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A.A. HEXBSIAOBUY,"
I.B. DPAAKHHA, !

! Aamaiickuii zocydapcmeennsiii ynusepcumem, (Bapnaya, Poccus)

CTAHKOBASA XUBOIMNMUNCb KASAXCTAHCKUX
XYA0>XHUKOB BTOPOM NOJIOBUHbI XX BEKA

AnHoTanmusa

ITeav uccaed06anus: BbIIBUTD TUIIOAOTMYECKYE IPUHIIHIIBI PA3BUTHS CTAHKOBOM SKHBOIIMCH Ka3aXCTAaHCKUX Xy-
AO>XHHMKOB BTOPOI1 MOAOBHHBI XX BeKa B ABYX 3TallTHOM Pa3BUTHU.

Memodvt uccaedosanus: coeAuHeHHE HKOHOTPAPIIECKHIX, MEXXAUCIIUIIANHAPHBIX IPUHIJUIIOB C Y4€TOM HUCTO-
PHUYECKUX M COLJMOKYABTYPHBIX IPOLI€CCOB B HCKYCCTBOBEAYECKOM, HCTOPUYECKOM U TUIIOAOTHIECKOM METOAAX KOM-
IIAEKCHOTO aHAAM32 KMBOIIUCHBIX PAOOT Ka3aXCTAHCKHX XYAOXKHHKOB.

Pesysvmamuot uccaedoéanus: BbIIBACHDI 1 OIIPEAEACHBI OCHOBHBIE TUIIOAOTHYECKHE IPUHIIUIIBI Pa3BUTHS COBET-
CKOH Ka3aXCTaHCKOM IeN3a)KHOM SKUBOIIUCH, B < CIOXKeTHO-TeMaTHIeCKON KapTuHe>». OTcAeKeHa AMHAMHUKA IJeAOCT-
HOCTH TeM, MOTHBOB, 00pa30B, CTHAUCTHYECKHX 0COOEHHOCTelN HAIIMOHAABHOM SKHBOIIUCH KYABTYPHO-HCTOPHIECKO-
ro nepuopa. IIposeaen anaAus, mepropnsanus U KAACCUPUKAIMA XyAOXKECTBEHHbIX IIPOU3BEACHUH Ka3aXCTaHCKUX
JKMBOIIMCIIEB BTOPOM MOoAOBHHBI XX Beka. PaccMOTpeHbI Cro)KeTHO-TeMaTHYeCKUe MAPaAAeAr C IPOeKTHPOBAHUEM
3THOKYABTYPHbIX TPAAUIINHI, PUAOCOPCKUX, HAIIMOHAABHDIX, CTETUYECKHUX B3aUMOCBA3ei KaK TUIIOAOTHI U KAACCH-
¢uxanuit TeM 1 06pa3oB U MOTHBOB.

Hayunas noéu3na: aBTOpbI CTaTbU PACKPBIAM B KOMIIAGKCHOM aHAAM3€ XyAOXKeCTBEHHYIO XH3Hb B Kasaxckoin
CCP, mpepcTaBAeHHYIO B paboTax Ka3aXCTAaHCKHX )KUBOIIUCIIEB B paspese AUHaMU4IHOTO mporecca XX Bexa 1960-x
u 1970-xropoB. Hapsiay ¢ HamoHaABHOM HAEHTUYHOCTHIO OXBAYEHBI PAOOTHL OT «OTTEIIEAN> U «CYPOBOIO CTHUASI>
AO CHMBOAM3Ma U AaAAETOPHI COBpeMeHHOM Xu3Hu 1980-x ropos. SIpKoit AOMUHAHTOMN B MCCAEAOBAHUH YACASIETCS
TUIIOAOTHHU CIOXKETOB, TeM, MOTHBOB, PACKPBIBAIOIINX dTHOIpadpHIeCcKue, HOITHIeCKUe, PHAOCOPCKHE OCMBICACHUS
Ka3aXCKOTO HAPOAQ; 3aTPAruBaIOTCS Kak OOIIjie BpeMeHHbIe IOTOKH 001jedeAOBeYeCKIX, AyXOBHbBIX U 9MOLIMOHAABHBIX
neHHocTel XX BeKa, TakK M BAMSIHHE HX Ha IepBoe pecstuseTre XXI Beka.

IIpaxkmuueckoe npumenenue: pe3yAbTaTbl UICCAGAOBAHMS MOT'YT UCITIOAb30BAThCS B UCKYCCTBOBEACHUH, PHAOAO-
UM, KYABTYPOAOTHH, B KypCe HCTOPUH KYABTYPBI M HCKYCCTBA, 4 TAK XK B IIPAKTUYECKUX PAOOTAX HCTOPUKO-ITHOAO-
THYECKUX H MEKAMCIUIIANHAPHBIX HCCAEAOBAHISIX B 00Aee YTAyOACHHOM ITOAXOAE U3YYeHNUS Ka3aXCKHUX, POCCHICKHUX
Y MHPOBBIX KYABTYD.

KaroueBbie cAOBa: Iefi3aK, KAPTHHA, < OTTEIIeAb>, <CYPOBBIH CTHAb>, CTAHKOBAsI )KUBOIINCH, «CIOXKETHO-Te-
MaTuyecKas KapTHHa > .

N1V HEXBAAOBMY T.b. OPALLKUHA CTAHKOBAS XXMBOMUCb KASAXCTAHCKMX XYA0MHUKOB BTOPOI NOMIOBUHDbI XX BEKA
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Aast purapoBanns: HexsspoBua AV, Opapkusa I CraHkoBast >KUBOIHMCH Ka3aXCTAHCKUX XYAOSKHUKOB BTOPOI
noaoBuHbl XX Beka // European Journal of Arts, 2021, Ne2. - C. 3-13.
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B xyao0sxecTBeHHOM )KU3HU IIEPUOA CEPEAUHBI IIATH-
AecATbIx ropoB XX Beka ITPEACTaBACH B BUAE AMHAMUYHO-
IO IpolLjecca, Pa3BUBAIONIEro CTPEMUTEAbHO HOBbIE ITy TH
B MCKyccTBe. F3aMeHeHHe TBOPUECKOTO TOHYCa IOBAEKAO
3a c00011 IIepeAOM B AyXOBHOM SKM3HHU, OOHOBUB ITOHSITHS
He TOAbKO IIOAMTHYECKHE, HACOAOTUYECKHE, HO U XYAO-
>KEeCTBEHHbIe, YTO IO3UTUBHO OTPA3UAOCh Ha CTAHKOBOM
sxuBonucy. CoBeTcKasi )KMBOIIHMCh CTAAd y3HAaBaeMOM
B Mupe OIpeAeAUACs <IIePBBI>» MOCACBOSHHBIH CTHAD
B M300pa3UTeAbHOM HCKYCCTBE.

ITpousBepeHUST COBETCKOTO N300Pa3UTEABHOIO UC-
kyccrBa Kasaxcrana cepeaunnr 1950-x- cepeaunnr 1970-
X TOAOB IIPEACTaBAEHBI He TOABKO B paMKax «CypoBoro
cTuasi>. CBOOOAQ MBICAH, OTXOA OT «IITaMIIOB>, Tpe-
6OBaHMIT OPUIIMAABHOIO 3aKa3a [IPEAOIIPEACAUAN Pa3-
PaboTKy MaKCHUMAABHO GOABIIOrO BBIOOpA TeM, CHOXKe-
TOB B IIeH3a’KHOM XUBOIHUCH. «OTTeIeAb> MOCAYKHAQ
oboraimesueM reisaka He TOAbKO KaK CaMOCTOSTEAbHbIN
KaHP, HO U PACKPbIAA 0OPa3HO-KOMIIO3HIIMOHHBIE pellle-
HUS, TIPHBEAIIHE ero K B3aUMOOOOTaIleHHIO C APYTHMH
>KaHPaMM U CTHASIMM, TAaKHUX ITOHATHH KaK «CIOXKEeTHO-
TeMaTHUYecKas KapTHHa>. B urore 65140 cpopmMupoBaHa
CBOeoOpa3HOe BU3yaAbHOE HAppaTHBa, 0bOecreynBao-
mas LIeAOCTHOE IPeACTaBAeHHe TUIIOAOIMH M KAACCH-
PUKAIM CI0XKeTHO-KOMITO3UIIMOHHBIX CXeM Iei3aska.

HcTOYHMKOM MCCAGAOBAHUS CTAAU IIPOU3BEACHUS
OTOOpa’KAIOIIHe «CIOXKETHO-TeMaTHIEeCKYIO KapTHHY >
B IIEM3a)KHOM >KUBOIIMCH, BHYTPEHHEE COAEPIKaHHE
Y CMBICA KOTOPBIX BbISIBUA Ka4eCTBEHHbBIE ITepeMeHb B HC-
KYCCTBe 9TOT0 [epUOAA. BoAbIMHCTBO paboT 3acaysku-
BaloT 00Aee YrAyOAeHHOTO U3yIeHHUS HCKYCCTBOBEAAMU.
Mxonorpaduyeckue TpaHCPOpMALIUH NeH3aXKa B «CIO-
XKeTHO-TEeMAaTHYeCKOM KapTHUHe» PacCMaTPHBAIOTCS
B KOHTEKCTE «CyPOBOI'O CTHAS»> B MEXKAMCIIUIIAMHAPHbBIX
IIPUHIUIIAX C YYeTOM UCTOPHYECKUX U COIMOKYABTYP-
HBIX IIPOLIECCOB C MCIIOAb30BAHHUEM METOAOB CpaBHe-
HUS, UCKYCCTBOBEAUYECKOTO AaHAAM3a, MCTOPUYECKOIO
Y TUIIOAOTHYECKUX METOAOB B KOMITAEKCHOM XapaKTepe
uccaepoBanus. HecMoTpsi Ha 9TO OTA€AbHBIE IIPOOAEMBI
HMEIOT CIIOPHBIN XapakTep U MaAo u3ydeHbl B mepsyio
Oo4yepeAb, 9TO OIPEASACHHE «CIOXEeTHO-TeMAaTHIeCKOMN
KapTHUHbBI», «CYPOBOI'O CTHASI> B ClIelIUPHKe KAHPOBO-
CTHAMCTHYECKOIO MHOTOOOPa3usI Imen3axa.

«CypoBblil cTHAB>, TTO onIpeaeAseHHIo A. KameHcko-
ro, UI3MEHUBIIHI TPeOOBaHUS K TeMe, CIOKETY, MOTHBY,
KapTuHbl. Ha cMeHy npousBeaeHHAM AOXKHOIIATeTHYe-
CKMM, IIOBECTBOBATEABHO- HATYPAAMCTHYECKUM, C Ae-
KAaMaIyed ¥ HaUTPaHHBIM MapOCOM IPHIIAA BHICOKO-
TPa’KAQHCTBEHHAs TEMAaTHUKA C AMHAMHYHO-AaKTUBHOM
obmecTBeHHO no3unueil. CIokeTHO-TeMaTHdecKas Kap-
THHA B Ka3aXCTAHOMN CTAaHKOBOM >KUBOIIUCU CAOXKHMAAChH
B 40-e roabt moaoTHOM A. M. BopTHHKOBa «BpIicTymae-
Hue A. OypMaHOBa Ha MUTHHTIe MATEXHUKOB B BepHOM >
(1940), xax CBEPX KaHPOBBI CUHTE3 CI0)KeTHBIX AMHUH
¥ TIOAUTHKA —9KOHOMUYECKHX [Pe0Opa3oBaHuUil B pe-
crry6auku Kazaxcran. CroxkeTHast TEeMaTHYHOCTD, €CTb
XYAOXXeCTBEHHAsI KaTerOpHsl, KOTOpasi FOpasAa IIHpe 4eM
JKaQHP B M300PasUTEABHOM HUCKYCCTBE — HCTOPUYECKUT],
OBITOBOI, GATAABHBII U APYTHE OIIPEACASIIOLINE B HCKYC-
CTBe BHYTPEHHHE CTPYKTYPbI )XHBOIIUCH.

IToHsATHE «CIOXETHO-TeMaTHJYecKasi KApTHHA> — 3TO
boAee eMKOe TIOHATHE B HMCKYyCCTBOBEAGHHHU. DBbiTyer
MHEHHE, 4TO «CIO)KeTHO-TeMaTHYeCKasi KAPTHHA> — 9TO
3aKOHYEHHOEe IIPOHU3BEACHNE XYAOXKECTBEHHOT'O HAIPaB-
AeHUS], TAe TeMa IIOAYMHEHA SKaHPOBO OOpasylommMCs
IPUHIUIIAM 1 OTPXKAeT CYIJHOCTh CAMOTO ITOHATHS, 4TO
M COCTaBASIET MEXaHUYECKOe CYMMUPOBAHHUE STHX KAPOB.
CroXXeTHBIH TeMaTHU3M TOPa3A0 eMye H IHpPe, HIMeeT CBOXO
ABTOHOMHIO 00Pa3oB U TeM. JDTO IPOM3BEACHNUS, UMEIO-
IIIe HECKOABKO Pa3BHBAONIUXCS AMHUH IIPHPOABIL, YEAOBE-
Ka, ObITa, PUAOCOPCKIX BITASIAOB, IO3THIECKUX HACTPOE-
HH1, «0ypH 1 HATUCKA >, «rapMoHuK uxaoca» [ 1, C. 50].

B Toxxe BpeMsi HaAO KAACCHPUIMPOBATH IOHATHE
«TeMa» U «CIOXeT>, TaK KaK He BCErAa 9TU ITOHSTHS
AKKYMYAHPYIOT B cebe «pacckas>, IOBECTBOBAHHE HAU
ncuxoAormdeckoe Havaso. IlpmsHaku Temarmsma pac-
CMATpPHBAIOTCS TOABKO TOTAQ, KOTAQ Pa3BEPHYT CIOKET
0011eCTBEHHO-3HAYNMBbI, FPAKAAHCTBEHHBI 110 CBOEMY
onpepeaeHuio. Hac uHTepecyer «MeAKoTeMbe >, OBbIT, 06-
pas ueAOBeKa, IIPUPOABI, YACTHASI )KU3Hb B KOHTEKCTe 00-
CTOSITEABCTB, YTO B KOHTEKCTE MOHYMEHTAABHBIX IOAOTEH
TEMATUYEeCKHX KAPTHH OTAMYAETCS He MACIITaOHOCTHIO,
KaMepHOCTbIO, FHHTUMHOCTBIO Ha OHE MOHYMEHTAABHBIX,
MacIITabHBIX, IIEPCOHAXKEH ¢ TAOOAAPHBIMU IIPOOAEMAMU
B 00IIIeCTBe, UI'PAOIINE BAKHYIO POAb KaK AASL OOBEKTa
TaK U CyObeKTa.

N1V HEXBAAOBMY .. OPAZIKUHA CTAHKOBAS XXMBOMUCb KASAXCTAHCKMX XYA0MXHUKOB BTOPOI NOMOBUHDbI XX BEKA
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CroxeTHO-TeMaTHJecKas KApTHHA UMeeT CyIleCTBeH-
Hble IPU3HAKU PACKPBIBAOIIHE XapaKTep U CYAbOY uero-
BeKa, HOCUT Pa3AMYHbIE XM3HEHHbIe KOHIIENIINHU, HPaB-
CTBEHHbIE YCTOH, STHOTPAPUYECKYIO IPHHAAAEKHOCTD.
OHa 00ycAOBA€HA, a MIMEHHO: ITIOCTAHOBKOM Ba)KHOM
JKM3HEHHOM IIPOOAEMOI 1 BMeCTe C TeM CHTYLIHOHHO-
CTBIO B KOTOPO#1 B3aHMOAEFCTBHE U B3aUMOOboramjeHue
€e Pa3AMYHBIMM JKaHPAMU HapyIIaeT MPUBbIYHBIE «CTa-
psie>» ycroun. Boaee Tounoe 06 arom mumet I ITaet-
HeB «)KaHPOBbIE YCTOU He HCYe3aI0T, 0OHAPY>KMBAETCSI
YCTOMYMBOE «KapTUHHOE> MBIIIACHUE ... B oTAmame oT
IOpTpeTa B KAPTHUHE eCTb <«HHTepecyeMasi> CHTYal[us,
TO €CTb €€ POAHOE Ka4eCTBO, TA€ APaMaTyprus — AyIa
KapTUHbI, OTHOCHUTCS K )KaHPOBOM IPUHAAAKHOCTH, KaK
K CTPOUTEABHOMY MaTepHaAy KApTUHBI, IIOAOOHO CBO€O-
6pasHOMY IIpeAMETHOMY PSIAY, OYAb TO IIOPTpeT, IeH3ax,
HaTIOpMOpT. CHHTE3 IPEAMETHOM CBS3H B CIOXKETHO-Te-
MaTHYeCKOM KapTHHE OPraHM30BaH HECKOABKO HMHaYe
B 60-80-e ropbI, 4eM ObiA mpepcTaBaeH B 40-e u 50-e
roabl. B mepuop «CypoBoro cTuas>, CIOXeTHO-TeMa-
THUYECKasl CBA3b B KAPTHHE, CTPOUT CIOXKETHbIe AMHHH
B KOTOPBIX A€TePMHHUPOBaHHbIE IIOBEACHHEM ITePCOHa-
XKeH, T.e. AIOAeH, repoeB, )XMBOTHbIX HAH IIPUPOAHO-TIO-
3THYECKHE TIePEeXMBAHMA COXPAHSSA AaBTOHOMHMIO M < YTOA
3peHus>». B croxxeTHO-TeMarnyeckol KapTHUHe IeH3ax,
COMOAYMHEH PA3BEPHYTOMY CIOXKETY, YTO COCTaBASIET
«CepALIEBUHY > KapTHHBI €€ BaYKHbIM OPraHH3aI[HOHHbIM
MoMeHTOM. O COBeTCKOM JKMBOIMUCH XYAOKHHK A. Ka-
creeB «CloeT, paBHO3HAa4YeH TeMe B KAapTHHe, TaK Kak
SIBASIETCS] ICTOYHHKOM ITO3HAHHS KYABTYPBI, CAMOOBITHO-
CTH Ka3aXCKOTO HapOAQ, B OcBemteHuu anoxu» [ 2, C. 64].

KaszaxcTaHckasi coBeTCKasi CIOXKeTHO-TeMaTHJIecKast
kapruHa 1960-1980-x ropoB BobpaAa Bce XKAHPHI OBITO-
BOT'0, HICTOPUYECKOT0, aHUMAAMCTHIECKUH, TIOPTPET, Iei-
32K, HATIOPMOPT, MU OAOTHIECKHI.

Hamu 6pIAM paccMOTpEHDI TTOITAIHAS THIIOAOTHS
Te€M M MOTHMBOB ITPOU3BEACHUN CTAHKOBOM SKMBOIIHMCH
B 2-X 3Tamax:

Ilepspiii aTan. Kazaxcranckasi CTAaHKOBasi >KHBO-
much 1960-x ropos

B nepsom ararne B 1960-e TOABI IIPOMCXOAUT OTKA3 Ka-
3aXCTaHCKUX XYAOXKHUKOB OT IIOBECTBOBATEABHOCTH, HE
PacCMaTpUBAIOTCS HOCTAABIMYECKHE HOTKH, TAe UMeeT
MecTo NMadOCHbIH, XXU3HEYTBEP3KAAIOIIHI TOHYC, BEpHO-
CTH HAlJMOHAABHBIM TPAAMLIUSAM, POCTY HAIJMOHAABHOTO
CaMOCO3HAHHSI U IIPOOYIKAAIOIIETOCs MUPO TyBCTBEHHO-
ro mpoljecca B 001jeCTBEHHOR XXH3HH CTPAHbI, KOTOPbIe
cst3anbl ¢ XX, XXI XXII cpespamu KITCC, osnamero-
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BaBIIMM HOBYIO 3Py B OCBOEHHHU CEABCKOTO XO3SMCTBA,
’KUBOTHOBOACTBa 1 kocMoca [ 3, C. 5-31].

B aTOT meprop HabAIOAAETCST HECKOABKO AMHHUIT Pas-
BuTHs n306pasuteasHoro uckyccrsa B Kas CCP. C oaHoit
CTOPOHbI XYAOKHHUKU OOPATHAHCH K KOMITO3HIJOHHBIM
TIOCTPOEHHUSIM BOCTOYHOM MHUHUATIOPBI, 2 C APYTOM rAyOxe
¥ IIHPe, CTAAU PACCMATPHBATh OPHAMEHTAABHYIO CHCTEMY
Ka3aX0B. DTO AAAO B IIePBOM CAyYae, BO3MOXXHOCTH CBOOOA-
HOTO YyBCTBA IPOCTPAHCTBA M BPeMEHHBIX KOMIIOHEHTOB
B KOMITO3HIMH B 000011eHIU POPMBI, @ BO BTOPOM PACKPbI-
AQ, AMHAMUKY OLJYIIIeHHs KPYIIHOTO MOAYAS], OTOXXAECTBHB
COCYIIIeCTBOBAHNE AOKAABHBIX IIBETOBBIX IAOCKOCTEH, YTO
B UTOTe IIPEAOIIPEACAUAO SICHOCTb KOHCTPYKTHUBHOTO pe-
LLIEHVS, 1 AAKOHUMHOCTD prcyHKa [4, C. 16].

BoiBoa N2 1: AAs Ka3aXcTaHCKUX >kxuBonucres 60-x
ropoB XX BeKa — CTaAO NMAOAOTBOPHBIM MCKAHHEM TeM
U MOTHBOB B «CIO’KETHO-TEMATUYECKOH KapTHHE>.

1) B Manepe meif3a)KHON POMAHTHKH paboTAIOT
psia xyaokHEKOB M. C. Kenb6aeB «A0BAsI Aommapei>
(1961);»ITecus wabama» (1960-e); C.A.Mambaes
«B Moem ropoae» (1960); C.A. Mambaes «Becna»
(1964); L.T.Ilepemeren «Aaru CeMumaraTHHCKa»
(1960); H. H. Tauchix6aepa «Ilo pooporam Kazaxcrana»
(1961); oBesiunbie Beauxoit OrevecTBeHHOH BOMHOIM
B3BIBAOIIHE K TAMATHU AFOACH 9KCIIPECCUBHBIE HOTHI ITHIIET
kapruny H. C. TaeB «ByxenBaabackuit Habap» (1964).

2) HoBble BhIpasuTeAbHble CPEACTBA B MEH3aKHOMN
JKHUBOIIHCH, BEAYT K MOUCKY AUHAMUYHOCTH, AAKOHH3MY
u ripocraTe $pabyAbl, 0000mast SIPKYI0 IMOLIMOHAABHOCTb
U OCTPOTY XapaKTepa B eAUHYIO <« CIOXKeTHO-TeMaTHye-
ckyto kommosurmio» [ S, C. 154-159].

3) Kasaxcranckue XyAOKHHKH pa3pabaTbIBaioT HOBBII
HAI[IOHAABHBII «CYPOBBII CTHAB>, 6€3 MAHbePU3Ma, UA-
ArocTpupoBaHHOCTH 1 Tadoca. Xypoxuuku V.5 Crapan-
uyk, B. . Tkagenko, K. . bapanos, K. M. [IlasxmeTos,
A.M. Cremnannos, M. C. Ausory6, IT. M. TTomos, E. A. ®e-
Aoposa, B. 1. Auromenko-Oaenes, Y. Asxxues, B. M. Ko-
AopeHKO, A. Axycymios, A.T. Taaumbaesa T. H.Tosopo-
Ba, E.I1. Kapacyaosa, H.A. Hacepaxun u M. H. Vcabaes
U APyTHe CTaBSIT IIepeA COO0¥ 3aAa4H IIOMCKA <IIPABADI
XKU3HU >, OOPATHBIINCH K COAEPXKAHUIO, YCAOBHOM 0006-
IIIEHHOCTH (OPMBI, OTBEPral0T OIMCATEABHOCTD, «MaHep-
HOe ITO3UPOBaHKe >, & HATOAHSIOT KOMITO3HITHIO SKeCTKO-
CTBIO PUCYHKA, AAKOHIYHOCTBIO M YCAOBHOCTSIMU I1BET, 6€3
HaTypaAbHOrO cooTHOmenus |6, C. 66-68].

4) Tak repomyeckoe Ha4aAO POXAAET CYPOBYIO
IIPaBAYy TPYAOBBIX OyAHEI, Ief3a)k B KOMIIO3UIIMU HO-
CUT XapakKTep «AUOPETTO>, PACKPHIBAOIIMM IIPOLIECC

N1V HEXBAAOBMY T.b. OPALLKUHA CTAHKOBAS XXMBOMUCb KASAXCTAHCKMX XYA0MHUKOB BTOPOI NOMIOBUHDbI XX BEKA
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APaMaTypru4ecKoro AeMCTBUS reposi UAU IPUPOAHOM
CpPeAbI, TA€ 3MOIIMOHAABHOE ONMCaHHe aBTOPCKOTO 3a-
MBICAQ BBICKA3bIBAETCS IIPABAMBOCTBIO 0OCTOSITEABCTB
(B. 4. Txauenko «Topoackoii meitzax>» 1960; K. 51. Ba-
paHoB «Ha HoBO# 3eMae>» 1963; A. KacreeB «Axcaii-
ckuil Kapbep>» 1967;» Kamuaraiickas '9C>» 1972.

S) EAMHas KOHLENIMSA OOBEAMHSET XyAOKHUKOB
B €AMHYIO KaHBY BpeMeHH U repos. Ilefisax BbicTymaer
B KOHTEKCTE BpeMEHH <AOKYMEHTUPYsI>»> IIPOUCXOALIIee
B CEO)KeTHOM IIOBECTBOBAHUH.

6) Ieitsax 9acTo BOHpaeT B cefst CBOICTBA APYTHX
’KaHPOB, BTOPrasich B HUX. DTO 0COOEHHO HAOAIOAAETCS
B aBTOIIOPTpPeETAaX, TA€ MeH3a’K «BTOPOro MAaHa>» Iopa-
’KaeT OCTPBIM CAMOAHAAN30M, OeCIIOIAAHOM HPOHHE, He
HCKAIOYAIOIIMI MHOTOAMKOCTb COBPEMEHHOM IIPUPOADI
OBITHSI, OTOXAECTBASIE PUAOCOPCKOE OCMBICACHHE XKU3-
HU CO CTUXWeEM, IIPHHOCSIeN 6e3)KaAOCTHBII IIPUTOBOP
camoMmy cebe.

7) Teit3ax, MOAYEPKUBAET MHOTOAUKOCTD COBPEMEH-
HOTO IIOPTPETa, MOAYEPKUBAET PUAOCOPCKOE OCMBICAL-
HUe XU3HU B aHAAU3€ IIPOHCXOASIINX COOBITHI, BBIPKAET
OIO3TU3MPOBAHHOE YYBCTBO OBITHS;

8) KasaxcTaHCKHX XyAOXKHHKOB IEM3aX «BTOPOrO
IIAQHA>, B KOMITO3UIMU KapTHHbI, PACCMaTPHBAIOT B CHH-
Te3e MpobAeMBI repost B HCKycCTBe. BriTyeT MHeHHe, 4TO
Mer3aX B KapTHHAX CXeMaTH4eH, AOKAAeH, AMIIEHHbIN
BHyTpeHHel xusHU. I1aockas craTuka ¢uryp, Ha PpoHe
e3aka, He BCETAQ, PHUBACKAET «<IIeCTUAECATHHKOB>.
A.T. ITxoAbHBIH «3a HOBYIO kH3Hb. LleHTpaAbHas YacTh
tpunrTixa «CrenHas 6aasapa>» 1969-1970. ITaakarHocTs
y IIIKOABHBIX YKPYIHSET MOAAIY XYAOXKECTBEHHOTO CO-
Aep>xanus. [lefi3ax IpeACTaBAeH B 9CTETUKE KPYIIHO IIAQ-
HOBOTO KaApa, HACBIIIEHHOTO IadOCOM AOKYMEHTAAbHO-
CTH, — HEOPEAAUCTHIECKHUM KPYITHBIM IIAQH C XapaKTEepPHON
My>KeCTBEHHOM HAaTy PO, yBUACHHOI 6e3 rpukpac. I'pyrma
ATOA€#T: pabOYHX, KPeCThSIH H KPECThSIHOK, MOAOABIX MYK-
YUH M JKEHIYH, CTapeHIINH, CTapel], Ha OHe CTEITHOrOpbsL.
B aT011 «CI0XKETHO-TEMATUIECKOM KAPTHHE >, MBI HAOAIOAQ-
€M CAOXKHBIH CITAAB, CAOYKHOT'O ¥ MHOT'OITAQHOBOT'O ITOMCKA
copeprkaTeAbHOro urora. Ilepep Hamm «repou-KoHIen-
LIMST>>, 2 «<He YKUBbIe AIOAM >, [ [efi3ak MOATAAKHBaET K ac-
COIMAIIMY €AHCTBA TeMbI U CTaTyCa YeAOBEIECKOM AUYHO-
cru. Ha mepBbIii psip BBIXOAUT FOHOIIECKHMI MOPBIB, CTPACTH
u BepblL Ha BropoM — My>kecTBeHHas 3peAOCTD, XKUTEHCKas
MYAPOCTb, 32 YbHMH ITA€IaMH IIOAYBEKOBas ICTOPHSL, TOps,
PaAOCTH, yTpaThl, ombita Boitusl [ 7, P. 90-92].

Omnopa B nefisaxke Ha peaAusM, LeACYCTPEMACHHOE
COEAMHEHNUe C OLTyllleHHeM >XU3HH, HaTYypbl, $pHAOCOP-
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CKHMX Pa3MbIIIACHUM, BIIEYATACHUI COBPEMEHHOIO MCKYC-
CTBA, YTO B KyIIe AAAO KPYITHOMACIITAOHBIN BHYTPEHHUI
u BHemHui1 o6pas. Lluxa A.T. ITIkoabHbIT «3a HOBYIO
JKHM3Hb>, TA€ IIeHTpaAbHasl YacTh TpunThxa «CremHas
6aanrapa>» Ha pybexe 60—70-Xx FOAOB, HHTEpECHA TeM, YTO
TIOPa’KAeT PACCKA30M O KOHKPETHbIX COOBITHSIX BBIPAKEH-
HBIX B OTKAMKE XYAOXKHUKA Tiepep 3pureasmi. Ilefisax Ha
«BTOPOM TIAQHE> BCTAaeT IPHPOAHBIM OTTOAOCKOM TEMbI
PEBOAIOITMOHHBIX M I'PAXKAAHCKHX IIOABUTOB, B BeXU UCTO-
pHH, TIOAdEPKHBAsl Pa3MBIIIAEHHE AIOACH O CBOeM IpeAHa-
3HaYeHUH U MecTe UCTOpUH. TeMa peBOAIOIMIOHHOTIO MOA-
Bura A. I IIIkoAbHOTO IIepeXOAUT B TEMY CYAbOBI KYABTYPBI,
TA€ Mei3a) CAUBAeTCs C HAeel TBOPYECKOTO CAMOPACKpPhI-
THSI AIOAEH; B 9TOM OCHOBHASI AMHMS 3aMbICAA TPHUIITHXA
«HoBas xxu3Hb>. KoHrenmus repoes, nei3askHast AMHIS,
BbIABHHYTas TAKUM BAOM MCKYCCTBA, He HOCUT <ITAAKaT-
HOCTb> 1 OAHOMepHOCTb. EcAM UMeTb BBUAY II€AOCTHOCTb
TIeH3KHON ITAACTHKH B U300 PKEHHUHU IIeAOCTHOCTH AMY-
HOCTHU B KOMITO3UIIUSAX, TO MOXKHO PacCMOTpeTb He IIpe-
B3oriaéuHble nioprperst M. H. McabaeBa «MyxTap Ayoa-
30B — MUCATeAb, Aaypear AeHuHCKON npemun> (1967),
A. Axycynosa «IToprper Hapoaroit MacTepuribi XK. ApbI-
cranoBoit» (1963), E.A. ®epoposa «Iloprper K. Baii-
cenToBo#, HapoaHoi1 aptucTku CCCP>» (1958-1960),
I1.M. ITonoB «B.MN. Aerur>» (1960), A.M. Cremnanos
«IToprper xypoxumupl P. Beankanosoit» (1959-1960),
I' M. McmamnoBa «Kazaxckuit Baabc. [Toprper HapoaHoit
apructku KasCCP Ilapsr XKuenxyaosoii» (1958). Hosoe
TIOKOAeHHE Ka3aXCTAaHCKUX XYAOXKHHKOB, BBICTPaKBaeT I10-
HOBOMY €MKYI0 «KOOPAMHAABHYIO CHCTEMY > IIeHHOCTHBIX
TIapaMeTpPOB, TPOYTEHH HCTHHHBIX IIeHHOCTe! «4eAoBe-
geckoro 6prrrst>. Ilefi3ak 3a OKHOM, Ha QOHe 3aKyAHC-
HbIX PeKBU3HTOB, B IPUPOAHOM CHUHTe3€ <IIPHPOADI U de-
AOBEKa>, OTMEYAeTCsl AeSTEAbHAs BOASL, 3pEAOCTb AYIIH,
IpaXAQHCTBeHHOe cay>keHue. [lefi3ax mepeaaer MOAHOTY
IyBCTBEHHOT'O OBITHSI, HDABCTBEHHYIO KPACOTY, YHCTOTY
nso6paxaemoit mepconst [8, P. 171-181].

Bropoii sran. Kasaxcranckasi cTaHKOBasi >KHBO-
much 1970-e ropnt

XYAOXKHHMKHU B 3TOT IEPHUOA MOAHUMAIOT OYeHb TPYA-
HYI0 TeMy IIPOCTOTO TPYAOBOTO Hapoaa. B croxxeTHO-TeMa-
THYeCKOM KaPTHHE Ha IepPBbIX 3TAIlaX BbIABASETCS aCIIEKT
aKTyaAbHOM T'yMaHHU3ALMU IPOOAEMBI, 00beANHEHHBIH
eMKUM CHHTe30M. Ha nepeAHMit IIAQH BBIXOAUT IIPOCTOM
TPYAOBOI 4eAOBeK 06e3 AeKOPaTHBHOIO IIPA3AHHYHOIO
OIyIIIeHHs KU3HH, TIOTAOIIEHHOTO HeAeTKUM TPyAOM. B
kaptuHax B.X Tabuesa «Baszap>» (1971), IILT. Capuesa
«Pribaxu»(1971),0. Hypxymaesa «Menopuns>» (1972,
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P. EcupkeeBa «Iloprper wabana Aiipan>» (1974),K.B.
Myanames «Ya6an>(1979),B.1. Kpsiaos « Illaxreps
Kaparauapr>» (1971) uso6paskeHbl IPOCTbIe AFOAR. DTO
TOPTOBIIBL, PBIOAK, CEAbCKIIE XKUTEAH, JAOAHDI, IITAXTEPDI,
paboure, KOTOpbIe He MBICAST Ce0s1 B TAPMOHUYHOCTHU U
KpacoTe KaK KayecTBe IPOTHBOIIOAOXKHOM sxu3HH. OT-
CIOAQ TIOUCK TAPMOHUH M KPACOTHI YPAaBHOBEIIMBAETCS B
KOMITO3HIJUH Iefi3aKeM, OCHOBY KOTOPOTO COCTaBASIIOT
Cyrybo HeakapeMHYeCKHe COCTABASIIOIHe. A MMEHHO:
$OABKAOD KaK OCHOBA AYXOBHOI MYAPOCTH Ka3aXCKOTO
HapOAQ, BMECTe C TeM IIPHMUTHUB H ITAPAAOKCHI MHAUBHAY-
AABHOTO BOCIIPHSITHS OKPY>KAIOI[Er0 MUPA, COEAHHSIIOLIHe
TOASIPHBIE TPAAMIIIY OLIYIIeHHS IIPABABI U IOAAMHHOCTH
Jepe3 BOCIPHSATHE YNCTOTHI IPUPOAHOTO psiaa. Emje opna
y3HaBaeMasi TeMATHIeCKast 4epTa Ka3aXCTAHCKOM XKUBOIIHU-
CH, — 9TO HACBIIEHHOCTh AUYHOCTHBIM APAMATHYeCKUM
obocTpeHreM KPYITHBIX KAPTUHHBIX POPM, TAE ITAPAAOK-
CBI HHAMBHAYAABHOTO BOCIIPUSITHSI OKPYIKAIOIIeH CPEADI
IIPEACTABACHBI B COEAUHEHHH ITOASPHBIX TPAAUIIHIL.

60-e TOABI OTAMYAIOTCSI TEM, YTO B ITOHCKE HOBOTO
reposi B «CypOBOM CTHAE> O0O03HAYAIOT AIOOYIO CIOXKET-
HYIO AMHUIO HAABPEMEHHOM, HaACOOBITUIHOL, TAE B SIBAE-
HUSIX M IIPEAMETAX OTMEYaeTCsl TOABKO CaMOe OCHOBHOE
[9, C.143-154].

BriBoa N2 2: [Tefi3a)x B Ka3aXCTaHCKOM CIOXKETHO-Te-
MaTHYeCKOM KapTHHE, KAACCHPUIUPYETCSI HA THIIOAOTHH
M MOTUBBI KAPTHHHOT'O 3aMbICAQ, & UMEHHO:

1) PaccmarpuBaercs B paMKax 9THHYECKOTO MHUPA,
KaK yTBepXKAEHHe KPacOThI K HDAaBCTBEHHOCTH reposi. Bee
repoH BCETAd HAIJOHAABHBL [AaBHOe KadecTBO Ieii3axa
3TOTO IIEPHOAA «UEAOBEK M TPAAULIMH >, TAPMOHIUS MEXAY
4EAOBEKOM H ITPHUPOAOH, KAK HEKHET KOA HAPOAHOTO OBITHS
C. Aitr6aes «Tocrb mpuexaa>» (1969);

2) PacmumpsioTcs HalMOHAABHbIE PAMKH, XYAOXKHU-
KOB BOAHYET TeMa «4eAOBEeK U IIPUPOAA>, TAe GUTYPhI
repoeB CHABHO THIIEPOOAM3UPOBAHBI, ACMOHCTPATHBHAS
TEAECHOCTb CTAHOBUTBHCSI MeTapOPOIl IIPUPOAHDIX CHA,
SHEPTHU 3eMAH, SI3bIYeCKOH CTUXUM XU3HH. JeAOBeK eAuH
C IIPUPOAOH, OH TaK JKe «IIPOTSDKEH KaK CTellb, U YIIPYTo
MaCCHBEH, KaK B3AETHI XOAMOB> U BCE JKe€ OH BO3HOCHTb-
Cs1 HaA, TIPUPOAOI, TaK KaK OH OCO3HaeT ceOsl B IPUPOAE
u mupe I11. Capues «Aesymka» (1969);

3) KaxAblil XyAOKHHUK AASL Ce651 HAXOAUT UCTOYHHK
BAOXHOBEHHUSI B POMaHHUYECKOM H300paskeHHH 0Opasa
Hapoaa. BocreBaercs sxkeHIMHA-MAaTh, XpaHUTEAbHHUI]A
U IPOAOAXKATeABHHIIA poAa A. Axycynios u A. Taanmba-
€B, a TaK JKe repoudeckuit obpas sxenmunbl C. Pomanosa
«ITop sicabiM He6oM> (1970);
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4) 3A106A€HHbBIE KOMIIO3HIJN BOEHHO-PEBOAIOLIU-
OHHOTO IIPOIIAOTO <IIPEACTOSIHUE >, TA€ BCE TePOU CTOST
TIepeA 3pUTeAeM K TOTOBbI K 60pbOe 1 yCTpeMAEHSI B Ipsi-
Aymee 6yaymee A. IlIkoasnsrit, K. lasxmeros, C. Poma-
HoB, K. [ITasxmeToB, B. Kppiaos;

S) BBeaeHHE B KOMITO3HIJMIO BEYHBIX IIPHMET HAPOA-
HOJ )KU3HU: JOPTA M 0Yar, POAHOM ayA, CKauyIjue 110 CTelu
AOIIIAAHY, PAAYIIHbIE X03sieBa, OAATOAAPHOCTD FOCTSIM, 3a-
AYMYHUBOCTD Apy3eil. B KoHTeKcTe aTUX CpeACTB, coaep-
)KaTEABHOCTb, KAPTHUHBI MIPHOOPETAET CHMBOAMYECKOE
3By4YaHHUe U BBIXOAHT 3a IIPEACADI 3HAKOBOCTH, CEMAHTHKHU
0b6pa3a 1 CIoXKeTa;

6) B HCcKycCTBO Ka3aXCTAaHCKHX XYAOXKHHKOB BXOAUT
TeMa KOCMOCa ITUIIYTCA IleAble KocMuYecKHe cepun. B pa-
60Tax HAOAIOAQIOTCSI CMeIlIeHHe CTHAEH U SKaHPOB, KOTO-
pble HeCyT B cebe TO OTTEHKH OPOCKOCTH, 3HAKOBO# CUMBO-
AMKH, TO pHAOCOPCKasi TAyOHHA 00pa3a, B ACCOIMATHBHbBIX
BUAEHMSX, TAKUX KK BBICh PAaKeTbl, IIPOCTYIIAIOIIME U3 TAY-
OHMHbBI CKOIIAGHHMS 3Be3A Hap pacmpocréproit Kasaxcran-
CKO¥1 3eMA€ei. XyAOXKHHKH IIPUOEratoT K MHOTOCAOHHOMY
HapaIBaHHIO I[BETOBOM TKAHH, TA€ «<ITyAbCHPYIONIAs IAY-
61Ha> B CKOIIACHHH 3Be3A IepeAaeT 6eCKOHEYHOCTb KOC-
Mudeckoro mpocrpancrsa. HeBecomocTs, 6e3aMepHOCTD
KOCMHYECKOTO IPOCTPAHCTBA, COCTOSHHIE HeBECOMOCTH,
TIOKOPSIeTCS YeAOBEKY, BOCCTAeT KaK CHAA AyXa, 3eMHOTO
IpUTSDKeHHs U 00b1AeHHOCTBIO A. CremanoB «eaoBek
c maaneTs 3eMas», «3Be3pHoe He60» (1971),» Tepon
roay6oit maanetsi>» (1977) [10, C. 117-177].

