAbOpa AOTIOAHUTEABHBIX TIPH-
3HAKOB U UX MPOAYKTUBHOCTH. DTOT PaKT 00yCAOB-
AeH crelupHKOH NCCAAYeMbIX SI3bIKOB, B YaCTHOCTH
HAAMYHEM HAM OTCYTCTBHEM IpedHUKCa C COOTBET-
CTBYIOLIMM 3Ha4YeHHeM, TO eCTb H0raTcTBOM AH60
0eAHOCTbIO HHBEHTapsi CAOBOOOpPa30BaTEABHBIX
CPEeACTB.
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AnHoTanus: OTHOrpadpHU pedr 0OBICHIET CUCTEMHOCTD Pe4eBOrO IOBEACHHSI HHAUBUAOB B XO-
AMCTHYECKOM KOHTEKCTe HaIlMOHaAbHOM KyAbTypbl. IIponiecc nnTerpaium s3pK0BOro KOAd C COIM-
OKYABTYPHOM PEeaAbHOCTBIO ITOKa3aH Ha IIPMMepPe TOTO0, KaK MPEACTaBUTEAN AaHTAOSA3BIYHBIX KYABTYP
BepOaAUBHPYIOT KYABTYpHbIE KOHILIENThI «Bpems>» u «AeHbru>.

KarogeBpie CAOBa: AMHIBOKYABTYPa, KOMMYHUKAaTUBHOE IMIOBEACHHUE, STHOTPadus pedH, KyAb-
TypPHbIE TEMbI, KyABTYPHbI€ KOHIIENThI, KYAbTYPHbI€ LIEeHHOCTH.

KyabTypa coob1maeT CMBICA M 0p2aHU308AHHOCMY B TIPOLIeCCe COLIMAAUBALINMY, TIOTPY>KEHHS KOMMY-
AeSITeAbHOCTH CBOUX YACHOB, B TOM YHCA€ KOMMYHH- ~ HUKAHTOB B COLIHOKYABTYPHYIO CPEAy, €llle JKAET
KATUBHOM, HAKAAABIBasI QUKCHPOBAHHBIE PAMKH I HA ~ CBO€ro u3ydeHus. OTCYTCTBYIOT Ha CETOAHS HC-
UX pedeBoe moBepeHre. CIMTAETCS AKCUOMOI, YTO  CAEAOBAHUSI TOTO, KK SI3bIKOBBbIE POPMBI, QYHKIIH
SI3BIK U KYABTYpPa CBSI3aHBI MEXAY COOOI KaK 9acTb M 3HAYEHHsI OPTaHU3YIOT KYABTYPY U B CBOIO OYEPEAD
u rieaoe. TeM He MeHee, pOAb, KOTOPYIO HTPAET SI3BIK  PErYAHPYIOTCS KYABTYPOIL.
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YeaoBedyeckast KyABTYpa IIPEACTABASIET COOOM
CHCTeMy COLIMAABHO-CAOXKUBIINXCSI U IIepeAaBa-
€MBIX OT IIOKOAEHUSI K IIOKOAEHHUIO HOPM, IIPAaBUA
U CTEPEOTHIIOB [TOBEAEHUSI, CAYXKAIIX AASL <[APMO-
HM3ALUH> OTHOLIEHUI AQHHOTO PeYeBOr0 KOAAEK-
THBa co cdepoii ero oburanus (ecological setting).
Have roBOpsi, AMHIBOKYABTYpa — 9TO CHCTEMa
nosepenus (behavior system), xapakTepusyiomas
AQHHBIN 9THOC U BKAIOYAIOIasl B Ce0s1 BCe 9A€MEHTBI
HeOOXOAUMBIE AASI TOTO, 9TOOBI 00ECIIeYnTD aAAIITA-
LIMIO COCTABASIOIINX €T0 HHAUBHUAOB U IPYIII K KU3-
HEAESITEABHOCTH B AQHHOM 9KOAOTHYECKOM Cpeae:
COOCTBEHHYIO MOAEAb 9KOHOMUKH, 00IIleCTBEHHO-
HOAUTHYECKYIO CTPYKTYPY U MHCTUTYTbI, PEAUTH-
O3HbIe BEpOBaHMsl, KOMMYHUKATUBHbIE CLIEHAPHH,
PUTYaABI U T.IL

Korpa MHAMBHA OBAAA€BaeT S3bIKOM, OH Ha-
YMHAET UCIIOAB30BaTh €ro B TOM MAM MHOM COLHO-
KYABTYPHOM KOHTEKCTE FAH CUTYALHH, T.€. IPOLecc
OBAAAEHUS UHAMBHAOM SI3IKOM MOXKHO IIOHMMATh
KaK IPOLIeCC UHMepayuu 93vk06020 koda ¢ coyuo-
KYAbMYypHOL peaAbHOCb10, KOMMYHUKATHBHOE IIOBe-
AeHIe KaK HEOTHEMAEMYIO YACTh KYABTYPbI 9THOCA,
a KOMMYHHKALIUIO — KaK YEAOBEYECKYIO AESTEAb-
HOCTb, PEryAUPYeMyI0 KyABTYPHBIMHU IIPAaBUAAMU
U CTUMYAAMH, [PEAIMCHIBAOIIVMY [OBOPSIEMY
KaK BBIOOP SI3BIKOBBIX CPEACTB, TaK U HHTEpIpeTa-
LU0 CKa3aHHOI'O B KAKAOM KOHKPETHOM CUTYaluu.

IToAOGHBIN ITOAXOA ITOCAEAOBATEABHO OCY-
IECTBASIETCS] CETOAHSL B pycAe 3THOTpadpuu pedn
(Ethnography of speech [4; 7; 8 u Ap.] — cpaBHuTeAD-
HO HOBOTO MEXAMCLUIIAUHAPHOIO HAIPaBAEHUS,
BO3HUKIIErO Ha “CTbIKe aHTPOIIOAOTHM U AUHTBH-
CTHKH, KOTOPO€e, MOXKHO CKa3aTh, “PEBOAIOLIMOHU-
3UPOBAAO’ Hallle OTHOLIEHHE K HUCCAEAOBAHHIO U UH-
TepIpeTanuy OTHOLIEHWI S3BIKA U KYABTYPBI,
OCMBICAEHHE POAH SI3BIKA B Pa3BUTUH KYABTYPBI CO-
nuyma. M. Saville-Troike [8, 351] onpepeaser oc-
HOBHYIO 3aAa4y oTHOrpaduu peun (panee DP) kak
BbISIBAEHHE B3aUMOCBSI3H MEXAY SI3BIKOBBIMH $OP-
MaMH, UX 3HAUYeHUSIMU U yIIOTpebAeHUsIMU U Pop-
MaMU 3HaHUN O MHMP€E U COLMAAbHON OPraHU3aALMKU

peueBbIX KOAAeKTHBOB. O0001ast, MOXXHO CKa3aTh,
4yro OP M3yJaeT CHCTEMHOCTDb pPe4eBOro IMOBEACHHS
B XOAMCTHY€CKOM KOHTEKCTE HalJUOHAABHOM KYABTY-
PBL, PACCMATPHUBAET B3AUMOOTHOIIEHNE PA3AUIHbIX
KOMMYHUKATHUBHBIX (moa,) cHCTeM, BKAIOUAst pobae-
MbI MEXXKYABTYPHOTO B3aUMOAEMCTBHS.

OP yuuT ropopsmero OTAMYATh KYABTYPHO
KOPPEKTHBIE OT KYABTYPHO HEIIPHEMAEMBIX BbICKaA-
3BIBAHUM, AeAast OCOOBIN aKI|eHT Ha YMECMHOCHU
(appropriateness) cka3saHHOTO B TOM HAU HHOI1 9T-
HOKYABTYPHOM Cpeae.

Cpean Apyrux mpobaeM, 3aHUMAIOLIUX ITHO-
rpadoB peud, CAeAyeT Ha3BaTh TakKXXe OIMCaHUe
U COIIOCTAaBAEHHE PAa3AMYHBIX TUIIOB 3THOKYABTYP,
HanpnMep, 3I'aAI/ITaPHbIX nu Hepapanecmx, HHAH-
BUAYAAUCTHUYECKUX M KOAAEKTUBUCTCKUX [3;9], oco-
OeHHOCTe! X Pa3BUTHS, B3AUMOAENCTBIS M TPAHC-
$opmanuii oA BO3AEHCTBUEM APYT APYIa, B TOM
YHCA€ B COBPEMEHHbIX YCAOBHUSIX TAOOAAU3ALIHL.

B paHHOM CB3M 0c000€ BHUMAHUE YACASETCS
aTHOrpadaMHu pedyH TaK Ha3bIBAEMbIM <«KYABTYP-
HPIM T€EMaM>> N «<KYAPTYPHBIM KOHIIEIITaM>»> — AO-
MHHAHTHBIM CHMMIITOMAaTHYECKHM COLIMOKYABTYP-
HBIM M3MEPEHMIM, XapaKTePU3YIOIIUM TO UAU MHOE
coobmectBo. IToHSTHE KyABTYpHOrO KOHIlENTa
BKAIOYAET CUCTEMY TPAAULIUN U IJEHHOCTEH, OTHO-
IIEHUI, BEPOBaHUM ¥ HOPM ITIOBEAEHHS, KOTOPbIE
B IIEPBYIO OYePEAb ONPEACASIIOT U POPMHUPYIOT Xa-
PaKkTep COLIMAABHOIO IIOBEAEHHUs YAEHOB JTHOCA
B OCHOBHBIX Cepax HX )XU3HEAeSITEAbBHOCTH — 00-
pa3oBaHus, IOAMTUKH, SKOHOMHKH, OTIPABAEHUS
3akoHa u Ap. Fl3BecTHas aMmepuKaHCKasi HCCAe-
AOBaTE€AbHMIIA B 00AACTH KOTHMUTHUBHON AWHIBH-
cruku  A. Bepxburixa, Hampumep, ybeauTeAb-
HO AOKa3blBaeT B CBOHMX paborax [10; 11 u ap.],
YTO KYABTYPHBIM YPOBEHD — CAMbIT rAy6I/IHHbH71 ypo-
B€Hb B OPTaHM3ALMHY PEYX M YTO Ha 3TOM yPOBHE Hallla
pe4b peryAMpyeTcs TaK Ha3bIBa€MbIMU KyABT Y PHBIMH
cuenapusamu (cultural scripts), cymecrsyromumu
Ha yPOBHE HAIlJMOHAABHOTO ITOACO3HAHMS U HAIlU-
OHAABHOM NMCUXOAOTHU. COBOKYIIHOCTb KYABTYP-
HBIX CLI€HapHEeB, IPEACTABACHHbIX OIPEACACHHBIMH
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HabOpaM¥ KOTHUTUBHbIX TeM/ KOHI[EIITOB, COCTABAS-
€T, 10 MHEHHIO Y4eHOI, HEeMINCAHYI0 «KYABTYPHYIO
rpamMMaruky peans> (cultural grammar of speech),
IPaBHAA KOTOPOI UMIIEPAaTUBHbI AASI BCEX YACHOB
AQHHOTO pedeBoro koasextusa. T.A. Ban Aefik [2]
TakKe CYUTAET, YTO Y IPEACTABUTEAS] KAXKAOH KyAb-
TYPbI 3HAHUS O MEPe OPTaHU30BAHbI B « CLIEHAPUI>.
ITopO6HBIE «CLIeHApUI>» OTHOCHTEABHO IIOCTOSIH-
HbI, YaCTO HUCITOAB3YIOTCS YA€HAMHU COLIyMa U Ha-
XOASITCSL B AOATOBPEMEHHO! COLIMAABHOM IaMSITH
HapoAQd. B TOM >xe METOAOAOTHYECKOM pycAe Pa3BH-
BaeT CBOH UAEH O “COLIMO-KYABTYPHOI IpaMMaTHKe
saspika” Asx. Tpeitmon [S].

HccaepoBanus B ob6aactu DP [MOKa3bIBaIOT, YTO
HMEHHO Pa3AMYHUS B XapaKTepe U SI3BIKOBOM peaAu-
3aLIUH KyABTYPHBIX T€M U KOHIIEIITOB OIIPEAEASIIOT
HAIIMOHAABHYIO CIeIUPUKY YHUBEPCAABHBIX [IPUH-
LIUIIOB, PETYAUPYIOLINX PeYeBYI0 KOMMYHHUKALIHIO,
a IMEHHO, KyABTYPHYIO BAPHATUBHOCTb IPAiCOBOTO
IIpunnuna Kooneparu u crparernit [ToaosxuTean-
HOM 1 OTpHUIlaTeAPHON BEXXAMBOCTH, OIMCAHHBIX
B u3BecTHOM Teopuu 1. Bpayn u C. Aesuncona [1].

KyabTypHble Tembl (KOHIIENTbI) — 9TO TPAAULH-
OHHbIe, ICTOPUYECKH CAOXKUBILINECS OHSTHSI, AO-
MUHMPYIOIHE HAITMOHAABHOM IICUXOAOTUHU AIOAEH,
MIPUHAAAEKAIUX K OAHOM Y TOM YK€ AMHTBOKYABTYPE.
OHU OTPaXKAIOT LIeHHOCTHU 1 IIPUOPUTETHI, PA3AEAs-
eMble IIPEACTABUTEASIMU AAHHOTO COLIMYMA, a IIOTO-
My IIHPOKO ITPEACTABAEHBI B UX I3bIKe, B YACTHOCTH,
B er0 0OPa3HBIX CPEACTBAX, IPEXKAE BCero, B MeTado-
pHYECKOM CHCTEME.

