European Journal
of Literature and Linguistics

N22 2023

B PREMIER Vienna
Publishing 2023



European Journal of Literature and Linguistics
Scientific journal
Ne2 2023

ISSN 2310-5720

Editor-in-chief Erika Maier, Germany Doctor of Philology

International editorial board Akhmedova Raziyat Abdullayevna, Russia, Doctor of Philology
Allakhverdyan Tamara Nikolaevna, Ukraine, Doctor of Philology
Belous Viktor, Ukraine, Ph.D. of Philology

Dmitrieva Olga Alexandrovna, Russia, Doctor of Philology
Ivanyan Elena Pavlovna, Russia, Doctor of Philology

Khalipaeva Imperiyat Arslanbekovna, Russia, Doctor of Philology
Montoya Julia, Spain, Doctor of Philology

Muhammad Mustafi, Macedonia, Doctor of Philology

Obraztsova Elena Mikhailovna, Ukraine, Doctor of Philology
Paulina Marzalek, Poland, Doctor of Philology

Petrov Vasily Borisovich, Russia, Doctor of Philology

Rechad Mostafa, Marocco, PhD in Philology

Topler Jasna, Slovenia, Doctor of Philology

Tsertsvadze Mziya Giglaevna, Georgia, Doctor of Philology
Vorobieva Olga Ivanovna, Russia, Doctor of Philology

Zhaplova Tatyana Mikhailovna, Russia, Doctor of Philology
Zholshaeva Maira Satybaldievna, Kazakhstan, Doctor of Philology

Proofreading Kristin Theissen
Cover design Andreas Vogel
Additional design Stephan Friedman
Editorial office Premier Puinshivng S.I.O.

Praha 8 - Karlin, Ly¢kovo ndm. 508/7, PSC 18600
E-mail: pub@ppublishing.org
Homepage: ppublishing.org

European Journal of Literature and Linguisticsis an international, German/English/Russian language, peer-reviewed journal.
The journal is published in electronic form.

The decisive criterion for accepting a manuscript for publication is scientific quality. All research articles published in this journal have undergone a rigorous
peer review. Based on initial screening by the editors, each paper is anonymized and reviewed by at least two anonymous referees. Recommending the
articles for publishing, the reviewers confirm that in their opinion the submitted article contains important or new scientific results.

Premier Publishing s.r.0. is not responsible for the stylistic content of the article. The responsibility for the stylistic content lies on an author of an article.
Instructions for authors

Full instructions for manuscript preparation and submission can be found through the Premier Publishing s.r.o. home page at:

http://ppublishing.org

Material disclaimer

The opinions expressed in the conference proceedings do not necessarily reflect those of the Premier Publishing s.r.0., the editor, the editorial board, or the
organization to which the authors are affiliated. Premier Publishing s.r.o. is not responsible for the stylistic content of the article. The responsibility for the
stylistic content lies on an author of an article.

Included to the open access repositories:

TOGETHER WE REACH THE oAl SJIF 2023 = 5.614 (Scientific Journal Impact Factor Value for 2023).

HAYUHAR INEXTPOMHAR
BHBNHOTEKA

LIBRARY.RU
© Premier Publishing s.r.o.

All rights reserved; no part of this publication may be reproduced, stored in a retrieval system, or transmitted in any form or by any means, electronic, mechanical, photocopying,
recording, or otherwise, without prior written permission of the Publisher.

Typeset in Berling by Ziegler Buchdruckerei, Linz, Austria.
Printed by Premier Publishing s.r.0., Vienna, Austria on acid-free paper.



BEHBUDI'S ACTIVITY ON EDUCATION REFORM

Section 1. History of Literature

https://doi.org/10.29013/EJLL-23-2-3-9
Jabborov Nurboy,

Professor, Head of the Department of History of Uzbek literature,
Tashkent State University of Uzbek Language and Literature, Uzbekistan

Acgik Fatma,

Professor, Department of Turkish and Social Sciences Education,

Gazi Education Faculty, Gazi University, Turkey

BEHBUDI’S ACTIVITY ON EDUCATION REFORM

Abstract. In the article, Mahmudhoja Behbudi’s work on educational reform is studied in the

context of the Turkestan jadidist movement. The theoretical views of the great enlightener on edu-

cational reform published in the press and his practical activities in this direction are covered based

on the analysis of concrete examples.

Key words: Jadidism, press, education reform, education, language issue, usuli savtiya, new

school.

Introduction

It is clear that the reform of education, recog-
nized as the cornerstone of Jadidism, was a matter of
life and death for Jadids. After all, it was impossible
to bring the nation from the vortex of decline to the
shore of development, from the darkness of crisis
to the light of civilization, without raising a genera-
tion that is aware of the state of the world and has a
new way of thinking. This is the reason why the is-
sue of educational reform is conceptually important
in the work of Mahmudhoja Behbudi, “theoretician
and practitioner of the idea of a new school” (Begali
Kasimov).

In 1892, Mahmudhoja Behbudi was 17 years old
when his teacher Ismailbek Gasprali approached
Governor-General Baron Vrevskii with a proposal to
reform the education system in Turkestan schools.
So, under the influence of Ismailbek Gasprali, the
idea of “usuli savtiya” schools was formed in the

heart of young Mahmudkhoja. Later, during his trav-
els, while getting to know the world’s experience in
the field of education, he met directly with Gasprali,
who was “the founder of Usuli Savtiya schools in
Russia” in Istanbul, and this idea became his life act.
Behbudi directed this idea for the sake of the inde-
pendence of the Motherland and the progress of the
nation. According to Academician Naim Karimov:
“Educational power in Behbudi Turkestan contrib-
uted a lot to the achievements of the new society,
that is, modern life, not only with its services in the
establishment of the press during the reform peri-
od, but also with its speeches and ideas expressed
through the press” [10, 38].

In this respect, it is no secret that he became one
of the most famous figures of the Turkic world at
that time. German historian Ingeborg Baldauf evalu-
ates the work of the great enlightener in this regard:
“Regardless of the exceptional nature of Mahmud
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Khoja’s work, he was a teacher of the people of Cen-
tral Asia, like Gasprali in the Crimea, Qayum Nasiri
of the Kazan Tatars, Ahmad Midhati of the Ottoman
Turks” [2, 26].

Literature analysis and methods

Behbudi’s work on educational reform took
place in two directions: 1) theoretical and 2) prac-
tical. The great thinker’s idea of a new school is based
on three conceptual issues: the first is the need for
the generation to be literate in their mother tongue;
the second is to adapt the educational process to the
times, i.e. to introduce “usuli savtiya” instead of “usu-
li hija”, update the method of education; the third
is to teach worldly sciences, which are considered
the need of the times, along with religious sciences,
which are the basis of our faith, and through this,
educate a potential generation that will serve the rise
of the nation to the level of developed nations.

Behbudi considered the need for literacy of the
generation to appear in their mother tongue as the
main must of national education. Therefore, he
paid attention to the issue of language in “Oyna”
magazine, where he was the editor. In the article
“Four languages are necessary, not two” it is stated
that “even though Shariah and religious books are
taught in Arabic in all madrasahs, the interpreta-
tions and translations of the teachers are in Persian.
This rule, that is, the textbook is Arabic, the teacher
is Turkish, and the translation is Persian is slightly
strange” [3, 152], he was surprised by the neglect of
his mother tongue. In his article entitled “Language
issue”, the great enlightener writes that language is
a sensitive issue, and therefore it is necessary to ap-
proach it with deep logic to maintain its purity. He
calls on the Turki people for mutual cooperation.
He emphasizes that it is necessary to make efforts
and enthusiasm to understand the scientific and
educational books in Turkish dialects, which have
been developed using Arabic and Persian as little as
possible [3, 184-189]. He seriously objected to the
Russians calling our people “sart”. In his articles such
as “The word Sart is unknown” and “The word Sart

was not known”, he gave irrefutable arguments to his
objection.

As early as 1907 (ten years before the declaration
of Turkestan autonomy!) Mahmudhoja Behbudj,
who drew up the “Project of Turkestan Cultural Au-
tonomy” and submitted it to the Russian State Duma
for consideration, released Turkestan schools and ma-
drasas from government control; sets demands such
as appointing a commission from Muslims to general
secondary and higher schools, not introducing the
Russian alphabet to Muslim schools [4, 146-156].
This shows how much attention Behbudi paid to the
issues of native language and national orthography.

Mahmudhoja Behbudi paid special attention to
the issues of adapting the education method to the
times, i.e., introducing “usuli savtiya” instead of “usuli
hija”, as well as usuli tahsil — teaching methodology. At
the same time, he appears as a theoretician and a prac-
titioner. In his opinion, it is necessary for a teacher,
firstly, to be a scientist, secondly, to be enthusiastic,
and thirdly, to be aware of the method of usuli tahsil.
For example, the thinker writes in the article “Islahi
Tahsil” as follows: “If the teacher himself, like the
majority of today’s school teachers and educators, is
not good enough and has lack knowledge, or being
knowledgeble but if he is ignorant of the method of
education, his students will remain ignorant” [ 5, 289].

Behbudi expresses the ideas of a unique program
for reforming education according to the require-
ments of the times. According to him, a contempo-
rary scholar should: 1) be able to speak Turki with
Turkish, Persian with Persian, Arabic with Arabic
freely and regularly, and have the ability to edit texts
in these three languages at a high level; 2) it is neces-
sary to systematically study books on the science of
kalam — ageedah, and train scholars who can protect
our blessed religion from the reproaches and objec-
tions of non-sectarians, mulhids (non-religious - N.J.)
and dahris, missionaries.

Along with religious sciences, Behbudi focused
on the problem of teaching secular sciences, which
are considered a matter of life and death for the
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modern development of the nation. According to
him, it is necessary to teach the young generation
such sciences as medicine, astronomy, mathemat-
ics, geography, economics, politics, history, fine arts,
and wisdom at the required level. “In order to open
daycare centers (boarding houses) and to prepare
children for government hospitals, we need “public
education” or “community charity” or “educational
atfol” society or by any other name, in conclusion,
societies. So that these society(s) gather together the
nation’s people, educate the children of the nation
and create a judge, i.e. ajudge, alawyer, i.e. a lawyer,
an engineer, i.e. an engineer, a teacher, etc. modern
school teacher, patron and employee of the nation,
i.e. deputy to the State Duma, reformer and restorer
of our national industries, i.e. technical, commercial
and warehouse workers, i.e. teach commercial sci-
ence It is necessary to train people who will enter
and be elected by us to the city council offices and
the zemstva offices that are opened in Turkestan and
work for us, for religion, for Islam, for zufa, and for
citizens” [3, 160-161].

Behbudi deeply realized that it is impossible to
raise national enlightenment and start the develop-
ment of the nation without teaching secular sciences
in secondary and higher schools. He created several
textbooks on geography, such as “Kitobi muntaxabi
jug’rofiyai umumiy va namunai jugrofiya”, “Mux-
tasari tarixi islom”, “Madxali jug‘rofiyai umroniy”,
“Muxtasar jug‘rofiyai Rusiy”, “Kitabat™ul-Atfal”.

These textbooks are proof that he is an enlight-
ener who aims to deeply teach religious and worldly
sciences to the youth of the nation. Textbooks au-
thored by Behbudi were widely used theoretically,
scientifically and practically. “Kitobat ul-atfol” con-
tains about forty samples of official documents in
Turkic and Persian languages. The 36-page book,
intended for young adults and adults, teaches the
rules of writing various documents and provides
examples. Behbudi did not limit himself to writing
textbooks, but opened a library, a reading room and
aschoolin his yard in the old city of Samarkand. This

library was officially opened on September 11, 1908
in the New Rasta part of the city with the official per-
mission of the governor of Samarkand [ 1]. The work
of the library was supported by his colleagues Haji
Muin, Vasliy Samarkandi and Abdulkadir Shakuri.
In the library, religious and secular books, illustrated
magazines and newspapers, encyclopedias, diction-
aries, maps and atlases published in different coun-
tries could be read. The coftee shop, later known as
the Behbudiya Library, operated in two shifts from
9:00 AM to 5:00 PM and from 6:00 PM to 12:00
PM, providing cultural services to 60 to 110 resi-
dents daily. According to Behbudi’s article “Islamic
Library in Samarkand’, at that time there were 600
books and pamphlets, and even more newspapers
and magazines in the library fund [11]. At first, the
library had 200, then 225 volumes of literature and
worked 14 hours a day. Seven months after its open-
ing, this place of enlightenment has 125 members,
serving a total of about 2,000 readers. The work of
the library was effective in the first two years. But in
1910, his activity began to decline. After that, Beh-
budi moved the library to his garden and named it
“Behbudi Library”.

Behbudi wrote many articles for the purpose
of establishing modern schools in Turkestan, writ-
ing textbooks for them and thereby awakening the
nation. Since 1901, it has been published in the
newspapers “Turkistan Region Gazette”, “Taraqqi’,
“Khurshid”, “Shuhrat”, “Savdogar”, “Asia”, “Hurri-
yat”, “Turon’, “Sadoi Turkistan”, “Ulug’ Turkistan”
Many of his articles were published in newspapers
and magazines such as “Ozodlik”, “Voice of Work-

» <« » «

ers’, “Tirik Soz”, “Tarjiman’, “Majlis”, “Vaqt”, “Toza

» «

Hayot”, “Samarkand”, “Oyna”.

The magazine “Oyna’, founded by Behbudi, was
published in order to bring modern knowledge to
the indigenous population of Turkestan. From the
first issue to the last issue of the magazine, the main
attention was paid to the issue of school education.
The need to teach religious and worldly sciences

through modern methods in the newly established
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modern schools was widely covered. Articles were
published on the role of textbooks for new schools,
training of pedagogues in accordance with the re-
quirements of the times, and the problems of real-
izing national identity. The map of Turkestan was
prepared and published. “Oyna” magazine made a
great contribution to the development of enlighten-
ment and culture. It contains interesting articles and
debates about the nation and its rights, history, lan-
guage and literature, world situation. As a journalist,
Behbudi expressed his thoughts about the nation,
homeland, society, and morality in many articles and
speeches. Some sources say that the number of his
articles is 200, and some say 500 [12, 167-168].

Behbudi continued his work in this regard even
after the establishment of the Council of Muslim
Workers and Peasants in Samarkand in 1918, and
he was appointed as the Commissioner for Educa-
tion. Developed teacher training courses for new
schools. However, the nationalist Russians of that
time continued to solve the issue of Muslim educa-
tion in the educational committee without inform-
ing Mahmudhoja. That is why Mahmudhoja had to
resign. [3, 32-33]. After the “Osipov” uprising, a
campaign of unjust imprisonment began in Samar-
kand. Educational work came under great pressure.
People’s feelings and beliefs were humiliated. To find
a solution to this, Mahmudhoja Behbudi went to
Tashkent in February 1919. But there was no result
from this trip [11].

Results

Behbudi provides valuable information about the
management methods of that time in the textbook
“Kitobi muntaxabi jug’rofiyai umumiy va namunai
jug'rofiya”. After all, he deeply understood that the main
goal of education is to raise the political consciousness
of the nation’s youth and to develop the worldview of
the generation. In the textbook, Behbudi writes about
three types of management typical of that period: 1)
idorai mustaqalla (administrative independence); 2)
idorai mashruta (office route); 3) idorai jumhuriyat
(administrative republic) [2, 243-245].

According to Alloma, the distinctive features of
“idorai mustaqalla “ are as follows:

— in this case, the will of the ruler is the law, that
is, the owner’s discretion. In other words, the powers
are absolutely unlimited;

— all assemblies and councils under his com-
mand are subordinate to the ruler, what he says is
alaw;

— the government, on the basis of the rules of
crown princedom, “is in accordance with the proce-
dure and measures established by that government”
[3,243].

Idorai mustaqalla corresponds to the monarchi-
cal method of administration.

The secod method - idorai mashruta analyzed by
Behbudi is characterized by this:

— most of the people subordinate to this govern-
ment are well-educated people who are aware of the
world. “The nation and its clans advanced in science,
craft and world affairs”;

— citizens elect honest people as their leaders
and managing representatives who are aware of sci-
ence and the world from among themselves;

— “the king gathers the elected representatives
to the necessary courts, state affairs... Their assem-
blies and courts remembered with the names “mil-
lat majlisi”, “maslahatxona’, “parlament”, “go‘'sudarski
dum’, “majlisi sinodiy”, “el majlisi” He [3, 243];

— The members of “Millat majlisi” manage the
government in consultation. The ruler obeys the or-
der of this assembly. Issues related to the fate of the
country cannot be decided at will without discussing
them in this meeting.

This way of governing the country is in accor-
dance with the characteristics of the state relying
on the constitution and parliament. The fact that he
thought about legislative bodies such as parliament,
duma, senate, national assembly a hundred years ago
shows how mature Behbudi is as a politician.

The specificity of the third method - idorai jum-
huriyat described by Behbudi is manifested in the
following:
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— most citizens are scholars. The representatives
elected by the broad-minded population elect a wise
man from among them to lead their country and
government. He is designated as “Chairman of the
Republic”, “Chairman of the Nation” or “President”;

— such a ruler implements every ruling and
judgement in accordance with the program, i.e.
laws and regulations, drawn up by the National
Assembly;

— the “National Assembly” has great power in
the government governed by this method. It even
has the right to inspect, investigate, and release the
minister and his equivalent officials.

This “administrative republic” method of man-
agement, in modern terms, is distinguished by the
fact that it embodies the characteristics of a truly le-
gal democratic state.

“The attitude and habit of the current European
governments includes, subordinates and is consis-
tent with one of these three methods,” writes Behbu-
di.—There are assemblies and consultative courts un-
derindependent rulers. Like ignorant governments,
the life, behavior, and will of millions of people are
not subject to the whims, opinions, and judgments
of one person - the king. What is the difference be-
tween one person’s mind and ten people? It is for
these reasons that a few European people are the rul-
ers and hosts of the whole country” 3, 244 ].

Discussion

These thoughts of Behbudi are equally important
for all times. After all, the main goal of the current
reforms implemented in our country is to build a
progressive society where every citizen can partici-
pate in the governance of the country, as the great
nationalist dreamed.

Behbudi was a mature person who was aware of
the reality of the world and was able to correctly as-
sess the political situation. His comments in the ar-
ticle “Khayr ul-umuri avsatuho” confirm this. “Now
every informed person admits that the rule of the
Russian state is flawed,” writes Behbudi.— Everyone
isinclined to reform and update state laws” [3,246].

Ifitis assumed that these ideas were taught in the
textbook, it becomes clear that Behbudi paid great
attention to increasing the political and legal educa-
tion of the young generation.

In 1903, Behbudj, as a practitioner of educational
reform, opened Usuli Savtiya schools in the villages
of Halvoyi, where Saidahmadhoja Siddiqi lived, and
Rajabamin, where Abduqadir Shakurilived. He wrote
the textbook “Kitabat ul-atfol” (“Children’s Letters”)
for these schools. The textbook has particular im-
portance as it is aimed at making students capable of
handling valid documents and wills in the sharia and
national courts of Turkestan. In the textbook, the pro-
cedure for maintaining such official documents and
what to pay attention to are shown on the basis of 18
points. In particular, the author specifically stated that
it is necessary to look at the language responsibly in
official documents: ““While writing Turki and the
phrase is Turkish, the people of knowledge forbid
writing a Russian or foreign name instead of it.”

In addition, each letter is unique depending on
the field it belongs to. Writers of letters (articles) or
keepers of official documents should keep this in
mind: “Letters written specifically to scholars, ula-
ma and udaboga, court and hospital letters, scientific
and political articles should be written in a good and
literary manner”... Also: “Itis necessary to be careful
not to exaggerate and praise something or a person,
and use the pen in the middle” [3,218].

Behbudi defines the ethics, i.e. the moral stan-
dards of writing such letters: “Letter should be writ-
ten sparingly and freely... Insults, reproaches, jokes,
immorality and words related to sin should not be
written in the letter” [3,218].

These ideas, firstly, introduce young people of
that time to the rules of keeping official documents,
and secondly, they serve to develop written speech
in them. Professor Ulugbek Dolimov states that “this
textbook has gained great importance for education-
al institutions — old and new schools” [7, 202].

In 1913, “Behbudiya Publishing House” was
opened. In the same year, the publishing house
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published a Russian translation of Fitrat’s work
“Bayonoti sayyohi hindi”. The map of Turkestan
compiled by Behbudi was published. Behbudi
founded the newspaper “Samarkand” from this date.
Unfortunately, the newspaper was discontinued af-
ter the 45th issue. On August 20 of the same year,
he launched the publication of “Oyna” magazine.
Behbudi also devoted a lot of space to the issue of
education reform in Turkestan in these press pub-
lications. In the article “Our work is our will” pub-
lished in the first issues of “Oyna’, we read, among
other things, such thoughts: “Let children be sent to
government schools from the wedding and maraka
money, and from this money, students should be
sent to Mecca, Medina, Egypt, Istanbul, and Russia’s
medical and pharmaceutical industries, and should
be used to educate religious, secular and modern
people. There are so few teachers in our Turkestan
that it is necessary to send a child to the Caucasus,
Crimea, Orunburg and Kazan to learn the method
of education with the money spent on weddings and
campaigns...” [3, 160].

Inaddition, it was required to introduce the world’s
advanced teaching methods into the process of gener-
al religious education. This is the truth behind Behbu-
di’s proposal to introduce Hijaz and Cairo educational
methods to the education of Turkestan, to send young
people to modern educational institutions opened by
the government to acquire economics, politics, fine
arts and wisdom, and to send them to St. Petersburg
and other higher schools to improve their knowledge.
Academician Naim Karimov: “Organizing charitable
societies and sending talented young people to scien-
tific centers in Eastern and Western countries such as
Cairo and Petersburg, he encouraged them to learn
not only Turki and Persian, but also Arabic and Rus-
sian” [10, 25], also confirms this.

According to the thinker, in order to achieve real
progress, the young generation should not be sat-
isfied with learning the sciences of their time. It is
necessary to worry about the future, to master the
knowledge of the future. The great enlightener said:

“O Muslims! Teach your children the science of the
future! Because God Almighty made them a people,
except for your time, that is, for the time to come” [§,
56] is proof of this. It seems that the great enlight-
ener wanted the children of the nation to be one step
ahead of the times, and mobilized all his activities
towards this great goal.

Conclusion

Mahmudhoja Behbudi, the leader of the Turke-
stan jadidist movement, was seriously engaged in
practical activities. He organized Jadid schools,
founded a theater, published newspapers and
magazines, established publishing houses and li-
braries. Actively participated in the political, cul-
tural, economic and social life of Turkestan. The
fact that he carried out such extensive activities at
the same time was the result of his ability to use all
his potential, strength and opportunity to develop
the future of the Motherland and the nation. The
Behbudi library was a practical result of his goal of
raising the nation’s enlightenment. As the publisher
of the first local newspaper and national magazine
in Samarkand, he served the development of the
country and nation as the author of the first na-
tional dramatic work.

In conclusion, the issue of reforming the educa-
tion sector occupied the main place in Mahmudhoja
Behbudi’s work. He covered this topic extensively
in “Samarkand” newspaper and “Oyna” magazine.
In his journalistic articles, he proved that the idea of
educational reform, which was formed in his think-
ing and further strengthened during his travels, was a
matter of life and death for Turkestan at that time. In
practice, he opened modern schools. He fought hard
to provide these schools with textbooks. Turkestan
tried to introduce the best international experience
into the education system. As the first theoretician
and practitioner of Jadid schools in Turkestan, he did
incomparable work. The views of the great enlight-
ener on the reform of education and the improve-
ment of teaching methods were as relevant for that
time as they are for today.
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ERKIN SAMANDAR'’S INTERPRETATION OF AGAHIY AS A
PATRIOT IN THE NOVEL “HARE TRACKS OR AGAHIY”

Abstract. This article explores the artistic interpretation of a historical figure. The character of

Agahiy in Erkin Samandar’s novel “Hare tracks or Agahiy” was taken as the object of research. During

the occupation of the Khiva Khanate by Russia, images of Agahiy as a good politician are explored.

Keyword: Erkin Samandar, “Hare tracks or Agahiy”, historical figure and artistic interpretation.

Introduction

Erkin Samandar is one of the talented spread-
ers of Khorezm, one of the ancient states. “The first
information about Khorezm can be found in the
Avesta, Bihistun stone inscriptions of Darius I, an-
cient Greek authors, and Arab geographers. In the
“Yasht” section of “Avesta”, Khorezm is praised as
“a river with a thousand tributaries”, “a land rich in
lakes and meadows”.

Abu Rayhan Beruni writes in his book “Relics of
Ancient Peoples”: “The people of Khorezm used to
take a history from the beginning of the settlement of
people in Khorezm. This was 980 years before Alex-
ander. After that, they took the history of the arrival
of Siyovush ibn Kaikovus to Khorezm, and the reign
of Kaykhusrav and his descendants in Khorezm.
At that time, Kaykhusrav moved to Khorezm and
ruled (over) the Turkish kings. This event happened
92 years after the settlement of Khorezm”. So, 3 thou-
sand years ago, Turkic tribes lived in Khorezm and
there was a state system” [1].

This Khorezm produced many scientists and
great people during its long history. Including.

Tamaris, Jalaluddin Manguberdi, Muhammad
ibn Musa al-Khorami, Abu Rayhan Beruni, and
others.

Erkin Samandar takes such great ancestors as
the main characters in his historical works. For
example, Erkin Samandar’s historical works in-
clude “The shore that lost its river” (novel, 1989),
“God’s well” (novel, first book, 1989), “Sounds
from the bottom of the well” (novel, second book,
1989), “ Pahlavon Mahmud Puryoivali”. (2000),
“Sultan Jalaluddin” (novel, 2007), “Rabbit Faces
or Awareness” (novel, 2009), “Western birds”
(novel, stories and stories, 2011); from historical
dramas.

He wrote stage works such as “Ancestral Sword”
(historical drama, 1986), “Jalaluddin Manguberdi”
(“Alien cell’, play, 1988), and “Arabmuhammad”
(historical drama, 1992). He also created docu-
mentaries and non-fiction films called “Avaz O’tar”,
“Madraim Sheroziy”, “Long way wisdom”, “The
Land of a Thousand Horsemen”, “The chairman
who took Agahi’s hand”, “Khiva’, “Sand raft”, “Paths
of Destiny”, wrote many essays.
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Materials and methods

Erkin Samandar’s novel “Hare tracks or Agahiy”
is about Agahiy, the most powerful creator of the 19*
century. The main idea of the work is patriotism. It
almost does not depict battle scenes. But through
the psychological breakdown of the characters, es-
pecially Agahiy’s emotional experiences, the reader
understands that the feeling of patriotism is the
highest. The novel “Hare Tracks or Agahiy” is based
on events such as the causes of the Russian invasion
and the struggle against it, and each process is re-
vealed in connection with the image of Agahiy. The
work consists of two parts. The first part consists
of five chapters, the second part consists of seven
chapters, and the conclusion is “After”. In the first
part, the reasons for the origin of the war, the indi-
vidual characteristics of each character, their specific
characteristics, and their relationship to the concept
of the homeland are reflected. In the second part of
the novel, the processes of the war, that is, the state
of siege and occupation of the Khiva Khanate, are
covered, and the sad condition of the Khiva Khan-
ate after the war is reflected. “During the Russian
invasion, the people of Khorezm were oppressed by
local rich people and Russian invaders. But despite
this, cultural and educational activities developed in
the khanate. Agahiy’s educational contribution was
great. The political lessons given by Agahi to Feruz
have not lost their value even today” [1].

At this point, let’s focus on one thing, the life facts
about Agahi. Agahi is known as one of the strongest
poets before and after him in Uzbek classical litera-
ture. He was also known as a historian, scholar, and
person actively involved in state affairs. In particular,
he worked as a mentor and closest adviser to Khiva
Khan Ferzukhan. According to historical data, Feruz
relied on Agahi’s advice in many matters related to state
policy. In the novel “Hare Tracks or Agahi” we can see
the interpretations of Agahi as a wise politician.

At the beginning of the novel [2], symbolic im-
ages are given. These are the images of the “blackbird”
and “yellow crow”. Using them, the characteristics of

traitors, treacherous people, and invading enemies
from within are revealed. In particular, let’s pay at-
tention to the following definitions given to the sym-
bolic image of the blackworm: “It spreads from the
cemetery inside the castle. It begins to gnaw at the
stone walls and the metal pillars. Not only the old
yards, but the new yards have also started comfort-
ably. How the blackworms got into the houses, which
roof they pierced which wall, they would find out
only after it collapsed. It was impossible to prevent
the disaster and do nothing against it. In this case, the
description of the black worm as coming from inside
the castle refers to the traitors of the country. A num-
ber of characters who have become traitors, including
Malang Khan, Amir Tora, Shamurod Inaq, Zamani,
Otajon Tora, Kara Sardar, Amir Muzaftar Khan, etc.,
have been revealed in the work. Through the sym-
bolic image of the yellow crow, Russia and its policy
of aggression are revealed. In particular, we can find
out through the following definitions: “In the early
spring days, a type of wild birds, alien to Khorezm, in-
vaded everywhere. He can’t stand alone in one place,
he eats whatever he sees without hesitation, no mat-
ter how much he eats, he can’t get enough, he eats
what he doesn’t touch, he pollutes the place he goes,
no one has seen him before, no one knows his name,
his color is yellow because of that, the people called
him the yellow crow”. Among them, the yellow crow
must pollute the place of the brogan. Because these
definitions refer directly to Russia.

Chapter 1 begins with a description of the beau-
tiful garden of Maulana Agahiy and suddenly turns
to the political process. By this, the author indicated
that there were peaceful times in the peaceful Khan-
ate of Khiva at that time. But when the enemy was in
danger, Agahiy was very happy about one thing. That
is, the prince of Bukhara was happy about the visit of
Abdumalik Tora to Khiva. Because Agahiy was well
aware of the purpose of this visit. To be more precise,
Bukhara had already been conquered, now it was
Khiva Khanate’s turn. The author described Agahiy
as a far-sighted politician. Because this disunity of
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Central Asian khanates was the cause of their defeat.
That is why Agahiy was hopeful that Bukhara and
Khiva would ally due to the visit of Abdumalik Tora,
the young prince of Bukhara. After that, the meeting
of Khiva Khan Feruz Khan and Prince Abdumalik
of Bukhara is described. But the reason for treason,
that is, Malangkhan, the leader of the Abduma clan,
saying that “father and son are cutthroats”, destroys
this mutual alliance. It is pointed out that Agahiy
immediately realized that this word was spoken on
purpose. So why did one word destroy the union?
Because if Feruz Khan was to agree with the prince
of Bukhara, Abdumalik Tora, he would have to fight
both with the emir of Bukhara, Muzaffar Khan, and
with Russia. In such a precarious situation, no king
would risk leaving his people in a difficult situation.

Result and discussion

Akh Poshho was a master of finding various ex-
cuses to fight. For example, the Russian state sends
an ambassador to the Khanate of Khiva asking for
the return of twenty-one Russian children who were
kidnapped by Cossacks when they were young. In
this place, Agahiy is portrayed as a far-sighted politi-
cian. Worried about this, Feruz Khan asks for advice
from his mentor, Agahiy, who is almost unable to
come to the palace due to his ill health. The ill-fated
Aghahi correctly assesses the situation through the
letter and states that this is a simple excuse for fight-
ing and that it is necessary to satisfy their wishes
as much as possible. But due to pride, Feruz Khan
knowingly falls into the trap of “sorikarga”. The fate
of these children, who were the cause of the war, did
not interest the “sorikarga” at all. In this place, the
fate of twenty-one children in slavery is highlighted
in contrast with the example of the Sotliq boy and
Babaqul. That is, the boy Soliq is a character who
suffered under the oppression of the tyrant Shamu-
rod Inok under the guise of “karakurt” Inog made
a seven-year-old Sotliq boy (real name Seraphim)
suffer badly. In the following passage, this situation
is very impressive. He shook the ground under his
feet. As if rocks and stones moved. It fell on Sera-

phim’s head. Crushed and injured. They cut his most
delicate part..”. The character of Babaqul (real name
Borya) grows up under the tutelage of his master
Mirab and his neighbor Agahiy. He was circumcised
at the age of five and learned to pray from Yakubjon.
In the words of the author, if we don’t take into ac-
count the blond hair, his appearance is the epitome
of Khorezm. We witness that this contradiction is
resolved at the end of the play. That is, on the day of
Seraphim, Shamurod will carve out the eyes of the
ink. The image of Babaqul serves Agahiy like a son
in response to the love shown to him. Even when
her birth sister Anna came looking for her, she did
not leave. He says that he is now in his homeland, in
the bosom of his family. This, in turn, contrasts the
image of Babaqul with the traitors of the country
under the image of a “black man”.

The play refers to Agahiy’s age of sixty-five and
his illness several times throughout the play. Agahiy
himself expressed this in his letter to Feruz Khan.
But even in this situation, the character of Agahiy
fought against the Yogis until his last breath, and
the fact that he was able to express his thoughts
without fear is reflected as courage. These lines are
visible in the relationship between Maulana Agahiy
and Feruz Khan, who are connected by the bond
of mentor and disciple. For example, Feruz Khan
always listened to Agahiy along with his ministers
on any issue. Abdumalik asked his mentor for help
before concluding the alliance agreement with Tora.
That is, he intended to use the friendly relationship
between Agahiyy and Abdumalik Tora to get full in-
formation about the situation in Bukhara. But in the
conversation with Tora Abdumalik, Agahiy’s need to
support brave boys is reflected. For example, “Good,
very good. “If there is a brave person who wants to
give Yogi a dark, it is possible to block the path of the
dragon who is pulling the people into his trap, and
kill him with a majority”. At this meeting, Agahiy’s
views on good and bad will be explained regarding
the incident of Malangkhan, the general of Abduma-
lik Tora. For example, “There is someone who does
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one good deed, returns it in ten, and there is some-
one who reciprocates good with evil. It is difficult
to know a person. The one you think is bad will be
good, and the one you believe is good will be hostile.
In my opinion, if good and bad come from the will of
the devil, the original bad will never be good”.

The occupation of Bukhara was not included in
the work for nothing. This was given as a warning
to the leaders of Khiva Khanate. The sad situation
of the locksmith is very impressively illuminated
through the medium of a dream. An example of this
is the dialogue of Abdumalik Tora with his father
Amir Muzaffar in a dream. In this regard, Amir Mu-
zaffar’s condition in the lock-in was “He was tired
and tired. He was in a terrible state, which happens
to weak kings sitting on the throne in return for los-
ing their free will. A whole scene is formed in the
definition of a king and not a king, and a citizen not
a citizen” and the sentence of Abdumalik Tora: “Is
there a remedy for helplessness in this world?” Also,
in the following speech of Abdumalik Tora, a patri-
otic person who believes that it is right to fight until
the last breath is better than to live as a slave to the
Yogi in the homeland where the navel blood was
spilled. “Government is a lie, a government without
rights. Itis a government that makes people kneel in
oil and plays to the drum of the wind. It is better to
be a shepherd in the desert”.

