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KHOREZM FOLKLORE DANCE: THE HISTORY OF THE FIRE GAME

Abstract. In this article, the history of Khorezm dance art, the aspects related to its creation based on various
religious rituals, in particular, the sacred deity of Zoroastrianism — the sanctity of fire and the history of the origin of
the “fire game. I is focused on the style of performance and the skilled dancers who performed this dance.

The purpose of the research: This article is focused on to what extent is the performance of the fire game, which
is one of Khorezm folk dances, its preservation and development of our intangible cultural heritage, its problems
and solutions.

Research methods: Ceative processes in Khorezm folk dances, performance styles of Khorezm dancers, study of
uniqueness in dancers” performances.

Research results: Development of Khorezm clown dances, performance of fire dance, dancing, which has been
going on since the “Avesta” period.

Practical application: To further develop the activities of the “Lazgi” department within the Urgench branch of
the State Choreography Academy of Uzbekistan, the Ministry of Culture and Tourism of the Republic of Uzbekistan,
to take measures in create opportunities for creating dances based on national traditions.

» o«

Keywords: Khorezm, Zoroastrianism, “Avesta”, “Sada” Art, fairy, dance, fire, rituals, “fire game”, dancers.

For citation: Sh. Botirov, B. Shahanov, SH. Samandarova, Z. Ismoilova, S. Polatov. Khorezm Folklore Dance:
The History of the Fire Game // European Journal of Arts, 2023, Ne3. — C.3-7. DOI: https://doi.org/10.29013/
EJA-23-3-3-7
Introduction of Khorezm, the living conditions of the country’s in-
The oasis of Khorezm is known not only for the  habitants, and aspects related to ancient religious cer-
achievements of its scientists who made a great contri- ~ emonies, is distinguished by its historicity and the fact
bution to science, but also for its culture and art. The  that it was created on the basis of various religious cer-
dance art of Khorezm, which embodies the antiquity ~ emonies.
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The first dances that appeared in Khorezm were
related to religious ceremonies. A lot of information
about the ancient Khorezm games is given in the book
“Avesta”. Although dance was studied much later than
other aspects in the Avesta, issues related to art have been
neglected until now. It is known that three-fifths of the
“Avesta” was lost due to invasion wars and various other
reasons. Currently, the work “Avesta” consists of Yasna,
Yasht, Visparat, Vendidat — sections of Avesta. The Yasna
section is of great importance in the study of the origin of
Khorezm fire worship dances. During the archaeological
excavations in Khorezm, it became known that the walls
of many palaces and castles were decorated with pictures
of musical instruments. The image of dancers dancing
in a circle, players playing in animal masks, the image of
people playing with a circle in their hands dedicated to
some ritual, is evidence that the art of dance appeared in
Khorezm in ancient times.

From ancient times, there were the most powerful
Azarhurri and Karri furnaces in the Khorezm region, and
these places (in Tuprogqal) were considered the most sa-
cred places. Stoves and temples were built side by side.
The holy fire was surrounded and burned forever on a
hill. Later, temples where special fire was kept were built.
Every family had its own fire, which never went out. It is
forbidden to share one’s fire with others. It was considered
asin to step on the fire and throw dirty things. The fire was
put in the middle and an oath was taken. The remnants of
this ritual can be found in Khorezm's house even today.
If a person wants to prove his innocence, he swears, “Let
this fiery furnace burn’, lighting a fire when a child is first
placed in a cradle, expelling the sexes, playing with fire to
heal the sick, burning the bride over the fire. There are still
traditions of lighting candles on the graves of saints.

S.P. Tolstovwrote in his book “Ancient Khorezm” that
in the Middle Ages, men gathered in hotels and teahouses
and danced to the fire until they were exhausted. H. Vam-
beri wrote thatin the 19 century, men danced with fire in
their hands, circling in a circle, holding a hot iron in their
mouths. Ayyomi (Yunus Yusupov), a historian, literary
scholar and dramatist from Khorezm, said that until the
205 there was a small association called “Kokilli Qalan-
dars” in Khorezm, and these Qalandars used to light a fire
in the center and hold a container with fire in their hands.
He talked about how he danced in a frenzy.

Materials and methods

“In Turkish literature, there is information related to
the sacredness of fire and worship of it. About shaman-
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ism in Turkic peoples, the Greek historian Zeophylaktos
said, “The Turks consider earth, water, fire and air (four
elements) as sacred, and the earth. Those who worshiped
the one god who is the inhabitant of the sky and sacri-
ficed horses, cows and sheep to him, were their sooth-
sayers (com-shamans) who informed about the future.

One of the most common patron spirits among the
Uzbeks, that is, the peoples of the Khorezm and Fergana
valleys, is the image of a fairy. Usually, a fairy is a symbol
of beauty. We find the first information about fairies in
Zoroastrian sources.

According to the Zoroastrian holy book “Avesta’,
fairies (“wig” in the original text) were considered evil
spirits and appeared as beautiful women. They led people
astray and deprived them of believing in Ahuramazda,
the god of goodness. According to A. Ashirov's book
“Ancient Beliefs and Rituals of the Uzbek People”, belief
in fairies is still found among our people. For example,
Rustam Bakhshi, who lives in the village of Dam, Chust
district, said that fairies can be named only when they
agree and give way. Fairies are divided into Muslim fair-
ies, infidel fairies, Tarso fairies, and juhud fairies, and
each fairie has a specific function. For example, a snake
fairy makes a person crazy and starts to become evil. The
fairies of heaven heal those who have been driven mad by
the serpent fairy. Saodat Bakhshi from Kosonsoy, “fairies
wear very long dresses, white in the morning and black
at night. It is difficult to describe the flawless colors in
them. “You can't get enough of their beauty,” he says. The
Uzbek people consider ashes sacred because the fairies
were created from fire. In the Pop, Chust, and Yangikur-
gan districts of the valley, it is said that the gray fairies
have a hand in such cases as the mouth of a person who
plays with ashes becomes crooked, and the eyes of a child
who peed in the ashes hurt.

Not a single ritual of Zoroastrianism passed with-
out fire, a symbol of this faith. Fire appeared in various
forms: “heavenly fire, fire hidden in a tree, fire burning
in fireplaces, divine fire, lightning fire, and fire that gives
warmth and life to the human body.” A burning bonfire
is considered eternal and is dedicated to a certain deity
or ancestral spirit. They were preserved without erasing
and protected from the eyes of strangers and outsiders.
The ashes of the hearth or fireplace were also considered
sacred and buried in sacred places. In addition, in each
residence there were family fireplaces that kept the house
lamp, its dry and flame always burning. They were often
organized in specially separated and clean rooms, and
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the fire was kept burning on a specially made hearth ora
stool-shaped pedestal.

Some other manifestations of the customs of respect
and attention to fire have been preserved not only in the
Khorezm region, but also in the way of life of the peoples
of Central Asia, including the Uzbeks of the Fergona Val-
ley. The hearth of the house is never turned off in the
valley kipchaks. According to the information of our
informants, not turning off the fire in the hearth of the
house at night is a custom left by our ancestors. There
was always a blessing in the house where there was al-
ways a fire in the hearth. In order not to contaminate the
fire burning in his hearth, he is forbidden to burn dirty
things, even dirty wood. Dirty wood is usually dried in
the sun or washed with water before burning.

It was considered a sin to throw pepper, bread, food
scraps into a burning furnace, to burn all kinds of garbage
or to throw ashes from the furnace into garbage dumps, to
burn unclean waste in the fire of the furnace. It is strictly
forbidden to mix ashes and garbage in the valley. The rea-
son for this is that if garbage and ashes are thrown together,
the wedding and mourning ceremonies of this household
will merge into each other. During the mourning ceremo-
nies, in order not to pollute the fire, food was not cooked in
the hearth of the house for three days. In addition, customs
such as turning the bride and groom around the fire in
order to purify them from sex and not giving away the fire
of the house when going on a trip are probably related to
Zoroastrian rituals in some sense.

One of the biggest Zoroastrian celebrations is the
“Sada” festival. According to Firdausi’s book “Shahno-
ma’, “Sada” was celebrated on the third day of Bahma,
the eleventh month of the Iranian solar calendar. In this,
people light a fire and burn incense to bury the poison
of winter, even this night they have fun by lighting a fire,
throwing wild animals into the fire, flying birds into the
fire and drinking drinks around (the fire). So, during
one of the Zoroastrian holidays and rituals, “Sada’”, one
of the main customs was to break earthenware pots on
the ground in order to eliminate all the harm and misfor-
tunes that come with the bonfire and having fun around
the fire, eating and drinking. On the day of the wedding,
the bride is brought to the groom’s house with a special
“caravan” of women. A young boy must be in front of the
“bride’s caravan” and the whole body of the bride must
be covered with a dress or burqa. When those bringing
the bride approach the bridegroom’s house, a big fire is
lit in front of the gate, and the bridegroom’s young men
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bring out sugared milk or curd and a cloth. Milk is drunk
with good intentions to the bride. Giving milk to the
bride embodies the magical intention that her life path
will be as bright as milk, fruitful and noble.

Since the discovery of fire, mankind has been look-
ing at it with great devotion. After all, fire was consid-
ered sacred as a source of heat and light. In particular,
one of the Zoroastrian deities, Uvrta Vkhishta, was also
the keeper of fire. Zoroastrianism had a sacred fire and
a hearth where it was constantly kept. Zoroastrians en-
visioned large and small spatial fires and their earthly
manifestations. In particular, in this regard, it was stated
that the color of the sun corresponds to the fire burn-
ing in temples on earth, and to the stars, the shining of
human eyes, which are considered the smallest burning
lamps on earth.

The great scholar Abu Rayhan Beruni, in his book
“Relics of the Ancient Peoples”, gives interesting infor-
mation about the fire-related Eid of the Sugdians called
“Agham”: “On this day, they gather at the Otashkhana in
the village of Romush. Agam Eids are one of the dearest
Eids for them. This happens in each village in turn,” he
writes. T. Qilichov in the work “Khorezm folk theater”,
during the Khorezm weddings, bonfires are lit on win-
ter nights, and folk artists perform performances around
them for several hundred years.

L. Avdeeva touched on the creation of rituals related
to hunting in primitive times: “After a successful hunt,
people gather around the campfire and talk to each other
about the hunt, and when they run out of words, they
remember what they remembered during the day, the
events were shown with light body movements. And
these were the first dances.

Result and discussion

From the above information, it can be understood
that worshiping fire, consecrating fire, and performing
various ritual actions by burning fire were common in the
daily life of people who lived in the pre-Islamic period.
After the Arab invasion, with the introduction of Islam,
such rituals and worship of fire began to be prohibited.
Even those who follow a religion other than Islam were
treated as non-believers and subjected to various pres-
sures. People who believe in Zoroastrian religion tried
to preserve their traditions and rituals in different forms
despite various oppositions. As a result, they turned
these religious ceremonies into dances to convey the
sanctity of fire to the next generation. We can see this in
the “Fire Game” dance, which represents fire worship.
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Clowns who grew up among ordinary people played a
big role in bringing “Fire Game” to the present day. In
ancient times, clowns played a big role in cheering up the
khans, showing performances to the common people on
various holidays and public events. They performed vari-
ous actions and expressed their actions in ancient rituals
through games (dances).

It is safe to say that in the Middle Ages, such spec-
tacles became a part of the lifestyle of ordinary people.
Because the examples given in the works of scientists and
tourists who have deeply studied the history, culture, and
lifestyle of the people of Khorezm confirm our opinion.

The following information is given in the work
“Khorezm Folk Theater” by the art critic T. Kilichov:
“The boy, shy and tender, with a shy expression typical of
girls, opened his headscarf and looked at the song and the
melody of the game, frowning,, swinging the neck made
the game more attractive. The dancer dances in a circle,
walks to the side or back with small steps, prompts his
companions to move, and worships the sun god and fire
with gestures. At the end of the dance, the dancer pulls the
scarf over his face again, puts his hand on his chest, turns
his face towards the fire represented in the circle, shrugs
his shoulders and leaves the circle with abow. Every move-
ment of the dancer was enthusiastically welcomed by the
audience. 80-year-old Kurbanboy Sharlama Yuldoshev,
who performed (the role of bachcha) at that time and now
lives in Urgench, remembers how this game was played:
“Since I was 10 years old, I was surrounded by musicians
y and attended performances. In this game, it is required
to show that the sun and fire are cleansing from all sins,
and that love is as hot as fire. The very name of this game
“Muri” shows that it is related to the worship of fire, based
on the belief that the hearth and its chimney are consid-
ered sacred as a symbol of the family.

In order to play the game “Mashala” or “Olovbozi”
Khudobergan Avezov, a famous clown from Khorezm,
puts aleather mouthpiece in his mouth and puts burning
coal into his mouth., as he breathed, fire spewed from his
mouth. Because this game is played at night, it looks like
fire from the mouth of a legendary dragon. That is why
T. Obidov wrote that “in the example of the Khorezm
Theater, the historical process of the thousand-year de-
velopment of this art can be observed.” In the traditional
art of Khorezm clowning, “to this day, masks made of
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goat or sheep skin covering the whole face or only hiding
the eyes, as well as sheath-masks worn on the body, have
been widely used”

After Khudonbergan Avezov, Rahim and Karim Ol-
laberganov from the Ollabergan Haji dynasty, who are
well-known dancers in the country, skillfully performed
the game of fire (grass) according to Candidate of Art
Sciences, Ardahan (Turkey) University. Professor Botir
Matyaqubov, doctor of the Faculty of Hall Arts, was
quoted in his article “Dancing Methods of Epic Names”
and said: Rahim, in particular, is very agile, a juggler-
equilibrist, in popular terms, “From his mouth He was
a dancer”.