ITombiTaeMcst TPOUAAIOCTPUPOBATD CKa3aHHOE
Ha TIpUMepe TOro, KaKIIPeACTABUTEAN AHTAOSI3bIY-
HBIX KYABTYpP BepOAAUBHPYIOT TaKue Ype3BbIYari-
HO Ba)KHbIE, MOXHO CKa3aTh, B HEKOTOPOM CMBICA€E
KAIOUeBBIe AASI HUIX KyABTYPHBIE TEMBI, KaK «BpeMsI>»
u «penbra> (Time and Money).

OTHoOILIeHHe K 3TUM TMOHATHSAM, B 4aCTHOCTH,
aMepUKaHIIeB OOIeU3BECTHO: AASI OOABIIMHCTBA U3
HUX — 9TO, TI0 CyTH, ABe I'PAaHH OAHOTO U TOTO Ke I10-
HSITHSL, YTO OTPKEHO B 001[en3BeCTHOM BbIPKEHUU
“Time is money”. AMepHKaHIIbI, KaK IIPaBUAO, OY€Hb

IIyHKTYaABbHBI, CEPbE3HO OTHOCSTCS K COOAIOACHHIO
cpokoB 1 rpadpukos pabotsl (meeting deadlines), n6o
BpeMs — 9TO LieHHbII PeCypc, KOTOPBIi HEOOXOAUMO
6epeun (to save time) u pacxoAOBaTb IKOHOMHO — OT-
CI0OAQ IIOCTOSIHHOE CTPeMAeHHe U300peTaTsb BCe HO-
Bble U boAee coBepIIeHHbIe “time-saving devices”

Aosynr “Time is money” oTpaxkaeT COLHO-
KYABTYPY, B KOTOPOJ LIAPUT KYABT A€HET, B KOTOPOI
6orarcTBo 1 06AapaHIE MATEPHAABHBIMU OAAraMu
OTHOCATCA K qI/ICAy TpaAI/IHI/IOHHbIX KYAbTyPHbIX ITeH-
HOCTeil, 100, 10 y6eXXAeHUIO OOABIINHCTBA IIPEACTa-
BHUTEAE!l aHTAOSI3BIYHBIX COLIMYMOB, “Money makes
the world go round” (Aenbru npassr mupowm).

IToATBep)KACHUEM 9TOMY MOXKHO CYHUTATh TOT
$aKT, YTO AHTAMMCKUN «S3BIK A€HEer> (monetary
language), 0CO6EHHO ero AeKCHYecKas COCTaBASIO-
11asi, IPUOOPETAET B IIOCAEAHHE AECSITUACTHS Oora-
TBIA CHEKTP MeTapOpHYeCKUX 3HAYEHMH, IIHPOKO
IIPEACTABAEHHBIX B COBPEMEHHOM AHTAOS3BIYHOM
peunt. CIIAOIIb U PSIAOM B XYAOXKECTBEHHOMN AUTEPA-
Type U IOBCEAHEBHOM OOIIEHUH MOXHO YCABIIIATD
BbIKa3bIBaHMs THIA: «I wouldn't put my money on
this method, I don’t think it’ll pay feedback wise>;
«John's first suggestion — that's where my money is”;
“My money is not on this plan”, “My check-book is not
on this idea”; “I wouldn’t risk my check-book on his
project; “I cannot say for money what he sees in this
girl”; “You are right on the money here («<you're dead
right> ) — he did steal those papers”).

Coraamaschp ¢ ybei-TO TOUKOH 3peHHs], AaHTAOS-
3bIYHbIC KOMMYHI/IKaHTbI MOI'YT CKa3aThb, YTO <IIO-
Kynator> ee (buy an argument), aHAAOTMYHO OHH
MOIYT ee «<IIPOAATh>, T.e. IOAYYUTH [IPU3HAHIIE,
opoOpeHue U T.IL, Hanpumep, sell a theory, an idea,
etC., MAU 3aAQTh BOIIPOC «1]€HOM > B MUAAMOH AOAAQ-
pos (ask a million-dollar question). BanaabHbIit KOM-
naumeHT “You look like a thousand/million dollars”
BCeraa 6yAeT BOCIIPHHST B QHTAOTOBOPSILIEN CpeAe
6AaroCKAOHHO.

OueHb MHOTOYHCAECHHBI ¥ PA3HOOOPa3HbI MeTa-
popuueckue ynorpebAEHHs aHTAMICKOTO TAAroAd
pay (naaruTs): pay a visit; pay a compliment; pay
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respect, homage or attention to smb.; pay an arm and
leg for something; pay lip-service to smb. or smth.;
pay court to smb.; pay for one’s mistakes; it doesn’t
pay to argue with your teacher/boss u T.1.

Apyrue IpuMepsl C pay BKAIOYAIOT: get a pay-off
(OAYYHTb OT 4€ro-To yAOBAETBOPEHHUE, BOZHAIPaskK-
AeHHe, He 06s13aTeAbHO AeHexxHOe) for one’s efforts;
get payback (pacmaara) for some wrongdoing; a pay
window (TeAeBU3HOHHOE BpeMs, OTBEACHHOE AAS
KOMMEPYECKOI PEKAAMBI B XOA€ IIePeAAUe UAH Ae-
MOHCTPALIMH cl)HAbMa) U AD.

Takwue OHATHUS, KAK «AEHbIH> (money) u «TiAa-
Ta» (pay) HEOTAEAMMbI B KOAAGKTUBHOM CO3HAHUU
AHTAOSI3BIYHBIX KOMMYHUKAHTOB OT IIOHSTHI «PBbI-
HOK>» (market) u «mpubbiab» (profit), T.x. Bce oHu
IIPHHAAAEXKAT K OAHOMY U TOMY K€ KOTHUTHBHOMY
dpeimy: “I'm always on the market for picnics and
parties, count me in for the Saturday outing” (perau-
Ka, IOACAYTIAHHAS aBTOPOM AQHHOI CTaTbi). Aae
B AKAAEMUYECKOM CPEAE MOXKHO YCABIIIAT BbICKA3bI-
BaHust Tuma: ‘It is very marketable research material —
you won't have difficulty selling it to the best journals
in the field” Cpean MeTadpopuueckux ynmorpebaeHmit
“profit” BcriomMHuM Takue, Kax: to profit by experience,
to use your time profitably, to be a profiteer u Ap.

“Wealth” (6orarcTBo) Takske OTHOCHTCS K YHCAY
KYABTYPHO MapKHPOBAHHBIX KOHIlenToB. CoraacHo
MPOTECTAaHTCKON PEAMTHH, AOMUHHUPYIOLIEH B aH-
TAOSI3BIYHBIX COODIECTBAX, OOraTCTBO — 3TO OOXKMIT
AQp YEAOBEKY 32 < TPYABI [IPABEAHbIE >, 3AKUTOYHBIE
AIOAY TPAAMIIMOHHO IIOAB3YIOTCS B 0OLIeCTBe yBa-
JKEHMEeM U CYUTAIOTCSI HOCUTEASIMU AOOpOAeTeAert
U BBICOKMX MOpaAbHBIX KadecTB. [Toaromy B CIIIA,
HaIpuMep, K HEUMYIIUM, 0COOeHHO OeABIM rpaskAa-

HaM, OTHOCSITCSI C U3BECTHOM AOAEH ITPe3PeHNsl, CUU-
Tasi UX HUKYEeMHBIMU 0e3peAbHuKaMu —  white trash”,

“Happiness is a positive cash flow” (caactpe — aT0
TIOCTOSIHHBIN IPUTOK HAAMYHOCTH) HAIUCAHO HaA BXO-
AOM B OAVH ¥I3 KPYIIHEHIINX AMEPUKAHCKIX OAHKOB.
ITpumMeyaTeAbHO, 4TO IIOAOOHOE OTHOIIEHMe K Horart-
CTBY, XapaKTepPHOE AAS IPEACTABUTEAE AHTAOSI3bIYHBIX
KYABTYP, P€3KO KOHTPACTHPYET C KOHI|EIITYaAU3aL{el
AQHHOTO IIOHSITHSI HOCUTEASIMHU, HAIIPUMED, PYCCKOTO
SI3BIKQ, YTO HAXOAUT BbIPQKEHHE B MHOIOYMCACHHBIX
¢ppaseorornsmax, HAPOAHbIX TOCAOBULIAX 1 IIOTOBOP-
Kax, HarlpuMmep: “He 6 denveax cuacmve>; «He umeil
cmo pybaeti, a umeti cmo dpyseii»; «Bbednocmo — e no-
pok>; «Ioakak cokor—noem u seceaumcs>; «bozam-
C1MB0 ¢ OeHb2aMU, A 20Ab C BECEALEM>> T AP.

TaxuM 06pa3oM, 6eAHOCTb BOCIIPHHHUMAETCS
HOCHTEASIMU PYCCKOSI3BIYHOMN KYABTYPbI Kak AOOPO-
AeTeAb: OEAHBIM COYYBCTBYIOT U COCTPAAQIOT, HX
JKAACKOT, CYMTasl HCBMHHBIMU )KepTBaMI/I < ITAOXUX
borarees>». [TocaepHNX B Hapoae He AIOOST, 4acTo
IIpH 9TOM 3aBHAYS UM B Aylie: «Bozamuiii 6edHomy
He 6pam>; «<Bbozamuiii u 8 6yoHu nupyem, a 6edHolii
u 8 npazdnuxu zopwems; «B cyde ybozuii neped 6o-
2ambvim, XOMsi U npas, écezda 6vleaem BUHOBAMbIM>.

ITOABOASL MITOT BBINIECKA3aHHOMY, MOXHO 3a-
KAIOYHUTD, 4TO DP 3HaMeHyeT co60i1 0COOBIIT HOBBII
IIOAXOA K OTIMCAHHIO KOMMYHUKATUBHOT'O IIOBEAEHMS
IPEACTABHUTEAEN PA3AMIHBIX AUHIBOKYABTYP. ITO —
HHTEIPATUBHOE MEXAUCIIUIIAMHAPHOE HAIPaBAe-
HUe, OCHOBAaHHOE Ha CHHEPreTHIeCKUX IPHUHIJUIAX
peveBOil CHCTEMHOCTH, B3aUMOAEHMCTBUSI CHCTEMBI
M CPeAbl, U II03BOASIIOLIEe [0 HOBOMY OCBETHTD
IIPUHIINIT BCEOOIeil CBS3U PeYeBbIX U COLMOKYAD-
TYPHBIX $aKTOPOB.

Cnucox AnTeparyphrl:

1. Brown P, Levinson S. C. Politeness: Some Universals in Language Usage / P. Brown, S. C. Levinson;
Cambridge: Cambridge University Press, 1987.— 345 p.
2. Aeiik Ban T. A. SI3pik. ITosnanne. Kommynukarms / T.A. Ban Aeiik.— b.: BT K um. 1. A. Boayana ae Kyp-

Tens, 2000.— 308 c.

3. Hofstede G. Cultural differences in learning and teaching / G. Hofstede // Interactional Journal of
Intercultural Relations. 1990.- Vol. 10.— P. 301-320.

21



Section 1. Linquistics

4.

10.

11.

Hymes D. Directions in Sociolinguistics: an Ethnography of Communication / D. Hymes; New York:
Holt, Rinehart & Winson, 1972.— 260 p.

Grayshon M. C. Towards a Social Grammar of Language / M. C. Grayshon; [ . Fishman (ed.)], Holland:
Mouton Publishers, 1997.— 155 p.

Grice H. P. Logic and conversation. Syntax and Semantics: —v. 3. Speech Acts / H.P. Grice; [Cole and
Morgan (eds)]: New York: Academic Press, 1975.— 156 p.

Gumperz J.J. Discourse strategies / J.J. Gumpertz, Cambridge University Press. 1982.— 212 p.
Saville-Troike M. The Ethnography of Communication (2 ed.) / M. Seville- Troike; Oxford: Basil
Blackwell, 1989.- 217 p.

Triandis C. Handbook of cultural Psychology / C. Triandis; Shinobu Kitayama, DonCohen (eds).— New
York: The Guilford Press, 2007.- 873 p.

Wierzbicka A. Cross-cultural Pragmatics: the Semantics of Human Interaction / A. Wierzbicka; — Berlin:
Mouton de Gruyter, 1991.- 105 p.

Wierzbicka A. “Cultural scripts”: A new approach to the study of cross-cultural communication. IN
M. Puts (Ed.) Language contact and language conflict. Amsterdam: John Benjamin 1996.— P. 69-88.

22



REPRESENTATION OF PAKISTAN'S INTERNATIONAL ISSUES THROUGH NEWSPAPER CARTOONS: A SEMIOTIC ANALYSIS

Hannan Afzal,

National University of Modern Languages,
Islamabad, Pakistan

Faculty of English

E-mail: hannan0304@yahoo.com

Zafar Iqbal,

National University of Modern Languages,
Islamabad, Pakistan

E-mail: zafar3596igbal@gmail.com
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THROUGH NEWSPAPER CARTOONS: A SEMIOTIC ANALYSIS

Abstract: The article highlights the Pakistan’s international issues through a semiotic analysis

of cartoons in Pakistani newspapers. Henceforth, the issue of Kashmir and Corruption issue are

emphasized as international issues through semiotic analyses of two cartoons.

Keywords: semiotic analysis, cartoons, issues of Pakistan.