When revealing the patriotic qualities of Aga-
hiy’s character, almost all the processes related to
the homeland are explained depending on him. For
example, when the “Karakurts” are destroying the
homeland from the inside, the image of Agahiy is
embodied alone on the battlefield. He goes on a hun-
ger strike from the time of the siege, and no one can
stop him from it, and he openly expresses his opin-
ion. For example, “First of all, you should head to the
castle. There is no sign of His Majesty Haman Khan,
everyone should stop pulling the rope in all direc-
tions and take the reins in the hands of a competent
...— be a dead body without a head”. Even
von Kaufmann acknowledges Agahiy’s feats. When

person.

another disaster came to the Khanate of Khiva, when
he left the Amudarya valley, he saw Agahiy’s skill as a
prophet and said the following sentences. “Have you
seen the mastery of the Khiva people...”. Also, in the
speech of Emperor Alexander I, it is reflected how
great the Khanate of Khiva was. “- The mountain you
destroy is different, Khiva is different. Don’t forget
that the people of Khiva were trained in every fight
and turned into matins, the master of their com-
manders became a farang”.

The second part of the novel begins with the de-
scription of the siege of Khiva, the battle. Maulana
Agahiy Hazrat Pahlavon Mahmud Puryoivaali died
when the oil balls began to rain. He worries that he is
not injured. At this point, a legitimate question arises
that when the lives of people and how many innocent
babies were on the line, Maulana thought about this.
The explanation of this can be seen in the following
speech of Agahiy. “The step of Pahlavan Mahmud is
connected with the faith of the people. Every time a
brick is moved, the people understand it as a sign of
decline. No matter what happens, the pillars of faith
do not break, the fortress of trust does not crack’.

We can also see how heavy a burden dependence
is in Agahiy’s speech below. “If you eat bad food, it
will go away with medicine, and if it doesn’t go away,
you will vomit... But you can’t vomit out the serum
of addiction that has entered the stomach. There are
many comforts in the world, but there is no cure for
the pain of addiction”

In the conversation between General Maneyev
and Agahiy, Maulana’s readiness to do anything for the
defense of the motherland can be seen. “Iam ready to
go to Petersburg and beyond if necessary, but he will
not come to see our property, no, if it is necessary to
bring them, I will go, I will go for my life”.

In the last chapters of the work, Agahiy looks at
all the incidents from a philosophical point of view
and concludes that it is necessary to find fault with
oneself. The reason for this is the image of a Qalandar,
which he met on the road when he went on a trip to
Petersburg. Especially after telling the legend of “Fly-
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ing Horses”, Agahiy comes to new conclusions. In par-
ticular, everyone is convinced that all the troubles that
befall them are the result of their actions. Maulana’s
views on this matter become clearer in the conversa-
tion with Sa'dulla boy. Hafiz first opposes this assump-
tion and finally admits it. Agahiyy reminds us that this
assumption is also reflected in the songs he sang.

A river is built by a bad person.

During the trip, Agahi meets the snakes. Mau-
lana, after talking to the mysterious Qalandar, says
that there is a rabbit more terrible than these rabbits.
And this spiral is inside a person. The enslavement of
one person to another, especially the torment caused
by the enslavement of a free nation, comes to an end
that neither Earth nor heaven can withstand.

After the occupation of the Khiva Khanate, the
symbolic symbol “olachipor” was added to the sym-
bolic symbols of “sorikarga” and “karakurt”, which

serves to show the nobility of the yogi. Itis a type of
fish. If it was an ordinary predatory fish, it would not
appear in the last chapters of the work. The purpose
of this is to reflect the processes after the conquest
of Khiva Khanate. In particular, the individual char-
acteristics of this symbolic image, especially the fact
that it was brought from Russia and the Turkmens
and that it feeds only on local fish, make it clear that
behind this symbol there are plundering invaders.

Atthe end of the work, the great thinker Muham-
mad Reza Agahiy’s deeds for the nation are listed
one by one, and he is sent on his last journey by the
people who loved and respected him.

The reader who reads this work realizes that his
name has become symbolic. “Hare tracks” are the in-
ternal experiences that arise as a result of the enslave-
ment of a leader and an entire nation, as mentioned
above, and no one can bear the pain.

References:

1. Nosir Muhammad. Qadimgi Xorazm davlati. Xorazmiy.uz
2. Ma'naviyat yulduzlari (Abdulla Qodiriy nomidagi xalq merosi nashriyoti, — Toshkent, 1999.
3. Samandar E. Quyun izlari yoxud Agahiyy. “Mumtoz soz” nashriyoti, — Toshkent, 2009.

14



NOUN CLAUSES AND THEIR SYNTACTICAL ROLE IN COMPLEX SENTENCES IN ENGLISH AND ALBANIAN

Section 3. General philology and linguistics

https://doi.org/10.29013/EJLL-23-2-15-21

Eréza Rushiti,

MA, Department of English Language,
Faculty of Foreign Languages

AAB College, Pristina, Kosovo

NOUN CLAUSES AND THEIR SYNTACTICAL ROLE IN
COMPLEX SENTENCES IN ENGLISH AND ALBANIAN

Abstract. The arrangement of words and phrases is essential in the creation of well-formed sen-
tences in a language. The subject, predicator, and object, are the three main limbs of a sentence, and
with the absence of one of them, the sentence is not possible nor completed. Knowing that noun
clauses play the role of the noun in a sentence when dealing with these types of clauses in two dif-
ferent languages, it will be noted that the position and the order of the words inside the clause and
the structure of the complex sentence as a whole will naturally not be the same in all cases.

The main purpose of this research was to give a contrastive analysis of the noun clauses in complex
sentences in the English and Albanian languages, looking at how the arrangement of the words stands,
the position of the subject, predicator, and the object, and the use of the subordinating conjunctions
inside the clause and in the sentence as a whole, in both languages.

The novel “The Old Man and the Sea” by Ernest Hemingway and the version in Albanian “Plaku
dhe Deti” by Ylber Pinjolli were used for the analytical part of the research. The clauses were found
simultaneously in both novels, and the equivalents were shown and presented through tables, from
which we can conclude that in most cases consistency was found between the noun clauses in English
and those in Albanian, with some changes mostly valid in the use of the subordinating conjunction
and the verb.

Keywords: noun clause, subordinating conjunction, complex sentence, English, Albanian.

Introduction

For it to be called a clause, there needs to be a
subject (kryefjala), predicator (kallézuesi), and ob-
ject (kundrinori). Payne [6] defined the indepen-
dent clause as one that is fully inflected and capable
of being used in discourse on its own. As Agolli
[1] states, according to the function they have in a
sentence, subordinating clauses can be of three (3)

main types: noun or nominal clauses (fjali emérore),
adjective clauses (fjali mbiemérore) and adverbial
clauses (fjali rrethanore).

Nominal clauses have the function of a noun
in a sentence; they can be subject clauses, object
clauses, and subject complement clauses [ 1, p. 12].
As stated above, clauses without predicators can-
not function, from what we understand that the
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verb in them is very important. Therefore, we have
the second division according to their grammati-
cal form, where they can be finite and non-finite
clauses.

The main purpose of this research was to give a
contrastive analysis of the noun clauses in the Eng-
lish and Albanian languages, present the equiva-
lents and show to what extent they correspond to
one another. The objectives included defining the
subordinate and nominal clauses, analyzing them in
both languages by the aim of the research, as well as
present the equivalents through tables.

Nominal clauses: Definition, types, and func-
tions in English

A nominal clause (noun clause) is a depen-
dent clause that performs and nominal function,
i.e. it has a range of functions similar to that of a
noun/noun phrase. The main functions of nominal
clauses include the subject of the complex sentence
(subject clause), subject complement (predicate
nominative clause), and the direct object (object
clause). Finite nominal clauses in English are intro-
duced by that or a wh-word (what, whatever, which,
whichever, who, whoever, whomever, whether/if,
how, where, why, when) [1, p. 12].

The subject clause is a dependent clause that
performs the function of the subject of the main
clause verb, and it can be identified by asking “Who
or What carried out the action denoted by the verb?’
Example: What you said shocked me [ 1, p. 15].

A subject complement or predicate nominative
clause (pércaktor kallézuesor) usually follows a
copular or linking verb and describes the subject of
the main clause. Example: My concern is that she is
incapable of change [ 1, p. 31].

In English and Albanian, nominal clauses can
also function as object complements (pércaktor kal-
lézuesor i kundrinés). While subject complement
clauses describe the subject, object complement
clauses describe the status, characteristics, or quali-
ties of the main clause direct object. Example: We
made them what theyare [1, p. 31].

Object clauses perform the function of the direct
object in a complex sentence, and can be identified
by asking “Who or what is affected by the action de-
noted by the verb?” Example: I realized that my best
friend was lying [ 1, p. 38].

Clauses functioning as indirect objects and prep-
ositional objects: indirect object clauses show the
receiver of the activity denoted by the verb. English
indirect object clauses are introduced only by non-
specific wh-words (whoever, whichever, whatever).
Example: I will give whomever I want my book [1,
p- 43]. Nominal clauses and non-finite -ing clauses
can also occur as prepositional objects, fulfilling the
function of a participant in a situation (laugh at, be-
lieve in, count on, smile at). Example: I saw to whom
she gave the secret files [ 1, p. 43-44].

Nominal clauses: Definitions, types, and
functions in Albanian (Fjalité emérore)

According to function, syntactic relations to
the main clause, and parallelism with the limbs of
the sentence, the subordinate clauses in Albanian
are divided into subject clauses (fjalité kryefjalore),
subject complement clauses/predicate nominative
clauses (fjalité kallézuesore), object clauses (fjalité
kundrinore), clauses with indirect objects and prep-
ositional objects (fjalité me kundrinor té zhdrejté
dhe me kundrinor me parafjalé), object complement
clauses (fjalité pércaktore kallézuesore té kundrinés)
[2, p.496].

Subject clauses in Albanian can be declarative
(déftore), interrogative (pyetése), exclamative
(thirrmore), and nominal relative (péremérore).
The main clause usually expresses the speaker’s ap-
proach to the issue described in the subject clause.
Albanian also allows the extraposition of declara-
tive subject clauses introduced by qé, especially if
the main verb is jam. In these cases, the verb always
starts the complex sentence, and the conjunction
qé can be present or omitted. Example: Ishte e qa-
rté gé atyre s’u kishte réné né sy kjo gjé.; Eshté
marrézi té mbyllesh né shtépiné njé koheé té tillé
[1, p. 15-16].
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Subject complement or predicate nominative
clauses can follow copula verbs such as: jam, dukem,
béj, quhem, mbes, shtirem, etc [1, p. 27]. Albanian
counterparts of predicate nominative clauses intro-
duced by the conjunction that are fjalité kallézu-
esore introduced by the conjunction se, qé. Exam-
ple: Njé nga arsyet mund té jeté qé disa prej tyre
kishin harruar mjetet pérkatése.; Problemi éshté
se mungonte pjesa mé e réndésishme e detyrés
[1, p. 28]. To-infinitive subject complement clauses
can be translated into Albanian using finite clauses
(falité kallézuesore) with a verb in ményra lidhore.
Example: Kryesorja tani pér tani éshté té bisedojmé
me nénén [1, p. 30].

Object clauses (finite) represented by three
main structural subtypes including declarative, inter-
rogative, and exclamative object clauses also exist in
the Albanian language, respectively termed as fjali
kundrinore déftore, flali kundrinore pyetése, and fiali
kundrinore thirrmore. Albanian declarative object
clauses (fjalité kundrinore déftore) are introduced by
the conjunctions se, gé, following verbs like mendoj,
besoj, kujtoj, pandeh, dégjoj, shoh, ndiej, kuptoj, di,
etc. For example: Ne besojmé se personi né fjalé
éshté i pafajshém.; Ata e kuptuan qé veprimi nuk
ishte béré me géllim. [1, p. 38-39) Object clauses
(to-infinitive) in English are functionally similar to
Albanian fjalité kundrinore déftore containing a verb
in ményra lidhore. For example: Ajo déshironte qé
fémijét té shkolloheshin jashté vendit. Because

the -ing constructions are very nominal in function,
they seem to have a similar use to foljet e emérzuara
in Albanian (té punuarit, té ecurit, etc.): Mé pélgen
té ecurit né park [1, p. 42].

Indirect object clauses and prepositional ob-
ject clauses: subordinate clauses in English and
Albanian can appear as indirect objects (kundinor
i zhdrejté) and prepositional objects (kundrinor me
parafjalé). Albanian indirect object clauses (fialité
kundrinore té zhdrejta) are even more closely relat-
ed to the verb/verb phrase and the direct object.
For example: Sigurisht ju vjen keq qé po ndaheni.

Object clauses in Albanian can be preceded by the
prepositions pér, nga, me, né: S'dinte me se t’i gos-
tiste miqté [1, p. 43].

Object complement clauses in Albanian (pér-
caktor kallézuesor i kundrinés) also follow the direct
object of the main clause, but they complete verbs
like shoh, dégjoj, ndiej, etc. In addition to the object
complement clauses introduced by qé or tek, Alba-
nian uses a special type of object complement clause
without a conjunction and with a verb in ményra
lidhore. For example: E pa até té kryente me sulm
brenda disa oréve punén e disa ditéve.; Ndjeu
zemrén t'i rrihte si gekan [ 1, p. 31].

Design and Methodology

For this study, a qualitative method of research
was used. The research is two-fold: the equivalents of
the noun clauses in English and Albanian are shown
and presented through tables — the sentences were
taken from the novel in English “The Old Man and
the Sea” and the version in Albanian “Plaku dhe
Deti” and randomly picked for the analysis. The
strategies for translating the noun clauses from the
source language into the target language are shown
as well and presented in tabular form.

For the theoretical part of the research, respec-
tively the literature review, the descriptive method
was applied where different grammar and syntax
books were used, both for the English and Albanian
languages. The contrastive analysis of the clauses
was conducted for the analytical part of the research.
Clauses were analyzed in the syntactical aspect to
show the equivalents according to the functions
they perform in complex sentences, according to
the grammatical form, and the use of subordinating
conjunctions and verbs.

The content analysis has to do precisely with the
examples taken from the novel. This analysis was
done to comply with the objectives, the purpose of
the study, and the research questions, in which case
the examples, noun clauses in complex sentences
themselves, were analyzed by the main purpose of
this paper.
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Results

From the findings, we have the equivalents of the

noun clauses in English and Albanian as follows:

1. The subject clauses;

2. Clauses functioning as direct objects;

3. Clauses functioning as prepositional objects;
4. Subject complement clauses and;

5. Object complement clauses.

Table 1. — lllustration of Subject Clauses in English and Subject Clauses in Albanian

No.

The Old Man and the Sea -
Ernest Hemingway

Plaku dhe Deti -
Ylber Pinjolli

Finite

1.

Everything that shows on the surface to-
day travels very fast and to the northeast. (p.
28)

Cdo gjé qé shfaget sot né sipérfaqen e detit 1éviz shumé
shpejt dhe té gjithé shpejtojné drejt verilindjes. (p. 23)

Finite

But it is good that we do not have to try to
kill the sun or the moon or the stars. (p.

57)

Por éshté gjé e miré qé ne nuk kemi mundési té vrasim
diellin, apo hénén, apo yjet. (p. 46)

Non-
finite

It is humiliating before others to have diar-
rhea from ptomaine poisoning or to vomit

Eshté gjé poshtéronjése kur né sy té njerézve té z& barku
ose té vjellat nga njé peshk i prishur. (p. 37)

from it. (p. 46)

In the first example, we have a typical example of
a subject clause as it is positioned at the beginning
of the sentence. It contains that clause and is fol-
lowed by the main clause beginning with the verb
travels. Similarly, the subject clause in Albanian is
positioned at the beginning of the sentence and is
followed by the main clause that begins with the lexi-
cal verb léviz.

2. There we have an example of extraposition:
in English, the main clause that contains the subject
and the copula verb is, precedes the subject clause
introduced by the conjunction that. The extrapo-
sition in Albanian: the main clause containing the

copula verb éshté and the subject gjé, followed by an
adjective e miré, precedes the subject clause intro-
duced by the conjunction qé.

3. Another example of extraposition in the third
sentence: the main clause that contains the subject
It, the copula verb is and the adjective humiliating,
is followed by the subject clause which is introduced
by the infinitive with to, to have. The extraposition
in Albanian: the main clause beginning with the
copula verb Eshté, followed by the subject gjé and
the adjective e miré, precedes the subject clause that
is introduced by the wh-word kur (adverb of time in
Albanian), indicating what the subject is about.

Table 2. - lllustration of Object Clauses functioning as Direct Objects in English and Albanian

paper was fiction too. (p.9)

“The Old Man and the Sea” by “Plaku dhe Deti” by
No. . .11
Ernest Hemingway Ylber Pinjolli
Finite | 1. |The boy did not know whether yesterday’s Djali nuk e dinte kishe apo jo plaku gazeté apo

edhe kjo ishte gjithashtu njé fantazi e tij. (p. 8)

Finite | 2.
him, not that it is an old man. (p. 35)

He cannot know that it is only one man against

Ai nuk e di se po lufton vetém me njé njeri ose
mé miré me njé plak. (p. 29)

strange undulation of the calm. (p. 45)

Non- | 3. |Buthe could see the prisms in the deep dark
finite water and the line stretching ahead and the

Por ai véshtronte si thyheshin rrezet né ujé dhe si_
binin drejt né thellési fijet dhe lékundjet e ¢u-
ditéshme té detit. (p. 36)

Non- | 4.
finite

go to a finish. (p. 53)

Otherwise, everyone would have wanted it to

Po té mos kishin puné do té donin gé gara té vazh-
donte gjer sa té fitonte njeri. (p. 43)
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The main clause in English precedes the object ~ The clause has the direct object -ing clause pres-
clause which is introduced by the wh-word whether  ent in it (stretching ahead). In Albanian, the main
and followed by the object of the sentence, yester-  clause with the verb véshtronte is followed by the
day’s paper. In Albanian, the main clause with the  object clause rather introduced by the conjunction
verb in the negative form nuk e dinte precedes the  si. This conjunction was used twice in the clause
object clause which begins with the verb in theinter-  in Albanian, therefore we have two clauses within
rogative form kishte apo jo. the clause: 1. si thyheshin rrezet né ujé, and 2. si

2. The verb phrase cannot know in the main  binin drejt né thellési fijet dhe l1ékundjet e cu-
clause is preceded by the object clause introducedby  ditéshme té detit.

the conjunction that. In Albanian, we find the verb 4. The verb phrase would have wanted in the
in the negative nuk e di followed by the object clause ~ main clause is followed by the object clause that has
introduced by the subordinating conjunction se. the direct object fo-infinitive clause beginning with

3. The main clause in English with the verb  the object it. In Albanian, the main clause with the
phrase could see precedes the object clause that  verb phrase do té donin in ményra kushtore, pre-
begins with the object of the sentence itself. We  cedes the object clause introduced by the conjunc-
notice that the clause has two objects within 1. the  tion gé, followed by the subject of the clause gara
prisms in the deep dark water, and 2. the line.  and verb té vazhdonte in ményra lidhore.

Table 3. - lllustration of Prepositional Object Clause in English and Albanian

“The Old Man and the Sea” - “Plaku dhe Deti” -
Ernest Hemingway Ylber Pinjolli

Non- | 1. |He worked back to where he could feel | U kthye pas gjersa gjeti me kémbé lémshet e fillit qé
finite with his foot the coils of line that he | nuk mund t'i shihte me sy. (p. S51)
could not see. (p. 63)

The main clause is followed by the prepositional  verb in forma joveprore, U kthye pas, followed by
object clause that begins with the preposition to  the prepositional object clause which has the con-
and the wh-word where and proceeded by he could  catenated preposition gjersa and the verb of the
feel, whilst, in Albanian, the main clause has gotthe  clause gjeti.

Table 4. — lllustration of Subject Complement Clauses in English
and Subject Complement Clauses in Albanian

No The Old Man and the Sea - Plaku dhe Deti -
| Ernest Hemingway Ylber Pinjolli
Finite | 1. |AllTknow is that young boys sleep late | Uné di vetém gé djemté e rinj flejné shumé dhe béjné
and hard. (p. 15) gjumé té réndé. (p. 13)
Non- | 2. | My choice was to go there to find him Fati im ishte gé té shkoja dhe ta gjeja vetém, atje ku nuk
finite beyond all people. (p. 36) kish depértuar asnjeri tjetér. (p. 30)

The main clause in English contains the copula  complement clause introduced by the conjunc-
verb is and precedes the finite subject complement  tion qé.
clause introduced by the conjunction that. In Al- 2. The main clause in English has the copula
banian, the main clause has no copula verb but the  verb was and precedes the non-finite subject com-
particle vetém instead, followed by the subject plement clause that begins with the to-infinitive
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verb to go. Another fo-infinitive verb is present in
the same clause, therefore we have two to-infinitive
verbs: 1. to go, and 2. to find. The main clause in
Albanian also has the copula verb ishte but is pre-
ceded by the non-finite subject complement clause

introduced by the conjunction qé&, and followed by
the to-infinitive verb in ményra lidhore, té shkoja.
There are two to-infinitive verbs within the same
clause in Albanian as well: 1. té shkoja and 2. ta

gieja.

Table 5. — lllustration of Object Complement Clauses in English
and Object Complement Clauses in Albanian

The Old Man and the Sea - Plaku dhe Deti -
No. . ...
Ernest Hemingway Ylber Pinjolli
Finite | 1. |He went back to rowing and to watching the | Ai u vu pérséri té vozite dhe té vérente zogun e zi
long-winged black bird who was working, now, | me krahé té gjata gé po gjuante tani fare poshteé,
low over the water. (p. 23) prané faqes sé ujit. (p. 19)
Non- | 2. |Icanremember the tail slapping and banging | Mé kujtohet bishti gé pérplasej dhe godiste dhe qé
finite and the thwart breaking and the noise of the | theu fronin dhe zhurma e shkopit ténd kur ti i bie
clubbing. (p. 6) peshkut. (p.S)

1. The object of the sentence the long-winged
blackbird (an adjective phrase) in the main clause
in English precedes the finite object complement
clause introduced by the wh-word who. In Albanian,
the object of the sentence, zogun e zi me krahé té
gjata (a noun phrase) in the main clause is followed
by the finite object complement clause introduced
by the conjunction gé.

2. The object the tail in the main clause in Eng-
lish precedes the non-finite object complement
clause introduced by the -ing clause, beginning with
the gerund slapping. Three gerunds are present in
this clause: 1. slapping, 2. banging, and 3. Break-
ing. We notice the presence of another object com-
plement clause within the same clause: (the thwart
breaking...). In Albanian, the main clause with the
object bishti is followed by the non-finite object
complement clause introduced by the conjunction
qé, and instead of gerunds, the two verbs are in koha
e pakryer: 1. pérplasej and 2. godiste, the first in
formajoveprore and the second in forma veprore.

Conclusions

With the analysis having been carried out and to
summarise the points made in this paper, it can be
concluded as follows:

— Noun clauses, both in English and Albanian
can be identified by asking “who or what carried out
the action denoted by the verb” and “who or what
is affected by that action”; based on what they show
and describe; based on what they are introduced by
(conjunctions, wh-words, wh-clauses, to-infinitive
clauses, -ing clauses)

— Inmost cases, consistency was found between
the noun clauses in English and those in Albanian,
with some minor changes mainly valid in the cases
of using the subordinating conjunction and the verb.
From the examples that were illustrated in this paper,
it can be understood that these changed occurred in
order not to lose the meaning in the translation of
these clauses and the sentences as a whole in Alba-
nian, as well as to keep the naturalness in the Alba-
nian language.
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Introduction

Phraseologisms serve to express ideas in a figu-
rative, short and compact way. In the literary works,
the phraseologisms are used for the purpose of pic-
torially depicting situations, events, and illuminating
them clearly and fully in the eyes of the book lovers.
Also, the phraseologisms are considered a big and
important tool in describing a person’s behavior, life-
style, daily life, profession, skill, psychology, speech,
customs, traditions and various relationships, feelings,
habits and understandings, as well as describe him in
every way in the language. That’s why poet-writers use
the phraseologisms as a lingupoetic tool in fiction, and
they give life to the language of artistic works. The
character is shaped by the use of the phraseologisms
in the speech of character, image and the heroes.
Communicative intent is expressed artistically with
the help of an effective tool - phraseologism.

Since Karakalpak folk aitys are directly related to
people’s consciousness, everyday life, customs and tra-
ditions, various language units, especially the phrase-
ologisms, are skillfully used in their language. In this
article, we aimed to make a lingupoetic analysis of the
phraseologisms used in the language of aitys. The rea-
son is that the study of the language of folk oral works
in the lingupoetic orientation is considered one of the
actual problems of modern Karakalpak linguistics.

Materials and methods

The problem of the study of phraseologisms in
the Karakalpak linguistics has been attracting the at-

tention of linguists for many years. There have been
many studies on this issue. Issues such as the for-
mation of phraseology, their characteristic features,
their development, stylistic sides, etymological
differences, comparison with the phraseologisms
in some languages, development of dictionaries,
research in new directions of linguo-cultural stud-
ies, lingupoetics and phono-stylistics were learned.
In particular, in E. Berdimuratov’s work [2], it was
learned in relation with the vocabulary of the lan-
guage. In S. Nawrizbaeva’s work [13], the issue of
giving phraseologisms in the Karakalpak-Russian
dictionary is learnt. Zh. Eshbaev [5] created a short
phraseological dictionary of the Karakalpak lan-
guage, and T. Jumamuratov [6] prepared a Russian-
Karakalpak phraseological dictionary for school
pupils. A. Bekbergenov’s work [3] mentions the dif-
ferences in the stylistic use of the phraseologisms.
G. Aynazarova [ 1] studied the equal two-component
phraseologisms in the Karakalpak language, their
lexical-semantic differences, semantic types and the
cases of their use in the literary works. In the work
of B. Yusupova [ 18], extensive information is pro-
vided on the structure, semantic and syntactical dif-
ferences, etymology, style and field of application of
the phraseologisms in the Karakalpak language. The
work phonostylistics [19] of this author is devoted
to the phonostylistic analysis of phraseologisms. The
above-mentioned scientific works contributed to the
scientific study of Karakalpak phraseology and its
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development as a special subject. It is worth noting
the works of A. Pirniyazova [15], ]. Tangirbergenov
[16], G. Allambergenova [2] among special studies.
That said, there are issues that need to be studied in
Karakalpak linguistics in this area.

Classification, comparison, description, as well
as semantic-stylistic, lingupoetic analysis methods
were used in revealing the research topic.

Results

In Karakalpak folk aitys the phraseologisms are
very productively used. It is possible to increase the
artistic power of the lines of aitys along with the ef-
fective narration of the opinion based on this. For
example:

Argadan keledi arqgar,/ Jagsi adam menen
soylessenr,/ Qumariii tarqar (8, 271]. (Arhar comes
from back,/ If you talk to a good person,/ Your pas-
sion will disappear). S6z sézden shigar,/ Séylemesen
gaydan shigar?/ S6z piyazdin qabigy,/ Soylesen zeyniri
ashilar,/ Séylesip otirayiq quzlar [8, 271]. (Words
come from words,/ Where comes from if you don’t
speak?/ Words are the peel of an onion,/ If you speak,
you will have good mood,/ Let’s talk, girls). Bizin
usingan kesemiz tinip tur ma?/ Tinganin ol zaman-
las bilip tur ma?/ Bir kese bergen shaydi alalmastay,/
Qarindastin dirtkesi qurip tur ma [8, 321]. (Is the cup
that we have offered still?/ Does that friend know that
itis still?/ As if not taking a cup of tea,/ is the sister’s
health well?) Bilgenler bar bilikli,/ Bilmegen kisi jelik-
ti,/ Bilgenler aqil tindirar,/ Bilmegenler sézdi sindirar
[8,277] (Those who know have knowledge,/ Those
who do not know are empty,/ Those who know sharp-
en the mind,/ Those who do not know just speak).

In the first example, the word “qumarisi tarqar”™
is actively used in our lexicon and means pleasure
[14,117]. Couplet lines are used to reveal the spiri-
tual condition of a person, i.e., to perform a poetic
purpose and an artistic aesthetic task. In the second
example, the phraseologism zeyniri ashilar is used,
and it explains the meanings of happy and pleasant
[14, 80]. In this example, as in the previous example,
it was used for the purpose of clearly revealing the

mood of the person. In the third example, the phrase-
ologism of ditikesi qurip tur mais used in accordance
with the content of the aitys, and it is very appro-
priately used from the lingopoetic point of view. In
the last example, the phraseologisms aqil tindirar -
sézdi sindirar are used together with other words in
a masterly and antonymic sense. It was achieved to
contrast the positive and negative meanings of edu-
cated and uneducated people.

In Karakalpak folk aitys, there are increasing
cases in which, along with the public phraseology,
changes are introduced and used in some phraseolo-
gisms related to the content and topic of the aitys.
For example:

Hayt haythniki, toy toylniki,/Asillgan qazan,
pisken tamaq,/ Biz usagan sorliniki,/ Jagsi at, jagst
qiz,/ Ozinidey oriliniki [8, 325]. (Aid is belonged to
person who is having Aid, Wedding to person having
wedding,/ Boiling pots, cooked food,/ belonged to
poor like us,/ Good horse, good girl,/ Belonged to
rich like you). Ne qilsin bermey seni, mal bolmasa,/
Ishpege ayran, jewge nan bolmasa,/ Burinnan qalgan
jol goy, neter deysen,/ Kayewin alpis jasar shal bol-
masa [8, 333]. What will he do not giving you, if
he doesn’t have livestock,/ If you don’t have kefir
for drink, or bread to eat,/ It’s way from past, what
you will say, / If your husband is not a sixty-year-old
man). Duwa jazsam, tabilar styadanim,/ Seni kérip,
janip tur jigirdanim,/ Duwa emes, berermen dértke
dawa,/ Juregiinen jay taw1p, jasnar janim [8, 340].
(If I write a prayer, I will find ink-pot,/ My stom-
ach is aching when I see you,/ Not a prayer, but a
cure I'll give,/ My soul will be refreshed by finding
your heart). Shaywrshiliq taysalaglaw bolmayds,/
Jasullin1 harmetleydi, siylaydy,/ Tért awiz qosigiti
ishke stymayds,/ Juregin shawkildep jurgen usaysan
[8, 372]. (In poetry there is no haste,/ Respects
old men and elders,/ Four lined poem won't fit,/
You look like the one who's happy). Men keldim,
agayindi, xalqum kérip,/ Atam menen anama sdlem
berip,/ Qulariid 6zin bil, ariw Meriesh,/Qolifia bir
aq suriqar qondi kelip [8,331]. (1 have come, brother,
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saw my relative, nation,/ Greeting with my father
and mother,/ Do what you know yourself, beauty
Menesh,/ A white hawk landed on your hand).

In the first example, the two-component phrase-
ology hayt haytliniki, toy toylniki was changed and
used to ensure the compatibility of the lines of the
poem and the content of aitys. In the second ex-
ample, the phraseologism Ishpege ayran, jewge nan
is considered to be synonyms of the phraseologism
“isherge asi, kiyerge kiyimi joq” in our language. Due to
the use of this equal two-component phraseologism,
the appropriate effect on the content in the aitys is
enhanced. The verbs “ishpege-jewge (to drink-to-
eat)” related to education are less stylish in compari-
son to the verbs “isherge-kiyerge (to drink-to-eat)”.
The phraseologism Janip tur jigirdamm is usually
used in the vernacular in the form of jigirdan qa-
ynaw. The word gaynaw (to boil) in the composition
of phraseologism is changed to janiw (fire) and pro-
vided with alliteration. Accordingly, in the following
lines, the phraseologism jiiregirinen jay tawip is used,
and the value of the poem lines is increased from the
artistic point of view. In the next example the phrase-
ologism tért awiz qosiq is given. In most cases, the
number four is used in phraseologisms tért ayaglads,
tort koz tiwel. In this example, the phraseologism
tért awiz qosiq (a four-word poem) was used to give
the meaning of a four-line poem. If it's used as four
lined poem, the art of the lines would be reduced
and the style would not be given. At the same time,
after the phraseologism four-word poem, the phrase-
ologisms ishke stymayd: and jiregisi shdwkildep are
used in a row, and the psychological state of a person
is described in a figurative way. In the last example,
the phraseologism qolifia bir aq surigar qond: kelip
(A white hawk landed on your hand) from the aitys
between Ajiniyaz poet and Kyz Menesh is presented.
Ajiniyaz poet introduced changes to this vernacular
phraseologism, which was basina baxit qus: qond:
(bird of happiness landed on your head), with poetic
skill. It was changed like your head — your hand, the
bird of happiness — a white falcon, and corresponds

to the content of the speech. The bird of happiness is
an abstract concept. Hawk is an ornithonym, which
means a powerful wild bird, an agile bird, a hawk,
a vulture, which belongs to the group of relatives
of the vulture [17, 38]. Hawk means brave, coura-
geous, hero in portable meaning [12,225]. Ajiniyaz
poet gives himself a lot of value. Therefore, he equals
himself not to the bird of happiness, which expresses
abstract concept, but to the one of the strong, pow-
erful birds. We can see that the worldview, figurative
thinking, and poetic skill of our classical poet is very
high. The reason why the word “head” is changed to
“hand” is related to this.

According to the purpose of use and stylistic col-
ors of some phraseologisms in Karakalpak folk aitys,
the amount of them has expanded and has increased
the range of influence of thought. For example:

Sabir et desei, men sabir etermen,/ Jildam kelsen,
muradima jetermen,/ Keshikseniz, basimd alip ke-
termen,/ Mi#i sawda bar, bilsen, basimdamenin [8,
369]. (Ifyou tell me to be patient, I will be patient,/ If
you come quickly, Iwill reach my goal,/ If you are late,
I will leave,/ There are a thousand problems, if you
know, on my head). Jagsilar jardemine siyendi dep,/
Koérdin be bas qorgalap sasqanimdi?/ Qazaqtiri xan,
qarasi qasiida tur,/ Tiisir sen tirep turgan aspamirid
[8,351]. (Relying on the help of good people,/ Did
you see me hurrying preventing head?/ Kazakh
khan, stands by your side,/ Bring down the sky you
are holding). Jaylawdii sharu shigpas,/ Jalgizdin
uni shigpas,/ Jonsiz bosqa kop séyleme,/ Miljiri séz
qulagqa jagpas [8, 320]. (The dust of meadow will
notrise,/ The voice of the lonely will not rise,/ Do not
talk too much unnecessarily,/ Ears will not like mur-
muring). Quslardi patsha jiynagan,/ Shiyrin janlarin
qiynagan,/ Aldi menen bizdi julgan,/ Sonhqgtan joq
bold: parim [8, 315]. (‘The king collected the birds,/
Tortured their sweet souls,/ He plucked me,/ So that
my feather disappeared).

In the first example, in the phraseologism basimda
muni sawda bar (there are thousand problems on my
head) using the number thousand has expanded
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contain of phraseologisms. This has increased the
range of influence of the opinion. The reason is that
the number “thousand” has many, much, countless
meanings in the group of phraseologisms. As you
can see, the girl eagerly waited for the arrival of her
beloved husband, along with a thousand different in-
ternal regrets. The phraseologism used in the second
example is a synonym of the words “aspand: jerge tii-
sirdi, aspan iizilip jerge tiisti” (the sky fell to the earth,
the sky broke down and fell to the earth), and the use
of the words “tirep turgan (holding) before the word
aspan (sky)” expanded the structure of the phrase-
ologism and effected on strengthening its meaning.
In the next example, the phraseologism miljii s6z
qulaqqa jagpas (ears don’t like murmuring) is used in
the form of qulaqqa jaqpayds, qulagina jaqpadi usual-
ly in the vernacular. The word “Muljiri (murmuring)”
was chosen logically and expanded the content of
the phraseologism. After all, good, positive opinions,
less words worth gold are more pleasant to the ears
than many words. In the last example, the phraseolo-
gism shiyrin janlarin qiynagan (tormented the souls)
is effectively used mainly in the form of janin qiynadi
(tormenting the soul). In the phraseologism Shiyrin
janin qiynaw is more effective meaningful than the
phraseologism janin qiynaw. Compare: shiyrin janin
quynaw — janin qrynaw.