Boisoa N 3. Bropo# aTan mpuxoauTcs Ha 70-€ TOABL
Kak mumer H. Tymenes, cioxeTHO-TeMaTH4ecKast KAPTH-
Ha He IIpeTeHAyeT Ha MeCTO HOBOT'O JKaHpa, CKopee OHa
CBsI3aHA C yMEHHEM MacTepa BUAETDb XKHM3Hb, TOAMeYast
caMble BakHbIe acnekTsl. P. Epasnesa nuieT, 4To SkaHp
AASI XYAOKHHKA €CTb BbISIBACHME OIPEACACHHBIX YepT
COBPeMEeHHOCTH, 110 CYTH, IBASACh HCTOYHHKOM IT03Ha-
HM 9TI0XH, XapaKTePUCTUKOMN B3aUMOACHCTBHS CIOXKeTa
U TeMbl, aKTUBH3HPYIONIEro XyAOKeCTBEHHOE KadeCTBO
B HaNpPsDKEHHOM TBOPYECKOM TPYA€ XYAOXKHMKA. AMHa-
MHYECKOe Pa3BUTHE Ka3aXCTAaHCKOM CIOXXEeTHO-TeMATH-
4eCKOM KapTHHbI PACIIMPSIET AUAIIA30H MHOI0O0Opasust
Pa3AMYHBIX TEHASHIIUN U MHAUBUAYAAbHBIX IIOAXOAOB
pelIeHNs], CAOKHBIX TBOPYECKHX 3aAa4. B 06pasHbIx mmo-
CTPOEHMAX IIPOUCXOAUT CMEHA MHTOHAIUH, €CAH B «IIIe-
CTHUAECATBIE >, TepOMYECKHUI HapoA MPOTUBOCTOSIA Be-
ankoint OTedecTBEHHOI BOMHE, TO Telepb BCe OOAbIIe
IpHOOpeTaeT TeMaTH4YecKash 3HAYMMOCTb OTAEAbHBIX
AMYHOCTEH, AOASI, ACTITa KQXKAOTO YeAOBEKA, II0AYAC 1 be-
3BIMSIHHOT'O B 0011jei1 [T06eAe, KaK repondeckoe IPOTHBO-
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CTOSIHUS 00001IeHHOTO 00pa3a « COBETCKOTO YeAOBEKA>
[11,P. 596-607].

Aunckyccns:

Tax B 70-€ rOABI )KUBOIIMCLIAMU B CTAHKOBOM YKUBOIIH-
CH TIIPOUCXOAMT TIePeOCMBICAEHHE AOCTHKEHHI COLIHAAH-
cTHYecKoi peBoaronuu 1 Beankoit OreuecTBeHHOM BO-
1HbL. B cBepX >kaHPOBOM CHHTe3e TeM U CIOYKeTHBIX AMHHI
PacCMaTPUBAIOTCA MAEHHO BOCIHTAaTeAbHbIe (QyHKITMU
HCKYCCTBA KaK BOIAOIIeHHE MPUHITUIIOB NAPTHHHOCTU U
napopnoctu [ 12, C. 377-386].

Ecau B 60-e ropbI 0CHOBOIIOAATAIOIIYE TEMBI PEBOAIOLIAN
Y BOMHBI, CO3UAQHHE HAPOAHOTO TPYAQ HOCHAH B TIOAOTHAX
KA3aXCTAHCKHX XYAOKHHKOB B OBITOBOM aCITeKTe H3AOKEHNS,
TO B 70-€ TOADBI CI0)KETHO-TeMaTHYecKas KapTHHA HATIOAHEHa
A OCOM COBHAAHMSA U TPAKAAHCTBEHHOCTH. AHTUI'yMaHHAs
CYITHOCTD BOMHBI, )XepTBEHHAsl CMEPTb, B3bIBAHHUE K CO-
CTPaAAHUIO, IPOTECTY IPOTHB arpecCHH B A000i1 ee opme
U TIPOSIBAHHUSX BOAHYET XYAOXKHUKOB B < CEMUAECSTBIE> .
E1rie 0AHOI AMHYET B KAPTUHHOM ITef3aXe CTaAa mpobae-
Ma TBOPYECKOT'O AMAAOTa YeAOBEKA CPEABI M 00IIecTBa,
OCYIIIeCTBASIETCSI CKEIITHYECKOe BHAEHHE CBOOOABI BOAU
4eAOBEKa, €0 « s>, €0 HACTPOEHHAX U MPOSBACHHUAX OKPY-
’KAoIIlero MUpa. JTo SpKo MokaspiBaeT pabora E. MepreHo-
Ba B KapTuHe «>Kanaa» (1975). B HemoM nefisaxe octpo
U TPEBOXKHO «PaCCKa3bIBaeT> APAMATH3M IIOPTPETHOTO
o6paza A. Aeontpes «Acxana B creru» (1970-¢), Ku-
camMeAMHOB «O06pa3bl OAHOM SKU3HI >, «3eMASI K AFOAH>
(1970-¢), B paborax C. Aitr6aesa, E. Meprenosa. Or4assue
reposi «AyOAUPYeTCsi>, Iefi3aKeM KaK HeBOABHBIM CBHAE-
TeAeM IIPOHCXOASIIETO «OyHTA U CMATEHHS>, Pa3AyMbsI
H TATOCTH OXKHAAQHHIA, KOTOPbIE OKECTOUHMAHU U IIOAPOOUAH
IIeAOCTHYIO HATYPY KU3HEHHBIMU IpobaeMamit. Beaep, 3a
60-mu Bcraer Tema Kocmoca. Kocmoronuu 70-x craHOBSITCS
aKTyaABHBIMHU. OTY TeMy pas3BuBaioT A. M. CremaHoB «
Tepou roay6oit masetsi> (1977), H. C. Tae «Kocmoc —
aropsv>»> (1970), K. B. Myasames Tpurrrux «3emast Bpemst.
Kasaxcrau» (1978). ITepea spureaem B cepepune 70-x
XYAOKHHK MyAAales, CTaBUT HHTEAAEKTYaAbHO TICHXO-
AOTHYECKHUI1 BBIOOP «AMYHOCTb U MUP>>, 3aMeIIjasi IICUXO-
AOTHIO peaAbHbIM uMIIeparuBoM. I lepsas gacTb TpunTHXa
TIOKA3bIBAeT CPABHUTEABHBII aHAAU3, KaK OBIAO U UTO CTAAO.
Ha neit3asxHoM poHe Heba Ha 3eMA€ BHICTAMBAIOTCS IjeAbIe
KOMIIAEKCBI MeTa CTpOHKH « baiikoHyp>. ABynaaHHOCTD
KAPTHHBI CTPOUTEABCTBA, MOIIM M MAAEHBKOTO MacIITaba
«9eAOBEK C BepOAIOAOM> [TOKa3bIBAET HOBOE < UHTEAAEK-
TyaABHOE IPOCTPAHCTBO>>, TOP>KECTBO Pa3yMa HaA ITAOTHIO.
Bropas yacTb TpunTHXa MoxaspBaeT KOCMOHABTA, UAYIIIETO
IO 3eMAe, Ha QOHe CTeIHOTO Nei3aXa U PaCKPHITBIX ITapa-
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IIIOTOB, A€ IOKa3aHa Hepa3phIBHAs CBA3b KOCMOCA U 3eMAML.
U TpeTbio YacTb 0OBEAHHSIET OOIIHFT CIOXKET KOMITO3HLIUH,
OOBSICHSISI ATOASIM, 3a4eM Hy>KeH KOcMOC. M Kak OTBeT «AAsl
MUPOBOTO CO3UAAHMSI>, YTOOBI poc XA, paboTaa aaeBa-
TOP, AFOAH OBIAM CYACTAHBBI. XYAOXKHUKU BOCIIPUHIMAIOT
«SI>» KaK AMYHBIH OIIBIT CBOEH MHAUBUAYAABHOCTH, KaK
€CTeCTBEHHBIN TOCPEAHUK MEKAY AeHCTBUTEABHOCTDIO
U ee OTOOPAKEHUEM, SIBASIICH <« CBEPXIIPOBOAHUKOM> XY-
AOXeCTBEHHOT0 BocnpuATus Mupa. OueHb OCTPO CTOUT
Ipo6AeMa ANMHOCTHOM AAEKBATHOCTH B <« CIOXKETHO-Te-
MaTH4YeCKOM KapTHHEe» B MeH3aKHOM >KaHpe. AAeKBaT-
HOCTH 6€3 UMUTAI[U HHAUBHAYAABHOCTH B TBOPYECTBE
6e3 IITaMITOB, TO3BOASIIOIIHX BBIBECTH AMYHOCTD aBTOPA
3a CKOOKH TBOPYECKOro mporiecca. YTobbI ClIpaBUTHCS CO
CTepeOTUIIOM APTHCTHIECKOTO CAMOMHEHHS B IIOAMEHe
POMaHTHYECKOTO «sI>»> aBTOPA, XYAOXKHUKH OOPAIAIOTCSI
K AMHUH <IIPUMUTHBH3Ma>. AasKe MACTUTbIE Ka3aXCTaH-
ckue xypoxuuku C. Aniroaes, I11. Capues, A. [aanmbaes,
. KBauko, A. Astakun, A. Mcaes, Y. Axxues, H. ['aes, M. Te-
mupraauves, E. Meprenos, I1. 3eabiiMan mo-cBoemy mpe-
TBOPSIIOT TPAAMLIIU CAMOOBITHOTO Ka3aXCKOTO HAPOAHOTO
HCKYCCTBA, 0003HAYMB « HUBHOE> KaK MPHUMUTHBHCTCKOE
BKparnaeHye Hadaaa XX BeKa TaKKX SPKUX IIPEACTaBUTeAEH
kak Mapk IIlaraa, Aupu Pycco. B xoacTax Ka3axcTaHCKHX
JKMBOTIUCIIEB IeH3a)K TAPMOHUYHO COYETAETCS C AeKOpPa-
THUBHOM ITAPOAUMHOCTDIO, C POABKAOPHBIM BKYCOM, AOXO-
ASIIIM AO TPOTECKA ¥ ACTKOHM HPOHMH AO AKOTO CapKa3Ma.
B npoussepennsax E. M. Cupopxuna «Mamama [aprameas.
PaccMoTpumM cepunt Ha Temy pomana ®. Pabae «Iapranrioa
u [TarTarproaab>» (1979), M. Amanxkoaosa «Becha B 3sumo-
Bbe Apuna» (1980), B.U. Kpbosa «1]enTaspHas 9actp
TpunTrxa «Coapars pesoatorm> (1977), A. A. Akaa-
eBa « Auca B koatouke>» (1978), A.A. AxaHaepa «IToama
o 6eccmeprun>» (1983-1984), A.K. Aanesa «ITuxuuk>»
(1984 ). Mbi HabAIOA2€M «IIYTOBCTBO>>, KOTOPOE CAYKUT
npasae. [Tef3ax B panHux paborax T. AocmarambeToBa,
X. Hayp6aeBa packpbIBaeT rpaHHULIBI HATYPBL B < IIPUPOA-
HOM AEMCTBUTEABHOCTH >, B OCMBICACHHOM TPAAUIIOHHO
PeAAMCTHYECKOM AMHUY «CYPOBOM SHEPTUH > HEIPUATH
U HEYAOBAETBOPEHHOCTH cTapbiM. [leit3ax cay>xuT Tem
«KaTaAM3aTOPOM>, B KOTOPOM 3KaXKAa CAOMa KaK CTPacTb
3aAQ€T IIPOTrPAMMHBIE CLIeTIKH CAMSTHIS yHUBEPCyMa ObITHS
¥ HeOBITHS BCEMY 3aMbICAY CIOYKETHO-TeMATHYeCKOH KapTH-
Hbl TakoBO HacTpoeHue THX meisaxert. COObITHIHOCTD
B PabOTaxX Ka3aXCTAHCKHX XKHMBOIIUCIIEB B TTefi3ake HaAeAeHA
CaMbIMU POCTBIMU CPEACTBaMU BbIpasuTeabHOCTH. Ha dpone
«TepoeB> Pa3BHBAETCS CIOKETHAS APAMATyPrusl KAPTHHBI:
B CTEIIH, TOPOAE, ayAe, B FOPaX, B UHAYCTPUAABHBIX TOCEAKAX,
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nraxTax. OHa yCHASIETCS «KaHPOBOCTBIO>, TAK KaK OBITOBOE
AeficTBHe B Hell He CTOADb CYIIeCTBEHHO. /AeBU3 «<Mbl AFOAU
U BCE YeAOBEYECKOE HaM He IYXKAO>» PACKPBIBAET «HCTHUHY>
HEIPUTSI3aTEABHOCTH. TeMa «IIPOCTO YeAOBEK>> 3BYUUT
AKTYaAbHO HA IIOAOTHAX: IIPOCTO IheM Yaii, XOAUM B FOCTH,
Ha AyTax Iacrbuine kopos, bapanos. Ham He ay>xa0 Bce
skuTerickoe. Mup peaseH. Mbl OTHIOAb He pOMaHTHYECKHe
repon. EcTb pOBHHIMH, FOPOACKHE OKPECTHOCTH TUXUX
YAOUEK, [T0A JaC He ICTeTHIECKH 3aMyCOpEeHHbIe, MPauHbIe.
ToprytoT 1 3y60CKaAST Ha PBIHKE, XOAST B OaHIO, MOTYT
OTPYOHTb FOAOBY OapamiKy. XOAST MY>KIUHBI 1 YKEHIIHHbI
¢ 6y THIAKAMU TOPSTMUTEABHBIX HAIIUTKOB, IIbIOT HA YAUIIE
IIMBO, MOJKET OBITh H300paXkeHa 3aypsIAHASI OOABHIYHASI
maaara. Bce kak Bceraa, kak B xusHu. Ho BoT Ha cMeHy
rpOTecKa 1 BCeobIjell <IPaBAe> XKU3HU BOSHUKAIOT TEMbI
JKEHCKOM KPaCOTBI, XXeHIIMHbI-MaTepu Oe3 madoca u po-
MaHTHYecKo# pasbum. [Tepea 3puTeseM BO3HHKAeT HOBasI
PEaABHOCTb, OTOOPAKAIOIIAsL IIPABAY K AOXKb, AOOPO U 310,
rope U PaAOCTb AOCTOBEPHO YAABAHMBAIOLIIEH PEAABHYIO MY
Me>XAY BBICOKUM, 6AQropOAHBIM 1 HU3MeHHbIM. [efi3arkem
«BTOPOTO [TAAHA> CTAHOBSITCS PeAAbHBIE YCAOBHS: KOMHATA,
I0PTA, OKPECTHOCTH AePEBEHCKOTO AOMHKA B ayAe, IIOA€, 3a-
AVIBHbIe peuHble Ayra. [TpaBaa 06CTOSITEABCTB [TOKA3bIBAET
KEHII[HHY IIPeAMETOM BOCXUIEHHS B €CTeCTBEHHOCTH.

A. A>XyCyTIOB B CIOXKeTHOH KOMITO3HITHHU « KeHIHbI
moer PoprHbI> ( 1967) ITOKa3aA TPEX XKeHIIUH, CUAAITIX
Ha 3eMAe Ha TTefi3KHOM (OHe YHCTOr0 AA3yPHOTo Heba, OT-
pakaroIrero B rayOuHe ropHoro osepa. ITprcraabHbiit B3op
KeHIIIUH yCTPeMAEH Ha MaAbIIIa 6arbipa. B jeHTpe kom-
TO3UIJMHU U300 pakeHa MaMa MAAAEHITA B PO30BOM IIAATBeE,
CIIpaBa — YMyApPeHHasI )KeHIIMHA, HA CKAOHE AeT OOpeTIIast
BHYKA B HAIIMOHAABHOM 0€AOM CaKe F TeMHO-(UOACTOBOM
TIAQThe, CAeBA AEBYIIIKA C KHIDKKOT, efl IPEACTOUT ellje CTaTh
marepsio. O. IT. Munrasutunos «BepbatoxxoHok>». B na-
ArocTpanus K kaure b, Mompimi-yabr «3a Hamu Mocksa>
(1966) IPUBEACHbI ACCOIMATHBHbIE TTAPAAASAU SKEHIITMHbI
MaTepH, CKAOHHBIIIEFICS HAA CHIHOM B OKPY>KeHHH BepOAo-
Aa u BepbAroxkorka. Ha 3apHeM poHe BaaAuM mmeii3ax ayaa
C IOPTaMH U CTAAOM BepbAIoAOB, oBely, ommapeit. I11. T. Ca-
pues B kapruHe «Cembs yabana» (1969) nokaspisaet
MAaTepHHCKOe cYacThe. XyAOXKHHK B JOpTe H300pakaeT MaMy
C MAQAIIIUM U CTApIIHM ChIHOBbsIMH. DOH yOpaHCTBa IOPTHI
B OpHAMEHTHKe KOBPOB U AOMAIIIHEF! yTBAPH IIOKA3bIBaET
6aaromoayuue u pooctarok. B pabore C. Pomanosa «ITop
HeOoM PoprHbI»> BUAHO Kak ocBemjaeTcst 3akar. Tefzax-
HbIN TOPU3OHT KAPTHHBI OMBIBAETCSI KPACHBIM 3aPEBOM.
B xoAbIOeAbKe CIIUT AeTsI, MaMa OTAY4HAACh. OHa TOABKO
HEHAAOATO OTAYYHAACDH IIOOAAAD, 0O 9TOM FOBOPHT H30-
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Opa)keHHasI HA BTOPOM IIAQHe KOOBIAHIA C XXepeOeHKOM
Ha BbIIacax. Y. A>xueB B pabore «Kazaxckas MmapoHHa >
(1978-1979) nsobpaxaer Ka3aXCKyIO XeHIIMHY B IAATKe
C MAAAEHIIeM Ha PyKaX B KPACHOM IIAQTbe U TOAYOOF XKHU-
A€TKe, KaK IIeHTPaAbHYI0 GUrypy. MaAbl yMUpOTBOpEH,
B pyKe Aep>KUT rmorpeMymky. QoH I0pThl OTAAQH AEKOPOM
OpHaMeHTa KoBpa u npeameTamu obmuxopa [ 13, C.10-13].

HabAropast CTHAMCTHKY [eH3aKHOM XXUBOIIUCH «CEMU-
AECSTDBIX> HEeAb3s CKa3aTb O IPeeMCTBEHHOCTH M AMIHOMN
YBAEUEHHOCTH XYAOXKHHKOB, IIO3TOMY CaM XYAOXKHHUK
u ecTb cTuAb. O60061ast BbIIIe CKA3aHHOE, HAAO CKA3aTb,
4TO y KAXKAOTO MAcTepa CTHAEBbIE TPAAUILIUH, BRIOHpae-
Mble UM OTYacTU QYHKITMOHAABHBL OTCIOAQ CTpacTHas
TSTa K IPUIYAAMBOMY, He AOTHYHOMY, OT IIPUMUTHBHO-
ro U rpyboro u 3a3eMAEHHOTO AO papUHHPOBAHHOIO
1 yTOHYEHHOT0. AHAAMBUPYS CIO)KETHYIO TEMATHKY KapTHH
Ka3aXCTaHCKUX XYAOXKHHKOB 3TOTO IEPHUOAQ, MbI BUAUM,
YTO MOTHBAM CAEAYeT KaXKAbIH u3 HuX. CosepliaTeAb-
Hasl 3CTeTUKA «PHAOCOPCKOTO COCTOSHHA > B3aUMOAO-
IIOAHSIETCSI «IIPOCTPAHCTBEHHO-I[BETOBBIM 06Pa3oM>,
COYeTAaHHEM ABYX ITOASPHBIX HCTOYHHKOB IIPUPOAHOTO
€CTecTBa W HbIHEIIHel [TUBUAN3alel, ee cOOAA3HAMY,
TpeOOBAHUSIMU U YTPATAMHU IIOAYYHBIIHNMHU Pa3BUTHE
B MHOTOOOPAa3UM HCKYCCTBA «CEMHAECSTBIX>. [Tef3ax
HeceT B cebe CBHAETEABCTBO OBITHSI, yPABHOBEIIHBAS, AO-
CKa3bIBAasl, HCIIOAHSIS POAD, TO «0€3MOABHOTO CBUAETEAS>,
TO «APaMaTypra>» CHASIIETOCs B Pa3rapke TaiHbI 3aMbICAQ.
OH To, KaK CONpPSTaomUil «IIPOIOBEAb> CTPOEHHS Kap-
THHBI BO3BOAUT 9yTKOE BOCIIPHATHE U COIIepeXHMBaHUe,
TO, KaK OOHAXKAIOLIHIL X TBOPSILUI COOCTBEHHBIN MUP
0OBIAGHHBIX COCTOSHUI U BIIEYATACHMUI.

BriBoa N2 4: Taxum 06pa30M, TIIOABOASI UTOTH ITeH-
3aKHOM XXMBOIHMCH B CIOYKETHO-TEMATUYECKOM KapTHHE >
B 1iepuoA cepearHbl 1950-x-1970-e ropbl, MOXKHO CA@AATD
CAEAYIOIIHie BBIBOADL: TPH ACCSTUACTHUS B U300Pa3UTEAD-
HOM HCKYCCTBE AAAM BO3MOYXKHOCTD < IIUPOKO U FAyHOKO>
OTHECTHUCD K TIeH3a)Ky, HAACAUB ero YepTaMH He TOABKO
CaMOCTOSATEABHOTO XKaHPa B KaHPe, HO U OTIPEASAHAH Ty TH
passurus B 90-e u 2000-e roapr. Ficropus, kyabrypa u no-
AWUTHUKA B COYETAHUH C PUAOCOPCKHIM B3TASIAOM XYAOKHU-
KOB, ITEPEAAYH CyObeKTHBHBIX MBICAEHT ITOCIIOCOOCTBOBA-
AM CBOOOAE XYAOXKECTBEHHOTO M3AOXKeHHs1. CBSI3bIBAaeTCS
HACAABHOE C MHT@AAEKTYaAbHbIM, BbICOKOE YEAOBEYECKOe
HAYaAO B UCCAGAOBAHUU Oe3AH IOrPy>KeHHs BbICOTBI SKU3HU;
TIOSIBUAHICD TeMbI SIIMYECKUX TePOeB B AeT€HAAX M 9TI0CaX KaK
beccMepTHDBIE 06pa3bl KA3aXCKOTO HAPOAR, O0YCAOBAEHHBIE
HCTHHO#. XyAOKHHKHU OOPAIIAIOTCS K TeMe MaTePUHCTBA,
CeMbH, KOTOPasi He MBICAUT Ce0st 6e3 KOAAEKTHBA, SIBASI-
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SICh OAHOBPEMEHHO KaK AUYHOCTD €AMHOT'O IIEAOTO CEMbH
u obmecrsa [ 14, C. 244-246].

Taxum 06pasom, B 60-e roAbI Mefi3aKHbIe KOMITO3HIIAN
00AaAQAY IIeABHBIM XapaKTepOM H300paskeH s CIOXKeTa
1 TeMbL. A B 70-€ FOABI CTAAM XapaKTEPHOI 4epTO¥ APOO-
HOCTb, HEOAHOPOAHOCTb, MHOTOYHCAEHHOCTD CIOXKETHO-
TeMaTHYeCKHX, CTUAEBBIX ocobenHocTefl. [lepunerun
061116 CTBEHHOT JKU3HH IIOPOAMAU HeeCTeCTBEHHOCTD,
HCKYCCTBEHHOCTD. M Kak cAeACTBHE, ero pa3HOAMKOCTD
OT OIIOCPEAOBAHHBIX POPM AO KOHBIOKTYPBI.

OmnpeaeauM HEKOTOPBIE CBA3U M TUIIOAOTHU MOTHBOB
U TEM.

-  «</AeATMOTHBOM> 3TOTO ACCATHACTHS BCTAIOT

AVIHUM PEBOAIOIIMH, TPYAAQ U BOMHBI; CIOXKETHBIE
AMHHU <TIOATEM>, IPOMCXOAUT OOOTaljeHue Je-
pe3 ApyrHe BHABI HCKYCCTBA: XYAOXKECTBEHHYIO
AWTEPATYPY, KHHO, My3BIKY U AD.

—  OCOOHSIKOM CTOSIT TeMbl TPYAQ TEXHHYECKOM
U TBOPYECKOM MHTEAAUTEHIIUH, AeATeAeH HayK1
U KYABTYPBI U AD; B IIOAOTHAX OTOOPAXKAIOTCS
yCIeXy Hay9HO TeXHUYECKOH PEBOAIOIIMH, HayKa
B JKM3HHM 001IjecTBa, OCBOEHHE KOCMOCA.

— O6pas AeHnHa, KaKk TeHHAABHOTO YEAOBEKa,
TPAKTyeTCs KaK QUIypa 3HaYMMasi He TOABKO AASI
CCCP, HO U AA MEPOBOI UCTOPUU HOBeHIIei
ucropuu XX Beka.

- YcuamuBaeTcst 06pa3HO-TIOITHIECKHI CTPOI, TAE
OTOOpaKeHHUS Mefi3axa, 00YCAABAUBAIOTCS CBSI-
3bI0 C IO33MeM, AUTePATypPOi, C POABKAOPOM,
TAe YCTHO€ M MHChbMEHHOE MCKYCCTBO CBSI3aHO
C Ka3aXCKMMU KOPHAMU IIOITH3ALIUH, TAE 3aKAIO-
9aeTCs APaMaTyprusi KOHTPACTHBIX IOCTPOEHUI
CIOXKETa, epCOHAXKe! M CPEAB], BKAIOYAIOIUX Ae-
KOPaTHBHOCTD IJBETOBOM IaMMBbI.

—  XYAOXHHK OTOOpakaeT 4eAOBeKa B IPAXKAAH-
CTBEHHO 3HaYuMoM pakypce. Co3paeTcs Tparu-
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9ecKoe, APAMaTHIeCKOe, STINYECKOe, AMPHIeCKO-
MO3THYECKOe MUPOOIIyIjeHHe B B IICUXOAOTHU
IepCOHAXA U XapaKTepe, AeHCTBUU IIPUPOADL
—  CraHkoBasi >KUBOIHCh cepeAnHbI 1950-x cepean-
HbI 1970-X rOAOB IIOKa3aAa pa3BUTHE MEH3aKHOM
JKHBOIIMCH, 3BOAIOIIUIO B CIOXKETHO-TeMATUYeCKOM
AVHHMU KapTHHBI OT AOKYMEHTAAbHbIX (aKTOB
U 0000IeH ST TPOMCXOASIIETO KAK BBIIBACHIUS
OCTPOTHI U HANPsDKEHUs PasBUTHUS CIOXKeTa AO
CITOKOMHOTO M3A0XKEHH MeMOPUAAbHO-BeAnYe-
CTBEHHBIX TPAKTOBOK COOBITHI pa3BeTBACHHOM
CHCTEMBI COITY TCTBYIONUX TeM CIOXKeTHBIX AUHUI.
3akArouenme:

B npousseaennsx S0-70-x ropos XX Beka Ka3aXCTaH-
CKMX >KUBOITUCLIEB B IPOU3BEACHHUSAX PACCMATPUBACTCS
AMMHOCTD AYMAIOIIast, CBOOOAHO MBICASIIIASE, MIIYIIasi [IPaB-
ABI U Cebsl B Hell; AMHAMUYECKOe CTOAKHOBEHHE YeAOBeKa
U TIPUPOADI, TIOMCK KPACOTHI ¥ TApMOHMH, COTAACOBaHHE
u «<1epemupre>. CTOAKHOBeHHe U yIIOKOeHHe B IPOCTPaH-
CTBEHHbIX [TAAHAX Nefi3aka MPUHOCUT ACCOIMAIINH YeAOBEKa
C repoeM B TPyA€, 001IjeCTBEHHOM YKU3HH, KaK AUYHOCTH
B [Ipeobpasyoleicst IpUPOAHOIL cpeae. ITpocTbie Aropu:
4eOaHbI, CKOTHUKH, XAeOOPOODI, AOSIPKH, YIUTEAS, IIKOABHU-
KH,— BCe OHH YTBEPYKAAIOT [IPaBa 1 00OSI3aHHOCTH YeAOBeKa
OBITH IPKAAHCTBEHHO AKTHBHBIM 1 BEPIIUTD CYABOBI MUpA.
Tak B «BOCBMHAECSITBIE > MOAOADIE XYAOXKHUKH BBIXOASIT HA
HOBbIM YPOBEHb CUMBOAM3MA U AAACTOPHIA B ITEN3a0Ke, TAE
ACCOIMATUBHOE BOCIIPHATHE )XU3HH, < PACIIIPPOBLIBACT >
3arapOvHyIO YeAOBEUECKYI0 AMMHOCTD C IyBCTBAMU U TBOP-
4eCKUM IIPOIIeCCOM; TA€ ITHOTpadIIecKue, MO3THIECKHe,
Puarocodckre ypoBHM OCMBICAEHHSA AAIOT OCHOBAHHE AASL
IpeACTaBAEHHUS HAPOAHOTO XapaKTepa, UCTOPHU HAPOAR,
SIBA€HHI1 COBPEMEHHOCTH; TAE Y€PTHI B OOAHKE MOAEAH
¥ IPUPOAHOI CPEAbI BBEAEHDI B OOII[HIT BpeMeHHOI [IOTOK
C 0bIjeyeAOBEUECKUMI AyXOBHBIMH U SMOIJHIOHAABHBIMU
IIeHHOCTSIMH.
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Abstract

The purpose of study. The study aims to identify the typological principles of the Kazakh easel painting of the
late twentieth century in a two-stage development.

Research methods. Research methods imply a combination of iconographic, cross-cutting principles, based on
historical and socio-cultural processes using art history and typological methods of complex analysis in the works
of Kazakh artists.

The study revealed the development of the main typological principles of the Kazakh landscape painting of the
Soviet time in the «The narrative-thematic paintings>. The authors have traced the dynamics of the theme integrity,
motifs, forms, and stylistic features of the national painting of the given historical period. The article includes the
analysis, phases, and classification of Kazakhstani works of the second half of the twentieth century. «The narrative-
thematic paintings> are considered in the light of ethnocultural traditions, philosophical, national, and aesthetic
interrelationships such as typologies and theme classifications, forms, and motifs.

Scientific nivelty. The research of the cultural and historical environment of the Kazakh Soviet Socialist Republic
in the paintings of Kazakh artists (1960-1970s) which was revealed in a complex approach makes the article the
scientific novelty.

Besides the works showing their national identity, the article covers the period known as «Thaw> and «Austere
Style> up to the symbolism and allegories of modern life in the 1980s. A bright dominant feature of the research is
the plot typologies, themes, and motifs that demonstrate the ethnographic, poetic, and philosophical conceptions of
the Kazakh people; including the most common streams of human, spiritual, and emotional values of the twentieth
century and the influence of the first decade of the twenty-first century.

Practical use. The results of the research can be applied in art history, philology, including cultural, historical,
ethnological, and cross-cutting studies using an in-depth approach to the study of Kazakh, Russian, and world cultures.

Keywords: landscape, painting, «Thaw>, «Austere style>, easel painting, «The narrative-thematic paintings>.
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BOAOBYYK IO.B., !

' Hayuonarvnas mysvixasvnas axademus Yipaunst umenu I1. . aiikosckozo, (Kues, Yipauna)

O )XAHPOBO-CTUJIEBOU CNELUDUKE XOPOBOU
CUM®OHUM «CBETJIbIE MECHOMEHUS» B. NOJIEBOW

AxHOTanus

PaccMOTpeHBI )KaHpOBbIe M CTHAEBbIE 0COOEHHOCTH XOpOoBOit cuMdpoHNM «CBeTable ecHONeHUs > B. [ToaeBoii,
B pe3yAbTaTe 4ero BbIIBACH AMPHKO-MEAUTATUBHBIH THIT MBIIIAeHHSI KoMITo3uTopa. [IpocaesxeHbI 0ocobeHHOCTH Tpe-
TBOPEHHS )KaHpPa CUMPOHUH B CHHTe3€ C AyXOBHBIMH XaHPOBBIMHU TpaAuLusiMu. OTpeaeAeHa BEAYITast POAb <HACH
CBeTa>» AASl CTAHOBAGHHS COAEPKATeAbHO-APAMATyPIru4ecKoro NpoQuAs Ipou3BeACHHS.

ITeaw uccaedo6anus: orpeAeAUTD XXAHPOBO-CTUAEBYIO CIELUPUKY XOPOBOiT cuMPOHUH « CBeTABIE IIECHOIIEHHS >
B. IToaesor.

Memodorozus uccaed06anus BKAIOYALT CTPYKTYPHO-PYHKIIMOHAABHBI, )KAHPOBO-CTHAEBO M MHTOHAIIMOHHO-
APaMaTyprudecKuil METOADL

Hayunasa noeu3na nccaAepOBaHMS 3aKAIOYAETCS B YHUKAABHOCTH SKaHPOBOI'O pellleHHs M MPaKTUIeCKU OTCYyT-
CTBHEM TeOpeTHYEeCKOM AUTepaTypPhl II0 U3y4EeHHIO KaHpa XOPOBOM CUMPOHUHU.

ITpaxmuueckoe npumenenue. AaHHOE NCCACAOBAHHE OKAXKET HEOLIEHUMYIO IIOMOIIb XOPOBbIM KOAACKTHBAM,
BKAIOYAIOLIUM B CBOHI peliepTyap IpOU3BeAeHUS] COBPEeMEHHBIX YKPAaHHCKUX KOMIIO3UTOpOB. Kpome aroro, mpobae-
MaTHKa HaCTOSIEHN CTaTbU BHOCUT BKAAA B Pa3BUTHE TEOPHH JKaHpa.

KaroueBbIe cAOBa: COBpeMeHHasl yKPAaHHCKasl My3bIKa, XOpOBasi My3bika a cappella, xopoBast cumoHus, xaHp,
CTUAD, AyXOBHbIE II€CHOTIEHHSL.

Aast marapoBannst: Boaosuyk FO.B. O xxanpoBo-cTrAeBO# crienuduke XopoBoi cuMPpoHNH «CBeTAbIe
necHonreHust>B. TToaeoit // European Journal of Arts, 2021, Ne2. — C. 14-19. DOI: https://doi.org/10.29013/
EJA-21-2-14-19

Ha py6esxe XX — XXI cToseTnit B XOPOBOI My3bI-
Ke HabOAIOAQETCS BO3POXKAEHHE AYXOBHBIX TPaAULIMIL.
AKXTHBU3AIMS 9TOTO IpoIjecca 0OyCAOBAEHA KaK IAO-
OaAbBHBIMU KYABTYPHBIMH 3aKOHOMEPHOCTSIMH, CBSI-
3aHHBIMH C OOIIMM AYXOBHBIM peHeCCaHCOM B cdepe
XYAOXKECTBEHHOM KYABTYPBI, TaK M CyO'beKTUBHBIM UH-
TepecoM COBPeMEHHBIX KOMIIO3UTOPOB K BHy TPEHHEMY

mupy YeaoBeka, ero nepe>xuBaHHAIM, AYIIEBHBIM ABU-
xeHusIM. KaHOHMYecKye TeKCTHI BCe Yallje MPOHUKAIOT
B My3bIKaAbHbIE )KaHPBI, K KOTOPHIM paHbIIle HUKOTAA He
MMeAM OTHOIIEHHUS — HAT[pUMep, B onepy (omepa-pexsu-
em «Hos>» U. Pasymeiiko u P. [puropusa), cumponuto
(A. Ilernuckuit «Y3Haii ce6s», C. Aynes «CrpacrHas
CeaMHuIIa» ). DTO CBUAETEABCTBYET O HACTYTIAEHUHU HO-

BOJIOBYYK 0.8. O MAHPOBO-CTUNEBOW CMELUOUKE XOPOBON CUMOOHUM «CBETIIIE MECHONEHWSA» B. NONEBOJ
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BOTO 3Tala B 3BOAIOIIUH AYXOBHOM MY3bIKH, pacIIupe-
HHS AMANla30HA ee 3ByYaHus.

B xoHTeKCTe 0003HAYEHHBIX TEHASHIHI OOpaiaeT Ha
ce6s BHUMaHUe xopoBast cuMmponws B. TToaepoit «Caert-
Able TTeCHOIIeHHs >, HanicanHast B 2016 ropy. OHa BBI3BI-
BaeT HETIIOAACABHBIM HayYHBIN HHTEPeC CBOEH YHHKAABHO-
CTBIO B OTHOIIEHHH )KaHPOBOTO pelleH s, HeCTaHAAPTHOMN
KOMITO3UIMOHHOM OPraHU3aIIMH My3bIKAABHOTO MaTepHa-
Aa 1, BMECTe C TeM, €CTeCTBEHHOCTH €TI0 BOCTIPHATHS, YTO
M COCTaBUAO OCHOBY IIPOOAEMATHKHI AQHHOM CTAaTbU.

OTO NMpou3BEAEHHE IO CBOEH CTPYKType He SBAS-
eTCsl KAACCHYeCKMM CUM(OHUYECKUM IIUKAOM, 2 AEMOH-
CTpHUpYeT aBTOPCKOe IpOYTeHHe XAaHPOBOro KaHoHa. B
«CBeTABIX ITeCHOIIEHUSIX > OTCYTCTBYIOT TaKHe «BHeII-
HHe> >KaHpOBbIe NapaMeTpbl, KaK YeThIPeX4aCTHOCTD
HAM TPAAMITHOHHbIE ApaMaTyprudeckue QyHKIMeH Ja-
CTell — BMECTO 9TOTO 3AeChb AOMHUHUPYeT UMMaHeHTHas
CUM(OHUYECKOMY MBIIIACHUIO MAaCIITAOHOCTH, 0606-
IEHHOCTh U PHUAOCOPCKASI TAYOHHA TEMBI; TOCIIOACTBY-
eT 0cob6eHHOe MHPOOIIyIeHIe, MEAUTATUBHOE CO3ep-
I1aHKe, 0TOOpasKarolee BHICOKHI YPOBEHb AyXOBHOCTH.
Cama B. IToaeBast KOMMEHTHPYET CBOM OITYC CACAYIOIIHM
obpasom: «Pasymeercs, K KAQCCHIECKOMY CUMQOHIYe-
CKOMY LKAy 9TO IPOM3BEAeHMEe He MMeeT HHKAKOTO
orHomeHusa. Ho ectp eme «cuMpoHusI> B IjepKOBHOM
TpaauLuy (OT rped. CUPPWVia — «CO3ByINe> ) KAK IPHH-
ITUII COTAACUA U CHHepruu. B aTom cMpicae «CBeTable
NIeCHOTIeHMsI>»> — KaK OPTraHU4YeCcKoe eAMHCTBO TEKCTOB,
BO3BbIIIEHHOT'O CTPOsl, TeMaTHIeCKHX SIAEMEHTOB, BHY-
TPEHHEeTO PasBUTHUs, CTPOMHON CTPYKTYPbI LIEAOTO U
B3aUMOAENCTBHS 4acTell — cuMPoHms>» [4].