1. Introduction

Semiotics means the study of visible language
i.e. signs, photos, cartoons etc. Often scholars seem
confused due to the traditional theory of Saussure-
an which is called semiology but its only the subset
of the semiotics. Semiotics discourse includes the
study of semiosis (study of the sign process), indi-
cation, symbolism, analogy, allegory, designation,
metaphor, likeness, metonymy, signification and
communication [1, P. 3].

2. Literature Review

According to Saussure (1991) the sign is signifier
and meaning of sign is signification [2]. Furthermore,
he argues that meaning can be derived heteroge-
neously from a single homogenous language. Hence,
he argues that sign language plays an important role
between two or more people having distinctive lan-
guage to communicate with each other [2]. Bozkort
and Uzun (2015) argue that the semiotic discourse is
abranch oflinguistic analysis and it increases writing
skills of the students [3]. Culler (2002) states that
the words semiotics is derived from the Greek word
‘semions’ which means ‘sign or mark’ [4]. Hence, we
can say that the study of semiotics is not a contem-

porary branch of the language, yet, it is as old as the
language is. According to Parsa and Parsa (2004),
semiotics is the study of sign process and sign keeps
two-fold meaning; signify and significant [5]. Semi-
otic analysis would be a tool through which sign and
symbol could be interpreted.

Béveniste (1995) describes that language is a
physical phenomenon which could be understood
through sounds and concepts, for instance, the word
‘bear’” would keep different meanings according to
different situations and conditions in which the
sound of bear occur [6]. For example, Nargis is a
stage performer and only performs on the stage, so
that, the word ‘stage’ would give meaning accord-
ing to the situation in which it is used. Marayama
(1983) argues that the sign language could be un-
derstood as; a signifier and signify [7]. But accord-
ing to Saussure (1993) a word has only one signifier
[2] but Marayama gives an example of French word
sens. “It is significant as a /sa: s/ an signify senses is
velour as potential which is realize and significations
for corresponding to Japanese word meaning senses
and direction. Its depending on context where it is
used” [7]. Moreover, he points out that “son violin
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is meme son (French sentence)” [7]. Its means his
violin has the same sound. In the above-mentioned
sentence, the word son is used two times having dis-
tinctive meanings; first ‘son’ means ‘his’ and second
‘son’ means ‘sound. Hence, we can say that one word
of sign has more than one signifies and signifier.

3. Analysis

In the (Figure 1), it can be easily understood that
Indian government is holding election in the Kash-
mir and ballet box is in the hand of Modi (a prime
minister of India) and Modi has a knife behind his
back. A knife is wet with the blood. And there are
also some chairs behind the PM of India which are
empty and not a single person is sitting on these
chairs. There are also three statements written on

the Figure 1. First statement is “Modi Sarkar” then
“Kashmir Election” and lastly “Killing the people

ta

of Kashmir”, All the statements show that Indian
government holds elections in Kashmir to show the
world that they are called democratic, hence in actu-
al, they kill people in Kashmir. Print media portrays
the cartoons as a tool of communication and the
readers would understand it through the semiotics
discourse. The issue of Kashmir causes many battles
between Pakistan and India and media of Pakistan
often highlights it at both domestic and international
levels. And due to this act of print media of Paki-
stan, UNO also accepts that Indian government is
ruling over Kashmir through military force without
the consent of the Kashmir’s people. And it is also
against the rules of UNO. Hence, Pakistan is facing
alot of problems due to the issue of Kashmir, yet the
peace of subcontinent only could be possible when
this issue will resolve properly.

Figure 1. URL: https://e.jang.com.pk/06-28-2018/lahore/page15.asp

In the (Figure 2), we can easily realize that de-
creasing the value of Pakistani rupees & increasing
the value of dollar is another huge problem that
Pakistan faces at domestic and international lev-
el. Increasing value of dollar also causes increas-
ing in the debt which Pakistan takes from IMEF.
Such problem would harmful for the Pakistan. In
the Figure 2, there are two cartoons; one is on
the top of the mountain and second and second
is falling from that mountain due to the push of

first cartoon. First cartoon marked with the dol-
lar sign and second is marked with the Rs (Paki-
stani Rupee Sign). Dollar represents the world
bank because it practices the dollar for its busi-
ness. First cartoon guises healthy & strong which
shows that IMF is in strong position and second
cartoon guises in week position which shows the
weakness of the Pakistan in contrast with the IMF.
Hence, Pakistan should have to pay a serious at-
tention towards this issue.
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In (Figure 3), we can analyze through the semi-
otic discourse that corruption is another problem
for Pakistan which creates lots of crises at domestic
and international level. For instance, debt of Paki-
stan increasing day by day, and due the corruption,
Pakistan fails to pay the debt. Politicians of Paki-
stan saving/sending their money in foreign coun-
tries which they earn through corruption and they
are also immigrating with their families in foreign

Figure 2. URL: https://www.dailyparliamenttimes.com/20-07-2018

Rupee continues to weaken in the open market

__;‘- ; "..-'.'.?'.-'-4?":?

i

ONLINE

counties as well. The (Figure 3), there are three
cartoons; one is of the Hussain Nawaz (left) and
second is of the Hassan Nawaz (middle) and last
is of the Ishaq Dar (right). They all left the country
and shifted their asserts in England. All three above
mentioned persons are wanted criminals in Paki-
stan due to the corruption cases. Although, NAB
follows them and tries to catch them to bring back
to Pakistan through Interpol.

Hussain'G
Nawaz

Hassan
Nawaz

Figure 3. URL: https://www.dawn.com/news/1416544
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Abstract:

Culture, history, traditions and customs national mentality of this or that people find their re-
flections in the phraseology of the very people. The unit of the phraseology — phraseologisms are
considered elements of motional colourings. Both in the English and Azerbaijani languages, there
are a number of phraseologisms formulated by the names of colors within their compositions. The
article is aimed at investigating phraseologisms of metaphoric and metanomic character, formulated
by the names of colors in the compared languages.

The article consists of an abstract, an introduction, four subtitles, a conclusion and references
(The list of used literature). Each of these subtitles has been substantiated by both scientific theses
and practical evidences. In the conclusion, the brief generalization of the introduced ideas has found

its reflection.

Keywords: phraseologism, metaphor, metanomy, conceptualization.

1. Introduction

When we say cognitive approach to the no-
tion of language, we mean “world conceptions,
being the product of human consciousness, which
are expressed by the forms of language means, but
the meanings of these forms are understood as
the system of certain knowledge and notions, de-
scribed by these linguistic signs”. During the latest
investigations cognitive approach to the linguistic
study is highlighted on the basis of metaphoric and
metanomic characterization of phraseologisms used
with the names of colors in the compared languages
stands just cognition. Thus, all the metaphors and
metanomies are created as a result of cognitive pro-
cesses directly influencing on the conceptualization
of reality, peculiar to this language and culture. Con-
ceptualization is the whole of information of non-
metaphoric and metaphoric bases on the world, cre-
ated in the process of cognition of the world.

2. Method of Investigation

In this research work descriptive and compara-
tive- diachronic method has been used.

3. Metaphor and Metanomy in Phraseology

Metaphor and Metanomy show themselves
as the result of our mutual experience with the
surrounding us environment. Figurativeness, ex-
pressiveness and their influencing possibilities,
increase, just thanks to metanomy and metaphors
in phraseologisms. Putting them in other words,
we may say that metanomy and metaphor are as-
sociations among the objects and events surround-
ing us in the world. Metaphorization belonging to
the mechanism of thinking, reflects the manner of
dealing of the people with the events and objects
in itself, and penetrates into the essence of target
objects which derives from the nature of the very
object; unless a person possesses knowledge in the
level of semantic synthesis on the comparing and
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the compared notions, the process of metaphori-
zation cannot take place [4, 129]. The process of
metophorization appears from the imagination of
the people on the outer world and here emotional
intervention also finds its reflection. As to G. Paul,
by the operative metaphors in a concrete period of
time, we can determine which circle of interests in
that century the people possessed, what purposes
they fought for, which ideas stood on the bases of
cultures. As to the books of J. Lakoff “Metaphors.
We live in” (Lakoff Johnson 1980) and “Women.
Fire and Dangerous Things” (Lakoff 1987) describ-
ing the role and main considerations of Metaphors,
we may come to the conclusion that metaphors
not only penetrate into our daily life, but they also
penetrate into both of our thinking and actions. In
other words, our cognition, our thinking is meta-
phoric in them. For many years metaphors have
been the object of investigation of both — philos-
ophers and investigators, but metaphors have al-
ways been considered in one direction - from the
stylistic view point they have been considered as
the means of literary expression. During the last
20 years investigators base on cognitive approach
in studying metaphors, this is a new field. From this
view, metaphors show themselves not only as the
means, bringing figurativeness to the language, but
they also show themselves as the means creating
new thoughts in the language and as the means of
cognition of the surrounding world. Metaphors as
cognitive process are the indicators of analogical
possibilities of human consciousness. They are in-
separable parts of language bearers of cultural par-
adigm. Phraseologisms too as to their nature are
metaphoric. Just their metaphoric features make
them difficult to understand. We may say that all
the phraseologisms are of metaphoric character.
Metaphoric phraseologisms are created on the ba-
sis thinking of both — individually taken persons
and literary thinking of the people on the bases of
their world outlook. Metaphoric phraseologisms
are at the same time reflections of the national-

cultural features of the people in the language. Just
as to these peculiarities it is difficult to translate
metaphors from one language into the other one.

4. Coloristic Phraseologisms of Metaphoric
Character

In the English and Azerbaijani languages a great
majority of phraseologisms having the names of col-
ors in the composition are of metaphoric character.
Here features, belonging to different objects, beings
and notions are transferred onto the colors. Names
of colors used within the composition of phraseol-
ogisms, sometimes reflecting universal and some-
times national colorings, are expressed by figurative
thinking of human beings. Names of colors reflect
the features characteristic to the outer appearance
of the people; reflect the features peculiar to their
characters, including the events and notions, char-
acteristic to them.

In the both of the compared — Azerbaijani and
English languages, there are plenty of phraseolo-
gisms used with “white” color. In some of the phrase-
ologisms, the word denoting “white” color are used
to express innocence, purity, exactness, security,
rightfulness etc. For e.g.

White bird means pure honor. In this word
combination the notion of innocence has been sub-
stituted by the word white, but the word honor has
been substituted by the word bird. Speaking more
exactly, the features of combinations of purity, in-
nocence, and honor have been transferred onto the
words of white and bird.

White sepulcher means a hypocritical person.
In the word by word translation white sepulcher
means a white mausoleum. In this example the word
white has found its sarcastic expression. Here white
sepulcher indicates the white view but it is a hint to
the blackness of the internal part of the object. De-
spite the fact that hypocritical persons try to show
themselves as good people, in fact they are not good
morally. As it is obvious, the feature belonging to a
human being, to his/her moral world has transferred
onto the lifeless notion.

28



COLORISTIC PHRASEOLOGISMS OF METAPHORIC AND METANOMIC CHARACTER IN THE AZERBAIJANI AND ENGLISH LANGUAGES

White alert is a signal given after the emergency
situation or a state of excitement has been over and
all is normalized. In this example white color gives
the meaning of safety.

In the coloristic phraseologisms white color can
be used to substitute the feeling of excitement or fear.

White at lips means very nervous.

Ag bayraq qaldirmaq - to raise (show) white flag

In the phraseological combinations of the Eng-
lish and Azerbaijani languages the words denoting
black color are used to substitute misfortune, law-
lessness, gloom, excitement and so on:

To be in one’s black books — to be in smb’s black
list: not to be in good terms with someone.

Black outlook - badbaxt, yaziq goriiniis.

Qara dslik - kosmik obyekt (black hole), here
the word black has been used in the meaning of un-
certainty, having no light.

In the both compared languages the phraseolo-
gisms, formulated by the words denoting green color
express freshness, youth, inexperience.

Green horn - cavan, gonc (young, mainly used
about boys). In this phraseologism the green color
indicates youth but the word horn (buynuz) has
been used to substitute a man (a boy).

Phraseologisms formulated by the word denot-
ing green color expresses meanings linked with na-
ivety, gelausy, also meanings linked with “money”.

To see green in smb’s eye — to consider smb. na-
ive, plain. Here the word denoting green color has
been used instead of the word plainness (naivety).

Yasil is1q yandirmagq, to permit smb. do smth.
Here the word yasil (green) gives the meaning of
permission, agreement.

In the both English and Azerbaijani languages
red color expresses danger, warning shyness, excite-
ment, a distinguished event etc. These meanings of
red color find their expressions in coloristic mean-
ings as well:

Red alert — means a signal of danger (word by
word translation it gives the meaning of a red signal).
It is a signal given during the air alarm.

Go red in the face — to flush, to become red, to
redden means to have a change of color in the face
caused by shyness, or excitement.

Qurmizi adam - means a disgraceful person.
Here the word “qirmiz1” (red) has been used to sub-
stitute the word “disgraceful’”.

In the compared languages the word denoting
“blue” color acts as a part of the following meta-
phoric expressions:

The blue blanket means a blanket in the color
of sky. Here instead the word sky the word blanket
has been used.

To feel blue means to fall under depression, to
subject to depression, to be in melancholic situation.
Here the word blue which expresses color, has been
used in the meaning of depression, intensity, strain
position.

Bolt from the blue means an unexpectedly hap-
pening event. Here the notion of “event” has been
substituted by the word bolt, but its unexpected hap-
pening has been expressed by the word “blue”.

Phraseologisms in the composition of which
the words, denoting yellow color are used, express
warning, fearfulness, timidity. All these features have
transferred onto the yellow color.