Beyish desen, erte turip All de,/ Dozaq desen,
bagqa kirip alma je,/ Hawa eneni shaytan kelip
azgirgan,/ Adam ata ktinin basqa salma de 8, 311].
(If you say heaven, Get up early and say to Allah,/ If
you say hell, enter the garden and eat apple,/ Eve was
tempted by the devil,/ Don't change Adam's day).
Meyli jaqin kelseni de, kelmesen de,/ Mennen sen
alalmaysan talabiiidi,/Ush 6lip, Gsh qaytara tirilsen
de [8,345]. (Whether you come close or not,/ You
don't get your demand from me,/ Even if you die
three times and resurrect three times). Kérdin be
sum qoyshinii taqildawin,/ Buwraday qantardag:
saquldawin,/Awzina kelgen sézin qaytarmayds, /Kishe,
tobesine ur otin menen [8,275]. (Have you seen the
sound of the sly shepherd's knocking,/ Like a sound

of camel in the desert,/ He does not take back the
words that come to his mouth,/ Sister-in-law, hit the
head with wood).

In the first example, the praseologism shaytan ke-
lip azgirgan (was tempted by the devil) is given. In
the language of our people, it is the synonyms of the
phraseologisms “the devil entered” and “the devil
has led astray”. It is used according to the content
related to the religious concepts in the poem lines.
Here, the word kelip (came), while maintaining the
equality of the number of syllables in the series, has
expanded the scope of phraseologism. In the second
example, the phraseologism of 6lip-tirilip (death and
resurrection) has been changed and used in the form
of three deaths and three resurrections. Compared
to the death-resurrection phraseologism, the effec-
tiveness of the meaning of the phraseologism three
deaths and three resurrections is strong. In order to
increase the impact of the thought, it was used with
poetic skill. In the last example, the phraseologism
awzina kelgen sézin qaytarmayd: is given, and the
synonymous variant of the phraseology is “awzina
kelgenin aytti (he said that he came to his mouth)”.
But between the two phraseologisms, there is a slight
difference in stylistic color. Through the phraseolo-
gism Awzina kelgen sézin qaytarmaydi (he does not
take back the words that come to his mouth), the
idea is presented figuratively to a certain extent.

In the lines of Aitys, the cases that two phrase-
ologisms appear in a row, the influence of opinion
increases, and gradation happen more often. For
example:

Tubi juwan qaraman,/ Eki ayrilsa, tal bolar,/Bir
adamga eki adam gép aytsa,/ Aqili hayran, lal bolar
[8, 320]. (The thick bottom oak,/ If is divided into
two, it will become a widow,/ If two people talk to
one person,/ The mind will be surprised, it will be
dumb). Juwap degen sharim-sharim,/ Bagsha etip,
qazsan qarim,/ Bul juwapqa tdsinbegennin, /Esi jogq,
aqili jarim 8, 324]. (Answer is many-many,/ When
you dig as plant a garden,/ Those who don't under-
stand this answer,/ You're out of your mind, half

25



Section 3. General philology and linguistics

minded). Qosshimniti aqili piitin, bards esi,/ Qaytar
izine, basina tiyse tisi,/ Qosshimni 6zi mdémin,
koépdur kushi,/ Isine qaytpay barar, aman tébesi [ 8,
336]. (Friend’s mind is full, thought, / He will re-
turn, if it hits his head, / Friend himself is a believer,
he has a lot of power, / He will go without turning
back, he will be safe).

In the given examples, the two semantically
synonymous phraseologisms appeared side by side
and were basis to the validity of the gradation phe-
nomenon. In the first example, the phraseologism
aqil hayran, lal bolar (surprised, dumbfounded),
are presented, and the mental state of a person is
emphasized. These two phraseologisms are skill-
fully arranged. The reason is that the stylistic color
prevails in the phraseologism lal bolar rather than
aqili hayran. That is, the state of not knowing what
to do after a person’s mind is confused is described
in an artistic way with the help of these two language
pearls. In the second example, two semantically syn-
onymous phraseologisms are used. In this example,
there is not a meaning increase, but a meaning de-
crease. Because, in a phraseologism esi jogq (non-
conscious), the semantic clarity is stronger than in
phraseologism aquli jarim. We will see how it is used
to provide harmony in the lines. In the last example,
the phraseologisms aquli piitin, bards esi (mind is full),
whose meanings are synonymous, were used, and
increased the impact of the thought.

Kemsitpe Qudirsiz dep Qizilqumds,/ Bunnan
sen payda kérip, kewiliri tindi,/ Shigadi turli kenes
kémeyinnen,/ Onersiz jigitsert goy demeyin men
[8, 351]. (Don'’t belittle Kyzylkum by saying Ky-
dyr,/ You will benefit from this, and your heart
will calm down,/ Various advice will come out of
your throat,/ I won't say that you are an unskilled
young man). Qaragay agash qatt1 agash,/ Qabigin
alsa, tal boladi,/ Usinday qisinispali jerlerde,/ S6z
tabalmagan jigitler,/ Tili shigpay lal bolad:[8, 326].
(A pine tree is a hard tree,/ If the bark is removed,
it will become a willow,/ In such tight places,/
Young men who cannot speak,/ Their tongues will

be mute). Meninh mardanimd tek sen styersen,/
Xalqui quwsa qutila almay kayersen,/ Uwayim jep,
qabagividi tiyersen,/ Sol jag1 tursin, qiz, yadiida senin
[8,370]. (If only youlove my hero,/ You can’t escape
ifyour people chase him,/ If you worry and frown, /
Remember, girl, on mind). Sol jigitiniz suwqa-
baq bolsa,/Qolima alsam, moynina arqan salsam,/
Awildan-awilga stuyretip barsam [8, 293]. (If that
guy of yours like water pumpkin,/ IfI take him by
the hand, put a rope around his neck,/ If I drag him
from village to village).

In the given examples, semantically and stylisti-
cally different phraseologisms are used in a row. In
the first example, the phraseologism payda kérip,
kewliri tindi are used. We can see that the opinion
has been graded based on this. Because payda kordi
means it has benefited, it has brought income, it has
been successful [ 14, 133 ], kewili tindi means that it
has calmed down, or it has found peace. In this ex-
ample, we can see that two phraseologisms, which
meanings have been differentiated, are used logically
right, appropriate. This is because after being suc-
cessful, a person’s mind calms down. In the second
example, the phraseologisms tili shigpay lal bolad:
are used, and it can be seen that the impact of the
thoughts in the lines of aitys is increased. In addition,
the meaning has also been graded. The situation of
the young men, who could not say opposite word, is
presented in a very convincing manner. In the next
example, the phraseologisms uwayip jep, gabagiid
tyerseri (you'll worry and frown) are used in a row,
and the mental state of a person is described in an
artistic way. Uwayim jedi means worried — sad, upset
[14,152], qabag: viyildi (frowned) — angry, offended,
sad [14, 105 ]. Therefore, the negative emotional state
of a person is clearly and concisely depicted, such
as sadness, anger, worry, and frustration. In the Jast
example, the phraseologisms qolima alsam, moynina
arqan salsam are used with poetic skill. Here, we can
see that the two phraseologisms express the mean-
ings of boysindirdy, bagindirdi (subjugated), and give
a different life and style to the aitys lines.
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Discussion — Conclusion In folk sayings, it is not limited to the phraseologisms
In short, the phraseologisms serve to make the existing from ancient times in the folk language, and

language of Karakalpak folk aitys vivid, figurativeand ~ changes in meaning and structure were introduced
impressive, play an important role in illustrating the ~ to some phraseologisms. This, of course, had a great
depicted events and phenomena, and in showingthe  impact on the increase of artistry and the expansion
poetic features of the plot characteristic of couplets.  of their scope of application.
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Abstract. This article discusses the ideological and thematic features of the prose works of the
Karakalpak folk writer G. Yesemuratova. In this article, as an object of study, a number of stories and
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Typoimbemog Baiipambati Konvicoaesuy,

Hayuonarvrotii yenmp 06y4enus nedaz0208 Hosvim memoouxam
Pecnybauxu Kapaxainaxcman. Y3bexucman

WOENHO-TEMATUYECKUE U3bICKAHUSA
B KAPAKAJINAKCKOW )XEHCKOM NPO3E

AnnoTanms. B AaHHOIT cTaThe paccMaTPUBAIOTCS UAEHHO-TeMATHYeCKIe 0COOEHHOCTH IPO3au-
4eCKMX IIPOM3BEAEHMI KapaKaAIaKCKOM HapoAHOM nucaTeabHUIbI I EcemyparoBoii. B canno# cTarbe
B KauecTBe 00'beKTa MCCAEAOBAHISI PACCMATpPUBAETCs PsiA pacckasos u mosecreit I Ecemyparosoi,
KOTOpasi OTAMYAETCS CBOMM TBOPYECKHUM MACTEPCTBOM, HHAMBHAYAAbBHOCTBIO M CTUAMCTHYECKUM

cBOeobpa3ueM B COBpeMeHHOI KapaKaATIAKCKOI IIpo3e.

KaroueBbie caoBa: KapaKaAIlaKCKasd AUTEPATYPa, )KEHCKAA IIPO3a, HAEA-TEMA, TECHACPHOE pPaBEH-

CTBO, npo6AeMa, JKEHCKasA TEMQA, YCAOBCUCCKaA CYAb6a, BC€YHbBIC TCMBI.

BBepenne

B Aureparype HapoaOB MHpa, B YaCTHOCTH,
B AUTepaType PyCCKUX U APYTHX eBpOIeHCKHUX Ha-
POAOB, B IIOCACAHHE TOABI TBOPYECTBO KEHITHH-TIH-
CaTeAbHHI] PACCMATPUBAETCS KAK CAMOCTOSITEAbHBII
o6pexr uzydenus. K xonry XX Beka B pyccKOM AH-
TepaTypPOBEACHUH CTAAO MIMPOKO U3yIaAThCS TBOP-

4eCTBO >KeHITHH-TINCaTeAeH B TeHAEPHOM acIeKTe.
T.A. PoBeHckasi, mpobaeMaTHKa >X€HCKOU IPO3bI
1980-1990-x rr., mpob6AEMBI MEHTAAUTETA U HAEH-
TUPUKALIUI [1],T.A. IIymxapsp, TUITOAOTHS U TIO3TH-
Ka Ipo3bl pycckux sxeHmuH-nucareset T. ToacTox,
A. IlerpymeBckoi, . YAUIIKOM B FeHACPHOM acIIeK-
e [2], O.B. Ilensuna nccaeAOBaAa FEHAEPHYIO CTO-
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POHY aBTOpPCTBA Ha IpUMepe >KeHCKOH IPO3bl BTO-
poit moaosuns: XIX Beka [3]. B auteparype apyrux
HApOAOB, B YaCTHOCTH, KaGapAUHCKOI1 [4] 1 y36ek-
cKoil [ 5], sxeHcKas mposa ycreaa craTh 06beKTOM
CIIeIIUAABHOTO M3yYeHH .

Ao xonma 80-x ronoB XX BeKa CYMTAAOCH, YTO
B KQpPaKAAIIAKCKOH AMTepaType >KeHCKas IIpo3a He
BBIXOAMAH 32 PaMKU H300paskeHUsI IIOBCEAHEBHBIX
OBITOBBIX IIPOOAEM >KEHCKOM CYAbOBI, MeUTaHHUIT
0 3aMy>KeCTBe, AI0OBU, CeMeIHBIX IpobAeM, Iepe-
APﬂI‘ U TATrOTaMH, CBsA3aHHbBIMHU C HUMH. 1 um He
YAEASIAOCH AOoAKHOTO BHMMaHMA. Eme B 80-x ropax
XX Beka HaM KapaKaAMaKCKHe ITHMCATeAbHUIIBI,
IPOU3BEAEHHSI KOTOPBIX MIUPOKO ITyOAUKOBAAKCH
B IIeYaTH, IPUBACKAAN BHHUMaHHe MHOTUX CBOMMHU
IPOU3BEACHISIMH, OOTaThIX UAEHHO-TeMaTHIeCKIM
U XYAOXKeCTBEHHBIM coaepkaHneM. CpeAn HUX 0Co-
60e MecTO 3aHsIAA IIPO32a KAPAKAATIAKCKOI HAPOAHOM
nucareAbHHLBI ['yaaiimu EcemyparoBoi, B KoTopoit
B paMKax Halllefl AUTepaTypbl, HAPSAY C IPO30 M-
CaTeAbHHUI] APYTHUX HaPOAOB, PAaCKPbIBAAO OAHY H3
aKTyaAbHBIX IIPOOAEM COBPEMEHHOCTH.

Kpome MoHOrpadum nccaepoBaTeAs-AUTEpPaTy-
poseaa 3. Bex6eprenosoit o mpose I. Ecemyparosoi,
0 KOTOPOH HAET Pedb B AAHHOH CTaTbe, B HayKe Kapa-
KAAIIAKCKOTO AUTEPATYPOBEAEHHS He OBIAO HAIIMCAHO
HH OAHOTO CAMOCTOSITEABHOTO HCCAGAOBAHUS [6 .

Teopernuyeckasi 0CHOBa

Ilpu usydyeHun mposamyecKuX IPOU3BEACHUI
IHcaTeAef-KeHIUH eCTeCTBEHHO BO3HUKAET BOIPOC
006 NX UAEITHO-TeMaTHIeCKOM OTAMYUH OT IIpO3ande-
CKUX IIPOU3BEAEHMH nucaTeAe-My>xanH. [Ipranna
B TOM, YTO MHOTUX AUTEPATyPOBEAOB U KPUTHKOB
HMHTepecyeT MUP MbICAeH XEeHIIJUHbI-TICATeAs], ypO-
BeHb ee ITOHMMAHUs )KU3HU, OTHOIIEHUE K KU3HHU
U T.IL.— BCE 3TO IIPEACTABASIET OCOOBII HHTEpeC.

B HammcaHuM AQHHOM CTaThH, Mbl, TAQBHBIM 06-
Pa3oM, OIIMPAANCH Ha TeOPEeTHYECKHe ITOAOXKEHHUS
TAKHMX HCCAGAOBATeAEH PYyCCKOM HayKU AUTEPaTypo-
Beaenus, kak A. V. Tumodees [7], B.E. Xaauses [8,
49-58], I. H. ITocneaos [9, 89-102 ], koTopsie BHec-
AM OTPOMHBIN BKAAA B Pa3bsiCHEHUE TeMbl U UAEH

XYAOXeCTBEHHOTO TPOU3BEAEHS; TAKUX y30eKCKHX
AuTeparypoBeaos, kak U. Cyarau [10,96], T. Bo6o-
eB [11, 107] u kapakaAaKCKUX AUTEPATYPOBEAOB
K. XKapumberos u B. Temxemyparos [ 12, 100-110].

Ecan HeKOTOpbIE HCCACAOBATEAH SKEHCKOM ITPO3BI
CUUTAIOT, YTO CYIECTBYeT OCOObII, TOABKO UM IIPH-
CYLIMIA CTUAD, A3bIK M 3CTETHYECKHI BKYC, TO APYIHe
BBICKA3bIBAIOT MHEHHUE, YTO IPOOAEMBI U 3aAQ4H, TIOA-
HHMaeMble B XKEHCKOH IIpO3e, B IIEAOM COBITAAQIOT
C IPOLIeCCaMy, CYILIeCTBYIOIIIM B AUTEPAType BOoO1e.

Hanpuwmep, ®. MyprasaeBa cuuTaeT, B Ipou3Be-
AEHUSIX IIPEACTABUTEABHHULIBI Y30€KCKOM AUTEpaTy-
Pbl, MOAHMMAIOT B CBOUX ITPOM3BEAEHISIX OoAee 3pe-
Able, 1 BOMPAIOT B ce0s1 Takue MpobAeMBI, KOTOpbIe
CBSI3aHBI C BOIIPOCAMHU CeMbH, OYAYILEro, CIacTbeM,
AT060BBIO 1 AeTCTBOM [ S].

M. Hopysu BbIABUTaeT TaKyIO0 TOYKYy 3pEHHS:
«Ilepcupckux mucaresed, Kak M PYCCKHMX, HHTe-
pecyeT TeMa >KEHCKOI CyAbObI, ee MeCTa B AUYHOM
U o0mjecTBeHHOM Xu3HU. OHU MHULIYT He TOABKO
O TIOBCEAHEBHOM JKU3HU U MPOOAEMax >KEeHIIHBI,
HO H O AETSIX ¥ MY’>KYHHAX, ¥, KOHEYHO, OLIeHHBAIOT
HIX C TOYKH 3peHHS XeHIUHbI»> | 13, 68].

Taxue obmue TeMbl, XapaKTepHbIEe AAS TBOP-
4eCTBa >KEHIUH-TIMCAaTeAel, OBIAM 3aTPOHYTHI
u B TBopuecTBe I. Ecemyparosoii. B HekoTopbIx pac-
CKas3ax, MOAPOOHO M300paskaeTcs KeHCKas CyAbba-
AOAIOIIIKA, ¥ BMECTE C TeM, B KRXXAOM U3 HUX B IIeHTP
IIOBECTBOBAHMS BHIBOASTCS JKU3HEHHbIE YPOKH.

B 6oapmuncTBe mpoussepenuii I. EcemypaToBoit
HAEMHasI TEMAaTUKA XOTb U MIOCBSIIIIAETCS,, B OCHOBHOM,
TeMe MTOAOYKEHUS JKEHIIUH B 00IIeCTBE, TEME AeTel
Y CEMbH, HO Ha TAQBHO€ MECTO, BCE-TaKU BBIABHUTAETCSI
mpobAeMa ueAoBedecKort cyabObL. Ha mepBbiit B3rasip
KaXkeTcs, 4To B pacckase «Hapecre» (pe6enok) ro-
BOPI/ITCH O ACI'KOMBICA€CHHOM OTHOIIIEHHNHU J)KCHIIMHDbI
K 3aMy>KeCTBY, HO ITO Mepe BAYMUHMBOTO UTEHHI MbI Ha-
YHHAeM [TOHUMATh, YTO OCHOBHASI IIPOOAEMa, TOAHHU-
MaeMasi aBTOPOM,— 3TO ITOTepPsI YeAOBEYEeCKOTO AUIIA
¥ MaTepHUHCKUX MHCTUHKTOB >KeHIIMHOM, KOTOpas
OCTaBASIeT HEBUHHOTO MAAQAEHIIa YEAOBEKY, AO TAYOU-
HBI AYIIIN ee IIOAI0OuBIIero. beAcTBeHHOE MOAOXKeHN e
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pebeHKa HIKaK He TPOTraeT MaTh, aBTOP Pe3KO KPUTH-
KyeT CBOIO F€POHHIO.

Ymenue I. EcemypaTtoBoit BBIOUpaTh TeMsl, Hes-
YCAOBHO, CBSI3aHO C ee YXU3HEeHHbIM OIIBITOM. Bbibop
TeMbl MHOTHUX IIPOU3BEAEHHI TPOAMKTOBAH CaMOM
>KH3HbBIO, cy/s,b60171 HapOAa TOM OIOXH, B KOTOpOH
OHa CaMa >XHAQ, OCOOEHHO HEAEIKMM IIOAOKEHHEM
>keHIMHBL. B psipe mpoussepernit 30—50-x ropos
XX BeKka aBTOPOM CTAAU PaCCMaTPUBATbCS TAKHE MO-
THBbI, KaK TSDKEAbIe YCAOBHS XXU3HU HAPOAQ, OCOOEeH-
HO B 910Xy HOBOM KOMMYHHUCTHYECKOH IIOAUTHKH,
KOTAQ ITPOMCXOAHT MAAeHHEe YPOBHS SKU3HU AIOAEH
B 9KOHOMMYECKOM IAAHE, COIJMAAbHO-9KOHOMUYE-
CKHe KOHQAUKTHI IIEPEXOAAT B TAABHYIO TeMy. BbI-
XOAOM U3 CAOXKHBIIEHCS CUTYAI[UH, 10 MHEHHUIO aB-
TOPa, MOXXET CTATh TOABKO MHPOAIOOIE, TOAAEPIKKA
APYT APYTa, CHAOTHBIIHCH ITA€YOM K IIA€YY, TO eCTb
BBIABUTAIOTCSI HACH ITPU3BIBA K AOOPY U CIIAOYEHHIO.

Takyro HAeHHO-TEeMaTHYeCKYyI0 HaIpaBAeH-
HOCTb HaOAI0A2EM B HOBEAAE «ATIIABIKTA XKeTeH Kapa
TaKaHHBIH > (qepHoe TOAOKHO B TOAOA) H pacckase
«Moitek 6opex XoM KeMITHp » (CTapymKa U BapeHHU-
KM C SUYHOH HaqHHKOI?I), TA€ PaCKPBIBAOTCS PA3AHMY-
Hble YepTHI U IPOSIBACHUS B XapaKTePaX PA3HBIX AIO-
Aeil. B HoBeAAe « ATIABIKTA XKereH Kapa TaKaHHBIH >
(qepHoe TOAOKHO B TOAOA ) BIIEUATASIIONIE u300paxe-
HO, KaK >KeHIIIMHA, Yeil My>XX yIIeA Ha ppIOAAKy U He
BEPHYACS], MyJasiCh OT TOAOAQ, IIOIIAA IIPOCHUTD €ABI
AASI CBOUX AeTell y 30AOBKU. B 0OMeH 3a Mu3epHyIo
IIOMOIIb 30A0OBKA OTOHMpAeT y Hee AParorjeHHOCTH
u opexAy. [Topo6HOe OTHOIIEeH e He OCTaBASIeT YH-
TaTeAsI paBHOAYLIHBIM. KakAbIi1 rAy60KO CO4yBCTBY-
eT repouHe. A B pacckase «Moaitex 60pek XoM KeM-
p > (CTapymKa Y BAPEHHUKH C AMYHOM HAYHHKOH),
HAIIPOTHUB, >XEHIMHE C peOeHKOM, NpHeXaBIINX
B FOPOA B IIOMCKAX XKHAbS IIOCA€ IPUTECHEHUH POA-
CTBEHHUKOB MY>Ka, [IOMOTAaeT COBEpPIIEHHO Yy>OI
JeAOBeK — CTApYIIKA, YUTATeAb HAYHMHAET BEPUTD,
4TO MUp He 6e3 A0OpbIx Atopeit. 1 aTo cocTaBasieT
HAEHMHYIO HAIIPAaBACHHOCTD AAHHOT'O IIPOU3BEACHHS.

ITpousBeaeHus mucaTeAbsi, BOIIEAIIHE B IIUKA
«Kapakaamax KpI3AapbIHbIH KecTere TYCKeH pOMaH-

AApBI> ( POMaHBI-KPY>K€Ba, CIIACTEHHbIE KapaKaATIaK-
CKUMU AeBYIJ.IKaMI/I), OTHOCATCS K YUCAY BEAUIANIINX
AOCTIDKEHHMH NMHCATEABHHUIIbI, KOTOPAsi C IIOMOIIBIO
HCKYCCTBA CAOBA MACTEPCKM IIEPEAAET OIMCAHUE Ha-
IJMOHAABHOTO X€HCKOT'O PYKOAEAHS — BBIIIMBKH «Ke-
cre>. Ha mepBbIit B3rAsA KaXKeTcs, YTO B 3THX IIPO-
H3BEACHHAX OCHOBHOM TEMOM SABASI€TCS HCKYCCTBO
BbiunuBaHus. Ho mpu raybokom aHaAm3se moHnMaeM:
4epe3 UCKYCCTBO PYKOAEAHS IIEPEAACTCS MHANBHAY-
AABHBIN TBOPYECKUI ITPOLIECC, CBA3AHHBIN CO CYaCT-
AVIBBIMHM M HECYACTAMBBIMU AHAMHU KapaKaAIIAKCKON
AEBYIIKH, €€ BHYTPEHHHUE IEePEXUBAHUS, PAAOCTH
Y TOPECTH, MEYTHI O CYACTAUBBIX AHSIX. OCcOOEHHO X
IyBCTBA K AFOOMMOMY 4€AOBEKY — OTHOCHTEAbHASI He-
CAOXXHOCTb T€XHUKHU UCTIOAHEHUS AABAAU IIUPOKUMI
IPOCTOP AAS paHTA3UH, 0COOEHHO AOATUMHU 3UMHUMHU
BeuepaMH AEBYIIKY HeCIIEITHO 3aHUMAAHCh AF0OMMBIM
AEAOM, TIOTPYKASICh B COKPOBEHHbINM BHYTPEHHMMI
mup. ¥ Bo BceM aTOM MPOSIBASIETCS OTAMYUTEAbHAS
0COOEHHOCTb KQPAKAAIIAKCKUX AEBYIIEK, YTO SIBASIET-
Cs1 1 OCHOBHOM HAEeN IIPOU3BEACHHI AAHHOTO IIMK-
Ad — OTPaKEHHE BHYTPEHHETO MUPa KAPaKaAIIAKCKON
AEBYIIKH depe3 MCKYCCTBO BbimuBaHMA. K BMecTe
C TeM, JKeAaHHe XYAOXKECTBEHHO U IPABAOIIOAOOHO
IIOKa3aTh, KAK 3TUMHU TOHKMMHU ITAAbLJaMHM BO Bpe-
M€Ha COBETCKOM BAACTH >KEHIIHMHAM IIPUXOAUAOCDH
IIPOMAABIBATh KOPHU XAOITYATHUKA, Pa3PhIXASTD TH-
JKEABIM K€TMEHEM II0YBY, IIOATOTAaBAMBATDH IPAAKH,
COOHPATD XAOIIOK, KyPak — HepaCKpbIThIe KOPOOOUKH
XAOITYATHUKA — BCIO TSDKEAYIO PabOTy, CBA3AHHYIO CO
c6opoM xAomKa-chIpIia. FIAu A€HHO U HOIHO 3aHHU-
MaTbCsI TOAEBBIMU pabOTaMH, K KOTOPHIM IIPHUBAEKa-
AVWCD KEHIIJMHbI-KapakaAnadky. B mosectn «Mbigpa
6up KemupuM> (TbICSYA M OAHO M3BUHEHHE) OAHOM
U3 TIepBOH B KapakaAmakckoi auteparype I. Ecemy-
paToBa IOAHUMAET TEMY YHIDKEHMS Y€AOBEYECKOTrO
AOCTOHMHCTBA, CBSI3aHHOM C penpeccuer peAuruos-
HO I'PAMOTHBIX AIOAEH, TSDKEAON AOAEH UX ChIHOBEM
U AOY€epeH, OKa3aBIIMXCS ACTbMHU «BParoB HAPOAA>.
OcHoBHas TeMa — TeMa AMIIeHHI, TOHEeHUH, OTPaHH-
YeHHs UX ITpaB. AeTCTBO U IOHOCTb ITHCaTeAs PUXO-
ASITCS Ha TIepHOA BpeMéH Bropoit MupoBo#i BOMHBL
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IToaToMy BO MHOTHX pacCKa3ax M IIOBECTAX IIHCaTeAs
HAIIAY OTPKeHHe COOBITUS TOM SIIOXH, Ha IpHMe-
pe XH3HU AeTell B B3pocabix. Hampumep, B mosectn
«AYyAeHAETH ASTITEP > (AHeBHUK B Kopane) u3obpa-
JKaeTcs )KU3Hb HapoAa BO BpeMeHa Bropoit MupoBoi
BOIHBI, KOTAQ MHMPHasl, CYaCTAMBAsl >KM3Hb HApOAQA
CMEHSIeTCs TeYaAbl0 U BCEHAPOAHOM 6eA0H, Koraa
6e33260THOE AETCTBO PeOSTHY He3aMEeTHO CMeHSIeTCsI
OBICTPBIM B3POCAEHUEM — U BCE 9TO IIepPeAAeTCs de-
P€3 A3BIK M ACHICTBHUS CAMMX ACTEM B 3Ty IIOPY,— OY€Hb
BrievaTasieT. Eme opHa moBecTs mucareas « Kutipen>
(MMSI KOHSI) XOTb U MOCBSIAETCS TeMe Bropoit mu-
POBOI1 BOMHBI, MBI COBCEM He HabAI0AQeM 3AeCh BOEH-
HbIX Oaraanil. Yepes coObITHS, CBsI3aHHbBIE C BOMHO,
aBTOp IepPeAAeT XKHU3HD ThIAQ, AIOACH ThIAQ, KOTOPBIE,
KaK 1 BeCb COBETCKHI1 HAPOA, MEYTAIOT O MUpe. MeuThr
U YasHUS HApOAA TIEPEAAIOTCA Yepe3 XKU3Hb PhDKEro
KOHSI U CyAbOY repoeB, ero okpy>xaromux. B mosecru
xe «[oHepren cypeHaep>» (ycTapeBiue AO3yHTH),
onuchIBalOTCA cobbIThA 80-X ropoB XX Beka, KOraa
IIPOMCXOAUT ITOIIPaHUE YeAOBEYECKOTO AOCTOMHCTBA
U3-32 IOAUTHKH TOMH SIIOXH, TO eCTb OCKOpbAeHue
Y AUCKPUMUHAITHSA XEHIITMH CO CTOPOHBI HEKOTOPbIX
PYKOBOAUTEAEH OTAEABHBIX YUPEXKACHUHN U OpraHH-
3aL[Hil, PACKPBIBAETCS HA IPUMepe TSDKEAOH CYABODI

Takux >keHmuH, kak Caxayap. ITopHsTas B AQHHOM
IPOM3BEACHIH [IPOOAEMA PACKPBIBACTCSI Iy TEM UACH-
HO-TeMaTHYEeCKOM HAIIPAaBAEHHOCTH, U CBSI3BIBAETCS
C KpHUYAIINMY AO3YHIAMH TeX BpeMeH. ABTOp [IOABEp-
raeT pe3KO KPUTHKe HapyLIeHHe IIPAB 1 CBOOO0A AO-
A€¥1, 2 AO3YHI'U X BO33BAHHSI CAYKAT TOABKO IIOAUTHKE,
HO He AASL YAYYLIEHVIS )KU3HH YeAOBEKA.

BriBopbI

B pesyabrare Haleil HCCA€AOBATEABCKOM PabOTHI
MBI IIPHUIIAU K CAAYIOIEMY BBIBOAY: HECMOTPSI Ha
TO, 4TO C UACTHO-TEMATHIECKOM TOUKH 3PEHMUS IIPO-
M3BEACHHMS MTMCATEABHHUIIBI CXOAHBI M OAU3KH C JKeH-
CKOM ITPO30¥ APYTHUX HAPOAOB, B TO K€ BpeMs, OHH
MMeIOT cBou ocobenHOcTH. OHHU B H300pakeHHH 06-
AVIK IIOXH, YCAOBHIL )KU3HU repOeB, B U300paKe-
HUU OKPY>KEHUsI, TA€ IPOXOAUAO UX CTAaHOBACHHE,
¥ B Ilepepade 0COOEHHOCTEN HAJHOHAABHOTIO MeH-
TaAuTeTa. ECAM B AQHHOI CTaTbe MbI IIOIIBITAAMCD
PacCMOTPEeTb OTAEABHBIE [IPOM3BEACHIS [IHCATEAS
C MAEPMHO-TeMaTHIeCKON TOYKU 3PEHUS], TO TaKue
BOIIPOCHI, KaK IIOCTPOEHUeE CIOKeTa U KOHPAUKTA,
co3paHMe 00pa3a, pacKphITHE XapaKTepa reposi, Bo-
IIPOCHI UHAUBHAYAABHBIX X CTHAUCTUYECKUX OCOOEH-
HOCTel U CO3AaHHe KOMIIO3UIIK TpeOyloT 6oaee
TAyOOKOTO MCCAEAOBAHMS B AAABHEMIIIEM.
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Abstract. Today, specialization, development of each field through important sectors is demand-

ed by the time itself. Similarly, journalism is moving towards a series of specializations. That is prob-

ably why the terms military journalism, sports journalism, international journalism, eco-journalism,

and legal journalism are frequently encountered, and these specialties have already created their own

schools. Medical journalism is one such important specialized field.

Keywords: medical journalism, medical culture, specialization, healthy lifestyle, demographic

indicator, social activity.

Introduction

Many people look down on medical coverage.
Some wonder how some TV shows and leading
medical publications have gotten to the point where
the topic of health is important and interesting to
anyone. However, there are terms that have not been
formed as terms in the field, but in terms of their
content, they should become one of the big branch-
es. Medical journalism is one such term.

Medical journalism is a type of social activity
aimed at collecting, processing, and distributing
important, up-to-date information and news relat-
ed to health through mass communication channels
(press, radio, television, photography, documentary
film, Internet, news agencies, books, etc.)., its main
subject is medicine and the facts and events directly
and indirectly related to it.

T.I. According to Frolova, [1] “Medical journal-
ism is a part of general journalism. No matter how
high the demand for it is in the mass media market,
there is not always enough of a common base that
is interesting for journalists and people. Sometimes
health issues are talked about and discussed in the
framework of social journalism. “The medical prob-
lem always worries people, causes debates, but never
loses its relevance.”

In this regard, I. M. Dzyaloshinsky’s opinion is
also valid [2]. “High-quality medical journalism
is useful and necessary for medical workers them-
selves. Acquaintance with the material covered in
mass media helps to increase their awareness and
skills about a certain disease and new technologies
for its treatment. That is why it is important to have
a qualitative and correct approach in this regard in
the mass media. Through this, it will be possible to
present new and reliable information to representa-
tives of the medical field.”

A.S. According to Gunter, “... the media plays
a huge role in answering questions from the public
about health issues. Mass media — press, television,
radio and the Internet —are very important as a com-
munication mechanism.” The mass media has a great
influence in setting the agenda of how to organize a
healthy lifestyle and what should be given impor-
tance to it [3].

Health is necessary and one of the most impor-
tant conditions for an active, creative and full life of
aperson in society. This is exactly what K. Marx paid
attention [4] to in his time and showed disease as a
life with limited freedom. Inadequate level of health
negatively affects people’s social, physical and eco-
nomic activity, labor productivity and intensity; has
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anegative effect on the natural demographicindica-
tors of the population, as well as on the health and
physical development of the offspring. In this regard,
information about health should occupy a leading
place in the information space of television, radio,
press and the Internet.

Health topics covered in the media today may
seem overwhelming in scope, but they often con-
sist of only existing medical advice or doctor’s pre-
scriptions. Another category of journalists provides
texts containing industry terminology. This is a form
of scientific journalism and is not intended for the
general public. In this regard, Elizaveta Babitskaya,
a medical journalist of the “Meduzy” website, says:
“Scientific journalists often conduct research and
write scientific news based on this. Medical journal-
ists, on the other hand, follow the medical recom-
mendations and guidelines available in the field” [5].

At first glance, there is not much in common be-
tween medicine and culture. Nevertheless, there are
many intersections between them, because medicine
develops in the context of culture, it is influenced by
the specific features of the country's historical devel-
opment, existing traditions. This in itself increases
the interest in studying the relationship between cul-
ture and medicine, because additional knowledge
can contribute to a better understanding of the de-
velopment of medicine and cultural studies.

Another American researcher who studied the
relationship between medicine and culture, L. Pay-
er, 1988, “Medicine and Culture. How Should the
United States Treat England, West Germany, and
France?” creates a work called According to L. [6]
Peer, health and illness, medical opportunities, drug
use practices and the image of the doctor are differ-
ent in different countries. At the same time, cultural
factors influence.