Xoposas cuMpoHus «CpeTable IMeCHONEHUS> Ha-
IMCaHa Ha KAHOHUYECKHe TeKCTHI U IpeAHa3HaYeHa AAS
HCIIOAHEHUsI cOoAMCTaMu U xopoMm a cappella. Bribop
HMMEHHO TaKOT'O MCITIOAHMTEAbCKOTO COCTaBa HECAyYaeH
U 00yCcAOBAEH OCOOEHHBIM OTHOLIEHHEM KOMIIO3UTOPA
KXOpoBOMy 3By4aHHIO: «[IeHue —aro pait Ha semae. Axo-
pOBOe IeHue — OTTYAQ, U3 TOTO BO3BbIIIEHHOTO CTPOS ...
Iorommee 06beAVHEHHOE YeAOBEUECTBO. JTO OIIyIeHHe
TUTAHTCKOM MACChl, KOTOpasl B3AbIMAETCS, MOpa’KaeT
U BOAHYeT, KaKk HHYTO Apyroe... M Toraa caymanue He-
ceT B cebe 4TO-TO OT HAArOroBeHHOTO CO3epIjAHMS Tede-
HUS CAaKPAaABHOTO BpeMeHH>» |2, 2]. Takoe oTHOmeHue
B. IToaeBoit k XOpOBOMY IEHHIO HAXOAUT OTPaXKeHHeE
B ee BBIOOpe Ha3BaHMS IMpousBeAeHUs — « CBeTAbIe Iec-
HOIleHUs>. B coBpeMeHHOM MY3bIKO3HAHUM 3arAaBHe
paccMaTpHBaeTCs Kak BaXKHOE CPEACTBO IIepPeAAUH MY3bl-
KaAbHOT'O 3aMBICAQ TIPOU3BEACHHS: «3arAaBue sIBASETCS
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CAOBECHbIM BbIpaXKeHHEM KOHIIEIITa My3bIKaAbHOTO IIPO-
usBepeHHs. Ero ocMbpicAeHne HauMHaeTCs ele A0 BCTpe-
91 C MY3bIKOH, C 0OXKMAQHUS BOCIIPUATHUS MY3bIKAABHOTO
TeKCTa <...> POAb 3arAaBust — ObITb CBSI3YIOIIMM 3BeHOM
MEXAY CAyIIaTeAeM M MY3BIKAABHBIM TEKCTOM, CO3AABaTh
ero npeanonuManue> |3, S]. CeMaHTHYeCKOe MOAE TO-
AOOHOTO «ITIPeAITOHUMAHMST»> «CBeTABIEX [IECHOIIEHUTT>
AOCTAaTOYHO CAOXKHOE: TPAAUIIMOHHO «<CBETABIN>» — 3TO
«M3AYYAIOLIUIL CBET>; HO HA 00Aee BRICOKOM, PUAOCOP-
CKOM YPOBHE «CBeT> aCCOLMHpPYeTcs ¢ boxxecTBeHHbIM
HavaAoM, BeiciiM Pasymom. Boaee Toro, iIMeHHO B AyX0OB-
HO-MY3BIKAABHOM HACAEAUH TTOAOOHBIE HA3BAHHS UMEIOT
6OraThIit ACCOIJMATUBHOM PSIA: YIIOMSIHEM IIPABOCAABHbIE
necHorneHns Cperaoit Ceammunpl, Tpomapp PoskaecTsa
C ero CUMBOAMYECKMM «Boacus Muposu cser pazyma,
Beunprit Ceer (Lux Aeterna) B IPOCBETACHHbBIX PUHAAAX
pexBueMoB U T.A. B cBolo ouepeab, moHsATHE «necHone-
HUe> UMeeT Cyrybo AyXOBHYIO IIPHHAAAEKHOCTD — 3TO
IleAasi IPYIIa PEAMTHO3HBIX TEKCTO-MY3bIKaAbHBIX GOpM,
CBO€OOPA3HBIX TOP>KeCTBeHHBIX TUMHOB. Ecan cobparp
BOEAMHO BCe CeMaHTHYeCKHe YPOBHM, KOTOPbIe CKPbITHI
B. IToaeBoii B HasBauum «(CBeTAbIE ITECHOITEHMS >, MOX-
HO IOAYYHTH 0000IIeHHOE MIOHSATHE <HOPHECIIBEHHbIX
necHoneHuUtl, USAYHAIougUx 60#ecneeHHbILL CBeN1>, ITO U CO-
CTAaBHAO KOHIIENT AQHHOM CUMPOHHU.

Ormerny, uro pAast B. IToaeBoit TOAOOHBII KPYT 06-
Pa30B OYeHDb XapaKTepeH: B MOCACAHHE FOABI OHA pabo-
TaeT IMPEeUMYIeCTBEHHO B PYCA€ XOPOBBIX AYXOBHBIX
xaHpoB (Autyprus Moanna 3aatoycra, «3amoBesn
baaxxencrBa», «Xpucroc Bockpece», «MoAuTBH 3a
KMBBIX>>, « BOrOpOAUYHbIE IECHONIEHUS» U T.A.), 6Aa-
ropapsi 4eMy ee TBOPYECTBO CPAaBHUBAIOT C « CAKPAAbHBIM
muHEMaAau3MoM> A. Ilsapra, I I'ypenkoro, Axx. TaBene-
pa. Kpome Toro, cama «uaest cBeta» y>ke AOCTATOYHO
AABHO IIPOCA@XKHUBAETCS B TBOpYecKoM Hacaeanu B. ITo-
AeBoit: BcmoMHUM KaMepHyto kaHTaTy «CBere THXHIT>,
Tpunrtux «Mats Csera>, poMaHC «Cusiaa HOUb>.

B cumdonnu «CpeTable necHonenusi» 15 HoMmepos,
AASL KOTOPBIX aBTOPOM OBIAO OTOOPAHO COOTBETCTBY-
Iolllee KOAMYECTBO KaHOHUYECKHX TEKCTOB U3 IIpaBoO-
CAABHOTO OOTOCAY>KeOHOTO 0O0MX0AQ, H3AOXKEHHBIX, YTO
HMHTEPECHO, CTAPOCAABSHCKUM S3bIKOM B YKPaMHCKOMN
TpaHCAuTepanuy. Bce mecHomnenys MOXHO yCAOBHO pas-
AGAMTD Ha ABe ITOYTH PaBHO3HAYHbIX rpynmsl. K nepsoit
rpymme (NN 1-7) OTHOCSTCS AyXOBHBIE TEKCTDI, IOCBSI-
IleHHbIe KAIOYeBBIM QUIypaM XPUCTHAHCTBA, TAKMM KaK
bor, Cearoit Ayx, Cnacureas Mucyc, Boropoauia, An-
rea XpaHuTeAb. Bropyo rpymnmy cocTaBAsIIOT AyXOBHbIE

BOJOBYYK 0.8. O MAHPOBO-CTUNEBO CMELIUOUKE XOPOBOW CUMOOHUM «CBETIIbIE IECHONEHWS» B. NONEBOI
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TEKCTbI, COAepIKalllie BhICKAa3bIBAHUE OT IIEPBOTO AMIA
(NoN2 9-12), u MOAUTBBI, 0CO6EHHO MOYUTAEMbIE XPH-
cruaramu (NON 13-15). O6beAUHSIOMIM 3BEHOM, CBO-
€ro POAA <TOYKOM 30A0TOTO CEUEHHMS> CAYXKUT MOAUTBA
«Crpanno Bora BoueaoBeumacsa» (N2 8), mosecrByto-
mas o0 BeAuKoM dype poxxaeHnsa Cracureas. [Ipu atom
TPAAMIJMOHHOE PEAMIMO3HOE TOAKOBAHHE TeCTOB He
SBASIETCS AASL KOMITO3UTOPA TAABHOM XyAOXKeCTBEHHOM
IIeAbIO: KAaHOHUYECKOEe COAEpXKAHHE 3AeCh OTCTYIaeT
Ha BTOPOM IIAQH, OAHAKO C IIOMOIIbIO CTAPOCAABSIHCKHX
TekcToB B. IloAeBas mopuepkuBaeT apXauyHOCTb TeK-
CTOMY3bIKAABHOTO KOAOPHTA, YCHAUBAET COOOPHOCTD
3By4aHMsA M B TO XK€ BpeMs CaKpaAbHO-AMYHOCTHBIM,
KaMepHbIil XapakTep BbICKasbiBaHMA. EMKylo Xapakre-
puctuxy aromy Aaa IO. Yekan: «Kanonnyeckue tek-
CTbI, KOTOpBIE HCIOAB30BaHBI B « CBETABIX IIECHOIIEHH-
AX>, OTCHIAAIOT K BceHOIHOIM, MOAMTBaM, TpOmapsM.
Bripouem, 11epkoBHO-pUTYaAbHAs TIPUHAAAEXKHOCTD HC-
IIOAB30BAHHBIX TEKCTOB 3AeCh BTOPOCTEINIEHHA; TAABHOE
B «IlecHOneHusAX> — OPraHUYHOCTD OINYIEHHUS TIPeA-
CTOSIHVISL, MEAUTALIMH, CO3epLanms> |2, 3].

B cBoeit xoposoit cumponuu B. [Toaesass Haxopur
YHHUKAAbHbIE BO3MOXKHOCTH COEAUHHTD BaXKHBIE AASI Hee
IPHHIUIIBI <IOOI[Ero 00beANHEHHOTO YeAOBEUEeCTBA >
U cUM$OHHHU KaK «COTAACHS U CHHEPTHU>»> C Hanboaee
BOCTPeOOBaHHBIMU U AKTYAABHBIMU TEHAEHIIUSMH MY3bI-
KaAbHOI KyAbTypsI pybesxa XX—XXI cToaeTwit, B 4acT-
HOCTH C BO3POXXACHUEM AYXOBHbIX TPAAHLIUM U TATOTe-
HMeM K MEAUTATUBHOMY THITY My3bIKAABHOTO MBIIIAEHHSL.
MmenHo Bo Bropoii noaoBrHe XX Beka BO3HUKAET HOBbIN
THUII CHMOHHU3MA — AUPHKO-MEAUTATUBHBIN. «B MeanTa-
THUBHOM KOMITO3MITUM CTPYKTYpPHbIe IPUHIIUIIBI CUMPO-
HMU KaK eBpOIIeHCKOro )KaHpa 3aMeIaloTCsl MHBIMH KYAb-
TYPHBIMU TPaAUIHaMu. MeauTarus < ... > IpeACTaBAseT
co60it 60aee OAHOPOAHDIF (IO CPAaBHEHMIO C YETHIPHMSI
MIIOCTACSMH 9€AOBEYECKOro ObITHS B CUMOHUM) TIPO-
niecc. Ero uror — aTo He Bceraa AOCTH>XKeHHE pe3yAbTaTa
B eBpOIIeNickoM MoHuMaHuu. IIporiecc MeAuTHpoBaHus
OCHOBAaH Ha CTPEMAEHHH MTPUOAMBUTHCS K COCTOSIHHIO
rapmonuu> [ 1,24]. B. IToAeBOI1 yAaeTCS AOCTHYD TAKOTO
COCTOSIHUSI TAPMOHHUH, ITpeObIBaHMUS, 0OBOAAKUBAIOLIE-
ro 60XKeCTBEHHOTO CBETa, B IIEPBYI0 OYepPeAb, bAaropapst
0CO6eHHOM TPAKTOBKE XOPOBOI 3ByYHOCTH.

B «CsBeTABIX IeCHOIIEHHUAX > IJeHTPAAbHOE MeCTO
B APaMaTypruH IJeAOTO 3aHUMaeT XOP, KOTOPBIH BOCIPH-
HHMAeTCs KOMIIO3UTOPOM KaK OrPOMHasi 3ByKOBas Mac-
ca, THOKUI MaTePUaA, AAFOLIUI CBOOOAY AASI MHOXKECTBA
TeMOPOBBIX BapUaIfHil. 3AeCh KAXKADBIA XOPOBOI TOAOC
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Ba)XEH, M B COBOKYIIHOCTH OHH 00pPa3yIoT «03By4eHHYIO
daxTypy> — TeMOpOdaKTypy, KOTOpasi IOMOraeT aBTO-
PY BOIIAOTHTD «HA€IO0 CBETa> ITyTeM IIPUMeHEHHS IPKHX
3BYKOBBIX (<«CBETOBBIX> ) ILAITEH, a TAKKe GOPMUPYET
OlylleHre NMPeObIBAHNS B TOM AU HHOM COCTOSIHHH,
KOTOpbIe MEAACHHO CMEHSIOT APYT APYTa U PeaAu3yIOT
AUPUKO-MEAUTATUBHBIN, «TeKydHil» CII0COO pa3Bep-
THIBaHMA CUMPOHIIECKOH Apamarypruu. Kaxaas gactp
«CBeTAbIX IECHONIEHHUI > UMeeT HUHAMBHAYAAbHYIO KOM-
TIO3UIIMOHHYIO CTPYKTYPY, HO BCe OHU CBSI3aHbI EAUHBIM
IPUHIIUIIOM CKBO3HOTO Pa3BUTH MY3bIKAAbHOTO MarTe-
puaaa. IToutn Bo Bcex HoMepax pakTypa BBICTpauBaeTCs
3a CYeT IOCTEeNeHHOTO YIAOTHEHHUS XOPOBOTrO M3A0Ke-
HMS C TAPAAAEABHBIM YCAOXKHEHUEM MY3bIKAAbHOT'O SI3bI-
ka. Mckarouenuem cayxur N 14 « Aa BockpecHer bor>,
B KOTOPOM KyAbMUHAITHs TAQBHOM MBICAH 3aA0KeHA B Ca-
MOM HayaAe HoMepa.

Ob6mee 3Byyanue xopoBoit cumponnn «CBeTable
TIECHOTIeHHSI > OTAMYAeTCs YAMBUTEAbHbIM, BHYTPEHHE
IPOTUBOPEYHBBIM Ka4eCTBOM: HHTUMHOCTDBIO AyXOBHO-
ro OGBITHS-CO3EPIJAHMS, BOCCOBAAHHOTO B My3bIKE, U B TO
’Ke BpeMsI MaCIITaOHOCTHIO TI0AAYH MY3bIKAABHOM MBICAH.
VIMeHHO 3Ta 0CO6€HHOCTh OKOHYATEABHO YOEXKAALT CAY-
IITaTeAsI B TOM, 4TO IIepeA HUM TOAAMHHO CUMPOHHYECKOe
IIOAOTHO, IIPEHCIIOAHEHHOE BBICOKHX UAEH 1 TAOOaABHBIX
durocopckux ob6obmenuit. IlokazareAbHBIM B 9TOM
CMBICAE SIBASIETCSI OOIUIT 3BYKOBOH 00BeM XOPOBOM
MacChl, KOTOPbIH OXBaTbIBAET AO YeThIpeX OKTaB B Bep-
THKAaABHOM cpese. TemMaTHyeckoe H3A0XKeHHe Jallle BCero
Pa3BOpadYMBaeTCA B CePEAUHE 3ByKOBOTO IIPOCTPAHCTBA,
HO CeMaHTHYeCKU Harpy>KeHHBIMHU U BKHBIMH SBASIOTCS
a6COAIOTHO BCe OAOCA PaKTyPBL.

B ocHOBe n3a0oxeHMs MaTepHaAa XOPOBOH CUMPOHUU
npeobAaraeT AMHEAPHOCTD, KOTOPAsi TPUAAET 3BYYAHHUIO
ApPXaMYHBIA KOAOPHT ITIOAYMPAKa, B TOM YHCAe HAAropa-
P51 ACCOLMAITMAM C MOHOAUYECKUM IIeHHeM U CTAPHUHHOMN
noandoHHel cTpororo nucbMa. B Mmeaoce npocaexusa-
eTCsl [IAABHOE, YMepeHHOe ABIDKEHHe, 0e3 Pe3KHX U3A0-
MOB B Pa3BepTHIBAaHUU MEAOANMECKUX AUHUI (Hanpumep,
Ne 1 «Moautsa Cearomy Ayxy> ). Hepeako B. Tloaesas
HCIIOAB3YeT ITOCTEIIeHHOE «PACCAOEHUe>» YHHCOHA Ha
HECKOAbBKO AMHEaPHBIX FOAOCOB, 4TO IIPUBHOCHT OIIpeAe-
ASHHYIO AUHAMUKY B Pa3BepTbIBAHHE My3bIKaAbHOM MbIC-
AU U IPUBOAUT K OOPA30BAHUIO KAACTEPHBIX CO3BYUHUI
C BBIPQXKeHHBIM COHOPHBIM 3¢ PpexToM. B To sxe Bpems no-
AOGHbIE IIPHEeMbI H3AOXKEHHsI HAMOMUHAIOT O TPAAMIIHSIX
ApesHero crpounoro nerust (N 10 «Moaursa cs. Eppe-
ma CupuHa>», N¢ 12 «CBeTe cBeTABIIT>» ).

BOJIOBYYK 0.8. O MAHPOBO-CTUNEBOW CMELUOUKE XOPOBON CUMOOHUM «CBETIIIE MECHONEHWSA» B. NONEBOJ
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AViHeapHBPIM IpHEMaM U3AOXKEHHUS IPOTUBOIOCTAB-
A€HBI aKKOPAOBBIE 3A€MEHTbI, KOTOpble MMEIOT HHOM,
foAee KPACOYHBIN U OIPEAEACHHBIN 110 CTHUAIO KOAO-
PHUT — 9TO, IPEKAE BCEro, AAAIO3HS K TPAAULIMOHHOMY
[IpaBOCAABHOMY Oorocayxxe6HoMy nenuto. Hammpumep,
B N¢ 7 «Tpomapp Kpecry> B. IloaeBas ucroassyer tu-
IIMYHYIO AASL IIEPKOBHOTO OOMXOAQ YEeTHIPEXTOAOCHYIO
$aKTypy C MAOTHBIM 3ByYaHHEM I'OAOCOB M IIPOCTHIMU
rapMOHHMYEeCKMMU 060POTaMH, a CTPYKTypa HOMepa Co-
BIIAAQET C TPAAMLIMOHHBIM TPOEKPATHBIM IIOBTOPEHHEM
aToro Tponaps. Kpome Toro, akkopaoBbIit CKAaA TUCbMa
MOSBASIETCS B KYADMHHAIIMOHHBIX MOMEHTAX Pa3BUTHSA
HAU B T€X HOMEpAX, TA€ BOCCO3AAHA HAesl COOOPHOCTH
Bcex Bepytomux (N¢ 9 «[TokasHUS OTBEP3U MU ABEPH > ).

B reaoMm, Aast ApaMaTypruu « CBeTABIX ITeCHOTIEHUI >
He XapaKTepHbI Pe3KO KOHTPACTHbIE COMOCTABACHHS UAH
CTOAKHOBEHHSI IIPOTHBOIIOAOXKHbIX 00Pa30B — B AAHHOM
CAy4ae KOHPAMKTHOCTD, KOTOPasi MPUCYIIA TPAAUILIH-
OHHOM TPAaKTOBKe CMMPOHM3Ma, OTCYTCTBYeT. BMmecTo
aToro B mpousseaeHny B. IToaeBoit ayBcTByeTCsa Hanpas-
AEHHOCTb K AyXOBHBIM BBICOTaM, K 00IjedeAOBeYeCKO
3HAYMMOCTH TEePEXUBAHMUS, K TAAHOMEPHOMY U IIOCTe-
IIEHHOMY YTBePXKACHHUIO «HAeHU cBeTa>. KaxxabIil Homep
CMMQOHHUH — 3TO OAMH U3 3TAIOB, HAU AAXKE <3CKU30B>
Ha ITyTH K AOCTIDKEHHIO OOXXeCTBEHHOIO CBETa, K BO-
MAOIIEHHIO AMPUKO-MEAMTATHBHOM O3CTETHUKH 3BYyKa.
Hecayuarino B. IToaeBast ncrioabsyer B kauecTBe OCHOB-
HOTO HIOAHCA AUHAMMYECKOM MAAMTPHI «piano>, a TakxKe
IPOCTaBASIeT XapaKTepHbIe PpeMapKHU: « COCPEAOTOYEHHO
U CBETAO>, <IIPOCBETACHHO>, <CBETAO M CMHPEHHO>,
«BO3BBIIIEHO>, <[IPOHUKHOBEHHO>.

As Aydmero moHMMaHHs «CBeTABIX ITeCHOIEHHI >
CYMTAEM HY>KHBIM YIIOMSAHYTb, 4TO 9Ta CHMPOHHUS HaIlH-
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CaHa YeAOBEKOM IAyOOKO BepPYIOIfHM, KOTOPBII XOPOIIO
OPHEHTHUPOBaH B OCOOEHHOCTSIX IJePKOBHOTO OBITHS.
B.TloaeBast co3HaT@ABHO MCIIOAB3YeT AAAIO3UH K IIPABO-
CAABHOMY OOMXOAHOMY II€HHIO, O YeM YIIOMHHAAOCH pa-
Hee, BOCCO3AAET TPAAMITHHU IICAAMOANYECKOM PeYHTAIII
(N2 4 «Cssrbrit Boske> ), 2AeMeHTbI 3HAMEHHOTO pacrieBa
(N2 6 «Boroaurie AeBo>, N2 10 «Moawursa cB. Eppema
Cupuna» ), cpeaHeBekoBbix r06uasmit (N2 15 «Xpu-
cToC Bockpece» ), maprecHoro nenns (N2 9 «ITokasHus
oTBepau Mu ABepu> ). Kpome Toro, coraacto HabAroAeHH-
sm fO. Yexana, «Bce mpoussepeHHe IIPOHU3aHO XOPOBOM
MMUTALIUET! 3BYJaHHs KOAOKOAOB, UTO CO3AAET Oe3rpaHmy-
HOCTb U HEOOBSATHOCTb BOOOPAXKAEMOTO CaKPAABHOTO
npocrpancTsa» [2,3].

Taxum o6paszom, «CseTasle necHonenusi» B. ITo-
A€BO IIPEACTABASIIOT COOOI YHUKAABHBII IIPHMeEp aB-
TOPCKOTO B3TASIAQ Ha )KAaHPOBBIN apXeTHUIl CUM(OHUH,
KOTOPBIN CHHTE3UPOBaH KOMIO3UTOPOM C TPAAMIIUSIMU
AYXOBHOTO X0poBOro nexus. CoBpeMeHHbIM My3bIKaAb-
HBIM S3bIKOM aBTOP BBICKA3bIBAaeT BEYHbIE UAEH AYXOB-
HO-$UAOCOPCKOro XapaKkTepa; ee KOHIeNT «CBeTa>»
SBASIETCS] CPEACTBOM, TIO3BOASIIONIMM AOCTHYb «COTAQ-
CHS1 M CUHEePI'MH >, BXXHBIX AAsl Hee caMoii. B. IToaeBas
peaAusyeT 3TH AU Yepe3 B3AUMOAEHCTBHE KAaHOHH-
4eCKUX TeKCTOB, AUPUKO-MEAUTATUBHOIO CUMPOHHU3MA
U crieniiPUKHI XOPOBOTO BhICKa3bIBaHUsA. B kyapTypHO-
IIeHHOCTHOM CMbICA€ XOpoBas cuMdoHusa «Cperable
TIECHOIIEHHUS » — 3TO CBOOOPA3HBII OPUEHTHP Ha [Ty TH
K BO3POXXACHHUIO AYXOBHOCTH, KaK MY3bIKAAbHOE <«Ha-
CTaBAGHHE>» AASL OYAYIIMX MOKOAEHHUI, KOTOPO€e dKBU-
BAAGHTHO ee CAOBaM: « I Bce-Taku HaA@IOCh, UTO «€CTh
My3bIKa Hap HAMH> M AyLIeBHOE OMepTBeHUe ellle Ipe-
opoAuMO> [4].
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GENRE AND STYLE SPECIFICITY OF THE CHORAL SYMPHONY
“LUMINOUS CANTICLES” BY V. POLEVAYA

Abstract

The genre and style features of the choral symphony «Luminous canticles>» by V. Polevaya were considered in
the article. As a result, it was revealed that composer demonstrates lyric-meditative type of thinking. The main pecu-
liarity of the symphony is the implementation of the symphony genre in synthesis with spiritual genre traditions. It
was determined that for development of content-dramatic profile of the work the leading role of the «idea of light>
has been taken as a bases.

The goal of the research is to determine the genre and style specifics of the choral symphony «Luminous can-
ticles» by V. Polevaya.

Methodology of research includes structural-functional, genre-style and intonation-dramaturgical methods.

The scientific novelty of the research lies in the uniqueness of the genre solution, as there is practically no theo-
retical literature, which studies the genre of the choral symphony.

Practical use: this research will be helpful for choral groups that perform contemporary Ukrainian composers’
music works in their repertoire. Moreover, the scope of this article contributes to the development of the theory of
the genre.

Keywords: modern Ukrainian music, choral music a cappella, choral symphony, genre, style, spiritual chants.

References

1. Anufrieva K. The problem of the finale in the Russian symphony of the late XIX — early XX century. — Author’s
abstract. dis ... cand. art history. — Nizhny Novgorod, 2004. — 26 p.

2. Poleva V. Luminous canticles. Score / Foreword by Yu. Chekan. 2018. - 40 p.

3. Pfizer K. The title of a musical work and its functioning in modern music (on the example of the works of Ukrai-
nian composers). — Author’s ref. Candidate of Art History. — Kyiv, 2019. - 17 p.

4. Yusipey R. Interview with Victoria Poleva: “Art makes reality not so crazy”. [Electronic resource]. - URL: https://
karabas.live/viktoriya-polevaya-view

Information about the authors

Volovchuk Yuliia Viktorovna, Doctor of Philosopchy applicant Tchaikovsky National Music Academy of Ukraine,
Kyiv, Ukraine

Address: Kiev 01001, st. Architect Gorodetsky 1-3 / 11.

E-mail: VaravvaSSS@gmail.com; Tel. +38 (044) 279-07-92

ORCID: https://orcid.org/0000-0003-2069-0339

Y.V.VOLOVCHUK GENRE AND STYLE SPECIFICITY OF THE CHORAL SYMPHONY “LUMINOUS CANTICLES” BY V. POLEVAYA
18



Section 2. Musical arts # PREMIER European Journal of Arts 2 (2021)

Fublishing

ISSN 2310-5666
O.B. BOAOBYYK, !

! Hayionaavra mysuuna axademis Yxpainu imeni IT. I Qadixoscvkozo, (Kuis, Yipaina)

NMPO XXAHPOBO-CTWUJ1IbOBY CMNELU®DIKY XOPOBOI
CUMO®OHII “CBITJ1I NICHECNIBWU” B. NOJIbOBOI

AnoTanisa

PosrasiHyTi >KaHpOBI Ta CTHABOBI 0cOOAMBOCTI XOpOBOi cuMPoHii « CiTAi mmicHecmiBu>» B. IToAboBoOI, B pe3yabrari
9OTO BUSBACHUI AIpUKO-MEAUTATUBHUI THII MUCAEHHSI KOMITo3uTopa. [TpocTexxeHi 0cOOAMBOCTI BTIAIOBaHHS XKaHPY
cuM$OHIi B CHHTe31 3 AyXOBHUMH >KAaHPOBHUMH TPAAULIisIMI. Bu3HayeHa MPOBiAHA POAD «iAel CBITAA» AASI CTAHOBACHHS
3MICTOBHO-ApPaMaTypridHOro podiato TBOPY.

Mema docAidenns — BUSHAIUTH )KaHPOBO-CTUABOBY criejudiky xopoBoi cumponii «Csirai micHecmiBu> B.
IToapoBoi.

MemodoAozisi AOCAIAXKEHHST BKAIOYAE CTPYKTYPHO-QYHKINIOHAABHHI, KAaHPOBO-CTHABOBHIL 1 iHTOHAIHO-
APaMaTypriYHUI METOAM.

Hayxosa Ho8u3Ha AOCAIAKE€HHS IOASITAE B YHIKAABHOCTI KaHPOBOTO DillleHHs i MPaKTUYHO BiACYTHICTIO
TeOPeTHUYHOI AiTepaTypH II0 BUBYEHHIO XXaHPY XOPOBOI cuMOHIil.

Ipaxmuune sacmocysanns. Lle AOCAiAXXeHHS HAAACTD CYTTEBY AOTIOMOTY XOPOBUM KOACKTHBAM, 11O BKAIOYAIOTh
y CBiil perepTyap TBOPH Cy4aCHHX YKPAIHCHKHUX KOMITO3UTOPiB. OKpiM I1bOro, pobAeMaTHKA AQHOI CTATTi 3AIfICHIOE
BHECOK y PO3BUTOK TeOPil )KaHpY.

KarouoBi cA0Ba: cydyacHa yKpaiHCbKa My3HKa, XOpoBa My3uKa a cappella, xopoBa cumpoHis, sxaHp, CTHAB, AyXOBHI
MTiCHECITiBH.
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«L’ESULE» XK. BEPAU B UCMNMOJIHEHUU
JIAH HUH: OCOBEHHOCTU UHTEPIMNPETALUUN

AnHoTanusa

Ileav uccaedosanus — BBIIBUTD XXaHPOBbIE, KOMIIO3UIIMOHHBIE i CTHAUCTHYECKHE 0COOEHHOCTH HHTEPITPeTaL[HN
pomanca Axx. Bepan «Lesule» Ha npumepe ncnoanuteabckoit Bepcun Asin Hun.

Memodut uccaedosanus: B pabore ncrioab3oBaH HCTOPUYECKHUI MeTOA (AAS OIIpEACACHUS MeCTa POMAHCa B
TBOpYeCTBe KOMIIO3UTOPA), CTPYKTYPHO-QYHKIMOHAABHBIA MeTOA (AASI KOMIIAEKCHOTO aHaAM3a poMaHca Ax. Bepan
KaK OCHOBBI AASL HICTIOAHUTEABCKOM HHTEPIIPETALH), 2 TAKKEe FePMEeHEBTUYECKHIT METOA AAS TOAKOBaHNsI MHTEpIIpe-
TAL[MOHHOM BEPCHH.

Pesysvmamuot uccaedosanus: B pesyabraTe H3ydeHHs )KaHPOBbIX, KOMIIO3UIHOHHBIX M CTUAUCTHYECKUX OCO-
6enHocreit poMaHca «Lesule» Ax. BepAr Kak OCHOBBI AASL HICIIOAHHTEABCKOM MHTEPIIPETAL[N OTMEYEHO BAUSHIE
OIEPHOIO HaYaAa Ha IMO3THUKY MPOU3BEACHHS, )XaHPOBBIN CTAaTyC KOTOPOIO ONPEAEASeTCs COYeTaHHEeM ITPU3HAKOB
poMmaHca, 6aAAaAbl, OTIEPHO CIIeHBI K ApHU-MOHOAOTA. BHPTyO3Hasl MEAOAMKA POMaHCa CBOMMH APHO3HBIMH H AEKAQ-
MaIlOHHBIMH dA€MEeHTaMHU HATOMHHAET MEeAOAUYEeCKUH CTUAD oriep Bepau. Tpaauiuu onepHbIX CIleH IPOSBASIOTCS B
HOCTPOEHHUHU GOPMbI — MO3AUIHOCTD OTAEABHBIX pParMeHTOB IIPEOAOAEBACTCS EAUHCTBOM ABIDKEHHS, TeMaTHYeCKUMU
cBsissivu. MuTepnperanus «Lesule» usBecTrHoit kuTarickoit onepHoit nepuieil AsH Hun oTAndaeTcs SMOIMOHAABHO-
CTbIO, BBICOKMM TE€XHUYECKMM YPOBHEM IE€HMS, IIEAOCTHOCTBIO B IOCTPOEHHH KOMIIO3HIIMOHHO-APaMaTypPru4ecKoro
npoduasi pomanca. FIcmoAHUTEAbHHIIA TepeAAaeT B MUHHUATIOPE COOBITHS MACIITAOHO OIIEPHOI CIIeHBI C MHOKECTBOM
OTTEHKOB 1 HACTPOEHHIT OAArOAAPs IAABHBIM ITePEXOAAM MEXKAY PA3AEAAMHU M AOTUKe pOPMUPOBAHHS KYABMUHALH-
OHHBIX 30H.

Hayunas nosusna: IlpoaHaAu3npoBaHHbIe B CTaTbe 0CObeHHOCTH MHTepnpeTarun AsiH HuH kaMepHO-BOKaAb-
HBIX pOM3BeAeHHI AJK. BepAr pacKphIBarOT HOBBIH XyAOXKECTBEHHDIH OIBIT IPOYTEHM S, KOTOPBIM OCHOBBIBAETCS Ha
COEAMHEHHH AY4IINX TPAAULIUIA UTAABSHCKOM MKOABI bel canto ¥ METOAMKH BEAYIIIMX KUTANCKHUX IIEAArOTOB B KOH-
TEKCTe COBPEMEHHBIX TEHACHIIUH YCUASHUS TPAaHCKYABTYPHBIX B3aUMOAEHCTBUM, PACIIUPEHUS BAUSHHS PAa3AUYHBIX
HCIIOAHUTEAbCKHUX IIKOA ¥ TPAAULIMI MY3UIIUPOBAHU.

IIpaxmuueckoe npumenenue: MarepraAbl CTaTbH MOTYT OBITb HCIIOAB30BAHbI B KyPCAaX TEOPHHU M HICTOPUH MY-
3bIKAAPHOI'O HCIIOAHUTEABCTBA, TIEAATOTMYECKOM M KOHIIEPTHOM IIPAKTHKE KAMEPHO-BOKAABHOI'O HCKYCCTBA.

KaroueBbie cA0OBa: KaMepHO-BOKaAbHOE TBOpuecTBO AX. Bepan, pomanc «Lesule>, ncroannTeabckasi HHTep-
npeTanus, TBopuecTBo AsH Hun, kuTaiickas BOKaAbHas IIKOAAQ.

Aas guraposanns: Dxy Aun. «UESULE>» Ax. Bepau B ncioanenuu Asit Hun: ocobensoctu nareprnperaryu / /
European Journal of Arts, 2021, Ne2. — C. 20-27. DOI: https://doi.org/10.29013/EJA-21-2-20-27

Bseaenne. JKanposas cdpepa kaMepHO-BOKAABHOTO
TBOPYECTBA 3aHUMAET B My3bIKAABHOM HCKYCCTBE 0C0b0e
IIOAOXKeHHe. B HeOOABIINX COAPHBIX IIPOU3BEACHHUSIX AAST
roAoca 1 pOPTEIMAHO AOCTUIAETCS BBICOKAsI 0Opas3HoO-
CMBICAOBAsl KOHIIEHTPAIIMs II03TUYECKOTO M MY3bIKaAb-
HO-MHTOHAITMOHHOTO BbICKa3bIiBaHusA. CIIEKTP CpeACTB

XYAOYKECTBEHHO! BBIPA3UTEABHOCTH, A TAKOKe CIIOCOObI
popMUpPOBaHMS [IEAOCTHOCTH OOYCAOBAEHBI AOTHKOM
Pa3BUTHUS KAMEPHO-BOKAABHbBIX COYMHEHUH, OTPaXKaro-
IIMX B CKATOM BUA€E COOBITHSL, paOyABI U CEOXKETHI OoAee
MaCIITA0HbIX JKaHPOB. FIMeHHO Takasi CHTyanusi CAO-
5KHMAACh B KaMEePHO-BOKAaAbHOM TBOpuecTBe AX. Bepay,

YKYIUH «L'ESULE» i3K. BEPAIU B UCMONHEHWUM IAH HUH: 0COBEHHOCTU UHTEPMPETALIUK
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CO3BYYHOM €ro OIePHbIM NpPOU3BeAeHMAM. PoMaHChI
Bepau npoyHO 3aKpenuAuCh B MUPOBOM COBPEMEHHOM
BOKAABHOM pelepTyape, 4YTO B KOHTEKCTe MeXKYAbTYp-
HOTO B3aMMOAEMCTBH IIOBBIIAET aKTYaAbHOCTb H3-
y4eHIS 0COOEHHOCTEN X HHTEPIIPETALMI KUTaHCKUMU
UCTIOAHUTEASIMU. AAHHAsI CTaThs MOCBAIIEHA aHAAUIY
HHTepIIpeTalii OAHOI'O U3 paHHMX poMaHcoB Asx. Bep-
A «Lesule> KUTalicKOM HCIIOAHUTEABHHULIEH C MHUPOBBIM
umeHeM — AsgH Humn.

MeToab1. MeTOAOAOT S HCCAGAOBAHHS IOAPA3yMeBa-
eT obpaileHne K MCTOPUYeCKOMy MeToAy (AAS ompeaee-
HFSL MECTA POMAHCA B TBOPYECTBE KOMIIO3UTOPA), CTPYK-
TypHO-QYHKIIMOHAABHOMY METOAY (AASL KOMITAEKCHOTO
aHaAm3a pomaHca Asx. Bepar kak OCHOBBI AASI ICTIOAHH-
TEAbCKOM MHTEPIIPETALIHH), a TAKKe K TepMEHEBTHYeCKO-
My METOAY AASI TOAKOBaHHS HHTEPIIPETAIIMOHHOM BePCHH.

ITocTaHOBKA IIPOOAEMBI COAEPXKUT IAEMEHTBI Hayd-
HOIT HOBH3HBbI, TaK KAK 0COOEHHOCTH HHTEPIIPeTaIIUH Ka-
MEpPHO-BOKAAbHBIX IpOH3BeaeHUH Ax. Bepau kuTaiicku-
MM UCTIOAHUTEASIMHU TTOKA He CTAHOBHUAMCH IIPEAMETOM
CaMOCTOSITEABHOTO HCCAeAOBaHHS. BmecTe ¢ TeM, 6biAn
YUTEHbI PEe3YABTATBI pabOT [0 TEOPUH HHTEPIIPETAIIUH
U HCIOAHUTeAbCKOro aHaam3a (B. Mockaaenko [2],
O. ®uaarosoii [S]), a TaksKe Ty 6AUKALIMH, TOCBAIEHHbIE
BOIIPOCAaM BOKaABHOTO UCIOAHUTeAbcTBa B Kutae (Pxoa
U [6], Cyn Slubun [4]).

B kavyecTBe MaTepuaAa AASL aHAAM3a U30OpaH My3bl-
KaABHBIN TeKCT poManca Asx. Bepau «Lesule>, a Taxoke
HCIIOAHMTEAbCKAS BePCHs KMTAalCKOM OIEPHOM II€BHIIbI
Asn Hun.

Aunckyccnsa. KamepHO-BOKaAbHOE TBOPYECTBO
Ax. Bepan, KpynHeiero oIepHOro KOMIIO3UTOpPA
XIX Beka, sIBASIETCSI MAAO U3ydeHHbIM peHoMeHoM. K3
pabor, mocBsimeHHBIX poMaHcaM Bepan, caepyer ykasaTs
yuebHOe rocobue A. Kennrcoepr «Pomancer Axxysere
Bepau» [1], B koTOpOoM pparMeHTapHO MpeACTaBAEHA
AQHHas YaCTb HacAeAUs Kommosuropa. IIperpaaoii k oc-
BOEHHUIO POMAHCOB KOMITIO3UTOPA SBASIETCS, II0 CAOBAM
HCCAEAOBATEAS, <YaCTHYHASI AOCTYIIHOCTD> 3THX IIPO-
ussepenuii | 1, C. 3] AAs uciOAHUTEAEI.