Yellow dog — a coward (word by word transla-
tion is — sar1 it). Here the features of a person have
transferred onto the animal, but the notion of cow-
ardness has transferred onto the yellow color.

Yellow flag — karantin bayragi (word by word
translation is — sar1 bayraq). This phraseological
expression expresses a flag denoting the territory,
which is under guarantine. As it becomes clear,
here the word guarantine has been denoted by yel-
low color.

In the compared languages, in the phraseolo-
gisms, having the word, denoting brown, reddish
and golden colors also exist. These contain a number
of phraseologisms of metaphoric character:

Golden hours - hayatin xogbaxt anlari, (happi-
est moments of life). Here the notion of happiness
has been expressed by the word “golden’”.
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Grey area — geyri-miiayyon na isa (something
which is uncertain). Word by word translation is —
boz saha. In this example the word “grey” expresses
uncertainty.

Cohray1ingilab - the revolution without blood-
shed (word by word translation is “a pink revolu-
tion”). Here the word denoting the color of ¢ahray1
(pink) expresses an action (revolution) without
bloodshed.

There are too many other phraseological com-
binations with the participation of word, denoting
names of colors in the composition of the both com-
pared languages but it’s out of possibility to embrace
them all in one article.

5. Coloristic phraseologisms of Metanomic
Character

In the English and Azerbaijani languages, some
of the coloristic phraseologisms are also of meta-
nomic character. Metanomy in the translation of
the Greek language means “change of names”. Here,
transference of names belonging to one class or
event or the names denoting one notion onto the
other, takes place. Since the antique periods meta-
nomy attracted the attention of the philosophers.
Aristotle, in his work “Rhetoric” distinguished
metanomic expressions from visual expressions:
When we say visual expressions, we mean com-
binations, whose results are visually seen by ours,
eyes and these expressions visually describe no-
tions and show themselves as the results of this or
that activity: [S]. Here, when he said visual expres-
sions, he meant expressions of metanomic charac-
ter. Metanomy in the traditional approach only as
ameans of literary expression was considered from
the stylistic viewpoint. But cognitive approach in-
vestigated metanomy as a mode of thinking, as a
product of thinking. Metanomies as metaphors
showed themselves as the result of cognitive pro-
cesses. Here, when we say cognitive process, we
mean cognition, thinking, understanding and oth-
er process. When we approach the problem from
the cognitive viewpoint, metanomy and metaphor

show themselves as the development of daily con-
sciousness of human beings. J. Lakoft and M. John-
son not that metanomies as cognitive means in-
fluences on the world outlook of the peoples. As
to them “metanomy is conceptualization of one”
[7, 37]. In cognitive linguistics metanomy is:
1) conceptual phenomenon; 2) cognitive process;
3) a constituent part of cognitive model. Metan-
omy does not passes only the function of naming
this or that notion, on the ground oflexis meaning,
it expresses the formulated concept. The fact that
metanomy is a constituent part of cognitive model,
derives from the fact that it is the unity of both tra-
ditional approach and cognitive approach related
to metanomy. As to the traditional approach, one
notion is used instead of another notion, which is
related to it, and this gives the determination of the
term metanomy. As to the cognitive approach this
among these notions are studied and this process
is carried out on the conceptual level.

Both, separately taken words and phraseolo-
gisms can be of metanomic character.

Both in English and Azerbaijani languages it is
possible to see metanomic phraseologisms with
nouns, denoting color:

White Christmas means garl; Milad (snowy
Christmas). The word by word translation is —a]
Milad. In this example the white color of snow is
used to substitute the word snow.

Climb into the black - to start getting benefit. The
word by word translation is “qaraya dirmanmaq” In
this example the color of black (substantially it is the
color of profit) wholly has been used in to substitute
the word profit, benefit. It is necessary to note that
the color “black” in American and English cultures
give the meaning of materially richness. But in the
Azerbaijani language the word “black” does not give
such a meaning.

To turn grey means sa¢1 agarmagq. Here the word
“grey” is used instead of the notion “to become old™:

Red-handed - sliganli (the word by word trans-
lation is (qurmuz1 alli) - (having red hands). In this
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phraseologism instead of the word “blood” the word
red, which is the color of blood, is used:

Qara quzil means balck gold (neft - oil): In this
example instead of the word oil, its two elements. Its
color (black) and its value (gold) have been trans-
ferred onto the words - “qara” and “ quzil”

6. Conclusion

We may say that as a result of development of cog-
nitive linguistics metaphor and metanomy began to
be studied as different from the traditional linguistics.
Development of the languages is the result of mutual
relation of people with surrounding environment.

Metaphor and metanomics being the product of hu-
man consciousness have been specified, structural-
ized and conceptualized. Metaphor and metanomics
in many cases have been represented with different
phraseological expressions. Phraseologisms in the
composition of which there are names of colors can
be both of metanomic and metaphoric character. Col-
oristic phraseologisms of metaphoric and metanomic
character are linked with the conceptual system of the
mother tongue and this grounds on the literary and
associative notions, of the language bearers, on the
world.
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TALE “PUSS IN BOOTS” BY V. A. ZHUKOVSKY

Abstract: In this article an attempt is made to reveal new aspects in the interpretation of the
well-known fairy tale Puss in Boots by V. A. Zhukovsky; with that end in view we investigate the ac-
cumulative principle that is analogous to that used in the The Tale of the Fisherman and the Fish by
A.S. Pushkin. We analyse the peculiarity of the fabulous image-symbols and their influence on the
general understanding of the fairy tale by V. A. Zhukovsky, and place particular emphasis on the spe-
cific character of the use of the central images of the Marquis / Puss in Boots. Special note is made
of the absence of fortuitousness and the significance of author’s attentiveness to the particular image
of wizard in the castle, which has a substantial effect on the general interpretation of the fabulous

model employed.

Keywords: fairy tale, image-symbol, zoomorphic personage, alter ego of the heroes.

Being one of the founders of Romanticism
in nineteenth century Russian poetry, V.A. Zhu-
kovsky directed his energies towards several literary
genres, including the fabulous one, where his work
is characterised by an inspired and refined simplic-
ity, originality of plot and his authorial imprint of
poetical charm in combination with the depth of
the approach to life presented in these works; one of
his masterpieces in this genre is the fairy tale Puss in
Boots (1845), which presents the versification of the
generally known French fairy tale of Ch. Perrault.

The fabulous works of V.A.Zhukovsky have
always been at the centre of attention of a number
of specialists in the study of literature (Yu.V. Mann
[1], A.S. Yanushkevitch [6], E.P.Zvantseva [S]
et al.). These authors have mainly emphasised the
evolution of the author’s mastery in interaction with

folklore and popular poetical tradition. While recog-
nizing the validity of such an approach, at the same
time it remains necessary to note the existence of a
definite gap in the research on Zhukovsky’s works
in the fabulous genre. Therefore, the current article
aims to make up for a deficiency and highlight hith-
erto neglected sides of the tale Puss in Boots.

The plain and uncomplicated plot of this fabu-
lous piece by V. A. Zhukovsky represents a variant
of the cumulative fairy tale, in which the events un-
fold on the principle of interlocking cog-wheels:
joining each other, they inevitably set in motion the
whole narrative mechanism, with an open ending.
The scenes of the analyzed fabulous plot form the
following succession of events: under pressure of
danger of death a cat performs valuable favours for
his poor owner and, after a sequence of events sees
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him married to the king’s daughter, in the end the
humble youth becomes the king’s son-in-law (at the
same time inheriting the enormous real estate of a
sorcerer) and in the foreseeable future he will govern
the country as a crowned person; thus, in the plot
is embedded the principle from rags to riches, also
involved in the narrative of Tale of the Fisherman and
the Fish (1835) by A.S. Pushkin.

With the purpose of comparison of these two
works of art, the key elements of the fairy tale of
V. A. Zhukovsky should be marked, the most impor-
tant of which lies in the fact that the cat is threat-
ened with mortal danger (the poor master believes
that this hanger-on with a tail is of no use, which
is why he plans to eat the cat and sew a muff from
its fur); a combination of circumstances forces the
wretched animal to reveal his gift of human speech
in order to strike a profitable bargain with his master
(receiving top-boots in exchange for regulating the
master’s life) and thus save his precarious life; on
the whole, at the beginning of the fairy tale the situ-
ation is palpably similar to the fishing episode from
A.S. Pushkin’s work of art: having got into difficul-
ties, the mistress of the sea also shows her ability
to speak the language of humans and is obliged to
compromise, by promising a ransom to the old man
in exchange for her own life.

The strange desire of the cat to have a pair of
top-boots is founded on the planning of certain
practical matters; on the one hand, it only un-
derlines the fact of the independence of the cat
(the frequent appearances of the hero with a tail
in human society are invariably highlighted with
the presence of his top-boots as the characteristic
feature, allegorically pointing to the new social
function of the personage — his execution of a role
of middleman / mediator between the upper and
lower social structures) since, symbolically, top-
boots or any boots are the embodiment of free-
dom and prestige (at the royal court everyone in
the court circle shakes the paw of the booted cat
and bows to him, taking the cat for a very impor-

tant person). On the other hand, having got the
top-boots from his master, the cat is placed under
his authority / humiliating personal dependence,
as now the cat’s life depends on the master’s favour
/ goodwill and desire / intention: the general con-
trol over someone’s shoes also means the control
over a being who wears the shoes; it signifies that,
having agreed to accept the master’s gift, the cat is
entirely at the mercy of his self-willed young mas-
ter; consequently, the top-boots simultaneously
represent an ambivalent symbol of freedom and
slavery. The introduction of such an image of an ex-
traordinary cat indicates his astonishing flexibility
/ adaptability to circumstances, his capability for
transformation and the force of transformation in
the material world; at the same time it should be
noted that cats are often used as an image-symbol
of the manifested divine benevolence of the Great
Mother in her protective aspect regarding the per-
son who is served by the cat. Thus, the use of the
zoomorphic personage of a booted cat represents an
image-symbol of the mighty transforming earthly
force thatis both independent and subordinated at
the same time (in this connection it is essential to
emphasize the analogous features of masterfulness
/ obedience that are observed in the relationship of
the goldfish and the poor old man in the fairy tale
of A.S. Pushkin).

The next key factor, which relates the analyzed
fairy tale and that of A. S. Pushkin, is the concentra-
tion of chronology of development of events within
a four-week period (it is quite astonishing that the
events in the Tale of the Fisherman and the Fish are
limited to the same four weeks): during this period
of time the cat catches in turn rabbits and quails
and offers them to the king, knowing that the king
adores fresh game and rabbit meat (in view of the
aforesaid it is helpful to point at the brightly lit
allegory of the used combinative couple rabbit /
quail: it is well-known that the symbolism of rabbit
includes its worship as the moon animal in differ-
ent ethnocultures, as a result it is connected with
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all kinds of moon goddesses / cults, whereas quail
is related to the transition from night to day or,
in a figurative sense, the transition from darkness
to light; i.e., the rabbit / quail pairing represents
the cult animals of the Sun / the Moon and in this
context contains the indications of lapse of time
of short duration within a solar / moon month).
In the foreground, the meaningfulness of the cat’s
personal acquaintance with the monarch is distin-
guished, however, the second, less noticeable level
of understanding the background of the scenes lies
in the intention of the zoomorphic hero to confer
on his master a name, title and social status with
the help of his contact with a royal person (the
same analogy is drawn in the Tale of the Fisherman
and the Fish, in which the goldfish contributed to
transforming the social image / status of the old
woman), since the gifts are offered to the king in the
name of the non-existent Marquis Karabas, whose
name is a recognizable anagram of Abraxas —a mys-
tically significant being in the world of alchemists.
Abraxas is an invisible creature that supervises the
material world in all its manifestations, its gifts in
the form of rabbit / quail symbolize the Sun / the
Moon and all the solar / moon life forms / activi-
ties. In this way (with the help of introduction of
the indicative name Karabas / Abraxas) an addi-
tional mystical level of the fairy tale’s interpretation
is put into operation.

Another key factor, which relates the analyzed
fairy tale and that of A.S. Pushkin, is revealed in
the concentration of all the important final events
in the fairy tale in the framework of the most active
day, rich in diverse actions: a) the walk of the king
and his daughter along the river, b) a meeting of the
king and the marquis, organized by the cat, c) the
provision of the marquis by the cat with material
prosperity, d) a destruction of the sorcerer-cannibal
by the hero with a tail, e) the wedding of the already
recognized / confessed (and, consequently, real-
ized) Marquis Karabas and the royal daughter in
the cannibal’s castle. If during the preceding stage

the cat was occupied with making a name / image
for his poor master, the following step inevitably
has to be the materialization of the earlier declared
wealth of the master. Astonishingly, the cat easily
solves these problems, firstly, providing his master
with the sumptuous attire suitable for his new sta-
tus (it isillustrated in a scene of pretended robbery
next to ariver: the incident encouraged the king to
present the pretended victim — the marquis —with a
minister’s uniform), secondly, producing someone
else’s fields, estates and belongings as evidence of
the marquis’s properties; the effectiveness of the
plain scheme of mass fraud / deception invented
by the cat is amazing: initially, a non-existent name
and title are devised, which are afterwards supple-
mented with the addition of some valuable estates.
(Like the poor master with his cat from the fairy
tale of V. A. Zhukovsky, the old woman from Push-
kin’s fairy tale does not think of the possible conse-
quences of her actions either; she is not stopped by
the old man’s warning about her lack of necessary
skills and qualifications, which is why she must not
have pretensions of holding a high social position:
in some measure, it is another reason for the disas-
ter that overtakes the old woman).