In the years after the Second World War, Rahim
Ollaberganov was reprimanded for throwing fire at the
head of state Iosif Vissarionovich Stalin at a festival held
in Moscow, throwing his head back in front of him and
pointing his head in the direction where the heads of
state were sitting, and this game was condemned. Due to
its neglect in the years after the festival and the fact that
clowns rarely perform, the number of dancers who per-
form this fire dance has decreased. In the late 19805, Ju-
myoz Eshanov, a dancer of the Khorezm Regional Musi-
cal Drama Theater named after Ogahi, learned the secrets
of the fire dance and performed this dance at weddings
and parties by blowing fire from his mouth to the amaze-
ment of the audience. In the years of independence, the
skilled ballet master Shonazar Botirov (today the director
of Urgench branch of the State Choreography Academy
of Uzbekistan) learned the secrets of the fire dance from
Jumyoz Eschanov. He performed skillfully in the state
of fire and was praised by the participants of the holiday
and won prizes. After Shonazar Botirov’s performance,
no other dancers have performed this dance for nearly a
quarter of a century.

Conclusion

In conclusion, it can be said that today various re-
forms are being carried out in our country in all fields,
especially in the field of culture and art. scientific work
aimed at passing it on to future generations is being car-
ried out. Therefore, by teaching our youth the “Game of
Fire”, which was performed in the past and is being for-
gotten today, it would be alight upon light if we preserve
the intangible heritage left by our ancestors and voice it
to the whole world.
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MYPAAOBM.K.!

! Kagedpot mysvikarvnozo obpasosanus Kapuunckozo ocydapcmeentozo yHusepcumema, Y3bexucmana

dOPMUPOBAHUA MPODECCUOHAJIBHOIO
MACTEPCTBA YHUTEJ1bY MY3bIKU

AnHOTanMA:

ITeav cmamou: CoBpeMeHHas 06pa3oBaTeAbHasI IPAKTHKA TPeOyeT OT YYUTEASI My3bIKH HOBBIX IIPO(eCCHOHAABHBIX Ka4eCTB.
CoOTBETCTBEHHO YCAOXKHSIETCSI i CTPYKTYpa MMOATOTOBKH yUUTeAeH My3bIKH. IIoMIMO BAaA€HHS IIHPOKHUM KPYroM 3HAHHUH
U yMEHHH, a TAKOKe HAaBBIKOB B 00AACTH HHCTPYMEHTAABHON My3bIKH, XOPOBOI'O AUPYKHPOBAHISI M BOKAAQ, BRIPXKAFOIHXCSI
B IPOeCCHOHAAPHOM HCIIOAHEHHHU M3y4aeMOT0 peIepTyapa, YIUTeAb My3bIKU AOAKEH YMETb CBOOOAHO OPHEHTUPOBATHCS

B AFOOOM MY3bIKAAPHOM MaT€PHAAE. BPIITOAHEHHDIE MAW YACTHIHO CO3AAHHbIE M.
Memodvt uccaedosanus: HEAb CTaTbH — y1€CTD, YTO CAMOCTOATEADHOE o6yquI/Ie SIBASIETCSI OAHHM M3 OCHOBHBIX 1 BEAYIITHX
BHUAOB ACATCABHOCTHU B q)OpMI/IpOBaHI/II/I HPOCI)ECCI/IOHS.AI)HI)IX HaBBbIKOB 6YAYIJ.[I/IX Y‘II/ITeAeﬁ MY3bIKH, 1 9Ta A€SITEABHOCTb HMEET

60ABIIOE 3HAYEHNE B CTAHOBACHUN AMYHOCTH Ieparora.

Pesyrvmamut uccaedosanus: CaMoCTOsITEAbHAS pabOTa SIBASIETCS XOPOILIMM HHCTPYMEHTOM IIPO(ECCOHAABHOTO Pa3BUTHS
OYAyIIMX yunuTeAe My3biky. Taioke CaMOCTOsITeAbHOE 00yueHre PacCMaTPUBAETCSI KaK OAHA M3 pOPM M METOAOB ITOATOTOBKH
OYAYIIMX yIUTEAEH K IIEAArOTHIECKOM AeSITEABHOCTH, IIPIYEM B 9TOM IPOIiecce CTYACHTHI PAOOTAIOT CAMOCTOSITEABHO B CBO-

0OAHOE OT 3aHSTHI BpeMsI.

Hpaxmuuecxoe npumernenue: BbIBOADL, IIOAYIEHHbBIE B PE3YAbTATE MCCACAOBAHMS, MOT'YT OBITH MCIIOAB30BaHbI B KAYeCTBE
AOHOAHHTEAbHOfI TIIOAAEPIKKH ITPETIOAABATEASM BPICIINX M CPEAHHX CIIEIJHAABHBIX Y‘IE6HI)IX SaBeAEHHﬁ.
KaroueBbie cAoBa: MaCTEPCTBO IIPEINOAABATEAS MY3bIKH. KOHHBPTMefICTeP, MY3bIKaAbHbBIE Y‘Ie6HbIe 3aBEACHHS, My3bIKaAb-

HbI€ IIPOU3BEACHH, BOKAAPHOE MAaCTEPCTBO.

Aast paraposannsi: Mypaaos M. K. ®opmuposanus ITpopeccuonaasnoro Macrepcrsa Yaureansst Mysbiku //
European Journal of Arts, 2023, Ne3. — C.8-14. DOI: https://doi.org/10.29013/EJA-23-3-8-15

AKTYyaAbHOCTb TeMbI: AKTYaAbHOCTb AAHHOM

TeMbl OOYCAOBA€HA COLIMAABHOM IOTPEOHOCTHIO
B IPO(ECCHOHAABHOM IOATOTOBKE YYHUTEAS! My3bIKH,
BAQAEIOIIIETO KOHIlepTMeficTepcKkumu HaBbikamu. CoBpe-
MeHHbIe My3bIKAAbHbIE yIeOHbIe 3aBEACHHS BCEX YPOB-
Hel, HAYMHAsI C MY3BIKAABHBIX YYHAUIL U 3aKAHIHMBAS
KOHCEPBATOPHSIMH, YAEASIIOT HEAOCTATOYHO BHUMAHHIS
$OPMHUPOBAHHIO KOHIIEPTMEHCTEPCKOrO MACTEPCTBA,
XOTS y4eOHBIMH IIAAHAMH [IPEAYCMOTPEHbI CIIELIHAABHbIE
AUCIIATIAMHBI, TPU3BaHHbIE pOPMUPOBATH ITU HABBIKM.
BBIITyCKHIKH, OKOHYHUBIIME My3bIKAAbHbIE yIeOHbIe 3a-
BEACHISI M HCIIOAHSIBIINE CAOYKHbIE My3bIKAAbHBIE TIPO-
U3BEAEHIS II0 CIIEI[HAAbHOMY HHCTPYMEHTY, B CBOEM
IIOAABASIIOIIIEM OOABIIMHCTBE, HA IIPAKTUKE OCTAIOTCS
HECIIOCOOHBIMM K CaMOCTOSITEABHON TBOPYECKON pa-
6ore. OHU cAQ0O BAAACIOT TAKMMH BOXKHBIMH (pOpMaMU
My3HIHPOBAHMS, KAK YT€HHE C AUCTA, I0AOOp H Ur'pa IO

CAYXY, TPAaHCIIOHUPOBAaHHUE U OCTAIOTCA 3aBUCHUMbIMH OT

UI'PBI II0 HOTaM AQXKe IIPOCTOTO My3bIKAABHOTO MaTepH-
aAa ¥ KaK Pe3yABTAT, IOAHAS TBOPYECKASI HECOCTOSTEAD-
HOCTb. DTH HABBIKH OCTAIOTCSI BOCTPeOOBAHHBIMH U Ha
IPaKTHUKe, IOTOMY YTO KOHIJepTMeHCTepy 3a4acTyI0 IIPH-
XOAMTCSI HIPATh Ha CAYX, CAMOCTOSITEABHO ObecrieqnBast
CONIPOBOXXAEHHE Ha Pa3AMYHBIX TPA3AHUYHO-MACCOBBIX
MepOIPHATHIX COAUCTY, XOPY, XOpeorpadpaeckuM KOA-
AeKTHBAM.

ITeAb HCCA€AOBAHHS COCTOUT B TOM, YTOOBI paspa-
60Tarh, TEOpETHIECKN 0OOCHOBATH U IKCIIEPUMEHTAAD-
HO IIpOBepUTb 3P PEeKTUBHOCTD IIEAATOTHIECKHUX YCAO-
BHI1 OPMUPOBAHMUS BOKAABHOTO MACTEPCTBA YUHTEAS
My 3bIKH.

O6DBeKTOM HCCACAOBAHMSI SIBASIETCS IIPOIIECC TIOA-
TOTOBKH CTYA€HTOB MY3BIKAABHBIX (aKyAbTETOB ITEAATO-
ruyeckux BY30B k mpodeccnoHaAbHOM AeATeAbHOCTH.

ITpeaMeTOM HCCACAOBAHHS BBICTYTIAIOT IIEAATOTH-
4ecKHe yCAOBHS pOPMUPOBAHMS BOKAABHOTO MACTepPCTBA

MYPAZIOB M. K. ®OPMUPOBAHNA NPOOECCUOHANIbHOTO MACTEPCTBA YYUTENDA MY3bIKN
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YIHMTEeAS] My3bIKH KaK KOMIIAEKCHAsl MPO{eCCHOHAABHO-
TOAOCOBas IOATOTOBKA CTYACHTOB MY3bIKaAbHBIX (aKyAb-
TeTOB Iteparorndyeckux BY3os.

B ocHOBY MccAeAOBaHMSA TOAOXKEHA THIIOTE3A.

1. opMupoBaHe BOKAAPHOTO MACTE€PCTBA YUUTEAS
MY3BIKHU B ITPOLI€CCE By30BCKOM MOATOTOBKH CTAHOBUTCS
nporeccoM 6oaee 3¢ PeKTUBHBIM IIPU COOAIOACHHH CAe-
AYIOIIHX ITEAATOTMYIeCKUX YCAOBHAX:

— HaIpPaBA€HHOCTb IIOATOTOBKH KaK Ha BOKaAbHOE
PasBHUTHE, TAK M HAa OXPaHY IIeBYECKOTO T'OAOCA;

— OCBOEHMe BCeX MPHUCYIIUX MeAArorudecKom Ae-
ATEABHOCTH YUUTEASI My3BIKH PEXXHMOB PaboThI
roAOCa: BOKAAbHOTO, BOKAABHO-PE4eBOTO, peye-
BOTO;

— OBAaA€HHE PAa3AMYHBIMHM MaHEPaMH BOKAAbHO-
IO HCIOAHEHMS — aKaA€MHUYeCKOM, HapOAHOM,
9CTPAAHOH, C IPHOPUTETOM aKAAEMHYECKOM Ma-
HepBI IIeHHUsI KaK 6a30B0t OCHOBBI AASI GOPMHPO-
BaHMs BOKAABHOTO MacTepPCTBa;

— OpraHMYecKOe eAMHCTBO IPaKTHYECKOM BOKAAb-
HOM ITOATOTOBKH C TEOPETUYECKON K METOANYE-
CKOM IIOATOTOBKOM B 00AACTH IIOCTAHOBKH U OX-
PaHbI IEBYECKOTO FOAOCA, A TAKXKE COACPIKAHMS
Y OpTraHM3allMH ITeAATOTUIECKOrO PYKOBOACTBA
BOKAAbHOM AATEAbHOCTDIO IIKOABHUKOB;

— B3aMMOAOIIOAHEHHE MHAMBHMAYAAbHBIX U TPYII-
MOBBIX pOPM 3aHATUMI B KAACCE COABHOTO IE€HUS,
KaXXAQS U3 KOTOPBIX 00AAAAET CBOMMH ITOTEHIIU-
AABHBIMH BO3MOXKHOCTSIMH B pOPMUPOBAHUU BO-
KaAbHOTO MacTe€PCTBA U IIOATOTOBKE CTYA€HTOB
K MPO{eCCHOHAAPHO-TOAOCOBOM AEATEAPHOCTH;

— IleA€HANPaBACHHOE II€AArOTMYECKOe PYKOBOA-
CTBO CaMOCTOSITEABHOM pabOTOM CTYAEHTOB II0
OBAAAEHMIO TEOPETHIECKMMHU M METOAMYIECKUMU
3HAHMSIMH, CIIOCOOAMH IIpUMeHeHHs aKyCTH-
94EeCKOTO MaTepHaAa, CIEelIMaAbHOTO KOMIIAEKCA
YIPa)XHEHUN U TPEHUHIOB, HAaIIPAaBA€HHBIX Ha
$opMHpOBaHHE BOKAAPHOTO MacTe€PCTBA M MPO-
$HMAAKTHKY TOAOCOBBIX HAPYIIEHHH.