YucA0 COAPHBIX pOMaHCOB KOMIIO3UTOPA, IIO CAOBaM
A. Kennrcbepr, HeBeAUKO U COCTABASIET ABAALIATH IIECTh
KOMITO3HMIIHI, 4YTO COBIIAAAET C YUCAOM OIIep BEAUKOIO
Macrepa. Bepau co3paBas poMaHChI Ha TPOTSDKEHHHU BCe-
ro TBOpyecKkoro myTH. Ero kaMepHO-BOKaAbHBIE TIPOM3-
BeAEHMS — 3TO CBOETO POAA peMapKH, 3aMeTKH Ha MOASX
oIep AU AQXe 3CKH3bl apUH U TeaTpaAbHbIX ClieH. Briep-
BbIe K AAHHO )KaHPOBO#T 00AACTH KOMITO3UTOP 0OpaTHA-
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csB 22 ropa (pomanc «Brandisi» ) — 32 HECKOABKO AeT AO
HaIMCaHMs ero MepBoii onepsl. B oaAbHelimeM naTEpec
K POMAHCy ObIA HEOAHO3HAYeH — BO BpeMeHa pacIjBera
OIIEpHOTO TBOPYECTBA OBIAO CO3AAHO ABEHAAL]ATh PO-
MaHCOB, TIOCA€ Yero MHTeHCHBHOCTb PabOThI B paMKax
AQHHOTO >KaHpPa CTPEMUTEABHO YIIaAa.

HexoTopsle mecHH KOMIIO3UTOPA 00beAHHSIIOTCS
B ukAbL Mx y xomnosuropa Asa — Illects pomaHcoB
AAsi Toaoca u poprenuano 1838 roaa, Illects poman-
COB AAs Toroca u poprennano 184S ropa. Ocrans-
Hble IIPOU3BEACHHS IIPEACTABASIOT OTAGABHBIE OIYCBHI.
CBou KaMepHO-BOKaAbHbIE COUMHEHUS Bepar HaspIBaeT
«romanzes>, XOTsI HeKOTOPbIe POMAHCBI COIIPOBOXKAA-
I0TCS. APYTUMH >KaHPOBBIMU peMapkamu. ITpumepom
ToMy sBAserca pomanc «Lesule» («/armanuux> )
AAsi 6aca, HanucaHHbIA B 1839 roay, 4acTo MMeHyeMBbIi
6aanrapoit. B To Bpems koMo3uTop paboraA Hap Io-
craHoBKo# omepsl «Obepro>, AHOPETTO KOTOPOI
6p1a0 HamucaHo moaToM T. CoaepoM — TaAQHTAUBBIM
II09TOM-POMAHTUKOM, KOTOPBII Ad)Ke MPOOOBaA CBOM
cuabl B cdhepe Mysbiku. «Lesule» Takxe HamucaH Ha
cruxu T. Coaepbl, 4TO, BepOSITHO, IOBAUSIAO Ha 0COOEH-
HOCTH €€ COACP>KaHUs, KOHIEHTPUPOBAHHOCTD H TAY-
OHHY MBICAH. B HEKOTOPBIX HOTHBIX H3AQHUSX ITOT XKe
poMaHC 0603HaYaeTCs KaK «ClieHa AAst 6aca». Ero He-
COMHEHHBIM AOCTOMHCTBOM SIBASIETCSI COYETaHHUE PSIAA
KaHPOBBIX IPU3HAKOB, CHHTE3 KOTOPbIX CTOCOOCTByeT
$OpPMUPOBAHHIO OPUTMHAABHOTO KOMIIO3HIMOHHO-
ro «creHapus>». O6paTUMCs K CMBICAOBBIM, XKaHPO-
BO-CTHAEBBIM U KOMITO3UITHOHHBIM AETAASM POMAHCa
«L'esule>, aHaAM3 KOTOPBIX II03BOAHT BBISIBUTD OCOOEH-
HOCTH MCIIOAHUTEAbCKOM HHTEPIIpeTaIluH.

«OrnepHOCTb> MY3BIKAABHOTO sA3bIKa Bepau B AaH-
HOM COYMHEHUH IPOSIBUAACH C OCOOEHHOM YeTKOCTDIO.
OT0 KacaeTcs He TOABKO pOPMbI, HO, IPEXKAE BCEro, HH-
TOHAIIMOHHOTO COAEPKAHHS POMAHCA U B3AUMOACHCTBHS
BOKAABHOM M HHCTPYMEHTAAbHOM mapTuit. «Lesulex» —
CBOETO pPOAQ OIlepHAsI CIIeHa, «BbIHECEHHAS» 32 PAMKH
CIIeKTaKAsl, B < CIIPECCOBAaHHOM BHAE > OTpa)karomas pe-
3YABTATBI OTIEPHbIX COObITHIL. OAHOBpPEMEHHO POMAHC Ha-
IIOMHHAET apPUI0-MOHOAOT, COAePYKaHIe KOTOPOit 06pa-
IIIeHO K YTAYOA€HHOMY CAMOAHAAH3Y, PACKPBITHIO TANHBIX
AyM reposi 1 00ypeBaromux ero 4yBcTB. Takum o6pasom,
MO>KHO ITPEATIOAOXKHUTD B3AaHMOACHCTBHE PA3AMYHBIX 110
CBO€J 9TUMOAOTHH >KAHPOBBIX HadaA B «Lesule» — 6a4-
Aadbl U 0NePHOTE apul, KXXAO€ U3 KOTOPBIX IPHBHOCUT
CBOH XapaKTepHble 0COOEHHOCTH, pOPMHUPYSI HETIOBTO-
PUMBI OOAUK COYMHEHMS.
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B camoMm 001meM BHAE POMAHC IIPEACTABASIET OO0
ABYX(a3HYI0 OUHAPHYI0 KOMIIO3ULIUIO CO BCTYIIACHHEM.
B KaXKAOM 3 Pa3AEAOB Iepoil IPEACTAET B Pa3HOM Ha-
CTPOEHHH, YTO TOHKO OTPAXKAET CMBICA TEKCTA.

ToHaAbHOE ABIDKEHHE POMAHCA HANIPAaBAEHO OT B
dur x F dur. F'apmonnyeckue cobprtust BHyTpu GpopMbI
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He BBIXOAST 32 PAMKHU OAYDKAMIINX POACTBEHHbIX TOHAAD-
Hocreit. CXxeMaTHyeCKH TOHAABHO-KOMIIO3UIIMOHHAS MO-
AEAb POMAHCa MOXKET ObITh IIPEACTABACHA CAEAYOLINM
o6pasom (Tabauna 1):

Tabnuua 1.
Introduction L Allegro . Allegro
Andante Recitativo bunch a Andante cantabile bunch Moderato | Kopa
15t. (5+5+5) 16 T. (6+) 14r. 27 1. 12T 2414261 | 1ST.
Es dur-F dur- | B dur—d moll - d moll - F dur - ITepexop x F
B dur B dur B dur - d moll dmoll dur F dur F dur

ITopo6HO apusiM MOHOAOTHYeCKOro Tuma «Lesule>
obaapaeT CBOOOAHOI CTPYKTYpOIL. B BoxaapHOM mapTuu
ApHMH-MOHOAOTA AEKAAMAITMOHHBIA M apUO3HBIM THIIBI
MEAOAUKH HAXOAATCS B TECHOM B3aMMOAEHMCTBUH, YTO
II03BOASIET HalbOAee eCTeCTBEHHBIM 00pa3oM OTPa3HTh
IPOILECC Pa3MBIIIACHHUS FePOsL.

Haunnaercs cuena Berymaenuem (Andante), Trmms-
HBIM AASL OTIEPHBIX APHH, TA€ MY3bIKAABHBIMH CPEACTBAMH
M300pakaeTcsl KAPTHHA IPHPOABL, Ha pOHE KOTOPO IPO-
FICXOAUT AMMHASL ApaMa repost (THIIMIHO pOMaHTHYeCKHIT
npriem). CHOKONHDIA TPHOABHBIA <«y0aIOKHBAOIIMIL>
MepHBIl PUTM AOOABASIET OTTEHOK KOABIO@ABHOCTH, PH-
Cys106pas 03epa, 0 KOTOPOM Peyb IOMAET B IIOCACAYIOIEM
peduTtaruse. COMHeHMe B My3bIKY BHOCHT AMHHS HIDKHE-
IO FOAOCA, COAEPIKAIAsl MAAOCEKYHAOBYIO AAMEHTO3HYIO
MHTOHAIUIO, TOBTOPSIOIIYFOCS KaXKABI HA HOBOM BBICOTE,
YCHAMBAs TeM CaMbIM 3MOLIMOHAABHOE HaTIpsDKEHHe.

Hecmorpst Ha MaxopHbIit Aap B dur, Berymaenne He
BBI3bIBaeT PAAOCTHBIX YyBCTB. Meaoaudeckue Gppaspl OT-
AEASIIOTCSI TIOAHBIMH COBepIIeHHbIMH KapaHcamu B Es dur
u B F dur. 1 Avmp B TpeTheM MOCTpOEHHU TOHAABHO-
rapMOHHYECKO€e ABIMDKEHHE BO3BPAIIAETC K MCXOAHOM
TOHAABHOCTH.

ITepBsiit BokaabHbli pasaea (Recitativo) mosectsy-
eT O NpeKpPacHOM Hei3ake. ITO — BOKAAUSHPOBAHHBII
PEeYUTATHB S€CCO, KOTOPOMY KaHTHAEHHbIE BKPAIIACHHS
IPHAAIOT OCOOEHHbIE BHIPA3HTEAbHbIE KadecTBa. TeM He
MeHee, B OTAMYKE OT IPUMEPOB TPAAUITMOHHOTO «CyXO-
ro>» pPe4nuTaTHBa, B KOTOPOM COIIPOBOXXAEHHE HE NMeeT
CaMOCTOATEABHOTO BHIPA3UTEAPHOIO 3HAYEHMs], B PEYH-
tatuBe U3 «Lesule» mapTus ¢poprenuano oxaspiBaeTCs
O4€eHb CKYAHOM, OAHAKO OHA COAEP)KUT MHTOHAITMH BCTY-
IIACHUS — HUCXOASIITYI0 MaAyto ceKyHay. Ha nporsoxennu
paspeAa XapakTep PeYHMTaTHUBA MEHSETCs, EePEeXOAS OT
«Secco» K «accompagnato» (MAM CKOpee K peduTaTHBY

«in tempo> ) 1 Ha060pOT. BokaAbHAs MAPTHS TOAHA 3KC-
TIIPECCUH U APAMATH3MA: MEAOAYECKUEe PPasbl COAEPIKAT
B cebe MHTOHAIIMHU TaK HAa3bIBAEMON APAMATUYECKOH Ae-
KAaMaryy (IMpOKHe CKAYKH, NHTOHALIMH BOCKAMLIAHHS
¥ BOIIPOCHI, BOAEBbIE IMOHMYecKHe 3a9iHbI Ppas). Kyap-
MUHAIMS pa3AeAa IIPUXOAUTCS Ha caoBa «Perche, perche
sol io Nell'ora piu tranguilla a piu soave Muto e pensoso
mistaro?» (mep. ¢ ur. — «ITouemy, moueMy TOABKO 51 B ca-
MBI TUXUM U CAAAKUI Yac 6e3MOABHBIN U 3aAyMYMBbIN
omm6atoch?» ). CMeHa GakTypbl COPOBOXKACHHS IIEPeAa-
eT AMHAMHKY CIIeHBI U HATIPSDKEHHOCTb MOMeHTa. B 1o ke
BpeMs PeUUTATHB OTPAKAET PelINTEAbHBIN XapaKTep po-
MaHTHYECKOTO I'epOsi, CUAY U TAYOHHY ero IepesxKHBaHHUM.
Caepyromee 3a peuntatuBoM Allegro nunToHaNMOH-
HO OKa3bIBAETCS CBSI3AHHBIM C IIPEABIAYIIMMH Pa3ACAAMU.
OcobeHHO 4eTKO AQHHAS CBSI3b IPOCAEKHBACTCS B PAM-
Kax (GOPTENUAHHOTO COMPOBOKAECHHS, KOTOpOe OyK-
BAABHO <BBIPACTAET> U3 AKKOMITAHEMEHTA PeUHTATHBA.
B AaHHOM paspeAe YrapbIBaIOTCS MHTOHALMHM MHOTHX
BEPAMEBCKHX OIIEPHBIX TeM, 0003HAYeHHBIX MIUPOTOMH
IITPHUXA U IIOAETHOCTBIO MEAOAMYECKOM HHTOHAIMH. [Tpu
CMeHe XapaKTepa My3bIKU 1 TeMITa He IIPOHCXOAUT H3Me-
HEHUH TUITA MEAOAUKH — COXPAHSETCS AeKAAMAIIMOHHBIH
THII, MCIIOAB30BAHHE KOTOPOTO IPUBOAUT K HECKOAb-
KUM KYAbMHHAITUSIM — IIepBOH Ha caoBax «Qui tutto E
gioia...» («3aech BCE paAOCTb... > ) M BTOPOIi — Ha CAO-
Bax «Lesule solo... » («ToAbKo U3THaHHUK ... » ). [Topa-
KaeT MHPOTA AUATIA30HA, CMEAOCTD CKAYKOB M CKOPOCTb
CMeHBI TOHAABHBIX OPHEHTHPOB, KOTOPAst COMTOCTABHMA
CO CKOPOCTBIO CMEHbI HAICTPOEHHI YeAOBEKa, HAXOASIIe-
rocsi B TAyOOKHUX U 6€3papOCTHBIX Pa3AyMbSIX.
Co6cTBeHHO KaHTHAeHHDBI paspes  (Andante
cantabile) naunnaercs B ronaapHocTu d moll u 06pasy-
eT KOMITO3UIJHOHHYIO CTPYKTYPY MIPOCTOH AByX4aCTHOMN
¢opMBI: pOMaHTHYECKHUI1 TepOl TPeAAETCSI BOCIIOMUHA-
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HUAM, CBSI3AHHBIM C Ipe>KHel )u3Hblo. [ TlepBbIit pasaea
3TOM CTPYKTYPHI — IEPHOA, B KOTOPOM OCHOBHAs TeMa
IOCTPOEHA Ha SIMOMYeCKUX MHTOHAITMAX, YCUACHHBIX
ITyHKTUPHBIM PUTMOM M PUTOPUYECKUMH MOTHBAMH
B3A0X0B. Bropoe npepsoxenue, B KOTOPOM peyub HAET
O PAAOCTSX U YAOBOABCTBHSX, IepeTeKaeT B IapaA-
Aeabnbiit Mmaxop (F dur), ycuaenHslit He60ABIIUM AO-
IIOAHEHHEeM U3 YeThIpeX TaKTOB, B KOTOPOM IOAYEPKH-
BAIOTCs TOHAAbHbIE yCTOU. Takoi mpueM oYeHb 4acTo
BCTpeYaeTcsi B BEPAMEBCKUX OTePHbIX HoMepax (apmsx
¥ X0Opax).

Bropoit pazpea opmbl mpopoAKaeT pa3BUTHE HH-
ToHanuil mepsoro. COXpaHsIOTCs AMOUYeCKHe 3aTaKThI
U ITyHKTHPHbIA PUTM, OAHAKO MY3bIKa HAET II0 HOBOMY
«ClleHapuI0>. BHe3anHo MeHseTcs XapakTep COIpoBO-
xAeHus (6ac M ABa aKKOPAQ), YTO BMeCTe ¢ peMapKoi
un poco piu agitato, a TakKe animato MpuUAaeT My3bIKe
HAIIOPHCTOCTH U PEIIUMOCTHU. JTO NOAYEPKUBACT TEKCT:
«Corsilande, deserti, foreste ... » («us6eraano 60aoram,
ITyCTBIHAM A€CaM... » ). VIHTOHaLMOHHOE CopepIKaHue
AQHHOTO MOMeHTa GOPMBI HOTaTO CBEXKUMHU 1 HEOXKUAAH-
HbIMU HIOAHCAMH — B YACTHOCTH, PE3KHMH H CTAOHABHbI-
MH TOHAABHBIMU CMeHaMH KaxAble ABa Takrta (d moll —
B dur - F dur - d moll). MurepecHo, uto Bo dpase, rae
B TEKCTe UAET peub o TaHmax (<« 6poAnA MexKAy TaHIa-
MW 1 Be4EPHHKAMH ... > ), KOMIIO3UTOP HCIIOAB3YET BaAb-
COBbIit akKkoMIaHeMeHT. OAHAKO COCTOSIHUE PelIUMOCTH
repos IMOCTeleHHo yracaeT. Bo BropoM nmpepAoskeHun
BO3BpAIAeTCs TUIl aKKOMITAHEMEHTa, ITPEACTAaBACHHBIN
BHavyaAe. Takum 06pasoM, B AQHHOM pas3peAe My3bIKa
pas3BuBaeTCs NPUXOTAMBO U M3MeH4YMBO. Kaxxpas ¢ppasa
IIPEACTABASIET HOBBIHM IIOBOPOT B MEAOAMH, HOBBII TO-
HAABHO-TaPMOHUYECKHUH BUTOK Pa3BUTHA.

Paspaea Allegro mpeacTaBAsieT CBOEro poaa mepexoa,
K HOBOMY 3IH30Ay orepHoii crjeHsl. Co caoBamu «Or che
miresta?» («4r10y MeHs 0cTar0Ch>» ) B My3bIKy Ha f BpbI-
BAIOTCsl pe3Kye MHTOHAIMHU. B MeAoArIO BHOBD IIPOHHKaA-
IOT AeKAaMaIMoHHbIe Pppasbl. Ha pone crpemuTesbHOrO,
«beryImero>» aKKOMIaHeMeHTAa TAABHBII TepOIt IPH3bIBa-
et cMepTh: «Deh, vieni, vieni, o morte... » ( «O, mpuany,
TIPHAM, CMePTb ... » ). VIHTepecHo, uTo AaHHas ppasa 3By-
qur Ha poHe C dur B OBICTPOM TeMIIe 1 B MEAOAHH IIOA-
9epKUBAETCs AKTUBHBIMU MHTOHAIIUSAMH — BOCXOASIIMMU
KBapTaMH, CeKcTaMu. Bech KoMIAekc MHTOHAIHMI HAATO-
CTPHUpYeT PEeIIUMOCTb TAABHOTO I'epos U, BMECTe C TeM,
6eCIOMOIITHOCTD €T0 UMITyAbCHBHbIX BBICKA3bIBAaHHUIL.

Pasaea Moderato (Bropoit pasaea 60AbI1o#t 6MHAPHOI
KOMIIOBHIIMH) OTKPBIBAETCS HeGOABIINM POpTeMaHHbIM
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BCTYIIA€HHEM, MEAOAUSI KOTOPOIO CTaHET OCHOBOM BO-
KaAbHOM TeMbL 3AeCh repoii pasaymbiBaeT o Poprne u po-
AuTeasix. Pazaea meankoM 3Byuut B ToHaabHOCTH F dur.
XapakTepHO OTCYTCTBHE TAPMOHUYECKHX OTKAOHEHUI
U Pe3KHX 3MOIIMOHAAbHBIX NepekatodeHuil. Ilo ¢opme —
9TO ABXXABI IOBTOPEHHAs IIPOCTasi AByX4acTHas popma
c koAO#1. OCHOBHasI TeMa TakKe CTPOUTCS Ha SIMOMYeCKUX
MOTHBAX, AEMOHCTPUPYS PEMIUMOCTb U HET€PIUMOCTD
TAQBHOTO IepCOHaXKa. BMecTe ¢ TeM, 110 cpaBHEHHIO C IIpe-
ABIAYIIIVIME Pa3A€AAMH 3AeCh MEAOAUSI COAEPSKHT OOABIIOE
KOAUYECTBO MHTOHALIMH IIMPOKOIO AbIXaHMs, KOTOpPbIE
IPUAQIOT MY3bIKE BO3AYIIHOCTD, IIOAETHOCTD.
CrpemuTeAbHas KyAbMMHAL[US CIIeHbI BbIHECEHa
B koay (Piu mosso), B koTopoii mosropsitorcs caosa «Ed il
pianto all'infelice tergero>, Ha cA0BO «maad» («pianto> )
HCIIOAB3YeTCsl FAPMOHHSI MUHOPHOM Cy6AOMUHAHTHL. B 11e-
AOM, ITPH BCeX TPArHIHOCTH TE€KCTa, POMAHC BbIAECPIKHBa-
eTCsl TPEUMYIeCTBEHHO B MAXXOPHBIX TOHAX, 3 KyAbMHUHA-
1M ¥ BOBCE He OTPaXkKaeT APAMaTH3Ma CUTYaIHH.
O6paruMcs K HHTepIPETaIiui POMAHCA KUTAHCKOM
ucnoaHuTeAbHUIeN. AssH HuH — n3BecTHas B Mupe Iie-
BHIa, 00AAAQIOIASI AMPUKO-KOAOPATYPHBIM MeI[II0-CO-
npaso. OHa — BBIIYCKHHUIIA I}eHTPAaAbHOM KOHCepBa-
topuu Ilexnna (xaacc Illonp CsiHa) M MarucTparypsl
Axyabspackoit mkoabt (Hpio-Mopk), aaypear psaa
MY3bIKAaABHBIX KOHKYpcOB. Cpear HUX — BOKAAbHBIN
KOHKypc B AoHpoHe (1983), MexAyHAPOAHBIA KOH-
Kypc Bokaauctos uM. M. Xeann B Xeabcunku (1984),
1-1 mpemus Ha koHKypce um. A.IlaBaportu (1985).
Aan Hun crasa nmepBoil KMTalCKOM IeBUIIeH, BBICTY-
nuBMmel Ha cleHax «MeTponoauTen-omnepa» (maprus
OxraBuana u3 oneps «Kasaaep pos> P. Illrpayca), «Aa
Cxkaaa» (I/IAOMaHT u3 omnepnl «Maomeneii» B. Momnap-
Ta) u Benckoit [ocypapcrennoit onepnt (Apuapna us
onepsi P. [lIrpayca « Apuaana Ha Hakcoce» ). Asu Hun
Y4YacCTBOBaAa B OIIEPHBIX TIOCTAaHOBKAX B Te€ATPaX MHOTUX
crpan mupa: B Hemenkom I'ocypapcTBeHHOM onepHOM
Tearpe B Bepaune, B TamOyprckoit rocyaapcTBeHHOM
onepe, boronckom MyHnununaabHoM Tearpe, Mapceas-
CKOM omnepHoM Tearpe, basapckom TocypapcTBenHOM
onepHoM TeaTrpe, Kopoaesckoit onepe «Aa Monue>
B Bprocceae, B ITapwxckoit onepe «De ville», MonTe-
Kapao onepe (MoHako), B Pumckoii onepe, B onepHoM
Tearpe B byanoc-Afipece, B bapceaone, B onepHOM Te-
arpe «Cromepa>» B Hupepaanpax. Ceitdac meBura pa-
6oraer B Kurae, coBMemjast eAarornyeckyio mpaKkTHKY
C aKTMBHOM TaCTPOABHOM AeATeAbHOCTDIO B KuTae u 3a
pybexxom. CoTpyAHHYaeT CO BCeMHPHO H3BECTHBIMH
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aupmkepamu — A. Koannom, Ask. Cunomnoan, K. Teae-
MeHHoM, [ bepruny, I1. HIpaiiiiepom, P. MyTTH u Ap.
Asim Hun onocpep0BaHHO SIBASETCS, C OAHOM CTO-
POHBI, IPOAOAXKATEABHHIIEN TPAAUIIUM UTAAbSIHCKOTO
bel canto B ueTBepTOM IIOKOAEHHH, & C APYTOM — IIPEA-
CTaBUTEAbHUIIEN COOCTBEHHO KUTANMCKOM BOKAABHOM
koAb [Teparor Asu Hun — lsup Can (1921-1993) -
KHMTaNCKui TeHop, BbiyckHUK ITTaHxarickoi KOHcepBa-
TOpPUH, KOTOPOTO 32 BAAACHHE TeXHUKOH ITeHH s, KYAbTY-
PO HCITOAHEHUSA K TPOHUKHOBEHHOM HHTepIIpeTanuen
IIpOM3BEACHHI Npo3BaAu «KuTaiickuM Kapyso». Ero
TaK)XXe CYMTAIOT OCHOBOIIOAOKHMKOM aKaA€MHUYeCKUX
TPAAULIUI KUTAMCKOIO BOKAaAbHOIO UcKyccTBa. Illanp
CsiH SIBASIACSL yYeHHKOM OeAopycckoro 6aca, COAH-
cra Mapunnckoro tearpa — Baaaumupa Illymanna
(1895-1978), mpuBep>keHUa TPAAULHI HTAABSHCKOM
BOKAABHOI IIIKOABI, 0COOEHHOCTDHIO KOTOPO# CUUTALTCS
yMeHHe COYeTaTh aKTepCKOe MACTEPCTBO C HEMPHHYX-
AEHHOCTBIO U AeTKOCTbIO BOKAaAPHOTO UCIIOAHeHuUs. Me-
Topuka obydenus nenuto s CsiHa, 6asupyromasics
Ha «MeToa¥Ke aKTUBHO-TIACCUBHOTO AbIXaHMA > [Tym-
AMHQ, CTAAQ HAI[TUOHAABHOM KUTANCKON METOAUKOM, OC-
HOBHBIE IIOAOXKEHHsI KOTOPOI U3AOXKEHBI C psiae paboT
Ilens Csna — «MeTOAMYECKHE IPUHIMIIBL PAOOTHI Ha
YypOKax c meBliaMu>», «BokaabHOe 1 meparormueckoe
uckyccrso [Iaup Csana» u Apyrux. [oast 06yuenus Asu
Hun B AXKyABSIPACKOIT IIKOA€ TAaKKe CIIOCOOCTBOBAAH
Pa3BUTHIO TeXHUKU OEABKAHTO, OCHOBHON KOTOPOTIO
SIBASIETCSI TIPEXKA€E BCETO BBIPA3UTEAbHOCTD. TakuM 00-
pasom, mkoaa nenus AsH Hus, a Taxoke IpenMyIecTso
OIIEPHOM IMPAKTHKH IIEeBHIIbI HaA KaMEPHO-BOKAAbHOM,
BMeCTe C «OIIepPHOCTbIO>» caMoro pomanca Ax. Bepau
OIlpeAeAHAH 0CObeHHOCTH HHTepIpeTanun «Lesule>.
OTMeTHM, YTO IMpeAHA3HAYEHHDIN AASL 6aca poMaHC
«L'esule>» mpexpacHo 3ByuuT u y Merjiio-conpaso. Hc-
noaHeHne AsH Hun xapakrepusyercs SpKoi aMOIMO-
HAABHOCTBIO, BHICOKUM TEXHUYECKUM YPOBHEM IEHHMS,
LIEAOCTHOCTBIO B IMOCTPOEHUH MY3bIKAABHOM (QOPMBI.
Bce paspear! AaHHOM MHOTOCOCTaBHOM KOMITO3UITUU
HAHM3BIBAIOTCSA HA €AMHYIO AUHHUIO APaMaTyprU4ecKo-
ro passuTHs. [lepexops! oT 0AHOTO pazaesa K Apyromy,
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CMEHBI 9MOIIMOHAABHBIX COCTOSIHUM ITPOUCXOAST Ipes-
BBIYAIHO [TAQBHO U eCTeCTBeHHO. bapxaTHsIit TeMOp uc-
IIOAHUTEABHUIIBI AOOABASIET My3bIKe 0COOOI IIPOHUK-
HOBEHHOCTH U AyiieBHOCTH. AsiH HuH, rubko caeays 3a
TEKCTOM, MeHsIeT MHTOHAITHIO: MeAAHXOAUYECKOe Oljerie-
HeHue B HauaAe Recitativo, B3BoanOBaHHOCTD B Allegro,
oTcTpaHeHHOe oxxuBAeHHe B Andante cantabile, co-
IPOBOXKAQIOIeeCs BHE3AMHbIMH «B3PhIBAMU >, IOAUEP-
KUBAIOIIMMHU SMOLMOHAABHBIE BCIIAeCKH. Peskoe mepe-
KAIOYeHHe HaCTPOEHHs OIYIaeTcs IMPH Iepexope KO
Bropoit yacti (Moderato): rHeBHbIE HHTOHALMH CBSI3-
KU CMEHSIOTCS PAAOCTHBIMH U TETIABIMU MHTOHAIHAMH.
AOCTOMHCTBOM HCTIOAHEHUS SBASETCS HHTOHAITMOHHAS
«TOYHOCTb>, BHUMaHMe K KAIOUeBbIM CAOBaM U $ppaszam
TeKcTa (pesyAbTaT IPeKPacHOTO BAAQACHHS UTAAbSHCKAM
A3BIKOM), TAQBHOCTb OKOHYAHMI1-KAAQHCOB, a TAKKe B3a-
uMoAelicTBUe ¢ pOpTeNIMAHHOM IIApTHel, B pe3yAbTaTe
4ero IOSBASETCS OINyIleHHe IIeAbHOCTH MY3bIKaABHOTO
nporecca. B ucnoanennn Asu Hus oTyeTAMBO IIposBAL-
eTCs apUO3HO-MOHOAOTHYHOE )KAaHPOBOE aMIIAya POMaH-
€a, B KOTOPOM OTKPHITO-3MOIIMOHAABHOE IIOBECTBOBaHHUE
BEAETCSI OT IepBOTO AHIIA. Bee COOBITHS, 0 KOTOPBIX HAET
peyb B POMaHCe, <IIepeXUBAIOTCSI> BHOBb B MOMEHT
ucrnoAaHeHus. baarapHble ke MPU3HAKK OTCTYMAIOT Ha
BTOpOI MmAaH. B nieaoM, npourenue pomanca Agu Hun
NPHOAIDKAETCS K HCIIOAHEHUIO OIIEPHOTO HOMepa: CO3-
AQeTCs BIIeYaTACHHE AAAbHEHINero AeMCTBHS, IIPOAOA-
KAIOIEToCs 32 paMKaMU AQHHOM CIIeHBI, YTO SBASIETCS
<TIPSIMBIM MOMAAAHMEM> C TOYKH 3PEHHS BOTIAOI]eHMs
3aMBICAQ IPOM3BEACHUS.

BpiBopbI. TakuM 006pa3oM, CMBICAOBBIE M KOMITO3HU-
IIMOHHbIe 0cobeHHOCTH poMarca Ax. Bepau «Lesule>,
€ro CBsI3b C OIePHBIMU TPAAULIMSIMU OOYCAOBHAHU OCO-
OeHHOCTH MHTEpPIIPeTAIIMH — BRICTPAHBAHHE KOMITO3HU-
ITMOHHOM IJeAOCTHOCTH IPH MO3AaMYHOCTU CTPYKTYP,
CA@AOBaHHE AOTHKE ONepHOM apuH HAM crieHbl. VimenHo
TaKUM BbIIBASIETCS IIpodTeHue poMaHca AsH Humn, 9o
IIO3BOASIET TOBOPHUTb O BHICOKOM YpPOBHE BOKAAbHOM
KYABTYPbI COBPEMEHHBIX KHTAMCKUX MCIIOAHUTEAEH, IIPO-
AOAKAIOIUX TPAAMLIUH HTAABSHCKOM IIKOABI bel canto
B HOBOM COITMOKYABTYPHOM IIPOCTPAHCTBe.

Cnncox AnTepaTypsni
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ZHULING, '
! National Music Academy of Ukraine named after P.1. Tchaikovsky, (Kiev, Ukraine)

“L’ESULE” J. VERDI PERFORMED BY
LIANN NING: FEATURES OF INTERPRETATION

Abstract

Main objective of study: is to reveal the genre, compositional and stylistic features of the interpretation of Verdi’s
romance “Lesule” on the example of the performing version of Liang Ning.

Methodology: The work uses the historical method (to determine the place of the romance in the composer’s
work), the structural-functional method (for a comprehensive analysis of the romance by G. Verdi as a basis for per-
forming interpretation), as well as the hermeneutic method for interpreting the interpretative version.

Results: As a result of studying the genre, compositional and stylistic features of the romance “Lesule” by G.
Verdi as the basis for performing interpretation, the influence of the operatic principle on the poetics of the work is
noted, the genre status of which is determined by the combination of the features of romance, ballad, opera scene
and aria-monologue. Virtuoso melody of the romance combines arious and declamatory elements and in many ways
resembles the melodic style of Verdi’s operas. Traditions of opera scenes are manifested in the construction of form,
the mosaicism of individual fragments is overcome by the unity of movement, thematic connections. The interpreta-
tion of “L'esule” by the famous Chinese opera singer Liang Ning is distinguished by emotionality, high technical level
of singing, integrity in building the compositional and dramatic profile of the romance. The performer manages to
display in miniature the events of a large-scale opera scene with many shades and moods, due to smooth transitions
between sections and perfectly formed culmination zones.

Scientific novelty: The features of Liang Ning’s interpretation of chamber-vocal works by G. Verdi, analyzed in the
article, reveal a new artistic experience of explication, which is based on the combination of the best traditions of the
Italian school bel canto and the methods ofleading Chinese teachers in the context of modern trends in strengthen-
ing transcultural interactions, expanding the influence of various performing schools and traditions playing music.

Practical use: The materials of the article can be used in courses in the theory and history of musical performance,
pedagogical and concert practice of chamber vocal art.

Keywords: chamber-vocal music of G. Verdi, romance “Lesule”, performing interpretation, creativity of Liang
Ning, Chinese vocal school.

ZHULING “L'ESULE”J.VERDI PERFORMED BY LIANN NING: FEATURES OF INTERPRETATION
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PKY ATHI, !

! Hayionaavra mysuuna axademis Yipainu imeni IT. I. Qaiixoscvkozo, (Kuis, Ycpaina)

“L’ESULE” )XX. BEPAIl BUKOHAB J1IAHH HIHT:
OCOBJIUBOCTI TJTIYMAYEHH4A

AnoTanis

Mema docAidxenns — BUSBUTH SKaHPOBI, KOMITO3MIIiFHI Ta CTHAICTHYHI 0COOAMBOCTI iHTepIpeTarii poMaHCy
Axx. Bepai «Lesule» Ha mpukaapi BukoHaBcbkoi Bepcil Asix Hin.

Memodu docaidsxenns: Y po6oTi BUKOPUCTAHUI iCTOPHIHNMIL MeTOA (AAS BUBHAYEHHS MiCIisSl pPOMAHCY y TBOPYOCTi
KOMII0BUTOPA), CTPYKTYPHO-QYHKI}OHAABHUIT MeTOA (AASI KOMIIAEKCHOTO aHaAi3y pomarcy Ax. Bepai sik ocHOBH pAst
BUKOHABCHKOI iHTepIIpeTallii), a TAKOX repMeHeBTUIHHII METOA AAS TAYMAYeHHs iHTepIpeTaliitHoi Bepcii.

Pesysvmamu docaidscenns: B pe3yabTaTi BUBUEHHS XAHPOBUX, KOMITO3HI[IMHUX i CTUAICTHYHHMX OCOOAMBOCTEN
pomancy «Lesule» Axx. Bepal ik OCHOBH AASI BUKOHABCBKOI iHTepIIpeTanil BiA3HAYEHO BIIAUB OIIEPHOIO HaYaAd Ha
[IOETHKY TBOPY, )KAHPOBHI CTATYC SIKOTO BU3HAYAETHCSI IIOEAHAHHSIM O3HAK POMAHCY, 6aAaAH, OIIEPHOI CIIeHH i apii-Mo-
HoAaory. BipTyosHa MeAoArKa pOMaHCY CBOIMU apiO3HICTIO i AéKAAMAIIITHUMY eAeMeHTAMH HaTraAy€ MEAOAIMHUI CTUAD
onep Bepai. Tpaauwii onepHUX CIjeH IIPOSIBASIIOTHCS B IIOOYAOBI pOPMU — MO3AiYHICTh OKPEMUX PPArMEHTIB AOAAETHCS
€AHICTIO PyXy, TeMaTHYHUMH 3B si3Kami. IHTeprpeTanis «Lesule>» BiAOMOI0 KHTalChKOIO OIIEPHOIO CIIIBAYKOI0 ASH
Hin BiApi3HA€TDHCS eMOIiHHICTIO, BACOKUM TEXHIYHUM piBHEM CIIiBY, ITiAiCHICTIO B I‘[O6YAOBi KOMIIO3UIIITHO-ApaMa-
Typriusoro npo¢iato pomancy. BukoHaBHIIs BIATBOPIOE B MiHIaTIOpi IOAll MacmTabHOI OIIepHOI CLjeHH 3 Oe3AITdI0
BIATIHKIB 1 HACTPOIB 3aBASIKH IIAABHUM IIePEXOAAM MK pO3AiAaMH i AOTiIli popMyBaHHS KyAbMiHAIIIMHUX 30H.

Hayxoea nosusna: IIpoanaaisoBaHi B crarTi ocobauBocri inTeprperarii Asix Hin xaMepHO-BOKaABHUX TBOPIB
A>x. Bepal po3kpuBaroTbh HOBUI XYAOXKHIH AOCBiA IPOYUTAHHS, SKUM IPYHTYETbCA HAa IIOEAHAHHI KPalTUX TPAAHILIii

YKY TIHT “L'ESULE” . BEPAI BAKOHAB JIIAHH HIHT: 0COB/IUBOCTI TIYMAYEHHA
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iTaaificpkol mxoau bel canto i MeTopuku IIPOBIAHHMX KMTalChKUX IIEAATOTIB B KOHTEKCTI Cy4aCHUX TEHACHIIIN IIOCH-
ACHHS TPAaHCKYABTYPHUX B3AEMOAIM, PO3IIMPEHHS BIIAMBY Pi3HUX BUKOHABChKHUX IIKIA 1 TPAAHLIIN My3UKyBaHHS.
IIpaxkmuune sacmocysann:. Marepiaau cTaTTi MOXyTb Oy TH BUKOPHUCTAHI B Kypcax Teopii Ta icTopii My3ndHOTrO
BHKOHABCTBA, IIEAATOTIYHIN Ta KOHIEPTHIMN MPaKTHUIi KAMEPHO-BOKAABHOI'O MHCTEI|TBA.
KarouoBi cA0Ba: KaMepHO-BOKaAbHA TBOpUicTb Axk. Bepai, pomanc «Lesule>, BukoHaBCbKa iHTepIpeTariis,
tBOpuicTh AsiH HiH, KuTalicbka BOKaAbHA IIKOAQ.
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AXO CA0CH, !

! Hayuonaronas mysvikasvnas axademus Yipaunst umenu I1. F. Yaiikosckozo, (Kues, Yipauna)

OCOBEHHOCTU UCNOJIHEHUA NPOU3BEAEHUN ON4
NYY>XEH U ®OPTENMMAHO B COBPEMEHHON KUTANCKOM
MY3bIKE (Ha npumepe «Yun Shang Su» Yxoy lOinro)

AnHOTanusa

Ileav uccaedo6anus — BbISIBUTH KOMITO3UIL[IOHHbIE, >XAHPOBO-CTUAEBbIE U UCIIOAHUTEABCKIE OCOOEHHOCTH CO-
YHHEHIS AAS TYDKIHA U popTenuano «Yun Shang Su» Yxoy IOiiro.

Memoduvt uccaedosanus: B paboTe uCroAb30BaH KYABTYPHO-TUIIOAOTUYECKHHT TOAXOA (paccMoTpeHHe mpous-
BeAeHHs B KYABTYPHO-Teorpaduueckoil AudpepeHIHaIim), MeToA CEMAHTHIECKOTO aHAAM3a TeKCTa (BbIsBACHHE
IPOrPaMMHOTO 3aMbICAA U €TO BAUSHUS Ha BHYTPEHHHE MY3bIKAABHBIE IPOLIECCh), CTPYKTYPHO-(YHKIIMOHAABHBII
MeTOpA (KOMITAEKCHBII aHAAU3 IPOUBBEACHNS), @ TAKKE TePMEHeBTUYECKUit METOA AASL TOAKOBaHMUSI HHTEPIIpeTaIi-
OHHOM BE€PCUM.

Pesyavmamuot uccaedosanus: B pesyabrare n3ydeHus >KaHPOBBIX, KOMIIO3UL[IOHHbIX U CTHAUCTHYECKHX OCOOEH-
HOCTe# COYMHEHHS AASI TYWKIHA U popTrenuano «Yun Shang Su» Ysxoy HOiiro BbipeAeHB HHTOHAIMOHHbIE CBSZH C
TPaAULIMOHHOM KMTANCKOM My3bIKAABHO AEKCHKOM ([IEHTaTOHNKA, CHHKOIIMPOBAHHbIE PUTMbI) U IO3TUKOI OTIEpbI
nposunnuu [lsubcy (maauymue aupudeckue naToHaruu). Ha npumepe unrepnperanuu H0anp [1la o603Havena
crieruuKa 0COObIX TEXHUK UTPBI HA TYWKeHe (CKOAbKeHHe U BUOPATO), TUITMYHBIX AASL HHTOHALJMOHHOTO CTPOSI
KUTAHCKON My3bIKU. MacTepckoe BAaAeHHe HHCTPYMEHTOM II03BOASIET UCITOAHHTEAbBHHITE BOIIAOTHUTD IIPOrPaMMHOE
CoAepIKaHHe MPOU3BEACHHUS U COXPAHUTD CTPOMHOCTD KOHIJEPTHOHN (pOPMBIL.