This stage of the analysis reveals a fundamental-
ly important difference in the plots of the two fairy
tales: Pushkin’s old woman, having encroached on
power in the magical kingdom of the golden fish, was
sharply repulsed by the mistress of the sea, and after-
wards returned to her poor hut by the sea, remaining
in her former social status as the fisherman’s wife,
whereas in the fairy tale of V. A. Zhukovsky the dan-
gerous magical episode of the meeting between the
cat and the wizard-cannibal terminated in favour of
the cat because the good friends of the wizard, men-
tioned in the narration and hypothetically capable
of interfering and preventing the rootless marquis
from settling down in the cannibal’s castle, simply
remained potential heroes: being in terror, they left
the castle as the main trophy of the newly arrived
king and his suite and the marquis-impostor.
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As a whole, Puss in Boots can be considered as
the zoomorphic double of the poor master in his
role / image of some artful adventurer who uses
all available ways and methods in order to reach
his indubitably selfish ends - the achievement of
the peak of power and wealth (for instance, the
hay-makers and reapers in the fields were strong-
ly recommended by the cat to name the Marquis
Karabas as their master, all those not agreeing were
cruelly threatened with slaughter). The scheme em-
ployed here is simultaneously an example of the
use of the method of falsification and forgery, as
the cat has specially taught all people to give the
correct (from his point of view) answers the king;
as a result of the use of this simple trick, the cat
manages to stun the king (in a literal sense) with
the imaginary riches of the marquis.

It is evident from the fairy tale’s text that there is
no shame or comprehension of the immorality of his
behavior, or the unfairness / unlawfulness of the ob-
tained benefits on the part of the cat; consequently,
the similar qualities are inherent in his young master.
Therefore, the final settling down of the heroes in the
castle is a test either for the cat or its master; at the
same time the penetration into the castle represents
the image-symbol of a spiritual peak or the mystery
wisdom needed to be obtained and symbolizes the
final spirit trial. It was exactly this point that the cat
had in mind during his audience with the wizard,
asking him the intriguing question about his ability
to transform himself into different animals (a spe-
cial accent was put on the word wisdom). In order
to increase the degree of difficulty for grasping this
wisdom and reinforcing its significance, the owner
of the castle is presented as a wizard-cannibal, which
considerably augments the possible risk and danger
in the field of acquiring magic knowledge.

The necessity of indication of the double status
of the castle host (wizard / cannibal) is addition-
ally grounded on the fact that when a person finds
himself at a critical juncture, he willy-nilly is made
to pass tests, on completion of which he loses his

human nature: this specific aspect is allegorically
reinforced with the epithet cannibal, this hero is also
called a wizard because he is skillful in witchery /
sorcery, which is illustrated by the hero’s ability
to turn himself into something very big or small.
Consequently, it would be a gross simplification to
consider the introduction of the episode of trans-
formation of the wizard into a mouse as simply the
author’s original fantasy employed with the mere
object of diminution of the physical parameters of
the personage in order that he be eaten by the cat;
in connection with this it is worth recalling the al-
legorical meaning of the castle as a place of secret
wisdom and the magical supervisor of the castle —
as the keeper of wisdom. The first transformation
into a lion (which almost frightened the cat to
death) should be just considered as the death test
because the enraged lion symbolizes physical death
or the power of omnivorous time. In this case, the
wizard’s second transformation into a tiny mouse
demonstrates the chthonic forces in their incessant
movement; this image also embodies the birth of
the human spirit with the subsequent fall of the soul
into material embodiment, in which it has to learn
a lesson many times over. The following wedding
of the marquis and the king’s daughter serves as an
apparent proof of the successful passing of the test
in the castle, attested by the conferral of the reward.

The fairy tale Puss in Boots by V. A. Zhukovsky
should be regarded as a work of art with three lev-
els of interpretation: 1) a description of the life
story of a poor youth who gains surprisingly rapid
advancement in the social hierarchy, 2) a narra-
tion of the risky adventures of a cunning cat, 3)
a reflection of the hidden mystical level indirectly
displayed through the interpretation of definite
image-symbols. When the analyzed work of art of
V. A. Zhukovsky is compared with the Tale of the
Fisherman and the Fish by A.S. Pushkin, certain
common points of contact in the plots are revealed,
which permit us to affirm the inner compatibility
of the investigated works.
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THE LOST SYMBOL

Abstract: “The Lost Symbol” raises questions about human nature such as the power of human
mentality, the human capacity or imposibility of becoming God, the science integrating all this, etc.
The human being is God, everyone’s God is within himself/herself. But the main problem is related
to seeing Him, that is, not everyone trusts in his/her own power and seeks it somewhere else, beyond
himself/herself. Whereas, if a human being has alook inside himself/herself and realizes his/her own
capacity, he/she could have discovered a mystery which mankind has not been able to decipher so far.
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If it were not for Dan Brown’s work “The Da Vin-
chi Code”, most probably his novel “The Lost Sym-
bol” wouldn’t have been so successful to be sold in
80 million copies. Given that in this work the author
has touched upon many sciences, religions, move-
ments, secret and open societies and so on, then
such kind of work can’t be but interesting. Alchemy,
Astrology, Kabbalah, Christianity, Buddhism, Rosi-
crucianism, Masonry, Astronomy, Physics, Noetic
science —all these are the themes mentioned in “The
Lost Symbol”.

“In “The Lost Symbol” Dan Brown assembles
different traditions under the banner of “Western
mystery” or “esoteric traditions” [ 7, 35] Here inter-
mingled are both the remote past and near future,
both the mysterious sides of science unknown to
anyone and modern discoveries, both religion and
mysticism. Again the author has not deviated from
stereotypes, and consequently, this novel has be-
come somewhat the copy, or if it were possible to
say so, the repetition of the previous ones: the same
main character and the same plot, secret symbols,
coded messages, pictures, ancient communities,
interpretation of the tricky mixture of puzzles, per-
secutions, visits to real historical places, cruel crim-
inal... However, all these similarities do not turn
“The Lost Symbol” into an unexciting work; on the
contrary, a re-encounter with the familiar character,

following his ideas, logical and intuitive judgement
facilitate the reader’s task of reading which is con-
fusing from the informational perspective. Although
the main idea of the work is finding “the lost symbol”
and saving Peter Solomon as well as the entire world,
the writer often deviates from the main plotline and
deals with the issues not concerning the base-line
which keeps the reader in extreme tension.

“The Lost Symbol” raises questions about human
nature such as the power of human mind, the human
capacity to become God or not, the science which
brings all this together. A human being is God; ev-
erybody’s God is inside him/her. The main problem
is related to seeing it, i.e. not everyone believes in
his/her power, but seeks the power in other places,
beyond himself/herself. Whereas, if the human be-
ing simply looks into his/her inside and realizes his/
her own potentials, he/she can discover a secret not
decoded so far by mankind.

Langdon, who is invited by his friend Peter Sol-
omon to read a lecture in the Capitol (Washington
D.C), encounters unexpected incidents. His plan to
read a lecture fails, it turns out that he hasn’t been in-
vited by Peter Solomon at all. The developments are
managed by a cruel criminal who tries to obtain the
main secret of the Masonic order, and Langdon is to
rescue Peter Solomon and the entire world within 12
hours. It is not difficult to guess from Dan Brown’s
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previous works that Langdon will manage it at the
end; however, in this journey many interesting and
exciting events, confusing plotline making an impres-
sion of the hero’s stumbling are in store for the read-
er. The puzzles follow one another, and the answer
is close at hand. The events are developing fast and
dynamically. The main character is being followed not
only by the criminal, but also security service of the
CIS which is also interested in all these affairs.

The choice of time, space and character pertinent
to the Dan Brown writing style finds its reflection in
“The Lost Symbol” too.

All the events, in accordance with the author’s
writing manner, take place within a certain time
span — 12 hours, in the period of highly-developed
computer technologies and mass management of
information. While reading the work one is im-
pressed as if the events did not take place within
several hours. It seems as if the deciphering of all
the labyrinth-shaped mysteries requiring consid-
erable physical and mental labour took not a day
but lasted for days. Its reason is associated with the
journey to the past of the main and other characters,
the lengthy explanation of the measures to be taken,
different ideas, arguments and discussions and es-
pecially the detailed description of everything re-
lated to the masons’ customs and mysteries, efforts
to elucidate them. One of the curious points is the
space where the events take place. “The Lost Sym-
bol” can also be called a new vision of the American
history. Washington D. C., which is well-known to
the readers, is presented to them in quite a new and
distinct manner full of mysteries. The author tries to
reveal the mysteries of the monuments which many
people simply pass by. However, these are not the
issues we've heard about Washington D. C. so far or
encountered at accidental places. Washington D. C.
turns out to conceal a secret which mankind has
failed to reveal for centuries. All this is revealed in
Dan Brown’s work “The Lost Symbol”. Washing-
ton D. C. is the key city where the events take place
and has been selected not by accident. The founding

fathers of America have created the capital Wash-
ington D. C. somewhat in the style of a new Rome,
and that is why, each monument, each building, each
street, even each stone has its own special meaning.
Earlier the capital of the country was called Rome
and its river — the Tiber, and on its banks they built
temples and pantheons, and the city was decorated
with the descriptions of the Roman Gods - Appollo,
Minevra, Venus, Helios, Vulcan, and Yupiter. As a
sign of eternal respect to the ancient wise, the Egyp-
tian obelisque was erected in the centre of the city
like in the centre of many antique cities. Standing
five hundred fifty feet high, it is even taller than the
obelisques of Cairo and Alexandria. Now after sever-
al centuries, despite the construction of considerable
number of churches in the USA as a Christian coun-
try, the US Capitol Rotunda hall rich in the antique
religious symbols has so far maintained its extraordi-
nariness [ 5, 56]. “The Temple of Vesta was circular,
with a gaping hole in the floor, through which the
sacred fire of enlightenment could be tended to en-
sure the flame never went out” [2, 123].

The Rotundais also circular and once there used
to be a hole where a sacred fire was placed like in the
Temple of Vesta. Now Peter’s severed hand with his
two fingers pointing towards the ceiling — towards
“the Apotheosis of Washington” is set in the place
where the hole used to be. The Apotheosis — the
theme of elevation of the human being to divine
status constitutes the key element of Rotunda sym-
bols (“apotheosis” is the ancient Greek word derived
from “apo” meaning “to turn” and “theos” - “God”)
[11]. In the Capitol “the Apotheosis of Washing-
ton” is the hugest description which depicts George
Washington’s elevation to divine status. “The Apo-
theosis of Washington” was painted by the Italian
artist Constantino Brumidi who was called “the Mi-
chelangelo of the Capitol”. Exchanging Rome, one
of the most ancient sacred places of the world for
the New World, Brumido emigrated to America in
1852 and decorated the entire Capitol with ancient
religious symbols [6, 78].
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As for the characters of the work, here again one
can encounter a group of characters common to
the manner of Brown. Certainly, the main charac-
ter — Professor Langdon, his antogonist — cruel man
named Malakh, who tries to get the ancient secret
and is scared of nothing in this process, also the hero
who has nothing in common with the novel at the
beginning, yet is being described in parallel with
the events and later joins the base-line of the work —
Katherine Solomon.

In the book Brown raises a number of quesions
related to the human being, his/her place and role in
the world, his/her intellectual and physical abilities,
speaks of the Noetic science which is the symbiosis
of Philosophy, Physics and Esoterics (the term “Eso-
terics” is used to denote the idea, theory intended
only for the educated and to be understood only by
the specialists). Its main idea is that the human intel-
lectis capable of everything. There is also mention of
the term “Apocalypsis” in the novel, and the term is
introduced in a new sense. Owing to this sense, the
date 21 December 2012 does not seem so dreadful.
The author notes that apocalypsis is not the end of
the world, but means recreation, renewal.

Itis no secret to anyone that the US capital enjoys
arich history associated with masons. George Wash-
ington did lay the foundation stone of the Capitol
building in accordance with the mason customs and
traditions, the plan of the entire city was developed
by three “volunteer masons” — George Washington,
Benjamin Franklin and Pierre L'Enfant, the new
capital was sufficiently decorated with the mason
symbols which turned into mysteries and were con-
cealed from the public. Although in Brown’s work
these symbols are openly described, there is only a
hint at the existence of the mason secrets which re-
main to be secrets at our present time like in all the
periods, “our nation is overflowing with secrets and
hidden history. And exactly as in Europe, all of the
best secrets are hidden in plain view” [2, 52].

“The Lost Symbol” opens to a horrible scene. Be-
ing deceived, Dan Brown’s hero Langdon is called

to the US capital - Washington D. C. The professor
is supposed to deliver a lecture in the Capitol. Al-
though everything seems usual at first sight, as soon
as he arrives in the Capitol, it turns out that nothing
is in order, and the unknown call increases Lang-
don’s confusion more. The screams coming from
the Rotunda hall of the Capitol induce the profes-
sor to hurry there. And here it is: a severed human
hand in the centre of the Rotunda! The professor
has been mistaken to think that the hand is of plastic
material. That is a genuine human hand, and it is his
close friend Peter Solomon’s hand! Hence starts the
introduction of the events.