2. IleparorndeckuM MHCTPyMeHTapHeM peaAusaliu
YKa3aHHDBIX YCAOBHH B By30BCKOM IIOATOTOBKE YIMTEACH
MY3bIKH SIBASIETCS] KOMIIAKCHBIN ITOAXOA K Pa3BUTHUIO U OX-
paHe roA0OCa B KAACCe COABHOTO IeHust. PaspaboTka u BHe-
APEeHHe ero B IeAArOruYecKyo IPAKTHKY IIO3BOAMT ITOBbI-
CUTb MOTHBAIIMIO CAMOCTOSITEABHOF PabOTBI C TOAOCOM,
KayeCTBeHHBIN YPOBeHb NPOPeCCHOHAABHO-TOAOCOBOM
MIOATOTOBKHM Y CHU3HTD CTeNIeHb PHCKA QYHKIIMOHAABHBIX
HapyLIEHUH U 3a00AeBaHHI TOAOCOBOTO aIIIapaTa.
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B coorBeTcTBUH C IPOOAEMOI, TOCTABAEHHOM Iie-
ABIO, 0OBEKTOM, TIPEAMETOM HCCACAOBAHHUS U THIIOTe-
30MOBIAUIIOCTABACHDI TAKHE 3aAQUH, KaK:

— PAaCKpBITh CYIIHOCTD M COAEPIKaHUE OHATHUH «BO-
KaAbHOE MACTEPCTBO YUYUTEASI My3bIKH>, « OXpaHa
roAOCa>, «crenuduka BOKAAbHOTO MacTepCTBa>»
YIUTEAS MY3BIKH;

— BBIABUTDH YPOBEHb M IPUYMHBI HECOOTBETCTBHSA
BOKAABHOM ITOATOTOBKH CTYAGHTOB ITpodeccuo-
HAABHBIM TPeOOBAHUSM U FOAOCOBBIM HArPy3KaM
Y4YHMTeAs] My3bIKH, a TAKKe HEAOCTAIOIIHE 3BEeHbs
B CH.CTeMe TIOATOTOBKHU Ha My3bIKAABHOM (paKyAb-
TeTe IIeAArOrUYecKOro By3a;

— TIPOAHAAM3UPOBATh TEOPETHYECKHE, METOAUYECKHUEe
U ITPAaKTHUYeCKHe TPEATOCHIAKH CO3AAHMS TIeAAro-
TUYECKUX YCAOBHIL, 00eCIeunBaomux 3¢ peKTrs-
HOCTb U ITPOQeCCHOHAABHYIO OPUEHTHPOBAHHOCTD
nporecca GOpMHPOBAHHA BOKAABHOIO MaCTePCTBa
YIUTeAS] MY3bIKH;

— paspaboTarhb, TeopeTHIeCKH OOOCHOBATh U BHe-
APHTBD B y4eOHBII POLeCC IIeAATOTNIeCKUe YCAOBH
$opMHpOBaHUSI BOKAABHOIO MACTE€PCTBA YIUTEAS
MY3bIKU KaK METOAMKY, OCHOBAHHYIO Ha KOMITAEKC-
HOM IPO{eCCHOHAAPHO-TOAOCOBOM Pa3BUTHUH;

— 3KCIIePUMEHTAAbBHO IIPOBepUTb 3P PEeKTUBHOCTD
BHEAPEHUS pa3pabOTaHHON METOAVMKHU B y4eOHO-
06pa3oBaTeAbHBI MpoLjecc.

MeTOAOAOTHYECKYIO 6a3y HCCAEAOBAHHUS COCTABUAU
PaboTBI, OCBeIIAOIIHe TEOPHIO TOAOCO0OPA30BaHLHs, Te-
OpHIO 1 METOAHMKY TIOCTAaHOBKU Pe4eBOro U BOKAABHOTO
roaoca (A.B. Amurpues, H. V. JKunkun, A. I. Mena6eny,
B.I1. Moposos, I I1. Cryaosa, I. M. Poitsen, 3. M. Hapea-
AM U AD.); TeOpHIO, PUBHOAOTHIO, POHEATPHIO, TUTHEHY
roaoca (3.W. Auuxeesa, I0. C. Bacuacuxko, A. A. Pa6ort-
HOB U Ap.); BOIPOCHI My3bIKAABHOTO 06pa3oBaHus B Iie-
aarormaeckoM BY3e (O.B. A6ayaann, O.A. Anpakcuna
¥ AP.); TEOpETHYECKOe OOOCHOBAHME HOBBIX TIOAXOAOB
K OpTraHHM3aIlMH U COAEpKaHHuio obpasosanus (A.A. Bep-
6unkuit, B.A. CaacTeHnH 1 Ap.); BOIIPOCHI Ipodeccro-
HAABHOTO Ml AUYHOCTHOTO CTAaHOBACHUS YUMTEAS My3bIKU
(A.T. Apuaxauxosa, E.B. Huxoaaesa u Ap.); Teopuio
U METOAMKY ITPOQECCHOHAABHOM MOATOTOBKH CTYA€HTOB
K FOAOCOBOM U BOKaAbHO-TIGAQTOIMYECKOM ACSTEAbHOCTH
U Iy T yCOBEPIIEHCTBOBAHH IIPOPeCCHOHAABHO-TOAOCO-
BOM IIOATOTOBKH CTYAHTOB MY3bIKAABHO-IIEAArOTYECKHX
daxyasreros (E. A. Baxenosa, B. B. EmeabsHos, A.T. Me-
Habenu, O. H. ITuxcaesa, O.E. ITaexanosa, A.I. Cennosa,
L[.I1. CryaoBa, E.ACepe6psixosa, A. B. ®uannmos u Ap.).

MYPAZIOB M. K. ®OPMUPOBAHNA NPOOECCUOHANIBHOTO MACTEPCTBA YYUTENDA MY3bIKKN
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Mertoap1 uccaepoBanus. [ Ipu nposepeHny HayYyHO-

T'O NCCACAOBAHU H ITPOBEPKU €r0 I'MIIOTE3DL ObIAM HC-

IIOAB30BAHBI CACAYIOIITHE METOABIL:

OMIIUPUYECKIIE METOADL;
IIeAArOTHYIeCKOe HAOAIOAEHIE, OIIPOC, AHKETHPO-
BaHue, 6ecepbl;

AKYCTHYECKIE METOADL: IIPOCAYIIMBAHIE 1 aHAAN3
BOKAABHbIX HCITIOAHEHHUIT, AyAHO U BUAEO3AIIHCEN
BBICTYIIA€HUH CTYACHTOB;

KOAAEKTHBHAsI 9KCIIEPTHAs OLjeHKa, 0000meHue
He3aBHCHUMBIX XapaKTePHCTHK;

U3ydeHNe U TeOPeTUIECKHI AHAAU3 AUTEPATYPBI
I10 TeMe NCCAEAOBAHHS;

0600111eHYE IEPEAOBOTO ITeAATOTMIECKOTO OIIBITA
U COBpEMEHHBIX HayYHO-IIPAKTHIECKIX IIOAXOAOB
K Pa3BUTHIO ¥ OXPaHe FOAOCA, AaHAAM3 HOPMATHB-
HBIX AOKYMEHTOB, Y4eOHBIX IIPOrpaMM, yieOHbIX
[IAQHOB, )KYPHAAOB MY3BIKAABHBIX PAKYABTETOB;
OUOAMOTEYHBIIN KOHTPOAB;

CHUTYAIIOHHbIE U IINCbMEHHbIE 3AAAHMS;
IIeAATOTHYIECKUIT 9KCIIEPHMEHT;

METOADI CTATUCTUYECKOM 00PaOOTKU AQHHBIX.

Haquaﬂ HOBH3HA NCCACAOBAHUA:

ompepeAeHa crenMduKa BOKAABHOIO MacTep-
CTBA YYHUTeAS] My3bIKH, OOYCAOBAEHHAsI MHOTO-
ACMEeKTHOCTbIO IMTPOPECCHOHAABHOMN I'OAOCOBOM
AesiTeAbHOCTH (BOKAABHOI, BOKQABHO-PeYeBOti,
pedeBol, BOKaAbHo-neAaromquKoﬁ) ;
pa3paboTaHbI IIeAArorudecKre yCAOBHUsS GOpMHU-
POBaHUS BOKAABHOT'O MACTEPCTBA YIUTEAS MY3bl-
KH: OCBO€HHE BOKaAbHOI'O, BOKAAbBHO-PEYeBOro,
peueBOro peXXuMOB pabOThI FOAOCA M PA3BAUYHBIX
MaHep roA0CO0OPa30BaHNs; EAUHCTBO TEOPEeTHU-
YeCcKOM U MeTOAUYECKOM IIOATOTOBKU B 00AaCTH
MIOCTAaHOBKH M OXPaHbI ITEBYECKOIr0 rOAOCa, Ie-
AAroru4ecKoe PyKOBOACTBO CaMOCTOSTEAbHOM
paboToii;

ompeaeAeHbI $OPMBI U METOABI PabOTBHI B KAAcCe
COABHOTO neHus: (rpynmnossie popMbI 06ydeHws;
CaMOCTOsITeAbHAs paboTa; peyeBast IIOATOTOBKA;
paboTa ¢ ayAnO-BUACO TEXHUKOH, IIMCbMEHHbIE
3aAQHMS, CIIOCOOCTBYIOIIIYE TOBBIIIEHUIO 9P dex-
TUBHOCTH BOKAAbHOM IIOATOTOBKHY;

BBISIBACHBI 3HAHHSI, yMEHUS U HABBIKH, Obecredn-
BalOIIMe HAAKHYIO OXpaHy rOAOCa: TeOpeTHuye-
CKHe, MeTOAUYECKHEe 3HAHUS; YMEHUsS U HaBbIKU
PaboTHI FOAOCa BO BCEX TOAOCOBBIX PEKHIMAX, CMe-
HBI MaHep FOAOCOO0OPa30BAHMS CAMOCTOSITEABHOM
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a60TBI IO PA3BUTHIO, KO €KIINH1 U OXpaHe Io-
)
AOCa.

Teope'rnqecxa}l SHAYNMOCTDb HCCACAOBAHUSA 3a-

KAYA€TCsA B TOM, UYTO:

BHECEHBI AOTTOAHEHHS B TEOPHIO IPOJECCUOHAAD-
HOT'O My3BIKAABHO-TIEAATOTHIECKOT0 0Opa3oBaHHs,
PacKphIBarOIye CyIHOCTDb M COAEp>KaHue Ipodec-
CHOHAABHO-TOAOCOBOM AEATEAPHOCTH U BOKAABHO-
IO MaCTepPCTBA YIUTEAS] My3bIKH;

AQHO TEOPETHYeCKOe H METOAMIeCKoe 060CHO-
BaHUE:

a) crienuQUKI BOKAABHOTO MACTEPCTBA, 00YCAOB-
ACHHOM PO eCCOHAABHOMN ACSITEABHOCTDIO
YYMTEAS] My3bIKH;

6) MeAarorMYecKUx yCAOBHIl (OPMHpPOBAHMSA
BOKAaABHOTO MACTePCTBA YYHMTEASl MY3bIKH,
06eCreynBaOIINX KOMITAEKCHYIO TOAOCOBYIO
MOATOTOBKY K PO ECCHOHAAPHOM AeATeAb-
HOCTH;

B) BHEAPEHHS [IEAATOTUYECKUX YCAOBHI1 GOpMU-
POBaHMA BOKAaABHOIO MAacCTEpPCTBA YIHTEAS
My3bIKU B y4eOHbII IpOLjecc.

OITPEAEAEHBI yCAOBHS yCOBEPUIEHCTBOBAHMS IIPO-
11ecca BOKaAbHOM IIOATOTOBKU CTYA€HTOB My3bl-
KAAbHBIX PaKyAbTETOB;
ITy T IIOBBIIIEHHS Ka9eCTBA TOAOCOBOM TOATOTOB-
KU B y4e0OHBIX 3aBEACHISIX AI0OOI CTYIIEHHU U IIPO-
$eccroHaAbHOI HanpaBAeHHOCTH (OCBOeHHe Te-
OpeTHYECKOr0, METOAUYECKOTO U IIPaKTHIECKOr0
MaTepHaAa, CIIOCOOCTBYIONIEro MPHOOPETEHNIO
3HAHUH, yMEHUI U HABBIKOB PE4eBOM, BOKAABHOM,
BOKAABHO-PEY€BOM, BOKAABHO-TIEAQrOrMYeCKOM
AesSITeAbHOCTH, CAMOCTOSITEABHOM PabOThI M OX-
PaHBI rOAOCA).

l'[palcrnqecxaﬂ SHAYNMOCTDb HCCACAOBAHMUS 3aKAIO-

YaeTCs B TOM:

pa3paboTaHbl, SKCIIEPUMEHTAABHO IIPOBEpPEHDI
U BHEAPEHBI B IIPAKTHKY ITOATOTOBKH CTYAEHTOB
IIeAQroTUYecKre yCAOBUs GOPMHPOBAHUSA BO-
KaAbHOT'O MaCTepPCTBA YIUTEAS My3bIKH;

B pe3yAbTaTe pa3pabOoTaHHBIX [IEAATOTHYECKUX YC-
AOBUH 9KCIIePUMEHTAABHO IOATBEP>KAeHa dPdex-
THUBHOCTb IIPUMEHEHUS IIPEAAOKEHHBIX METOAOB
B y4eOHBIX 3aBeACHUSIX PAa3AMYHON HAIPaBAEH-
HOCTH;

IIeAQroTUYeckKre yCAOBUs GOPMHPOBAHHUSA BO-
KaAbHOTO MacTepcTBa y4uTeAss My3bIKH Obe-
CIIeYHAM TIOBbINIEHHE YPOBHS TeOpeTHdeCKOM

MYPAZIOB M. K. ®OPMUPOBAHNA NPOOECCUOHANIbHOTO MACTEPCTBA YYUTENDA MY3bIKN
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U TIPaKTUYECKOH MOATOTOBKU CTYAEHTOB, MOTH-
BallUU K Pa3BUTHUIO M OXpaHe I'OAOCA U CHU3UAM
CTereHb PUCKa TOAOCOBBIX HAPYIIEHHIA;

— MAaTepUAABI HCCAEAOBAHMUS OTPAKEHbI B pabounx

U y4eOHbIX IPOrpaMMaXx U MOTYT OBITb HCIIOAB30-
BaHBI KaK B [I€AQrOrMYeCKOM IIPAKTHKe, TAK U IIPH
CaMOCTOSITEABHOI PaboTe yUHTeAel My3bIKH HaA
Pa3BUTHEM BOKAaAbHbIX AAHHBIX M OXPaHOM I'oAOCa.