Materials and methods

The possibility of increasing medical culture in
medical publications is relatively wider. Periodical
health education columns and television programs
have been serving to improve the healthy lifestyle of

the population for many years, and they have taken
a strong position in the media market. These publi-
cations cover topics such as medical news, current
questions and answers, sports, proper nutrition,
women’s and men’s diseases.

Another serious problem in the industry is the
coverage of the health topic by journalists who are
far from medicine. Medicine and health is a very
broad area for information and material preparation.
Accordingly, medical articles prepared by journalists
can be divided into several categories.

“First, [7] it is material on various diseases and
their treatment methods, preventive measures, med-
ical news and other health related topics. Typically,
such articles contain enough industry-specific terms.
Even in publications intended for the general public,
such a situation can be found. For example, “Why
milk bleeds” [8], “Ocrarbcs B Temnare. M3-3a kakux
6oAe3Hel MOKET YXYAIIUThCS 3penue? [9]”

Second, some articles are interpreted closely to
the social nature of medical problems. In the center
of such articles is the fate of someone, the problems
of a certain person. The same method was used in
the article “I overcame hypertension” published on
the “Muzaffar.uz” website.

Third, although most of the medical topics are
published under the heading “Health”, they cannot
be called medical in the full sense. For example, ar-
ticles such as “Healthy weight loss, good memory
and skin health — about the beneficial properties of
walnut water” [10], “S types of masks made of olive
oil for the health of skin and hair” [11], natural cos-
metics and its beneficial effects on human health,
harmless weight loss methods in gyms this is one of
them. On the one hand, the source of information
in these cases is often not a doctor, but trainers, styl-
ists, beauticians. But health problems are not fully
reflected.

Fourth, news coverage. Although they are rele-
vant to the topic, they do not directly serve to illumi-
nate the issue. Usually, such materials are presented
in the form of a statement of a press conference, the
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opening of a medical institution or a new hospital
building. Many such articles can be found on the of-
ficial site of the Ministry of Health of the Republic of
Uzbekistan, ssv.uz. As one example, we can take the
message “Jizzakh branch of Samarkand State Medi-
cal University will be established” [12].

Results and discussion section

Although medical news reports in the mass me-
dia are often effective in conveying messages about
medicine, they often create misconceptions and
misinformation about the subject, partly due to a
lack of journalistic knowledge or incomplete clinical
research. In addition, in order to attract more public
attention, media workers can create an “information
storm”. In this case, the user receiving information
will not miss the headline called “Cure for cancer has
been found” But when you get into the topic, it turns
out that this is the initial conclusion of the ongoing
research, that it will take many years and research to
be applied to people’s lives, and this may disappoint
many readers. That is why such messages and news
are called “information storm” [13].

Although this was done to attract the reader’s at-
tention, it partially fulfilled its purpose. He “forced”
the reader to read this text. But the reader who reads
the message does not get the information he expect-
ed and his confidence in such topics begins to fade.

It should be mentioned here that there are a num-
ber of complex aspects of covering the topic of medi-
cine. Just one example, if a journalist tries to write the
topic as simple as possible, in a language that can be
understood by all segments of the population, such
texts give the impression that they are too shallow and
written on the tip of the hand for doctors. To them, the
more the article is rich in medical terms and phrases
specific to the field, the more it seems to be prepared
based on thorough and in-depth knowledge.

It should be noted that modern mass media can
have both positive and negative effects on the dis-
semination of health information.

Take social advertising. Media can play a posi-
tive role in this respect. In particular, advertising of

toothpastes, shampoos, hygiene products, etc. helps
to strengthen the need to observe personal hygiene
rules in people's minds.

Unfortunately, local media often advertise prod-
ucts that may be harmful to health. For example,
food advertising for instant noodles and carbonated
drinks focuses on the completeness and healthiness
of the offered product. However, according to medi-
cal experts, semi-finished products and carbonated
drinks only have a negative effect on health, which
leads to undesirable consequences such as obesity
and metabolic disorders.

Currently, advertising of alcohol and tobacco
products is prohibited on television. In addition,
in order to effectively fight against bad habits, it is
necessary to ban such advertisements not only on
television, but also on radio and street billboards.

Conclusion

In general, it can be noted that there are not
enough specialized publications and programs dedi-
cated to the formation of health attitudes in Uzbeki-
stan. Modern publications and programs promote
behavioral models that do not promote health, but
rather lead to a weakening of the body's vital capac-
ity [14].

At this point, let's dwell on a number of mistakes
in the coverage of the medical topic. We know that
different publications cover the topic of health in
different ways. Their sources of information and
the literature they use are also different. Unless the
subject being covered is consulted with a real expert
or verified through reliable sources, the reader will
continue to receive incorrect and contradictory in-
formation. For example, https://gepamed.uz/ pub-
lished an article entitled “14 facts about coffee that
you did not know” [15]. In this article, “Coffee is
good for the liver. Cirrhosis of the liver is 80% less
common in people who drink 4 cups of coffee a day.
The site https://zamin.uz/ confirms the opposite.
“Is coffee harmful to human health... (is it)? [16]”
and in the article, “When American scientists stud-
ied the effect between coffee and human health, the
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death rate increased among men who drank 28 cups
of coffee per week (4 cups per day) ...” was cited as
evidence.

In general, media regulatory policies should pro-
tect the public from the harmful effects of material
associated with violence, dangerous behavior, and
poor quality advertising.

It should be remembered that the main role of
mass media in a welfare state is to provide positive
information required by the population. In order to

form a traditional way oflife and motivation to main-
tain and strengthen one’s health, positive medical
information should be broadcast regularly, as well
as the characteristics of the audience (interests, age,
gender) should be taken into account. Effective-
ness of mass media activities directly depends on
how qualified, professional coverage of information
about healthcare options and methods. That’s why
publications specialized in medicine are necessary
and necessary for today.
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UBER DIE UBERSETZUNGSWISSENSCHAFT

Abstrakt. In diesem Artikel geht es um die Wissenschaft der Ubersetzung. Dariiber hinaus wur-
den die Arten dargestellt, die zu der Ubertragung gehéren und die notwendigen Methoden, mit
denen man die Ubersetzungwissen gut beherrschen kann.

Die Schliisselworter: Ubersetzungswissenschaft, literarische, technische, juristische, medizi-
nische Ubertragung, Lokalisierung, Simultandolmetschen, Konsekutivdolmetschen, Mentoring,
kultureller Austausch, geschiftliche Kommunikation.

Einfiithrung

Ubersetzungswissenschaft ist ein interdiszipli-
nares Feld, das sich mit der Theorie und Praxis der
Ubersetzung beschiftigt. Es umfasst verschiedene
Bereiche wie Sprachwissenschaft, Linguistik, Kul-
turwissenschaft, Literaturwissenschaft, Technologie
und Kommunikation. Das Ziel der Ubersetzungs-
wissenschaft ist es, die Prozesse und Strategien zu
untersuchen, die bei der Ubersetzung von Texten
aus einer Sprache in eine andere Sprache angewen-
det werden. Dazu gehoren die Analyse von Texten,
die Untersuchung von Sprach- und Kulturunter-
schieden, die Entwicklung von Ubersetzungstech-
nologien und die Bewertung von Ubersetzungs-
qualitit. Ubersetzungswissenschatftler arbeiten in
verschiedenen Bereichen wie Ubersetzungsagentu-
ren, Verlagen, Regierungsbehorden, internationalen
Organisationen und akademischen Institutionen.

Materialen und Methoden

Es gibt verschiedene Arten von Ubersetzungen,
die je nach Zweck und Zielgruppe unterschieden
werden konnen. Hier sind einige der haufigsten Ar-
ten von Ubersetzungen:

1. Literarische Ubersetzung: Diese Art von Uber-
setzung bezieht sich auf die Ubertragung von lite-
rarischen Werken wie Romane, Gedichte, Theater-
stiicke und Kurzgeschichten in eine andere Sprache.
Der Schwerpunkt liegt hierbei auf der Wiedergabe

des Stils, der Sprache und der kulturellen Nuancen
des Originalwerks.

2. Technische Ubersetzung: Diese Art von Uber-
setzung bezieht sich auf die Ubertragung von tech-
nischen Dokumenten wie Bedienungsanleitungen,
Handbiichern, technischen Spezifikationen und Pa-
tenten in eine andere Sprache. Hierbei ist es wichtig,
die technischen Begriffe und Konzepte korrekt zu
ibersetzen.

3. Juristische Ubersetzung: Diese Art von Uber-
setzung bezieht sich auf die Ubertragung von juris-
tischen Dokumenten wie Vertrigen, Gerichtsurtei-
len, Gesetzen und Rechtsvorschriften in eine andere
Sprache. Hierbei ist es wichtig, die juristischen Be-
griffe und Konzepte korrekt zu iibersetzen.

4. Medizinische Ubersetzung: Diese Art von
Ubersetzung bezieht sich auf die Ubertragung von
medizinischen Dokumenten wie Patientenakten,
medizinischen Berichten, Arzneimittelinforma-
tionen und medizinischen Studien in eine andere
Sprache. Hierbei ist es wichtig, die medizinischen
Begriffe und Konzepte korrekt zu tibersetzen.

S. Lokalisierung: Diese Art von Ubersetzung be-
zieht sich auf die Anpassung von Produkten oder
Dienstleistungen an eine bestimmte Zielgruppe
oder Kultur. Hierbei werden nicht nur Texte, son-
dern auch Bilder, Symbole und andere kulturelle
Elemente angepasst.
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6. Simultandolmetschen: Diese Art von Uberset-
zung bezieht sich auf die miindliche Ubersetzung
von Reden, Prisentationen oder Konferenzen in
Echtzeit. Hierbei tibersetzt der Dolmetscher die
Worte des Sprechers fast gleichzeitig in die Ziel-
sprache.

7. Konsekutivdolmetschen: Diese Art von Uber-
setzung bezieht sich auf die miindliche Ubersetzung
von Reden, Prisentationen oder Konferenzen, bei
der der Dolmetscher nach einer kurzen Pause die
Worte des Sprechers in die Zielsprache iibersetzt.

Diese sind nur einige der hiufigsten Arten von
Ubersetzungen, es gibt jedoch noch viele weitere
Arten von Ubersetzungen, die je nach Bedarf und
Zweck angepasst werden konnen.

Ergebnis und Diskussion

Es gibt verschiedene Methoden, um das Uber-
setzen zu lernen. Hier sind einige der haufigsten
Methoden:

1. Studium der Sprachen: Um ein guter Uberset-
zer zu werden, ist es wichtig, die Sprachen, die man
tibersetzen mochte, griindlich zu studieren. Dies
umfasst das Erlernen der Grammatik, des Wort-
schatzes und der Aussprache.

2. Praktische Ubungen: Ubersetzung ist eine Fer-
tigkeit, die durch Ubung verbessert wird. Es ist wich-
tig, regelmifig praktische Ubungen durchzufiihren,
um das Ubersetzen zu iiben und zu verbessern.

3. Lesen und Schreiben: Lesen und Schreiben sind
wichtige Fahigkeiten fiir Ubersetzer. Durch das Le-
sen von Texten in der Zielsprache kann man das Vo-
kabular und die Grammatik verbessern, wahrend das
Schreiben von Ubersetzungen die Fahigkeit verbes-
sert, Texte in die Zielsprache zu iibertragen.

4. Mentoring: Ein erfahrener Ubersetzer kann als
Mentor dienen und wertvolle Einblicke und Feed-
back geben, um das Ubersetzen zu verbessern.

S. Teilnahme an Kursen und Workshops: Es gibt
viele Kurse und Workshops, die speziell fiir Uber-
setzer angeboten werden. Diese konnen helfen, die
Fahigkeiten und Kenntnisse zu verbessern und neue
Techniken und Methoden zu erlernen.

6. Verwendung von Ubersetzungssoftware: Es
gibt viele Ubersetzungssoftware-Tools, die Uber-
setzern helfen konnen, ihre Arbeit zu verbessern.
Diese Tools konnen bei der Ubersetzung von Texten
helfen und Feedback zur Qualitit der Ubersetzung
geben.

7. Praktikum: Ein Praktikum bei einer Uberset-
zungsagentur oder einem Unternehmen kann wert-
volle Erfahrungen und Einblicke in die Arbeitsweise
von Ubersetzern bieten.

Diese Methoden konnen einzeln oder in Kom-
bination verwendet werden, um das Ubersetzen zu
lernen und zu verbessern.

Ubersetzung spielt eine wichtige Rolle in unse-
rem Leben, da sie es uns ermoglicht, mit Menschen
aus verschiedenen Lindern und Kulturen zu kom-
munizieren und Informationen auszutauschen. Hier
sind einige Griinde, warum Ubersetzungsbereiche
wichtig sind:

1. Kultureller Austausch: Ubersetzung erméglicht
es uns, kulturelle Unterschiede zu tiberbriicken und
uns mit Menschen aus anderen Landern und Kultu-
ren zu verbinden. Durch Ubersetzung kénnen wir
Biicher, Filme, Musik und andere kulturelle Werke
genieflen und verstehen, die sonst fiir uns unzuging-
lich waren.

2. Geschiftliche Kommunikation: In der globali-
sierten Welt ist Ubersetzung fiir Unternehmen uner-
lasslich, um mit Kunden und Geschiftspartnern aus
verschiedenen Lindern zu kommunizieren. Uber-
setzung von Geschiftsdokumenten wie Vertrigen,
Berichten und Prisentationen ist wichtig, um Ge-
schiftsbeziehungen aufzubauen und zu pflegen.

3. Bildung: Ubersetzung spielt auch eine wichti-
ge Rolle in der Bildung. Durch Ubersetzung konnen
Schiiler und Studenten Texte in anderen Sprachen
lesen und verstehen, was ihnen Zugang zu einer
breiteren Palette von Wissen und Informationen
ermoglicht.

4. Reisen: Ubersetzung ist auch wichtig fiir Rei-
sende, die in Linder reisen, in denen sie die Spra-
che nicht sprechen. Ubersetzung von Reisefiihrern,
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Meniis und anderen wichtigen Informationen kann
dazu beitragen, dass Reisende sich sicher und wohl
fihlen.

S. Medizin: In der Medizin ist Ubersetzung wich-
tig, um sicherzustellen, dass Patienten die richtigen
Informationen tiber ihre Gesundheit und Behand-
lung erhalten. Ubersetzung von medizinischen
Berichten, Anweisungen und Arzneimittelinfor-
mationen kann dazu beitragen, dass Patienten die
bestmégliche Pflege erhalten.Insgesamt ist Uber-
setzungsbereich wichtig, um die Kommunikation
zwischen Menschen ausverschiedenen Landern und

Kulturen zu erleichtern und den Zugang zu Wissen
und Informationen zu verbessern.

Zum Schluss ist es zu betonen, dass die Uber-
setzung grofle Bedutung von vielen Bereichen ist.
Aus diesem Grund musste man mindestens eine
Fremdsprache gut beherrschen und die Sitze tiber-
tragen kénnen. Dann kann man auch durch diese
Sprache das Land kennenlernen, dorthin reisen, die
Brauche und Sitten lernen, den Schwirigkeiten nicht
begegnen, die es im fremden Land geben kann. Das
bedeutet, dass man vieles durch eine Sprache und
Ubersetzungswissenschaft erreichen kann.
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Abstract. With the development of ideological and political education, integrating the curriculum
ideological and political teaching system into the construction of college textbooks has been in full
swing in colleges and universities nationwide. Since language materials are the carriers of culture,
studying the ideological and political connotation by taking the cultural content of textbook as an
example is conducive to students’ establishment of correct values, and at the same time provides
insights for the integration of ideological and political education into the writing and use of English
textbooks. Based on the Wmatrix4 corpus, the present study analyzes the ideological and political
connotation of the texts in the third edition of New Horizon English Course (Reading & Writing)
and finds that the elements of cultural products, cultural practices, cultural perspectives and cultural
persons are all reflected in the texts of the textbook, but the proportion of their distribution is uneven;
the ideological and political connotation of socialist core values and professional ethics education
in the textbooks is rich, while the connotations of Xi Jinping’ s thoughts on socialism with Chinese
characteristics in the new era, Chinese traditional culture and rule of law education are deficient.

Keywords: Ideological and Political Connotation; Culture; English Textbooks; Corpus.

Introduction Ministry of Education issued the “Guidelines for the

Since the 18" CPC National Congress, the Central
Committee of the Communist Party of China, with Xi
Jinping as the core, has attached great importance to
the ideological and political work in colleges. In 2016,
General Secretary Xi Jinping emphasized in the Na-
tional Conference on Ideological and Political Work
in Colleges and Universities that making moral edu-
cation the central link and integrate ideological and
political work into the whole process of education and
teaching should be implemented| 1]. In 2020, China’s

Construction of ideological and Political Education
in Colleges and Universities” [2 ], which requires that
the fundamental task of establishing moral education
should be fully implemented in in-class instruction,
and the role of each course in educating people should
be brought into play. The construction of curriculum
ideological and political education pattern “education
for all staft, education for the whole process and edu-
cation for all aspects” is carrying out enthusiastically
in colleges and universities nationwide.
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College English is an important part of gener-
al education in higher education institutions and
plays an irreplaceable and important role in talent
cultivation. Guidelines for Integrating Moral Educa-
tion into College Foreign Language Teaching (2020)
clearly points out that “College English should be
integrated into the teaching system of school cur-
riculum ideology and politics, so that it can play an
important role in implementing the fundamental
task of establishing moral education in higher edu-
cation institutions” [3]. Language is a carrier of cul-
ture, and English teaching is also cultural teaching.
Curriculum ideological and political education can
guide students to look at the similarities and differ-
ences between Chinese and foreign cultures in the
process of learning foreign languages, to deal with
cross-cultural comparisons and collisions correctly,
so as to deepen their understanding of Chinese char-
acteristics and culture, and to build up their cultural
confidence, and finally solve the questions of “who

» o«

to train”, “how to train” and “for whom to train”
raised by curriculum ideology and politics.

Asan important carrier of the teaching content of
the curriculum, the textbook plays a key role in sup-
porting the improvement of education and teaching
level and talent training quality. Integrating the cur-
riculum ideological elements into the construction
of college textbooks is one of the fundamental tasks
to implement the Guidelines and an important guar-
antee for the high-quality development of curriculum
ideology construction[4]. Language and ideology are
closely related, and ideology is hidden in linguistic
expressions. Almost all language materials contain
cultural information[5], and English textbook texts
reflect the mainstream cultural ideas and values of
English-speaking countries between the lines. There-
fore, if the distribution of cultural elements in English
textbooks is unbalanced, it is not conducive to stu-
dents to tell and transmit Chinese culture in English,
making it impossible to start the curriculum ideologi-
cal and political education. Therefore, it is feasible and
valuable to analyze the ideological and political con-

notation in the English textbooks from the perspec-
tive of cultural elements setting.

The usage rate of the third edition of New Ho-
rizon English Course (Reading & Writing) is 49.3%,
which ranks the top among textbooks used by non-
English major undergraduates in China[6]. Using
the cross-cultural content of this textbook as an
example to study the ideological and political con-
notation can provide insights for the integration of
ideological and political education into the writing
and use of English textbooks.

Previous Study and Application

A. Research on the Cultural Content of English
Textbooks

Both of scholars in China and other countries
have studied the cultural content of various univer-
sity English textbooks from different perspectives.
Most college English textbooks in China have cul-
tural content that emphasizes British and American
culture and light on local Chinese cultural content.
Lu Aihua (2014) investigated and studied the use of
English textbooks in universities of East China and
concluded that the existing studies on textbooks are
mostly introductory articles, with a limited number
of empirical studies and a lack of survey studies on
textbooks[7]. Liu Yanhong et al. (2015) used a cor-
pus approach to explore the cultural content of 10 sets
of college English textbooks and found that the cul-
tural selection and configuration of the textbooks had
the problem of strong American and British culture,
and then discussed the impact of the cultural imbal-
ance phenomenon of the textbooks on students [8].
Other scholars have conducted in-depth studies on
the cultural issues of college English textbooks us-
ing questionnaires and interviews, but commenting
on the textbooks from users’ subjective perspectives,
some of the studies lack systematization and objectiv-
ity. For this reason, Guo Baoxian (2020) discussed
the cultural mission carried by English textbooks in
the new era in detail, suggesting that the writing of
textbooks in the new era should enhance cultural
self-awareness, select diversified Chinese cultural
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contents, and play the professional leading role of
teaching materials[9]. Based on the analysis of seven
sets of English textbooks, Zhang Hong and Li Xia-
onan (2022) developed the Framework for Analysis
of Cultural Presentation of English Textbooks, which
provided a reference for the study of textbook analy-
sis and evaluation around two dimensions of cultural
presentation content and presentation mode [10].

Scholars from other countries have also critically
reflected on the cultural content of textbooks through
different research methods, pointing out that there
is an imbalance and distortion in the selection and
presentation of socio-cultural knowledge in textbooks
[11]. Angouri (2010) analyzed the texts in six British
business English textbooks from the perspective of
cultural concept manipulation and found that these
textbooks mainly divided culture by country/region
and lacked micro perspective exploration [12]. Lee
(2014) and other scholars discussed the conflict be-
tween globalization consciousness and national iden-
tity in the compilation of Korean English textbooks,
and clearly pointed out that American culture is the
dominant culture in Korean English textbooks [13].
Keles & Yazan (2020) examined the cultural presenta-
tion of multiple versions of the English textbook New
Headway, conducted a study over time and found that
the textbook concentrated on presenting the culture
of the target language countries, followed by the cul-
ture of European countries, and they argued that this
imbalance in the proportion of different geographical
cultural presentations affects students’ understanding
of multiculturalism [ 14].

In summary, there are few studies on the cultural
content of English textbooks at home and abroad,
which have laid the foundation for this study, but
most of them focus on the analysis of cultural con-
tent, and lack research on cultural dimensions and
presentation.

B. Research on the Ideological and Political
Connotation of English Textbooks

English textbooks are the basis of English teach-
ing, and they are the instructional materials used

by teachers and students. It is a general trend to
integrate ideological and political connotation into
college English textbooks, which is conducive to
promoting the construction and development of
university English courses, facilitating the compre-
hensive implementation of ideological and political
education, improving the socialist education system
with Chinese characteristics, and cultivating the
core values of socialism with Chinese characteristics.
When we enter “curriculum ideology and politics” in
the subject field of CNKI, the distribution of related
disciplines shows that foreign language and litera-
ture ranks the third, which reflects to a certain ex-
tent the close connection between foreign language
disciplines and curriculum ideological and political
connotation. When we enter both “curriculum ide-
ology and politics” and “English textbooks” in the
subject field, and as of February 2023, there were
2014 related studies. According to the trend of yearly
changes in the number of publications, the number
of studies related to curriculum ideology and politics
and college English textbooks has increased dramati-
cally since 2018, with as many as 200 studies in 2021.

The current research on the integration of curric-
ulum ideology and politics with English textbooks
mainly includes: the exploration of the design, de-
velopment, and use of English textbooks in conjunc-
tion with curriculum ideology and politics at the
macro level. For instance, Sun Youzhong (2020)
defined the teaching objectives of foreign language
skills courses in colleges and universities from the
perspective of curriculum ideology and politics,
and on this basis explained the basic principles and
methods of writing foreign language textbooks fo-
cusing on ideology and politics [15]; Xu Xiaoyan
(2021) explored the guiding role of the Introduction
to College English ideology and Politics in the develop-
ment of foreign language textbooks incorporating
the concept and content of curriculum ideology and
politics [16]; Xu Jinfen (2021) argued that teachers
need to effectively tap into the ideological and politi-
cal teaching elements of the materials, integrate the
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ideological and political content into the teaching
materials, and enrich and improve the contempo-
rary and ideological nature of English teaching [17].
Some other scholars have taken specific English text-
books as an example from the micro level, and have
explored the distribution of curriculum ideologi-
cal and political elements from the perspectives of
teaching material writing, teaching material evalu-
ation, and teaching material analysis. For example,
Xiao Qiong and Huang Guowen (2021) took New
Era Mingde University English as an example and fo-
cus on the multiple syllabus of foreign language cur-
riculum ideology and politics elements used in the
textbook [ 18]; Wang Juan and Gu Feng (2021) took
New Horizons College English (reading & writing) as
an example and explored the integration of curricu-
lum ideology and politics in English textbooks[19];
Zhang Ting (2022) takes New Interaction English
Reading Tutorial, Book 2, Unit 4 as an example.
Based on POA theory and with a case presentation,
Zhang (2022) discusses the construction and appli-
cation of the teaching model of English curriculum
ideology and politics [20].

3. Theoretical framework and research methods

A. Cultural Aspect Framework of Yuen

In 1996, the National Standards for Foreign
Language Education Research Project (NSFLEP)
developed the “Standards for Foreign Language
Learning in the 21% Century”, which listed five main
target areas and eleven criteria, classifying different
aspects of culture into “Products”, “Practices” and
“Perspectives”. It systematically explains the nature,
theory and practice of the relationship between for-
eign language learning and culture. Moran (2001,
2009) adds two cultural elements to these three cat-
egories and divides culture into five aspects: cultural
products, cultural practices, cultural perspectives,
cultural communities and cultural persons [21]. Ac-
cording to Yuen (2011), language is an artifact or a
system of codes (products) that are used by different
persons to represent ideas and communicate with
each other (practices). Therefore, based on previ-

ous research, Yuen argues that the cultural aspects
framework should include four elements: cultural
products, cultural perspectives, cultural practices,
and cultural persons [22].

Cultural products are the material forms of cul-
ture, including language, place, and specific names of
cultural objects, such as food, clothes, movies, and
literature. Cultural practices refer to product-related
activities, including individuals daily activities, cus-
toms, and codes of conduct. Cultural perspectives
include historically significant religious revelations,
myths, and values. Cultural persons are contextual-
ized real or fictional people, both famous and ordi-
nary, created by the authors of textbook.

B. Research Questions

1) What is the distribution of cultural elements
in the third edition of New Horizon English Course
(Reading & Writing)?

2) How does the third edition of New Horizon
English Course (Reading & Writing)? reflect the ideo-
logical and political connotation?

C. Research Methods

1) Research tools

This study mainly adopts a corpus analysis
method, and the research tool is the corpus seman-
tic annotation and analysis tool Wmatrix 4, a web-
based corpus analysis tool developed by Paul Ray-
son (2003 ), whose main function is to annotate and
generate word lists. Two corpus annotation tools are
embedded: CLAWS for syntactic annotation and
USAS for semantic annotation. 97-98% accuracy of
CLAWS for syntactic annotation and 91-92% accu-
racy of USAS for semantic annotation are achieved
without human intervention [23]. The most signifi-
cant lexical, word, chunk, and semantic categories
occurring in the text can be studied using Wmatrix.

2) Self-constructed corpus of the New Horizon Eng-
lish Course (Reading & Writing)

The corpus constructed in this study includes
64 texts of Text A and Text B in the third edition
of New Horizon English Course (Reading & Writing)
[24]. The texts reflect the core content of the text-
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book, so only the textbook texts are examined in this
study, excluding other parts such as preview, prac-
tices, projects, etc.

3) Classification of texts

In order to explore the cultural content of the
textbook in depth, this study adopts Yuen’s (2011)
cultural aspects framework, combined with Zhang
Hong et al’s (2022) framework for analyzing the
cultural presentation of English textbooks, and clas-
sifies the text discourse into four aspects: cultural
practices, cultural products, cultural perspectives,
and cultural persons.

4) Data Analysis

The textbook texts are written discourses, so the
BNC Sampler Written sub-corpus was chosen as the
reference corpus for this study. The topic semantic
domain is ranked according to its criticality, namely,
the log-likelihood (LL), which indicates the signifi-

cance of the unusual use of the semantic domain.
This study follows the setting of Rayson (2003) with
LL6.63 as the critical cut-off value. The thematic se-
mantic domain analysis function of Wmatrix are ob-
jective and reproductive[25]. The method of corpus
research combines the whole and partial analysis of
the text, which promotes the comprehensiveness
and accuracy of the analysis.

4. Research results

The texts of third edition of New Horizon Eng-
lish Course (Reading & Writing) were uploaded to
Wmatrix 4, followed by online grammar tagging, se-
mantic coding and comparison with the reference
corpus BNC Sampler Writer. LL6.63 was set as the
critical boundary value, and the function words were
removed, after which 58 significant subject semantic
domains were obtained. Some significant semantic
domains are shown in (Table 1).

Table 1.— Semantic domains of key topics in New Horizon English Course (Reading & Writing) (Part)

Ttem o1 %1 oz

1 Listl Concordance Pl 267 213 2601

2 Listl | Concordance L1+ 36 0. 29 03

3 Liatl Convordance 33.1 854 0. GV 1122

4 Listl | Concordance X2 3+ ar 0, 20 307

5 Listl Concordance ¥2 G& o5 1126

6 Listl | Concordance Al3 T 0. 06 0

7 Listl | Concordance M3 76 0.61 2171

8 Listl | Concordance W2 (] 0. 05 0

9 Listl Concordance 352 83 0. 63 280G

10 Listl | Concordance 51.2 11 009 [k
11 Listl Convordance X2, 2+ 66 0. 53 2302
12 List]l | Concordance K51 61 048 2053
13 Listl Convordance W] J6 0. 29 912
14 List]l | Concordance I13.1 a4 0. 67 3381
15 Liatl Concordance EI= E 0. 35 1372
16 Listl | Concordance X2 8 0. 06 16
17 Listl Concordance AL 2+ 30 0 24 g
18 Liatl | Concordance X5 2= 19 0. 15 369
19 Liatl Concordance T1.1.3 L0& 0 B4 1546
20 Liztl | Concordance ES+ 11 0. 04 134
21 Listl Concordance X1 272 2. 17 15606
£2 Listl | Concordance Nb -} 0. D 5]
23 Listl Concordanca T1. 1 T 0. 06 a7
24 Liatl | Concordance S51. 1.4+ T 0. 06 b4
Io Lisatl Concordance TI 49 0. 59 1913
26 List]l | Concordance W2- 2 002 0
27 Listl Concordance 51. 1, 34+ 2 0. 02 Q
28 Listl | Concordance Ab, 144 24 019 T3
20 Listl Concordance G2 2- 19 015 516
30 Listl | Concordance X5. 2+ 39 031 1511
31 Liatl Convordunce A 1- B2 0.3 it
32 Liscl | Concordance NG5- A4 071 H457

In order to more comprehensively analyze the
cultural aspects of the text in the textbook, the

- - - - - - - - - - - - R -

a2 1L LogRatio

38 + 467,40 2,48 Education in generml

01 + 163. 49 4.90 Alive

12 + 161. 61 2,83 Persomml relationship: General
0z + a5 61 3. 20 Lenrning

12 + 94, 14 218 Informatlon technology and computing
00 = 61.03 10. 08 Degree

22 + 54. 31 1. 43 Vehicles and transport en land
00 + 52.31 9, 86 Light

a0 + 43. 30 1. 18 People

0L + 32,56 3. 91 Persomality traits

24 = 31.94 1. 15 Enow] edgeable

21 =+ 31.89 1. 20 Sports

0a + J1.22 1. 61 The universc

35 + 28. 52 0, 94 Work and ssplovmentl: Generally
14 = 26. 82 1. 31 Like

0Q 20, B3 3. 75 Mental acticns and processes
0s + 25. 05 1. 57 Evaluntion: Trie

04 + 23. 46 L9 Failura

a0 ¢ 23, 20 074 Time: Future

01 + 21.47 2 66 Bravery

61 + 21.42 043 Numbers

o1 + 20,95 3. 25 Quantities: little

00+ 20. 58 3. 52 Time: General

01 + 18. 94 3.32 Deserving

20 ¢ 18, D6 0,98 Time

o + 17, 44 B 27 Darkness

oQ + 17. 44 B. Z7 Participating

o7 4 15. G0 1. 36 Evaluation: Good

05 + 14. 77 1. 51 methical

18 » L4. 67 0. 58 Interested/cxcited/ energetic
48 + 14, 46 0. 62 Comparing: Different

4 + 14. 28 0. 62 fuantitias: many/mich

present study adopts the analytical framework
of cultural presentation in the textbook of Zhang
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Hong et al, and another graduate student of lin-
guistics was invited to jointly assign a weighted
value to the cultural presentation of the 64 texts
of the textbook, that is, according to the different
cultural presentation methods, give a weight rang-
ing from 1 to 10 points, and give a higher weight
to the presentation methods that pay more atten-
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5
0 [

cultural products cultural practices

tion to or highlight the cultural content [26]. Af-
ter weighting, analyzing and classifying, it is found
that there are 26 texts (40.6%) of “cultural prac-
tices”, 23 texts (35.9%) of “cultural perspectives”,
12 texts (18.8%) of “cultural persons” and 3 texts
(4.7%) of “cultural products” among 64 texts, as
shown in (Figure 1).

cultural perspectives cultural persons

Figure 1. Cultural aspects of textbook texts

A. Distribution of Cultural Aspects in the Textbook

According to statistical analysis, texts belong to
“cultural practices” account for 40.6%, ranking first
among the texts in the third edition of New Horizon
English Course (Reading & Writing). As shown in
the key topic semantic domain table, the semantic
domain “P1: Education in general” ranks first. For
example, the text “Toward a bright future for all” in
the first volume expresses the earnest teaching and
encouragement of a university president to college
freshmen, and the text “What college brings us?” in
the second volume describes the impact of college life
on students. The semantic domain “personal relation-
ships” (S3.1: Personal relationships: General) ranks
third. The text “A child’s club awaits an adult’s return”
in the first volume describes the conflict and warmth
between a mother and daughter, and the text “Similar-
ities and differences: Friendship across cultures” com-
pares the similarities and differences of cross-cultural
friendship; The text “College Sweethearts” in the sec-
ond volume tells a romantic and traditional campus
love story of a couple in college, which belongs to the
category of interpersonal relationship. The semantic
domain “M3: Vehicles and transport on land” ranks
seventh, and the semantic domain “I3.1: Work and

employment: Generally” ranks fourteenth. In addi-
tion, other semantic domains such as “participation”
(S1.1.3++: Participating) are also very significant. It
can be seen that “cultural practices” discourse occu-
pies the main position of this series of textbooks.
The “cultural perspectives” texts account for
35.9%, ranking second. The semantic domain “E2+:
Like”, “X2: mental actions and processes” and “cour-
age” rank 15", 16" and 20" respectively. In the text
“Swimming through fear” in the third volume, the
author describes his experience of overcoming his
fear of water and successfully saving drowning chil-
dren, and the text “Never, ever give up!” describes
the theme of “where there is a will, there is a way”.
In the semantic domain, “morality” (G2.2-: Unethi-
cal) and “politeness” (S1.2.4-: Implite) rank 29 and
33" respectively. For example, the text “The Humani-
ties: Out of date?” in the second volume discusses the
importance of humanities, and the text “Animals or
children? — A scientist’ s choice” discusses the choice
between human rights and animal rights. In addition,
semantic domains such as “AS.2+: Evaluation: True”
and “AS.1++: Evaluation: Good” are also significant.
The “cultural persons” texts account for 18.8%,
ranking third. The semantic domain “S: People”
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and “S1.2: Personality traits” rank ninth and tenth
respectively. For example, the first volume of the text
“Cliff Young, an unlikely hero” introduces the inspi-
rational story of Cliff Young, an old farmer who loves
the marathon race. The text “Smith and Luis” in the
third volume tells the profound friendship between
an American captain named Smith and a French
boy Louis in the World War II. The text “Building
the dream of Starbucks” in the fourth volume tells
the entrepreneurial story of Howard Schultz, the
founder of Starbucks.