The severed hand not only heralds of the cruelty
of the criminal, but also anticipates unusual events
yet to come. Since, it is not simply a severed hand,
but a mystic invitation, the invitation to decode
some ancient and secret mystery. Langdon recog-
nizes the mason ring round the finger of the hand:
the ring with a double-headed eagle and number 33
inscribed on it. This is his friend Peter Solomon’s
hand. The thumb and point finger of the hand are
open and point towards the ceiling, and the remain-
ing three fingers are clenched in his palm, and the
hand is placed on the wooden support. And each
finger of the hand has tattoos on it: a crown, star,
the Sun, torch and key. All this is not just a view;
it implies “The Hand of Symbols” “The Hand of
Symbols” is one of the most ancient magic symbols.
Though rarely encountered now, in the ancient times
it used to be of a very great importance and sense,
was accepted as an important challenge to per-
form some task, an invitation to reveal great secrets
[7, 98]. “In ancient times, the Hand of the Myster-
ies actually served as the most coveted invitation on
earth. To receive this icon was a sacred summons to
join an elite group — those who were said to guard the
secret wisdom of all the ages” [2, 81]. The hand of
the master is extended towards his disciple. The mas-
ter passes the secret to his disciple. The honour of
being such a disciple is bestowed upon Robert Lang-
don. Although “the Hand of Mysteries” is usually
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made of stone or wood, this time a live human hand
has been chosen as a material. “Langdon had never
heard of the Hand of Mysteries being fashioned from
actual flesh” [2, 81].

“The Hand of Mysteries” is a talisman reflect-
ing the symbols of apotheosis or the elevation of
the human being to divine status. “The Hand of
Mysteries” is engulfed in symbols. It is also used as
“The Hand of the Philosopher” or “The Hand of the
Master Mason”. This “Hand” implies the revelation
of different aspects of the human being’s existence
by himself. This symbolic hand maintains the key
to becoming divine, a person with a special skill can
openits secret. It is a challenge to wisdom [ 10, 150].
The Hand of the Mysteries is a formal invitation to
pass through a mystical gateway and acquire ancient
secret knowledge — powerful wisdom known as the
Ancient Mysteries... or the lost wisdom of all the
ages” [2,116].

The Ancient Mysteries are the sum of mysterious
knowledge coming through long times. The point is
that this knowledge is of divine power, and thus, it is
dangerous, and is kept in secret from people. Since,
this power can be used both for good and evil deeds.
This knowledge is like a match: in skillful hands it
produces light, in unskillful hands it causes a fire.
The reason for the protection of the Ancient Myster-
ies for centuries in a very confidential manner by all
means is associated with the disasters it can inflict
on mankind. Any mystic cult is based on the idea of
the existence of some mysterious wisdom capable of
giving the human being a divine force and exalting
him to the level of a deity [9, 150].

It is also pointed out that the Hand of Myster-
ies also has had a part in the formation of the USA.
As, “the Great Seal” is said to have been formed on
the basis of the symbols of “the Hand of Mysteries”.
The Great Seal of the United States proves the truth
of the documents adopted by the United States of
America. The main side of the Seal is most often
called “the US coat of arms”. Despite the importance
of the existence of only one side of the seals, “the

Great Seal” has two sides which is the main charac-
teristic feature distinguishing it from the other seals.
And this is the next sign of the US masonry [ 7, 240].

The criminal is well aware of all the information.
That is why, at the sight of Peter’s severed hand,
Langdon says, “It seems the man we are dealing with,
in addition to being mentally unstable, is also highly
educated. This hand is proof that he is well versed in
the Mysteries as well as their code of secrecy... the
Hand of the Mysteries is a sacred invitation” [2, 26 ].

In the novel Malakh believes that the masons are
protecting some very ancient secret and if he learns
it, this mystic secret will then turn him into a very
strong, all-mighty creature — God. No matter how
strange it seems, the masons are also of this opinion.
That s, almost all of the US founding fathers includ-
ing Thomas Jefferson, Benjamin Franklin, George
Washington, John Adams were deists. And the ma-
sons resort to the doctrine of deism. Further, there
arise curious questions: can the USA be a Christian
country once the founders of the USA were masons,
and as deists, the masons accept neither Judaism,
nor Islam or Christianity? Despite being an official
Christian country, which religion does the USA
serve? What is their goal?

The masons reassure that masonry is not against
religion. In order to become “a volunteer mason” one
should believe in the great Supreme Creator, oth-
erwise, one cannot become a mason. According to
Brown, masonry displays respect and tolerance to
different religious traditions and religious diversity.
(No doubt, Brown has over-idealized it” [3, 7]. The
difference between masonry and religion is that the
masons do not give a precise definition and name
to the Supreme Creator like Deity, Allah, Buddha,
Jesus. There is one name for them — the Supreme
Creator. “The Masons use more general terms like
Supreme Being or Great Architect of the Universe.
This enables Masons of different faiths to gather to-
gether” [2, 56]. This is Dan Brown’s opinion about
masonry. Not everyone admits the positive attit-
ide of the masons to religion. One can encounter
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a number of interesting ideas about it in the writer
Harun Yahya’s book “Kabbalah and Masonry”, “Like
in all other issues, in order to eliminate the trust in
God, the masons make use of the degree system and
implement it slowly. When reviewing the masonic
books one can see the expression “The Great Archi-
tect of the Universe” instead of God. This expression
is actually the initial stage of the transfer to atheism.
“The Old Architect of the Universe will further be
assessed as “energy” [21, 80].

For the Masons, the Supreme Creator is mani-
fested in the example of real persons. Although the
masons do not openly admit it, their theory, the ritu-
als they perform, the confidentiality they are main-
taining by all means and indirectly Dan Brown’s “The
Lost Symbol” hint at the human being’s revelation
to divine status.

And this turns out to be almost what Dan Brown
meant. The Apotheosis of Washington describing
George Washington as the deity proves the above-
stated. Another proofis the semi-naked sculpture of
George Washington preserved in the National Mu-
seum of the American history and described as the
Greek God Zeus. The term “The Great Architect of
the Universe” turns slowly into an unknown concept.
Its goal becomes clear from the following expression
given in the mason journal, “If we study our temple,
we go into ourselves, and if we study ourselves, we'll
go to “The Great Architect of the Universe, and we’ll
see that “The Great Architect of the Universe is in-
side us” (Mason Dergisi, number 27-28, p.40). As it
is known, the expression “the Great Architect of the
Universe” is aimed to ring the changes. The religious
beliefs gradually disappear and in the end the human
being — mason turns into the Great Architect of the
Universe [21, 80].

Well aware of all this, for that reason the criminal
has brought the hand of the mason Peter Solomon to
the Capitol, the centre of Rotunda hall symbollically.
These events induce Langdon to set on a dangerous
journey. And the severed hand is the hand of Lang-
don’s old friend Peter Solomon, who has been kid-

napped by the criminal named Malakh. Solomon is
the head of the Smithsonian Institution. He is also the
mason of 33 degree of the Scottish Rite. Like the other
masons, he also follows all the masonic customs.

The main goal of the criminal Malakh is to possess
the divine power and become a deity through the tal-
isman which is in the sealed box he once gave to Peter
Langdon. Jesus also has been both the human being
and God. Once George Washington can be divine,
why should Malakh not be? Peter’s severed hand is
supposed to guide Langdon who is to find the ancient
portal and open it with the talisman given to him by
Peter and inform Malakh on the secret.

The novel introduces the mystery of the masonic
pyramid. The pyramid symbolizes the ability of the
human being to rise from the Earth to the skies and
the golden Sun, and reach the genuine source of wis-
dom in the end.

The gold caption of the pyramid is heated at 33
degrees by the Newton scale, and new letters are re-
vealed: Franklin Square Eight. When these words
are taken together with the words in the upper part
of the pyramid, it results in the address “The secret
is concealed in Franklin Square Eight”. Although the
professor considers his task to be accomplished, the
reverse is the case, the most horrible is yet to come.
Langdon is taken a hostage by the criminal. Faced
with death, Langdon deciphers the 64 mixed sym-
bols in the bottom part of the pyramid. Franklin
Square Eight turns out to be not an address. Here
the word “square” is introduced in its original sense,
which means a quadrangle. And the word “Franklin”
implies the 8x8 quadrangle developed by Benjamin
Franklin. Owing to the Franklin quadrangle, the 64
symbols are put in order and the place of the lost
symbol becomes known.

Finally, the lost symbol is found. The lost symbol
is the lost “word” which is maintained by our wise in
the books. And it turns out that the lost symbol is the
Bible. Although all through the work there are ideas
such as the great ancient mysteries, wisdom, the loss
of wisdom, the regain of wisdom, etc., the outcome
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obtained from the book remains to be rather mys-
terious.

Taking all this into consideration we can say that
the Bible and the Ancient Mysteries much spoken
ofin “The Lost Symbol” contradict each other in all
the cases. The Mysteries try to convince that God is
within us. The human being is his own God, whereas
the Bible leaves the human being as the guilty and
raises God to the skies. Nevertheless, stating that
these two distinct views are identical, but simply
possess different ways of expression, Brown intro-
duces his following ideas, “The moment mankind
separated himself from God, the true meaning of
the Word was lost. The voices of the ancient masters
have now been drowned out, lost in the chaotic din
of self-proclaimed practitioners shouting that they
alone understand the Word ... that the Word is writ-
ten in their language and none other” [2, 646]. Thus,
Brown wants to emphasize that the Bible has a more
important implicit meaning along with its explicit
meaning. However, the human beings do not under-
stand the former meaning. The human being does
not know his own potentials. This secret is known
only to the masons, and they protect this secret by
all means, because as soon as the human being is
aware of his physical and intellectual potentials, this
will lead to something devastating rather than ben-
efitting mankind (as in the case of Malakh), because
devastating is easier than creating, and the human
being is always inclined towards the easy.

It is clear that Dan Brown’s work deals with not
a simple love, but a global problem concerning the
entire world, and the writer presents the idea of sav-
ing the world by attaining wisdom as the baseline of
his work. Here the author hints at the possible disas-
ters and the processes that can end mankind. And
the secret Biblical code — “the Lost Symbol” is “the
Lost Trust”. The trust in God begins with self-trust.
Godisinside of everyone, and this, i.e. the elevation
of the human being to divine status constitutes the
main idea of the book. Kabbalah is a mystic Jewish
tradition, doctrine trying to understand the essence

of the deity and understand the reason for the ex-
istence of the creatures in the world including the
human being. This doctrine has tried to penetrate
into the depth of the divine essence. Kabbalah has
attached great importance to the names of the deity
and angels and made attempts to decode the mys-
tery of the creation and divine orders. That is why,
this doctrine has treated the words and letters of the
Gospel as a mystic code bearing some secret mean-
ing. Kabbalah has offered the ways of understanding
the deity through sacred names, divine numbers and
ardent prayers [ 11]. Such statements can be encoun-
tered in Azerbaijani literature as well. The baseline of
our great poet Nasimi’s literary works passes through
the idea of identification of the human being with
Allah and the divine nature of the human being. Na-
simi also said, “I'm the Truth” The Bible presents
these statements similarly, “The power of God is in-
side you” [2, 590]. “Newton who tried to study the
codes of the Bible, was convinced that the prophecy
of the human being constitutes the essence of the
Bible” [4, 189].

Atpresent time, in the period of highly-developed
science and technology, human beings have lost their
trust in everything which leads mankind to destruc-
tion. We mentioned the development of science and
technology not in vain. On the one side, the great sci-
entists’ invention of the weapons, a-bombs capable of
destroying thousands of people at the wink of an eye
rather than targeting their intellect and knowledge at
benefitting the society and on the other, the ordinary
people’s attachment to the internet as a malady, no
doubt, mean a clear-cut destruction. Certainly, the
advantages of modern technology are many, we are
far from criticizing new discoveries and inventions,
simply, in our opinion, the misled modern technol-
ogy will be more harmful than good as if manipulating
the human brain. Most probably Nitsche was aware
of what might happen when he said back in the previ-
ous century, “Godis dead”. When treating this famous
expression of Nitsche with attention, it turns out that
this expression somewhat formulated the entire Eu-
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ropean Renaissance culture. (If something is dead, it
means it has existed earlier). If not the destruction of
the most supreme truth, what does then the alienation
of Him, i.e. God from the thoughts, shutting the doors
1] The novel
manifests a desire and hope to return this trust, the
trust in God. It must be because of this that the author
ends his work with the word “hope”. That is, by return-

to the house of soul at Him mean? [1

ing our trust in God, it might be possible to prevent
our destruction. Hope dies last; we have some hope at
least. The English poet and playwright Thomas Elliot
points out in his play “The Family Reunion”, “You do
not know what hope is until You have lost it”. And we
have no other choice but hope. We hope that our lost
faith and trust will return and our world will survive
and prosper.
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Introduction. The theory of military translation is
a special branch of the translation studies. As such, it
should meet the established methodological criteria
set for all plausible and scholarly acceptable body
of principles offered to explain the specificity of in-
tercultural communications between the military.
The results of the latest research of publications on
military translation show that most conceptual units
of the military translation theory remain termino-
logically undefined.

The purpose of the article is to review and re-
define the concept/term “military translation”, which
forms the core of the military translation theory’s
conceptual construct.

Presentation. In the Former Soviet Union,
L.L. Nelyubin pioneered the military translation
studies in the early 1960 s [1]. Besides L.L. Nely-
ubin, the renowned researchers and scholars of
military translation are R.K. Min'yar-Beloruchey,
A.D. Shvejcer, G. M. Strelkovskij, M. Ya. Cvilling,
G.A. Suzilovsky, V.N. Shevchuk, L.K.Latyshey,
E.G. Knyazeva, N.K. Garbovskij and others. In
Ukraine, the research on military translation start-
ed in the mid-1990s. V. V. Balabin, P. A. Matyusha,

M. B. Bilan, S. Ya. Yanchuk., B. A. Dzys, O. V. Yundi-
na, and L. M. Goncharuk successfully defended their
PhD dissertations in the field of military translation.
The synopsis of the researched topics and problems
of military translation is outlined in article [2].
However, the essential military translation concepts
urgently need terminological definitions. Here are
some facts.