Ieparormyeckas mpogeccust, OyAydH [0 CBOEH CYIIHO-
CTHU CAO’XKHOM M MHOTOI'PAaHHOM, IPeABSBASET MHOXECTBO
TpeOOBaHMII K TeAArory-Mys3bIKaHTy. CoBepIleHCTBOBaHHe
Pa3AMYHBIX CTOPOH €AUHOM 10 CBOEH CTPYKTYpe IeAaroru-
4eCKOI AESITEABHOCTH TPeOYeT OT yUUTeAsI My3bIKH OBAAAE-
HMS CTIelJHaAbHBIMY 3HAHHSMH, HABbIKAMU, YMEHHUMH, 4TO,
B CBOIO OYEPEAD, BEACT K Pa3BUTHUIO ITAATOTHIECKHX CII0-
COOHOCTET! M B UTOTe K OBAAACHHIO TTeAATOTHIECKUM Ma-
CTepcTBOM. AOKA3aHO, YTO COIJAABHO-KYABTYPHBIH OIIBIT
B IIPUMEHEHHH K My3bIKAABHO-IIEAATOTUIECKOMY 06pa3o-
BAHHUIO O3HAYaeT IMPO(ECCHOHAABHYIO KOMIIETeHTHOCTD
U METOAMYECKYIO OCHaIeHHoCTh. Helirays moadepkusaa,
YTO «YYHUTEAb HA AF0OOM MHCTPYMEHTE... AOAKEH OBITH
TOAKOBATeAEM MY3BIKH ... HCTOPHKOM MY3bIKU U Teope-
THKOM, yIUTEAEM COAbPEAIKUO, FTAPMOHUH, KOHTPAITYHKTa
Y UT'PbI Ha GOPTEIIHAHO>.

Ileparory Ba>kHO B COBEPIIEHCTBE OBAAACTD TPeMs OC-
HOBHBIMHM METOAAMH, C IOMOIIbIO KOTOPBIX IICUXOAOTHUS
H3y4aeT YePThI K OCOOEHHOCTH AeSTEABHOCTH AMYHOCTH.

IepBbIit MeTOA -HaOAKOA€HHE, IIPH KOTOPOM BHIMA-
HUe COCPeAOTAYNBAETCSI He Ha CyOheKTHBHBIX ITepeyKHBa-
HHSAX AMMHOCTH, A Ha aHAAU3€ ee KOHKPeTHbIX AeHCTBUH,
roMorast IOCTUYb IICUXUKY HabAropaemoro. BoisicHuB
IICUXOAOTHYECKUM CKAAA YYEHHKA, IIEAATOT CyMeeT HauTH
HarboAee IjeAeco0OpasHbIe ITyTH BO3ACHCTBHUS Ha HETO.

ApyruM METOAOM, TeCHO CBSI3aHHBIM C HAOAIOACHH-
eM, siBAsieTcs: 6ecepa. ITpoaymanHast Gecepa mosBoasieT
coOpaTp HEOOXOAUMYIO MH(POPMALIUIO, BBIICHUTD IIpa-
BHABHOCTD UAHU OIIHOOYHOCTD BHIBOAOB, TIOAYYEHHbIX I10-
CPeACTBOM HaOAIOAEHHSI, HAMETHUTD [EPCIIeKTHUBY Pa3BU-
THS y4alllerocs, OMOraeT AOCTIDKEHHUIO AOA€e TECHOTIO
KOHTaKTa MeXAY IIeAATOrOM U y4eHUKOM. A\efICTBeHHOCTD
3TOI0 METOAQ CBA3aHA C HeOObIMATHOM CHAOI CAOBA.

Tperuii MeTOA, BeCbMa CyIIleCTBEHHBIM B IIeAArOruye-
CKOJ1 paboTe — IKCIIePHMEHT, ITPEAIIOAATAOIHIT HAOAIO-
AEHISI 1 yTOUHEHHS [TOCPEACTBOM OeceAbl, TO3BOASIOIHIT
O0O'BSICHUTD M3y4aeMble ICHXIYECKIe SIBACHHS, 2 He TOABKO
KOHCTATUPOBATh UX Ka4eCTBEHHbIEe OCOOEHHOCTH.

ITpodeccronasbHO-TIepaTOrMYecKasl HAINpaBAeH-
HOCTb NeAArOTa-My3bIKAaHTa SBASETCS OCHOBHBIM YCAO-
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BHeM GOPMHPOBAHUS U COBEPUIEHCTBOBAHMUS HE TOABKO
€ro OTAEABHBIX KA4eCTB AUMHOCTH, HO M IIPHOOpeTeHeM
Ba)KHEMIIUX CIeLIMAAbHBIX 3HAHMI, YMEHUHI 1 HaBBIKOB.
Cpeau TakMX yMEHHH, IPeXAe BCEro, BhIACASIOTCS KOH-
CTPYKTHBHbBIE, OPTaHU3aI[MOHHbIE, KOMMYHUKATHBHbIE,
THOCTHUYECKHe, MHPOPMALIMOHHbIE H Pa3BUBAIOIIHE.

Qopmupys U COBEPIIEHCTBYs Ha3BaHHbIE 3HAHMSA
U YMEHUS, YYUTEADb My3bIKH AOAXKEH:

— BBIABASITD B COACP)KAHUU CIIEL]HAAbHBIX 3HAHUH Te

ACIIeKThI, KOTOPBIe MPUOOpeTaIoT 0coboe 3Hae-
HUe AASL PaOOTBI C yHaI[UMUCS;

— 0oAbllle YAGASTh BHHUMAHUSI HCIIOAb30BaHHUIO
IIOMCKOBBIX CHTYaIlHii, KOTOPbIe BHI3bIBAIOT He-
06XOAMMOCTD TBOPYECKOTO OTHOIIEHHMS K pelile-
HUIO IIeAArOTMYeCcKHX 32AaY;

— HCIIOAB30BaTh Pa3HOOOpa3HbIe CPEACTBA U METO-
Abl 06ydeHus (MPO6AEMHO-TIOMCKOBbIE METOABI,
METOADBI SMOIIMIOHAABHOTO BO3AEHCTBHUSI, METOADI
CTHMYAMPOBAHHS MOTHBALUH);

— TIOCTOSIHHO aHAAM3HPOBAaTh U OLIEHHMBATh CBOHU
TIeAQrOTUYeCcKre AeHCTBUS, BOCIIUTHIBATD B ceOe
9yBCTBO CAMOKPUTHYHOCTH.

B neasix mospImenus cBoero NpogeccroHaAbHOTO Ma-
CTepPCTBA, IeAArOTy HEOOXOAMMO BCETAA CTOSTh HA HCCA€-
AOBATEAbCKHUX MO3UIUSIX ITPU HAXOKACHUU 3P PeKTUBHBIX
¢opM 1 METOAOB ITOCTpOEHHUS yueOHOTO IpoLecca.

CuHHTE3 UCITOAHUTEABCKHX M IIeAArOTHYEeCKUX Ka-
4eCTB, CKAAABIBAETCS Y YIUTEASI My3bIKM He Cpa3y, 3TO
CAO>XHBII, MHOTOTPAaHHBIN M Pa3BUBAIOIIUICS IIPOLeCC.

3HAKOMCTBO ITeAarora-MaHKuCTa C OCHOBAMH AaHAAM3A
IIO3BOASIET eMY IIOAXOAUTD K IOHMMAHHIO My3bIKaAbHOTO
06paza MpOM3BEACHHI C TO3UIUIL €0 KYABTYPHO-HUCTO-
pHYeCKOil 00YCAOBACHHOCTH. DTH 3HAHHS TECHO CBSI3a-
HbI C COBPeMEeHHBIMH AOCTIDKEHHSMU B 0OAACTH Hayd-
HOM MBICAH, 2 MMEHHO C My3bIKO3HAHKEM, MY3bIKAaAbPHOMN
IICUXOAOTHEH, CEeMUOTHKOM, ¢praocopuei, 3CTETUKOM,
U AQeT MeAArory 3HaHHe MCTOPHYECKOTO CTAaHOBACHUS
Pa3AMYHBIX My3bIKAABHBIX pOPM, 3HAHHE 0COOEHHOCTEN
Pa3BUTHUSA U KOHKPETHOIO CTPOEHMS KaXKAOM MY3bIKAAb-
HOM pOPMBL.

Aasa mpodecCHOHAABHOIO MacTepCTBa IepBOCTe-
NIEHHbIM SIBASIETCSI 3HAHHE METOAMKH IIPEeIIOAABaHMS.
IToAHOLIEHHAS METOAMYECKAS TIOATOTOBKA AA€T IIEAATOTY
3HaHME IICHXOAOTO-IIEAATOrMYIeCKUX 3aKOHOMEPHOCTeM
y4e6HO-BOCITUTATEABHOTO TIPOIieCca M OMOTaeT IPakK-
THUYECKU UCIIOAB30BATh IIEPEAOBbIE METOADI M IIPHUEMBI
My3BIKAABHOTO O0yUeHHsT; OH MOXKeT IIPEABUAETD H IIPO-
eKTHPOBATb PE3yAbTAThI IIEAATOTMIECKOTO BO3AEHCTBUS

MYPAZIOB M. K. ®OPMUPOBAHNA NPOOECCUOHANIBHOTO MACTEPCTBA YYUTENDA MY3bIKKN
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Ha y4Jallerocs, AMarHoCTHPOBATh MPoLecchl ¢OpMHpO-
BaHUS HCIIOAHUTEAbCKOM HHAMBUAYAABHOCTH.

Ocy1mecTBASISI CBOIO AESTEABHOCTD B 00AACTU HHAU-
BHAYAABHOTO O0y4eHMs, TeAaror 00s13aH:

— 3HaTh OCHOBHbIE 3AKOHOMEPHOCTHU MY3bIKaAbHO-

IIeAArOTUYECKOTO U My3bIKAAbHO-UCITIOAHUTEAD-
CKOTO MCKYCCTBa;

— YMeTb aHAAM3MPOBATb pa3AMYHbIE MeTOAMYe-
CKHe KOHIIeIIIUY HHAUBHAYAABHOTO OOydeHuUs
y4aIxcs;

— IOHMMATb CYITHOCTb MHAMBHAYAABHBIX MY3bI-
KAABHBIX 3aHSITHHM KaK OAHOTO M3 AEMCTBEHHBIX
CPeACTB 3CTETUYECKOTO Pa3BUTHUS;

— IOHHUMATh CIeIUPUKY HHAMBUAYAABHBIX YPOKOB
UTPbI Ha QpOopTenuaHo.

3HaHIe METOAUKH HHAMBUAYAABHOTO O0y4eHHUsI CIIO0-
COOCTBYeT yrAyOACHHIO M CUCTEMATH3AI[HU TeOPETHIECKUX
U METOAUYECKHX 3HAHMI, COBEPIIEHCTBOBAHHIO CHCTEMbI
My3bIKAaABHBIX IIPEACTAaBACHUI Ha OCHOBE METOAMYECKO-
IO QaHAAM32 MY3bIKAABHBIX IIPOU3BEACHHUIT X COOCTBEHHOTO
HCIIOAHUT@ABCKOTO CAMOAHAAM3a BO B3aHMOCBS3H C KOH-
KPeTHBIM pellleHHeM XyAOXKeCTBEHHOM 3aAauM, COAePIKa-
TEAPHOMY M BbIPa3UTEABHOMY HCIIOAHEHMIO, Pa3BUTHUIO
YMeHHMs OXBaTUTb ITPOU3BEACHHUE L]EAOCTHO.

ITeparor-MyspIKaHT, KaK U IIEAQTOT AIOOOI APYToOit
CIIELJHAABHOCTH, paboTaeT AAst Oyaylero. JHeprusi, 3a-
TpayMBaeMas eAArOTOM, AQeT Pe3yAbTAThI AUIIb CITYCTsI
HEKOTOpOe BpeMs.

I'AaBHBIM B TpodeCcCOHAABHOM AEATEeABHOCTH Y4YH-
TeAs My3bIKU SBASETCS IIeAArOTMYeckoe MacTepCTBO,
KOMIIETeHTHOCTb, UHUITMATUBHOCTD, 2 TAKKe HAAUYHE CHU-
CTEMHBIX 3HAHUIT He TOABKO B 00AACTH MY3bIKH, METOAUKH
My3bIKAABHOTO BOCITUTAHHS, HO U B 0OAACTH IICHXOAOTUH,
KYABTYPOAOTUH, STUKH, HICTOPHHU U APYTHX I'YMAaHUTAPHbIX
HayKax. TOABKO TaKoO#1 ITeAaror Mo>keT BOCITUTATh 06paso-
BAaHHOT'O YeAOBEKa, TBOPYECKYIO AMYHOCTD, CIIOCOOHOTO
paboTarb Ha 6Aaro 0GHOBAEHHOTO Y30eKHCTaHA.