The proportion of “cultural products” texts is the
smallest, about 4.7%. The semantic domain “Y2: In-
formation technology and computing” ranks fifth.
The text “College life in the Internet age” in Volume
1 describes the impact of the information revolution
on college campus life and education. In addition,
the text “Speaking Chinese in America” in Volume
4 describes the characteristics of Chinese language
and the differences between different languages.

B. Curriculum Ideological and Political Connota-
tion in the Textbook

The “Guidelines for the Construction of ideolog-
ical and Political Education in Colleges and Univer-
sities” points out that “to comprehensively promote
the ideological and political construction of curric-
ulum is to guide the values in knowledge teaching
and ability training, and help students shape correct
world outlook, outlook on life and values, which is
the due meaning of talent training, but also the nec-
essary content.” Specifically, the Outline stipulates
five aspects of curriculum ideological and political
content: first, integrate Xi Jinping’s thought on so-
cialism with Chinese characteristics in the new era
into class, textbooks, and brains; second, cultivate
and practice the core socialist values; third, strength-
en the education of excellent traditional Chinese
culture; fourth, carry out in-depth education on
the rule of law in the Constitution; fifth, deepen the
education of professional ideals and professional
ethics [27]. This chapter examines the ideological
and political content of the third edition of New Ho-

rizon English Course (Reading & Writing), based on
the provisions of the Outline on the ideological and
political connotation of the course.

First of all, contents of Xi Jinping’s thought on
socialism with Chinese characteristics in the new
era, excellent traditional Chinese culture, as well as
education on the rule of law in the Constitution are
rarely covered in this series of textbooks. The text
“Reflections of a Chinese mother in the West” in
Unit 8 of Volume 3 simply mentions the differences
in the traditional ways and concepts of Chinese fam-
ily education for children, which reflects little of the
excellent traditional Chinese culture. In addition,
most of the texts only stay at the moral and ethical
level, such as integrity, gender equality, human rights
and animal rights, and have not yet risen to the legal
level, which makes it difficult to educate students
about the rule of law.

Secondly, there are many texts that can reflect the
“core socialist values”. The 18" National Congress
of the Communist Party of China proposed to ad-
vocate prosperity, democracy, civility and harmony,
freedom, equality, justice and the rule of law, patrio-
tism, dedication, integrity and friendliness, and ac-
tively cultivate and practice the core socialist values
[28], which are the values at the national, social and
individual levels. The texts “Under the bombs: 1945”
and “Smith and Luis” in Unit 6 of Volume 3 are both
national political texts, which tell about the physical
and psychological damage caused by war, and per-
meate students with the values of reflecting on war
and cherishing peace. However, the textbook does
not mention the current world political situation
and the achievements of China’s national leaders in
governing the country in the new era, and it neglects
to guide college students in the correct political ide-
ology. The texts “Women at the management level’,
“A proud homemaker” and “The weight men carry”,
“What does feminism really mean?” in Unit 7 of Vol-
ume 2, and the texts “The weight men carry”, “What
does feminism really mean?” in Unit 6 of Volume 4,
all reflect the concept of gender equality. The text
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“Animals or children? — A scientist’s choice” in Unit
8 of Volume 2 as well as “The right to live-A dog’s ac-
count” convey the view of equality between human
rights and animal rights, and embodies the values at
the social level. There are the most relevant texts on
personal values, such as “Gender variables in friend-
ship: Contradiction or not?” and “Similarities and
differences: Friendship across cultures” in Unit 8 of
Volume 1, which discuss the importance of friend-
ship between different sexes and cultures and convey
friendly values. The two texts in Unit 7, “When hon-
esty disappears” and “Rays of hope in rising rude-
ness” describe the dishonest and rude behaviors in
today’s society and on campus, and let students feel
the value of honesty. As shown in Table 1, the se-
mantic domains “interpersonal relationships” (S3.1:
Personal relationships: General), “morality” (G2.2-:
Unethical), “politeness” (S1.2.4-: Implite), etc., all
reflect the core of socialist core values.

Finally, the textbook also intends to cultivate
students’ economic and professional awareness,
reflecting the fifth point of “professional ideal and
professional ethics education” Two texts in Unit 5
of Volume 3 of the textbook “Will you be a worker
or a laborer?” and “The joy of a prideful tradition”
show the thinking about the career. The two texts
in Unit 7, “Surviving an economic crisis” and “Eco-
nomic bubbles: Causes and conditions”, tell about
the serious impact and painful experience of the
economic crisis on personal work and life, and let
students feel and think about economic activities
and career problems from the emotional and ratio-
nal levels. For example, the semantic domain “I3.1:
Work and employment: General” in (Table 1) ranks
14*, with certain significance.

5. Result discussion

The present study is an attempt to analyze the
curriculum ideological and political connotation of
English textbooks based on corpus. Combining the
macro data and the micro context of the textbook
after batch retrieval of the corpus can largely avoid
the purely subjective evaluation. After data analysis,

this study mainly draws two conclusions. 1) Cul-
tural products, cultural practices, cultural perspec-
tives and cultural persons are all reflected in the third
edition of New Horizon English Course (Reading &
Writing ), but the proportion is uneven. The propor-
tion of cultural practices and cultural perspectives
is significantly higher than that of cultural products
and cultural persons. This is consistent with the re-
search results of Zhang Jun et al. (2022) on German
textbooks, which may indicate that the distribution
of cultural categories of textbooks in different lan-
guages is similar. There are two possible reasons for
the distribution of cultural weight in this study: one
is that some cultural aspects overlap with each other,
such as cultural perspectives are explained through
cultural persons; second, because cultural products,
cultural practices belong to dominant cultural con-
tent, while cultural perspectives and cultural practic-
es belong to recessive cultural content, the textbook
has achieved a relative balance in the distribution of
dominant and recessive cultural content. 2) Ideo-
logical and political elements are unevenly distrib-
uted, and Chinese elements are relatively scarce
in the third edition of New Horizon English Course
(Reading & Writing). There are many texts that can
reflect the “core socialist values” in the third edition
of New Horizon English Course (Reading & Writing),
while contents of Xi Jinping’s thought on socialism
with Chinese characteristics in the new era, excellent
traditional Chinese culture, as well as education on
the rule of law in the Constitution are rarely covered
in this series of textbooks. This is consistent with
the research results of Liu Yanhong et al. (2015).
This may be due to there was a serious imbalance
between the proportion of Western culture and
Chinese culture in the compilation of this set of text-
books, and the author did not weigh the proportion
of Chinese and Western culture well; in addition,
the textbook has the characteristics of the times, and
the materials reflecting the current politics have be-
come old, and the new content and new ideas of the
curriculum ideological and political connotation are
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not fully reflected. Therefore, under the curriculum
ideological and political background of the new era,
the ideological and political connotation of this set
of textbooks is obviously insufficient, the cultural
content needs to be updated, and the new current
affairs materials need to be supplemented.

For various reasons, this study has some limi-
tations. First of all, the content of each Unit in the
third edition of New Horizon English Course (Read-
ing & Writing) includes preview, text, practices and
even the images. This paper only analyzes the texts
of the textbook, and the grasp of the whole set of
textbooks is incomplete. Future research can be ex-
tended to the whole set of textbooks to dig more de-
tailed cultural content and ideological and political
ideas; Secondly, the enlightenment and conclusions
drawn from the study of the cultural content and
ideological and political connotation of a single set
of textbooks are not convincing. Subsequent studies
can analyze multiple sets of textbooks, such as the
summary of the cultural content and ideological and
political connotation of multiple sets of textbooks in
the same period, or the comparison of the cultural
content and ideological and political connotation of
different versions of the same series of textbooks in

different periods, which should make the study more
substantial and valuable.

6. Conclusion

The textbook is an important carrier of talent train-
ing. To answer the fundamental questions of “who to
train”, “how to train” and “for whom to train”, we must
reasonably arrange and use textbooks to reflect the
new era and new requirements. Therefore, the compil-
ers of college English textbooks should consider the
reasonable arrangement of the proportion and distri-
bution of the content of Chinese culture in the whole
set of textbooks. Not only should they pay attention to
the teaching of language knowledge, but also fully ex-
plore the cultural elements and ideological and politi-
cal connotations, and properly integrate them into the
English classroom, so as to guide students to gradually
strengthen their cultural self-confidence and establish
correct world outlook, outlook on life and values in
college English course learning, and then grow up to
be the builders and successors of socialism in the new
era with the feelings of family and country, so that the
curriculum ideology and politics can educate people
imperceptibly.
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Introduction

Lingvoculturology studies various aspects of
problems related to understanding the ethnolin-
guistic picture of the world, the image of the world,
linguistic consciousness, the features of the cultural-
cognitive space of the language. So, linguocultural
science is a scientific discipline, its subject is the
expression of cultural facts of different languages in
language, and its product is the factor of linguocul-
ture [1,41].

Linguist-scientist N.I. Tolstoy notes that linguo-
cultural science entered world linguistics at the be-
ginning of the 19th century. This view was continued
in Russian linguistics in the 1960s and 197051s in
the works of E. I. Buslaev, A. N. Afanasev, and partial-
ly A. A. Potebny, and we can see that it was success-
tully developed by the Grimm brothers, the creators
of the world-famous mythological school [2, 34].

A century later, the Austrian school known as
“Worter und Sachen” started the researchers of the
“Language and Culture” problem by concretely
studying the structural elements of language cul-
ture — “atoms” and emphasized the importance of
language culture in many areas of linguistics, primar-
ily showed the cultural approach in lexicology and
etymology [3,22].

Materials and methods

According to the information provided by
N. I Tolstoy, language as a mirror of national culture,

national psychology and philosophy, in many cases
as the only source of national history and its soul, has
been used by culturologists and mythologists who
have been researching in this field for a long time.

The Sapir-Whorf hypothesis, popular in the
1930s and 1940s, is based on an understanding of
the inseparability and unity of language and culture
in a broad sense [3, 54].

Another aspect of this is the fact that the active
and constructive nature of the language, its ability to
influence the formation of national culture, psychol-
ogy and creativity was discovered by 1. G. Herder
and W.von Humboldt in the 18th and early19®cen-
turies and their use in many Slavic countries, includ-
ing such views have not gone unnoticed in Russia.

Including, in Uzbek linguistics, the culture, tradi-
tion, and linguistic-cultural research of the people’s
history has become a wide research object. In order
to carry out our work in this direction, we turn to
Gofur Ghulam’s work “Rascal” and its translation,
analyze the folk customs, culture and the use of the
pure Uzbek language in the text, linguistically, the
skill of the translator in the translation and the trans-
lation of Uzbek culture into another language and
finding ways to overcome difficulties in it is one of
the tasks of our research [4, 46].

Result and discussion

Including, the original text of the first chap-
ter of the work is given as follows: Ycra Mupasus
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3THKAY3AHKAAQ MeHUHT ycTaM Otacu Caanmboit
Cydu KyIXOHAAAH CYHIaK OANO KeAub, KaiHaTHO
eraHu OAUO THPUKIUAUK KuAap 9pu. Cydu ora 3
BakTHA2 — 1860 itnarapaa Exy66exuunr ackapu
6yAn6, Kankap Ky3sraAOHHAQ OUTTa XUTOM KU3UHH
yAKa KHAMO HHKOXAQ6 oAram 3kaH. YHUHT
xuToriya otuHu baxTubyBu aeb yaraprupras.
Mupasus aka DBaxTuOyBUHHUI y4 JFAMAQH SHT
Kemxacu [ S, 34].

The translation into German is as follows: — Mit
der Schuhmacherei beschiftigte sich Mirasis Aka in
unse rer Mahalla. Ich war sogar kurzzeitig sein Leh-
rling. Er stammte aus einer bemerkenswerten Fami-
lie. Sein Vater Salimbay Sufi er nihrte seine Familie

dadurch, dass er aus den Schlachthéfen Tier kno-
chen holte, deren Fett er auskochte und verkaufte.

Im Jahre 1860 war er ein Krieger bei Yakubbek
und brachte als Trophie 14 [6, 39].

Let’sfocus onthe given translation: sTHKAy3AHK —
Schuhmacherei is translated correctly in both lan-
guages. So, shoemaking exists in two languages and
these words are still used. This is an example of lin-
guistic and cultural similarity in both languages.

Cynraxk - this word means bone in the explana-
tory dictionary of the Uzbek language. The German
word knochen also means bone in Uzbek language. It
is clear from this that the translator was able to choose
the original meaning of Uzbek cultural words [8, 69].
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In modern linguistic anthropocentrism, the
assessment of “language as a basic element of hu-
man personality” [1, 6-7] is the basic principle of
the modern rapidly developing field of linguistics.
It is known that worldview is understood as imag-
es and concepts, generally describing the world of
man and humanity, trying to determine their place
in this bright world [2, 28]. Since birth, human ac-
tivity takes place within a certain national-cultural
environment, and in this process, the multilay-
ered landscape of the universe comes alive in our
thinking in various images. According to Professor
N. Makhmudov, “... Each nation has its own way of
seeing, its own discipline of perception, in general,
its own principle of thinking. That is why the sim-
ple concepts of ‘national consciousness, ‘national
thinking’, ‘national feeling” for thousands of years
have given strength and spaciousness to the light
in the heart of a human child” [3, 10]. In modern
linguistics linguoconceptology is one of the most
promising linguistic directions, allowing the use of
different approaches. If linguoculturology requires
the disclosure of the peculiarity of concepts by the
cultural function of language, cognitive linguistics
is focused on the cognitive function of language, as
well as on the conceptual image of the world and
the formation of individual concepts. Recently, ef-

forts have been made to integrate the achievements
of these two directions in linguistics [4].

Science also says that conceptology is a branch
of cognitive linguistics and is separated from linguo-
cultural studies [S]. S.G. Vorkachev: “Noting that
the process of “internal division” of anthropocentric
linguistics will never end: it is possible to predict the
formation of linguistic conceptology (linguocon-
ceptology), at the junction of linguoculturology and
cognitive linguistics”, and for this purpose the aim is
initially developing methods of linguoconceptology,
notes the necessity [6, 79]. We can say that linguo-
conceptology seeks to describe all linguistic concepts
with the help of linguistic means. In this approach,
language is not only a means of communication,
but also includes the worldview of a speaker of this
language, the biography of this nation. National and
cultural traditions and everyday life of the people are
expressed in the basic concepts, reflecting the cultural
self-consciousness of an individual, the awareness of
one's belonging to the common culture [7,348-356].
Alegitimate question arises: what is the national-men-
tal factor in linguoconceptual studies of mentality? In
the “Annotated Dictionary of the Uzbek Language”
[8,580] in addition to the philosophical-ethnic con-
tent of mentality, the specific traditions, customs, hab-
its, religious beliefs and rituals of the society, nation
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or individual, which are mentioned in the coverage,
are also included. According to the linguist L. Rau-
pova, “the national-mental factor means the material
conditions of life of the people, spiritual way of life,
worldview, faith, spirituality, history and religion, lit-
erature and art, traditions and customs, original tradi-
tions and values, moral convictions, wise sayings and
proverbs, Uzbek morals and behavior are reflected in
the speech of the characters [9,36-37]. ... Language
embodies both national character, national idea, and
national identities, and is ultimately a form that can
be expressed in the traditional symbols of a particular
culture” [ 10]. Here is what F.1. Buslaev says about it
in his book “About teaching Russian language”: “Lan-
guage is not only the mentality of the people, but also
the whole life, customs and beliefs, the expression of
the national life of the country. and peoples” 11, 13].
To these definitions I would like to add: if all the pos-
sibilities of language are revealed in a work of fiction,
iflanguage expresses the nationality as a mirror of the
nation, then all the attraction of national and elemen-
tal factors are manifested in a work of fiction.
Among the elements of the new linguistic means
is the concept of “discourse’, actualized in works since
the late 60s. The scientific theory of discourse text
linguistics was first proved in 1952 in the article “Dis-
course Analysis” by the American scientist Z. Harris.
Since then the concept of “discourse”, which grew out
of structural linguistics, has received a more scientific
interpretation, including cognitive interpretation, lin-
guocultural interpretation, pragmatic interpretation,
sociolinguistic interpretation, ethnolinguistic inter-
pretation, etc. within anthropocentric linguistics. Due
to the uncertainty of the direct interpretation of this
concept in modern linguistics, the need to clarify its
semantic content has been taken over by a number
of social sciences and humanities and research areas.
As a result, it was found that the broad possibilities
of discourse belong to different disciplines [12]. This
chain created the basis for the emergence of types and
forms of discourse, the implementation of discursive
analysis of the oral and written text in the linguistic

prism. The main aspects of discursive semantics can
be seenin artistic discourse. In fact, according to many
domestic and foreign scholars, “discourse is a complex
communicative event, including, in addition to the
text, also extra-linguistic factors (knowledge of the
world, thinking, the addressee’s point of view, goals).
Discourse is “an intermediary between the reader and
the text” [13]. There are several definitions and de-
scriptions of artistic discourse in world linguistics. In
this article we want to focus on the linguistic nature
of artistic discourse, the peculiarities of the discursive
functions of national and elemental factors, their sig-
nificance in the artistic text. It is worth saying that in
a work there is always an artistic image of the world,
which is “the result of a special collective artistic activ-
ity” [14]. Artistic discourse is one of the most complex
types of literary communication. In it, not only the au-
thor and the reader, but all the characters of the work
become the subjects. Therefore, the implementation
of the anthropocentric principle in the analysis opens
the way to new possibilities of artistic discourse. Each
creator, through his observation of the reality of social
life, shows his possibilities through linguistic units.
“In moments of creativity the writer communicates
with the reader in his imagination: he communicates
to him certain artistic information, shares with him
his thoughts, argues with him, tries to convince him
of something... This communication is a creative
process. in the text of the work” [15, 18-19]. If the
creative process is an artistic discourse, an imprinted
text is considered. Therefore, the writer Isajon Sultan
also “...by his speech demonstrates his relation to the
subjective world, and at the same time demonstrates
his national identity. National identity is expressed in
the national mentality, and the national mentality is
not separate from people. Writer Togay Murad writes:
“What are people with people? With their traditions!
People with national traditions left over from their an-
cestors!” [16, 29]. He has already taken a deep place
in the hearts of our readers and our people with his
words, his voice, his deep thoughts, his works have
been translated into several languages (English, Ger-
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man, Turkish, Russian), the state (as well as foreign
countries it would not be wrong to say that all works
of our writer Isajon Sultan, winner of awards and com-
petitions, are inspired by nationalism. After all, the
writer is a child of this land, blessed by the swings of
this land. One of the age-old religious characteristics
of the Uzbek nation is the issue of honoring the girl in
the neighborhood and family:

The growing girl was equally protected by her
brothers, uncles, aunts, uncles and cousins, not sent
alone for water or other work, if she went to wed-
dings or events in the evenings, of course, she was
always accompanied by guards. [17, 42-43]. In the
author’s artistic discourse, the value of women and
girls is above all, their honor in society is associ-
ated not only with family, but also with the village,
the neighborhood where they were born and grew
up, described in a linguistic unit of measurement.
In describing this process, the writer used pairs of
words with the same meaning, such as honor, care-
protect, to reinforce the meaning. The Uzbek people
have surprised people all over the world with their
hospitality. This is how the writer expresses the Uz-
bek’s attitude to the guest:

Near the gatehouse, at the entrance, they built a
hotel. Children are not allowed in the hotel. New
beds will be installed there. The owner of the apart-
ment furnishes it as best he can. He lives in another
house near Moscow... [17, 47]. An Uzbek reserves a
place for a guest while the yard is still being planned.
Every sentence in this text confirms this. Based on this
speech act, the purpose of the information (illocution)
communicated by the writer is to convey to the ad-
dressee the hospitality of the Uzbek and to realize the
perlocution in the image. So, in the mind and imagina-
tion of the reader familiar with the text, hospitality as
a unique quality implicitly embodies the author-text-
reader-hotel dialogue. Also, the writer purposefully
uses pronouns to show there, like, with the intention
of realizing artistic discourse and avoiding repetition.

... The younger son, lying in his father’s tender
bosom, watches them without a sigh. The younger

brother is small, and his brothers are big. But because
of the fight with the giant, something is bothering
Kenja. The reason is that the older brothers move
out of the house in time, and the younger one stays
with his parents. Therefore, he must grow up smart
and fearless [ 17, 62-63]. At first glance, the text re-
sembles the fairy tale “The Three Drowned Broth-
ers”. A centuries-old custom of the Uzbek people,
unwritten laws, formed in the course of long histori-
cal development —in a family the youngest son owns
the yard where his parents live, and his brothers do
not share anything, the younger son is the warmth
of his father to behave freely in his arms, grow strong
and brave in any situation, because he is the guardian
ofhis parents when their strength goes —in short, the
tolerance and generosity of the Uzbek target. In the
text, even the anthroponym Kenja batyr acquires its
nationality. In the writer's artistic discourse, the uni-
ty and diligence of the Uzbek nation, which does not
allow extravagance, also expresses national identity:
... The village sun equally darkened all our faces. All
our hands and palms were equally coarsened by the
work. Teenagers, dressed in the old clothes of their
brothers and uncles, stand hand in hand at wedding
ceremonies. (... ) We all live together as if we were
a big family...[17,79]. Why are faces dark, why are
hands and palms brown? This is evidence of the hard
work of Uzbeks from sunrise to sunset. But in spite
of this, Uzbeks are united and support each other at
wedding ceremonies held nearby. Even his teenagers
don't look up to him, he does what he can. At this
point, the phrase “standing with folded arms” is used
to mean “standing ready to do something”. One feels
that not only this work, but also other works of the
author are written exclusively for the Uzbek people,
from beginning to end enriched with mental factors,
in one word, I want to say that it is a vivid expres-
sion of the national mentality. Our analysis shows
that the national mental field in the works of Isajon
Sultan can be conventionally grouped as follows:

1. National-mental factors underlying human
relations;
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2. National-mental factors related to behavior; nationality. This beacon continues to improve over
3. Ethnographic national-mental factors; the centuries under the influence of human society
4. Religious national-mental factors; and never “fades”. Mental vocabulary is the main fac-

5. National-mental factors related to nature, etc.  tor that brings artistic texts closer to the future as a
In conclusion, in artistic discourse, national-  factor that clearly defines the possibilities of nation-

mental factors serve as beacons indicating a nation's  al-fiction discourse.
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Abstract. In this article based on the structural-semantic, cognitive and discursive approach,

comparative adjectival phraseological units are interpreted as the basis of conceptual understanding.

The purpose of this article is to comprehensively analyze the structure and semantics of adjectival

comparative phraseological units in the English and Karakalpak languages and to determine their

general and specific features.
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Introduction

The semantics of the phraseological units being
compared is determined in the analysis of the ba-
sis of comparison or the object of comparison. In
most cases, the semantic classification is thematic,
in which “expressions are classified according to the
basis of comparison or the object of comparison”
[10]. Thematic group appears as a set of lexical units
used in communication on a specific topic. The basis
of the integration of the thematic group is the inter-
relations of the objects of objective reality, which are
the denotations of the lexical units that make up the
thematic group. The relationship between objects
of real existence and lexical symbols and the term
“denotation” are thoroughly covered in the studies
of Shmelyova (1973), Seliverstova (1975) and Za-
levskaya (1978).

Results and Discussion

O.M. Nevedomskaya provides a lexical-semantic
analysis of the first and second components of phrase-
ologisms [9. 64]. Adjectives (the basis of comparison)
are divided by the author according to the productiv-
ity in creating similes. Nouns (objects of analogy) are
divided into four thematic groups: a) nouns related
to living nature (plants and animals), b) nouns rep-
resenting inanimate nature objects, c) nouns related

to human activity, g) nouns expressing abstract con-
cepts. In this group of horses according to productiv-
ity, the author distinguishes further subgroups. Mi-
chael McCarthy and Felicity O'Dell [8] present such
a classification, which for practical purposes presents
44 thematic groups and subgroups of phrases con-
taining somatism or another lexical unit, separated as
the main component of the semantic structure of the
phraseological unit. Their number is 16 units, total
thematic groups of semantic structures — 60.

The issue of equivalence of phraseological
units in Indo-European languages was discussed
by A.V.Kunin, A.D.Reichstein, Ya.I.Retsker,
V.N. Komissarov, N.V. Alefirenko, A.N. Lyubova,
A.N. Considered in the studies of Terentev et al. In the
case of Turkic languages, S.N. Muratov, S. K. Kenes-
baev, U.Kenesbaeva, G.A.Bayramova, N.A. Bas-
kakov, E. Berdimuratov, K. Babaev, Sh. Rakhmatul-
laev, A.Orudjev, A.Annanurov, N.B.Burganova,
L. T. Makhmutova, S.T. The works of Nauryzbaeva
and others are known. In Turkology, a number of
Turkic languages are mainly compared with Russian
and related languages. Only recently, works devoted
to the comparison of one or another aspect began to
appear. Among such studies, it is possible to include
the research of L. T. Muftakhutdinova, L. R. Sakaeva,
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R.R. Zakirov, G. M. Polkina, A.M. Taukenova and
others.

As A.N. Lyubova noted, the degree of alterna-
tion can be analyzed from the point of view of com-
plete compatibility of the meanings of the com-
pared phraseological units, lexical completeness
and stylistic features [7, 73]. Alternatives accord-
ing to the first sign are called constant alternatives,
that is, expressions that are consistent in meaning,
as well as polysemantic expressions that differ par-
tially in their semantic meaning. Alternatives ac-
cording to the second sign are called absolute al-
ternatives, that is, there are partial differences and
methodological orientation in the lexical structure
of such phraseological units. As Solodukho noted,
the external side of phraseological equivalents, i.e.,
grammatical formation and quantitative composi-
tion of components that make up phraseological
units, does not have a significant impact on the
level of equivalence [ 12, 142]. Therefore, in distin-
guishing three types of interlinguistic equivalents,
We consider it logically correct that the linguists
of the Yu. G. Solodub phraseological school refer
to the figurative basis [11]:

1. the same phraseologisms, whose figurative
structure is close to each other;

2. the same phraseologisms that are not similar
in image;

3. non-alternative phraseologisms that do not
have a semantic or phraseological alternative in the
languages being compared.

Similarities and differences in the figurative
structure of phraseological units should be the main
criteria for determining the alternative or opposite in
the languages are being compared. In the study, the
semantics of the adjectival phraseological unitin the
English and Karakalpak languages were compared.

When comparing the semantics of adjectival
phraseological units, mainly L. K. Using Bayramo-
va’s approach, phraseosemantic fields can be called
“methodological universals” in phraseology. A num-
ber of comparative analyzes of the linguistic material

of the languages being compared with the help of
semantic fields can be cited below [ 1, 3-11].

In the analysis, a number of adjectival compara-
tive phraseological units can be included in the full
structural-semantic equivalents, in which the follow-
ing components are used as the object of comparison:

1. The name of the part of the day. For example:
as clear as a day - kundizgidey jariq, kiindizgidey
aniq, quyashtay aniq (kunduzday aniq, xudoning
kuniday ravshan); as black as night - tindey qarang1
(tunday qora);

2.Name of the household itmes: as sharp as a
razor — almastay keskir, pishagtay keskir (olmoday
keskir, pichoqday utkir); as white as sheet — stttey
aq (sutday oq);

3. Name of the abstracts: as ugly as sin —jaladay
jagimsiz, jazaday jagimsiz (gunohdek xunuk); as
innosentas a babe unborn - narestedey girbifisiz,
nérestedey hagq, jafia tuwilgan baladay (gudakdek
masum), as quick as thought — qiyalday jayrik (hay-
oldek uchqur).

Specially, noteworthy words in phraseologisms
serve as the nucleus of these stable structures from
a lexical-semantic point of view. “The majority of
phraseological combinations in the Karakalpak
language were created on the basis of things and
events of vital importance for humanity”, says Pro-
fessor E. Berdimuratov — “among them there are
often words denoting human body parts (head,
heart, tongue, eye, mouth, ear, foot, etc.) and animal
names (horse, camel, sheep, donkey, dog, etc.)” [2,
136-137]. Many studies have been devoted to this
issue in Turkology, including A. Isaev, S. Kenesbaev,
U. Kenesbaeva, K. Gabitkanuli, Sh. Usmanova’s
works can be shown. In these works, it is emphasized
that the components of phraseological units arise in
direct connection with various objective household
phenomena, flora and fauna [3; 4; 5; 9; 13].

When dividing phraseologisms into thematic
groups, attention was paid to the main compo-
nents, that is, the cores belonging to one group.
In G. Aynazarova’s candidate thesis, based on the
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opinions of the above-mentioned linguist Turkolo-
gists, symmetrical two-component expressions in
the Karakalpak language were divided into the fol-
lowing thematic groups:

Phrases formed on the basis of the main com-
ponent (nucleus) representing the relationship be-
tween people

1) Phrases formed on the basis of the main com-
ponent (core) representing the cosmic universe as-
pan ayaday, jer tebingendey- every time one turns
around (odatiy, avvalgidek); ay dese awzi, kan dese
kézi bar — as pretty as a picture (ajoyib).

2) Phrases formed on the basis of the main
component (core) representing time intervals:
kandiz kulki, tuned uyq: kérmegendey, kan-tiun
demeytugin — all the time, at all times (har doim,
har vaqt).

3) Phrases formed on the basis of the main
component (core) representing the relationship
between people: dosqa kulki, dushpanga taba —
curiosity killed the cat (do’stga kulgu, dushmanga
emish bo’'lmaslik uchun); ézi biy, 6zi xoja — ahead
of the game/ as conceited as a barber’s cat (o’ziga
xon, 0’ziga bek); dos egiz, dushpan segiz - strike up
a friendship with someone (do’stdan dushman ko’p);
munsiz bizden bir shij-pij — as easy as apple pie.

4) Phrases formed on the basis of the main
component (core) representing relative relation-
ships: 6upu uny, 6upu ara — match made in heaven
(poactBennsre); uldi uyaga, qizdi qiyaga qondirgan
—get hitched (6pBasb1it).

5) Phrases formed on the basis of the main
component (core) representing religious concepts:
Quday bir paygambar haq - religious about doing
something (xudo bir paygambar haq); Quday de-
gen (dep jurgen) bendemiz - in someone’s proyers
(Xudo degan odammiz).

6) Phrases formed on the basis of the main
component (core) expressing emotional state:
sirt1 jiltiraq, ishi qaltiraq — beat around the bush
(sirti yaltiroq ichi qaltiroq); juwiq arada, sir
shashpaytugin — down to the wire. (sabr-toqatli);

dos dushpanga birdey — cover ground (do’st-dush-
manga birday) ; aspaytugln, taspaytugln — common
or garden (maqtagulik emas).

7) Phrases formed on the basis of the main com-
ponent (core) expressing mental state of a person,
human activity: ot1 menen kirip, kali menen shigiw,—
bog down (halol mehnat qiladigan); tumsiqhga
shoqitpaytugin, tuyaqhga tepkizbeytugin— ball is
in the court (0’zini himoya gqila oladigan); d4rya
tassa tobigina kelmeytugin— cave into someone
or something/ hold one’s horses; min ursada bir
joritpaytugin— as sool as cucumber (sabr-toqatli,
javob qaytarmaydigan); shagal méslik penen émir
6tkergen; kayfu-safoda hayot kechiradigan) — run
like a hairy goat.

8) Phrases formed on the basis of the main
component (core) representing household items:
bosagasin barlatqan, keregesin sirlatqan- 6ocaracein
OapAaTKaH, KEPErMCUH CBIPAATKAH — as warm as a
toast (boy-badavlat).

9) Phrases formed on the basis of the main com-
ponent (core) representing kitchen items: qazanda
may, shomishte may - as sweet as honey/sugar (boy-
badavlat).

10) Phrases formed on the basis of the main
component (core) representing concepts related to
the animal world: tyrek uship gaz qongan —as gentle
as a lamb (hayvonot olamiga boy).

K¢linde bar qasqaldag tyregi (Ajiniyaz “Ellerim
bard”) - ...;

Dunyani suw alsada, uyrekke bir pul — dime a
dozen (parvoyi falak). Begam befarq. Dunyoni suv
olsada, o’rdakka bir pul.

As can be seen from the content of the above-
mentioned phrases, such classification signs are
characteristic of both comparative and non-com-
parative adjectival phraseological units.

In addition, the main component (core) in the
semantic structure of phraseological units may in-
clude: a) geographical names, b) historical events
(facts, v). The concept of “money” can also be found
in these phraseological structures:
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A) Ulin Rumga, qizin Qurimga qondirgan - kith
and kin xorijliklar bilan quad-andachilik qilgan
odam- olamga mashxur — glorified, well-known.

B) Aq tayeni koérgen (megen) — cat gets ones'
tongue (6bITh He B COCTOSIHMM 4TO-AM60 CKa3aTh
“a3bIk poraoTHA”) oq tuyani ko'r(ma)gan —aybdor
(aybsiz).

B) Qatt1 nanga zar, bir tislem nanga zar — be on
the breadline (juda muhtoj, bir burda nonga zor);
agshaga duza qurgan - dirty money; (iflos pullar; no-
gonuniy daromad, nopok yullar bilan pul topadigan)
black money (amer. jarg. “qora pullar”, soliqqa tortish-
dan yashiriladigan yashirin daromad); bir pul - dime
a dozen (bir pul- befarq, beparvo); soqir tiyini joq —
below par/to cut off without a penny (ue umerommuit
HH IPOIIIHI,/ OCTABUTD KOT0-AM60 6e3 rpomn); agshant
suwday agiziw, samalga suwirganday jumsaw — have
more money than sense, spend money like water; shi-
rigen bay — money bag, be flush with money (chaqa-
dan pul giladigan); agsha jumsap bilmegennin dawleti
tayar — money is a good servant but a a bad masters;
agsha qoldifi kirindey — almighty dollar (pul qoln-
ing kiri); qagaz aqsha — soft money (qogoz pullar);
agshani qazip alip atirgan — be flush of money, stink
of money (pulni ko'chadan supurib olish); maflay
tersiz tabilgan dunya (aqsha), jugimsiz agsha - easy
money, maney for jam, muck and money go togeth-
er (bebiliska pul); sawapli agsha (pul), sadaqga pul,
jardem pul — smart money (yordam pul); agshamii
(dunyanifi) qasapatina ushiragan — money unmakes
the men who make it.

Altin menen toltirsada arshalar

Baydifi kini kesher barha el menen. (Kdnxoja “El
menen”).

Thus, the comparative method allows for a deep-
er, more detailed study of the material of each of the
compared languages and becomes the basis for further
typological studies, which is of particular importance
in identifying phraseological alternatives, analogs and
non-equivalent phraseological units. The path from
the structure of phraseological units in English and
Karakalpak languages to the study of their semantic

and stylistic features, and on this basis to identify al-
ternative and non-alternative expressions, is, in our
opinion, a consistent and step-by-step path.

The development of many general problems of
semantics and the accumulated experience in the
study of thematic groups, synonymous and ant-
onymic lines, semantic fields, including phraseose-
mantic fields, within the framework of this work,
provides an opportunity to systematically study the
phraseology of English and Karakalpak languages
based on semantic analysis.