Hayunas noeusna: A\aHHO¥ CTaThu 00YCAOBACHA ACPUIIUTOM HCCACAOBAHHI, TOCBSIeHHBIX KAMEPHOMY TBOP-
YeCTBY KMTalCKHX KOMIIO3UTOPOB — My3bIKe AASL Ay9Ta GOPTEIHAHO C TPAAUIIMOHHBIMU HAIJMOHAABHBIMHU UHCTPY-
menTamu. Ha npumepe «Yun Shang Su» Yxoy FOiiro aAast rywkaHa 1 GpOpTernraHo IpOaHAAUZHPOBAHO BAUSIHIE
Ay TEHTUYHBIX IIPHEMOB M CPEACTB XyAOXKECTBEHHOH BBIPA3UTEABHOCTH TPAAUITMOHHOTO HHCTPYMEHTA Ha CEMAHTHKY
06pa3HOI cdepsl, HIHTOHALIMOHHYIO CBSI3b C APEBHEKHTANCKIM UCTOPUYECKUM IIIOCOM.

IIpakmuueckoe npumenenue: MaTepruaAbl CTaTbX MOTYT OBITh HCIIOAB30BAHBI B KyPCaX TEOPHU U HCTOPUH MY-
3BIKAABHOT'O HCIIOAHUTEABCTBA, IIEAATOTUYECKON U KOHIIEPTHOM ITPAKTHKe, a TAKKe AAS IUPOKOTO KPyTa YUTATeAeH,
MHTEPeCYIOMUXCS KUTAHCKUM My3bIKAABHBIM HCKYCCTBOM.

KaroueBbIe CAOBa: IIPOM3BEACHISI AAS TYWDKIHA, TBOpYecTBO Doy FOiiro, rBopuectso IOans I1la, «Yun Shang
Su>» AAS TYDKIH U pOPTENHAHO, TPOrPAMMHOCTD, KHTAFCKas KAMEPHO-HHCTPYMEHTAABHAS My3bIKa.

Aas purapoBanmst: by Aun. «<UESULE» Axx. Bepau B ucnioanennu Asi Hun: ocobensocTn nunTepriperanuu / /
European Journal of Arts, 2021, Ne2. — C. 28-35. DOI: https://doi.org/10.29013/EJA-21-2-28-35

Beepenne. KamepHOo-MHCTpyMeHTaAbHAs My3bIKa
BCErAd SIBASAACh BOXKHEHIIUM CETMEHTOM KHMTaHCKOTrO
MY3bIKAABHOT'O MCKYCCTBA, YTO MMOATBEPIKAAETCS AOATOM
Y IIPOAYKTHBHOM MCTOPHEN Pa3BUTHS TPAAMLIMI UTPBI HA
HAIIMOHAABHBIX HHCTpyMeHTax. CTpeMuTeAbHOE Ipeob-
pasoBaHKe AAHHOM Cdepbl TBOPYECTBA, CTABIIEH YaCThIO
KOHIIepTHO# npakTuky, B Kutae Hawaroch uyTh 6osee

CTa A€T Ha3aA M IIPOAOAXKAETCA AO cux rmop. Bmecre c Tem,
3a TaKOM KOPOTKHUH IEePHOA KHTAHCKUM KOMIIO3UTOpPaM
YAQAOCDH CO3AATh OTPOMHBIN MACCHB IIPOM3BEACHUH, YPO-
BeHb KOTOPBIX 6e3 IIpeyBeANYeH s AOCTUT BHICOTBI aKa-
AeMUYeCKOT0 HCKyCCTBa 3allaAHOro 06pasia. Packpritue
TIOTEHIIMAAA KAMEPHO-aHCAMOAEBO MY3bIKH C y4aCTHEM
HAPOAHBIX KUTAMCKUX UHCTPYMEHTOB OKa3aAOCh BO3-
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MO>KHBIM, ITPEXKAE BCErO, BBUAY ACCUMHASIIMI KUTAHCKON
KYABTYPOH TPAAUIIUH 3aITAAHOM aKaAeMUYECKOM MY3bIKH.
IToaTBEp>KACHHEM TOMY CTaAU MHOTOYHCAEHHBIE OITy-
ChI KUTAMCKUX aBTOPOB, COYETAIONIMX HHTOHAIIMOHHOE
60rarcTBO HAPOAHOTO POABKAOPA M KOMIIO3HIJIOHHYIO
CTPOMHOCTD 3aMAAHBIX My3bIKAABHBIX GOPM.

MHTepecHO# 06AACTHIO KUTANCKON KAMEPHO-UHCTPY-
MEHTAABHOM MY3BIKM SBASIETCS XaHpoBas cdepa ¢pop-
menuantvix 0y3mos ¢ mpaduyuoHHbIMU HAPOOHLIMU
uHCcCmMpymeHmamu, CpeAr KOTOPbIX — AepeBsIHHbIE AyXO-
Bble M yAapHble (II3H, I'yaHb), CMBIYKOBbIe (9pXYy, AaXy),
LMIIKOBbIE X MOAOTOYKOBbIE CTPYHHbIE (IyLIMHB, Iy DK3H,
CaHbCSHD ). B TakuX IpOM3BeACHNAX HOPMBI KAACCHYECKHX
My3BIKAABHBIX pOPM M OOraTCTBO AMHAMUYECKUX U PaK-
TYPHbIX BO3MOXKHOCTe! (POpPTENHAHO CHHTE3UPOBAHDI
C Y4eTOM KUTAFICKOF My3bIKAABHOM AEKCUKH U TeMOpPO-
BO-KOAOPHCTHYECKAX OCOOEHHOCTEH HAIJMOHAABHOTO
MHCTpyMeHTapHs. PerepryapHOCTb TaKMX COYMHEHMI
B KuTae 1 3a ero mpeaesaMu CTaHOBUTCS TIOBOAOM AAS aK-
TyaAM3aIHH IPOOAEMATHKY U3Y4eHHs IIOAOOHOTO poAa
OITyCOB ¥ BBEACHHS HIX B MY3bIKOBEAYECKHET 060POT.

MeTtoabl. MeTopoAroTHsI HCCAeAOBaHHUS ¢opTe-
IIHAHHBIX AYSTOB C TPAAUITMOHHBIMM HapOAHBIMU HH-
CTPyMeHTaMU KMTaMCKUX KOMIO3UTOPOB 3aKAIOYAeTCS
B COYETAHMHU: KYABTYPHO-THIIOAOTHYECKOTO TIOAXOAQ
(paccMoTpeHMe IPOU3BEAEHUS B KyABTYPHO-T€OIPa-
dudeckoit AuPPepeHIMAMI), METOAR CeMaHTHYe-
CKOTO aHAAM3a TeKCTa (BbIABACHHE IPOIPAMMHOIO 3a-
MBICAQ M €TO BAUSHHS Ha BHYTPeHHHe My3bIKaAbHbIe
IIPOLIECChL), CTPYKTYPHO-PYHKIMOHAABHOTO METOAA
(KOMITAEKCHDIIl aHAAM3 IPOUBBEACHNS), @ Tak)Ke Tep-
MEHEBTUYECKOTO METOAA AASL TOAKOBaHHS HMHTepIIpe-
TAaLMOHHOM BEPCUMU.

HayuHnasi HOBH3HAa AQHHOI CTaTbH 0OyCAOBA€HA
OTCYTCTBHUEM HMCCAEAOBAHUH, IOCBSIIEHHBIX GpopTemnH-
AHHBIM AY3TaM C TPAAMITMOHHBIMU HApOAHBIMU UHCTPY-
MeHTaMU KUTAaHCKUX KOMIIO3UTOpoB. BmecTe ¢ Tem, mpu
HAIMCAHUK CTATbH YYUTHIBAAUCH PE3yABTAThI PAbOT IO
uHCTpyMeHTaAbHOMY uckyccrsy Kuras (E. Baii [1], Un
Ban [2], Cun Cunp [8]), my6aukanuii, HOCBAIeHHBIX
KaMepHO-MHCTPYMeHTaAbHO# ancambaesoit (. [Toab-
ckas [6], Xy ITun [9]) m nporpammuoit myssixe (Aun Dxen
u Y. Kpacosckas [4], A. Dxoy [10]), a Tawke TpyaOB,
B KOTOPBIX PACCMATPUBAIOTCS IIPOOAEMbI MEXKKYABTYP-
Ho#t kommyHukanuu (A. Camoiirerko [7]) u nnrepnpe-
Taruu My3bikaabHOTO Tekcta (B. Mockaaenko [S]).

B xauecTBe MaTepraAa AASI aHAAM3a HICIIOAB30BAHO
IIPOU3BEACHHE U3BECTHOTO KHTANCKOTO KOMIIO3UTOpA
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Pxoy IOsiro (ZhouYuguo) aAas rywkana u dpoprenua-
HO «Yun Shang Su>, a Takxe HCIIOAHHTEABCKAS BEPCHS
3TOTO COYMHEHHs B MHTEPIPeTAIlMU U3BeCTHOM HCIIOA-
HUTeAbHUITHI Ha TywkaHe HOanp la.

IfeAb cTaThy — BbIABUTH KOMITO3HI[IOHHBIE U KaHPO-
BO-CTHAUCTHYECKHE 0COOEHHOCTH IPOU3BEACHHUS « Yun
Shang Su» Yoy IO#iro B ux B3aMMOCBSI3H € IPOrpaMM-
HbIM 3aMbICAOM, TEXHUYECKHMH BO3MOXKHOCTSIMH I'yWKe-
Ha U TEHAGHIHAMH HCTIOAHUTEAbCKOM HHTEPIIPeTAIHH.

Anckyccns. [TpousseaeHus Aas rywkaHa u opre-
IIMaHO B KUTANCKOM My3bIKe BCTPEJAIOTCS AOCTATOYHO
vacro. Hazosem HexoTophie u3 HuX: «KaeHOBbIN MOCT
HOubI0> Ban [ [3srpmuns (Wang Jianmin), «Pacryckaro-
muiicst aotoc» Cy Yan (Su Chang), «Tenepaa Hankex
Ukao Lsbican (Zhao Zixiang) u Ap. Bee aTi npounsseae-
HM CBA3aHbI HAAMYHEM ITPOrPAMMHOTO 3aMbICAQ, KOTO-
PBbIiT HEITOCPEACTBEHHO BAUSIET HA 0COOEHHOCTH GOPMBI
U COAEPIKAHHS KAXKAOTO COUMHEeHHUS.

ITporpaMMHOCTD, KaK U3BECTHO, CTAAQ OCOOEHHBIM
XYAOXKeCTBEHHBIM IPHHITUIIOM B cdpepe KUTAHCKOTO My-
3pIkaAbHOro uckyccrsa. [To muenmo Au Pxen u E. Kpa-
COBCKOI1 [4], IporpamMMHbIe IPOM3BEACHHS KUTANCKHX
KOMITO3UTOPOB CBS3aHbI C PHUAOCOPCKO-MUPOBO33pEHYe-
CKMMH KOHCTAaHTaMH PEAMTHO3HbIX HarpaBAeHuit Kuras,
IIeCEeHHbIM M TaHI|eBAAbHBIM (OABKAOPOM, UCKYCCTBOM
UTpbl Ha HAIIMOHAABHBIX MHCTPYMEHTAX, TPaAHLIUSIMU
Tearpa U T.A. OTO OOYCAOBAMBAET OIPEACACHHBIH THII
00pasHOCTH, B KOTOPOI OTPAXKeHBI CIjeHbI HAPOAHOM
JKU3HM, BeAUYHe KUTaMCKOM MpUpoAbL Bmecre ¢ Tem, kak
YKa3bIBalOT UCCACAOBATEAH, TIOA BAMSIHHEM HHTET PAIliOH-
HBIX IIPOIIECCOB, OXBATUBIINX KUTAMCKYIO MY3BbIKAABHYIO
KyAbTYpy B XX Beke, HapsiAy ¢ KApTUHHOM ITPOTrPaMMHO-
CTBIO BCe O0AbIIIee BHUMAHHE KOMIIO3UTOPOB CTAAA IIPH-
BAEKATb CIO’KeTHasl IPOrPAMMHOCTD, XapaKTepH3yIomasics
«Pa3BepHYTBIM II0CAEAOBATEABHO-CIOXKETHBIM Pa3BUTHEM
COOBITHI, AOITYCKAIOIIMX KOHPAUKT HAU COTIOCTABACHHE
KOHTPACTHBIX 06pasHbx cdep> [4, c. 100-101]. UnTo-
HaIlIOHHON OCHOBOM AASL ITPOTrPaMMHBIX IIPOU3BEACHUN
CTAHOBSTCS MEAOAUH M MOTHUBBI, OIIMPAIOIHeCs Ha HAPOA-
HbIE AAABI, PUTMbI, TeMOPDbI, CBSI3aHHbIE C HAIIHOHAABHBIM
TIeCeHHO-TaHI|eBAABHBIM U T€ATPaAbHbIM TBOPYECTBOM.

K mporpaMMHBIM IpOM3BEACHMAM AAS T'yWKIHA
1 GOPTENUAHO IPUMbIKAET H KOMITO3UIMs «Yun Shang
Su» (B 6yKBaAbHOM MepPeBOAE C KMTalCKOTo — «Meno-
AU AASL PAAYKHOTO OOAaKa > ) ,HanucanHad B 2002 roay
npodeccopom xoy IOiiro — porieHTOM, 3aBeAyIOITHM
KadeApoil HalJMOHAABHOM MHCTPYMEHTAAbBHOMN MY3bl-
xu Cuanbckoil koHcepsaTopur (mposunnus I1lanb-
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CH), KOMIIO3UTOPOM U AMpMXepoM Bocrounoro Ha-
ITHOHAABHOTO cuMoHMYecKoro opkecrpa Cuanbckoi
KOHCePBaTOPHH, Cpepa HHTEPECOB KOTOPOTO COCPEAO-
TOYEeHA Ha Pa3BUTUHU TPAAMIIUN dTHUYECKOM MY3BIKH.
OcobeHHOCTH N30PAHHOTO COYMHEHHSI O0YCAOBAEHBI,
B IIePBYIO OYepeAb, IPOrPAMMHOCTDIO U TeMOpaAbHO-
TeXHUYeCKMMHU KauyeCTBaMU MHCTPyMeHTa I'ydKeH, OKa-
3pIBAIOIMMHU BAMSHUE Ha CHCTEMY SKaHPOBO-CTHAEBBIX
IPHU3HAKOB, KOMIIO3MIIUIO ¥ XapaKTep UCTIOAHEHHS.

IIpozpamma npouseedenus. B ocHoBy «Yun Shang
Su> moAoXKeHa CIOKeTHas IMPOrPaMMHOCTb: HCTOPHS
OTHOmeHu#t TaHCKo# HaroxkHuLpl Su FOixyauns (uan
S Tyidoit, Yang Yuhuan) n numneparopa Croans-u3y-
Ha (Xuanzong) [3], onucanHas B mosMe BEAMKOTO KH-
Taiickoro moata Bo Lzroitu (Bai Jui) «Beunas nmevasn>.
IepBasi 4acTh MOBECTBYET O AIOOBH MEXXAY FAQBHBIMH Te-
POSIMHU; BTOpasi OMIUCHIBAET «BOCCTaHHE AHb-IIU> (AU
MaTexx AHb AyInans), B Xope KoToporo umrneparop Tan
CroaHp-113yH 6bIA BRIHYXAeH youTs Su I'yiidait; Hako-
Hell, TPeThbsI YaCTh IIePEAAET TAYOOKYI0 TOCKY UMIIepa-
TOpA II0 BO3AIOOAEHHOI.

CBs13b MY3BIKH C UCTOPHYECKIUMHU COOBITHSIMH SIIOXH
Tan mopxpernasieTcst obpaireHreM KOMIIO3UTOPA K TeM-
6py criern$puuecKoro HaIHOHAABHOTO KHUTAFCKOTO HH-
CTPYMEHTA — I'yWK3Ha, KOTOPBIM YaCTO HAa3bIBAIOT «KH-
TaNCKOH apOi> HAU «KUTANCKUM POPTEIMHAHO>. ITO
OAMH M3 CTapeHIIUX IUIKOBBIX CTPYHHBIX UHCTPYMEHTOB
Kuras. On nprobpea IOIyASIpHOCTD UIMEHHO BO BpeMeHa
auHactuit Tan u CyH Ha TeppUTOPUU COBpEeMEHHOM! Ipo-
suHmy 11lanbcy (poarHa KOMIIOBUTOPA, a TAKKe I09Ta
Bo Lisioitn). HacTparBaercs 9TOT MHCTPYMEHT 1O 3BYKaM
NeHTaTOHMKH. BMecTe ¢ TeM, 3ByJaHue IPOU3BEACHUH AAS
I'yWKIHA XapaKTePU3yeTCsl MUPOKHUM CIIeKTPOM MHUKPO-
TOHOBOJ XPOMATHKH, YTO pOPMUPYET ero HeOOBIYANTHO
KOAOPHUTHBII TeMOP, 60raTCTBO KOTOPOTO IPEACTABACHO
Jyepe3 CMelleHHe TPAAUIIMOHHBIX ¥ OPHIMHAABHBIX HC-
IIOAHUTEABCKHX PUEMOB (mo, tuo, yao). CoBpemeHHOe
3By4aHHe I'yDKIHA OTPAXKAeT BAMSHME 3aTIaAHOM MY3bIKH,
AAAIITAIMIO HETUITUYHBIX AASL HAPOAHOM T€XHHKHU HCIIOA-
HeHUsI IIPUEMOB MI'PBI, YTO MOBAMSAO HA OOpeTeHHe UH-
CTPYMEHTOM OCOOEHHOI TeMOPOBOI OKPACKH, OAU3KOM
3By4aHHMIO apdbl Mau GpopTrenraHo. ['ywkaH yacTo BbICTy-
IaeT B COAbHOM amIAya. OAHAKO He MeHee ITOITYASPHBIMU
SIBASIFOTCSI QaHCAMOAeBbIe MAU OPKeCTPOBBbIE COYETAHHS
TeMOPOB: T'yWKIH — OPKECTP TPAAUIMOHHBIX UHCTPY-
MEHTOB, TYWKSH — OPKeCTp CTPYHHBIX MHCTPYMEHTOB,
TYWKOH — TaHTy (TPaAUIIMOHHBII YAAPHbI MHCTPYMEHT),
I'YDK9H — [TUIIA, TYWKIH — QOPTEIHAHO U AD.
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B «Yun Shang Su» ¢opTenuaHo BbITOAHSET OpKe-
CTpOBYI0 GyHKIHIO (3aMETHM, YTO CYIIECTBYIOT TaKKe
BepCHHU 3TOTO IIPOU3BEACHHSA AAS TYWKIHA M OpPKecTpa
TPaAMLMOHHBIX HHCTPYMEHTOB) — OHO AOTIOAHSIET, IIOA-
AeP>KHBAeT U OTTEHsIeT OPHEHTAAbHBIN TeMOp IywKa-
Ha. 3By4aHue pOPTEIHAHO IIO3BOASET AOOUTHCS OoAee
T€CHOIO KOHTAaKTa 3allaAHOM M BOCTOYHOM TPaAMILIMHI
My3HUIIUPOBAHUS, AODABASIS B 3BYUAIIlyI0 BEPCHIO €BPO-
HEeHCKUI OTTeHOK «<PAaIICOAUMHOCTH>.

«Yun Shang Su>» OTAMYAETCsI UCIIOAB3OBAHUEM YHH-
KaAbHOM TeXHMKH UT'PbI HA TyKIHE, KOTOpAas HallpaBAeHa
Ha BOIIAOIIEHMe ITPOrpaMMHOTO 3ambicaa. C camoro Ha-
4aAd MEAOANS B IIAPTHH I'YWKIHA TpHOOpeTaeT praocod-
CKHI1 OTTEHOK. 3ACh U Pa3AyMbsi IMIIEPATOPA O CyAbOe
CTPaHB, X PACCKa3 O 3apOXKACHHUH YYBCTB K HAaAOKHUIle SH
I'yiidoait. B Mysbike mepBoro pasaeaa B KadecTBe MYy3bIKaAb-
HOTO MaTepHaAa UCIIOAb3YeTCs IJUTaTa U3 APeBHeH pas-
HOBMAHOCTHU HalJMOHAABHO onepsl mposuHIuy [lsubcu
noa HazBaHueM Bampanbisn (Wanwangiang). Omnepa
BanbBaHbLSH (B AOCAOBHOM IIEPEBOAE — «IIeHHe Yaml>» )
Ha3BaHa B YeCTb MEAHDIX Yalll, UICIIOAb3YEeMbIX B KaUeCTBe
OCHOBHOM aKKOMITAaHHUPYIOIel IIepKyccur. XapaKTepHOH
0COOEHHOCTDIO 9TOTO OIIEPHOTO YKAHPA SIBASIETCS HCITOAD-
30BaHMe POMAHTHYECKOHN U HeXKHOU My3bIKU. JTHM Tpe-
6OBaHMIM A0COAIOTHO OTBEYAET IACTAHTHAS U [IAACTHYHAS
TeMa IepBoit yact «Yun Shang Su>, B To BpeMs Kak BH-
6paTo rywwkaHa HATIOMUHAET 3ByYaHHe My3bIKAAbHbIX YaIIL.

Bropas 4acTh Impou3BeAeHHsI 0003HAYEHA OXKHBAE-
HHMeM ABVDKEHUS, AMHAMHU3al[iell MeAOAMH. 3Aech U30-
bpakeHa CIjeHa mobera MMIIEpaTopa ¢ HAAOXKHHUIEH B CO-
IIPOBOXXAEHUH BOMCKA ITOCAe BOoccTaHus AHbIU. Mysbika
TIOAPA)KAeT 3aBbIBAHMIO BETPa U ITOKOTY KOIBIT. KyabMuHa-
ITMOHHBIM B APaMaTyPrH4eCKOM TAQHE SBASETCS MOMEHT
paspymreHus 9yBcTB MexAy Tan Croanp-13yHoMm u fH ['yii-
¢oait. MeaoaMs HachIaeTCsl pe3KUMU HHTOHAIMAMH — IITH-
POKUMH CKaYKaMH, ANCCOHAHTHBIMH HHTEPBAAAMH, PUTM
nprobpeTaeT Bce OOABIIYI0 HACTOMYUBOCTD. ['yWKaH u3-
AQeT arpecCHBHBIH 3BYK, KAK OYATO OITOBEIast O AMAEM-
Me, BO3HUKIIEH IepeA UMIIEPaTOPOM: AOAT HAU IyBCTBO.
B coao rywkana 3ByYaT oTYasHHbIE B3AOXH, IOAHBIE ITe-
YAAH, PA3AYMHI M PEIIHMOCTH UMIIepaTOpa yOUTh CBOIO
HaAOXKHMITY. B mocaeaHelt 9acTu mpou3BeAeHUs MeAOAUS
CTAaHOBHTCSI elrle 60Aee IIPOHUKHOBEHHO, YeM B HAYAAb-
HoM Adagio, u orpaxkaer cocrosiHue Tocku Tan CroaHb-
13yHa 1o fu I'yiigait. B mapTun rywksHa HelpepbIBHO
HCIIOAB3YIOTCS IIeMIIfHe BUOPATO, TANCCAHAO K OTIOPHbIM
TOHAM MeAOANHU. MeAAeHHbIH ITepe6op 110 CTPYHAM IIPH-
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AQeT My3bIKe XapaKTep II0BeCTBOBATEAbHOCTH, TIOTPyke-
HUSL B AQBHHIT CEO3KET AF0OOBHOM TPareAuH.

Aap0BOI OCHOBHOM OITyca CTAHOBUTCS T€HTAaTOHHU-
Ka OT «d>», AOTIOAHEHHAs! IMTHPOKUMH BO3MOXKHOCTSIMH
MHMKPOTOHOBBIX CKOAbXKeHHI. Pa3BuTHe TeMaTuyeckoro
MarepraAa B «Yun Shang Su>» mpoucxoAuT 3a cueT npu-
€MOB MOTHBHO pabOTBI H OPHAMEHTAABHOTO BapPbHUPO-
BaHUs, BECbMa XapaKTE€PHBIX AAS KUTAaMCKOM MY3bIKH.

B XOMIO3UITMOHHOM OTHOLIEHHH 3TO BUPTYO3HOE
IpOU3BeACHUE IIPEACTABASET COOO0F TPEXIACTHYIO pe-
IpU3HYI0O $OPMYy C KOHTPACTHBIMHU B TEMAaTHUYECKOM,
TEMIIOBOM M Xapa'KTePHOM OTHONIEHHU pPa3AAAMH
A B A, anyeckoi HHTPOAYKIJUeH-BCTYIA€HHEM, KaACH-
1ueit, penpusoit mepsoit Temsl 1 kopoit (Presto). Ilep-
BHYHOM >XaHPOBOM OCHOBOM CAYXKUT PaIlCOAHS, O 4eM
CBUAETEAbCTBYET HAAUYHE CIOXXEeTHOM IIPOTPaMMB, UC-
IIOAb30BaHHE POABKAOPHOIO MaTepuaAa M IPUHIIUIIBI
PaboThI C HUM, a TaKKe KOMITO3UIJHOHHbIE TAPAMEeTPhL.
dopma mpousBeAeHUs CTPOUTCS Ha KOHTPACTe «MeA-
AEHHO-OBICTPO-MEAACHHO>, TA€ MIepPBasi U TPEThbsI YaCTh
(Lento) cBs3aHbl C BbIpaKeHHeM TyBCTB M IMOIIH, @ BTO-
pas (Allegro) — c m3o6paskeHreM AeHCTBUSL.

B 10 5xe Bpems B «Yun Shang Su> He MeHee peabed-
HBIMH SBASIOTCS YePThI KOHIIEPTHOCTH KaK KPaCOYHOTO,
BHPTYO3HO-PeINpe3eHTaTUBHOTO THITA HHCTPYMEHTAAH3-
Ma, B KOTOPOM OTCYTCTBYeT 60pbba-mpoTHBOCTOSIHHE
ABYX MHCTPYMEHTAAbHBIX Cdep U OTMeYaeTCss MUPHOe
KOTepeHTHOe HX COCYIjeCTBOBaHHE, OOYCAOBAEHHOE
0COOEHHOCTSIMH TIUYECKON APAMATYPIHU.

Haxowerr, 06paTuMcs K 0COO@HHOCTSIM HCIIOAHEHUS
npousBepeHus. CaepyeT OTMETHTD, 4TO «Yun Shang Su>
SIBASIETCSI O4€Hb pelepTyapHoil komnosunueit. Hanbo-
Aee TIPeATIOYTHTEABHOM AASl aHAAM3A IPEACTaBASeTCs
MHTepIpeTanuonHas Bepcusa couuHeHus IOamp Illa
(Yuan Sha) — mHMpPOKO M3BECTHOI HCIIOAHUTEABHUIIBI
U TIEAQTOTa UTPBI HA I'yWDKIHE, YAeHA IPOPEeCCHOHAAD-
HOTO KOMHUTeTa Ir'ydDkaHa Kuraiickoro HallmoHaAbHOTO
opKecTpoBoro oburecrsa, mpodeccopa IleHrpasproit
KOHCepBaTOPUH MY3bIKH, BUIle-Iipe3raeHTa Kuraricko-
€BpOIIeNCKOro I'yMaHHTapHOTO KOMHTETa HCKYyCCTB.
IOanp I1la sBAsteTCA AaypeaTom KOHKYpcoB B Kurtae u 3a
pybexom. Ee ncioanenne «Yun Shang Su>» otandaercs
BBICOKOM 9MOIJMOHAABHOCTHIO, HEOOBIYAMHOM TEXHUYHO-
CTBIO, TeMOPOBOIT KOAOPUCTHYHOCTBIO, @ TAKOKe aKTHUB-
HBIM AMAAOTOM C ITapTHel GOpTernHaHo.

OAMH U3 YacThIX TPUEMOB HCIIOAHEHHS, K KOTOpPO-
my npuberaet FOans IIla 8 «Yun Shang Su>,— rauccasn-
AO — BOAHOOOpa3HOe, HATOMHHAOI[ee 3By4aHHe ap bl
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(T1.4-5,11.189-191, T1.202, TT. 236-239) MAM OAHOHA-
npaBaeHHOe (TT. 8, TT.22-23), OAYEPKHBAIOLEe OIIpe-
AeAeHHbIe 3ByKU MEAOAHHM; OBICTpOEe HAU MEAACHHOE,
KOPOTKO€ HAM IIPOTSDKEHHOE.,

ApyruM npreMoM Urpbl B « Yun Shang Su> siasiercst
subpamo 0As Aesoii pyku. ITpu aTOM AeBasi pyka 3a)KUMaeT
CTPYHY U yACP)KHBAeT ee, a ITpaBasl pyKa UrpaeT Ha TOH
e CTPYHe AO CAGAYIOIel HOTBI M OTITyCKAaeT ee OAHO-
BpPeMeHHO C AeBOM PyKoil. B mepBoii yacTu B HCTIOAHEHUHU
FOanp I11a Bubparo 3Byyar npu okonvanuu Gppas (B map-
TUTYpe BUOPATO POIINCAHO He BE3AE), TOAIEPKUBAS TTe-
BYy4eCTb TeMbl. MeAOAMHU IHUPOKOTrO ABIXaHHs OKa3bIBa-
IOTCSI HEIIPOCTOM 3apadeil AASI UCITIOAHEHHS Ha TYWDKIHe
KaK CTPYHHO-IIMIIKOBOM MHCTpyMeHTe. AAs My3bIKaHTa
Urpa BUOPATO CBsI3aHA C OMPeAEACHHBIMHU CAOXKHOCTSIMU,
opHaKo ABIDKeHHA AeBoi pyku FOanb I1la ouens TouHbIe,
4TO [TO3BOASIET CIIPABUTHCS C HHTOHAIIMOHHBIMU 0CO0EH-
HOCTSMH AUPHYeCcKOH TeMbl. IloMuMo ToyHOCTH BbICO-
THI 3BYKa [IPU UTPe TAKXKe OCOOEHHO Ba)KeH KOHTPOAbD
32 AMITAUTYAOH BUOPATO — OT 9TOTO HATPSIMYIO 3aBUCUT
6orarcTBo TeMOpa. TexHuka ckoivieHus, obecredrnBa-
I0Ijasi MUKPOTOHOBbIE «IIOABEMBI>» IPHU 3ByKOU3BACUE-
uuu (cBOero poaa rauccanpo). Jry texuuky IOanp 1lla
HCIIOAB3yeT B KPalHUX YacTix «Yun Shang Su>, uro He
TOABKO CIIOCOOCTBYeT AUPH3AI[H MEAOAHH, HO U TOAYEP-
KHBaeT 0cobeHHOCTU cTHAS My3biku I1IaHbCH.

FOanp Illa Taxxe obpamaercst K doszomy subparmo
(MAM BCTpAXMBaHHIO GOABLIOTO MAABLA TIPABON PYKH),
KOTAQ OOABIIOF ITAAEL] HCITOAB3YETCS AASI HeTIPEPHIBHOTO
YACP)KaHHMS U paspeAeHHs CTPYH, a Takke AAS TToIepe-
MEHHOTO OBICTPOrO IJUIIKA CTPYH. ABIDKEHHE BCEro
IAABIIA ITMPOKO IPUMEHSETCs IIPH UCTIOAHEHHU MEeAO-
AWM, AAMHHBIX 1 KOPOTKHX TOHOB. AAMHHOe BHOpaTo
TaK ke, KaK U BHOPATO A€BOI PyKH, II03BOASIET IPHAATH
AupHUecKoit TeMe «Yun Shang Su> meByunit xapaxrep.

Eme oaus puem, k koropomy npuberaer FOans Ila
B TIbece — 3TO nopmamenmo regoii pyxoii (1. S u . 28).
B mapruType AASl HEro ykasaHa peMapKa «0OOABIION >,
OTPAXKAOIasi 0COOEHHOCTH UI'PBI HA T'yWKIHE B IIPOBUH-
nuu [llasrbcn. OHa 0603HAYALT, YTO AAHHASI HOTA AOAXK-
Ha OBITH [TOAyYEeHA ITyTeM HKATHS HA CTPYHbI OOABIINM
naAbIieM AeBoit pyku. Fcroapsys aror mpuewm, IOans I1la
AOOUBaETCsI TOYHOTO PUTMA M M30eraeT CAyYaiHOro Ha-
KaTHsI Ha CTPYHBI B OBICTPOI TeMe CPeAHeF YacTH, TAe
TAKOKe BCTPEYAeTCs «MexXHuKa 0pobaeHus> — MOBTOpe-
HHE 3BYKOB AASl TIOAYEPKMBAHMS ABOMHBIX HOT, KOTAQ
ITAABIfbI KAK OBl COCKAAB3BIBAIOT CO CTPYH, ITO3BOASIS
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HCIIOAHUTEAbHUIIE AOOHUTHCS HY>KHOTO APAMATHIECKOTO
a¢exTa Npu urpe AMHAMHUYHON CepeArHbI.

Haxonery, FOanp Illa AoeMoHCTpHpYeT IpreM «ABOH-
HOI [IOAAEPIKKI > —OOABIIION TTAA€L] IIPABOY PYKU «<3KH-
MaeT> ABe CTPYHBI OAHOBPEMEHHO, a 3aTeM AeBast pyKa Obl-
CTPO MAM MEAACHHO MX IleTAsieT. AQHHbIN IpHeM IpHAAeT
KyAbMuHAIuU «Yun Shang Su» ApamaTudeckuit KOAOPHT,
TIOAYEPKUBAs XapaKTep TAaBHOTO repost (tudpa S). Bume-
cTe ¢ TeM, 9P PeKT CKOABKEHHSI B ABOM PyKe ObecrieunBaeT
TeMOpOBOe 6OraTCTBO U IIPUBHOCUT OYAPOBAHIE HAPOAHO-
o My3HIJMPOBaHUs B AyXe TpaauIiuii mposuHimu [lanbcy.

BriBoabl. Takum 06paszoM, counHeHme «Yun Shang
Su» Wxoy IO0iiro coyeraer B cebe XyAOXKeCTBEHHYIO
KOHIIENIIMIO KOHIIEPTHOTO MY3BIKAABHOIO IIPOM3-
BEACHHS C OCOOEHHOCTSMH TPAAMIIMOHHON My3bIKH
nposuHnuu Illsubcu. ITO MposBAsSeTCs B IIMPOKOM
MCIIOAb30BAaHMH MHTOHAIIMM TAQYA, @ TaKXKe TeXHUKHU
CKOABXKEHHSI i OBICTPOTO BUOPATO, KOTOpPbIE YCHAHBA-
10T 0OpasHble aCCOLMALIMY C CIO)KeTHON KaHBOI. My-
3bIKa IIPOU3BEAEHHS PUCYeT Iei3a), MBICAM K YyBCTBa
AIOA€T1, @ TaKOKe COOBITHS, TPAaHCYOPMHUPYIOIIIE OTHO-
IIeHHs repoeB. DTOMY CIOXKeTY ITOAYMHEHA U < KAACCH-
Jeckas>»> popMa MPOU3BEAEHHS — CAOXKHAS TPeX4acT-
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Hasl C KOHTPAaCTHOM CepEeAMHON U AMHAMU3UPOBAHHON
penpu3oi, HaMOAHEHHAas OPHAMEHTAAbHBIM T€MaTH3-
MoM. TeMa mepBoO# 4acTH C €€ NMAABHBIMH AMHISIMH,
HAIIOMMHAIOITUMH U3AIIHYI0 QUIYPY HAAOKHUIIBI SH,
CBs3aHa C MEAOAMEN HAIlMOHAABHOM OIlephl IPOBHH-
nuu [Msnbcu. CpepHMit pa3aeA, BOTIIAOMIAIOMIMM Kap-
THHY IOTOHH, IOCTPOEH Ha CHHKOIMPOBAHHbIX PUT-
MaX ¥ IIeHTaTOHHBIX MHTOHAIUAX, HAaKOHeIl, pernpusa
AMHAMHU3HUPYETCS 3a CYeT UCIIOAHUTEAbCKUX PeMapOK.
HuTepnperanus «Yun Shang Su» Oans Illa oTan-
4aeTCsl BBICOKOM CTelleHbI0 BUPTYO3HOCTH U 6OraToi
9MOLIMOHAABHOM aMIIAMTYAOM. MacTepckoe BAapeHHE
HUCIIOAHUTEAbHUIIBl HMIMPOKUM CIEKTPOM IPHEMOB
UI'PBI HA TYWKIHE TI03BOASIET el yOeAUTeAbHO BOIIAO-
TUTb COAEPKaHHeE, IIPOAEMOHCTPHUPOBATh TPAAULIMH
UCIIOAHEeHM My3bIKU B IpoBuHImHK [[lanbcy, coxpanss
IIPUA 3TOM aPXUTEKTOHHUKY €BPOIENCKON KOHIIEpTHON
¢popmsor. TapmorndHOe coueranue B «Yun Shang Su»
3By4YaHHMs HAIJMOHAABHOI'O MY3bIKAADHOTO HHCTPYMEH-
Ta C TeMOpOM POpTENMHAHO TO3BOASIET CYAHTH O Kade-
CTBEHHOM B3aMMOAEMCTBUH 3alIaAHON M BOCTOYHOM
MY3bIKAABHBIX TPAAUIIMH KaK OAHOIO U3 3¢ $eKTUBHBIX
IPOSBACHMI AUAAOTA KYABTYP.
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FEATURES OF PERFORMANCE OF PIECES FOR GUZHEN
AND PIANO IN MODERN CHINESE MUSIC (ON THE
EXAMPLE OF “YUN SHANG SU” ZHOU YUGUO)

Abstract

Main objective of study is to reveal the genre, compositional and stylistic features of piece for Guzheng and piano
«Yun Shang Su>» by Zhou Yuguo.

Methodology: The work uses the cultural-typological approach (consideration of the work in cultural-geograph-
ical differentiation), the method of semantic analysis of the text (identification of the program design and its influ-
ence on internal musical processes), the structural-functional method (complex analysis of the work), as well as the
hermeneutic method for interpreting the interpretive version.

Results: As a result of studying the genre, compositional and stylistic features of piece for Guzheng and piano
«Yun Shang Su>» by Zhou Yuguo the intonation connections of the work with the traditional Chinese musical lexis
(pentatonic, syncopated rhythms) with the poetics of the Shaanxi province opera (crying lyrical intonations) are
noted. The example of Yuan Sha’s interpretation reveals the specificity of the special techniques of the Guzheng
(sliding and vibrato), typical for the intonation system of Chinese music. The performer’s mastery of playing the
Guzheng allows her to embody the program content of the work and preserve the slenderness of the concert form.

The scientific novelty: of this article is due to the lack of research devoted to the chamber work of Chinese
composers-music for a piano duet with traditional national instruments. Using the example of “Yun Shang Su” by
Zhou Yuguo for Guzheng and piano, the author analyzes the influence of authentic techniques and means of artistic
expression of a traditional instrument on the semantics of the figurative sphere, intonation connection with the
ancient Chinese historical epic.

Practical use: The materials of the article can be used in courses in the theory and history of musical performance,
pedagogical and concert practice, as well as for a wide range of readers interested in Chinese musical art.

Keywords: pieces for Guzheng, Zhou Yuguo's creativity, repertoire of Yuan Sha, «Yun Shang Su> for Guzheng
and piano, program music, Chinese chamber instrumental music.
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OCOBJINBOCTI BUKOHAHHYA TBOPIB O0J19 N'YY>XKEH
1 POPTENMIAHO B CYYACHIA KUTAUCbKIN MY3ULI
(Ha npuknagi «Yun Shang Su» Yxoy KOiro)

AnoTamis.