Pe3yAbTaThI 9KCIIEPUMEHTAABHOM PAOOTHI IOKA3AAU:

— BHeApeHHe B Y4eOHbIil IPOIlecC TeXHOAOTUYe-
CKHX CPEACTB OOy4eHHUs, B OCHOBE KOTOPBIX: AO-
MUHHPOBaHMe ITPOOAEMHBIX METOAOB O0Oy4eHMs,
CAYXO-ABHIATEAbHbIH ITOAXOA, HMMIIPOBH3AIIHS,
COYMHEHHe, MeXXITPeAMeTHasl UHTeTpalus, MOA-
TBEPAUAH HAIIH TEOPETUYEeCKHe TOAOXKEHHS 00
9 PeKTUBHOCTU M3OPAHHBIX TEXHOAOTHYECKHIX
CpeACTB B OPMHUPOBAHHHU KOHI[epPTMeHCTepCKO-
IO MaCTepCTBA YYUTEeAs My3bIKU B CUCTEMe Hellpe-
PBIBHOTO IT€AArOTHYeCKOr0 06pa3soBaHus;
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— obyueHHe AeTell COYHMHEHUIO U MMIIPOBH3AIIMN
He TOABKO 9 PpeKTHUBHO HA IIEPBOHAYAABHOM AO
HOTHOM JTalle, HO H I}eAeCO0Opa3HO, MOCKOAb-
Ky M3HAYaAbHO 3aKAAABIBAeT OCHOBBI BO BCEM
nporecce GOPMUPOBAHUSA U Pa3BUTHUSA My3bl-
KaAbHO-TBOPYECKOIO MBIIIAEHHS, KOMIIAEKCa
MY3BIKAABHBIX KOMIIOHEHTOB, HeOOXOAMMBIX
B TI0CAeAyioleM GOpMUPOBAHHH KOHIIepTMeH-
CT@PCKOTO MacTepCTBa;

— OBAAAGHHE CTYACHTAMH KOHIIepPTMeHCTepCKUM
MacTepCTBOM Ha OCHOBE MMITPOBU3ALIUH SBASETCS
3 $eKTHBHBIM CPEACTBOM Pa3BUTHS TBOPYECKOTO
NOTeHIMAaAa OyAyIIHX yauTeAei My3bIku (rapMo-
HMYECKOTO M MEeAOAMYECKOTO CAyXa, My3bIKaAbHO-
PUTMHYECKOTO YyBCTBA, CIOCOOHOCTH K COYMHE-
HUIO MY3BIKH, TIOADODY 10 CAYXy U UMIIPOBH3AIIHU
Ha OCHOBe HOTHOTO TeKCTa HAH 6e3 Hero), o 4eM
CBUAETEAbCTBYIOT PE3YABTAThI BBIIOAHEHHS CTY-
AEHTaMU CITeIHaAbHBIX 3aAAHHUM;

— PpasBUTHe Ha3BaHHBIX KaYeCTB IIOCPEACTBOM 00-
y4eHHs OCHOBaM KOHI[ePTMeNCTepCKOTo MacTep-
CTBa Ha OCHOBE MMITPOBH3AIIUH CIIOCOOCTBYeT
TIOBBIIIEHHIO YPOBHS BAAAGHHUS MY3bIKAABHBIM
HUHCTPYMEHTOM, O YeM CBUAETEAbCTBYeT aHAAU3
PEe3yAbTAaTOB 9K3aMEHOB 10 KOHIIePTMeNCTepCKO-
My KAACCy Ha BBIITYCKHBIX Kypcax;

— ¢$opMHpOBaHUe HABBIKOB KOHIIEPTMENCTePCKOro
MacTepCTBa 0becIeynBaeTCs P YCAOBHU HHTe-
IPHPOBAHHOTO [IOAXOAQ B OOYYEHUH U CIIOCO6-
CTBYeT B CBOIO OUY€PEAb Pa3BUTHIO My3bIKaAbHO-
TBOPYECKOTO MOTEHIIMAAA YYHTEASI My3bIKU U €T0
CIIOCOOHOCTH K CAMOCTOSITEAbHOM TBOPYECKOH
AGSTEAbHOCTH;

— BAaAeHHe KOHIIePTMeHCTePCKUM MacTepCTBOM
H, KaK CAGACTBUE TOro, 60Aee CBOOOAHOE BAa-
AeHHe MY3bIKaAbHbIM MHCTPYMEHTOM II03BOASIET
PACIIMPUTD COAepKaHKe B GpOPMBI IPUOOIeHHs
IIKOABHHKOB K My3bIKe i 00ecIieqnBaeT pacumpe-
HYe cpepbl IpHUMeHeHNUs 3HAHUM, YMEHHI 1 HaBbl-
KOB YYUTEAEH MY3bIKH.

Pe3yAbTaThl HCCAEAOBAHUI U BBIBOABI IOATBEPKAAIOT

HAIIIH TTPEATTOAOXKEHHS K TOBOPST:

— O IPHOPUTETHON 3HAYMMOCTU MY3BIKAABHOTO
MBILIAGHHSI BO BCeM ITpoljecce o0ydeHus u Gpop-
MHPOBaHHS KOHIIEPTMEHCTepCKOro MacTepCTBa
Y IMIIPOBU3aIIUH, Kak pOPMHUPYIOINIei U TBOpYe-
CKH-00pasyIoleii OCHOBbI B UHTETPUPOBAHHOM
nporecce 00ydeHus;

MYPAZIOB M. K. ®OPMUPOBAHNA NPOOECCUOHANIbHOTO MACTEPCTBA YYUTENDA MY3bIKN
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— O 3aKOHOMEPHOH B3aMMOCBS3H, BBIPAKEHHOM
B TOM, 4TO CT€IIeHb Pa3BUTOCTH BUAOB IIPEACTaB-
ACHUH BIPAMYIO 3aBUCUT OT IPOPeCCHOHAABHOMN
A€ATEeAbHOCTHU YeAOBEKa M COOTBETCTBEHHO CTe-
IIeHb Pa3BUTOCTH OIPEACAEHHOM! penpe3eHTaTuB-
HOM CHCTeMbI BIPSMYIO BAMSET U Ha €ro mpodec-
CHUOHAAbHBIN YPOBEHb;

— 0 crerpHIecKONl 0COOEHHOCTH MCUXOPU3HO-
AOTHUYECKOTO IPOILIeCCa, HAPABACHHOT'O 110 Ty TH
TBOPYECKOT'O MBIIIACHHMS C IPUOPUTETHBIM Pa3BH-
THEM 3PUTEAbHO-CAYXO-ABUTaTeAbHON MOTOPHUKH,
YUHUTHIBAIOIErO PUIHOAOTHIECKYIO CIIOCOOHOCTD
OAHOBPEMEHHOTO QYHKIIMOHUPOBAHMS MeXKaHa-
AMBATOPHBIX CBs13el (CAYXOBBIX, ABUTATEABHO-Mbl-
IEYHbIX, 3PUTEABHBIX).

— TPAAULIMOHHBIN «ABHTATEABHBIN > ITOAXOA 06-
y4YeHUusl BHyTPeHHe NPOTHBOPEYHB U OTPaHU-
4YHMBaeT Pa3BUTHE TBOPYECKOI'O My3bIKAABHOTO
MBIIIAEHHS, TOPMO3UT Pa3BUTHE MY3bIKaAbHBIX
CIIocobHOCTE! U B IleAOM $OPMHPOBAHHE IIPO-
¢$eccrnoHaAbHBIX HaBBIKOB CTYACHTOB;

— WHHOBAIIMOHHbIE, COBPEMEHHbIE TEXHOAOTHH,
HeOOXOAMMBIe B IIpoIiecce pOpMUPOBAHHS TBOP-
9EeCKOTO MY3BIKAABHOTO MBIIIAEHHS M Ipodec-
CHOHAABHBIX HABBIKOB CTYA€HTOB IIO3BOASIIOT
BHEAPSITb B y4eOHOM IIPOIIecCe <«CAyXO-ABHIa-
TEAbHBIN> ITOAXOA, KOTOPBIN HACAABHO COYeTaeT-
Csl C MPUPOAHOM CYIIHOCTHIO Y€AOBEYECKHMX BO3-
MOXXHOCTeM U CIIOCOOHOCTeI.

3akarouenne
HccaepoBanue TeOpeTHIECKMX OCHOB My3bIKAABHO-

HCTIOAHUTEABCKOM A€ATEAPHOCTH, aHAAM3 CYIeCTBYIO-

IUX IpobAeM B HayKe U IIPAKTHKe B ACIIEKTe HCCACAYeMOIT

HaMU MPOOAEMBI, 4 TAKKe H3ydeHHe IICHXOAOTUYeCKOM

IPUPOADBI yIUTEAS My3bIKH H CYIJHOCTHBIX B3aHMOCBSI3eH

€ro CIIOCOOHOCTEH C KOHIIEPTMENCTEPCKOM AESTEABHO-

CTbIO, IO3BOAMAO HaM BBIBUTD PSIA MOAOXKEHHUI:

1. ®opmupoBaHue Mpo¢eccCuOHAABHBIX UI'POBbIX Ha-

BBIKOB He MOXKeT 9Q $eKTHBHO Pa3BUBaThCA B OTPhIBE OT

$OpMHPOBaHHS My3bIKAABHO-TBOPYECKOIO MBIIIACHHS.
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2. B mporjecce popMHpOBaHUs KOHIIepTMeHCTepCKo-
IO MacTepCTBa, TA€ MMIIPOBU3AIIHS SBASIETCS BasKHeH-
IIUM TeAArOrHYeCKMM KOMIIOHEHTOM — MY3BbIKaAbHOE
MBbIIIACHHE UI'PaeT MPHOPUTETHYIO POAb, KaK YCAOBUE
a¢p$peKTHBHOCTH IpoLecca 00ydeH s

3. HuTerpanusa MeXIPeAMETHBIX B3aHMMOCBS3eN
CMEKHBIX AVCIIUIIAUH U IIPEAMETHBIX OAOKOB He TOABKO
CIIOCOOCTBYeT AydIlleMy YCBOEHHIO MaT€PUAAA CTYACH-
TaMH, UX TADMOHMYHOMY Pa3BUTHIO, HO M OTBEYAET CO-
BpeMeHHbIM TPeOOBAHISM U YCAOBHSIM 9 PeKTUBHOCTH
¥ ONITHMHU3AI[MU Y4eOHOTO Mporjecca.

BHeapeHHe COBpeMeHHBIX 00pa30BATEAbHBIX TeX-
HOAOTHI1 B IIPOIlecC MPO(eCcCHOHAABHOIO O00ydeHus,
CIIOCOOCTBYIONUX TBOPYECKOM CAMOPeaAn3anuu U Gpop-
MHPOBAHHUIO KOHIIEPTMEHCTEPCKOTO MACTEPCTBA MOXKET
OCYIeCTBUTbCS IIPU CO3AAHUU IICUXOAOTO-TIeAATOTHYe-
CKHX YCAOBHI, KOTOpBIe 00eCIednBaroT:

— ONTHMH3AIMIO 06pa30BaTEABHOTO MPOLIECCa, CII0-

COOCTBYIOIErO MEPEXOAY OT «HATACKMBAHHSI>»
K IPOOAEMHOMY THITY OOYYeHHsI i TBOPYECKOMY
CaMOpPa3BUTHUIO CTYAEHTOB, IPEANIOAATAIONIEro
HHTETPAIMIO MeXIIPEAMETHBIX B3aUMOCBI3el;

- ¢opmMupOBaHMe TBOPYECKON ANYHOCTH, CIIOCO6-
HOM K CAMOCTOSITeAbHOM IIPO$eCcCHOHAABHOM Ae-
ATEABHOCTH, CAMOPA3BUTHUIO, COBEPIIEHCTBOBA-
HUIO CBOMX TBOPYECKHX CIIOCOOHOCTe! Ha Iy TH
K KOHIIepTMeHCTepCKOMY MaCTePCTBY.

ITpakTuyeckas peaAnsanusi pa3paboTaHHON MOAe-
AU Y 9KCIIEpUMEHTAABHOM IMporpaMmMbl « OCHOBBI KOH-
IIepTMENCTePCKOro MacTepCTBa» AOKasaAa ee apdex-
THBHOCTb B pOPMHPOBAHUU HEOOXOAMMBIX YIHUTEAIO
MY3bIKH IPOPECCHOHAABHBIX U AUMHOCTHBIX KaUueCTB.
B yacTHOCTH, 3KCTIEpHMEHTAABHO IIPOBEpPeHbI ITeAaro-
rH4ecKye BO3MOXXHOCTH HapOAHO-XaHPOBOM MMIIPO-
BU3anuu U ee 3G PeKTUBHOCTb B IPOPECCUOHAABHOMN
IIOATOTOBKE Y4HMTeAeH My3bIKHM; BHEAPEHHE MOAEAU
M IIPOTPaMMBI Kypca B IIPAKTHKY y4eOHOTO Iporjecca
U ee AAABHEMIIasi TEXHOAOTHYECKas peaAusarfis, obe-
CIIeYMBAETCs CUCTEMOM HelTPepPhIBHOTO IeAArOrecKo-
ro 06paszoBaHusL.
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FORMATION OF PROFESSIONAL SKILLS OF A MUSIC TEACHER

Abstract:

The purpose of the article: Modern educational practice requires new professional qualities from a music teacher. Accord-
ingly, the structure of training music teachers becomes more complicated. In addition to possessing a wide range of knowledge
and skills, as well as skills in the field of instrumental music, choral conducting and vocals, expressed in the professional per-
formance of the learned repertoire, a music teacher must be able to freely navigate any musical material performed or partially
created by him.

Research methods: The purpose of the article is to take into account that independent education is one of the main and
leading activities in the formation of professional skills of future music teachers, and this activity is of great importance in the
formation of the teacher’s personality.

Research results: Independent study is a good tool for professional development of future music teachers. Also, indepen-
dent education is considered as one of the forms and methods of preparing future teachers for pedagogical activity, and in this
process, students work independently during free time from class.
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Practical application: the conclusions obtained as a result of the study can be used as additional support for teachers of
higher and secondary special educational institutions.
Keywords: music teacher skill. accompanist, musical educational institutions, musical works, vocal mastery.
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ACTOR'S ETHICS — ARTISTIC AND PROFESSIONAL FACTOR

Abstract

Objective: To shed light on the importance of actor’s ethics in ensuring the artistic level and professional perfor-

mance of a stage work.

Methods: observation, systematic analysis, representative analysis, interview.

Results: In this article, the issues of actor’s ethics in theater art, its social, aesthetic and spiritual importance, the

criteria of actor’s ethics in the formation of professional theater are studied on the example of Uzbek theater. Also,
the issues of actor’s ethics, performance criteria are studied on the example of Vakhtangov theater studio and “Turon”
theater troupe. The issues of actor’s ethics and stage culture in modern theaters are analyzed. Recommendations are
given on improving actor’s ethics and performance culture.