Adjectival phraseological units in the Karakalpak
language are divided into several groups in terms of
meaning: 1. Adjectival phraseological units related to
human nature aq kokirek — soft-hearted; jarek jutqan
(samimiy) — whole-hearted; tas bawir — hard-hearted,
stony-heart; ash kéz (jonsiz buyum, hissiz odam) —a
stick and (yoki .. dan) a stone, so’zlashuv.a cold fish;
beti qalin - as bold as brass; til algish — gold mouth;
eki juzli — two-faced, have the face to (beti qgalin,
sulloh (nimadir gilmoq)); eki sézli — as cunning as
a fox, as sly as a fox; yoki — as barmy (crazy) as bed-
bug; qoyan jurek — faint-hearted; daw jurek — heart
of oak; kem kewil — heart-sick, down-hearted; kérse
quzar — ginger shall be hot in the mouth; iyisi bos —
half-hearted; qangibas, qaqaiibas — walk smb. off his
feet(legs) (kimnidir sayr qildirib charchatmoq); esi
putin — heart-whole; jel 6kpe — hot-headed; koz kor-
gen —ring my bell, alma- moyin — as graceful as a swan;
gara manlay —black flesh, fate worth than death; shala
jansar — the flesh is weak; turi suwiq —heavy heart; qos
jagbas —lazy beggar (bones yoki dog); shala sawat —
lights are on and nobody is home, head in the cloud;
z1p berdi - cut and run, get-away.

In the above examples, adjectival phraseological
units consist of two components and are not con-
sidered comparative. Their morphological structure
covers different parts of speech and is expressed in
different ways.

Conclusion

In all semantic groups of comparative phraseologi-
cal units, national-specific images are distinguished.
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Studying the distribution of phraseological units in
this semantic field into thematic groups allows us to
conclude that phraseological units in the Karakalpak
language are semantically focused on people.

The semantic scope of phraseologisms includes
positive and negative connotations. Subjects and

events that make up the semantic basis of the im-
ages are related to the living environment and life
activities of ethnic groups. The Karakalpak phraseo-
logical system is characterized by its own spatial and
temporal diversity, each of which has a separate sign
and symbolic meaning.
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Abstract. The article is devoted to the current issue of researching new lexical units that reflect

modern changes and reality in various spheres of society. The language is constantly enriched at the

lexical level. As a result of the influence of the international language — English, which is the cause

of the development of many languages, the emergence of Anglicisms is taking a sharp turn in the

language. This article discusses the acquisition of anglicisms in the Uzbek language for various rea-

sons, the stages of development, and their importance in speech. Furthermore, it is discussed the

use of foreign English lexemes in the current Uzbek language, perceived by the host language along

with new realities and artefacts in formal and informal situations. In this regard, the article covers,

explains, and analyzes Anglicisms scrupulously in the section on examples in the Uzbek language.

Keywords: neologism, anglicism, parameter, occasionalism, metalanguage, stages, lexical-

grammatical, lexical-semantic, tendency, evolution.

Introduction

At the end of the 20" century and the beginning
of the 21* century, the impact of modern trends, glo-
balization, and the rapid development of the socio-
economics, as a result of such processes as digitali-
zation and informationization, gave a great impetus
to the emergence of new words, in particular, the
emergence of foreign language vocabulary. Any lan-
guage is closely related to the history and culture
of the people as a means of communication and is
constantly changing. Such changes are natural and
are first reflected in the language’s lexical structure.
The presence of a large number of English words
and phrases in the language shows the flexibility and
need for a foreign language.

Vocabulary is sensitive to all changes in various
spheres of society. Also, the formation of neolo-
gisms, slangisms, and mainly anglicisms created with
the help of the activation of human life determines
the process of enriching the modern language.

Language is closely related to culture and is con-
sidered the guardian of culture and its national iden-

tity. Furthermore, vocabulary allows us to open the
linguistic picture of the world and adequately perceive
and utilize words that appear in real-time, reflecting
the ongoing historical and cultural processes.

Literature review

The development of the language takes place in
the process of its continuous improvement and en-
richment at the lexical level. An individual can ex-
press the current reality with the help of vocabulary.
An example of the development of any language is
the process of the emergence of neologisms, slan-
gisms, anglicisms because the necessary conditions
for naming new realities are created in society. In ad-
dition, the nomination of new realities and objects
often reflects the national and cultural characteristics
of the life of a certain speaking audience.

The emergence of neologisms is proof of lan-
guage evolution. It should be noted that each new
word is unchanged in the language. This word is first
occasionalism, then gradually assimilated by the lan-
guage, turns into a neologism, and then becomes
fixed in the lexical system or disappears [6, 156].
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Researchers give different definitions to the con-
cept of “neologism”. I. V. Arnold neologisms are the
words or phraseological expressions that are assimilat-
ed into the language with the development or change
of social relations, the trend in people’s daily life and
lifestyle [1, 264]. V. Vinogradov defines neologisms
as “new words or meanings that name new objects of
thought, strengthened in the language” [8, 121].

N.Z. Kotelova states that the uniqueness of neolo-
gism requires specification of concretizing parame-
ters, namely: 1) the “time” parameter: neologisms are
new words of a certain period compared to previous
periods; 2) the “linguistic space” parameter (areas of
use and genres): a) generally formed in all languages;
b) in the existing national language; c) in literary lan-
guage; d) in existing metalanguage; 3) the “newness”
parameter is related to determining the type of neolo-
gism: a new meaning (semantic neologism), a new
form (neologism is a synonym of an existing word),
both a new meaning and a new form (original neolo-
gism) [S,201].

Materials and methods

According to the method of formation, neolo-
gisms are divided into semantic, lexical and lexical-
grammatical groups:

« Semantic method — a method of changing

the meaning of an old word;

« Lexical neologisms are neologisms intro-
duced from other languages;

« Lexical-grammatical neologisms are new
words created using affixation, change, word
combinations, and reduction on the existing
basis [6, 156].

Due to the uneven development of different lay-
ers of our vocabulary, most of the new words and
phrases recorded in mass media, including televi-
sion, newspapers and magazines, internet publica-
tions, social networks, etc., mainly occur in public
and everyday life. As a result of studying the modern
English language, anglicisms which are the lexical
form of neologisms can be observed in many areas.
Even the anglicisms that are currently being used to

promote news are attracting attention. Such neolo-
gisms reflect various processes of human activity in
society and perform the function of encoding new
experiences. It can be said that these processes in-
clude issues of ecology, socio-political reality, and
everyday lifestyle that show changes in human be-
haviour and relationships [2, 45].

Results and discussion

As aresult, such processes change people’s think-
ing, their consumer behaviour and are reflected in new
words-neologisms created in various forms. Admit-
tedly, this process itself can be seen as the initial stage
of the hybridization of language and culture. In an at-
tempt to determine the causes of this phenomenon
and its possible consequences for the Uzbek language
and culture, we focus on the following anglicisms:

In Uzbek: Dayjesting, brifing, praym-taym, bloger,
selfi, favorit, biznesplan, ayfon, konsalting, feyk, breyk,
fastfud, mo’l, haytek, heppi-end, sekond-xend va h.k.

In English: Digesting, briefing, prime-time, blog-
ger, selfie, favourite, business plan, iPhone, consulting,
fake, break, fast food, mall, high-tech, happy-end, sec-
ond-hand, etc.

Digesting is currently one of the latest Anglicisms,
and it is often observed that itis used in the mass me-
dia in the official promotion of news in Uzbek. Ac-
cording to the dictionaries, this lexeme has 3 differ-
ent verb meanings and 1 noun meaning in English.
First of all, based on the primary, original meaning
of the term, and then based on additional meanings,
we turn to one of the most widely used dictionaries
“The Cambridge Dictionary” [9, 891]:

1) digest verb (eat)

to change food in your stomach into substances

that your body can use:

How can you expect to digest your food properly
when you eat your meals so fast? // Ovqatni shunchalik
tez iste'mol qilsangiz, uni to'g’ri hazm gilinishini qan-
day kutish mumkin?

2) digest verb (understand)

to read or hear new information and take the nec-

essary time to understand it:
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This chapter is so difficult to digest, I'll have to read
it again later. // Bu bobni tushunish juda qiyin ekan,
men uni keyinroq yana o'qishimga to'g'ri keladi.

3) digest noun

a short written report providing the most impor-
tant parts of a larger piece of writing, or one contain-
ing recent news [9, 891]:

A digest of the research findings is now available.
// Tadqiqot natijalarining qisqa bayoni hozirda mavjud.

The company publishes a monthly digest of its activi-
ties // Kompaniya har oyda o’z faoliyati to’g’risidagi
qisqa ma’lumotni nashr etadi.

Moreover, another dictionary “Merriam-Web-

ster” gives the following two definitions of lexeme
[10, 320]:

present participle of the digest

1) asin classifying; to arrange or assign accord-
ing to the type [10, 320]

This volume digests the state’s laws regarding drugs
and alcohol for easy reference by local authorities
// Ushbu jild mahalliy hokimiyat organlari tomoni-
dan oson ma’lumot olish uchun giyohvand moddalar
va spirtli ichimliklarga oid davlat qonunlarini jamlaydi

2) as in summarizing; to make a short statement
of the main points (as of a report) [10, 320]

I digested the results of my experiments into a few
pages //

Tajribalarim natijalarini bir necha sahifaga qisqa-
rtirib jamladim

It is understood that this anglicism in the Uzbek
language, relying on the last meaning of the above
definitions, in conveying the news to the public in
the Uzbek language, to give a short summary ofit, it
is observed that the meanings have been mastered
as, “summarizes the content of broad information
texts, and then includes the news a short written
report received, i.e. a brief statement of the main
points (of the report)”.

We can find a series of official statement news in-
volving the above-mentioned Anglicism “digest” such
as Ta'lim tizimida dayjest nima?[ 11] // What is the di-
gest in the Education system in Uzbek now?, haftalik

dayjest — Korrupsiyaga qarshi kurashishagentligi [12]
// weekly digest — Anti-Corruption Agency, kechki
dayjest 26 noyabrning eng muhim habarlari [13] // eve-
ning digest the most important news of November
26, 18 may kuni O’zbekistonda sodir bo'lgan eng muhim
xabarlar — Dayjest // the most important events that
happened in Uzbekistan on May 18 News — Digest.

A.S. Fenogenova proposes to distinguish the fol-
lowing stages of the development of anglicisms:

- “introduction” - the initial stage, acceptance of
the word only in its original English meaning;

— “assimilation” - the period when the scope of
the word is expanding about the Russian reality;

— “absorption” — the period of the wide spread of
the word, acquisitions gradually acquire characteristics
typical of words in the Russian language. After angli-
cisms have passed the stage of “absorption’, they often
begin to behave like other words that make up the lexi-
cal structure of the Russian language: they act as word
builders in the production of new words, in word com-
binations, a chain of related words appears [4, 127].

Another study says about the importance and
status of anglicisms in the Russian language: “Angli-
cisms acquired in the last decade play an important
role in the word-formation system of the Russian
language: on the one hand, they are the basis for
the production of new words; on the other hand,
word-forming affixes included in anglicisms enrich
the word-forming system of the Russian language
with new word-forming elements. In the history of
any literary language, the process of replenishment
of the lexical fund performs its task. Along with the
emergence of new words, acquired words also play
an important role in filling the lexical fund of the
language. Therefore, studying anglicisms in modern
Russian is crucial for its development” [7, 95].

According to E. M. Davlatova, who researched
Uzbek anglicisms into several groups, the largest
number of acquired anglicisms was observed in the
above lexical-semantic groups in our sources. Also,
the researcher admits that words borrowed from
Western European languages are widespread in the
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modern Uzbek language, that it has penetrated into
almost all spheres of activity (political, economic,
sports, scientific and household) [3, 36].

Conclusion

Pushing off from the above said that the period
of stages of acquisition of anglicisms in the mod-
ern Uzbek language has been expanding for a long
time. These stages of the development of the Uzbek
language help the development of synonymy in col-
loquial speech in the active entry and use of foreign
words. The process of filling the vocabulary of the
language with new words is dynamic. Language is an
integral part of culture, it reflects the new reality and

leads to the emergence of neologisms, slangisms, an-
glicisms to describe the new reality. It should also be
noted that not all neologisms, especially anglicisms,
are reflected in dictionaries, but they can take a firm
place in colloquial speech and are universally recog-
nized. The analysis of the presented anglicisms made
it possible to determine some of the reasons for their
appearance: the result of learning a foreign language
(English), a reflection of the mood and concerns of
society, global problems, the activity of the population
in social networks and their reaction to certain events,
violent political processes interest, as well as the de-
velopment of information and digital technologies.
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Abstract. The first novel by M. Y. Lermontov “Princess Ligovskaya” is connected with the need
of the young author to artistically comprehend his attitude to the world, to find a way and a form for
a more complete expression of ideas. Early prose shows the scale of the writer’s creative search: the
desire to combine all the leading trends in literature at his time. “Princess Ligovskaya” is the most
indicative in this respect: the author combines various stylistic techniques, changes the narrative
manner. The novel combines features of realistic and romantic methods in a special way.
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CTBIO MOAOAOT'O ABTOPA XYAOXKECTBEHHO OCMBICAUTD CBOE OTHOIIIEHHE K MUPY, HANTHU Cocob 1 opmy
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AASL 60Aee IIOAHOTO BPIPpAJKEHMSI HAeﬁ. Pannag IIpO3a IIOKa3bIBAET MacITab TBOPYECKHX IIOHCKOB

IMUCATEASL: CTPEMACHHNE COCANHUTD BCE BEAYIITME Ha €TI0 BpEM TEHACHIINH B AUTEPATYPE. « Kuaruusa

Anrosckas>» HanboAee ITOKa3aTeAbHA B 9TOM OTHOIICHHUU: aBTOPp COBMEMAE€T Pa3AHMIHbIE CTUANCTH-

YE€CKHE IIPHUEMDI, H3BMEHSIET IIOBECTBOBATEADHYIO MaHEDY. B noBecTn 0cobpm 06pa30M COYETAI0TCA

YE€PTDI pEAAHNCTHIECKOTO 1 POMaHTHIE€CKOTO METOAOB.

Karouesbie caoBa: M. JO. AepMOHTOB, XyAO>KeCTBEHHbIN METOA, POMaHTH3M, PEaAU3M, CBETCKas

IIOBECTD, CTHAUCTUYECKHMN IIpHUEM.

MHorue nccaeAOBaTeAU OIIPEAEASIIOT XKaHP AQH-
HOTO IIPOU3BEAEHIS KaK « CBETCKasl [I0BECTh>. DTOT
>KaHp Bbipeasdercs B 1830-x ropax M3 MHOXKeCTBa po-
MaHTHYECKUX TEKCTOB U CTAHOBUTCSI OAHUM M3 Ca-
MBIX MOAHBIX U pacripocTpaHeHHbIX. [ lepBoHavaAbHO
AQHHBIV THII IIOBECTH BXOAUT B PYCCKYIO AUTEPATyPy
KaK MaTepUaA AASI CATHPHKO-OBITOBBIX 3apPHUCOBOK,
$HAOCOPCKHX U ICUXOAOTHYECKHUX Pa3MbIIIACHHUI.
I'raBHasI TeMa, MMeOIIasl CIOXKeTOOOpasyrollee 3Ha-
YeHUe, 3aKAIOYAeTCs B MIOKa3e B3aMMOOTHOIIIEHUH
AMYHOCTH U 06111eCcTBa. DBOAIOIUS IOAOOHBIX OT-
HOIIEHUI COCTABASIET COAEPYKAHHE [IOBECTH U 00B-
SICHSIETCSL AABAEHHEM «00CTOSITeABCTB>. LleHTpOM
Pa3BUTHSI IIOBECTBOBAHISI SIBASIETCSI AFOOOBHASI MH-
tpura. Ha nepBoM MecTe y aBTOpa, KaKk IpaBHAO,
AVYHBIe IIePe>KUBAHUS Ieposl, ero BHYTPEHHUI MUP.
CBeTcKasi IOBECTb OTAMYAETCS IPUCTAABHBIM BHH-
MaHHEM K AETaASIM ObITa, HO 60Aee BCero — HpaBoB,
IICHXOAOTMYECKHX ITepeXXMBAHUIN IIPEACTAaBUTEACH
corMaAbHBIX BepxoB. XKaHp ompepeasieT u o0Omuit
$OH IOBECTBOBAHMS: ACHCTBUE IPOTEKAeT B CBET-
ckoit cpeae (6aa, TeaTp, Mackapaa, ycaapba, AoM).
Oco60e BHUMaHHUE YAEASIETCSI CTHAMCTUYECKOH CTO-
PpOHe IPOU3BEASHHI: IIUCATEAU CTPEMSITCS IPUAATD
SI3BIKY, C OAHOM CTOPOHBI, HEIIPUHY>KA€HHOCTb, ITPO-
CTOTY Y A€TKOCTb, IPHCYIINE Pa3rOBOPHOMY CTHAIO,
C APYTO¥1 — U3SII[eCTBO, OAECK, TECTPOTY, XapaKTep-
HBIe AASI OPATOPCKOTO UCKYCCTBA. AUAAOTH TepoeB,
OCHOBAHHbIE Ha UT'Pe CAOB, FOMOP€, MHOT000Opa3uu
MeTadpOp M CpaBHEHHI, BO MHOTOM HAaIlOMHUHAOT
CBETCKYIO CAOBECHYIO AY9Ab.

MBb1 moaaraeM, uro «Kusruas Aurosckas» HH-
TepecHa He TOABKO KaK ITlepBasi ITOIIbITKA AepPMOHTO-
Ba CO3AATH [IPO3aNIeCKOe MPOU3BEAEHHE, U300pa-

JKarolree XXU3Hb, ObIT ¥ HPaBbI CBETCKOTO 001[eCTBa,
HO ¥ KaK IIPOU3BEAEHHE, B KOTOPOM YeTKO 0603Ha-
JeHa CBS3b C COBpeMeHHoM mpo3oit. 1 xors B pAaH-
HOI IIOBECTU TPYAHO OOHAPY>KUTH CTOADb SIBHBIE,
Kak B «BaauMe>, BAMSHUS eBpOIIEHCKON TPaAH-
IJUH, MOXXHO oTMeTHTb BHUMaHue M. FO. Aepmon-
TOBa K COBPEMEHHOMY AUTEPAaTypPHOMY IIPOIecCy
B EBpomne. [IpumedaTeAbHO, YTO B MOBECTH MOSIBASI-
eTCsI IPUHIMIIHAABHO HOBAsl AASL €0 TBOPYeCcTBa
AVHUS — BOSHHKHOBEHHE 00Pa30B TOMCTA, MEAAH-
XOAMKA, ITOAYYHBIIAS SIPKYIO PEAAU3AIUIO B IIPO-
ussepenusx ®.P. [laro6puana («Pene>», 1801),
9. e Cenankypa («O6epman>, 1804), B. Koncra-
Ha («Apoabd>, 1806), A. ae Miocce («Hcroseap
chiHa Beka>», 1835). Ipu aro60om obpamenun k mo-
BECTH CAEAYET IIOMHUTB, YTO OHA He OBIAA OKCIIEpH-
MEHTAABHBIM [IPOU3BEACHUEM <AASL Ce0sI», B IIPO-
U3BEACHUH OUYeBHAHA HAIPABACHHOCTD Ha UUTATEAS],
ero BOCIPUATHE U BHIMAHUE.

C rouku 3penus B.M. KoposuHa, «passurue
CBETCKOM IIOBECTH IIIAO B ABYX HAIIPaBA€HUSX, KO-
TOpble YCAOBHO MOXXHO Ha3BaTh POMaHTHYECKUM
U PeaANCTUYECKIM, XOTSI TPAaHH MeXAY HUMH OCTa-
BAAKCbH BECbMa 3bI0KUMU 1 IOABIDKHBIMU, AQ U OBITO-
BAaAM OHU B AUTEPATYPHOM OOHXOAE [IOYTH OAHOBpeE-
MeHHO> [4, c. §]. OTAMIUTEAbHOIN 0CO6EHHOCTDIO
noBecTH «KHArMHSI AUroBckas> SBASIETCS TO, 4YTO
B Hell COBMEIIjeHbI YePThl 000UX METOAOB; OHa, KaK
U poMaH «Bapum>», He 6b1Aa 3aBepiIeHa, 6oAee TOTO,
AQ’Ke He TOTOBUAMCH K reyaTn. MccaepoBaTean 06b-
SICHSIOT IIPHYHHY He3aBepIIeHHOCTb IIOBECTU He-
ckoapkumu nprauHaMu. C nosunuu B. 3. Banypo
IpOU3BeACHHEe He 3aKOHYEHO, <«BO3MOXXHO, H3-3a
HEOAHOPOAHOCTH €TI0 CTUAMCTHYECKUX TeHAEHIIUI >
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[6, c. 448]. V. A. Kpsoxumckas u A. M. Apunimreitn
Pa3AEASIIOT ITOAOOHYIO TOUKY 3peHHs], TIOAYePKUBas,
uyro M. IO. AepMoHTOBa HHTEepecoBaAa yke «HOBas
IIOBECTBOBAaTeAbHAs TeXHHKa» |6, c. 225]. Bmecre
C TeM, IPeACTaBACHHbBIe TOUKHY 3PEeHHUs He IPOTUBO-
pedaT APYT APYTY H BBIPOKAIOT HAEI0 O OBICTPOM
Pa3BUTUH XyAOXKECTBEHHOTO MacTepCTBa aBTOPa,
IIOMCKe HOBBIX $OPM U CTHAHCTHUYECKHUX CPEACTB.

HesaBepuieHHOCTb IOBECTH MOXKHO HHTEpIIpe-
THPOBATb U C IO3UIUN pOMaHTH3Ma. PoMaHTHKY He
IPYHUMAIOT 3aCTHIBIINX KAHOHOB M OKOHYATeAbHbBIX
«OTrpaHUYeHHbIX HCTHH>. C 9THM CBsI3aHA X yCTa-
HOBKA Ha parMeHTapHOCTD B IIOCTIKEHUU U U30-
6pakeHny Mupa (OHH 6b1AU yBepeHbl, 4T0 AGCOAIOT
AOCTHTHYTb HEBO3MOXHO). DparMeHT B UX 9CTETHKE —
HEYTO NMPHHIJUIIHAABHO HeOKOHYeHHoe. [I3BecTHbIi
TeopeTHK poManTH3Ma Ppuppux ITlaereas oTmeyaer:
«MBHorue nnpousBeAeHUs APeBHUX CTAAN pparMeHTa-
MH. MHOTHe Mpon3BeAeHHsI HOBOTO BpeMeHH — $ppar-
MEHTBI C CAMOT0 HadaAa> [ 8,290]. HeszaBepmennoctb
IPOU3BEeAEHNS], er0 parMeHTAPHOCTD, IPOBOLIUPYIOT
MBICAD Ha TIOMCK, IMIIP OBU3AITHIO.

HMccaepoBatear A. M. BoabnepT cumTaer BO3-
MO>XHOM pa3Bs3KoN poMaHa Ayaab Kpacmrckoro
c [Tewopuubim [2, c. 142]. AeficTBATEABHO, B TOBe-
CTH eCTb SIBHbIE YKA3aHUS, KOTOPbIe MOTAH ObI IIpeA-
BeIllaTh TAKOHM (HMHAA: HAPACTAIOIIas HEIPUSA3Hb Te-
poeB, ABOpsiHCKOe ImpoucxoxkaeHue Kpacuuckoro,
ero 9MOIJMOHAABHOCTD, keAaHue [ ledopuHa eme pa3
YHU3UTD IPOTUBHUKA. CACAYEeT OTMETHUTD, YTO AYIAD
AOBOABHO JaCTO SIBASIETCSI AOTHYECKOM Pa3BA3KOM
CBeTCKUX IIOBECTEN.

O6a reposi MPOTHUBONOCTABAEHBI APYT APYTY
Ha pasHBIX YPOBHSX: COIJMAABHOE HEpaBeHCTBO,
AWYHAsl HeNIpHUsI3Hb, HO ecAM Iledopun pocTaTodHO
MOAPOOHO OXapaKTepHU30BaH B HadaAe ITOBECTH, TO
xapakrep Kpacunckoro packpeiBaercs o Mepe cio-
XKeTHOTO ITOBECTBOBAHI M HAPACTAHUS KOHPAHUKTA.
ABTOp HaMepeHHO IIPOTUBOIIOCTABASIET IBApACHIIa-
apucroxpara Iledopuna u obepHeBIIEr0 YMHOB-
HHUKa ABOPSIHCKOTO IpoucxoxaeHus Kpacuuckoro
Y BHEIIIHe, OTMeYas yKe B HauaAe IPOU3BEACHI He-

HpuBAeKaTeAbHOCTb ITeyopuHa: «OH ObIA HEOOAD-
LIIOTO POCTA, WIKUPOK B IIAEYAX U BOOOIIe HECKAAAEH;
Ka3aACsI CHABHOTO CAOXEHMsI, HeCITIOCOOHOTO K 4yB-
CTBUTEABHOCTH U PAa3APKEHHUIO; IOXOAKA ero Ob1aa
HECKOABKO OCTOPOXKHA AASI KQBAAEPHCTA, XKECTbI
ero OBIAM OTPBIBUCTHL. <...> AHIIO ero cMyraoe,
HEMPABUABHOE, HO TIOAHOE BBIPA3UTEABHOCTH> | S,
c. 382] u B mpouecce pasBUTHUS CIOXKeETa — KPACOTY
KpacHHCKOro: «9TOT MOAOAOI Y€AOBEK OBIA BBICO-
KOTO POCTa, DAOHAUH U yAUBHTEABHO XOPOII CO6010;
6oAbIIMEe TOMHbIE FOAYObIe TAA3a, IPABUABHBIN HOC,
IOX0XHH Ha Hoc AnoasoHa beabpseaepckoro, rpe-
YECKHI1 OBAA AMIIA U IIPEAECTHBIE BOAOCHI, 3aBUTHIE
IIPHPOAOIO, AOAXKHBI OBIAK OOPATUTH Ha HETO BHUMA-
HHe KaKA0T0>» [ 5, c. 389-390]. [Toctenennoe pac-
KpbITHe XapakTepa KpacuHckoro cospaer BOKpyT
Hero TauHCTBeHHOCThb. Boamoxno, M. 0. Aepmon-
TOB XOT€A TaKUM 00Pa3oM MOAYEPKHYTH €ro 3HAYU-
TEABHOCTb. B pOMaHTHYEeCKOM AyXe repoil BepuT
B IIPEABHAEHHUE; 00paIasich K MaTepH, OH FOBOPHUT:
«O, nmoBepsTe, MBI €llje He pa3 C HUM 8CHPEMUMCS
Ha dopoze HU3HU U BCTPETUMCSI He TaK XOAOAHO, KaK
HbIHe. Aa, 51 TOMAY K 9TOMY KHA310, KaKoe-TO matiHoe
npeduyscmeue uiendern mHe, 4TOOBI s1 IOBUHOBAACS
ykazanusm cyovboi> [ S, c. 428-429].

OAHAKO IJeHTPAABHBIM IepO€eM IIOBECTH SIBASI-
ercs Iledopun. Ero xapakrep, BHEIIHOCTD, A€TaAU
ObITa AAAEKH OT IIaOAOHHBIX OTIMCAHMIL, CBOMCTBEH-
HbIX OOABIIMHCTBY CBETCKHUX IoBecTeil. CaM repoit
XapaKkTepusyeT cebsl KaKk 4eAOBeKa pacueTAUBOIO,
«IIPEOAOAEBLIETO> B CBOEM CO3HAHUU POMAHTHYE-
CKHe MOPBIBBL: « S Tereps cmaa 838eumusams cA06a
CBOHU U paCCHUMbIBaMb NOCMYNKU, CAEAYs IPUMEPY
Apyrux. Koraa s1 ysaexaics wyscmeom u 8006pasceru-
em, HA00 MHOW0 CMESAUCH U NOAB30BAAUCL MOUM NPO-
cmocepdediiem, HO KTO XKe B CBOEH XXM3HHU He AGAAA
raynocreit!>» [S, 417] Iledopun mopIepKUBaeT AAS
cebst IPHOPUTET MaTePUAABHBIX [IEHHOCTEN Hap 1y B-
cTBaMH: « Terepb I10 YeCTH 51 201108 NOXEPMBOBAMb
CaMO10 HUCMeTiLier, camorw 8030yuHot 410608610 OA
mpex moicsu Oyt <...> u 0AS KaK020-Hubydv epag-
ck020 2epba na dsepyax kapemoi> [ S, c. 417].
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CrpeMaeHre K MHAUBHAYAAU3ALIMH TIPOSIBASIETCSI
U Ha ypOoBHe usobpaxeHus uxrepbepa. OcobeHHO
ITOKa3aT€AbHO B 3TOM OTHOIIEHHM OIHMCAHUE KOM-
Harel [ledopuHa, LjeHTpaAPHOE MECTO B KOTOPOML
3aHHMAET MOPTPET: < ...OAHA-€AMHCTBEHHAsI Kdp-
MUHA NPUBAEKAAA 830pbl, OHA BUCEAA HaA ABEPbMH,
BEAYILIMMHU B CIIAABHIO; OHA M300paskaAa Heussecm-
HOE MYHCKOE AULO, TINCAHHOE HeU3BECHHBIM PYCCKUM
XYJ0HHUKOM, IEAOBEKOM, He 3HABUIUM CB80€20 2eHUS
U KOTOPOMY HHUKTO 00 3TOM He [03a00THACS HaMeK-
HyTb. Kapmuna sma 6vira panmasus, 2ryboxas, mpau-
Has...» [S, c. 385]. [lopTper npuBAekaTeseH cBoeit
3arapOYHOCTBIO: TAYOOKas, MpauHasi paHTa3usl, He-
H3BECTHOE MY)KCKOE AMIIO, HEM3BECTHBII XYAOKHUK,
AQXKe «IIAaTbe OBIAO Habpocaro 2py6o, memHo u be3-
0MUemAU80,— Ka3aA0Ch, BCSI MBICAb XYAOXHHKA COCpe-
domouuiace 8 2aazax u yavibke> S, c. 385]. Byayun
POMAHTHYECKUM I10 CTHAIO U I10 3HAYEHHIO, AAHHOE
OIIMCaH¥e IPEACTABACHO Ha $OHe 0COH0 06CTaHOB-
KU, BBIPQKAIOL[EH HHTEPeC XO3SIMHA «K CTPAHHOMY,
opuruHaAbHOMYy> [ S, c. 385 ]. Tak, Hampumep, cama
KOMHaTa «6bIAa 8Mecte U KabuHem u 20Cmutas < ... >;
c8emA0-20Ay0vle Ppanyy3ckie 000U IIOKPHIBAAY ee CTe-
HbL Apanuposxa Hap OKHaMU OBIAQ 8 KUMALICKOM BKY-
ce, 2 Be4ePOM, HAU KOTAQ COAHIIE YAAPSIAO B CTEKABI,
OITyCKAAUCB HYHYOBbLE UUMOPbL,— NPOMUBYNOAOHHOCHID
peskas ¢ ysemom zopHuypl. Ha moay <...> pasoctaan
OBIA LIUPOKUET KOBEP, PAPUCOBAHHDIL NeCMPbiMU apa-
Geckamu> [S, c. 384-385]. Asrop Taxum o6pasom
CTPEMUTCsI ITOKA3aThb XapaKTepHblE, HHAMBHAYAAb-
Hble 0COOEHHOCTH B 00CTAHOBKE, IIOAYEPKHBAsI CBSI3b
MEXXAY Y€AOBEKOM U BELJAMHU, OKPY’KAFOLVIMHU €ro.