Mema docaidenns — BUSBUTU KOMITO3HIIiIHI, >KaHPOBO-CTHABOBI 1 BUKOHABChKi 0COOAUBOCTI TBOPY AASI IYDKEH
i popreniano «Yun Shang Su» Wxoy FOiiro.

Memodu docaidxenna: Y pobOTi BAKOPUCTAHHI KYABTYPHO-TUIIOAOTIYHHUIA TiAXiA (PO3TASIA TBOPY B KyABTYP-
HO-reorpadiuHiit AUpepeHITiarlii), METOA CEMAHTHYHOTO aHAAI3Y TeKCTy (BHABAGHHS MPOTPAMHOTO 3aAyMY i #Oro
BIIAMBY Ha BHYTPIIlHi My3U4Hi IPOIeCH ), CTPYKTYPHO-QYHKIOHAAbHUIT MeTOA (KOMIAEKCHHU#t aHAAI3 TBOPY), 2 TAKOXK
repMeHeBTUYHUI MEeTOA AASL TAYMadeHHS iHTepIpeTaliiiHol Bepcil.

Pesysvmamu docaidscenns: B pe3yabTaTi BUBYEHHS KAHPOBUX, KOMIIO3HUI[MHUX i CTHAICTHYHHX OCOOAMBOCTEN
TBOPY AAS IYDKeH i popremiano «Yun Shang Su» Wxoy FO#iro BuaiseHi iHTOHALiMHI 3B'I3KH 3 TPAAULIIFHOO KUTA-
CHKOIO My3HYHOIO AeKCHKOI0 (MeHTaTOHiKa, CHHKOIOBaHi puTMH) i moeTuxoro onepu nposiumii [llennci (3acMyueni
Aipuuni inTonanii). Ha npuxaaai inrepriperanii FOaup I1la nosnavena crenuika 0cO6AMBAX TeXHIK IPH Ha TyWKeH
(xoB3aHH# i Bi6PATO), THIOBUX AASL IHTOHAIHOTO AAAY KHTAHChKOI My3UKH. MaiicTepHe BOAOAIHHS IHCTPYMeHTOM
AO3BOASIE BUKOHABHIII BTIAMTH IIPOrPAMHHUI 3MICT TBOPY i 30eperTu CTPyHKICTh KOHIIePTHOI GOPMIL
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Hayxoea nosusna: paHol ctarTi 06yMOBA€Ha AePILIUTOM AOCAIAXKEHD, IPUCBSIeHUX KAMEPHIH TBOPYOCTI KHTA-
CbKHX KOMITO3UTOPIB — My3HIIi AASL AyeTy GOpTeIiaHO 3 TPAAUIIIMHUMY Hal[iOHAAPHUMU iHcTpyMeHTaMu. Ha mpukaaai
«Yun Shang Su>» Yxoy O#iro aAast rywkeH i poprerniaHo MpoaHAAI30BAaHO BIIAMB aBTEHTHYHHX IPHIOMIB i 3ac06iB
XYAOXKHBOI BUPA3HOCTI TPAAHILIIMHOIO IHCTPyMeHTa Ha CEMAHTHKY 00pa3HOI cdpepH, IHTOHAL[IFHII 3B SI30K 3 AABHbO-
KHMTalChKHM iCTOPHMYHUM €IIOCOM.

IIpaxmuune 3acmocysanns: MarepiaAu cTaTTi MOXYTb OyTH BUKOPUCTAHI B Kypcax Teopil Ta icTopii My3n4HOTO
BHKOHABCTBA, IIEAATOTI4HIl Ta KOHIIEPTHIiM ITPaKTHUI, a TAKOX AAS MIMPOKOIrO KOAAQ YATAYiB, SAKi IIiIKaBAATbCS KHTaH-
CbKHM MY3UYHHUM MHCTELITBOM.

KarouoBi caoBa: TBOpH AAS I'ywKeH, TBopuicTb Doy FOiiro, rBopuicts FOans I1a, «Yun Shang Su>» past rywken
i opTemniaHo, MPOTrpaMHiCTh, KUTaFCbKa KAMEPHO-IHCTPYMEHTAaAbHA My3HKa.
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MONOGRAM IN MUSICAL ART

Abstract. The article is dedicated to the outstanding composer D. Shostakovich, about his role in the develop-
ment of the musical culture of the republic, primarily the culture of composer. The subject of study is the alphanu-
meric complex, the author’s monogram by D. Shostakovich - DeSCH. The issue of the appearance of a monogram
in the music of young composers of Uzbekistan is considered. The work considers a complex method of studying a
monogram including elements of historical and cultural approaches and scientific works.

Keywords: symphony, musical culture of Uzbekistan, monogram motive, play, semantics, semiotics.

For citation: Karimova N. M. Karimova K. K. Monogram in musical art // European Journal of Arts, 2021, N2. —
C.36-39. DOL: https://doi.org/10.29013/EJA-21-2-36-39

Introduction. The art of the Uzbek people has an
ancient history that goes deep into the depths. Due to
the country’s long history of music and the wide variety
of musical styles and musical instruments, Uzbekistan
is often considered one of the most musically diverse
countries in Central Asia.

National composer creativity in Uzbekistan began to
take shape in the mid-30 s. XX century. In this process,
representatives of the Russian (Soviet) school of com-
poser culture who arrived, played a primary role. The for-
mation of academic musical art was based on the success-
ful experience of Russian musical culture, in which the
manifestations of the national origin are mainly associ-
ated with folklore and its implementation in a new qual-
ity in composer’s work [6, P. 69]. Dmitry Shostakovich is
one of the outstanding masters of culture and arts of the
20 ™ century, who twice visited Uzbekistan. The work of
the outstanding composer entered the classical treasury
of world musical culture. His artistic work had a serious
impact on the formation and development of young na-
tional composing schools in the republic. Shostakovich
was distinguished by his phenomenal talent and bound-
less skill, his music determined the philosophical and
aesthetic concept - love for humanity, protest against evil
and social injustice. Despite the social cataclysms taking
place in the world, he created a golden fund of works,
which left its mark on the musical culture of the republic.

Main part. The purpose of our work is to create a
holistic view of the monogram and use it in the works of
Uzbek composers. The article presents specific examples
testifying to the role and influence of the personality of
D. Shostakovich on the development of the musical culture
of Uzbekistan. The work uses a complex method of study-
ing monograms, including elements of a historical and cul-
tural approach, with the involvement of works related to
achievements in the field of national composer creativity.

The consistent disclosure of the meaning of Shosta-
kovich for the Uzbek musical culture is of significant
relevance for the domestic musical science. The study of
this scientific profile is relevant for modern musicology,
in which the most important task is to study the inter-
action of musical cultures of the East and West. On this
occasion, Dmitry Shostakovich at the VIII International
Music Congress in 1971 in Moscow clearly spoke out: “It
seems to me that one of the natural and logical forms of the
development of a national tradition is not only its direct
connection with the surrounding reality, with new social
conditions and the growth of national consciousness, but
also her ability to absorb all the best, to enrich herself at the
expense of everything truly progressive in the ideological
and technological sense that other traditions, sometimes
even very distant ones, create” [9, P. 167].

He created his own music only with his peculiar artis-
tic methods, using a special language, secret writing. The
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musicologist M. Aranovsky, after conducting numerous
studies concerning the problems of musical semantics
and semiotics of Shostakovich’s work, writes: “A feature
of Shostakovich’s artistic language is the fact that the role
of the mediated form of expression in it sharply increases,
primarily due to the means of designation. In a word, the
semiotic layer is very strong in Shostakovich’s music, and
by this she once again confirms her belonging to the art
of the twentieth century” [1, P. 239].

The performance of the Seventh Symphony “Lenin-
grad”, and in 1939, the First and Fifth Symphonies by the
Symphony Orchestra of the Leningrad State Conserva-
tory in the hall of the Uzbek Opera and Ballet Theater
was an extraordinary significant event. Innovative in its
stylistic and substantive essence, Shostakovich’s work
was a kind of beacon for composers of all republics.

A lot of scientific works, articles have been cre-
ated in Uzbekistan, many musicologists of the repub-
lic have written about it for decades. Among them are
I.A. Akbarov, T.S. Vyzgo, T.B. Gafurbekova, I. G. Ga-
lushenko and many others. They cover in detail Shosta-
kovich’s career, examine his works, analyze stylistic fea-
tures, stages of development of his work.

Dmitri Shostakovich “stated the reality of the trend
towards the unification of tonal “and” modal “principles
in contemporary composer’s work” [3, P. 6]. On the
possibility of interaction between cultures based on the
western polyphonic and eastern monody systems.

The modern musical culture of Uzbekistan in its cur-
rent form is quite diverse, composers work in different
genres and directions, using the modern composer’s
writing technique. New music entered the work of com-
posers at the beginning of the 20™ century.

Studies about Shostakovich indicate his great role
and contribution to the development of Uzbek musical
art and science. His presence at various musical and cul-
tural events, gave them a special meaning, contributed to
the strengthening of the creative activity of the compos-
ers of the republic.

The composer’s musical intonation can be recog-
nized immediately. The characteristic techniques of his
music gave rise to a flurry of imitations. Being a follower
of Beethoven, Tchaikovsky, he left to humanity the indis-
solubility of the fate of the individual and the era. The era
that gave the world the great composer Dmitry Shosta-
kovich. Now he and his work belongs to history.

Even during his lifetime, musicologists wrote about the
special role in his compositions of melodic turns, built on
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the basis of tones, the letter values of which were the initials
of the composer DeSCH. According to A. Klimovitsky, the
monogram in Shostakovich’s texts turns into a symbol of
“concealment from prying eyes of the author’s “I” and, at
the same time, of his invisible presence” [ 5, P. 249].

Monogram is one of the most widespread phenom-
ena in art. In music, monograms are constructed from
sounds corresponding to the letters of the name of the
surname or the initials of the composer. The transla-
tion of the original verbal source into musical sounds
occurs both according to the letter and syllable systems
of ratios. In the encyclopedic literature, the concept of
a monogram is defined as “a secret, agreed-upon com-
bination of numbers or letters, which gives the right to
access somewhere or to something” [2, P. 436]. “The
word hidden in music” - this is a metaphorical expres-
sion of B. Katz can be applied in relation to the mono-
gram in the art of music [7].

Based on the sources, the very tradition of musical
monogram-monograms has been known to us since
the time of Bach (“BACH”), one of the most beauti-
ful monograms (the figure in the center), which adorns
each volume of the composer’s New Complete Works.
The name of J. S. Bach, which is the basis of the BACH
monogram, has become a sign of the musical culture of
the Baroque. Dmitry Shostakovich’s initials have long
become the trademarks of the composer. Shostakovich
used Latin letters in the form of notes, deriving them
from the German spelling “D [.] SCH [ostakowitsch]”.
According to the German system, the letters D, S, C and
H stand for the notes “D”, “E flat”, “C” and “B” [8]. The
DeSCH monogram from D. Shostakovich’s cipher has
turned into a symbol of the composer’s music and has be-
come a sign of his personality. In 20" century music, the
DeSCH monogram is second only to the famous BACH
cryptogram in terms of its frequency of use. Shostakov-
ich’s stylistic traditions have a tremendous impact on the
work of contemporary Uzbek composers. Each genera-
tion brings its own innovative endeavors to existing mu-
sical resources. For example, the contemporary young
composer of Uzbekistan Farhod Nazarov wrote his musi-
cal dedication to Dmitry Dmitrievich - the play DeSCH.

In the play DeSCH (2016) by the young composer
Farhod Nazarov in the first and second movements, the
influence of Shostakovich is felt, from which the author
perceived some methods of developing musical material.
Farhod Nazarov introduced a motive into the music, em-
phasized the huge amplitude of the figurative content of
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Shostakovich’s music and his own, enriched it with timbre
colors, which at the St. Petersburg Spring international
forum-competition in the city of St. Petersburg in March

Moderato con anima. - = 80
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2020 dedicated to the 75th anniversary of the Great Vic-
tory was highly appreciated by the audience and as the par-
ticipant of the forum-competition was awarded the II place.
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Figure 2. [4, P. 11]

By resorting to the monogram, Shostakovich’s younger
contemporaries emphasize the need to communicate with
him with an expression of infinite respect. Thus, introducing
other people’s and their own monograms into works, mod-
ern authors enter into a dialogue with predecessor compos-
ers, as a result of which a kind of connection of times occurs,
forming a universal formula for Music and Art.

Since gaining independence, the piano art of Uz-
bekistan has achieved unprecedented success, domestic
pianists constantly participate in various international
competitions, festivals, which contributes to the un-
doubted growth and development of the professionalism
of students and their teachers.

Turning to the prospects of international competi-
tions, I would like to emphasize that it is this factor that
serves as a powerful impetus not only for the professional
growth of the piano school of Uzbekistan, but also an
effective factor in establishing cooperation between na-
tional music schools of different countries. The approval
of the Uzbek piano school, its outstanding representa-
tives, and especially the youth, in the world community
is of great importance.

Output. The contribution of the composer Shosta-
kovich to the renewal of the musical language is significant.
Music saturated with all elements of expressiveness evokes
decisiveness, pride, readiness for heroism, defense of the
Motherland in a person. Being a follower of Beethoven,
Tchaikovsky, he left to humanity the indissolubility of the
fate of the individual and the era. In 20" century music, the
DeSCH monogram is second only to the famous BACH
cryptogram in terms of its frequency of use. Functioning
in the wide socio-cultural and musical space of the 20"
century, the DeSCH monogram “transformed” from a
musical cipher into a sign of Shostakovich’s personality,
became a symbol of his music.

So, the above allows us to state that the multifaceted
and deepest significance of D. Shostakovich’s brilliant
work for modern domestic and world culture, of course,
is fully preserved, this also applies to the musical culture
of Uzbekistan. The organic combination of Shostakovich’s
traditions with the traditions of Uzbek musical culture has
been proven. The appeal of composers of national schools
to Shostakovich brought great benefits and did not in any
way level the national basis of their work.
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ITAAAMAPYYK B.A.,!

! Avgosckuti HayuoHarvHbLll yuusepcumem umenu H. Opanko, Avsos, Yepauna

«FANTAISIE BRILLANTE» MUXAUJIA NMOJTYNAEHKO
(1848-1902) AJ11 CEMUCTPYHHOM TMTAPbDI

AnHOTanus

ITeav uccaedosanus: BousiBaeHue ocobeHnocTert kommosunuu M. IToaymaenxo «Fantaisie brillante> Ha ocno-
Be CPaBHUTEABHOTO aHAAM3a U3AAHHOTO HOTHOTO TEKCTA 3TOTO IIPOU3BEACHUS C IAPTUTYPOH omnepbl «Hopma>
B. beaaunu, TeMbl KOTOPOJ AETAU B €TO OCHOBY.

Memodvt uccaedosanus: CpaBHUTEAbHBII AHAAU3, )KAHPOBO-CTHAEBO aHAAU3.

Pesyrvmamuot uccaedosanus: IpoaHAAUSHPOBAHBI CTPOEHHE TPOH3BEACHNS, IPEAOMAEHNE B HEM TeM OIIEPHOTO
HepBOI/ICTO‘IHI/IKa, HIKOAaHCbI I‘HTaPHOI:I TEXHUKH, YKa3aHbI BbIXIBA€HHbI€ B HOTHOM TE€KCTE€ HETOYHOCTH.

Hayunas nosu3na: sTan cTaHOBAEHHUS MPOPECCHOHAAPHOM IMTAPHOM TPaAuIMU YkpauHsl B KoHIe XIX — Ha-
JaAe XX B.B. Ha AaHHbeI MOMEHT ABASIECTCS MaAOH3yq6HHOﬁ CTpaHI/ILIefI HaLII/IOHaAbHOI;I MYSBIKaAbHOﬁ KYAbTbeI. B
0COOEHHOCTH 3TO KacaeTcst TBOpyecTBa Muxanaa IToaymaeHKo — OAHOTO U3 HaHbOOAee 3aMETHBIX [IPEACTABUTEAEN
3TOM TPaAMLIMH yKa3aHHOro epropa. Ero xomnosunus «Fantaisie brillante> BIIEPBbIE BBOAUTCS B HAYIHbIA 060p0T.

Hpanmuuecxoe npumeueﬂue: peBYAbTaTbI HCCACAOBaHUA MOI'YT 6I)ITb ITIOA€3HDBI JK€AAOIIHM ITIOIIOAHHUTD penep—
Tyap KOHHCPTI/IPYIOH.II/IM I‘I/ITaPI/ICTaM H I1epAaroraM 1o K.AaCCY I'I/ITapr B BYSaX, 3aHUMAaIOIIMMCA I/I3y‘-IeHI/IEM I/ICTOpI/II/I
I‘I/ITaPHOI‘O I/ICKYCCTBa praI/IHbI HCCACAOBATECAAM, NU3AATCAAM HPI/I IIOATOTOBKE HOT 9TOM KOMIIO3UIINH K HePeI/I3AaHI/IIO.

KaroueBbie caoBa: YKpanHCKas My3bIKa, HCIIOAHHTEAbCKOE HCKYCCTBO, AKAACMUIE€CKNE HAPOAHDIE MHCTPYMEHTDI,

PyccKas ceMUCTPyHHasi TUTapa, rutapa B YkpauHe, Muxaua Iloaynaenko, Baecramas gpanTasusa, Hopma.

Aast puTaposanmst: [Tasamapayk B. A. «Fantaisie brillante» Muxanaa IToaynaenko (1848-1902) aas
cemuctpynno rutapst // European Journal of Arts, 2021, Ne2. — C. 40-4S. DOL: https://doi.org/10.29013/

EJA-21-2-40-45

buorpa¢us ykpannckoro rurapucra Muxanaa Ba-
cuabeBrya IToaynaenxo (1848-1902), o6mas xapakre-
PHCTHKA €ro AUYHOCTU M TUTAPHOTO TBOPYECTBA, KOH-
CTPYKTHBHBIE OCOOEHHOCTH ero MHCTPYMEHTA 1 AHAAU3
crienu$UKU ero TUTAPHOM UCIIOAHUTEABCKOH TeXHUKH
OBIAM IIPEAMETOM paHee OITyOAMKOBAaHHOM HAMH CTAaTbH
[1]. Cpean ero xoMIosuLmit AAS THTApBI COAO LIEABHO-
CTBIO M Cepbe3HOCTDIO ABTOPCKUX HAMEPEHHUH BBIACAS-
ercs «Fantaisie brillante» (ppanu. Baectsamas dpanTa-
31s1), KOTOpas HAaIKCAHA Ha TeMbl U3 onepsl B. Beaannu
«Hopma» [2]. OpHaxo 310 IpOM3BeAeHUe He BCTpeda-
eTCs B pelepTyape COBpeMeHHbIX THTaPUCTOB U paHee He
IIOABEPTaAOCH My3bIKOBEAUECKHM HCCASAOBAHHUSM.

ITeap craTpm. BrriBaeHHe 0cO6eHHOCTEN KOMIIO-
sunu M. IToaynaenko «Fantaisie brillante> Ha ocHoBe
CPaBHUTEABHOTO aHAAM3A U3AAHHOTO HOTHOTO TeKCTa

3TOTO IMPOM3BEACHHS C MAPTUTYPOH onepsl «Hopma>
B. Beaannu, TeMbl KOTOPO¥ ACTAU B €TI0 OCHOBY.

Kax caepyer 3 ykazaHuil B HOTHOM TeKcTe, « Fantaisie
brillante» npeaHa3HaYeHAa AASL UCIIOAHEHHUS Ha CEMH-
CTPYHHOI1 I'HTape U MMeeT ocBsimenne «Dédié a Madem
oiselle O. M. Poloupaienko>. Cyasi 10 ”HUIIHaAAM MOXKHO
IPEATIOAOXKHTD, YTO aApecaT MocBsmeHus — Aoub M. ITo-
aymaesko. ITpousBeaeHne SBASeTCS APKUM IPUMEPOM
POMAHTH3Ma B THTAPHOM peIepTyape M CTHAHUCTHYE-
cku 6amsko mpoumssepenusm H. Kocra, 1. K. Mepiia,
Ax. PeroHam u psipna APyTHX IHTapHCTOB-KOMIIO3UTO-
poB. BmecTe ¢ TeM, B OITyOANKOBAaHHBIX H3AATEAbCTBOM
IT. FOprencona Hotax «Fantaisie brillante» mbl He Ha-
XOAUM 0003HAYEeHHI TeXHHIeCKUX IIPUEMOB, KOTOpPbIe
NPUCYIIY TUTAPHOH MY3BIKE 3TOrO CTHAHCTHYECKOTO
HaIpaBACHHMS: AETaTO, TAUCCAHAO, OpTaMeHTo. B HoTax
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TalOKe TIOAHOCTBIO OTCYTCTBYeT allIAMKAaTypa IpaBoi
PYKH M IOYTH He YKa3aHa alllIAMKATYypPa AeBOH PYKH, YTO
CYIIIeCTBEHHO YCAOXKHSIET aHAAM3 TEXHHYIeCKOTO apCeHa-
Aa M. IToaymaeHKo U BbIIBA€HHE XapaKTePHBIX YePT ero
HCITOAHMTEABCKOTO CTHASL.

«Fantaisie brillante» HaunHaeTCs TEMOM BCTYIACHHS
u3 Yeepriopsl (CHHPOHNMH) K OIepe C COXpaHEeHHEM ee
opuruHaAbHOM ToHaAbHOCTH g-moll. ITepssie 20 TakTOB
Ysepriopsr M. IToAyraeHKO TpaHCKPHOUPYeET AAS TUTa-
pbI 6ykBaAbHO, AULIb OOAerdast paxrypy. Cpeau 3HaUH-
MBIX OTAMYMM MEXKAY OPUTHHAAOM M TUTAaPHOM Bepcuen
yKaXKeM Ha OTCYTCTBHe TpeAH B TakTax 11 m 13, a Taroxe f
BMecTO B B 6acoBOoM roaoce Ha mepByIo AoAfo TakTa 9. He
HCKAIOYEHO, 4TO BTOpOe — oneyaTka. O4eBUAHOM OIeyar-
KOJ1 SIBASIETCSI OTCYTCTBYIOIIMI B TakTe S Ame3 Ha f'. Ha
IIePBOM AOA€ TaKTa 16 BMeCTO 00beANHEHHBIX B TPHOAD
4yeTBepTHON U BocbMOM HOT y M. IloAymaeHKko ykasaHbI
BOCbMasi C TOYKOH U mecTHapnaTas. CyuraeM aTo M3Me-
HeHHe He IPHUHIIUITHAABHBIM, BEAb B OITyOAMKOBAHHOM
IAPTUTYpE B 9TOM PpparMeHTe yKasaHo d piacere 3, 3].

AKKOPAOBasi IOCAGAOBATEABHOCTD B TakTax 21-23 cay-
XKUT CBA3KOH, TOATOTABAMBA S IIOSIBAEHHE TEMbI HHTPOAYK-
i k kaBature Oposeso «lte sul colle>> 13 mepBoii cLieHbI
nepBoro akta onepsl [ 3,33]. Y B. Beaansu 3aech ykasaHo
Andante grave, y M. TToaynaenko — Maestoso, TOHAABHOCTb
opurunaaa G-dur coxpanena. M. IToayraeHko nsaaraer
nepBoe npepAoxkeHue Tembl B. Beaannn, Bcaep 3a KoTo-
PbIM AQeT CBO¥ BapHaHT e€ paspuThs. Ha mepBoit pooae Tak-
Ta 27 BMECTO PUTMHUYECKOHN QUIYpPbI «BOCbMas, 3AAUTO-
BaHHAs C IIEpBOM U3 IPYTIIIbI YeThIPEX TPHUALIATEBTOPBIX >
OH BBIITHCHIBAET < TPUOAD IECTHAALIATHIMI K BOCBMYIO>.
TapMonMyeckoe permenue TakTa 29 BHITASAUT HECKOABKO
coMHUTeABHBIM. I TOAOGHBII CI10CO6 rapMOHM3ALMK/TOAO-
coBeAeHHs BcTpedyaeM 1 B TakTax 102-103, uTo nckarogaer
BEpPOSATHOCTD OIEYATKH.

IlenTpOM KOMIIO3UITMHU SIBASIETCSI TeMa AyaTa Hopmer
u Apaasruser «Oh! rimembranza! Io fui cosi ... » 13 BOcb-
MO¥1 CLjeHBI ITepBoro akTa orepsl. OHa 3aHMMaeT co60i
60Abmryto wactb «Fantaisie brillante> [3, 212]. Bmecro
Moderato assai IToayraenko ykassiBaer Andante, TpaHc-
nonupyer temy u3 f-moll B c-moll. Haunnasics B Taxre 40,
TeMa IPOBOAUTCS B COKPAIleHHOM BapHUaHTe — CO CAOB
Apnaavrussr «Sola, furtiva al tempio>. Obpaaer Ha ce6st
BHHMaHHe BBIOpaHHOe aBTOPOM (AKTypHOE pelleHue.
Y B.beaannu MeAOAHIO IIEPMaHEHTHO COIPOBOXKAAIOT
TPHOAbHbBIE APPOIIOAOOHbIE APIIEAXKNO AKKOMITAHEMEHTa,
a M. IToAymaeHKO HCIIOAB3YeT 3Ty PaKTypy TOABKO B 3a-
KAIOYMTEABHOM TaKTe CBA3YIOIero pasaeaa (Taxrot 36-39),

B PREMIER

Publishing

ISSN 2310-5666

European Journal of Arts 2 (2021)

KOTOPBIH BBITIOAHSIET Takoke QYHKITHIO BCTYIIASHHS K TeMe.
Meaoawst «Oh! rimembranza! o fui cosi ... > IpoBoAUTCS
B BEPXHEM T'OAOCE, COIIPOBOXKAAEMAst aKKOpAAMU be3 ap-
TIeAXKHIO, DAQTOAAPST YeMY AOCTUTAeTCSI APAMATUIECKIUI 3¢)-
{eKT, TOAOOHBII pEUNTATHBY: MEAOAUS 3BYYHT HAIIEBHO,
OAHAKO aKKOPADBI AODABASIIOT eii HeKOTOPOIT IPEPHIBHCTO-
CTH ¥ TPEBOXKHOCTH, KOTOPAsl YCHAMBAETCS ITyHKTUPHbIM
purMoM. M. IloaynaeHKO He IPUAEPKMBAETCS TOYHOIO
u3AOKeHUs: MeAoanu B. beaarnu, ncrnoabsyer aaemeHThI
KaK BOKAAbHOM ITAPTHH, TaK X TapTuu $paeiTol. Hampumep,
BTaKTe 45 «Fantaisie brillante» coxpaHeHo rpymmerTo, Ko-
TOpOe MPUCYTCTBYeT B MAPTUH PACHTDI, HO OTCYTCTBYeT
B BOKAABHOM ITpOBeAeHHH MeAoAnH B oniepe. M. IToayma-
eHKO A0OaBAsieT K ¢ppaszaM 3aTaKTOBbIE HOTBI: BOCBMYIO '
nepep Taktamu 42, 44, SO 1 BoceMyto d' mepep TakroM 54.
Kpowme Toro, B Takrax 41, 42, 43, S4 on opHaMeHTHpYeT
MEAOAMIO, B TakTax 48—49, S0 MeHsieT ee pUCYHOK, A B TaK-
Tax 56—57 yABaHBaeT MeAOAHIO B TepijrIo. Perarika Hopmer
«lo stessa arsi cosi>» B TakTe 47 3ByIUT OKTABO HIDKE OCHOB-
HOM MEAOAMH M YCHAMBAETCS OKTaBHbIM YABOEHHEM, a e€ Xe
pemnanka «Oh! Rimembranza!> B taxre S1 Taroke 3By4HT
OKTABOI1 HIDKE, HO y>ke 6e3 oxraBHOro ycraenus. Pakrypa
AKKOMITAaHEMEHTA B TaKTaX 53 U 55 BBITASIAUT HECKOABKO
COMHUTEABHOM H3-3a YTSHKEASIOIIMX 3ByYaHHe KBAPTOBBIX
MHTOHAIMH B HU3KOM perucrpe. Ha Bropyro pooato TakTa 49
B 6aCOBOM rOAOCE OITe4aTKa — AOAKHA 6bITh HOTa H|, Ha uTO
TaIOKe YKa3bIBaeT HEHY>KHbIN Bo3Ae G 3Hak Oexapa.

Haunnas c rakra 57, IloAymaenko maaBHO BBOAUT TpH-
OABHOCTb. 3aMeTHUM, YTO 00O3HAYEHIe TPHOAEH B TAKTAX
39,46, 59, 60 u pasee otcyrcrByer. B «Fantaisie brillante»
BOOOIIje 0OHAPY>KMBAETCSI MHOTO OIIMOOK 3aIIUCH PUTMA.
AorryckaeM, 9TO pUTMHKA B HOTHOM TEKCTe MeCTaMH 3a-
PUKCHPOBaHA HECKOABKO IMPHOAHUSUTEABHO U PaBHbIE
BOCBMBI€, TA€ MbI HIX BUAVIM B 9TOM pasAeAe, He Be3pe ObIA0
IPEAYCMOTPEHO MCIIOAHSTb COOCTBEHHO paBHBIMU. Bos-
MO>KHO, pUTMHUY€eCKasi PUI'ypa <« TPHOAb BOCBMBIMHU C ITPO-
IyIeHHOM CpeAHel HoToit» y M. IToAymaeHko, oA06HO
TakTy 16, MOTAa OBITH 3aIMCaHA KaK ITyHKTUPHBIA PUTM.
Toabko B TakTe 106 «Fantaisie brillante» Mbl MOXXeM BU-
A€Tb TaKOM pUTM BbIMCcaHHbIM B HOTax (Kak «uerBepTHas
C BOCbMOI1 00'heAHEHHBIE B TPHOAD> ).

M. IToAymiaeHKO IepeOCMBICAUBAET, TPAHCPOPMUPY-
eT co3panHyio B. Beaannu ¢popmy, Brarouast cobcTBeH-
HBII Pa3pabOTOYHBII CPeAHHI pasAeA. Yoke B TakTe 60 OH
U3MeHseT FApPMOHHIO U MEAOAHUIO OIIEPHOTO OPUTHHAAA,
B TakTax 60-61 npoucxoaut Mopyasitust B G-dur. Bse-
ACHHBIN CPEAHUI PaspeA pa3pyllaeT CO3AAHHBIN AUPH-
4eCKHil 06pas, pacIIaThIBaeT TOHAABHbIE YCTOH, YBOAUT
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caymareast u3 G-dur B c-moll, oaaee B As-dur u HakoHer,
BoO3Bpamaer B c-moll, moAroraBAmBast permpusy oCHOB-
HO TeMbl «Io fui cosi ... ». MeAOAUSI CPEAHETO pa3peAa
IIPOBOAUTCSL B 6aCOBOM perucrpe ¢ mometkoii il basso
marcato, Ha $OHe ITyAbCUPYIOIUX aKKOPAOB, KOTOPbIE
COAEpPIKaT HaNpsDKeHHbIe AMCCOHHMPYIOIIHME CO3BYYHUS
U IIepeMeXXaI0TCs BCIIAeCKaMU [TACCAXKel MeCTHAALIATHI-
MH. AOCTHIras KyAbMHHAIIMOHHOTO HAMPSDKEHHS, CPeA-
HHM PaspeA 3aBeplIaeTcsl ABYXTaKTOBOHM KaAeHIHEH,
COCTOSIIIeN M3 HUCXOASIEH CEKBEHITMU BOCXOASIINX
AMATOHMYECKUX MOTHBHBIX 3€PeH M HUCXOAAI]EH raMMbI
rapMoHmdeckoro c-moll. BBeaenue aToro opamarudHo-
IO paspeAa AMHaMHU3UPYeT pOpMy, IPUBHOCUT 3P PeKT
HMIIPOBHU3AIIMOHHOCTH U CTHXHHIHOCTH, a OAaropaps
KOHTPACTHOCTH 0OPa3oB BBEASHHOI'O Pa3A€Ad M TEMBbI
Ayata Hopmbl 1 ApaAbTH3BI penpu3a IMOCAGAHEH BOC-
IPMHUMAETCs KaK MIOAYEPKHYTO AMpudecKas. B Takre 72
OTCYTCTByeT He0OX0OAUMBII Bo3Ae HOTHI h Gexap.

B penpuse TproAbHBIE 9AEMEHTBI TEMBI IIOAHOCTDHIO
CHSTDI, MEAOAMS B BEPXHEM FOAOCE IIPOBOAMTCS IPUEMOM
TPEMOAO, UTO TIPUAAET efl 0COOYI0 IPOHUKHOBEHHOCTb.
OTOT paspeA BOCTIPHHHMAETCS KaK BapHALHs HA TEMY Ay-
aTa HopMbI 1 A AaABTH3bI, OAHAKO, B OTAWYHE OT IIePBOTO
e€ MPOBEACHUS, TeMA He COKpallleHa B Ha4aAe, a ITOBTO-
pen nepssuit neproa (Y B. Beaannu npotusonoaoxnas
CHTyalys — perpy3a COKpalleHa KaK pa3 Ha BOCBMUTAKT).
OTMeTHM 3HAYMTEABHOE KOAYECTBO OIIMOOK ACACHHS Ha
TaKThI B perpuse. Hymepario TakToB yKas3biBaeM B COOT-
BETCTBUH C IIPABUABHOM PACCTAHOBKOM TaKTOBBIX PHCOK.
B rakre 89 BMecTO g B BepXHEM roAOCe Ha TPETHIO AOAIO
AOAXKHA OBITD a8, TOCKOABKY 3A€Ch OOBIPBIBAETCSI AOMH-
HAHTOBAs rapMOHMs ToHaAbHOCTH Es-dur, a mectHaama-
TYIO HOTY g' Ha 4eTBEPTYIO AOAIO, OYEBUAHO, CAEAOBAAO
BBIIMCATh KaK pOpIIAAr.

baaropaps TeprioBoMy CTpOXO CeMUCTPYHHOM TUTaphl
CTAaHOBATCS BO3MOXKHBIMU allIIAMKATyp  Hble PelleHus,
MO3BOASIIONIME MAaKCHMAABHO MAABHO COEAMHHUTD HOTBI
TPEMOAMPYEMOM MEAOANH U aKKOMITAHEMEHTA, HAChITUTD
3By4aHHe SPKHMH aKyCTH4ecKuMHU aPpPpexramu. Hanpu-
Mep, B TakTe 91 MosABAsieTCs BO3MOXXHOCTb MCIIOAHHTD
MEAOAMIO M TIOATOAOCOK aKKOMIIAHEMEHTa C 3P PeKToM
$opTenuaHHON MeAAAH.

TpemoAarpoBaHHOE IPOBEAEHHE TeMbI He IIOAHOCThIO
BOCIIPOU3BOAUT MEAOAUIO AY9Ta: BMECTO IOCTPOEHHUS
B C-dur B Takte 99 M. IToAymaeHKO AQET HaYAABHYIO
¢$pasy TeMbl, 3aBePUIAIOIYIOCS MUHOPHBIM KaAAaHCOM.
OaHako MHKApAMICKas TePIKs B 3aKAIOYHTEABHOM TO-
HUYECKOM aKKOPAE BCe XKe IPUBHOCUT ONPEACACHHYIO
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06pa3HyI0 ABOMCTBEHHOCTD, OIyljeHHe IIPOCBETACHHSI.
Aanee caepyeT XOPaAOIIOAOOHASI MOAYAUDYIOIAS TISITH-
TAKTOBAs CB3KA Ha aBTOPCKOM MaTepHaAe, KOTopasi ro-
TOBUT NEPEXOA K 3aKAIOUUTEABHOMY Pa3AeAy PaHTa3UM.

SpxuM PUHAAOM KOMIIO3UITUHM CAYXKUT TeMa Xopa
«Guerra, Guerra!> 13 ceAbMOM CIleHbI BTOPOTO aKTa
onepsi [ 3,348 ]. [lepeaada COKPYIIMTEABHOTO XapakTepa
9TOM TeMbl B HAAAEKAIIIEM TeMIle TpeOyeT OT THTAPUCTA
BUPTYO3HOTO BAaAeHUs uHCTpyMeHTOM! Ham He yaanoch
HaNTH APYTHe IPUMEePDI IEPEAOKEHHS 9TOM MY3bIKU AAS
HCIIOAHEHUs Ha ruTape. ABTOpcKoe obo3HaueHue Allegro
feroce coxpaneHo, TeMa TpaHCIOHHpOBaHa u3 a-moll
B d-moll. Hexotopsie HOTHI dpaHpapHOI MesOAHH U3
BCTyIAeHHS K Xopy «Guerra, Guerra!> B TakTax 109—
116 M. IToAymaeHKO AOIIOAHHMA AKKOPAOBBIMH 3BYKAMHL.
Y B. beaannu aTa TeMa opKecTpoBaHa MPO3PaYHO: YHH-
COH TPY0 C ITyAbCUPYIOIIMMH BOCBMBIMU AOMHHAHTOBOTO
OPIraHHOTO IyHKTA U TIOMETKOM ff marcatiss., Aasee divisi
B TePIIUIO, IOCAE Yero 3BYYUT MOIIHAS OCHOBHAS TeMa
«Guerra, Guerra!>, xoTopas y beaannu ncnoansercs
TYTTH XOpa U opkecTpa. M3-3a ¢pakrypHOTro ycuaeHus
MeAOAHH, K KoTopoMy npuber M. IToaymaeHko, ymeHs-
maeTcs B3pbIBHON apdexr Tembl «Guerra, Guerra!>,
CAEAOBATEABHO, AOOaBAECHHE AKKOPAOB K IIPOH3UTEABHON
MEAOAMH BCTYTIAHMS, ITO HaIlleMy MHEHMIO, SIBASETCS
ciopHbIM. Koe-rae B Teme «Guerra, Guerra!>» Iloaynaen-
KO IT0 HeOYeBHAHBIM IPUMYMHAM MeHseT rapMoHuIo bea-
AVHH: B TakTe 128 1 aHaAormyHOM eMy TakTe 153 BMecTo
TOHUYECKO! TAPMOHUU OH HCIIOAB3YeT CyOAOMHHAHTO-
BYIO — MOAOBHHHYIO G B 6acy BMecTo yerBepTHBIX D-F,
6aaropapst uemy Tepruu g'b' n e'g' He BocrpuHuMaroTCs
KaK AMCCOHMpYIONIHe HEaKKOPAOBbIE CO3BYYHs C OCAE-
AYIOLIMM pa3penieHHeM B 3ByKH TOHUYECKOTO aKKOPAQ.
IIpu nepexope ot takra 134 K TakTy 135 nmocryneHHbIin
x0p 6aca d-c IToAymaeHKo 3aMeHHA 9HEpPTHYHBIM KBap-
TOBBIM CKaukoM c-f. 3aBepmaeTcst paHTa3MsI KOPOTKOM
KaAeHIMel B BUAE KaCKaAa BUPTYO3HbIX apIIeAXKHO 1 BOC-
KAMIJaHHEM ABYX TOHMYECKHX aKKOPAOB.

BriBopbl. Co3paBasi BbIPa3UTEABHYIO KOMIIO3UIIUIO
AAs ruTapbl coao, M. IToAymaeHko opoit AOBOABHO CBO-
60AHO obparmaercs ¢ My3bikort B. Beaautu: BHOCHT n3Me-
HEHMs B TAPMOHHIO, PUTMHKY, OPHAMEHTUPYET MEAOAMIO,
MeHsIeT e€ PUCYHOK, BKAIOYaeT pparMeHThbI COOCTBEHHOTO
Mareprasa. QakTypa IpOU3BeAeHHs pa3HOOOpasHa, HC-
TIOAB3YIOTCS pa3AMYHbIe IIPUEMBI UI'PBI HA THTApe, K Ma-
CTepCTBY UCIIOAHHUTEAS TIPEABSBASIOTCS AOCTATOYHO BbI-
cokHe TpeOOBaHMS. 32 UCKAIOYEHHEM TeMbI BCTYIIACHHS
uxopa «Guerra, Guerra!> B mpousBeseHUH IpeobAapaeT
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KaHTUAEHHAsl COCTaBASIONasl, TeM He MeHee «Fantaisic =~ KOMITO3MIIHS, CMOXET 3aHATb AOCTOMHOE MEeCTO B KOH-
brillante> ompaBabIBaeT CBOE Ha3BaHUeE, U, HECMOTpPSI HA  LIEPTHOM pellepTyape COBPEMEHHOI'O THTAPHCTA.
PSiA BBIABAGHHBIX B HOTHOM TEKCTe IIOrpeNIHOCTeH, 9Ta
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MIKHAIL POLUPAIENKO’S (1848-1902)
“FANTAISIE BRILLANTE” FOR SEVEN-STRING GUITAR

Abstract

Purpose of the study: revealing the specific characteristics of M. Polupaienko’s composition “Fantaisie brillante”
by the comparative analysis of the published sheet music of this piece and the score of V. Bellini’s opera “Norma” it
was based upon.