Scientific novelty: This article defines the standards of actor’s performance discipline and stage ethics.

Practical significance: This article serves as a methodological source for creative processes in the theater and

training future actors and directors.

Keywords: actor’s ethics, actor’s spirituality, stage culture, director’s art, mentor-student traditions, aesthetic

education.

For citation: J. A. Mamatkosimo. Actor’s Ethics — Artistic and Professional Factor // European Journal of Arts, 2023
Ne3. - C.15-17.DOI: https://doi.org/10.29013/EJA-23-3-16-18

Introduction. One of the most important aspects
of the concept of artistry and professionalism is the is-
sue of stage ethics. For a theater to be a theater, first of
all, it needs a solid, hard, hard-hitting, in a word, iron
discipline.

An actor should learn stage ethics not only by com-
ing to the theater, but also diligently study ethics in the
family circle and in educational institutions. Because,
along with improving acting skills, ethics should also be
developed, moreover, ethics should be ahead of skills.
For an actor, along with perfect mastery of stage art, re-
spect and love for the team and the stage are required.

Actor ethics is a pressing social issue. Actor ethics has
always been a focus of research for theorists and practitio-

ners. Among them, K. S. Stanislavsky [ 10], M. Rahmonov
(6], T. Islamov [2],]. Mahmudov [4, 5], B. Sayfullaev [9],
Sh. Rizaev [7; 8], F. Ahmedov [1], J. Mamatqasimov [3]
have researched the personality of the actor as the main
factor in ensuring the spirituality and culture of the stage.

Each theater has its own internal rules, written and
unwritten laws. But no matter what theater it is, the stage
is the same, it serves the audience. Therefore, the internal
discipline of all theaters is also approved in the interest
of the audience.

E.B. Vakhtangov, who made a worthy contribution
to the formation of professional theater, conducts experi-
ments to convince not only the audience, but also people
who have nothing to do with art. “What should a studio
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be like?” E. B. Vakhtangov writes the following answer
to the question: in order for the studio to be like our
dear home, at least one wise nail should be hammered
into its wall; in the studio, it is necessary to educate the
artist by teaching, not teaching; a person always wants to
be surrounded by good people. Good people should be
educated in the studio; the theater is a creative team and
how it is formed depends on the team 's cohesion [ 5, 29].

E.B. Vakhtangov sets the following requirements
for the students of his theater studio: to be pleasant in
dealings; in everyday life — to be humble; lend a help-
ing hand to friends; to support each other in team work;
in behavior — not to be arrogant and arrogant; serious
discipline and focus in training; there are no small roles,
there are small actors; today — Hamlet, tomorrow — stage
worker, lighting, costume designer; in front of the crowd,
giving up a role for a skilled actor; a poet, an artist, a
painter, a tailor, a worker — they all serve one purpose;
breaking any law in the creative life of the theater is a
crime; staying late, laziness, stubbornness, nervousness,
bad character, not knowing the role, forcing to return
something twice — it is very harmful for work, it should
be eradicated [1, 48].

The “Turon” theater troupe, which is the foundation
for the formation of the Uzbek National Professional
Theater, also has its own Regulations, and the “Obliga-
tions of Executive Members” section of this Regulation
contains the following clauses: executive members, if
they are busy in a performance, must come to all the
rehearsals and follow all the instructions of the direc-
tor; performers who do not come to the rehearsal twice
without a valid reason will be deprived of the right to
participate in a particular performance; if they do not
attend the main rehearsal and the performance with their
participation, without notifying the director at least one
day in advance, they may be excluded from the perfor-
mances.

The following clauses of the “Regulation” define the
duties, rights, opportunities and privileges of the per-
former-actor, director, other creative and organizational
members, which shows how seriously the “Turon” soci-
ety operates [7, 68-70].

The great figures of Uzbek theater art, Makhsuma
Qoriyeva, Maria Kuznetsova, Abror Hidoyatov, Obid
Jalilov, Hajisiddiq Islamov, Etim Bobojonov, were living
and bright symbols of dedication to the theater, being
demanding and strict with oneself and others. They were
devotees who sacrificed their lives for the theater, and
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acted with great respect on the stage. When they came to
the rehearsal, it was as if highly disciplined people gath-
ered for a very important business, and an atmosphere
of serious business was created in the theater.

If the future actor does not understand and master
such qualities as the collective interest, the importance of
supporting his colleagues, putting the collective interest
before his own interest, speaking the right words, and
honesty during his education at the educational institu-
tion, he will not have the time or opportunity to learn
these qualities on the stage of the professional theater.
Superficial imitation on the stage, appearance cannot
mislead the discerning viewer. So long as positive moral
and decency qualities are not formed in the actor s mind
and consciousness, he cannot convincingly portray a
negative character [4, 13-14].

Research result. The theater team is a very complex
team. Unique, original, brilliant creative people work
here. Each of them creates in dependence on each other,
apart from creating an image. Therefore, theater is an art
made up of many people.

The efforts of one person and all will be directed
towards one goal. In this case, discipline and manners
come to the fore in the creative team. The role of the di-
rector in the formation of the team ’s taste, work culture,
desires and wishes, and traditions is huge.

It should never be forgotten that discipline and man-
ners are inextricably linked with the work of the theater
team. It is only through true discipline that great screen
and stage productions emerge.

Art and discipline are inextricably linked. It is neces-
sary to achieve that iron discipline becomes a law for the
entire creative team to fight violently against manifesta-
tions of disorder.

The great artists of Uzbek theater art, A. Hidoya-
tov, Sh. Burkhanov, S. Eshonto ‘raeva, O. Khojaev were
among such devotees. For them, the discipline of work
and creativity was in the first place. It is not without rea-
son that M. Uygur, E. Bobojonov, M. Muhammedov,
T. Khojaev, N. Alieva paid great attention to the moral
image and morals of actors and directors. According to
them, the actor’s aesthetic education is not an additional
element, but a necessary quality.

Summary. Theater is a center of enlightenment. First
of all, order and discipline should be achieved in the the-
ater. Not to speak loudly in the theater, not to disturb
others” training, not to pollute the theater is also a sign
of discipline.
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The most important characteristics of our actors are
deep idealism, completeness of faith, considering the
theater as a center of education. At this point, as we con-
clude the topic, we recommend the following:

— to strengthen the role of family and educational
institutions in ensuring the issue of ethics,
including stage ethics;

— establishment of teaching of special subjects in
educational institutions training personnel in the
field of acting and directing art;

— Strengthening the mentor-disciple tradition;

— immediate revision of the existing internal
regulations in theaters based on the requirements
of the time;
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— achieve the integration of national and foreign

experiences in improving the issue of stage ethics;

— organization of “Adult School” clubs led by

experienced theater actors;

— organization of “Masters classes” in educational

institutions of experienced actors.

Theater is public art. He enters into a live dialogue
with the viewer and has an aesthetic effect on him. Spiri-
tual perfection in the theater is a guarantee of the high
cultural life of the society, and in this regard, every artist
should first of all strengthen the sense of personal re-
sponsibility towards the profession.

High respect and love for the stage, performance dis-
cipline, high performance, in a word, high ethics of the
actor —this is a guarantee of artistry and professionalism.
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METHODS OF INNOVATIVE APPROACH IN MANAGEMENT
PSYCHOLOGY OF ART AMETEUR CIRCLES AT CULTURAL CENTERS

Abstract

The purpose of the research: Introduction and application of innovative approach methods in the psychology of
managing artistic amateur circles in cultural centers.

Research methods: We can use the hamburger method, which is considered one of the bi innovative methods
in this regard.

Research results: The use of innovative methods of approach in psychology of artistic amateur circles under all
cultural institutions located throughout the Republic and cultural centers located in the city of Termez.

Practical application: The tradition of psychological evaluation of leading personnel, development of a set of
qualities necessary for them, and the study of the issues of correct selection of candidates is widely covered in this
article. Innovative approaches to the management psychology of artistic amateur circles at cultural centers and the
seriousness and relevance of scientific research in this field are discussed. Proposals and comments were made on the
issues that should be implemented in terms of expanding the activities of culture and art institutions, widely promot-
ing our national culture among the population, meaningfully organizing the free time of young people, increasing the
attention of our people to our culture and art, and fully involving them. It is described that in the relations between
the employee and the leader in the centers, it is necessary to approach the problem solving with modern methods
and innovative ideas.

Keywords: Culture and art institutions, culture houses, amateur teams, clubs, Classical School of Management,
innovative, leader, personnel, psychology, demanding, intellectual, demanding, hamburger method.

For citation: A. A. Makhmudova. Methods of Innovative Approach in Management Psychology of Art Ameteur
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Introduction

For New Uzbekistan, which is moving from national
revival to national growth — to fundamentally improve
the management system, to create conditions related
to the selection, training, retraining, upgrading of skills
of leading (young) personnel and their higher level of
knowledge. issue is becoming an important factor of de-

velopment. Addresses of President Sh. Mirziyoyev to the
Oliy Majlis, conceptual ideas that make up the content of
his works, decisions made by the Legislative Chamber of
the Oliy Majlis and the Government also show that this
issue is a very urgent problem of today.

Today’s realities show that it is not for nothing that
the 21* century was predicted to be the century of high

A.A. MAKHMUDOVA METHODS OF INNOVATIVE APPROACH IN MANAGEMENT PSYCHOLOGY OF ART AMETEUR CIRCLES AT CULTURAL CENTERS

19


https://doi.org/10.29013/EJA-23-3-19-22

European Journal of Arts 3 (2023)

A PREMIER

Section 3. Theory and history of art

Publishing

information technologies and a sharp increase in intel-
lectual level. This situation calls for reforms in the field
of human relations, choosing subtle and unique ways of
dealing with people of high intellectual level and effec-
tively influencing them. If we take the example of Uz-
bekistan, it is necessary to form a layer of managers who
are not free from the influence of world civilization and
universal values, without losing the unique aspects of our
traditions, national values, and mentality, through their
activities, justice, inculcating the foundations of human-
ity and democracy in people’s minds and consciousness
is the demand of the times.

After all, President Sh. As Mirziyoyev noted: “It’s one
thing to be demanding about work, and it’s completely
different to touch people’s personalities. Do not forget that
people can obey you at work, they have equal rights with
you in any other matter. ... We all know very well that our
people are noble and honorable people. Our people can
tolerate everything, but I say again and again, they can-
not tolerate injustice and unfairness. A real leader, a real
leader, is not appointed to test the endurance of people,
but to create suitable conditions for them. Leaders at all
levels — whether he is a minister or a governor, head of an
office or organization, should be an example and example
to everyone with their manners and culture.”

Materials and methods

In the course of practical work in this regard, on the
basis of the decision of the President of the Republic of
Uzbekistan dated May 30,2018 PQ-3755 “On measures
to create a modern system of selection of promising man-
agement personnel on the basis of selection” on a sys-
tematic basis “Taraqqgiyot” republican competition for
the selection of promising management personnel every
3 years in order to ensure their acquisition, as well as to
help continuously improve their professional qualifica-
tions in the system of state and economic management,
local executive authorities and other state bodies and
organizations. It has been launched. There is a tradition
in the field of social psychology of psychological assess-
ment of leading personnel, development of a complex
of qualities necessary for them, and study of issues of
correct selection of candidates. The seriousness and rele-
vance of the scientific research carried out in this field has
led to the emergence of an independent direction called
management psychology. Management goals and tasks
create management relationships, and management psy-
chology studies the composition of these relationships.
As we have seen, management psychology interprets
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the relationship between the subject and the object of
management during the implementation of management
goals and tasks. Another group of tasks of management
psychology is the formation of management methods,
and this activity consists in developing the possibilities
of influencing in order to ensure the effective operation
of the organization. We divide the methods of influenc-
ing the personnel of the organization into three groups:
administrative, material and influence in spiritual forms.
Each of these shows a certain psychological content,
and management psychology, as a science, studies the
possibility of these measures influencing the employee.
Among such influence measures, great attention is paid
to the issue of motivating employees, i.e. arousing en-
thusiasm for the work they perform. According to the
methods of influencing the management object, its direct
and indirect forms of influence are distinguished.

One of the main concepts of innovative approaches
in management psychology of art amateur circles at cul-
tural centers is the subject and object of management. If
we bring to mind the process of direct management, we
can imagine the manager as the subject of management,
and the employee and the work team as the object. How-
ever, the fact that the leader organizes his activities and
manages himself requires understanding him not only
as a subject of management, but also as an object. Pro-
fessional improvement of the leader, acquisition of self-
management skills, becomes one of the main topics in
organization and personnel management. Based on the
above considerations, human activity in the management
process is accepted as a subject of management psychol-
ogy. The sphere of culture and art is to create works of
art that show the spiritual image of our people, their way
of life, in a word, to express their identity, to increase
the quality of services provided by culture and art insti-
tutions. is based on, and most importantly, a field that
works with people.

We can say that if all 826 Cultural Centers that are
currently functioning fully fulfill the following main tasks
assigned to them, the society will definitely develop sta-
bly. Including:

- to improve the quality of cultural services to the
population, to satisfy their cultural needs and to
ensure the meaningful passage of their free time,
to form exemplary programs of creative teams that
embody national values, customs and traditions;

— preservation and development of folk art and
artistic amateur art, establishment of artistic
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and practical creative teams, amateur groups
and creation of favorable conditions for their
activity and systematic enrichment of the creative
process;

— attracting children to clubs, organizing courses on
learning foreign languages and “speech culture”,
wide promotion of all genres and directions of folk
art, amateur art and intangible cultural heritage and
their original pass on to the next generation;

— organizing spiritual-educational, cultural-public
events with figures of literature and art and
professional creative groups, holding direct
artistic meetings and roundtable discussions with
the population, especially young people, with
their participation;

~ conducting contests, district (city) festivals of
folk art and performing arts, identifying talented
young people, supporting creative young people;

— organization of public holidays, performances
and folk entertainments, providing paid services
to legal entities and individuals in the socio-
cultural sphere according to contracts concluded
with them;

— consists of organizing various circles, studios,
courses, amateur clubs, artistic amateur teams.