CAepyeT OTMETHTD COBIIAAEHIE IIEPHOAQ CO3AR-
HUSI 9TOM HEOKOHYEHHOM IIOBECTH CO BPEMEHEM IIy-
6avkanu nerepbyprckux mosecreir H. B. Toroas.
OueBUAHO, HATIPUMEP, CXOACTBO YIIOMSIHYTOTO BBILIE
noprpeTa B KomHare [Tedopuna c u306pakeHeM CTa-
puxa Biosectu H. B. Ioroaa «Iloprper>: «Iloptper,
Ka3aA0Ch, ObIA He KOHYEH; HO CHAQ KUCTH ObIAQ pa3-
uteAbHa. Heobvikrosennee 8ce2o ObiAU 2A43G: Ka3aAOCh,
B HUX YIIOTPEOUA BCIO CHAY KUCTH U BCE CTAPATEABHOE
TIJAHHe CBOe XYAOKHUK. OHU npocmo 2asideu, 2As0eAu

daxce u3 camozo nopmpema, kax 6yomo paspyuias ezo
2apmOHUI0 CB0et0 CrpanHoto susocmpto. Koraa mopnec
OH IIOPTPET K ABEPSIM, etije curbHee 2AsdeAu 2Aa3a> [ 3,
c. 487-488]. O6a nucareAs aKLIEHTUPYIOT BHUMAHHE
Ha CHA€ B3IASIAQ, HEOOBIKHOBEHHOM KMBOCTH H300pa-
JKeHHBIX TAa3: «[1asa, ycmpemaentvie éneped, baucma-
AU eM CIPAUUHbIM OAeCKOM, KOTOPBIM HHOTAQ OAetyym
JHuBble 2Aa30 CKBO3b IIPOPE3H YePHOM MACKH; UCHbIMY-
10Ul U YKOPUSHEHHDLIL A4 X, KA3AAOCh, CAEAOBAA 32
BaMU BO BCe YTABI KOMHATBI, M YABIOKQ, PacTSTHBasI
y3Kue U CKatble IyObl, Oblaa 60Aee Ipe3pUTeAbHas,
JyeM HaCMeIIAUBAsT; 6cIKkuli pas, koraa JKopix cMoTpea
Ha 9Ty TOAOBY, OH 6UdeA 8 Hell HOBOE BbiparceHues [S,
c. 385]. B AQHHDIX ONMCAHUSX PeAAU3YeTCS PACTIPO-
CTpPAaHEHHbI B PYCCKOM U 3apYOeXXHOM POMAHTH3Me
MOTHB «OXKHBILETO IIOPTPETa>, TAK KaK ITUM KapTH-
HaM IIPUCYI OIPEACACHHBIM CBEPXbeCTEeCTBEHHbIN
IpU3HAK. MBI IoAaraeM, YTO aBTOPbI HECAYYAITHO 3a-
OCTPSIIOT BHIMAHHE Ha TAa3aX, TakK KaK BO MHOTHX MU-
POBBIX KYABTYPaX TAa32 COOTHOCSITCS C BHTPEHHHIM
MHPOM YeAOBeKa, CYUTASICh CBOEOOPA3HBIM «BMECTH-
AVIIIIEM AYIIH >, ¥ CAMA <)KH3Hb>» COCPEAOTOYHBAETCS]
JaIle BCETo B raasax. TeM He MeHee, MbI He 3HaeM, Ka-
KYIO POAb AOA’KEH OBIA UTPaTh B AAABHEHIIEM IOPTPET
B KoMHare IleqopuHa B noBectn «Kusruns Anros-
cKkasi>. Ha Hamm B3rasia, MOpTper, Kak i Apyrue 3Hadu-
MBIE ACTAAY MHTEPbEPA, XaPAKTEPH3yeT AUNYHOCTHBIE
ocobeHHOCTH raaBHOTO repost. Haxoasich B obmmecrtse,
OH, KaK OTMeYeHO BBILIE, OTPULIAET POMAHTHIECKIE
HA€AADL, HO OIMCAHHUE ACTAAEH HHTEPhEPa €r0 KOM-
HATBI YKa3bIBaeT HAa HEOAHO3HAYHOCTh AMMHOCTH Te-
post. BaxHo o6parurs BHMMaHHe Ha TOT (AKT, 4TO
nMeHHO [TedopuH AaeT Ha3BaHMe KapTuHe: «OH, Kak
naprusa Baitpona, Hassas ee nopmpemom Aapor» [,
c. 385-386], B TO BpeMsi Kak «TOBapHIIIHM, KOTOPHIM
OH ee C BOCTOPTOM IIOKa3bIBAA, HA3BIBAAH €€ 10psi0ot-
Hoil Kapmuroil» [ S, c. 386 ). ABTOp HEIIOCPEACTBEHHO
YIIOMHUHAET TAQBHOTO IepOsi OAHOMMEHHO ITO3MBbI
Baitpona «Aapa» (1814 ), mosuepkuBasi 3auHTEpeco-
BaHHOCTb | ledoprHa poMaHTHYECKOM AMTEPaTyPOXL.
PaccmarpuBasi CBSI3b IIOBECTU C TPAAULHEN
001I1eeBpOIIENCKOI HATYPAABHO IIKOABI, U300pa-
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SKAOIEeN YKU3Hb COLIMAABHBIX « HU30B>, MOXKHO BbI-
AEAUTD 3IIU30A, PE3KO AUCCOHUPYIOIUI C 0OIIMM
CTHAeM IpOHu3BeAeHUs. Pedb maeT o mocemeHHU
[TewopHHBIM >XHMAMIA MEAKOTO YHMHOBHHKA Kpa-
curckoro. M. JO. AepmMoHTOB obpamiaeT BHUMaHUe
Ha psiA OBITOBBIX A€TaAel, OSBASIIOTCSI PeaAUCTHY-
Hble KapTHUHBI IeTepOyprcKOil OKPAMHBL: IPSI3HBIE
ABOPBI, OTBPATUTEABHBII 3aI1ax, BOpYaIe COOaKu:
«Bp1 mpobupaeTecs cHavaAa yepe3 y3KHIl U yTAOBa-
THII ABOP, IO 2AYO0KOMY CHE2Y UAU MO HKUOKOTL 2psi-
3u, BBICOKHE Nupamudot 0pos 2po3sim exnemurymHo
nodasums 8ac CBOUM ITAACHUEM, MANeAbLll 3anax,
edkutl, omepamumeAvHotii, ompasisem sauie dvixa-
Hue, cobaxy 60puam IIPHU BallleM IOSIBACHUH, O1e0HbLe
Auya, XpaHsiie Ha cebe yxacHuvie cAedbl HUUembl Ul
pacnymcmea, BBITASIABIBAIOT CKBO3b Y3KHe OKHA HUK-
HErO aTaXxa...» 5, ¢. 425]. ABTop rpoTeckHO n30-
OpaxkaeT AOATHE U CAOXKHbBIe ITOUCKHU [TeqopuHbim
yMHOBHUKA: «HakoHner, nocie muozux paccnpocos,
BBl HAXOAUTE JKEAAHHYIO 08epb, MeMHYI0 U Y3KY10,
Kak deepv 8 uucmuAuLfe, NOCKOAb3HYBUIUCL HA NOPO-
2e, BbL Aemume 08e cMyneHy 8HU3 U nonadaeme Ho-
2amu 8 ayxcy» [S, c. 425]. B HEKOTOPDIX ABTOPCKUX
OIUCAHMAX TPOTECK IIEPEXOAUT B PEAAUCTUYECKYIO
upoHuio: «Ilomyuusuiuce 0K0A0 4acy, Bbl, HAKOHeII,
HaXOAUTE JKEAAQHHDBIA COPOK AEBATHI HOMEpP HUAM
Opyzoii croAbKO Jce MAuHCMBeHHbIL, U Mo, ecu d6op-
HUK He OblA NbSH U NOHSA 844 B0NPOC, ECAU He 084
YUHOBHUKA C 00UHAKOBLIM UMEHEM 8 IMOM 00ME, eCAU
8bl He NONAAU HA Opy2yio AecmHuYY, U T.A. Iledopun
npemepneA 8ce 3Mu my4eHus U, HAKOHELl, Bckapadkas-
WiUCh HA YemBepmbiil IMAd, TIOCTYYaA B ABEPb> | S,
¢.425]. Mbl moaaraeM, 4To Takoe BHUMaHHe K ObITO-
BBIM A€TAASIM O0YCAOBAEHO, C OAHOI CTOPOHBI, yKe
YIIOMSHYTOM BbIIIE TPAAULIMEN o6meeBpone171c1<0171
HaTyPaAbHOM IIKOABI, C APYIOM — )X€AAaHHEM aBTOPa
HPOTHUBOIOCTABUTH FePOeB ¥ HA IPOCTPAHCTBEHHOM
YyPOBHE: CKPOMHOE KHAUIIe MEAKOTO YHHOBHHUKA He
COOTBETCTBYeT OoraroMy ybpaHcTBy KoMHatsI [1e-
yopuHa. CAeAyeT IIOAYEpKHYTD, YTO B CTETUKE Ha-
TYPAAUCTUYECKUX ONUCAHHI U300paXkeHHe ObITa CO-
ITHAABHBIX <«HU30B> HEPEAKO BOCIIPHMHUMAETCSI KaK

CBOeoOpa3Has, XapaKTepHast AAS POMaHTHYIECKOTO
HAIIpPaBA€HIS 9K30THKA. JTO BBI3BAHO TeM, YTO CaMa
HATypaAbHAsl IIKOAQ 3HAMEHyeT COOO0Il ITepexoA OT
POMaHTH3MA K peaAusMy. ABTOp, TaKHUM 00pa3om,
OTKa3bIBAETCsI OT CHUMBOAUYECKOTO ITeM3aKa, BCelle-
AO AOMHUHHUPYIOIEro B poMaHe «Bapum>. Ha cmeny
eMYy IIPUXOAMT TOPOACKOM ITEeM3aXK, CO3AAHHBIN B pe-
AAMCTHYECKOM CTHAE.

Tem He MeHee, B COOTBETCTBHU CO CTHAMCTH-
YECKOM TEHAEHLMEH, 3asIBACHHOM B IIPEABIAYIIIEM
HEOKOHYEHHOM poMaHe «BaauMm>», onucaHus mpu-
POABI B AQHHOJ ITOBECTU HEPEAKO OTPAXKAIOT IICHU-
xoaorudeckoe cocrosiuue repoes. E. E. CoarepTun-
CKHMH OIPeAeAseT IeH3aXX B 9TOM IPOU3BEACHUU
KaK «CPeACTBO BHYTPEHHeH XapaKTepPUCTHKH Iep-
COHa’Kel, CPEACTBO ICUXOAOTUYECKOTO PACKPBITUS >
[7, c. 245]. OT™mernm HanboAee XapakTepHOE OMH-
caHue: «<Ympo 0viA0 mymannoe u 0bewyaro GAu3Ky0
ommenesvr <...>. Kakoe-To cmpanmoe neuarvroe
pasHodyuie, TOAOOHOE TOMY, C KAKUM HAIIIe CeBepHOe
COAHYe OTBOPAUMBAETCS OT HeOAATOAAPHO 3AEIIHET
3eMAH, 3aKpadvléaemcs 6 OyuLy, npusooum 8 oyenee-
Hue BCe XXM3HEHHbIe OPTaHbL. B aTy MUHYTY cepalle
He CIIOCOOHO K 9HTY3Ha3MYy, YM K pasMbIIIAEHUIO.
B nodobrom pacnoroscenuu naxoourcs Ilewopur>
[S, c. 404]. OpHAKO aBTOP C LIEABIO OMHCAHUS TIe-
PEKUBAHUI reposi HEPEAKO HCIIOAB3YeT He TOABKO
COTOCTaBAEHUSI €r0 TICHXOAOTHYECKOTO COCTOSIHUS
C SIBACHISIMU ITPUPOABI, HO 1 MeTadpopsl: «Kakoe-To
6oAe3HEeHHOE 3aMHpaHHe, KaKasi-TO MyTHOCTD U He-
IIOABIDKHOCTD MBICA€I, KOTOPbIE 10000Hb! MSHeAbIM
00AaKam, OCAKAAAU YM €T0, npedseuyaru OAHH OAU3-
Kyto Oypro dywiesnyro> [ S, c. 404].

B 11eAOM AASI TOBECTH XapaKTepHO CTHAEBOE pa3-
HOOOpasue: 3apHCOBKU CBETCKOrO O0OIiecTBa, OT-
MEYEHHDbIE BbBIIIIE HpI/IeMbI HaTypaAhHOfI JKHUBOIIMCH,
peaArcTHYecKast HPOHUS, BO3ACHCTBHE POMAaHTH3MA
B 9KCIIPECCUBHBIX MHTOHAIHSX ¥ XyAOXKECTBEHHBIX Ae-
TaASIX, HOpTpeTHbIX onucanusx. [To muaenmo B. O. Ba-
1ypo, «B «Kusiruxe AuroBckoii» 0OpHCOBbIBAETCSI
U 06pa3 aBTOpa-IIOBECTBOBATEAS, C IIPUXOTAUBOL,
M3MEHYMBOM CHUCTEMOMN 3MOILIMOHAABHBIX OI[€HOK,
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C aBTOOHOrpadUIeCKUMU OTCTYTIACHUSIMY, PHUAOCOP-
CKUMU MEAUTALIMSIMH, HPOHKeH ... » [ 1, ¢. 363 ]. Upo-
HHMYeCKasi MTHTOHALUS IPUCYTCTBYET Ha IMIPOTSDKEHUH
Bcero npoussepeHus. [loBecTBoBaHMe HauMHAETCS
B 00BEKTUBHOM, IPAKTUIECKU AOKYMEHTAABHOM Ma-
Hepe, IOAHOCTBIO COOTBETCTBYIOIIEH PeaArCTHIECKO-
My MeToAy: «B 1833 200y, dexabps 21-20 0ns 6 4 aca
nonoAydru no Bosnecenckoii yAule, Kak OOBIKHOBEHHO,
BAAHAQ TOATIA HAPOAY, X MEXKAY ITPOYHM IIeA OAMH MO-
AOAOY YMHOBHHK> [ 5, ¢. 380], HO IIpepsiBaeTcst HPO-
HUYeCKUM obpalieHreM aBTopa K IOTOMCTBY: <«3a-
MeTbTe AeHb U JaC, IIOTOMY YTO B 9TOT A€Hb U B 9TOT
4ac CAYYHAOCH COOBITHE, OT KOTOPOTO TSHETCS Ljellb
Pa3AMYHBIX NPUKAIOHEHUT, < ... >, UCTOPUIO KOMOPbIX
4 0bewjarcs nepedamv NOMOMCIMBY, ECAU NOMOMCHIBO
cmarem wumame pomansi> | Tam xe]; oreHKoi uu-
HOBHHKOB: «H IIIeA OH U3 AeITAPTAMeHTa, YTOMAEH-
HbIIl OAHOOOpa3HOM paboTOM U MedTast O Harpape
U BKyCHOM 00eae — ub0 8ce HuHOBHUKY medmarom !>
[Tam >e]; ynomunanueM obbraast Kydepos: «Ha-
AOOHO 3aMeTHTB, UTO y Ky4epOB AIOOMMAsI KX AOIIAAb
Ha3bIBaeTCs Bcerpa Bacpkoro, Aake BOIpexH KeAa-
HHIO T'OCIIOA, HAACASIIOIINX ee POMKHMMH UMeHAMH
Axuaaa, Textopa... oHa Bce-Taku OyAeT AAsI Kydepa
e Axea n He Hekrop, a Bacbka» [, c. 381). Uponus
U IPOTECK, CTABIINE «H3AI00AEHHBIMU CPeACTBAMHU
POMAHTHKOB> [9, c. 565 ], COMPOBOXAAIOT Bee moBe-
CTBOBAHUE, U3MEHSSI eTO GParMeHTHI.

AOKYMEHTaAbHBIN CTHAD, 3aBACHHBIN B HauyaAe
npousBepeHus, He ucroabsyercs M. 0. AepmonTo-
BBIM B AAAbHeMIIeM. ABTOP BKAIOYAeT B TeKCT AMIIb
OIIOCPeAOBAHHbIE YKa3aHMs Ha BpeMs M HCTOpHUYe-
CKHe peaAuH: YIIOMHHAHHE IOAAPEHHOIO COCAY-
>KUBIJAMU TYPELKOTO U 4YepKeCCKOrO OPYXKHS IIPH
omnucaHuM KoMHaThl [leyopuHa: «mucroAers:, ABa
TypeLKHe PY>Kbsl, Y4epKeCCKHe MAIIKU 1 KIHXXAABI,
IIOAAPKH COCAY>KHBIIEB, TIOTYASIBIIUX KOTAQ-TO 33
Baakanom» [, c. 385] (oTchiaka K pyccko-Typenkoit
BorHe 1828-1829 rT.; ee y4acTHMKM 3aKOHYHMAH €€
TepexoAOM uepes BaAkaHCKHe TOpbI); YIIOMUHAHHE
KPEIIOCTHBIX: «Y POAUTEAET ero OBIAO TPH THICSIU
aym B CapatoBckoi, Boponesxckoit u Kaayskckoit
ry6epuun> [ S, c. 382 ]; BO3MOXXHOCTD 3aBepIIeHHs
KOH(AMKTA TePOEB AYyIABIO: «KOTAA 3K BaM YTOAHO
cTpeAsTbCsi? HbIHYe? 3aBTpal>» [ S, c. 391].

TaxuM 06pa3oM, paHHsII He3aBepLIEHHAs IIO-
BecTb M. IO. AepMOHTOBA HAAIOCTPUPYET B3aUMO-
AeficTBHe 0COOEHHOCTEN ABYX OCHOBHBIX METOAOB
XIX Beka — peaAr3aMa U pOMaHTH3Ma. ABTOP CAEAyeT
KaK OTe4eCTBEHHO, TaK U 3apyDOeXKHOI AUTEpaTyp-
HOM TPAAULIMK U B TOXe BpeMs Impuberaer x pas-
AVMYHBIM, 3a49aCTYIO IPOTUBOIIOAOXHbIM, CTHAUCTH-
JeCKUM IIpHeMaM, H3MeHEeHHIO II0BeCTBOBATEAbHOM
MaHephl, Hapyllas OCHOBHBIe «KAHOHBI» >KaHpa
CBETCKOM IIOBECTH U, KAK CAGACTBHE, IIPUAABAS ITPO-
M3BEACHHUIO HOBOE 3ByJaHHe.
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Abstract. This article examines the image of a historical figure transferred to fiction. The object

of the article is Agahiy, who is considered to be the strongest creator of Uzbek classical literature of

the 19 century. In Erkin Samandar’s novel “Hare’s Tracks or Agahiy” we can see Agahiy in many

guises. In particular, the article examines his interpretation as a teacher based on such categories as

historical truth, artistic texture, and the way of expression.

Keyword: Agahiyy, teacher, Erkin Samandar, the novel “Hare tracks or Agahiy”, historical fact

and artistic text.

Introduction

Eastern people showed special respect to the
teacher and respected him as a great person. Such
veneration of teachers was also mentioned in the
written monuments of the Turkic peoples, created
a thousand or two thousand years ago. In addition,
many proverbs, tales, stories, and songs about the
teacher were created in folklore examples, which are
considered to be the first appearance of fiction in
world literary studies. For example, it is enough to
cite the folklore example “A teacher is greater than
your father” as a proverb that shows the full respect
of the Uzbek people for their teachers. If we look at
the meaning of the proverb, they say that a teacher
is greater than a father, who is dearest to a person.
This is explained by the current generation as fol-
lows: If the Father brings us down from heaven to
earth, the teacher raises us from earth to heaven. In
fact, among the world’s professions, teaching is the
highest profession. The whole world and all people
realized that this is true during the quarantine im-
posed due to the coronavirus. For example, because
schools have switched to online education, parents
have been training at home with their children. Then
the parents realized how hard it is to teach children
something new and posted videos on social net-
works thanking the teachers.

As we have seen, the respect for teachers is very
high in the eastern nations, especially among the
Uzbek people. Observing Agahiy’s work and life, we
can see aspects of his fate similar to the life of Alisher
Navoi, the founder of Turkish literature, in the words
of Magsud Sheikhzadeh, “Sultan of Ghazal property”.
In particular, when we observe these two creators,
we see that both of them are politically and creatively
close to the king. Agahiy was a teacher of Khiva Khan
Feruz Khan, and Navoi was a mentor in the world of
creativity and a consultant on political issues.

Erkin Samandar’s novel “Hare tracks or Agahiy
“by Erkin Samandar, which reflects Agahiy’s life and
creative path, vividly reflects the teacher-student rela-
tionship. It is through such works that we can witness
Agohi’s efforts as a teacher in educating the successors
of the classical literature of the 19" century. During
the play, the image of Agahiy’s teacher enters a syn-
cretic form with such images as father and friend. As
an achievement of the author, it should be noted that
Agahiy’s image of mentorship is revealed in connection
with the concept of homeland. The work describes the
teacher-student relationship between Agahiy and Fer-
uz, Agahiy and Abdumalik Tora, Agahiy and Yaqubjan.

Materials and methods

In the work, many characters are given to Agahiy
as an enemy. It is through these images that Agahiy’s

73


https://doi.org/10.29013/EJLL-23-2-73-76


Section 6. Literary theory

level of mentorship is shown. Revealing the positive
specific features of an image using a contrasted sym-
bolis proof of the author’s artistic skill. These images
did not negatively affect the historical reality. On the
contrary, it increased its effectiveness. The follow-
ing words of M. Gorky to the writer G. Serebryako-
va can be proof of our opinion. ... historical prose
should have a very high level of accuracy and truth in
the depiction of events, conditions, and household
details. The reader begins to distrust the writer as
soon as he begins to have the slightest doubt”.

Chapter I begins with a description of the beau-
tiful garden of Maulana Agahiy, and suddenly it is
connected to the political process. Later, another
king character, Abdumalik Tora, who considers Aga-
hiyyi as his teacher in absentia, enters the scene. In
the discussion in the next arc, the characters of Feruz
Khan and Abdumalik Tora are contrasted, but they
have common characteristics, that is, they are fine po-
ets, and both kings consider Agahiy as their teacher.
asked. The purpose of citing these common features
is to indicate that two countries can join together and
form an alliance against a common enemy. At this
moment, an image under the guise of a “black wolf”
appears on the stage. When the leaders of the two
countries agreed, the union agreement was destroyed
due to Malangkhan Sardar’s remark that “father and
son are scumbags”. In this place, the fact that teacher
Agahiy is a unique person is revealed through his
thoughts. Through Agahiy’s instinct, he realized that
Malang Khan deliberately sowed the seeds of conflict
to make the discussion more intense. In the next chap-
ters of the work, teacher Agahiy’s opinion finds proof.
Abdumalik Tora was also dizzy thinking about these
things. Then he finds out that the only answer to these
events is betrayal, as his teacher Agahiy thought.

It is in such a political crisis that Khiva Khan
Feruz and Agahiy’s teacher-disciple relationship is
expressed following reality. Feruz Khan regarded
Agahiy as a teacher not only in creativity but also in
state affairs. He would listen to Agahiyini’s thoughts
on solving some complicated political problems.

Feruz Khan himself visited Agahiy’s house when he
was ill. Or he would consult with his teacher Agahiy
through aletter. This shows how high Agahiy’s status
is in the political world of the country.

During the play, we witness that Agahiy’s mentor-
ing love has turned into fatherly love. We can see this
in the example of the fate of children, which caused
the Russian state to start a war. The fate of these chil-
dren, who were the cause of the war, was not of inter-
est to the “sorikarga” at all. In this place, the fate of
twenty-one children in slavery is highlighted in con-
trast with the example of the Sotliq boy and Babaqul.
That is, Sotliq Boy is a character suffering under the
tyranny of the tyrant Shamurod Inok under the guise
of a “black man”. Inog made a seven-year-old Sotliq
boy (real name Seraphim) suffer badly. In the follow-
ing passage, this situation is very impressive. “Inoq
wounded him. He shook the ground under his feet.
It was as if rocks and stones were thrown out of place.
Turned over Seraphim’s head. Crushed and injured.
They cut his most delicate part...”. The character of
Babaqul (real name Borya) grows up under the tute-
lage of his master Mirab and his neighbor Agahiy. He
was circumcised at the age of five and learned to pray
from Yakubjon. In the words of the author, if we do
not take into account the blond hair, his appearance
is the origin of Khorezm. We can see that this conflict
is resolved at the end of the play. That is, on the day
of Seraphim, Shamurod will carve out the eyes of the
in aq. The figure of Babaqul, who was brought up by
Agahiy, serves Agahiy like a son in response to the
love shown to him. Agahi gave the child brought as a
slave a great blessing, a family. The role of the family
in the development of every person is incomparable.
“... Asaresult of pedagogical and socio-psychological
researches, it has been fully proven that nothing can
replace the family in fulfilling the tasks of mental-
emotional and moral development of children, and
the formation of personality”.

Result and discussion

Yaqubjon, is a follower, student, and son of Us-
toz Agahiy. Apart from mentoring, Agahiyy acts as
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a father figure to Yaqubjon. Master Agahiy took him
under his care from a young age. He teaches all the
secrets of poetry and raises him with fatherly love.
Yakubjon’s image is embodied in the following lines
as a pious person who was educated by his teacher
Agahiy. After saying what he said, he slammed the
door and closed it. Agahiy’s syncretic mentoring
and paternal love are revealed through this image
of Yaqubjon. In some places, Agahiy reprimands
Yaqubjon as a teacher, and in some places, as a fa-
ther, he suffers for his student. Yakubjon, who died
on the path of pure love, enhances the drama of the
work. Agahiy’s childlike lines are expressed very re-
alistically and impressively. At this point, it should be
said that the image of the father in the work has also
acquired mutual contrast. In this, the images of Amir
Muzaffar, the father of Abdumalik Tora, and Agahiy,
who was a father to his students, are compared. At
a time when Amir Muzaffar considers his child an
enemy, Agahiy gives fatherly love to his students.
The mentor-student relationship between Ab-
dumalik Tora and Agahiy is also revealed without
repeating the above. Agahiy, whose name is already
known in the seven climates, was considered by
many creative people to be their teacher in absen-
tia. They did not meet Agahiyy personally, but they
knew his works and style as a model for them. The
net of Abduma was the same. He had not met Aga-
hiyy at all, butin a short time, a mentor-student rela-
tionship was established between them. The harmo-
ny of Agahiy’s worldviews with Prince Abdumalik
Tora, and the way he conducts business with deep
reasoning attracts attention, and in a short time, they
become connected with the bond of teacher and
student. It should be noted that this was the second
time that Agahiy was recognized as a teacher by the
kings. Through their conversation, thoughts about
human qualities are mainly expressed. In particular,
the views of both sides regarding good and bad are
stated. Especially the comments of Abdumalik, who
suffered from betrayal, about those who are unwor-
thy of good, give the conversation a serious tone. At

this point, Agahiy’s views on this matter are reflected
in the following verses.

« There is no thorn flower with care,

« There is no such thing as a nightingale with

education.

« Ifyoudo athousand good for bad,

« Goodness is his intention.

The occupation of Bukhara was not included in
the work for nothing. This was given as a warning
to the leaders of Khiva Khanate. Abdumalik has a
dream after Tora’s conversation with Agahiy. The
pitiful state of the locksmiths is very impressively
illuminated through the medium of a dream. An
example of this is the dialogue of Abdumalik Tora
with his father Amir Muzaffar in a dream. In this, the
situation of Amir Muzaffar in the castle is described
as follows. “He was tired and hungry. He was in a
terrible state, which happens to weak kings sitting
on the throne at the cost of losing their free will. A
king is not a king, a citizen is not a citizen. A whole
scene is formed in the sentence of Abdumalik Tora:

“Is there aremedy for helplessness in this world?”
Also, in the following speech of Abdumalik Tora, a
patriotic person who believes that it is right to fight
until the last breath is better than to live as a slave to
the enemy in the homeland where the navel blood
was spilled. “Governorship is a tyranny, a governor-
ship without rights. A governorship that bends yogis
to their knees and plays to the drums of the wild.
Then itis better to become a shepherd in the deserts”.

The author tried to infuse Agahiy’s spirit into every
detail of the work. This can also be seen in the depic-
tion of landscapes in the work. Each landscape image
in the work changes according to the development of
events. The author explained it directly by connect-
ing it with Agahiy’s past. In particular, the landscape
parts of Agahiy’s garden image in Chapter I and Chap-
ter V are created in contrast. For example, in Chap-
ter, I, the beauties of Agahiy’s garden are described
in bright colors, and in Chapter V, when the attack
of the enemy is inevitable, this garden is described as
follows. “Although the flowers have opened, but the
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leaves have less of the previous colors, although the
white mulberry has ripened, but the load is small, the
streams flowing from both sides of the myrobes are
also low in color, and there are no frontal waves. The
nightingales, which carry the garden on their heads
every year, have disappeared somewhere, and the one
or two that remain only moan, only moan”

Agahiy, with his works imbued with moral
thoughts, is a torch of example not only for the peo-
ple of his time but also for the people of today. Aga-
hiy’s artistic heritage has served as a creative school
for writers and poets for several centuries. They re-
spect the great Agahiy as their teacher. We should be
proud to have such a teacher.
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Introduction

Among the lexical peculiarities of fiction the first
to be mentioned is imagery or figurativeness, which
being the generic feature of the belles-lettres style
assumes in emotional prose a compressed form: it is
rich in associative power, frequent in occurrence and
varied in methods and devices of materialization.

Most writers use imagery as a literary device.
They use figurative language to create vivid descrip-
tions of actions and objects. They do the same when
representing ideas. All to grab the readers’ attention
and keep them engrossed in the story. Imageries are
often called “the art of showing not telling” because
the author writes so artfully that it creates images in
the minds of the readers. Imagery is generally figura-
tive or descriptive as the author uses it. But both of
them have the same goal to achieve.

But weaving imagery masterfully is not an easy task.
It takes a lot of practice—and persistence—to master.

So, the first step to learning the ropes is to gain a
complete understanding of imagery literary devices
or techniques. Imagery is the use of literal and figu-
rative language to create an impression and activate
the imagination [1,208].

Literature review

The word imagery came from the Old French
word “imagerie” which means a figure. It allows the
readers to paint a beautiful picture and imagine the
characters, settings, emotions, and situations in a
narrative.

L R. Galperin defines imagery as “a use of lan-
guage media which will create a sensory perception
of an abstract notion by arousing certain association
(sometimes very remote) between the general and
particular, the abstract and the concrete, the conven-
tional and factual” [2, 264].

The Oxford Dictionary of Literary Terms gives
such a definition to the term imagery “A rather vague
critical term covering those uses of language in a lit-
erary work that evoke sense-impressions by literal
or figurative reference to perceptible or ‘concrete’
objects, scenes, actions, or states, as distinct from
the language of abstract argument or exposition.
The imagery of a literary work thus comprises the
set of images that it uses; these need not be mental
‘pictures), but may appeal to senses other than sight.
The term has often been applied particularly to the
figurative language used in a work, especially to its
metaphors and similes. Images suggesting further
meanings and associations in ways that go beyond
the fairly simple identifications of metaphor and
simile are often called symbols” [3].

Think of imagery as a doorway into the world of
the text. It allows the reader to see, smell, hear, taste,
and feel everything that happens in the story.

Moreover, this device highlights the most impor-
tant sensory descriptions. Consider where you are
right now, as you're reading this article. There are
many different sensory experiences vying for your
attention, but your brain filters those senses out
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because theyre not important. You might be ignor-
ing the sounds of your neighbors and passing street
cars, or the taste of a meal you just had, or the feeling
of your chair pressing into your body.

Materials and discussion

Imagery in literature performs the same func-

tion: it highlights the most important sensory infor-
mation that the reader needs to step inside the story.

There are different types of imagery:

. visual imagery (something that can be seen
in the mind) Visual imagery is description
that stimulates the eyes. Specifically, your
mind’s eye: when you can visualize the col-
ors, shapes, forms, and aesthetics of some-
thing that’s described to you, the writer is
employing visual imagery. This is the most
common form of imagery in literature, as the
writer relies on visual description to create a
setting, describe characters, and show action.
Without visual imagery, it is much harder to
employ the other types of imagery (though
writers have certainly done this in the event
that a character is blind or blinded).:

Now, faced with the lawyer’s blunt advice, he was

hard as a rock (Slesar, Thicker than Water).

« auditory imagery is based on a sound percep-
tion. Auditory imagery is description that
stimulates the ears. When you can hear the
sounds of nature, machinery, or someone’s
voice, it’s because of the description em-
ployed in the author’s auditory imagery. Do
note that, while you might be able to hear di-
alogue in your head, dialogue alone doesn’t
count as auditory imagery. The sounds need
to be described using adjectives, adverbs,
and especially comparisons to other images.
Additionally, the literary device “onomato-
poeia” does not count as auditory imagery.
Onomatopoeias are wonderful devices that
improve the sonic quality of your writing,
but as devices, they are words that transliter-
ate sounds into syllables; they don’t describe

sounds in interesting or metaphorical ways:
O, my Luve’s like the melodie
That's sweetly playd in tune(R. Bums);

“Our ears are stoppered in the bee-hum. And
Charlie, laughing wonderfully, beard stained purple
by the word juice, goes to get a bigger pot.” Robert
Hass, excerpt from “Picking Blackberries with a
Friend Who Has Been Reading Jacques Lacan”
originally published in Praise.

. tactile imagery expresses feelings evoked
by touch Tactile imagery is description that
stimulates your sense of touch. Sensations
like itching, stickiness, and the warmth of
sunlight all count as tactile imagery, which
appeals to the way your skin might feel in that
moment.:

“A siren ”, he said, sampling her skin which was as

soft and addictive as icecream(Budd, Scarlet Scandals);

« olfactoryimageryisbased on a smell percep-
tion Ol factory imagery is description that
stimulates the nose. By describing the pecu-
liarities of a scent — its richness, pungence,
weight, distinctness, or physical effect — the
author transports the reader through the use
of olfactory imagery Olfactory looks like a
strange word, but it comes from the Latin for
“to smell,” and we have an olfactory bulb in
our brains which processes smells. Fun fact:
the olfactory bulb is situated just in front of
the hippocampus, which processes memory.
As a result, smells often stimulate stronger
memories than the other senses, so you can
use olfactory imagery to arouse both smell
and memory..:

... they were sensitive lips, sensuous and sweet, and
through them seemed to come warmth and perfume like
the warmth and perfume o f a flower (Galsworthy. The
Man of Property);

« gustatoryimagery is based on a taste percep-
tion Gustatory imagery is description that
stimulates the tongue. If you've ever done a
wine or coffee tasting, you know exactly how
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complex a flavor can be. Gustatory imagery
captures a flavor’s richness, acidity, earthi-
ness, sweetness, bitterness, harshness, etc
This is perhaps the rarest of the S types of
imagery, as authors don’t seem to dwell on
tastes too much, but gustatory imagery can
absolutely throw the reader into different cul-
tures, cuisines, and histories..:

Tart words make no friends, a spoonfool of honey will

catch more flies than a gallon of vinegar(B. Franklin);

« kinesthetic imagery is associated with move-
ments This is perhaps the rarest of the 5 types
ofimagery, as authors don’t seem to dwell on
tastes too much, but gustatory imagery can
absolutely throw the reader into different cul-
tures, cuisines, and histories.:

Fish curved his body like a bow (Darrel, The Gar-

den of the Gods);

“At last, swooping at a street corner by a fountain,

one of its wheels came to a sickening little jolt, and there

was a loud city from a number of voices, and the horses
reared and plunged.” — Charles Dickens, excerpt from
A Tale of Two Cities [4, 57].

Conclusion

Imagery is important in literature, because we
experience life through our senses, a strong compo-
sition should appeal to them through the use of im-
agery. Descriptive imagery launches the reader into
the experience of a warm spring day, scorching hot
summer, crisp fall, or harsh winter. It allows readers
to directly sympathize with characters and narrators
as they imagine having the same sense experiences.
Imagery commonly helps build compelling poetry,
convincing narratives, vivid plays, well-designed film
sets, and descriptive songs. Imagery stimulates the
sense and emotions of the readers. They get more
attached to writing when they feel it. The imagery
just does this particular job in a great way. It can be
said that itis a necessary and relevant device that can
make creative writing more appealing and aesthetic.
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Introduction

Since any literary work is an artistic speech ma-
terialized in written signs, the study of the composi-
tion of these signs in the text of a separate author,
their functions and methods of use, i.e. The study
of poetic graphics is a prerequisite for the scientif-
ic analysis of an artistic text. External signs of the
text (they include not only letters and punctuation
marks, but also, for example, interstrophic spaces in
poetic compositions) together express its graphic
form, which the author can pay special attention to.
Therefore, while analyzing an artistic work, it is vi-
tal to take into account the possibility of conscious
manifestation of creative individuality by the writer
in the selection of graphic tools and in the composi-
tion of graphic elements. Regardless of which na-
tional literature and which historical period a cer-
tain work belongs to, the use of various elements in
the graphic form of the text always obeys the rel-
evant tradition. For example, the set of letters that
make up a written word corresponds to the set of
sounds. It forms a spoken word. Punctuation marks
help determine intonation and syntactic structure
of speech. However, first of all, the set and arrange-
ment of traditional graphic symbols, in fiction, can
have not only a symbolic meaning, but they can also
be given additional, meaningful or artistic functions.

Secondly, authors of literary works have the right to
use any graphic means, including non-traditional
ones. Thus, the graphic form of the poem can be
given a special semantic status. The semantics of the
graphic elements in the poem can enter into various
relationships with the semantics of the elements at
other levels: it can be repeated, corrected, opposed,
even canceled.

Materials and methods

M. L. Gasparov puts forward the point of view
about the potential of graphics that authors can
work in the semantics of the work with the help of
graphic tools: “In textbooks, the organizational cen-
ter of a work of art is usually an idea, and all its other
elements are selected relative to it.” Literary critic
B.1. Yarcho, disagreeing with M. L. Gasparov, noted
that this is not an idea at all: “In acrostics, such a
center is only vertical words, according to which all
elements are selected.” Literary tradition assigns a
certain function to each written character, but poetic
experience can separate them.The standard function
of the intonation marking of the text is sometimes
increased or decreased by the marks of the original
author. In contrast, characters familiar to readers
sometimes have a non-standard function, such as
a pictorial function. This verbal and visual compo-
sition was presented in A. Voznesensky's poetry
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collection “Shadow of Voice”, cycle “Hysoplar”. At
the beginning of the cycle, its creator described
“isops” as “visual poetry” and indicated the reason
for turning to a visual form: “The poet thinks in im-
ages, and the images of the poem, which have not
yet been formed in words, appear in the mind. I also
wanted to draw with words, to turn verbal meta-
phors into graphic images. I tried to give some of
the poems written in this book in a typical graphic
way. Perhaps the reader will be interested in seeing
how they were created in the author’s mind...”

Analyzing the graphic form of the poem is not
only about establishing the fact of adherence to
tradition or departure from it. Such an analysis in-
cludes the description of the composition of graph-
ic elements (letters, numbers, punctuation marks,
etc.). The original graphic form of determining the
boundaries of visual perception used by the poet in
the poem can be attached in a separate line, para-
graph or stanza and cover part of the work or its en-
tire text. Different writers use conventional graphic
symbols for different reasons. In the works of Eu-
ropean literature of the 20th century, it is also pos-
sible to observe the absence of punctuation marks
as a graphic signal of the presence of psychological
imaging methods in the text. This is characteristic
both for lyric poetry and for examples of prose in
which the character’s “stream of consciousness” is
presented in pure form. When creating a text from
standard graphic symbols, poets often use addi-
tional methods to visually distinguish some of its
components, from letters and words to whole chap-
ters. These methods include playing with fonts and
ways of writing letters.