Research method: comparative analysis, genre-style analysis.

Research results: the structure of the piece and manner of treatment of the Bellini’s themes, guitar technique
nuances as well as detected mistakes in the sheet music are analyzed.

Scientific novelty: the Ukrainian professional guitar tradition formation phase in the late 19th — early 20th centu-
ries is a little-studied page of the national musical culture. Especially concerning the activity of the M. Polupaienko,
who was one of the most notable Ukrainian guitarists-composers of that period. His composition “Fantaisie brillante”
is introduced into the scientific circulation for the first time.

Practical use: the research results may be useful for concert guitarists and guitar teachers at professional educa-
tion level in order to expand their repertoire. Also it may be useful for the researchers of guitar art history in Ukraine
as well as for publishers who would prepare “Fantaisie brillante” sheet music to republish.

Keywords: Ukrainian music, performing art, guitar in Ukraine, Russian seven-string guitar, Mykhailo Polu-
paienko, Mikhail Polupayenko, Fantaisie brillante, Norma.
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«FANTAISIE BRILLANTE» MUXAWJA MOJTYNAEHKO
(1848-1902) AN CEMUCTPYHHOI MNTAPU

AnoTamis

Mema docridscenns: BusBaeHHs ocobanBocTeit komnosurii M. IToaymaenka «Fantaisie brillante>» Ha ocHOBi
MOPIBHAABHOTO aHAAI3y BUAQHOTO HOTHOTO TEKCTY L[bOTO TBOPY 3 MapTUTYpolo onepu «Hopma> B. Beaaini, Temun
SIKOI OyAU IIOKAQAEHI Y IOTO OCHOBY.

Memodu docaidennsi: MOPIBHAABHHUIA AHAAI3, 5KAHPOBO-CTHABOBHIT AHAAI3.

Pesysvmamu 0ocaidsxcenns: mpoaHaAi30BaHO GYAOBY TBOPY, IepEAOMACHHS Y HbOMY TeM OIIEPHOTO MEePIIOAKe-
peAa, HIOAHCH TiTapHOI TEXHIKH, BKA3aHO BUSIBA€HI Y HOTHOMY TeKCTi XHOH.

Hayxosa nosusna: eTan craHoBAeHHs IPOeCiiHOi riTapHOi TpapuLii Ykpainu y kinni XIX — mogatky XX cT. Ha
AQHHIT MOMEHT € MAAOBUBYEHOIO CTOPIHKOIO HAI[iOHAABHOI My3U4HOI KyABTYpH. OCOOAUBO Ije CTOCYETHCS TBOPIOCTI
Muxaiisa I[Toaymaenka — opHOTrO 3 HaMOiABII TOMITHUX IIPEACTAaBHUKIB LIi€l TPaAUIII 3a3HAYEHOTO IepioAy. Horo
xommo3uiist «Fantaisie brillante> Brepure 3aaygaeTscst A0 HaykoBoro 006iry.

IIpaxmuune 3acmocy6anns: pe3yAbTaTH AOCAIAXKEHHS MOXYTb OyTH KOPUCHUMH iTapHCTaM-KOHIIEPTAHTaM i
BHKAAaAQYaM BUIILIB 10 KAACY TiTapH, SIKi IParHyTh IOMOBHUTHU peIepTyap, AOCAIAHMKAM, SKi 3aMMalOThCS BUBYEHHAM
icTopil riTapHOro MUCTeNTBAa YKPAiHH, BUAABISM IIPH IIATOTOBIII HOT ITi€l KOMIIO3HINI AO TePeBUAAHHA.

KarouoBi caoBa: ykpaiHCbKa My3HKa, BUKOHAaBCbKe MUCTEIITBO, aKaAeMidHi HAPOAHI IHCTPyMeHTH, CeMUCTPYHHA
riTapa, rirapa B Ykpaini, Muxaiiao IToaynaenko, banckyda ¢panTasis, Hopma.
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! Tchaikovsky National Music Academy of Ukraine (Kyiv, Ukraine)

TEMPORARY SPACE OF MUSICAL VENICE (ON THE EXAMPLE
OF FUNCTIONING OF THE INTERNATIONAL FESTIVAL OF
CONTEMPORARY MUSIC OF THE VENICE BIENNIAL)

Abstract

The purpose of the article: is to analyze the features of music festivals in modern Italy and the specifics of their
organization, using the example of the “International Festival of Contemporary Music of the Venice Biennial”.

The research methodology: is based on the use of the inductive method, which, to characterize the festival process
in the cultural life of Italy, involves the study of individual festival projects and provides for the use of the following
methods — historical-analytical, empirical and sociocultural. The historical-analytical method contributed to the
understanding of the logic of the formation and development of the festival, the appeal to empirical and sociocultural
methods made it possible to consider the features of the organization of the festival in the context of social relations
in the system of musical life in modern Italy.

The results of the research: the success and further development of the festival requires proper organization at all
levels, cooperation of many state institutions, original proposals, constant technological and organizational renewal,
expansion of cultural, creative, financial ties — all that will reveal the beauty of historical and artistic monuments,
as well as preserve the International Festival of Contemporary Music as part of the Biennial for future generations
as an Italian cultural brand.

The scientific novelty: lies in the fact that in contemporary musicology, for the first time, Italian music festivals are
considered as an organic, artistic and economic, component of the national culture, their traditional and innovative
features are noted, as well as the prospects for the further development of the festival movement in Italy.

The practical application: this problem is relevant both from a scientific and from a practical point of view. The
materials of the article can be used in courses in the history of music, the infrastructure of musical life, the basics of music
management. The results of the study will provide an opportunity for contemporary musicians to learn the specifics
of organizing music festivals in modern Italy, to adopt and use their experience in the musical life of other countries.

Keywords: music festival, “International Festival of Contemporary Music of the Venice Biennial”, musical life
of modern Italy.

For citation: Ponomarenko O. Yu. Temporary Space of Musical Venice (On The Example of Functioning of the
International Festival of Contemporary Music of the Venice Biennial) // European Journal of Arts, 2021, Ne2. —
C.46-52.DOL: https://doi.org/10.29013/EJA-21-2-46-52

In the cultural life of modern Italy, the music festival
remains the undisputed leader. Festivals, in which world-
class performers take part, increasingly attract the atten-
tion of critics, art historians, they are interested in both
innovations and connections with traditions, the activi-
ties of financial structures that program and implement
these projects, as well as international ties.

One of the brightest musical projects in Italy, the Ven-
ice International Festival of Contemporary Music, was first
held in September 1930 as part of the Biennial of Arts,
which was founded in 1895 and is considered one of the
most famous and prestigious cultural events in the world.
It unites six sections-spheres: art (1895), music (1930),
cinema (1932), theater (1934), architecture (1980),
dance (1999), which embody exhibition, performing, re-
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search and educational activities. In recent years, Biennial
has been promoting new events related to educational and
scientific activities, namely the college, scientific confer-
ences and creative conventions, held in the Justinian Pal-
ace, built in 1471 on the Grand Canal in the San Marco.

The first four projects took place every two years,
since 1936 the festival became annual, although there
were breaks in 1939, 1940, 1943-19435. At the first event
of the Venice Music Festival, only chamber and sym-
phonic music sounded, performed by the Milan orches-
tra EIAR - Ente Italiano per le Audizioni Radiofoniche
(Italian Radio) and the Roman theater orchestra Augus-
teo under the direction of Bernardino Molinari.

Unlike other festivals, the Venetian festivals were
fully funded from public funds and therefore depended
on the patronage of the head of government, thanks to
this there was a constant internal conflict between two
directions — the conservative, represented by its presi-
dent Adriano Lualdi, a government representative, and
the modernist, represented by famous modern compos-
ers Alfredo Casella, Mario Labroca and Gian Francesco
Malipiero (this is respectively the vice-president, general
secretary and member of the organizing committee of
the festival). However, despite all the internal crises, the
Venice festival had a wide international resonance and
presented Italian premieres of works by composers of the
first rank: Zoltan Kodaya, Igor Stravinsky, Darius Mil-
haud, Alban Berg, Arnold Schoenberg, Paul Hindemith,
Manuel de Falla, Bela Bartok [4, 59].

The success of a modern project and its further de-
velopment also depends primarily on the cooperation of
influential government institutions, namely: the Minis-
try of Culture (MIC), the Veneto region and the munici-
pality of the city of Venice. In January 1998, the Biennial,
as an autonomous organization, was transformed into
the Society of Culture: Legislative Decree of January
29, 1998, No. 19 declares that the Institution has been
transformed from a state body into a legal entity in ac-
cordance with private law and takes the name “Society
of Culture” [3, p. 99-100]. In April 1998, the Ministry of
Culture appoints the first President of the Biennial. It was
the politician Paolo Baratta. Currently, the President of
the Biennial is filmmaker and producer Roberto Cicutto.

As a result of the Legislative Decree of January 8,
2004, on the basis of the reform decree of December
23, 2003, according to which the “Society of Culture”
was transformed into the Foundation for the 17 " Venice
Biennial [8].
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Over the years, the directors of the festival have been
famous Italian musicians: Adriano Lualdi, Alfredo Casel-
la, Mario Corti, Mario Labroca, Ferdinando Ballo, Nino
Sanzogno, Ferrante Mecenati, Alessio Piovesan, Pino Di
Valmarana, Alessando Piovesan, Ferrante Mecenari, Vir-
gilio Mario Messinis, Carlo Fontana, Sylvano Bussotti
Paolo Portoghesi, Mario Messinis, Bruno Canino, Uri
Caine, Giorgio Battistelli, Luca Francesconi, Ivan Fedele,
Lucia Ronchetti.

He “line of unity” for Venice was a temporary space
that united various types of arts: firstly, it is the beautiful
architecture of the city, according to the Italian writer
and diplomat Carlo Dossi: “Venice’s architecture gives
emotions to music”, itis no coincidence that it is a festival
appeared here at the beginning of the twentieth century,
secondly, contemporary Italian and foreign music is the
priority of the Venice Festival for the 64th season. Eternal
cycle of things, more ancient truth than the pooridea of
progress” — these words we find in the wonderful book
“Images of Italy” by Pavel Muratov, and they are dedi-
cated to Venice, a city that is still celebrating something,
is still making noise, smiles and lazily spends his leisure
time on the St Mark’s Square, on the Piazzetta and on the
promenade of Schiavona” [§, 12].

The unity of the temporal layers, characteristic of
the musical Venice, constantly finds its continuation in
various events of the festival for more than one year. For
example, in 2020, 18 events of the 64th International Fes-
tival of Contemporary Music united the idea that was
embodied in the name “Incontri” (“Meetings”). Within
the framework of the project, two time poles met: the
world of musical practices of the great composers of the
recent past in a creative dialogue with the innovations
of their contemporaries. The Golden Lion in 2020 was
awarded to the leader of the modern Spanish school,
composer Luis de Pablo (born in 1930), who continues
in his work the traditions of the Second Vienna School,
and the Silver Lion to Raphaél Cendo (born in 1975),
founder of his own aesthetic movement “saturationism’,
which revolutionized the means of writing music. His
concept of “saturated music”, where absolute control
over notes in the classical sense is absent, the border of
pure sound and timbre, frequency space is pushed apart,
fills the musical fabric with a new sound of spectral mu-
sic, it is this modern approach to writing music that finds
a deep response among young musicians, and his works
are performed by renowned soloists and orchestras from
all over the world.
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On September 25, on the stage of Teatro alle Tese,
two premieres took place: the world premiere - Concerto
for viola and the Italian one — Fantasies for guitar and
orchestra by Luis de Pablo. Soloists: violist Garth Knox,
former member of the French chamber orchestra found-
ed by Pierre Boulez (Ensemble Intercontemporain) and
the Arditti Quartet string quartet, guitarist Thierry Mer-
cier. Conductor Marco Angius (Orchestra of Padova and
Veneto), one of the most recognized interpreters of con-
temporary music.

The premiere work “Delocation” by Raphael Cendo
was created in 2017. It can reasonably be attributed to
the metamodernism direction, where the key element, as
the authors of the theory of metamodernism note, is “the
principle of oscillation, that is”, fluctuations “between the
postmodern, modernist and, possibly, romantic types of
perception” [6, 161]. It should be noted that this is pri-
marily manifested in the text complex, which consists of
a mosaic of texts by poets and philosophers of the late
XX-XXT centuries: Claude Royet-Journoud, Georges
Didi-Huberman, Rainer Maria Rilke, Georges Bataille.
The premiere was performed by the French quartet Tana
and Neue Vocalsolisten from Stuttgart, which specialize
in contemporary vocal music.

Within the framework of the festival, a sector dedicated
to one instrument has been operating for several seasons.
This year, its protagonist, the piano, is a romantic instru-
ment in its essence, but for contemporary music compos-
ersitis also the subject of numerous experiments, creative
searches and reincarnations. 2020 marked the 250 * an-
niversary of the birth of Beethoven. In the jubilee year,
pianists Leonardo Colafelice, William Greco, Pasquale
Iannone presented three concerts, the program of which
was dominated by Beethoven’s music, as a kind of impulse
that owes all modern musical thought, as well as works
by avant-garde composers of the late twentieth century
Karlheinz Stockhausen, Pierre Boulez, Franco Donatoni.

The theater sector also presented opera on the verge
of time poles. On September 27, on the stage of Goldoni
Theater, a production of Giorgio Battistelli opera “Cen-
ci” took place. The first performance of the work at the
London theater studio Almeida in 11 July 1997 was in
English, then the French and German versions came out.
The Italian version, more than 20 years after its debut, in
the fall of 2019, was seen by the public on the stage of
the LuganoInScena theater.

The dark story of Beatrice Cenci never ceases to ex-
cite writers and artists. She also interested in Giorgio
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Battistelli — the author of the music and libretto, which
is based on the version of the tragedy of the French play-
wright Antonin Artaud, written in 1935. Artaud staged
an adaptation of the tragedy of the English romantic
poet Percy Shelley “Cenci’, inspired by the real story of
the Italian family Cenci. The action takes place in papal
Rome at the end of the 16th century and tells the story
of the terrible Count Cenci and his assassination. The
count was accused of sodomy and was imprisoned three
times. Not believing in God, many times he was forced to
turn to the Pope with requests for forgiveness of sins. He
hated his children, raped his daughter Biatrice. Finally,
two of Cenci’s servants killed him by driving nails into
his throat and eye. Beatrice participated in the murder of
her father, and when it turned out, she was captured and,
after terrible torture, executed.

An interesting story balancing between melologue
and opera, musical theater and pantomime, in which the
voices of the actors are combined with the sounds of an
instrumental ensemble and electronics, video sequences
and noise effects, immersing the viewer in a real “musical
theater”. It should be noted that innovative sound effects,
namely Martenot waves, are used for the first time on the
stage. The musical theater presented by Carmelo Rifici
is impressive, and the most important thing here is the
soundtrack by Fabrizio Rosso, which creates a diffuse zone
where live electronics (Alberto Barberis, Nadir Wassen)
dissolve into the orchestral part performed by Ensemble
900 from Conservatory of Italian Switzerland in the city
of Lugano (flute by Eva Martinez Saavedra; clarinet by Ro-
berto Serra Santos, Marta Sdnchez Gonzélez; bass clarinet
by Jonas Morkunas; trumpet by Matteo Villa; trombone
by Francesco Parini; tuba by Federico Moscarola; percus-
sion by Paolo Fratello, Tommaso Tola; synthesizer by Fed-
erico Melis; double bass by Claudia Baca, Michele Santi;
accompanist pianist by Lorenzo Grossi).

As Battistelli notes, it is the music that defines the
drama, where the main characters are vocals and panto-
mime, presented through the prism of the creative ver-
sion of the performers: actor Roberto Latini and actress
Anahi Traversi, mezzo-soprano Elena Rivoltini, Martha
Chappina and the clown and pantomime Michele Rez-
zonico create “sounds like characters that move next to
the bodies of actors” [7]. Giorgio Battistelli completely
abandons the singing voice in order to reunite with the
concept of Artaud’s theater — “theater of cruelty” as “the
language of sounds, shouts, onomatopoeia” According to
Battistelli, all vocal emissions, from whispering to decla-
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mation, from speech to screaming, from guttural sounds
and noises to laughter and tears, participate together with
very flexible instrumental parts, which have become os-
cillograms of emotions, in this musical theater, which ev-
ery operatic refuses, vocals. Symphonic scenes, with the
help of the orchestra and human speech, create an intru-
sive and disturbing atmosphere, forcing the dark strings
of the soul to resonate in each of them: “The scene is the
space of the word, spoken roughly in the harsh voice of
Roberto Latina of the father of Beatrice Cenci, in the
clear voice of Elena Rivoltini, performing the part of Be-
atrice, in the voice of Anaya Traversi, filled with terror
for her stepmother Lucrezia, and the immature voice of
Michele Rezzonico of the inept lover Orrson. The stage
is, first of all, a theater of sounds — unforgiving, very tense
and often “material” in essence of Battistelli’s theatrical
writing — sounds that reflect words” [9].

The Biennale College, created in 2014, is actively con-
tinuing its work, primarily for the development of creative
contact between masters and young musicians. The result
of work over seven years — 19 different genre chamber
works, performed in the framework of the Biennale. The
interest in chamber opera, which was announced during
the first projects of the festival, is still relevant today. Begin-
ning in 1932, a fashionable in Europe genre of chamber
opera, as a rule, without a chorus, with a limited number
of performers, with an orchestra, did not exceed 25 instru-
ments, appeared in the festival programs. In 2017, three
breve operas were presented. The production of three
operas by an international team of young composers, li-
brettists, stage designers, vocalists “Orpheus moments”,
“Apnea’, “La stessa barca” consists of various stages: train-
ing courses, which have been running since March, and
the implementation of this project. Three micro-budget
chamber operas no more than 20 minutes long written for
an ensemble of eight instruments (flute, clarinet, trumpet
or trombone, violin, viola, cello, percussion instruments,
MIDI keyboards) and four voices (soprano, mezzo-sopra-
no, tenor, baritone, bass). They were presented at the 61
International Festival of Contemporary Music and shown
online on the Biennale website in live performance from
September 18 to October 6,2017.

In 2020, Ivan Fedele, director of the festival (2012—
2019), proposed the creation of multimedia composi-
tions using electronics and video thanks to the CIMM,
the Center for Music Multimedia Informatics of the Ven-
ice Biennale, opened last year. Four teams of composers,
sound engineers, video designer under the age of 35 were
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selected from all participants in the competition, which
was announced in February 2020. Among the young mu-
sicians who prepared four original multimedia pieces in
ten minutes were Matteo Gualandi and Silvio Petronzio
(Rome), they worked on “[Nameless_remote _memory]
for cello, electronics and video” Luca Guidarini (Rovi-
go) in tandem with Andrea Omodei (Cremona) created
Digital Mouth Morphology for soprano, electronics,
real-time video and a feedback system. Matteo Toma-
setti (Cattolica) together with Filippo Gualazzi (Urbi-
no) presented the audiovisual performance “Perpetuo’,
and Francesco Pellegrino (Foggia) paired with Roberto
Cassano (Trani) to write “Habitat” for tenor saxophone,
electronics and live video.

Teams implemented their projects through train-
ing and production in three sessions, from April to July,
with virtual master classes via an internet platform. The
workshops, coordinated by the director of the music sec-
tor Ivan Fedele, were conducted by a team of specialists
who also attended rehearsals and shows as mentors for
selected young artists: composition — Matteo France-
schini, music information technology — Simone Conforti
and Maurilio Cacciatore, video design — Andrew Quinn,
sound engineering and sound design — Thierry Coduys.
The electronic part was held at the Venice headquarters
of CIMM - the Center for Music and Multimedia Infor-
matics of the Venice Biennale, he provided the necessary
equipment and software. The works debuted on the stage
of the 64th International Festival of Contemporary Mu-
sic on October 4 at Teatro Piccolo Arsenale.

Since 1928, the Biennale Library has been an integral
part of the project. It is located in the Central Pavilion of
the Giardini, in which, after the 2010 restoration, a large
reading room was opened, surrounded by a two-level gal-
lery with more than 800 linear meters of shelving. The
library pays special attention to the storage of documen-
tation, in-depth study of the Foundation’s activities, the
preservation of all catalogs of the Biennale and the collec-
tion of bibliographic materials, press clippings about art
events, outstanding letters and autographs for the festival
sections — architecture, fine arts, cinema, dance, photog-
raphy, music, theater. Of interest are photographic mate-
rials. Photographers who have worked on the project for
years transfer negatives of reproductions of works of art,
as well as of the documentary life of the Biennale. Thanks
to this, a photo library was created.

The library’s legacy comes from the ASAC book
collection The Historical Archive of Contemporary Art,
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created on November 8, 1928: “a place where memories
and documents of the past come from and where, but it
is also a place for our future archives” (Paolo Baratta).
ASAC was the first archive and the first library to special-
ize in contemporary art throughout Italy and possibly the
world. As eyewitnesses recall, he was born out of neces-
sity, or perhaps by accident, during the activity of one of
the organizers of the exhibition, the general secretary,
sculptor, journalist, art critic Antonio Maraini: “On the
morning of November 8 [1928] at 11 am in the hall on
the first on the floor of the Doge’s Palace, in a strict and
luxuriously furnished room, which is an illustrative cen-
ter, the new Historical Institute of Contemporary Art,
a branch and continuation of the Venice Biennale, has
opened. It will collect documentary and critical materi-
als from past exhibitions, as well as materials from future
ones —hand-selected to create a center for research, news
and the dissemination of contemporary art, almost all of
which have passed through our biennials.” [3, 61].

Over the years, the directors of the archive have been:
Domenico Varaniolo (1928-1949), Umbro Apollonio
(1950-1972), Vdadimir Dorigo (1973-1983), Luigi
Scarpa (1986-1987), Gabriella Cecchini (1993-1998)
Gianfranco Pontel (1998-2002) and Giuliano da Em-
poli (2002-2004), Giovanni Busetto (2004).

Each of them constantly modernized the process,
introducing new forms of work with the archive funds.
For example, Vladimir Dorigo contributed to the cre-
ation of a special method for the restoration and con-
servation of materials, actively established contacts with
large national and foreign publishing houses and librar-
ies, collected books and catalogs, established creative
ties between artists, musicians and filmmakers to obtain
documentation and photographic materials. Gabriella
Cecchini began the process of computerized cataloging
of the library (books and periodicals) and the creation
of a media library (CD).

Giorgio Busetto structured the fund’s materials by
disciplines, sections and subsections. Disciplines: A —
fine, applied, industrial, design, photography; C - cin-
ema; D — documentation; I — mass information (press,
publishing, radio, television, advertising, etc.); M —
music, dance; T — theater, animation; U — architecture,
restoration, urban planning. Sections: A — materials of
congresses, conferences, events, courses; C —directories;
D - dictionaries, encyclopedias; F — disciplinary frame-
works, guidelines, criticism and scientific literature in
general or related to specific topics that cannot be in-

B PREMIER

Publishing

ISSN 2310-5666

Section 2. Musical arts

cluded in monographs; I — institutions and structures
(including legislation, school, etc.); M — monographs
(essays, biographies, repertoires, catalogs, works, scores,
scripts, etc.); R — repertoires (bibliographies, files, ad-
dress books and other general directories not related to
the biographical aspect and meaning of the catalogs);
S - history (eras, movements, works and various char-
acters); T — technology (technology, materials, ); U - re-
search work (articles).

Currently there are seven divisions, which are part of
the archive: Library, Collection of periodicals, Library
of photographs, Library of films, Media library, Histori-
cal archive, Collection of documents and Art fund. The
book heritage of the Biennale Library as of November
2020is 153,000 volumes and 3,000 periodicals. Of these,
101,164 are cataloged according to the standards set
by the National Library Service (SBN), which is sub-
ordinate to the Central Institute for a Unified Catalog
(ICCU) in Rome, and 22,780 of them are kept exclu-
sively in the Library of the Biennale.

In the new headquarters of the Biennale Library in
the Giardini Pavilion, since June 2009, the Vision Ma-
chine exhibitions have been held entirely through the
use of Asac’s archival collections: letters, catalog pref-
aces, posters, photographs, films, audio tapes. This hall
also hosts conferences and seminars. Scientific activity
is carried out thanks to the organization of international
conferences “Archives and Exhibitions” since 2012, at
which archival practice is regarded as a constant theme
of the Biennale, the modern vector of relations between
archives and the exhibition is especially important.

Conclusions. Thus, the success and further develop-
ment of the festival requires proper organization at all
levels, cooperation of many state institutions, original
proposals, constant technological and organizational
renewal. Expansion of cultural, creative, financial ties
will reveal to the world the beauty of historical and ar-
tistic monuments, as well as preserve the International
Festival of Contemporary Music within the framework
of the Biennale for future generations as a cultural brand
of Venice, a city that “consists of memories and antiquity,
new events and modern history — they are all the same
for Venice” [2, S].

Veni etiam — come back again, according to legend,
from this Latin phrase, Venice was named — the cross-
roads of the Universe. This is not just a phrase that cre-
ates the category of “lexical plurality”, it is an aesthetic
category of beauty, in its entire spectrum conveys the
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artistic diversity of images of the city, where “sea and  and hell, lion and crocodile, Saint Mark and Casanova,
land, land on the sea, straight lines and bends, heaven  sun and fog, movement and eternity” [1,27].

References

Binet L. The seventh function of language.— St. Petersburg: Ivan Limbakh Publishing House, 2019.- 536 c.

De Blazy M. A Thousand Days in Venice. An unexpected romance. St. Petersburg: —- Midgard, 2010.- 320 c.

Di Martino E. La Biennale di Venezia 1895-2003. — Venezia: G. Mondadori, 1995.- 189 p.

Lebed M. Alfredo Casella and New Music in Italy. Extended abstract of candidate’s thesis.—- Moscow, 2012.— 298 p.

Muratov P. Images of Italy / edited by L. M. Suris. Moscow—Berlin: Direct-Media, 2015.—- 934 c.

ASAC dati. XVII Esposizione Biennale Internazionale d’Arte. Available at: URL:<http://asac.labiennale.org/it/

passpres/artivisive/annali.php?a=1930> (Accessed:11.03.2021).

7. Biennale Musica 2020 — La Biennale di Venezia, [online]. Available at: URL:<https://www.labiennale.org>
(Accessed: 11.03.2021).

8. Decreto Legistativo 24 dicembre 2003.— No. 373. Norme di attuazione dello Statuto speciale della Regione
siciliana concernenti l'esercizio nella regione delle funzioni spettanti al Consiglio di Stato. Available at:
URL:<https://www.gazzettaufliciale.it/eli/id/2004/01/14/004G0009/sg>/ (Accessed:11.03.2021).

9. La crudelta in musica di Battistelli Al LAC di Lugano va in scena una riuscita nuova versione de I Cenci, per la
prima volta in lingua italiana. Available at: URL:<https://www.giornaledellamusica.it/recensioni/la-crudelta-
musica-di-battistelli> (Accessed:11.03.2021).

10. Le Muse Inquiete. When La Biennale di Venezia Meets History Central Pavilion, Giardini della Biennale 29.08—

8.12.2020. URL:<https://static.labiennale.org/files/labiennale/Documenti/the-disquieted-muses.pdf> (Ac-

cessed:11.03.2021).

S A e

Information about the authors

Olena Yuriyivna Ponomarenko, PhD (Candidate of Art Criticism), Associate Professor, Associate Professor at the
Department of World Music History at the Tchaikovsky National Music Academy of Ukraine, Kyiv, Ukraine
Address: 01133, Ukraine, Kyiv city, Lesya Ukrainka Boulevard, 24,/295

E-mail: ponomarenkoolenal970@gmail.com; Tel.: +38-067-621-14-57

ORCID: https://orcid.org/0000-0002-3726-489X

ITOHOMAPEHKO O.10,,'
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4YACOBMUI MPOCTIP MY3U4YHOI BEHELLIT (HA MPUKNAZI
®OYHKLIOHYBAHHSI MDKHAPOLHOIO ®ECTUBAJIIO
CYYACHOI MY3UKU BEHELLINCbKOI BIEHAJIE)

AmnoTanis.

Mema cmammi: npoaHaaisyBaT 0cOOAMBOCTI My3UYHHIX $eCTHBAAIB B CydacHii ITaaii, crrenuéixy ix opramisa-
1ii Ta MPOBeAeHHs, Ha MPHKAAAL «MixHApOAHOTO decTHBaAlo cydacHOI Mysuku Beneriiicokoi 6ienase» (Festival
Internazionale di Musica Contemporanea della Biennale di Venezia).

Memodorozis docaidsncenns: 6a3yeTbCsl HA 3aCTOCYBAHHI IHAYKTHBHOTO METOAY, SIKHI AASL XapaKTePUCTHKH
($eCTUBAABHOTIO IIPOLECY B KYABTYPHOMY KUTTI ITaAll mepeabadtae A0CAIAKEHHST OKpeMUX PeCTHBAABHUX IIPOEKTIB i
nepeAbavae BUKOPUCTAHHS HACTYITHUX METOAIB — iCTOPHKO-aHAAITHIHOTO, eMIIIPHYHOTrO i COL[iOKyABTypHOTO. IcTO-
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PHKO-aHAAITUYIHUI METOA CIIPHSIB OCMHCACHHIO AOTiKM pOPMYyBaHHA i pO3BUTKY PeCTHUBAAIO, 3BePHEHHS AO eMILipHd-
HOTO i COIIIOKYABTYPHOTO METOAIB AQAAO MOYKAMBICTD POSTASIHYTH OCOOAMBOCTI OpraHi3anii ¢eCcTUBAAI0 B KOHTEKCT]
COLliaAPHMX BIAHOCHH B CUCTeMi My3HUYHOTI'O XUTTS CYy4acHOI [Taaii.

Pesysomamu 0ocAidxncenns: yCIIix i ITOAAABIINI PO3BUTOK $PEeCTUBAAIO BUMArae HaAeXKHOI opraHisaryii Ha Bcix
piBHsIX, criBOpani 6araTbOX A€pXKaBHHUX iHCTUTYTIB, OPUTiHAABHUX IIPOIIO3HUIIiM, TOCTIMHOIO TEXHOAOTIYHOTO Ta
OpraHi3aIlifHOTO OHOBAEHHS, PO3MIUPEHHS KYABTYPHHUX, TBOPUMX, PIHAHCOBHUX 3B ’sI3KiB — BCHOTO TOTO, IO AO3BO-
AUTD PO3KPUTH II€PEA CBITOM KPacCy iCTOPUYHHUX | MECTELIbKHX [1aM SITOK, 2 TAKOX 30eperTu MbKHApOAHNUT pecTUBAAD
CY4acHOI My3HKH B paMKax BieHaAe AASI HACTYIIHUX ITOKOAIHD SIK iTaAIFICBKUF KYABTYPHHIT OpeHA.

Hayxoea Hosu3na: 1oasira€ B ToMy, [0 ¥ Cy4acCHOMY MY3HMKO3HABCTBI BIlepiie My3udHi ¢pecTuBaai ITaail pos-
TASHYTO SK OPTaHIYHY, XyAOXKHIO Ta eKOHOMIYHY, CKAAAOBY HaIliOHAABHOI KyABTYPH, BiA3HAUY€HO IXHi TpaAMILIiKHI Ta
iHHOBAIiHI 0COOAMBOCTI, @ TAKOXX [IEPCIIEKTHBY IIOAAABIIOTO PO3BUTKY $EeCTUBAABHOIO PyXY B ITaaii.

IIpaxmuune 3acmocysanns: AaHa MpobAeMa aKTyaAbHa SIK 3 HAYKOBOI, TaK i 3 TPaKTHYHOI TOYKH 30py. MaTtepiaan
CTaTTi MOXKYTb OYTH BUKOPUCTAHI B Kypcax iCTOpil My3UKH, iIHPPACTPYKTYPU My3HUIHOTO SKUTTSI, OCHOB My3UIHOTO
MEeHeAXXMeHTY. Pe3yAbTaTH AOCAIAYKEHHS AOTIOMOXYTb CYJaCHUM MY3HUKAHTAM AI3HATHCS IIPO 0COOAMBOCTI OpraHisanil
MY3HYHHX $eCTHBAAIB B Cy4acHii ITaAil, mepeiHATH Ta BUKOPUCTOBYBATHU IX AOCBIA B My3UYHOMY XKUTTI IHIIKX KPaiH.

KarouoBi cAoBa: MysuuHHiT pecTrBaAb, «MDKHAPOAHUIT PpeCcTHBAAD CYdacHOI My3uKH Benemnificpkol bieHare>,
MY3HYHe KUTTS CydacHOI ITaaii.
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! [Tepmckuii zocydapcmeennsiii urcmumym kysomypoi, (2. Ilepms, Poccus)

OAHUUNT TPUDOOHOB. XYOAOXECTBEHHOE UCNOJIHEHUE
B KOHUEPTE N2 3 C. B. PAXMAHUHOBA
(Ha npuMmepe BbiCTyMJIeHNA ¢ MapuUMHCKUM OpPKeCTpPOM
B paMKax nacxasbHoro ¢pectusans B.llepruesa)

AnHoTanusa

ITeav uccaedosanus: packpeiTsh myt popmupoanus Taranta A. Tprudo-HOBa Kak aBTOpa CIIeHAPHOTO MAAHA

TPETHEro paXMaHNMHOBCKOI'O KOHIIEPTAa Ha IIPUMEPE YIaCTH B My3bIKAADHOM ITPOEKTE.

Memodvt uccaedosanus: COCANHEHHNE MY3bIKAaAbBHOTIO, 6I/I6AI/IOI‘Pa(l)I/I‘-IECKO-I'O METOAOB 1 METOAOAOTHMYIECCKUX

ITIOAXOAOB, CAOJKHMBIINXCSA B UCIIOAHUTEABCTBE PaXME.HI/IHOBCKOﬁ MY3bIKH.

PesyAbmambt uccaedosanus: Ha IIpYMepe BRICTYIIA€HISI C TEOPTMEBCKMM OPKECTPOM BbISIBACH TBOP‘-IECKKﬁ ITIOAXOA

IMHAHHCTA K IIEPEOCMbICACHHIO I/136paH-HOI'O MY3bIKAaAPHOI'O UCTOYHHKA Ha OCHOBE 0606H1€HI/I$[ ITIOAYYEHHDIX XYAOXKE-

CTBE€HHbBIX BHe‘IaTAeHHfI, AKTHUBHOI'O BKAIOUEHM TBOPYECKHX HAEﬁ aBTOpa CTaTbH. ITO MOXKHO pace€HuBaTh KaK IIaru K

CaMOCTOSITeABHOM TPaKTOBKE paxXMaHHHOB-CKHX TyBCTB 1 HEPEX(I/IBaHI/Iﬁ B MY3bIKAaABHOI'O TEKCTE ITHAHHCTaMH.

Hayuuan HOBU3HA: B CTAaTbE, Ha IIPUMEPE BbICTYIIACHI Ha [TACXAaAbPHOM (l)eCTI/IBaAe PpacCMaTpHUBA€TCA B KOHTEK-

CTe XyAOXKeCTBEHHBIX BIIeYaTACHHI (pOPMHU-POBAHUSA ICTETUYECKHX B3TASAOB U MUPOOITYIIEHHUH MUPOBOI 3BE3AbI

IMHAaHUCTH-9YECKOTO UCKYCCTBA.

Hpaxmuuecxoe npumexHenue: MaTEpHUAADL CTATbU MOT'YT OBITH HCIIOAB30BA-HbI B AEKIIHNH I10 UCIIOAHUTEADCKOMY

HCKYCCTBY, MOTYT OBITb IIOA€3HBI IT€AATOTaM, AAS ATOOUTeAelt 1 mounTareseit Taaanta A.Tpudonosa.

Karouesble cA0Ba: dpecTHBaAb IO POCCHICKMM TOpOAAM, OCBsAmeHHbIH [Tacxe, cuMmponmgeckuit KOHIEpT.

Aasa nurupoBanus: Peapko A. M. Aaunna Tprudoros. XyaoskecTBeHHOe HCIIOAHeHHe B KoHIepTe N 3 c.
B. PaxmanuHOBa (Ha IprMepe BHICTYTIAGHHS ¢ MapHUHCKIM OPKECTPOM B PaMKax IacXaAbHOro ¢pectusaast B.lepruesa)
// European Journal of Arts, 2021, Ne2. — C. 53-59. DOL: https://doi.org/10.29013/EJA-21-2-53-59

Mocxkoscxuit ITacxaapHbiit pecTuBasb cpasy 3aBoe-
BAA AI0OOBb ITyOAUKHY M CTAA OAHUM 3 KPYIIHEeHIINX U ca-
MBIX OXKMAQEMBIX COOBITHI B KYABTYPHOM xu3HU Poccum.
Kpymnneitmuit MmysbikasbHbIz $opyMm Poccun, exxeropno
COOHPAIOIIHIT Ae-CSTKHU TBICSY CAyLIATeAeH, BKAIOYAET B
CBOM IIPOTPaMMBbl, KaK IIEAEBPbI KAACCHKH, TaK H PEAKO
3ByYalljiie POU3BEeACHHMS B NCTIOAHEHUH AyqIINX MacTe-
POB COBpe-MEeHHOCTH, UCIIOAHUTEAEH CO BCEro MHpa, Cpe-
AU KOTOPBIX M apTHCThI MUPOBOI Be-AMYMHbI, 1 MOAOAbIE
TAAAHTHI: AaypeaTbl MeXAyHapOAHOTO KOHKYpCa HM.
IT.M. YaitkoBCKOTO, IPOXOAUBIIETO OAMH Pa3 B YeThIpe
roaa B popHoM OtedectBe. Mockosckuit ITacxaabnbrit
¢pecruBaap-2021 ormerna cBoit 20-i1 robuaeit. Konnep-
THl BCEMHUPHO H3BECTHBIX COAMCTOB U BBIAAIOIIUXCS
MY3bIKAaAbHbIX KOAAGKTHUBOB IIPOIIAY Ha I[eHTPAAbHBIX

KOHIIepTHBIX TIAOIMaAkax Mocksbl 1 pernoHoB Poccun.
BricTynaenusMu B ropopax-reposix ¥ ropoAax BOUHCKOM
CAaBBI YYaCTHHUKU e-CTUBAAS IIOYTHAHU ITAMATD O MOA-
BHUT'aX PyCCKUX BOUHOB B ropbl BOB. Maactpo — oanH u3
HanboAee aBTOPUTETHBIX My3bIKAHTOB MHPA, TUTYAOBaH-
HbIM AMPIDKEpP, OH BBICTYTIAeT C Ay4IIUMU OPKeCTpaMu
MHpa, a KOAAEKTUB OpkecTpa MapuuHCKOro TeaTpa Cuu-
TAeTCs CaMbIM AKTUBHO TaCTPOAUPYIONIUM OPKECTPOM
B mupe! Kak or-merua pupexrop BaarorsopuresbHo-
ro «Qonpa Baaepusa I'epruea>» A.Kecaes, koHIIepTBI,
KOTOpbIe paHee COCTOSAMCH B I. IlepMu crasu spkuMu
COOBITHAMU $e-CTUBAABHO IIPOrPAMMBI, H MBI C OTPOM-
HbIM YAOBOABCTBHEM BHOBb BbICTYIIMM Ha BalleH rocre-
INPUUMHOM 3eMA€, Pa3AeAsisl CO CAYNIATeASIMH PaAOCTh
BeAmKoro npasanuka [acxu (cm: dorol).
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®oT0o 1. l'eprmes v NPOCNABNEHHbIN OPKECTP NMPUBETCTBYIOT NEPMCKYI0 Nyonuky. B3MNd

HaKaHYHe CBOETO OYEPEAHOTO AHA POKACHHSA MUPOBast AMPYIKEPCKasl 3B€3Ada BHOBD B I. HCPMI/I. (CM.: (1)OT02).