Currently, the activities of cultural centers, in gen-

eral, expanding the activities of culture and art institu-
tions, widely promoting our national culture among the
population, meaningful organization of free time for
young people, increasing the attention of our people to
our culture and art, and fully involving them have been
raised to the level of state policy. The use of this method
when conducting explanatory work for managers is very
effective:

The hamburger method

PRAISE

CRITICISM

PRAISE

Such innovative and creative approaches are special-
ly designed for management personnel and are one of the
most effective ways to explain things to employees. The
implementation of these approaches in every culture and
artinstitution, culture house is a great innovation for the
society and the field of management.
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Today, the leaders of the cultural centers are required
to carry out cultural and educational activities among
the population in their territory, to develop the main
directions for the meaningful organization of their free
time and to monitor their implementation, to organize
activities in accordance with the Center’s Charter, to
provide the center with qualified specialist personnel,
to implement the documents related to the field of the
center. drawing up plans for implementation, creative-
production and financial-economic activities, correct
distribution of funds, signing business contracts and fi-
nancial documents, hiring and firing, issuing orders and
orders within the scope of their authority, labor protec-
tion, safety equipment and fire prevention measures a
number of priority tasks such as monitoring compliance,
cooperation with state authorities, local and foreign or-
ganizations, forming amateur creative groups, organizing
work on improving the skills of employees, keeping ac-
counts (paid services) based on the activity of the center,
submitting reports on time placed. But one of the most
important issues is the management psychology of the
artistic amateur circles of the cultural centers of the lead-
ing personnel. First of all, the head of the center should
be able to understand and supervise his subordinates in
terms of humanity, and most importantly, he should be
arole model for his subordinates. For this, of course, it is
necessary to have a highly educated practicing specialist
of the field who meets the qualification requirements,
correctly assesses the problems, has far-sightedness, and
knows a foreign language. When the manager can per-
form the task assigned to his employee admirably, then
the intended result is achieved.

Conclusion

In conclusion, it should be mentioned that today life
requires a new way of thinking and working, forming
our national “centers of intelligence” Therefore, a lot
of responsibility and dedication is required from em-
ployees working in cultural centers. In the new Uzbeki-
stan, cultural centers should play the role of the greatest
force spreading culture and art among the people. the
problem oflearning the leader’s personality has been an
important issue in all eras of human society. The main
reason for this is that, firstly, the social relations of each
erarequired someone to be at a high level in terms of so-
cial status, and secondly, the way oflife, prosperity, level,
well-being, and happy marriage of people depended on
the person of this high position, his it depends on dif-
ferent qualities and characteristics, and I would like to
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introduce this as a recommendation at the end. Using  and musical circles, and through this, the cultural sphere,
innovative approaches in the management psychology  cultural management, which is now being formed, helps
of artistic amateur circles at cultural centers, establishing  to further improve the management of art schools and
wide use in culture and art institutions, cultural houses,  culture houses.
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INEBETOBCKASI A.A."
! Yumcrcuii ynusepcumem nayku u mexrorozuti Ya, Poccus
PENPE3EHTALUA EBPOMNENCKON N POCCUNCKON
WOEN BNIACTU B USOBPAXXEHUM NETPA |
AnHoTanusa

ITeav: mpoTUBOIIOCTaBACHHE pelpe3eHTalluu Haeu MoHapxudeckoi BaacTu Ilerpa I B eBpomefickoit u pycckoi
XYAOXKeCTBEHHbIX TPAAUIIMAX U HAeoAoTHyeckux KoHLennusax II moa. XVIII .

Memodvt: cpaBHeHUe, CUCTeMHbII aHAAH3, TPYIIIHPOBKA AAHHBIX, TEOPETHYECKOe [TO3HAHNE, NCTOPUIECKUI
METOA,

Pe3ysvmamoi: Mbl IpUIIAY K BBIBOAY O TOM, YTO eBpOIeicKas KOCMOIOAUTHYHAS UAeS BAACTU IIOCTPOEHA Ha
HMHAMBHAYAAU3ALIMH U BIACACHUH 00pa3a MOHApXa M3 COLIMAABHOTO OKPYKeHUs. B onmosuiiuu et cTouT pycckas Haest
COOOPHOCTH MOHAPXHU U AOMOHOCOBCKasI yOXKA€HHOCTD B cakpaAbHOU HyMeHOo3HOCTH [TeTpa. TpakToBKa BAACTH
ITerpa I AOMOHOCOBBIM B OIIpEACACHHON CTeIIeHH COOTHOCHTCS C IpeACTaBAeHHeM MoHapureit BaacTu M. Oyxo.

HPEACTaBAeHI/Ie K€ BAACTH Y daabkoHe BroAHe OTPA’KAET MAEAADI q)PaHLIYSCKOI‘O HPOCBeH.IeHI/ISI.

Hayunas nosusna: B Hameit paboTe Mbl BliepBble CpaBHHMBaeM perrpeseHTaruu obpasa Baactu Poccun XVIII B.

B PYCCKO1 U eBpoOIelickoil Tpapunuu Ha npumMepe Ilerpa L.

Hpanmuuecxoe 3HaueHue: PeSYAbTaTOM HNCCACAOBAHHUA CTaAH pa3pa60TKa, H3y4YeHHE U anpoGaumI ABYX HOBBIX

KOHI]eIIIIMHI, MOTYIIUX B AAAbHEHIIIEM ITOCAY>KUTb OCHOBOM AASL IIPOAOAXKEHHS HCCAEAOBAHUI.

B pe3yabTaTe ux pa3pa60TKH MbI IPUIIAHN BHIBOAY O CXOAHOM BAMSTHUHN PEANTHO3HDIX 1 aTEUCTHYECKHX apI'yMEHTOB

AeTHTHMAIIMU BAACTH. DTO MOXET IIOCAY>XUTD K pOPMUPOBAHUIO HOBAIJHOHHBIX CIIOCO00B paboThI ¢ MHPOpManueit

He TOAPKO B paMKax HCTOPH‘IeCKOfI HayKH, HO 1 CMEXHBIX 06AACTSIX 3HAHUI.

KaroueBbie caoBa: 06pa3 BaacTy; [1éTp [; HyMeHO3HOCTD; pelpe3eHTAINS; AeTUTHMHOCTD; HAIIMOHAAUSM; pa-

ITHOHAAM3M.

Aast nurupoBanns: [lfebeToBckas A. A. PenpeseHTariys eBpONENCKOMN H POCCUIICKOM HAEH BAACTH
B uzobpaxenuu ITerpa I // European Journal of Arts, 2023, Ne3. — C.22-25. DOI: https://doi.org/10.29013/
EJA-23-3-23-26

Bexamu TaHAeM BAACTH U UCKYCCTBA OBIA HEPA3PBhI-
BeH, BU3yaAbHbIe CPEACTBA ACTMTUMAITH — ONITHMAAb-
HbI AASI MACCOBOTO 3PUTEAS], OHH OBICTPO BHEAPSIIOTCS
B 0011]e CTBEHHYIO MBICAB, YACTO IIOBTOPSISICh, CTAHOBSTCSI
COIIMAABHBIMU AKCHOMaMU. AASI CaKpaAM3alluH aBTOPAMHU
A0 XVII B. ncrioAb30BaAach NperMyIeCTBEHHO BHEIIHSSA
aTpubyTHKA, HNKOHOTpadpUIeCcKast XyAOXKeCTBEHHAS CXeMa
KOMITO3HIIHH, 6Aaropapst yeMy MOPTPeT CTAHOBHACS Ca-
MocTosTeAbHbIM TekcToM | 1, 3-74]. K navaay XVIII .
OKOHYATeAbHO yCTAHOBUBIIHICS abcoatoTusMm B Poccun
HOTPebOBaA €0 YTBEP>KACHHS B HOBBIX $OPMAX, IIOAXO-
ASIIMX Ha POAD OAMTHYECKOM KOPPECIIOHACHITU MeXAY
IIpaBureaem u ero HapopoM. Beab, icXoAs U3 HCTOYHM-
kOB TOTO mepuoaa 2, 10-12], pyHaupoBanue HOBOI

IIOAMTHYECKON PEAABHOCTH OBIAO IIEHTPAABHON UAEO-
AOTHYECKOH 3aAauell ¥ BAACTb BHOBb OOPaTHAACh K XY-
AO>XHHUKAM — IOSBUACS FOC3aKa3 Ha MPEeMCTBEHHOCTD,
M OH OBIA HCIIOAHEH. AASI 9TOTO HCCAEAOBAHHS MBI BBI-
OpaAn ABa HECXOXKHX, Ha TIePBbIi B3TASIA, TPOU3BEACHHS
uckyccrBa 1760-70-x rr.— ckyapnTypy O. M. Oaspkone
«MeAHBIN BCAaAHUK > U MO3an4dHOe ITAaHHO «IloATaBckas
6araaus»> M. B. AomoHocoBa.

Aomnerposckas Pycp B npeacTaBaennu Ilerpa u ero
HACOAOTOB — CTPaHa C Beaymjeil MHpOAOTeMOii boroycra-
HOBAGHHOH IIPaBEAHOM BAAcTH. B meTpoBckuil mepuop
OBIAO CO3AQHO HE MHOTO TIPOM3BeACHHI1 (TOIAQ JKe BeAy-
el MA€eH BAACTH CTaA IIEPEXOA OT PEAMTHO3HOTO I10-
HUMaHHs e€ XapaKTepa K CBETCKOMY U OOIIleCTBEHHOMY

YEBETOBCKAA 1. A. PEMPE3EHTALIAA EBPONENCKOI M POCCUICKON UAEN BIIACTW B U30BPAMCEHUM NETPA |
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(«IIpaBuTeAb «He NACTBHIPb HAPOAY CBOEMY, HO ... TACTYX
... IMeeT )e3A HAKa3aHuUs ¥ KasHeHus» ) [ 3, 11-14]. Pas-
BHBA€eT 3Ty MbICAb 1 [1€Tp B pa3AUHBIX AOKYMEHTAX, TAe
OTHOCHTEABHO CBOEH U CAYYKOBI IIOAAQHBIX, OH yIIOTPeOuA
IPEACTaBACHHE O IIOAb3€ OOIIECTBY M CAY)KEHHIO He IPO-
CTO He eMy CaMOMYy, HO OTEUeCTBY, TA€ CBOM MHCCHIO OH
XapaKTepH3yeT KaK CAY)XOy POAHHE U 001eMy OAary oA
AQHHDIX [4,95-117] — «Bce cTapaHu ... HAIU KAOHUAHCH
K TOMY, KaK ObI CHM rOCYAQPCTBOM YIIPABASITh TAKUM 00-
Pa3oM, YTOOBI BCe HAIlIH IIOAAQHHbIE, IIOTIeYeHHeM HaIIHM
0 BceobmieM Oaare, boaee 1 60Aee IIPUXOAMAU B ... HAArO-
IOAyYHeMIIee COCTOSIHNE» UAU «HapAeKUT TpyAUTHCS
O ITOABb3€e U IIPHOBITKE OOIIEM ... OT 4er0 00Aerd€H byaeT
Hapop» [S]. Tak cpean COBPeMEHHNKOB CTAPAAKCh YKO-
PEHUTD HAEU PAHHETO MPOCBEIjeHHs] U HOBOTO BpeMeHH
B IOPHAUYECKO# cHcTeMe. BriepBble BAaCTb Kak Ipo1iecc
BBIHOCHACSI U3 TIePCOHBI IIPABUTEAS U IIEPEXOAUA K HEKOH
3aKOHOAATEABHOIT CHCTeMe, aIlIapary.

AorudeH 1 BBIOOp 00beKTOB McCAeAOBaHUS. Bpsip
An B uctopun Poccun MbI MOkeM HailTi $urypy 6oaee
CaKPAAUBHPYEMYIO 1 HEOAHO3HAYHYIO, HE)KEAH MEePBBIi
HMIIepaTop, K TOMY K€ PEAMTHO3HAsI IIPEe3eHTAIIHS BAA-
CTH MOHapXa B 9TU TOABI CeKyAsipusyeTcsi. Mmmeparop
He MOAAEXKAA OOXXeCTBEHHOM allOAOTHH, OT TOTO B HC-
KYCCTBe IIOSIBASIIOTCSI padHouTeHHs1 00pasa [TpaBureas,
A€AAsI er0 IPUBAEKATEABHBIM AASL M3ydeHust [6, 1146].

IleperiaéM K aHAAM3Y Pa3AMYHIL HALIUX OOBEKTOB H3-
yaenus. Konnpni monyment Ilerpal O. -M. ®aabrkone
H3HAYAABHO 3aAYMBIBAACS KAK CIIOCOO BO3BEANYMBAHUS
HMmmepaTopa — yeaoBeKa, a 3akasbiBascs Exarepunoii 11
AAs 0OOCHOBaHHSI COOCTBEHHOTO IPaBa Ha [IPECTOA [Ty TEM
acconuupoBaHus ¢ HacaeareM ITerpa. Tomy Mbr HaxoArM
TIOATBEPIKACHIEe TOMY MBI HAXOAMM 1 B IchbMax QPaabKoHe
K Auapo B HaureM tepeBope — «Ecan 651 Bot 6b1an B CakT-
Iletepbypre, ecan 651 BB 3HaAH, Kakyto ieHy Eé Mmmepa-
TopcKoe BeandecTBo HasHauaeT 3a op06peHue cBoeit, Brr
0bI ckazaan: ExareprHa yBUAUT Balero 1iapsi U CIop o o-
TOoMCTBe 6yAeT OKOHYeH> |7, 186]. B moapsy Teopuu mpe-
eMCTBEHHOCTH TOBOPHUT M HAAIMCh Ha MamsTHHUKe «I1E-
TPY neprsomy EKATEPYIHA Bropas abra 1782>.