The traditional means of changing a font is italics.
Italics participates in the creation of stylistic features
of the work, exactly, it increases the emotionality,
expressiveness, and evaluativeness of the marked
words. It has an expressive stylistic function. This
style is found in many classic works of Russian litera-
ture of the 19" century. For example, A.S. Pushkin
uses italics. In the novel “Eugene Onegin” it often

means that the word is related to a certain stylistic
field, rarely to a speech of a certain character.

To ecTb ymeA cyaAuTb O TOM,

Kak rocypapcrBo 6orareer,

W gem xuBeT, 1 moyeMy

He ny>x#HO 30A0Ta emy,

Koraa npocToi mpoAyKT nMeer.

Orerj TOHATD €ro He MOT

U 3eMAM OTAQBAA B 32A0T.

This is how solid graphic forms were formed in
Late Antiquity and the Middle Ages. These include
acrostic, anagram, palindrome, figure poem. Acros-
tic (Greek Akrostichis — obsolete Russian terms —
initial line, kraegraniye) is a graphic compositional
method extended to the entire poetic text, in which
the first letters of the lines turn into a meaningful
phrase. Words formed from letters in a vertical row
can be a word thatis not directly related to the mean-
ing of the horizontal text, or indicate the author of
the work, and finally serve as a semantic addition
to the text. Second, there may be some relationship
between horizontal and vertical riddles and guess-
work. Such examples can be found in the works of
G.R. Derzhavin: (ROSA)

Poasich OT mAAMEHH, Ha He6O BO3BBIILAKCD;
OTTyaa Ha 3eMAIO BOAOIO BO3BPAIIAIOCh!

C 3eMAM MeHS BA€UET

IAQHET BCEX KHA3b K 3BE3AaM;

A 6e3 MeHs TocKa cMepTeAbHas 1BeTam [ 1].

N. Gumilev’s poem “Anna Akhmatova” is also an
example of an acrostic:

Amnrea A€T y Kpast HeOOCKAOHA.
HaxAOHUBIINCE, YAUBASIACS Oe3AHAM.
HoBsl1i1 Mup 6bIA CHHUM U 0€33BE3AHBIM.
A MOAYAA, HE CABITIIAAOCH HU CTOHA.
Anoit KpoBH pobOKoe bueHbe,
XpyIKUX PyK HCITyT U COAPOTaHbe.
Mupy AaB AOCTAAOCH B 00AaAQHBE
AHreAa CBSITOe OTpakeHbe.

Tecno B mupe! IlycTb 5xuB€T, MeuTast
O A106BH, O TPYCTH U O TEHHY,

B cympaxke mmpepBe4HOM OTKpBIBast
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A36YKy CBOHX )K€ OTKPOBEHHIL.

The inventor of this genre is considered the an-
cient Sicilian poet Epicharmus (VI-V centuries BC).
In addition to the traditional form of acrostic, there
are other forms in European poetry: acro is a poem
“inverted” (read vertically, but from the bottom up).
Mesostich - cipher words are formed from the mid-
dle letters of each line, telestich — words are formed
from the last letters of the lines.

Anagram (from Greek anagrammatismos-per-
mutation of letters) is a method of choosing a word
structure (word combination, phrase) in which
when the existing letters are rearranged, they will
turn into another verbal structure intended by the
author. An elegant example of an anagram poem was
created by the modern poet D. Avaliani. In his qua-
train, even lines are anagrams of earlier odd lines:

A3 ecMb CTPOKa, XXUBY s MEPOIT OCTP.
3a ceMb MOpe POCTKa 5 BIDKY POCT.
41 B Mupe cupora.

A1 B Pume Apuocr [1].

One of the types of anagrams is palindrome
(Greek: palindromos — walking backwards, upside
down). This is the way of choosing a verbal construc-
tion, the traditional “direct” (in European literature —
from left to right) or “reverse” (from right to left)
means the same meaningful expression. This form
of poetry was invented by the Roman poet Porphyry
Optazyan in the 1st century.

A book of poems by A. Voznesensky entitled
“Axioma samoiska” — “Axiom of Self-Search” (1990)
is the same work that can be read from beginning to
end and from beginning to end in Russian poetry.

We would not be mistaken if we say that palin-
drome is an absolute manifestation of symmetry in
literature.

Symmetry not only gives the palindrome a har-
monious graphic appearance, but also determines
its euphony: due to the doubling of letters, sounds
are repeated during reading. Most palindromes are
monostichs, so many examples of this genre are char-
acterized by aphorisms. Monostich refers to poems

consisting of one line. One-line poems are believed
to have originated in ancient poetry, although there
is no conclusive evidence for this, and some scholars
prefer the term “monostix”. The term “one-line po-
ems” was also proposed by Vladimir Markov.

= E
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Figure 1.

Notable examples of palindrome poems in-
clude Velimir Khlebnikov’s less successful poem
“IlpeBepTeHp.

(KyxcH, KyM MyK H CKYK)

Kouu, TOmoT, MHOK,

Ho He peus, a uepeH oH.

HaeM, MOAOA, AOAOM MEAH.

Yuu 3BaH MeyeM HaB3HUYb.

Toaoa, uem Meu p0AOT?

ITaa, a HOpOB XyA 1 AyX BOPOHA Aall
A uro? A aaB? Boas otva!

Sa, g, adps!

Yan, upu!

Mopos3 B y3ea, Ae3y B3OPOM.

CoAO0B 30B, BO3 BOAOC.

Koaeco. JKaako moxaax. Oceaok.
Canu, IAOT ¥ BO3, 30B U TOAII U HaC.
Topa AoX, X0 APOT.

H rexy. Yxean?

30A, TOA AOT AO3.

U x Bam 1 TpeM ¢ Cmeptu-Masku [3].
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“If the poems written in the 19th and early 20th
centuries were only figurative (that is, the poeticlines
were reflected in the form of an object or figure),
modern poets use verbal and non-verbal techniques
and they use all possible types of methods[4].” In
this regard, V. Semyonov’s opinion is also important:
“The analysis of the graphic form of the text is not
only to determine the fact that it is written in the
traditional way or deviates from it. In this case, the
composition of graphic elements used by the author
(letters, numbers, punctuation marks, etc.), as well
as the limits of the applied visual style (a specific
graphic form is used in a separate line, paragraph or
verse, the work is known it is intended to define a
chapter or the entire text) [S].

Result and discussion

The modern Uzbek poetry of the 20th century
also follows the path of reflecting the inner world of
a person, the evolution of his psyche. The focus is
not on traditional humanist ideas, but on individual
human personality and his psyche. Fakhriyor is one
of our poets who was able to create a puzzle of forms
in expressing different aspects of the human inner
world and implemented a new approach without
reducing the burden of direct content. This new ap-
proach is especially evident in the variety of graphic
forms in the poems. There are various functions and
methods of use of the graphic form in Fakhriyor’s
poetry. The poet’s poem “Cranes” can be an example
of our opinion:

turnalar

bahorni
sudrab
keladi
sangijumonga
changitib...
bilan
bulutlar

osmonni

One can notice at a glance that the shape of the
poem is exactly like a crane. And in the content, we
realize that the cranes that drag the spring contribute

to the covering of the sky with clouds, and we feel a
sense of confirmation in our hearts. Another aspect
is that the combination of image and content does
not limit the feelings of the poem’s admirer in un-
derstanding the essence. In our opinion, this is the
goal of the creator.
We turn to the poem “Cranes” again:

xorazmiy peterburgdan xivaga

tuyalarga ortib kelgan pianinoda

chalgan kuylarning chizigli notasiga

r

turna

zaydi

m
maryam aytayotgan qurbon o‘'lamday
o'rtasida bitta avji bor
avjida sinadi faqat bu qo‘shiq
ortiga qaytadi o'sha avjidan
o'sha avj bahorni yetaklab kirar
yurak kunjaklariga

In these verses, Fakhriyar wants to express the
chain of action of a flock of cranes in the sky by the
help of form and content. The form used apparently

tries to show the climax of the song. This creates a

test for the poet to understand the inner and outer

possibilities of his thinking.
We can see a unique example of a graphic form
in Fakhriyar’s poem “Ushshaq”:
Kuy.
Kuy?
Kuydin
kuydim.
Kimni kuylar qadim musiqor,
nadin ingrar nadim musiqa?
Kuylar kuydi, qo‘shiq kuydi,
muhabbatni qo’shib kuydi.
Sen kuymading,
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Sen suymading.
Bo‘gzimdagi sozlar shashqator:
musibat,
musiqa,
musiqor.

In this piece, the artist’s visual composition ex-
presses the changes in the human psyche in the form
of a staircase, like a song descending from the climax.
In fact, the reader should understand that through
the poem, the questionable love he had in himself -
the questioning love that had its own answer to re-
jection -the questioning love that left the heart of
the creator and remained in his throat, did not reach
his mistress, but turned into a song of silence... The
melody is also, poetry is also art. The melody of this
poem is like a perfect song, only unfinished... who-
ever reads, they sing with their own voice, with their
own pain, and end it as they wish.

It would not be wrong to say that the epic “Geo-
metric Spring” by Fakhriyor was a unique “news”
for the poets. The graphic images in the epic take
the reader to the deepest, meaningless point of the
ocean of thought:

[ (To‘rtburchak va ship-shiydam) bog'larga
qaytadi bahor

> (uchta burchagi) bilan.

Bog* aslida A (ikki bahor) dan iboratdir,

[> - biri qaytib kelgan,

A - Dbiri qor ostida gishlagan bahor.

Bir - biridan changlangan

ikki gul yanglig*

ular bir - biriga qovushganida (L)
ko‘karadi bog* ().

When you read this poem, the thought that the
poet did not write for general fans of poetry, but for
“specialists” who understand the science of poetry
spins in your mind. In this regard, literary critic
S. Kuronov’s point of view is as follows: “His text
uses various graphic signs and pictures as an im-
portant means of expression. These visual symbols
act as the equivalent of a specific word in the text

of the poem. Of course, the attitudes towards the
new phenomenon are also different: some approve
ofit, some say it is a tendency to formalism, and oth-
ers wave their hands as “excessive nonsense”. In our
opinion, it is better not to rush to say “formation”
or “nonsense”. After all, this is not a direction that
Fakhriyor himself invented. Although Fakhriyar’s
poem seems to be a completely new phenomenon,
its roots are nourished by the literary traditions of
the past. For example, in the art of calligraphy, it is
an old thing to write words in Arabic script in a way
that something is depicted in front of our eyes. The
calligraphers who raised the writing to the level of art
aimed to influence and create a certain impression
by “seeing” before the content. In the West, this art
is called calligraphy, and its history goes back to the
very ancient past. Works such as “Geometric spring”
can be considered, first of all, as a continuation of the
traditions of the art of calligraphy, a new stage in its
development[6]

The graphic forms used in the epic “Geometric

»

Spring” may seem far from emotion in the descrip-
tion of spring, but they are devoid of any social con-
cepts. The artist does not try to convey the spring
that he feels in his hidden harmony to the reader as
“himself”, but leaves the limits of thinking and un-
derstanding to the discretion of the reader.

Conclusions

Literary scientist K. Yoldoshev expresses the fol-
lowing thoughts about the harmony in the epic: “The
poet harmonizes the “symphony of forms” in an ex-
traordinary way which supports the reader simultane-
ously to see the sound, to hear the colour, to feel the
form and also to enjoy all of them. Fakhriyor’s poems,
which cannot be re-expressed either in colloquial or
scientific language, show the sharpness of the Uzbek
thought like a sword and the limitless possibilities of
expression of the Uzbek language” [ 7].

In conclusion, it can be said that the analysis of
the graphic form of the poem is not only to estab-
lish the fact of adherence to the tradition or depar-
ture from it, but it also Includes description of the
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content of graphic elements (letters, numbers, punc-  visual perception in the poem used by the poet can
tuation marks, etc.). Determining the boundaries of ~ cover part of the work or its entire text.
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the average frequency of repetition of phrases representing the concept of love based on this novel
in the form of a table and a diagram.
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Cadyaraesa Arvdpus Huzamadounosna,
Kapaxaanaxckuii zocydapcmeenmuiii ynusepcumem umenu bGepdaxa, Ysbexucman

CTUWINCTUYECKNUU AHANTN3 KOHLLENTA <MYXABBAT»
(J1IOBOBbL) B NPON3BEAEHUU «TEPBEHBEC»

AHHOTanUA

B AaHHOII cTaTbe AEAAETCS CTUAUCTUYECKHUI aHAAN3 KOHIleNTa «Myxab6ar> (Ar0608Bb) 1O MO-
THBaM poMaHa «Tepbenbec> (Henoxoae6umbrit) KapaKaAIakckoro HapopHoro nucareas K. Mar-
MyparoBa. B pesyaprare mccaeAOBaHUS ObIAU BRISIBACHBI HECKOABKO CTHAUCTUYECKUX IIPUEMOB, KO-
TOpbIe IIOAKPeIAeHbI TpuMepamu. Kpome Toro, 6p1aa paspaboTaHa cpeAHsiss 4aCTOTa IOBTOPEHI
CAOBOCOYETAHUM, pelpe3eHTUPYIONIUX IIOHSITHE AIOOBH I10 MOTHBAM 3TOI'O POMAaHA B BUAE TAOAHUIIBI
U AMarpaMMbl.

KaroueBbie caoBa: A1060Bb, KOHIIeNT, TepbeHOec, CTUANCTHYECKHE IPUEMBI, IYBCTBO, B3aHMO-
IIOHMMAH¥Ue, 0COOEHHOCTH, YaCTOTA, TEMATHIECKHE IPYIIIIBL.

Beeaenne BBI3bIBaeT GOABLION HHTEPEC AASL HCCACAOBATEAEH.

A1060Bb — 3TO COCTOSHUE TYBCTBEHHOCTH, KOTO- [ [OHATHE OTPacAM O-Pa3HOMY XapaKTePU3YeTCsl CO
pOe MOXeT 6bITh BHIPaXKEHO TTOAOKHTEABHbIMHA HAH  CTOPOHBI HccAepoBaTeAeil. Ho aTo He mpensrcTByer
OTPHIATEAPHBIMH AYIIEBHBIMH OMOLUSMU U MM€-  AEAATh AHAAU3Y MHOTHX SIBACHHI s3bIKa HA OCHOBE
IOIIMe Pa3sAUMHbIE ACKCHYECKUEe BHIPRKEHHS, U OHA  PasAMYHBIX Teopwit [2].
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IToaTOMY AASI aHAAVI3A C CEMAHTHYECKOTO ACTIEK-
Ta KoHIenTa «Myxa66ar> (A060Bb) B IUPOKOM
TAaHe 6bIA UCTIOAB3OBaH poMaH « Tep6enbec> (He-
IOKOA€6UMBIiT) 3aCAY>KEHHOTO AESTeAs KYABTYPBI,
ApaMarypra, XXypHaAucTa u mucareast Pecrrybanxu
Kapakaanakcran K. Marmyparosa.

B pomane «Tepbenbec» mousrue «Myxab6ar>
(A1060BD ) BbIPaKeHO Pa3AUYHBIMU CTUAMCTUYECKH-
MU CPEACTBAMH, TaK¥e KaK, MeTadpopa, CPaBHEHHE,
nepcoHNUKALUS, AHTHUTE3d, TUIEPOOAQ, SIHTET,
U [1epeAaéTCsI IOCPEACTBOM TaKUX CEMAHTHYECKHX
eAMHHI] KaK AeKCeMa — CAOBeCHbIe popMbl, ppaszeo-
AOTHYECKHE EAUHUILIBI, U TIPEAAOKEHHS.

OCHOBHBIE CPeACTBA, BHIPAXKAIOLINE S3BIKOBBIE
penpeseHTaHThI OHATHA «Myxa66ar> (Ar0608b)
B poMane « Tep6enbec» (Hemokoae6umptit) MOXHO
TIOKa3aTh CACAYIOIMMH puMepamu | 1]:

Mertadopa: 2Koipaj man scun ypaandaii 6up-
Jer cyAKbIHObL — OTIIICHIBACTCS COCTOSIHIE YEAOBEKA.
Bynvl emsupmey xepex, condupmey kepex!

CpaBHeHue: wcueummuly  AabAepuren
cyAuxmeti cOpdvl — OIUCHIBAET CTPACTB;

IlepcoHNPHUKALHUS: ... Kbi3 HKULUM KYUABLIHOA
MaA0ati MaiibiCoin ... — ONUCHIBAET COCTOSIHHUE YEAO-
BeKa BO BpeMsI CTPaCTH;

T'unep6oaa: ... eAun bapamolp, emeutecu Kypoin
bapamuip! — OIUCHIBAET COCTOSIHIE YEAOBEKA KOTAQ
XKAXKAET 4eT0-An00 C HeTepIleHHeM;

Anadopa: Bupu-6upun aiimaracvin, Gupu-6u-
puH copoicoin, Oupu-oupune mardaii ecurun ... — ONu-
CBIBA€TCSI COCTOSIHHE BAIOOAEHHBIX CTPEMSIIUICS
APYT-APYTY IOBTOpeHHeM Oupu-OUpHH), 4TO O3Ha-
9aeT APYT-APYTY;

I'papanmst: GyA yukoin mymaHcott, sancoiH,
AAJAGCHIH, HCANDIHDL NYMKUL IAEM2E HCOIAABIABIK bep-
cun! — OIIMCBHIBAETCSI BEAUKOE YYBCTBO AOOBU U CPaB-
HUBAETCs CHAYaAa K ‘UCKPe), IOCAEAOBATEABHO ITO ‘HIC-
Kpa’' [IpeBpalllaeTcs B TIAAMsT U 'OOBUBAET TEIAOTOH.

MarepuaAbl 1 METOAOAOTHS

Ilpu usyuenun pomana « Tepbenbec> (Hemnoko-
Ae6MMbI) AASL BRIpaXkeHHUs IOHATHS «Myxa66ar>
(A1060Bb) yKa3aHbl TPU CeMAHTHYECKHE €AHHHUIIBL:

1) Aekcembl, KOTOpbIe OTBETCTBEHHbI 32 AEKCH-
YeCKHI1 COCTaB poMaHa: yukoir/uckpa — flash, xa-
avin/ naams — light, Kyyamoim/ cura mos — sweety,
woipazvim/ ceem moti — my dear, simoievtj/ cmpem-
AeHue — to pursuit, mexup-myxaboam/ a0608b —love,
Kyyaunviuw/ padocme — gladness, karbu/ dywa — soul,
wypex/ cepdye —heart, nasndos/ dopoxcka - sacrifice,
naxvip/ 6eduuiii — poor, aiinaraiivii/ dopozoti — my
love, xanamowm/ onopa mos — darling, samxopoim/
3aboma mos — my hero, unmusapavix/ nHemepnenue —
necessity, emupenucuy/ eaevenue — affection.

2) OpaseoAOrHYEcKHe EAUHHLIBI SBASIOTCS CAOBO-
COYETAHVUSIMH, UMEIOLIMU IIOAHOE 3HAYEHUE: Nep3eHN-
AUK MeXUP-MYXabbam nerer / ¢ CBIHOBbEI HAY AOYEP-
Hett A000BbI0 — with child’s love; yukoin mymancomn,
JAHCOIH, AAYAACLIH/ BOCIIAAMEHUTCSI MCKPA, CTOPUT,
sanpiaaert — let flash becomes fire of love; manaativman
wopnvidampin cyiiun amuip, cyiun amotp/ Kperko
1ieAyer, eayeT B A00 — kissed his forehead; cyiiucun
caremAecmu/ TIO3AOPOBAAKCE IieAysich — greeted kissing
each other; moszan ko3 sacrapon cypmun amoip... /
BBITHUpAET raa3a moansle cAé3 —rubbed eyes full of tears
...} O3UHE LIHMBIZbIN-AK, MYP2AH CYAbL) Kbl30blH/ KaXK-
Ayefi ezo kpacusoti degywiku — waiting him beauty;
Ke3u meHen cyiiun/ nieayst raazamu — kissed with eyes;
Oup-bupejee bIHMbI3APALIK/ CTPACTHO XXEAATb APYT APY-
ra — crave to each other; xywazoin awmor / packpoia
06wsitrst — opened his arms; maadaii maiivicom/ co-
rayBiuch kak usa — fell like a willow; kywazoman sopaa
CoIMbLAIN WibI2bI Kemmit/ eAe OCBOOOAMAACD OT OO'BsI-
Tui1 - barely escaped from the embrace; ka16u cvizvirom
xemmu — his heart sank; cyaukmeii copdvt/ 3acocaa xax
rvsiBka — sucked on; 6upu-6upun atimardacein/ o6HU-
Masi ApyT ApyTa — caressing each other; eaun 6apamoip,
emelecy Kypoin bapamuip/ ymupaer, skaxaeT — he is
dying, his body is drying up; xesaep scacrarvin, emupe-
HUcmuU/ KaKAAAHY, Ipocae3uBIINCh — the eyes teared
up and cried; sypexaepune wiox carvin/ mopxeddb uc-
Kpy B cepAuax — burn their hearts, set on fire; xypex
xamupu/ BeaeHue cepatia — dough of the heart.

3) TloaHble NPEAAONKEHMS XapaKTEPU3YIOT
Mmbicab: — JKakcpl kepuy Oacka, cyimny 6acka. Sk,
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€HAU OA TOIITHH KKeTH oK./ HpaButcs — 910 0AHO,
Ar06uTbH — Apyroe. Her, Teneps Her cMbIcAa B 9TOM
¢pase — Love is one thing, to love is another. Yes, now
there is no need to talk.; JKururtug xeyan asray-
AQAFay, KBI3ABIH ©3UH COHIIA CYMeTYFBIHBIHA
TAHAQHBIII, JKYPeTH CBHIFBIABIN KeTTH/ Ayiua map-
Hs B GECIIOKOMCTBE, CepALIE 3aLIEMHAO YAUBASISICH
TOMY, YTO A€BYILIKa TaK A0OuUT ero.— The boy's heart
sank because of the girl's love for him.; Bupu-6upun
afiMaAackIn, Oupu-6UpUH copbln, Oupu-bupuHe
TAAAQN €CHAMII, OAUI 6apaThIP, eMeIIecH KyPbIIl
6aparsip! / Hexarcst Apyr ¢ APyroM, Kpemko Ljeay-
IOTCsI, [IAETYTCS KaK MBa, CTPACTHO SKeAAsl APYT APY-
ra— They caressing each other, they kiss each other, they
hear each other like willows, they die, and the other one
dries up!; Myxa66ar Oya sxypek xomupu/ Ar060Bb
aro BeaeHue cepala — Love is the dough of the heart.;
Exu 496 TabpicTer/ YcTa conpuxocHyAucs — Both
lips met.; Aemnec e3uHe BIHTBIFbIN-AK TYPFaH CYABILY
KBI3ABIH, GapABIK CYABIY >KEpACpHHEH KO3H MEHEH
cyiinn — Aeriec, LjeAys rAa3aMy BCe KPaCHBble MeCTa
KPAacCUBOM AEBYILIKH, BHEMAIOIIEN €TI0 CAOBaM ...—
Lepes kissed the beautiful body of a beautiful girl with
his eyes who was waiting for him. Y3ax cyiincmex xom
bup-Oupejre HMHTH3APABIK aHMaAACIAKAAPAAH
KENWH, KbI3 OYPHIMbBIH THCAEI, KITTe BIIIKbIHBIIL
arThl... / [Tocae AOATOrO IOLEAYsl I CTPACTHOMN
HEXXHOCTH, AEBYIIKA A€XKAAA B KPOBATH, Kycasi KOCY
noxaxaasi— After a long kiss and love, the girl fell to bed
waiting ... ; KpI3 alIbIyAbl KymakKa eHAHAE, XXUTHT-
Ke A30AepHH TOCTBI. AdbAep ©6HAMII, THAAED CO-
PBIABIII, KbI3 )KUTUT KyIIAFBIHAQ TAAAQI MAABICHII
aTBIPFaHAQ ... / AeBylIKa, 6POCHBIINCH B PACKPBITHIE
00DsiTHSI, TOABeAa Ty6bI mapHio. Koraa ryosr 6piau
3aIleAOBAHBI, SI3BIKU 32COCAHBI, ACBYILKA H3BUBAAACH
KaK UBa B OOBSITISIX IapHsi ... — The girl fell into a fierce
embrace and kissed the boy’s lips. When lips are kissed,
tongues are sucked, and the girl falls like willow in the
boy’s arms; XKurut e3uH 6acaamaii, KAaATBIpaKAQI
6upasra AeFUH KaTTe OTHIPHIN KaaAbl/ [Tapens AoAro
He MOT YCIIOKOUTBCSI, 3AAPOXKaB, YCEACS Ha KPOBaTh
Ha Bpemst.— The young man could not suppress himself

and sat on the bed for a while, trembling; «Ycb1 ax 6uae-
KAEP MEHUKHU O0ACA eKeH> ACII XKYPIeH KUTHTAEPAUH
>KYPeKAepHHE HIOK caAbln Kynipupepean! / O6-
JKUTAeT XapOM CepALla apHei Aymaromux: «Ecau
661 91U Geable pyuku 6b1au Mou> — Those young men
who walked around saying <I wish these white wrists
were mine> would set fire to their hearts and die!

B KapakaAakcKOM sI3bIKe, TaK JKe KaK M B APYTHX
SI3BIKAX OAHHMM M3 XapaKTepPHbIX IPH3HAKOB AIOOBH
SIBASIETCSI HApyIUeHHe HOPMAABHOM AESITEABHOCTH
OpraHH3Ma, KOTOPBIH OIMCHIBAETCS C TOMOLIBI0 COMa-
TUYecKux ppaseororusmMoB. Bo MHOruX caydasx mpu
XapaKTepPHUCTHKE AI0OBU B KaPaKAAIIAKCKOM SI3BIKE Ya-
CTO BCTPEYAIOTCS «TAa3a». Hanpumep: — Aepunnuna,
eHou meH Kypmmaii 6up Hapce atimativiHuibl, ay3uimobt
Kaknarama, sKuivima?! — dedu Aenec e3une iHmoievin-ax
Mypean cysvty Koi30bir, 6APALIK CYAbL) HepAepUHeH KO3u
MeHen cyiiun / ATpUIIIINHA, AABAil s CKOXKY CAOBEYKO,
He 3aThIKall MHe poT, xopomo?! — ckazaa Aernec, 1je-
Aysl TAQ3aMH BCe KpacHBbIe MeCTa KPaCHBOI AEBYIIKH,
BHEMAIOIIEH ero CAOBaM.

B cocrase rpynmn comaTmyeckux ppazeoAorus-
MOB, 3aHUMAIOIIUX BTOPOe MeCTO IO YaCTOTe YIIO-
TpebASIEMOCTH, BCTPEYAIOTCS AEKCEMBI «6ac>/ «ro-
AOBa», «A36>/ «ry6sr»>. Hanpumep: — Koi3 awwijisvs
KywakKa enoude, xuzumie A20Aepur mocmot. Aabaep
00UAUN, MUAAEP COPBIABIN, Kbl3 HULUM KYULALIHOA
maadaii maiivicuin amovipeanda... / AeByuika, 6pocus-
LIIKCh B PACKPBIThIE OOBATISL, IOABEAA I'YOBI IIAPHIO.
Koraa ry6nl 6b1An 3a1jeAOBAHBI, S3BIKU 3aCOCAHBI,
A€BYILIKA U3BUBAAACH KK UBA B OOBSATHAX APHI ...

Pe3yabTaThI

U B uTore nccaepOBaHUS ObIAQ BHISIBAEHA YACTO-
Ta IIOBTOPEHMUS CAOB U CAOBOCOYETAHMUI, OIUCHIBA-
FOIuX KoHLenT «Myxa66ar> (A1060Bb) B ipousse-
Aennn «Tep6enbec» (Hemoxoae6umpiit) (Taba. 1,
Amarpamma 1).

X — KOAUYECTBO MTOBTOPSIIOIUXCS CAOB;

P — obuiee KOAMYECTBO HMCCAEAOBAHHBIX CAOB
(87710 caoB);

I — CPEAHSIS YACTOTA, PACCYMTAHHAS [0 pOopMyAe
n=x/P
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Tabnunua 1.—YacTtoTta NOBTOPEHUS CNOBOCOYETaHUN, PenpPe3eHTUPYIOLLINX
koHuenT «Myxabb6aT» (J1loboBb) B poMmaHe «TepbeHbec»

Ne CaoBocouyeTanmue Koamsecrso n %
HOBTOPOB

1 |Suyiw (1ablerin basiw/tosiw) 109 0,00124 0,124
2 | Quwanish (bast kékke jetiw/kokiregi qaq ayiriliw) 164 0,00186 0,186
3 |Mehir-muhabbat 25 0,00285 0,285
4 |Jarek (qalbi) 83 0,00946 0,946
S |Kewil 61 0,00695 0,695
6 |Qaragim/ Shiragim/ quwatim/ appagim 128 0,00145 0,145
7 |Aynalayin 23 0,00262 0,262
8 |Jan (janim) 75 0,00855 0,855
9 |Begim/ Sultanim 8 0,00091 0,091
10 |Intigiw /intizar boliw/ emireniw 41 0,00467 0,467
11 |Qushaglaw /bawirina basiw 49 0,00558 0,558
12 | Saginish 17 0,00193 0,193
13 |Iqlas etiw/hawes etiw 12 0,00136 0,136
14 | Algaw-dalgaw 8 0,00091 0,091
1S |Jagsi koriw/qélew/tawir kériw 185 0,02109 2,109
16 |Haz etiw/radhatleniw 26 0,00296 0,296
17 |Baxit (baxitqa erisiw) 47 0,00535 0,535
18 |Niyet/ tilek 108 0,01231 1,231
19 |Iraziboliw (irryza) 33 0,00376 0,376
20 |Miyrimi qaniw 6 0,00068 0,068
Bcero: 1208 0,09649 9,649

B pesyabraTe mccAepOBaHHS OBIAO CAEAQHO
caepyromee 3akaroueHne: Cpepan caoBocodeTa-
HUI, pelpe3eHTUPYIOMMX KOHIenT «Myxab06ar>
(Ar060Bb) B uccaeayeMoM pomane « Tepbenbec
(HemoxoAe61Mblit), BBIAGASIOTCS CAOBOCOYETAHHUS
«KaKChl Kopuy/Kaaey/Toyup kepuy» (ar06urs/
xeAatpb) (22%) vamie Bcero OKa3piBaAach MOBTO-
psomeiicss ¢ppasoil. ApyruMu CAOBaMH, AIOOUTB
M XOTeTb KOT'O-AH00 — 9TO CaMblil paCIpOCTpaHeH-
HBII1 CIIOCO0 OMMCAHMS YyBCTBA AIOOBU B CEpALie

geproBeka. CAEAYIOIUMH 1O YaCTOTE yIOTpebae-
HUS ABASIOTCS «HHUHeT/THAek> (keranue) (13%),
«xypek/kaabu> (cepate) (10%), «xaH/>xaHbIM>
(ayma/ayma mos) (9%), «xeyua» (ayma) (7%),
«Kymakaay/6aypippiHa  6acery>»  (06HUMATB)
(6%), «6axpiT/6axbiTKa epucuy>» (cuactobe) (6%),
«BIHTBIFBIY/ UHTU3AP 6OABIY/eMUpeHUCHY > (Kaxk-
AaTh/BoxkaeaeTdb) (5%). OcraabHblie ppassr ume-
IOT [IPAKTHYECKH OAUHAKOBbIE IIOKA3ATEAH, TO €CTh
Mexay 1% u 3%.
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3%

1% 1% 2%

m Styiw (liblerin basww/tosw)

m Quwanish (basi kékke jetiw/kékiregi gag
ayirihw)

| Mehir-muhabbat

m Juirek (qalbi)

@ Kewll

® Qaragim/ Shiragim/ quwabm/ appagm

m Aynalayin

| Jan {jarim)

m Begim/ Sultanm

| Intigiw fintizar boliw/ emireniw

B Qushaglaw [bavanina basiw

= Saginish

m Iglas ethw/hawes etiw

m Algaw-dalgaw

m Jags: koriwfgalew/tawir kiriw

m Haz etiv/rahatleniw

o Baxit (baxitga erisiw)

i Niyet/ tilek

0 Iraz1 bobw (iInyza)

o Miyrimi gamiw

Ownarpamma 1.

3akAroueHne

Vi3y4ast pasAndHbIE XapPaKTEPUCTHKH KOHIIENTa
«Myxa66ar> (Ar060Bb) 6bIA CAEAAHBI CACAYIOIHIE
BBIBOABL:

1. BblAO BBIIBAEHO, 9TO 3HAYeHUS KOHIEITa
«Myxa66ar> (A1060Bb) B KapaKaAITaKCKOM SI3bIKE
Ha AKCUKO-CeMaHTUYECKOM YPOBHE UMEIOT TaKHe
CEMAHTHYeCKHe XapaKTePHCTHKH KaK TyBCTBO TAY-
6OKOI1 IPUBA3aHHOCTH, IPEAAHHOCTb KOMY-TO HAH
YeMy-TO, CTPEMAEHHE KOMY-TO, IyBCTBO YBACYEHHO-
CTH, BHYTPEHHee BACYCHHE, YBAEKATHCS 4EM-TO.

2. briau BpipeAeHBI MeTapOpUYECKHE MOACAU,
Ha KOTOPBIX CTPOSITCSI XapaKTePUCTUKY KOHIIEITa
«Myxa66ar>»> (A1060Bb): a) AI060Bb — 6OAE3HB;
6) A060Bb — 6€3yMCTBO; B) AFO6OBb — OTOHD; T) AlO-
60Bb — BOIHA.

3. CAOXKHBI XapaKTep A0OBH IIPOSIBASIETCS B ABYX
TIPOTHBOIOAOKHBIX YyBCTBAX: 2) AFDOOBb — IOAOYKH-
TeAbHOE 9YBCTBO; 6 ) AI06OBb IPUBOAUTCS B KOMITAEK-
Ce OTPUIIATEABHbIX IMOIJIOHAABHBIX TYBCTB.

4. Bo dppaseororugeckom GOHAE KAPAKAATIAKCKOTO
SI3bIKA, BO PPA3eOAOTH3MAX C KOHIIENTTOM « Myxabbar>
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(Ar060Bb) HabAIOAQIOTCS CXOKECTH 1 pasaraus. Cxo-
SKECTU AOKA3bIBAIOTCS MHOXKECTBEHHOCTHIO 9KBHBA-
AEHTOB, OIIICHIBAOLIVX OIIPEAEASHHbIE 0OPa3bL.

S. Wsy4as nousaTue «Myxa66ar>» (A10608b) co
CTHAUCTHYECKOTO aCIIeKTa B XYAOXKECTBEHHOM IIPO-
U3BEACHUM KAPAKAAIAKCKOM AUTeparypsl «Tep-
6enbec> (Hemoxoae6UMBIi1), GBIAO BBISBACHO, UTO
[IEHTPAaAbHOE MECTO B YKa3aHHBIX [IPOM3BEACHISIX

aBTOPOB 3aHHMMAeT MOHATHe «Myxa66ar>» (Ato-
60Bb ), a TaKXkKe AeKCHYECKHe KOMIIOHEHTbI TOHATHS
OTHOCSITCSL K TaKUM TEMAaTHYECKUM TIPYIIaM Kak
«Myxab6ar >xoKaps! cesuM» / «/A060Bb — BeAU-
KOe YyBCTBO», «Myxab0ar — xypek XoMupu>» /
«/A1060Bb — BeAeHHe CepALia>, «Yaranra Myxab6ar>
/ «AwboBpb k PopuHe», «Ara-aHara 6oAraH
Myxa66ar>» / «/A06OBb K pOAUTEAIM>.
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