The “Explanatory translation studies’ dictionary”
by L.L. Nelyubin [3] - one of the most authorita-
tive academic and reference guides that contains
2,028 entries extracted from 224 sources — has only
six headwords on military translation. They are:
military translation [3, 32], lexical specificity of the
translation of military materials [3, 97], specificity of
the translation of military materials [3, 132-134],
stylistic specificity of the translation of military ma-
terials [3, 212-213], theory of military translation
[3, 220-221], demands on the military interpreter
[3,230-231]. L.L. Nelyubin undoubtedly authors
all these dictionary entries on military translation,
since they are practically identical to the paragraphs
of his theoretical introduction to different military
translation textbooks [2, 8]. Unfortunately, only
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one out of six headwords (military translation) has
the terminological definition in the dictionary.
Besides L.L. Nelyubin, R.K.Min'yar-Beloruchev
coined a definition for military translation in his
famous book “General theory of translation and inter-
pretation” [6,222]. Min’yar-Beloruchev’s definition
is also registered in the dictionary [3, 32].

L.L. Nelyubin emphasizes that “the theory of
military translation is comprehensively presented in
the works of G. M. Strelkovskij” [3, 220]. However,
a thorough analysis of G. M. Strelkovskij’s mono-
graph “Theory and practice of military translation” [4]
shows that the author, in fact, defines the concepts
and units of the general theory of translation studies.
Although G. M. Strelkovskij monograph’s enumer-
ates 101 terms in the Glossary [4, 259-263] and
142 concepts in the Index [4, 271-272], there are
no definitions for specific concepts and terms of the
military translation theory in the format of the meta-
language algorithm: concept — term — definition.

In our opinion, the terminological definitions of
military translation theory’s concepts ought to ex-
plain the ontological essence of the military transla-
tion specificity, characteristic features and qualities,
as well as ensure ample perception and unambiguous
understanding of an appropriate concept or category.
They should logically and comprehensively describe
military translation’s concepts by vocational terms
from the translation studies’ domain, be systematic,
consistent, complete, and optimally concise. Further-
more, the lack of special definitions for military trans-
lation theory’s basic concepts has been significantly
hindering its development since 1960s.

The definition of military translation. The con-
cept/term of military translation belongs to the head-
most units of the military translation theory’s con-
ceptual construct that require proper clarification
and definition. Currently, we have only two defini-
tions of military translation, and both are registered
in Nelyubin’s dictionary [3, 32].

According to L.L. Nelyubin, “Military trans-
lation 1. a type of special translation with a clearly

manifested military communication function. A dis-
tinctive feature of the military translation is the heavy
terminological saturation and extremely precise, clear
presentation of the materials with the relative absence
of figurative and emotional expressive means” [3,32].
R.K. Min'yar-Beloruchev defines military transla-
tion as ‘a type of special translation for operational
purpose, the object of which are military materials” [ S,
222].

Min'yar-Beloruchev’s definition looks better; it
is more precise and concise. Nelyubin’s definition is
longer; it consists of two separate sentences, which is
normally undesirable for terminological definitions.
Likewise, both definitions lead to a “vicious circle” -
they define the term by the same definition: “military
translation is a type of special translation...”. Even
though both definitions do not exactly explicate the
nature and specificity of military translation, many
researchers and scholars accept them beyond rea-
sonable doubt, judgement or critique. Interestingly
enough, most of them refer to Nelyubin’s definition
in their papers.

With due respect to both distinguished authors,
we would like to offer our definition for the term/
concept of military translation, bearing in mind that
for scientific, educational, methodological and prac-
tical purposes it is preferably desirable to have two
types of definitions — a short (concise) definition
and a long (expanded) one.

The concise definition demonstrates only predom-
inant features of military translation, and simulta-
neously makes it possible to differentiate military
translation from other translation types and trans-
latology concepts; it also meets the requirements of
rational and operational brevity, which is an essential
prerequisite for terminology definitions:

Military translation — a special type of mediated
intercultural communication, carried out for the linguis-
tic support of the armed forces.

The expanded definition explicates additional in-
dispensable features of military translation; it presents
the term/concept of military translation as a complex
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system having integral structural elements; it also re-
veals military interpreter’s role and functions:

Military translation — a special type of mediated
intercultural and bilateral communication in the armed
forces, which has military-political, military-technical
and military-special texts as its object, and is carried out
under normal and extreme conditions of military service
through a professional military interpreter.

The object of military translation. Thereisno sep-
arate headword, entry or definition for the concept/
term “object of military translation” in the aforemen-
tioned academic and reference sources. However,
we can derive its meaning from R. K. Min'yar-Belo-
ruchev’s definition of military translation: “Military
translation. A type of special translation for operational
purpose, the object of which are military materials.”
[S,222]. Therefore, according to R. K. Min'yar-Be-
loruchev, military materials comprise the object of
military translation.

Another definition can be found in the funda-
mental article on military translation by N. K. Gar-
bovskij and E. N. Mishkurov [6]. The authors quote
L.L. Nelyubin and use his definition to define mili-
tary translation [6, 16-17]. They define the object
of military translation as the “so-called “military par-
lance” — all those speech products that are generated
by the military or for the military under specific com-
munication conditions. Thus, military parlance can be
regarded as a specific form of language communication,
inherent in a particular professional community, united
by the common object of its activities.” [6,17]. Accord-
ingly, N. K. Garbovskij and E. N. Mishkurov identify

professional military speech and/or discourse (“mil-
itary parlance”) as the object of military translation.

In our opinion, military-political, military-techni-
cal and military-special texts constitute the object of
military translation, which is included in our ex-
panded definition of military translation as one of
its key characteristics.

Military translation theory. Even though, ac-
cording to L.L. Nelyubin “the theory of military
translation is comprehensively presented in the works
of G.M. Strelkovskij” [3, 220], there is no defini-
tion for this concept/term in G.M. Strelkovskij’s
monograph [4], Nelyubin’s dictionary [3] or other
research papers on military translation. To summa-
rize the analysis, we would like to offer a definition
for the theory of military translation, which fills the
existing gap of its conceptual construct:

Military translation theory — a group of well-
structured and summarized facts, theoretical judgments,
hypotheses and methodological provisions, coherently
integrated into a system by carefully selected and ter-
minologically refined units of its conceptual construct,
which reveal the essence and specificity of the military
interpreter’s professional duties.

Conclusion. Most categorical units of the mili-
tary translation theory, which form its conceptual
construct, remain unidentified and/or undescribed.
The lack of special definitions for military translation
theory’s basic concepts has been significantly hin-
dering its development since 1960s. Thus, the term

and concept of military translation was reviewed and
redefined.

References:

1. Nelyubin L. L. Syntax of the language of American combat orders: Abstract of the dissertation for the
degree of candidate of philological sciences / Moscow state pedagogical institute.— M., 1968.— 29 p.

2. Balabin V. V. Theoretical and conceptual framework for military translation. Philological treatises.— Vol.
10.—- No. 1.2018.- P. 7-18.DOI: 10.21272 / Ftrk. 2018. 10 (1) -01.

3. Nelyubin L.L. Explanatory translation studies’ dictionary. 5" ed.—- Moscow: Flinta: Nauka, 2008.- 320 p.

4. Strelkovskij G. M. Theory and practice of military translation: German language.— Moscow: Military

Publishing, 1979. - 272 p.

46



REDEFINING MILITARY TRANSLATION

S. Min’yar-Beloruchev R.K. General theory of translation and interpretation.— Moscow: Military
Publishing, 1980.- 237 p.

6. Garbovskij N. K., Mishkurov E. N. Military translation in the modern world (theoretical-methodological,
linguistic, military-historical and socio-political aspects). Herald of the Moscow University. Series 22:
Theory of Translation.— No. 2. 2010.— P. 16-41.

47



Section 3. Philology

Zharova Elena Evgenievna,
russian language and literature teacher
MAOU School No. 22, Tambov

E-mail: zarovaelena2012@yandex.ru

SPIRITUAL AND MORAL EDUCATION OF STUDENTS AT THE
LESSONS OF RUSSIAN LANGUAGE AND LITERATURE

Abstract: the article discusses the technology and methodology for analyzing the artistic text

through which the student assimilates knowledge and values, the spiritual culture of his people, and

clarifies the moral and aesthetic positions.

Keywords: spiritual and moral education, moral qualities of the individual, the national origi-

nality of the Russian language, genres of works, religious philosophical, culturological, problematic,

motivational, associative.

AYXOBHO-HPABCTBEHHOE BOCIMUUTAHUE YYHALLIUXCH
HA YPOKAX PYCCKOI'O 13bIKA U JINTEPATYPbI
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AHHOTaI.II/UI: B craTtpe PpaccMaTpHUBAIOTCA TEXHOAOTMA 1 METOANKA aHAAM3a XYAOXXECTBEHHOTO

TEKCTa, Yepe3 KOTOPBIN YIeHHUK YCBauBaeT 3HAHM U IIeHHOCTH, AyXOBHYIO KYABTYPY CBOETO HapOAQ,

YTOYHSET HPAaBCTBEHHbIE 1 3CTETUYECKIE IIO3ULIHH.

KaroueBbie caoBa: AYXOBHO-HPaBCTBEHHO€ BOCIIMTAaHNE, HPABCTBEHHbIE Ka4Y€CTBAa AMYHOCTH,

HAIIMOHAABHOE CBOeOOpasye PyCCKOTO sI3bIKA, XKAaHPBI COYNHEHH, PEAUTHO3HO-PUAOCOPCKUIL, KyAD-

TYPOAOTUYECKHUIL, IIPOOAEMHBIN, MOTHBHbII, aCCOLUATHBHBII.

Bo Bce BpeMeHa B 06pa3oBaTeABHOM YUpeKAe-
HUH GOABIIIOE BHUMAHIE YACASIETCSI HE TOABKO IIPO-
rieccy obydeHsI, HO X BOCIIUTAHUIO IIOAPOCTKOB.
LTeAb yunTeAs — 3AIUTUTD A€TeH OT HACHUAUS, CAe-
AaTh MX HEBOCIIPUUMYHMBBIME K 3AY U CIIOCOOHBIMU
TBOPUTH AOOPO Ha 6Aaro Aropeit. ITo 3apada pe-
LIIAeTCSI IIPEXAE BCETO C IIOMOIIBIO AYXOBHO-HpPaB-
CTBEHHOTO BOCIIUTAHHUS HA YPOKAX PYCCKOTO SI3bIKA
U AUTEPATyPBL

OCHOBHBIMH 33A29aMU AyXOBHO-HPABCTBEHHOTO
BOCITMTAHMS YYAIIHMXCSl HA YPOKAX PYCCKOTO SI3bIKA
Y AUTEPATYPBI SIBASIOTCS

— (opmHpOBaHHe HPABCTBEHHbIX KaUeCTB AMY-
HOCTH B IIpoLjecce ee 00yueHHs;

— BOCIIMTaHME IPAKAAHUHA U IIATPUOTA;

— ¢$opmupOBaHHUE y OOYYAIOIUXCS IIPEACTAB-
AEHHS O PYCCKOM A3BIKE KaK AYXOBHOM, HPaBCTBEH-
HOM U KYABTYPHOM LI€HHOCTH HapOAQ, OCO3HaHHe
Y4aIIUMUCS HAITMOHAABHOTO CBO€00Opa3usi pyccKo-
IO sA3bIKa.

HampaBaeHust paboTbl 10 AyXOBHO-HPaBCTBEH-
HOMY BOCIIUTaHMIO INKOABHUKOB:

— BHEADEHHME Ha YPOKaX PYCCKOTO S3bIKa M AH-
TepaTypsl GOPM H METOAOB PAOOTBI C TEKCTOM, CIIO-
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COOCTBYIOIIMX AyXOBHO — HPaBCTBEHHOMY Pa3BUTHIO
YYAIUXCS;

— IOADOp TEeMaTHYeCKOro TeKCTOBOTO MaTe-
pHaAa, TPAaHCAUPYIOIIETO AYXOBHO-HPAaBCTBEHHbIE
LIeHHOCTH, pa3paboTka croco6OB MpPaKTHIECKOM
paboThI C HUM.

Ocobble ycAOBHS AASI Pa3BUTHS AUMHOCTH YYEHHKA,
PACKPBITHS BCEX eTrO AyXOBHbIX M HHTEAAEKTYAAbHBIX
BO3MOXKHOCTEH CO3A2€ET TBOpYecKasi paboTa I10 HaIu-
CaHMIO COYMHEHHI KaK TPAAMIIHOHHBIX Pa3HBIX XKaH-
poB (onmcanue, paccy>kAeHue, IIOBECTBOBAHME ), TAK
M HeTPAAUITMOHHBIX: 9CCe, COYHHEHHe B XKaHpe ITHChMA,
B KaHpe AHeBHHKOBDIX 3aITHCeH, B JKaHpPe PeKAAMbI A T.I1.
DepepaAbHBIN TOCYAAPCTBEHHBIIN o6pa3013aTeAbeH71
CTaHAQPT OCHOBHOTO 00111er0 0Opa3oBaHUsI BTOPOTO
MIOKOAEHHSI OPHEHTHPOBAH Ha « CTAHOBAEHHE AUYHOCT-
HbIX XapaKTePUCTHK YYeHHKa >, Ha pOpMUPOBaHHUE BbI-
COKO AyXOBHOT'O I'Pa’KAQHHHA cBoero OredecTsa.