Mosanka AoOMOHOCOBA MPEAIIOAATAAACH KAK «HAA-
rpobue> pas ITerpomaBaoBcKOro co6opa — yChIITaABHHE-
1ip1 [Terpa. OT TOro B OpUrHHaAe MAHHO BEHYAAO H300pa-
»keHHe aroctoAa ITaBaa ¢ repom, 6Aar0CAOBASIIOIIETO XOA
cpaxkenue. TyT mpocaexxuBaercst TeKCT 60XKeCTBEHHOM
CYIJHOCTH BAACTU — HHTEHIJHS XapaKTepHasi, CKopee A0
pybexxa XVII-XVIII BB. B moap3y o071 e BepcHu roBo-
PUT U HAAIIMCD U3 TIOCAAHUS K PUMASIHAM O BepxHeMY
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Kparo KapTHHbI 6aTaanu «Bor 1mo Hac, KTO Ha HbI?» —
MmmepaTop He pocTo 60rou3bpaH, HO U CTAHOBHUTCS
IPOBOAHUKOM €T0 BOAU B MHP€ AOAbHEM.

PazAnyaroTcs M IpeACTaBACHHS Y XYAOXKHHKOB O POAU
AMYHOCTHU B UCTOPUH. MeAHBII BCAAHHK — H300pakeHHe
ITeTpa Kak yeAOBeKa, O3 HAaBEIIMBAHHS HA HETO AOTIOAHH-
TEABHBIX CMBICAOBBIX SIPABIKOB — « 51 He PACCMATPHBAIO €T0
HM KaK BEAMKOTO TIOAKOBOALIA, HH KaK 3aBO€BaTeAs, XOTs
OH, HECOMHEHHO, GbIA 1M, [HO] KaK CO3AATeAs], 3aKOHOAATE-
Ast, GAaropeTeas cBoeil crpansl [ 7, 186]». Xors noprpet-
HOE CXOACTBO OBIAO AOCTUTHYTO BIOAHe AAst DaabkoHe
KYAQ BayKHee OBIAO ITOKa3aTh BOAeBbIe YepThl HaTypsl Ie-
Tpa. [IoBOpOT roAOBBI B TpH YeTBepTH, GpaKTypHO Ouep-
JeHHas 1iest, HaMpsDKEHHO OAXKAThIe I'yOBbl, IIMPOKO OT-
KPBITBIA HAITPaBACHHBIN B3TASIA BCE BO BHemHOCTH [lerpa
TOBOPHUT O HAIPSDKEHHOM U TOCTOSIHHOM 60pbbe U criae —
HECMOTPsI Ha TO, 4TO KOHb BCTAA Ha ABIOBI OH A€TKO, HO
YBEPEHHO AEPXKHMT ero 3a yAMAA, CHHOHMMMYHA U 11033
KOHS. JTO — ruMH VIMniepaTopy-AUYHOCTH, He 3aBUCSIIe-
MY, HO AMKTYIOIEMY 3aKOHBI AOAbHHUE U ropHue — «IIpu-
POAQ M AFOAM CTaBHAM ITEPEA HUM CaMble HeTIPEOAOANMBbIE
TPYAHOCTH; CHAA M YIIOPCTBO €T0 I'eHHUs IIPEOAOACAH X,
OH PBSIHO TBOPHA AOGPO, KOTOPOTO HUKTO He XOTeA> |7,
187]. imneparop y ®aabkoHe — IMyTaiole OAMHOKHUIA Te-
PO pUMCKO# MHU(OAOTHH, TIOKOPSIOIIHIT BCe BO3MOXKHbIE
BEPIUIMHbI ¥ OTIePEKAIOIIUI CBOE BpeMsl.

Aomonocosckuii e [1éTp 1 KOMIIO3UIIMOHHO U Cy1II-
HOCTHO — IIOAHasl MPOTUBOMOAOXKHOCTh. K 20-30 rr.
XVIII B. B 061116 CTBEHHOM CO3HAHHU pOPMHUPYETCS HHOE
BUAEHHE BAACTH, KaK HHCTUTYTa HAAAUYHOCTHOTO, O01Ite-
crBeHHoOro. To 5xe oTpaXkaeTcsi U B cHCTeMe H306pasKe-
HUS TIPABUTEAS — TeTIepb 3TO ObIAA He HKOHOTpaduyecKast
IapCyHa, a TPEXMEPHBIA NOPTPeT C HOBALIMOHHOM THO-
CEOAOTMYECKOM U aKCHOAOTHMYECKOM KOHIIEeNIUuen U BU-
A€HHEM 3pUTeAs], KaK TOUKU OTCYETA.

OaHako, Ha MO3auKe LJaph U300PAXKEH CKOpee C ITO3H-
it Had. XVIII . Iapckas ¢purypa ToAbKO HaUMHAET IpH-
oOpeTarb COOCTBEHHYIO CyOBEKTHOCTD, HO BCE eIé HaX0-
AUTCSL B OKPY)KEHHH «OAIDKHErO Kpyra>, OH BCE ellé He
OAMHOKUH TpUyM}aTOp U He AAAIO3Us Ha CBATOTO [eoprus.
HaetiHoe copepskanye, PyHKIMOHAABHAS HArPy3Ka U ITPUH-
LIMITbI KOMITO3HIIAH — BCE TOBOPUT 06 OKPY>KEeHHH «IIepPBO-
ro cpeAu KHs3ei>. FiMrepckast ’ke MACOAOTHSA OTPa3HUAACh
B M300PKEHUH «CAY>KHABIX AIOA€H> U <IITEHI[OB IHe3-
Aa IlerpoBa>» Ha MO3auKe, KAaK MAAAIIUX QUIYp HAa POHe
ITerpa [8]. Cama >xe MO3amKa POSIBACHUE ABOIHOM OpH-
eHTAIMK U300pasuTeAbHOM KyAbTypbI B Poccuu ¢ XV o
XVIII BB.— mpOBU3aHTHICKASI HACOAOTHS, 3alle4aTAEHHAS
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3arapAHOEBPONENCKUMH TEXHOAOTHAMM, «<KOTOPBIS CAY>KaT
KO IIPOCAAQBAEHHIO BOEHHbIX AeA KAKOT0 AK60 Beankaro Jo-
CYAQpS MAML 3HAMEHMTAro Hapopa> |9, 38, 153].

TUIHMYHO AASL MCKYCCTBAa HEOKAACCHIIM3Ma CKYAb-
IOTypa CUMMETPMYHA U BIIMCHIBAETCS B IIPABUABHBIE
uUrypsl BHIAUTAS U3 OPOH30BOIO CIAABA OHA KAXKETCS
A€TKOM, AMHAMUYHOM U ABIDKYIIEMCS He CTOABKO 3 CUET
ABYX BUAMIMBIX TOUEK OIOPbI, CKOABKO H3-3a YCTAaHOBKHU
HA TIbeAeCTaAe B HAKAOH CA€Ba-HAIpaBo (Kak, ecAd 6bl
BCaAHMK B36MpaAcs Ha 9TOT BaayH). Ha a1y e anepruu-
HOCTb PaboTaeT U OTCYTCTBHE 3a00pPOB U PelIETOK BO-
KPYT [aMSATHHKA, HA TOM HACTauBaA caM aBTop |7, 186]
TyT e HeAb3s He YIOMSHYTb O PACIIOAOXKEHHHU TTaMsT-
HHKA — OTA@ABHO CTOSIIUM IIOCPEAH ITyCTOM IAOIIAAU Ha
B3AbIOAeHHOM KOHe, Hap Hesoit [ 10, 957-958].

Ilo croxeTy MaHHO CHHKPeTHYHO — 3TO OTpPaXKaeTcs
¥ B CTPYKTYpE, X B CTPYKType aBTOPCKOro ommcanus [ 11].
IlepBast, Beaymasi, AoMuHanHTa — cam I 1éTp Ha 60eBOM KOoHe
1 0OHaKEéHHOI 1mmaroil. KoHTpacTHOe 11BeToBOE IIITHO
IPOAOAYXKAIOT CTOSIIHE 3a CIUHOM I leTpa caHOBHUKH-TIOA-
koBoalpl A. A. Menmukos, b.I1. Illepemeres u M. M. To-
AHMITBIH U PpparMeHThl PyCCKOro BoeHHOTo crara. IIpume-
JaTeAbHA TYT UX POAb — MeHbIIMKOB CTpeAsieT B IIBeA,
riopKpasurerocst K [TeTpy — naest cobopHocTH camMopepika-
Bus, «IleTpoBa ruespa>. B opurmHase Hap Beeit 6araasp-
HOII CIieHO¥ Ob1A H306paxkéH aroctoa ITaBea c mepom pyxke,
arpyrma ITerpa HaxoasTcs ero opechyio [ 12,102, 133].

Bropyio AooMHHAaHTY nepBOro maaHa IMPeACTaBASIOT
POCCHIICKHEe COAAATDI, BHITOHSIOINIIE HEITPUATEAS U €ro
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3HaMEHA KaK OBl 3a IpeAeAbl TIOAOTHA. DU3IIecKuM ke
IIEHTPOM IIAHHO CTaA IPEHAAEP-TIPeOOpasKeHeL], IIperpax-
AQIOIIMH IJAPIO Ty Th B [IEKAO CpaXKeHHUsL. AOMOHOCOB HaMe-
PEHHO BbIABUTAeT HU3IIN BOeHHbIN yuH. Kak mocaepoBa-
TEABHBII PycOPUA OH IIPOABUTAET HACI0 epnHcTBa [erpa
1 topaHHbIX [ 13, 34-36]. V1 AeraeT OH 9TO B IPOTHBOBEC,
CAOYKMBIIMMCSI HAPOAHBIM IIPeACTaBAeHISIM O I eTpe, kak
00 aHTHUXPHUCTE U IOMHPATEAE BEPHI — <[IOMeCTHB>» [le-
Tpa mmop 6aarocaoBaeHue arnocroaa ITasaa B Ilerpormas-
AOBCKOM cObOpe OH KaK OBl KAHOHU3UPOBAA UMIIEPATO-
pa, IpUpaBHUBAsI €T0 K HeOeCHOMy MOKpoBuTeAlo. Tak,
/A OMOHOCOB BMeCTe € HAeelt COOOPHOTO CaMOAEPIKABHS
U PYIIIIOBOTO XapaKTepa PyCCKOM BAACTH IIPOABUTAET I10-
AyboxxecTBeHHYIO cyTb Ilerpa-ummneparopa.

O61rast 1 cyaAbOa XYAOXKHHKOB, AASI 000X 9TO — Aebe-
AUHAas1 ITeCHb. AOMOHOCOB Yepe3 Top rmocae csoero Ilerpa
ymupaet, a QaabKOHe HHBAAUAMBUPYETCS U O0Aee Hude-
I'O He CO3AQ€ET.

Kaxk caepyeT 13 BBIIIEONNCAHHOTO — IPOU3BEAEHIS
3TH B PABHOM Mepe CXOAHBI M PA3AMYHBI MEX COOOIL.
Dusnyeckrie pa3AUYMs CTOPHIlEH OKPBIBAIOTCS CMbIC-
AoBbIMH 0bmHOCTsIMU. OAHAKO, HAIlIa HCXOAHASI TEOPHUS
006 aHTHTE3e H300pPAKEHUS ABYX HAEH BAACTHU IIOATBEP-
AMAACch. MbI IIPUIIAU K BBIBOAY O TOM, YTO e€BpOIIeFiCKast
KOCMOIIOAMTHYHASI UAeSI BAACTH ITOCTPOEHA Ha HHAUBH-
AyaAU3ALUK U BbIACACHHH 0Opa3a MOHApXa U3 BAACTH.
B onmosuryu eil CTOUT HAIJMOHAABHAsSI PycCKasi UAesl
60rous6paHHOCTH, COOOPHOCTH U IIPABEAHOCTH IIPABHU-
TeASI — a6COAIOTHOTO HOCHTEAS] UAEH BAACTH.
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REPRESENTATION OF EUROPEAN AND RUSSIAN
IDEAS OF POWER IN THE IMAGE OF PETERI

Abstract

Objective: contrasting the representation of the idea of the monarchical power of Peter I in the European and
Russian artistic traditions and ideological concepts of the II half. 18" century

Methods: comparison, system analysis, data grouping, theoretical knowledge, historical method.

Results: We concluded that the European cosmopolitan idea of power is built on individualization and the
selection of the image of the monarch from the social environment. In opposition to it stands the Russian idea of
the catholicity of the monarchy and Lomonosov’s conviction in the sacred numenosity of Peter. The interpretation
of the power of Peter I by Lomonosov to a certain extent correlates with the representation of the royal power of
M. Foucault. Falcone’s representation of power fully reflects the ideals of the French Enlightenment.

Scientific novelty: In our work, for the first time, we compare the representations of the image of power in Russia
in the 18th century. in Russian and European tradition on the example of Peter I.

Practical significance: The study resulted in the development, study and testing of two new concepts that can
serve as the basis for further research.

As aresult of their development, we concluded about the similar influence of religious and atheistic arguments
for the legitimation of power. This can serve to form innovative ways of working with information not only within
the framework of historical science, but also in related fields of knowledge.

Keywords: image of power; Peter I; numenosity; representation; legitimacy; nationalism; rationalism.
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