Ypoxu noprorosku k EanHOMY rocypapcrsen-
HOMY 9K3aMeHY II0 PyCCKOMY SI3BIKY ITPeBPAIalOTCs
B IIIKOAY AYyXOBHOTO Pa3BUTH U HPABCTBEHHOT'O CO-
BepIIeHCTBOBAHISL. Bepb Oe3 s3bIKa Kak 6e3 AyIIiL.
TexcTo AAS 3apQHUI C Pa3BEPHYTHIM OTBETOM MMEIOT
OIPOMHEHIINI AyXOBHO-HPABCTBEHHbIN IIOTEHIIMAA.

AAst apryMeHTALK COOCTBEHHOM MO3ULIUU T10
npobAeMe TeKCTA y4eHHUKAM IIPEAAATAIOTCS TIPOU3-
BEACHUS.

ITpo6aema BOCIIPUATHS 4€AOBEKOM IIPUPOADI KaK
XKHBOH MaTepuu (BAMSHMA IIPUPOADI Ha AYIITY YEAO-
Beka): A.IL. Yexos «Cremp>, A. H. Toacroit «Bo-
iiHa 1 MUpP>, B. ActadpeB «I]app-ppiba>. [Ipobaema
MOCTIOKeHHS TpeKpacHoro B mpupoae: 10. fIkosaes
«Pa36ysxeHHbIiT coAoBbsIMU>». [Ipobaema poan ce-
mbu B popmupoBanuu AmdHocTH: A.H. ToacToi
«BorHa u Mup>». IIpobaema B3aMMOOTHOIIEHHUS
oTHOB U AeTel: A. AsekcuH «besymuasa EBpoxusi>,
H. B. T'oroas «Tapac Byas6a>, ®. Mckanaep «Haua-
A0 Gopmbr>. ITIpobaema mpeeMCTBEHHOCTH ITOKOAE-
Huit: O. Xemunryait «Crapuk u Mmope>. [Ipobaema
PasBUTHA U COXpaHEHUs pycckoro s3bika: A. Kupl-
meB «O BeAMKHH M MOTIY4YHI PYCCKUH SI3BIK!>
[Tpo6aeMa COOTHECEHHOCTH NMEHH YeAOBEKA U €T0

BHyTpeHHel cymuocTtu: A. M. QPonBusun «Hepo-
pocab>. I[Tpo6aema AyxoBHOit y6orocTu (A0XKHOTO
nonumanus cyactbs): A. IT. Yexos «KpbpkoBHUK> .
ITpobaema HpaBcTBeHHOrO MapeHus: H.B. Toroas
«Tapac Byasba>. ITpobaema nckakeHUs OHSITHSL
«marpuoTtusm>: b. Bacuabes «Koabrjo A». Ipo-
0AeMa OTBETCTBEHHOCTH 4YeAOBEKa Ilepep CaMUM
co6011 1 00LIECTBOM B I}EAOM 32 PEAAU3ALIUIO CBOUX
criocobHocreit: M. Tonuapos «O6aomoB>, A.I1. He-
XOB <<I/IOHI)I‘-I>>. Hpo6AeMa HNCTHUHHDBIX U AOXXHDbIX
nenHocred B xu3HK: A. I1. Hexos «Ilonprirynpsa>.
ITpobaeMa HpPaBCTBEHHOH IIPOYHOCTH YeAOBEKa
B. BeikoB «CorHukos>. [Ipobaema Hepa3pbIBHOM
CBSI3H C POAMHOM, poAHOI 3emaei: A. CoAKeHHIBIH
«Marpenus aABop>. [Ipobaema A106Bu U MUAOCEP-
aus: M. byarakos «Macrep u Maprapura>.
BocnuTanue upet uepes obydeHue. JTO SIBASIET-
Cs1 AOCTaTOYHO 9P PeKTUBHOM CTPATEeruei, Tak Kak
y4aIuecs BCTYTIAIOT B AMAAOT C TeKCTOM IAaTPUOTH-
4eCKOTO XapaKTepa, 1 MIPOUCXOAUT CYObeKTUBHOE
IIepeoCMBICACHHEe TeKCTa C MO3UIMK yyeHuka. Ha
YPOKax yJaliyecs pa3MBIIIASIIOT BCAYX, YTO SIBASIETCSI
BQXHBIM AASI OCO3HAHUSI TOM MAYM MHOI ITPOOAEMBI,
3aTeM peaAM3yIOT CKa3aHHOe B IIMCbMEHHOM BHAE.
Taxum 06paszoM, popMupyeTcst IpeACTaBAEHHE O I1a-
TPHOTHU3Me KaK 3HAYMMOTO JyBCTBa K cBoel Popune.
[MarpuoTuyeckue mpobaemsr (06pas pOAUHBL,
repouueckoe mpomaoe Poccuu): mpobaema oT-
Homenus k popure (M. 0. Aepmontos «Bopo-
AMHO> ), Mpo6AeMa OTIpeAEAeHHs IepOUIecKOTo,
repousma u AoxHoro repousma (A.C. [Tymkun
«Kanuranckas pouxka», A.H. Toacroir «Boiina
u mup>», M. A. IlloroxoB «Cypb6a ueroBeka ),
npo6aema coxpanenus mupa Ha 3emae (M. A. Illo-
roxoB «Tuxuit Ao ), mpobaemMa repondecKoit
anunocru (A. H. Toacroit «Pycckuit xapakrep> ),
npo6aema ucropudeckoit mamatH («CAoBO 0 moA-
ky Uropese>, «[loBecTh BpeMeHHBIX AET> ), IPO-
6aema A106BH Kk popuHe (A.A.Baok «Popuna»,
A.A. AxmaToBa «PopHas 3eMasd»), mpobaema
O00BEKTUBHOM OIIeHKM HCTOPUYECKUX COOBITHUI
u amanoctu (M. A. Byarakos «Beaas rBapausi>,
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b. A.Tlacrepraka «Aokrop >Kusaro>, B.B. Ha-
6oxoB «Apyrue 6epera> ).

ITocTurast XyAO>KeCTBEHHBIN TEKCT, YUeHHUK YC-
BaMBaeT 3HAHUS U IJeHHOCTHU, AyXOBHYIO KYABTYPY
CBOErO HapOAQ, YTOYHSET HPAaBCTBEHHbIE M 9CTETH-
YeCKHe TTO3ULIUH.

TexHOAOTHSI 1 METOAMKA IIKOABHOTO aHAAM3A
AUTEPATYPHOTO IPOU3BEACHUS ACTAABHO paspabo-
TaHA B HAYYHO-METOAUYECKON AUTEepaType. YduTe-
ASl YCIIENIHO IIPUMEHSIOT B CBOEH IMPAKTUKe UCTO-
PHUKO-TeHEeTUYeCKUM, HCTOPUKO-PyHKIIMOHAABHBIH,
CHUCTeMHO-11eAOCTHBIMH, (l)I/IAOAOI‘I/I‘-IeCKI/Iﬁ U AUHT-
BHUCTHYECKHH BUABI QaHAAU33, II0-PA3HOMY codeTas
U KOMOMHUPYS UX Ha CBOUX YPOKaX B 3aBUCUMOCTH
OT XapaKTepa U3y4aeMOro MaTepHaAa.

Ceityac Bce GOABILIYIO IOIMYASIPHOCTD IIPHOOpe-
TalOT PEAMTHO3HO-PUAOCOPCKUM, KYABTYPOAOTH-
YeCKUH, npo6AeMan71, MOTHUBHBIMN, ACCOITUATUBHBIN
BUABI aHAAN3A AUTEPATYPHOTO ITPOU3BEACHHSL.

AefCTBEHHBIM CIIOCOOOM U3yUYeHHsI AUTEPATYP-
HOTO INPOM3BEAEHHUSI B KOHTEKCTe IIPAaBOCAABHOM
KYABTYPBI SIBASIETCSI KyABTYPOAOTHYECKUI aHAAUS.

B xya0>kecTBeHHBIX IPOU3BEACHHUSIX IOAHHMAIOT-
Cs1 BOIIPOCHI 9THKH, dCTETHKH, IOAUTHKH, HO CaMoe
TAQBHOE — IIPOOAEMBI BePhI U Oe3Bepus, AyLIH 1 AyXa
OTAEABHOTO YeAOBeKa U IIeAOTO Hapoad. Pycckas au-
Teparypa AaeT HaM 6oraTenImmin MaTepHAA AAST U3-
YYeHHsI ee OTACABHBIX IIPOU3BEACHUI B KOHTEKCTe
KyAbTypbI IIpaBocaaBus.

HMcnoab3oBaHue peAMTHO3HO-PHUAOCOPCKOTro
KOMMEHTapHs Ha ypOKaX AUTEePaTypsl B 9 kaacce.

ITpousseaenmue, usygaemoe B 9 kaacce: A. C. Iym-
kuH «Ha xoamax I'pysuu... », <5 Bac Aro6uA ... >

I're HEOOXOAMMO HCIIOAB30BATh PEAUTHO3HO-(U-
A0codCKUI KOMMeHTapHil: «MHe IpycTHO U Aerko;
IedaAb Mosl cBeTAa»; // «I cepalie BHOBb ropur
U AIOOHT — 0TTOrO, / /YUTO HE AFOOUTD OHO HE MOXKET> .

Coaep>xaHre, KOTOpOe ydaljuecsl YCBaWBaIOT
6Aaropapsi peAUrno3HoO-PpUAOCOPCKOMY KOMMEHTA-
PHIO: AT0OOOBb HCTHHHAS — BCETAQ JKEPTBA; CYACTbe
XKUTDb PaAU APYTOTO YeAaoBeKa. croaneHue eBaH-
IeAbCKOM UCTUHBI: «/ATOOOBb ... HE UIIET CBOEr0>.

[TpobaeMHBIE CUTyaIlMK U BOIIPOCHL K YPOKaM
yrAyOA€HHOI pabOThI HaA TEKCTOM XYAOXKECTBEHHO-
IO IPOM3BEACHHS: 1) [epevnTaTh «TUMH AIOOBH>» —
caoBa anocroaa Ilasaa u3 1-ro Ilocaanusa xopusn-
dsmam (13: 4-8, 13); 2) OTBETHTD Ha BOIPOC: KaK
XPUCTUAHCKOE TOHUMAaHHe AI0OBY BoipakeHO [Tym-
KVHBIM B CTUXOTBOpeHusax «Ha xoamax I'pysumn... »
u <S5l Bac Ar06HA ... »?

IIpousseaenue, usyyaemoe B 9 kaacce: M. A. Ilo-
A0x0B «Cypbba yeAoBeKa>.

I'ae HEOOXOAMMO HCIIOAB30BAaTh PEAUTHO3HO-
Purocodckuit KommeHTapuit: obpas Auppest Co-
KOAOBA.

Copep>kaHie, KOTOpOe yJaliuecst yCBauBakoT OAa-
rOAAPSl PEAUTHO3HO-PUAOCOPCKOMY KOMMEHTAPUIO:
HCTOPHS CTPAAAHHI, OKAMEHEeHN s 1 BOCKPeCeHH Je-
AOBEYeCKO¥ AYIIH ITOA BAUSIHIEM )XePTBEHHOI AI0OBH.

[TpobaeMHBIE CUTYyaIlMK U BOIIPOCHL K yPOKaM
yrAyOA€HHOI pabOThI HaA TEKCTOM XYAOXKECTBEHHO-
ro npoussepenus: 1) Haittu B « KuTusax cBaThx>
pacckas o >xutuu cearoro Moanna Pycckoro, ero
cxoxecTb ¢ o6pazom AHppest COKOAOBa; 2) cpas-
HUTH 06pa3 Auppest CoxoaoBa ¢ o6pasamu ObIAKH-
HBIX M CKa30YHbIX TepOeB-3Mee00pIieB, BCTIOMHUTb
gypo cBsaroro Ieoprus ITobepaoHOCH?; 3) Haittu
B IPAaBOCAABHOMN JSHITMKAOIIEAUYECKOHN AHMTepary-
pe 3HaueHMs BHIPAXKEHUN <OKaMeHEeHHe CePALIa>,
«BECHA AyXOBHAsI>; 4) 06BSACHUTD C TOYKH 3peHus
AYXOBHOT'O BO3POXXACHHS YeAOBEYeCKOH Ayn Qu-
HaA pacckasa «Cyabba yeroBeka»; S) HalTH B 3a-
KAIOYMTEABHBIX CTPOKAX CHMBOAMYECKHe 0Opa3bl,
CBsA3aHHbIE C XPUCTHAHCKOM TPAAUIIUEH.

AYyXOBHO-HpPaBCTBEHHOE pa3BUTHE U BOCIIHTA-
HHe y4allNXCsl, H.COMHEHHO, SIBASIFOTCS ITepPBOCTe-
IIEHHOM 3aAauell COBPeMeHHOI 00pa3doBaTeAbHOM
CHCTeMBI U IIPEACTABASIIOT COOOI BOXKHBIN KOMIIO-
HEHT COLIMAABHOTO 3aKasa AAsl oOpasoBaHus. Bepp
MMEHHO 0OPa30BaHMIO CETOAHS OTBOAUTCS KAIOYe-
Basi POAb B AyXOBHO-HPaBCTBEHHON KOHCOAMAQAITUH
poccuiickoro obmecrsa.
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