®doTo 2. NpurBeTCTBME NPOCAABNEHHOMY KonnekTmay. B3M®

Kpaepas $praapmMoHus BHOBb Ha 9TOT Pa3 MPUHUMAA
HA TOCTeNPUUMHOM YPaAbCKOH 3eMA€ ITIePBOKAACCHDIX HC-
TIOAHHTeAE MUPOBOI'O HCIIOAHUTEABCKOTO YPOBHS: CKPH-
naya [TaBaa MuatokoBa, muanucra Aanunaa Tpuponosa.

3puTeAsMU AHEBHOTO KOHIIEPTa CTaAU TAABHbIE Te-
POH IIOCAEAHETO I'OAA — BPauH, 6Aaropapsi KOTOPbIM Cefi-
9ac CTaAO BO3MOXKHBIM IIPOBeAE€HHE KOHIIepTOB. DTOT
KOHIIEPT — BhIpaXKeHHe OAATOAAPHOCTH IepOsIM CEroA-
HSIIHETO AHS: MEAU-IJMHCKUM U COLMAABHBIM PabOTHH-
KaM, BOAOHTEPaM 1 BCEM TeM, KTO ITPOAOAXKAA CPAXKAThCS
C KOPOHABUPYCHOM HH}EKIIHeH.

ITporpaMma BedepHero KOHIjepTa BKAIOYAAQ IIPO-
M3BEAECHMS KAACCHYECKOIO OPKECTPOBOTO pelepTyapa:
K. Aebroccu mpearoanst k «ITocaemOAyA€HHOMY OTABIXY
daBHa> (1894); C. C. ITpokodnes (1891-1953). Cum-
donmsa N2 § B-dur, cou. 100 (1944).

MBI OCTaHOBHMCSI TOABKO Ha OAHOM YaCTO HCIIOA-
HsIeMOM IIPOU3BEACHHH Ha KOHI[EPTHBIX IAOIIAAKAX, a
FIMEHHO Ha KOHIIepTe AASI GOpTeraHo ¢ opkecTpom N 3
d-moll, cou. 30. C.B.PaxmannHOBa. BAncTaTeAbHBIH rep-
THeBCKUIT OPKECTP U IH-AHUCT, 00AapaTeAb «Ipammu>"
(cm.: poT03).

' CaMO#T 0)XHAQEMOIT M I'POMKOF MY3BIKAABHOM Ipemun Mupa. He 3pst B Meanacdepe ee OKPeCTHAN «MY3bIKAABHBIM

Ocxkapom>. Yaens! HarjoHaAbHOI aKapAeMHM HCKYCCTBA U 3BYKO3AIMCH TaiHbIM TOAOCOBAaHUEM BBIOUPAIOT MOOE-AUTEAEH.

Aayp €aTaM Bpy41aeTcCs MaA€HbKUH 30A0TON rpaMMocpon. Ero YHOCAT CLI€pEMOHHNH HE TOABKO HCITOAHH-TEAM, HO H 3BYKOPEXXHCCEPDI,

APAKHUPOBITHKH, KOMIIO3UTOPbI, AUPHIKEPBI — AIOAH, KOTOPBIE AOCTHUIAN 3HATH-TEAbHBIX YCIIEXOB B MySbIKaAbHOfI ACATEAPHOCTH
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®oT0o 3. Neprmes-TpudoHos. B3NP

CrouT NOCAYIIaTh CO CLIeHBI UX BEeAUKOACIIHbII, TUII-
HOTHYECKHI, [TOHUMa-HHe C TIOAYCAOBA COIO3, IIPEACTAaB-
ASIOIIUM OPKeCTPOBO-ITMAHUCTHIECKUI 3TAAOH XyAOXKe-
CTBeHHOTO HcrnoaHeHH. [ JonnManme ApyT c ApyroM yepes
JKECTUKYASIIU-OHHbIe ITOKa3bl. CAyIIaenin, HiCAKAACIIbCS,
060raIaenbcs HOAOKATEABHBIMH, B SMOIMOHAABHOM ITAQ-
He (AIOMAAMH, HECYIIMMU OT HUX, U AyMaelllb, YTO AydIle
HA€aAa yoKe MCTIOAHHUTD 9TO 3ae3)KeHHOe IIPOM3BeACHHe
HHKTO He CMOXKET, M 3TO IpaBaa. PaxMaHMHOB-cuMPOHMCT
u PaxMaHMHOB-MaHUCT. PaxMaHUHOBCKUI CUMPOHU3M
COPEBHOBAACS C PAXMaHMHOBCKUM NMUaHU3MOM. Bce 3aech
IIOAYYH-AOCh B3aMMOCBSI3aHO. DTO HHCTPYMEHTAAbHOE ITPO-
U3BEAEHHE C OPKECTPOM IPO-3ByYaA0 Kak eAUHOE IIeAOe,
MEKAY YaCTSIMU He OBIAO TPAAHMIIMOHHOTO IIepepbiBa, My-
3bIKa TIEPBOM YaCTHU IepeTeKar0 B MY3bIKy BTOPOM YacTH,
a 3aTeM M B TPETHIO YaCTb U He IMPEAyCMaTPHBAAO allAO-
AFICMEHTOB MEKAY YaCTSIMH, KOTOpPbIe OObIMHO MEIIAIOT OT
BOBAEHCTBUSI B A€4€OHBIX [JEASIX KAACCHYECKHIT My3bIKU Ha
JyeAOBeye-CKUI OPraHU3M. DTO IepTHeBCKUI CTUAD IIPETIOA-
HeCeHMs POU3BEACHHUH B He-CKOABKUX YaCTSX CAYIIATEASIM,

4TO BIIOAHE AOTHYHO OnpaBAbiBaeT. K aromy cTr-Ato Aupu-
>Kepa ITPUBBIKAN UCTIOAHUTEAU, IIPUBBIKAU IIOACT PAUBATbCS
IIOA HET'O, OH MX HE JKAAEET, HE AQeT IIEPEAOXHYTh, HACTPO-
UTHCS HA CAEAYIOITYIO YaCTh,  ITPe-3eHTyeT MHOTOYaCTHOE
IIPOMBBEACHUE CXOAY, KaK €AMHO-IIEABHBI MOHOAUTHbIA
OPTraHU3M, AUKTYsI CBOE IPEBOCXOACTBO, ITOKa3bIBasl TEM
CaMbIM Ha CLIEHMYME, KTO 3A€Ch XO3MH, KTO 3A€Ch TAABHBI.
Y Hero cA0XHbIe KeCTbl, TOHATHbIE TOABKO OpP-KeCTPaHTaM.
HemnonaTHO, koraa AupmKep AaeT aypTaKTbl, KOTAQ TOKa3bl-
BaeT BCTYIIACHM BCEMY OPKECTPY MAU KOHKPETHOM IPyII-
I1€ THCTPYMEHTOB, KOTAQ CHU-MA€T, T.e. K HEMY IIOCTOSIHHO
noacTpauBaentbcs. OH MOAB3YeTCs TakKe MEAKOH TeXHH-
9eCKOH MOTOPHUKOI AUPIDKHpOBaHHsL. C HIM UIPAIOT TOAD-
KO IIpOdeCCHOHA-AbIL, KOTOPbIe YyBCTBYIOT OPKECTPOBYIO
aHCaMOAEBOCTb, HapsIAy C IIOAHOM My3bI-KaAbHOM KaHBOM
MHCTpyMeHTaAbHOTO KoHIepra. C IeprueBbiM Hy»HO
ITOKA3bI-BaTh BUPTYO3HOE MACTEPCTBO C MY3bIKAABHOCTEIO.
OH HUrpaeT TOABKO C BBIAAFO-IIUMICS My3bIKaHTaMH. [ Ipo-
peccroHaAbHOE TOATOTOBAEHHOCTD HCTIOAHUTEAEH C BBICO-
vaitmeit xapusmoit (cm.: Goro 4).

®oTo 4. TpudoHoBckoe ncnonHeHme. B3M®
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Ha 370 Hy>XHO CMOTpeTb M He TOABKO, C HUM Ilepe-
JKUBaelllb, BeChb APAMaTU3M PaXMaHUHOBCKOM MY3bIKH
IPOHU3BIBAEIIb Yepe3 celsl, CMOTPHIIb KaK OH AEAAeT
KyAbMHUHAIIUH, IIepeKpbIBasi MOIHbIM MapuuHCKuUM op-
KeCTp MePBOKAACCHBIX MY3bIKAaHTOB, KaK QpOpTenuaH-
HBII HHCTPYMEHT M3 IT0A €I0 MMAaHUCTHIECKHX [TAAbIIEB
BOAIIIEOHO 3BYYHUT, U He IPOCTO IPUKOCHOBEHHE, a OH
BeChb B My3bIKe, IAPUT B MEAUTHOM IPOCTPAHCTBE, AAS
HETO HeT CIieHbl, 3pUTeAeH, THAHKCT XapU3MaTHIHO Be-
AET CAylIaTeAel B MUP PaXMaHHMHOBCKMX COCTOSHUMI:
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9MOIIHHL, 4yBCTB, IIePEKHBAHUM, Oy PHBIX CTpACcTeil. ITO
MOJeT CAEAATh MACTe€P MHUPOBOIO UCIIOAHUTEABCKOTO
KAACCa, MHTEPIPETATOP KAACCHYECKON MY3bIKHM AaHH-
na Tpudonos (cm.: poro S). He 3pst cBonMu nputsiru-
BaIOIMMH BBICTYIIACHHAMH (€ro rpadyk pacnucaH Ha
TOABI BIIEpeA) IIOCTOSHHO MOATBEPYKAAET, YTO He 3ps
eMy MPUCYAHAH NEPBYIO MpeMHIo (30A0Tas MeAAAb)
B KaT€TOPHHU: MTUAHUCTHI HA PEHTUHIOBOM BO BCEM MHpe

Mesxaynapopnom koukypce umenu I1. M. Harixosckoro
(Mocksa).

®oT10 5. JaHnnn TprudOoHOB YapyeT MesIoOMaHOB KJTaCCUYECKOM My3bIKU
BOJILLEOHBLIMM YapaMn paxMaHUHOBCKOM My3blkn. B3MNdD

®oT10 6. TpuymdanbHOE BbICTYN/IEHNE NMAHNCTa MUPOBOro YPOBHSA. B3MN®

Apyrue He 06paTHAM BHHMAHUE, 3 Mbl 3aMETHAH,
9TO IIMAHUCT BBICTYTIAA 6€3 ITHAXKAKA, B OeAort pybarke.
MoskeT HeyAOOHO BBICTYIIaTh B KOHIIEPTHOM KOCTIOME,
3TO HABEPHO HEKHI TAAMCMAaH, KOTOPHIN eMy IIoMOora-

eT B KOHIIePTHOM AeSTEAbHOCTH, B €r0 My3bIKaAbHOM
Kapbepe, He 3Hal0, TPYAHO CKa3aTh, HO 5 9acTO B BHAE-
03aIIUCSX BIDKY €T0 OAeTBIM B «Takoi ¢popme. H eme
KOTAQ OH BBIIIEA MbI YBUAGAU €rO BBHICOKHII POCT, HO
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HecTpoiHyI0 ropbaryio ¢urypy. [IpeaeasHo, paxe ge-
pecuyp cKpoMHO Bea cebst Ha crieHe. CTeCHUTEABHO KAa-
HAACA. OTO npuseTcTByeTcsi. CKpPOMHOCTD yKpamaeT
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JeAOBeKa, IPAaBAA B HAIlle CTPEMUTEABHO OypHOe BpeMs
IIOrOBOpPKa yCTapeAa M IPeBPaTHAACh B APYTOe ero Ipo-
YTeHHe HAarAOCTb yKpamaeT yeroseka (cm.: goto 6, 7).

doT0 7. STanoHHasa urpa BblgaloLwerocs ucnonHutens. 63N

B pamxax paboueit Bcrpeun mexay Ilepmckum peru-
OHOM 1 MapuHHCKUM TeaTpoM paHee IepeA KOHIIePTHOM
YaCTBIO OBIAO 3AKAIOUEHO COTAQIIEHHE O COTPYAHUYECTBE
Ha 2 ropa. AOKYMEeHT IIPEATIOAATaeT PeaAn3aIiiio COBMeCT-
HBIX IPOEKTOB, OPraHU3AIIII0 OOMEHHBIX FaCTPOAE TBOP-
9eCKUX KOAAEKTHUBOB U HcroAHuTeAel [lepmckoro kpas
u Mapuunckoro Tearpa. Kpome Toro, maanupyrorcs co-
BMeCTHbIE HHHOBAIIMOHHbIE IIPOEKTHI U TeaTPaAbHBIE IT0-
CTaHOBKH, 0OMEH OIIBITOM PabOTBI [0 BCeM HAIIPABACHISIM
AEATEABHOCTH B Cdpepe My3bIKaABHOTO HCKYCCTBA, OPTaHHU-
3aI[HI0 CTAKUPOBOK, IIPOBEAEHHE MacTeP-KAACCOB C y4a-
CTHEM BeAYIIHX AesiTeAell KyABTYPbI 1 HCKyccTBa. ['ybep-
Hartop A. MaXOHUH paccKa3aA O MOCEeIeHHH TeaTpa. <51
IIOCMOTPeA HOBYIO CLieHy, Kak Bce 00YCTPOEHO C TeXHHYe-
CKOYI TOYKH 3PEHHS — 3TO OOABIION M BAYKHBII IPOEKT AASI
KyABTYPHOM >KU3HU CTPAHbL Tak Kak cefyac MpOeKTUpy-
€M OIIepPHYIO CLieHy, AAST HAC BaXKHO Y3HATh 00 yCIIEIIHOM
OIIbITE APYTHUX, YTOOBI He HAAEAATH OLIMOOK, U MBI OAArO-
AQpPHBI PyKOBOACTBY MapHHHCKOTO Tearpa 3a TO, 4TO OHU
HAC KOHCYABTHPYIOT U IIOMOTAIOT. AeHCTBYIOmas CIjeHa
Iepmckoro Tearpa omepsl U 6aAeTa SIBASAOCH OAHHM H3
AomoB Mapuunckoro tearpa — Bo Bpems BOB on, HasbI-
Basich Toraa Tearpom nmern C. M. Kuposa u Haxopuacs
B 3BaKyanuu B I. I lepmu. MHorue TeaTpaAbHbIe AeSITEAU
BIIOCAEACTBHH OCTAAVICh B YPAABCKOM FOPOAE, ¥ FIX OIIBIT
Y TAAQHTBHI B TOM YHCA€ CTAAM (YHAAMEHTOM ITPU CO3Aa-
HUH Hallleil 0aA€THOM IKOABL MbI CTPOUM MY3bIKAABHYIO
IIIKOAY AASI OAAPEHHBIX ATER, X XOTHUM, YTOObI Y HHX ObIAd

BO3MOXXHOCTD ITOAYYaTh OIIBIT M YIHTHCS MACTEPCTBY Y Be-
AVIKUX TIeTepOYPICKUX KYABTYPHBIX A€SITEAEH>,— CKa3aA
TAQBa PerHOHA. « TaKoi MCTOPUH B3aMMOOTHOIIEHUI —
HeT, AK€ POACTBA, KaK Y HAIlIMX TeaTPOB — He HauTH. 1 Mb1
TaKoe IPOCTO He UMeeM IIPaBa 3a0bIBaTh. Y HAC yrke MHOTO
IIAQHOB, B TOM 4HCA€ OOABIIIHE ITEPCIIEKTHUBBI AASL COTPYA-
HUYeCTBA BO MMsI BOCIIUTAHHS OYAYIIMX IIOKOAEHHIT My-
3bIKaHTOB. Hanprmep, pdaruaeBckuii ¢pecTrBaAb, KOTOPBII
SIBASIETCSL HE TOABKO BaIlleil TOPAOCTBIO — MbI BCE MHOTUM
eMy 00s13aHbI>»,— moadepKHyA B. Teprues.

Mascrpo Becb AeHb Ipo6BIA B I. ITepmu u 3aTem
OTIPAaBHUACS B I. MOCKBY, TA€ IIPOAOAXKUTCS PecTH-
BaAbHOE ABIDKEHHE, ITOCBSIeHHOe I[epKOBHOMY CAa-
BSIHCKOMY NPa3AHHUKY-XPUCTOBO BOCKpeCeHHe. A Mbl
OyAeM XAATh HOBYIO IIOPOCAD IOHBIX IHAHUCTOB-AQY-
pearos III MexXAyHapOAHOIO KOHKYPCa MOAOABIX ITH-
anucros Grand Piano Competition (2021): Ilerpa
Axyaosa (Tpau-Tlpu); Hukoaas Buproxosa; Exarepu-
ubl Batiomxunoit; Cepres Aasbigsenxo (Fpan-Tlpn);
Bapsapsr Kytysosoit; Xyit Mun; Ananter CTeabMa-
mosoi; Aanunaa TropuHa, a Taxoke Eancest MpicuHa —
AaypeaTa MOCKOBCKOTO MeXAYHapOAHOTO KOHKypca
nuaHucToB uMeHu Baapumupa Kpaitnesa (2021). ITo
IIOBOAY ITOCAEAHET'0 XOT@AOCh CKa3aTh HECKOABKO CAOB,
OH MepCIeKTHBHBIN MHAHUCT ( Pe3yAbTATHI My3bIKaAb-
HOTO COpeBHOBaHHs), KOMIO3uTOp (aBTOpCKast $pop-
TeNHaHHAs KaAeHIUA K 13 KoHLlepTy AASl pOopTenuaHo
c opkecTpom B. A. MorapTa), racTpoAbHbIe MOE3AKHU
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¢ cuMpOHHYECKUMH OPKeCTPAMH, XOPOIIHIT OPaTOP  ABII MOXeT CBOOOAHO H3BICHATHCS. CAylIaens ero
(yMeHne AOTMMHO TOBODHUTH, BBICTPaMBaTh MBICAb M HACAQXKAAEUIbCS TAAAHTAMU AAHHBIME OT Bora B pas-
0 ce6e, 0 My3bIKe B AeCATHAETHEM Bo3pacTe). He Kaxk-  AMYHBIX 06AACTSX MY3BIKH.
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DANIEL TRIFONOV. ARTISTIC PERFORMANCE IN
CONCERT NO. 3 S.V. RACHMANINOV
(on the example of performing with the Mariinsky orchestra
within the framework of the paschal festival of V. Gergiev)

Abstract

The purpose of the study: to reveal ways to form the talent of D. Trifonov as the author of the script plan of the
third Rachmanin concert using the example of participation in a musical project.

Research methods: a combination of musical, bibliographic methods and methodological approaches developed
in the performance of music by S.V. Rach-maninov.

The results of the study: on the example of a performance with the St. George Orchestra, the pianist’s creative
approach to rethinking the chosen musical source was revealed on the basis of a generalization of the obtained artistic
impres-sions, the active inclusion of the author’s creative ideas. This can be regarded as steps towards an independent
interpretation of Rachmanin’s feelings and experienc-es in the musical text by pianists.

Scientific novelty: in the article, on the example of a performance at the Easter festival, it is considered in the con-
text of artistic impressions of the for-mation of aesthetic views and world perceptions of the world star of pianistic art.
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Practical application: the materials of the article can be used in lectures on the performing arts, can be useful to
teachers, for lovers and admirers of talent D. Trifonov.
Keywords: festival in Russian cities dedicated to Easter, symphony concert.
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IIAHABIPEBAE.A., !

! Xapvkosckas zocydapcmeennas axademus dusaiina u uckyccms, (Xapoxos, Ykpauna)

BA30BbIE XY O>XXECTBEHHbIE 3JIEMEHTbDI
KAK OCHOBA PYKOTBOPHbIX TPAOUYECKUX
HAAMWUCEN B BUSYAJZIbHOWU CPELE TOPOA

AnHoTanusa

Ileav uccaedosanus: IpOAHAAU3UPOBATH HA30BbIE XYAOKECTBEHHBIE dAEMEHTHI KAK OCHOBY PYKOTBOPHBIX I'pa-
$HuuecKIX HAATIHCEH B BUSYaAbHOM CpeAe FOPoAa.

Memodvt uccaedosanus: CraTbsi HOCTpOEHA HA OCHOBE CUCTEMHO-aHAAUTUYECKOTO IIOAXOAA. B nccaepoBanum
IpMMeHeHb! 0fIeHayYHble (TeOpeTHYecKye U SMIMPHYECKHE) U CTIeMaAbHbIE HCKYCCTBOBEAYECKUE METOABL Hayd-
Horo mo3HaHust. KoMIaekcHOe HCIIoAb30BaHMe OOIeHAYYHbIX TEOPETHIECKHIX U IMIIMPUIECKUX METOAOB HAyIHOTO
IIO3HAHHSI [TO3BOAHAO [IPOAHAAUSHPOBATH 6a30BbIe XYAOXKECTBEHHBIE IAEMEHTHI KaK OCHOBY PYKOTBOPHbIX Ipadde-
CKMX HAAIIMCEH B BU3YaABHOM CPeAe FOPOAQ.

Pesysvmamot uccaedosanus: IlpoanasusupoBaHHbie 6a30BbIe XYAOKECTBEHHbIE JIAEMEHTDI BBIIBUAU BASKHYIO
POAB Ip GOPMHUPOBAHUK PYKOTBOPHBIX rpaduuecKUX HAAIICEH B BU3yaAbHOM cpeae ropoaa. [TpoarnaausuposaHo
B3aIMOAENCTBIE AUHAMUYECKHE U TPOCTPAHCTBEHHbIE 0COOEHHOCTH XyAOKEeCTBEHHBIX 9AeMEHTOB, 2 TAK)KE BBISICHEHO
MeTpUYecKue 0CO6eHHOCTH AOCKOCTH Ha puMepe (puc. 1).

Hayunas noeusna: Beay1iyio poAb B COBpeMeHHOM YAUYHOM IIPOCTPAHCTBE UIPAIOT HAATIMCH, TAK KK XapaKTep-
HOJ1 4epPTO¥ COBPEMEHHOCTH SIBASIETCSI AOMUHUPOBAHIE BU3YAAU3AI[MU B CIUTHIBAHUU HHOPMALUH. JTO Tpebyer
IIOMCKOB HOBBIX IIPHTOBBIX 0OPA30B U BHIPAZUTEABHBIX XYAOKECTBEHHbIX U H300PA3UTEABHBIX CPEACTB AASI KX BOIIAO-
weHust. BH3yaAnsariys KyAbTypbl, CTAHOBA€HHE HOBBIX CIIOCO00B KOMMYHHKAIJMH U PeIlpe3eHTal[|H, AKTYaAH3UpPYeT
HCCAEAOBAHMS Pa3pabOTKU PYKOTBOPHBIX IpadUuecKUX HAAIIMCEH B TOPOACKOIL Cpeae.

MHOTOrpaHHOCTD aCIeKTOB PACCMOTPEHHSI TeMBI 00YCAOBAEHA, KaK IIPOOAEMOI TOMOT€HHBIX U arpeCCHBHBIX
BH3YaABHBIX CPeA TOPOAQ, TaK U OCOOEHHOCTBIO PYKOTBOPHBIX IpadUueCcKHX HAAIHCE. BrsyaAusarus KyAbTypsl,
CTAaHOBAEHIE HOBBIX CIIOCOO0B KOMMYHHKALIMH U PeIpe3eHTALINH, TPeOyeT TeOpeTHIeCKOro 060CHOBaHMs 6a30BBIX
XYAOXKEeCTBEHHBIX 9A€MEHTOB PYKOTBOPHbIX IPapUIeCKUX HAAIIHCET B COBPEMEHHOI BU3yaAbHOM CpeAe TOPOAQ.

IIpaxmuueckoe npumenenue: KpaiiHe BaXXHO BBIIBUTD TeOPETUKO-TIPAKTHIECKHE BO3BMOXKHOCTH 6a30BbIX XyAO-
’KeCTBEHHBIX 9A€MEHTOB AASI BHEAPEHHSI IIPAKTHIECKHUX 3aAAHHIT [I0 CO3AAHUIO PYKOTBOPHBIX IPaPHIeCKIX HAAIIHCEH
C y4eTOM rOMOTeHHBIX H arPeCCUBHBIX BU3YaABHBIX CPeA B TOPOAE AASI CTYAEHTOB BBICIIHX yueOHbIX 3aBEACHHIL.

KaroueBbie cAOBa: pyKOTBOPHBIe rpaduyuecKue HAAIUCH, IPHUPT, OyKBa, TOUKA, AMHHS, IAOCKOCTb, BU3yaAbHASI
CpeAa ropoAa.

Aaa nutaposanms: [lanabipesa E. A. Basosbie XypaoskecTBeHHbIE 92AeMEHTbI KAk OCHOBA PYKOTBOPHbIX
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ITocranoBKa mpo6GaemsI. B cpepe ropopa pykor-
BOpHbIe rpaduiecKkue HAAIMCU IIHPOKO HMCIOAB3YIOT
BU3YaAbHO-TPAaQHUYECKHMI SA3bIK — CUCTEMY YCAOBHBIX
MpPUPTOBBIX U300PAKEHUIT, 3HAKOB U CUMBOAOB, IIPEA-
Ha3HAueHHas AAS TIepeAAuH CIelUaAbHOM HHPOPMAITH
OT CTHXUHHBIX K apT-HaATucsM. [ToaTomy, aBTop cTaThn
obpaijaeT BHUMAHUE Ha TO, YTO [IPH HAIIUCAHUH HAHU CO3-
AQHUM OYKB, BAXKHO 3HATh ee 0a30Bble XYAOXKECTBEHHBIE
9A€MEHTBL. JTO IIOMOXET MOHSTh KOHCTPYKLHUIO OYKB,
IIOCA€AOBATEABHOCTh HAIIMCaHUs, Impolecc $opMUpO-
BAaHUS U 3aBUCUMOCTb PYKOTBOPHBIX I'PadHIECKHIX HAA-
IHcel OT BUAA ABMDKEHMS KMCTH, BAAUKA, a9PO30AbHOTO
6aAAOHYKKA M TOMY IIOAOOHOE.

ITeAb cTaTbU: IPOAHAAUSHPOBATH HA30BBIE XYAOXKE-
CTBEHHbIE 9AeMEeHTBHI KaK OCHOBY PyKOTBOPHbIX rpaduye-
CKHX HaAITHCeH B BU3YaAbHOM Cpeae ropoaa.

H3AroxkeHNEe OCHOBHOT'O MaTepHaAa. /AOTHKY XYAO-
>KeCTBEHHOTO BOCITPHUATHS U IICUXOAOTHIO POXKACHHS XY-
AOXKECTBEHHOTO 00pasa IMPOaHAAMZHPOBAA B CBOEM TPaK-
TaTe « KuBomucs 1 aaemeHTbI> A. Boromasos. XyAOKHHK
oIpeaeAsieT HadaAbHble IAeMEeHThl Pa3HOBUAHOCTEH HCKYC-
crBa. CoraacHo TeOpHH, ePBBIM SAEMEHTOM BU3YaAbHOTO
HCKYCCTBa SIBASIeTCSI AMHUS. BTopbiM aaemenTOM — dopMa,
TPETbUM — COAEPIKaHMe, TO €CTh MaTepHaA 3TOTO BHAA HC-
kyccTBa. MccaepoBareab B. MuTUYeHKO OCHOBBIBAsICh Ha
Teopun boromasosa, cuuTaer, uTo B KaaAMrpadpuu nepBo-
9AEMEHTaMH BU3YaABHOTO HCKYCCTBA SIBASIETCSI CAOBO, OYK-
Ba U €e OTAGAbHbIE 9AEMEHTHL. JeTBepThIM 9AeMEHTOM IO
Teopun boromasosa siBAsieTCs cpead, COOTHOCUTEABHOCTD
BCEX 9AEMEHTOB C 9TUM IIPOCTPAHCTBOM, TA€ COOCTBEHHO
BO3HMKaeT NpomsBeaeHue uckyccrsa |3, C.21].

HccaepoBareapnnnia T. FiBaneHKO cuMTaeT, 4To rpa-
$UIeCKUMU ITPOU3BOAHBIMHU B PHCOBAaHHOM IIPUTE SIBASI-
eTcs TouKa, AnHus, mtHo u rekcrypa [ 1, C. 57]. [Toxoxue
B3TASIABI MOXXHO BCTPETHUTD B UccAepoBaHNU B. Kanann-
ckoro «Touka ¥ AMHMA Ha IAOCKOCTH>. TOUKY aBTOp Ha-
3bIBaeT IIePBOIAEMEHTOM >KHBOIIUCH. «IeomeTpryeckas
TOYKA — 3HAK MOAYAHHS B HATMCAaHHOM TeKcTe. OHa pe3yAb-
TaT NepBOTO MPUKOCHOBEHHS (XyAOXKECTBEHHOTO) OPYAUSL
C MaTepUAABHOI IAOCKOCTBIO> [ 2 ]. ABTOp Ha3blBaeT T04-
Ky TIEpBOJAEMEHTOM XXMBOIIKCH, TOCKOABKY, YBEAUYHBa-
5ICh, OHA IIPEBPAIAETCS B IIATHO — UCXOAHBIN MaTePUAA AASI
pucosanmst. Anxnro KaHANHCKHIT 0003HAYaeT KaK BTOPHY-

HbI1 2AeMeHT. OHa POXKAAETCS BO BpeMsI ABIDKEHHS KaK
CACACTBHE YHHITOXKEHIS 3aMKHYTOT'O IIOKOSI TOUKH.

AVHUS — 9TO NMPBDKOK U3 CTAaTUKH B AMHAMUKY. Oa-
HUM M3 BaXKHEHNIINX CBOMCTB IIPSAMON AUHUHU SABASIETCS
HAITPaBA€HHOCTDb ABIDKEHHMs. /\BIDKEHHE CAeBa HalpaBo
BOCIIPMHUMAETCSl aBTOPOM KaK TaKOBOH, IIOCTeIIeHHO
3ameassiercs. IIpoBoas aHasoruio ¢ mpuPTOBOM KOM-
NO3UIIMelN, TOPU3OHTAAbHASl AUHHUS CAEAYeT 3a CTPO-
KOM — YMTAIOT CA€BAa HAIIPaBo. ABIDKEHHE 3aMEAASeTCs
M3-32 HEOOXOAMMOCTH CYMTHIBATh CAOBa. Barasp Toro,
KTO IIPOYUTHIBAET CTPOKY B OOPATHOM HAIIPAaBACHHU He
obpeMeHeH YTeHHeM, II0ITOMY IIPOXOAUT OBICTpee.

BepTuxasbHas AMHHS CTPEMUTCA K pa3HOHAIIPABACH-
HOMY ABIDKEHHIO. YCHAUTD AU 3AMEAAUTD 9TO ABIDKEHHE
MOXXHO TOPU30HTAABHBIMH IITPUXAMU UAH KapabaMu, KO-
TOpble KOHTPOAUPYIOT ABIDKeHHe OYKB CAeBa HAIIPaBO.
AuaroHaApHble AMHUM HAaKAOHEHbBI BIpaBo, Bacmamit
KanaAMHCKMIT Ha3bIBaeT «TApMOHMYHBIMHU >, A AMATOHa-
AM C YTAOM HAKAOHA CA€BA — AMCTapMOHHYHBIMHU > [2].
AHBaAM3MpYS PAa3HOBUAHOCTH KPUBBIX AMHUI: IIPOCTOM
KPHMBOM 1 CcBOOOAHO BOAH006pa3H0171 KPHMBOM CYMTAET,
4TO « ... IPOCTas KpUBasl AMHUS, IOABEPTaeTCs IOCTOSH-
HOMy 60KOBOM Cxatuto>» [S]. Msrubasce, AMHUS aKTH-
BU3HPYeT OEeABIiT L{BET, IIOMIAAAET IO AUHUH OKPYTACHHSI
ITaoCKOCTD AMCTa OXKMBAeT M CTAHOBUTCS HEOAHOPOA-
HOIt. CBOOOAHO-BOAHOOOPa3Hasl KPHBASI AUHHUSI — 9TO
KPHBas C paBHOMEPHbBIM YePEAOBAHHEM IIOAOKHUTEABHO-
IO ¥ OTPHUIIATEABHOTO AABAGHU.

AHTAMICKHIT XYAOXKHMK M yYeHbIH YHAbSIM XorapT
B TpaKTaTe «AHAAM3 KPacOThI» (7] S-06pa3Hblit 3HAK
Ha3BaA «AMHMEHN KPacOTbI U IPUBAEKATEABHOCTH>. AB-
TOP PACCMOTPEA «AMHHUIO KPAaCOThI» KaK 3CTeTHYeCKOe
MOHSTHE, B OCHOBE XyAOXKeCTBEHHON KOMITO3UI[UH, CUM-
BOAOM CAOXXHOCTH, Pa3HOOOPA3usi i BHYTPEHHETO ABHU-
sxeHus. B mpudroBom nckyccrBe S-o6pasHast AMHUS
6oablire H3BeCTHA B pocuepkax. OHa MOXeT BBICTYIIATh
KaK HeoThbeMAeMasl 4acTh Teaa Oyksbl. Hampumep, Ha-
YJaAbHbIE U 3aKAIOUYUTEAbHbIE pOCYEpPKU KaK OTAEAbHBIN
9AEMEHT U, KaK 9AeMEeHT OYKBbI; pOCUEPK, KOTOPBII SIBASI-
eTCsl IIPOAOAKEHHEM BePXHEro AU HIXKHEro BbIHOCHOTO
9AeMEHTa; pOCyepK, KOTOPbI BMeCTe C BBIHOCHBIMH OYK-
BaMU SBASETCS 9AEMEHTOM 3aIIOAHEHHUS MeXCTPOYHOIo
npocrpancrsa [3, C. 121].
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Beaopycckuit nmeparor u xasanrpa¢ IL Cemuan-
Ka CYMTAeT, YTO HCKAIOUUTEABHYIO XYAOXKECTBEHHYIO
3HAYUMOCTDb B IPUPTOBOM HCKYCCTBE COCTABASIOT He-
IIPEePBHIBHOCTD ABK)KEHHS, YMEHHE aBTOpa rpapudecKu
0TOOpa3UTh ABIDKEHHE BO BCeX ero ¢paszax. AMHHUS 9TO
OCO3HAHHBIN IpadUUecKuil cAep Ha MMAOCKOCTH. AMHMS
MOXKeT ObITh HEPBHO-PBAHOM, CO CAAOBIM HAU CHABHBIM
HAXHMOM, HAU OBITh GaKTyPHOI1, IIPOBEACHHO KHUCTDHIO
10 HEPOBHOI! MOBEPXHOCTH CTEHbI K TOMY ITOAOOHOE.
Taxoke CIeIIMaAMCT OTMeYaeT BaXKHOCTb MPH PUKCHPO-
BAaHMH HAYaAa U KOHI[A ABOKeHH [4].

PaccmarpuBas AuHaMu4YecKkre U IIPOCTPAHCTBEHHbIE
0COOEHHOCTH KPHBBIX MOXKHO 3aMETHUTb H0Aee TeCHOe B3a-
HMOAEICTBHE C U300Pa3UTeAbHO IIAOCKOCTHIO. BrrepBrie
Ha [IPOCTPAHCTBEHHOE B3AUMOAEHCTBHE OYKBBI C IIAOCKO-
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cTbi0 06parya BHUMaHue B. PaBopcxuit. IT0 siBAeHHE OH
Ha3BaA <IPOCTPAHCTBEHHBIM MOPAAKOM mpudras [6].
Cxoxxuie B3TASIABI MOXKHO HaiTHU B TpyAax [eopra Pyy6epa,
Pyaoabda ApuxeiiMa u ApyTuX HccaepOBaTeAeil. B Teope-
trdeckoM odepke I1. CemyaHKa 0OBSCHSET 9TO sIBACHHE
Y Ha3bIBaeT €r0 YCAOBHOM KOMIIO3HIIMOHHOM AMHHEMN:
«Kaxap1it mpudt nmeeT cBOIO BU3YaAbHYIO OIOPY> [4].

Poccuiickuit puzaitnep mpudra IOpuit [oppon yT-
BEPXKAAET, 4TO MIPUPT — ITO IIOCTOSHHBIIA OOMAH 3pEHMI.
Teomerpust OykB moadnHeHa ontuke. Hanpumep, koraa
Ha AI00O ITOBEPXHOCTH B TOPOACKOIL CpeAe MOSIBASIETCSI
AI060M KOMIIO3UIJMOHHBIN SAEMEHT, TO B CeTYaTKe IAd-
3a MPOUCXOAHT OIPEACACHHOE BO30YKACHHE, HAAIO3HS
IPOCTPAHCTBEHHOTO B3AHMOAEHCTBHUS OYKBBI M [TAOCKO-
CTH — 9TO MPPaAHALIKAL.
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PucyHok 1. MeTpuyeckne 0co6eHHOCTM MAOCKOCTHU

PaccMOTpHM MeTpudecKre 0COOEHHOCTH ITAOCKOCTH
Ha psiae kBappatos (Puc. 1). [lepBbie ABe CXeMbI OTPaXKAIOT
MeXaHH3M BbISIBACHHSI IIPOCTPAHCTBEHHOCTH HA H300pasy-
TEABHOM IAOCKOCTHU. B 0CHOBe caepyromux cxeM — TeOopust
B. KaHAMHCKOTO 0 COOTHOIIEHMH ITPEAMeTa U MAOCKOCTH:
a) OAMHAKOBOE KOAMYECTBO YePHBIX H GEABIX KBAAPATOB
BBI3bIBAET sIBACHHE MppaAuarmu. Tax Kak 6eable 1 uepHbIe

KBaAPATBl MEHSIOTCSI B YCAOBHOM IIPOCTPAHCTBE AVICTA,
II09TOMY HEIIOHSITHO 4ero OOAbIIE YePHOrO MAM OeAOro.
6) VIppapuarius BAMseT Ha BHyTpeHHe GyKBeHHOE Mpo-
CTPAHCTBO M 0OpasyeT BOKPYT TeAa 3aIUTHYIO aypy. I3-3a
9TOTO CO3AAETCSI MHOTOCAOFHOE YCAOBHOE IIPOCTPAHCTBO:
cama 6yxBa, KoHTYp (OKpyXaromiee roae) GyKBbl, U306pa-

3UTEeAbHAS TAOCKOCTD. B) [TAOCKOCTD SBASIETCS TACCUBHOM
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OTHOCHTeABHO TipeaMeTa. T) [1aockocTb HaunHaeT pa6o- BriBopbI. IIpoanasnsupoBaHHbIe 6a30BbIe XyAOXKe-
Tatb (110 I1. DAOpEHCKOMY — ABIDKyIIeecs [IPOCTPAHCTBO).  CTBEHHbIE 9AEMEHTHI BBIBUAH BXHYIO POAb IIPH $op-
A) Merp — npocreiimas ¢popma puTMa, PABHOBECHE MXKAY ~ MUPOBAHUM PYKOTBOPHBIX IpadHYecKux HaAIUceil B
IIPOCTPAHCTBOM U GYKBOIL €) PUTM — CPEACTBO TapMOHMH  BU3YaAbHOI1 cpeAe ropoaa. Hayunas auteparypa no npo-
B AIOOOM IIPOM3BEACHHH, OAMH M3 OCHOBHBIX 9A€MEHTOB  OAeMe MCCAeAOBAHMS HECMOTPS HA OTAGAbHBIE TeKCThI, Ha
xomnosuumn. x) Byksa npespamaerca B paxrypy [3,C.25].  ceropHSIHMIL ACHb HEAOCTATOYHO M3Y4eHa.
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BASIC ARTISTIC ELEMENTS AS THE BASIS OF HAND-MADE GRAPHIC
INSCRIPTIONS IN THE VISUAL ENVIRONMENT OF THE CITY

Abstract

Purpose of the research: to analyze the basic artistic elements as the basis of hand-made graphic inscriptions in
the visual environment of the city.

Research methods: The article is based on a systems-analytical approach. The study used general scientific (theo-
retical and empirical) and special art criticism methods of scientific knowledge. The complex use of general scientific
theoretical and empirical methods of scientific knowledge made it possible to analyze the basic artistic elements as
the basis of hand-made graphic inscriptions in the visual environment of the city.

Research results: The analyzed basic artistic elements revealed an important role in the formation of hand-made
graphic inscriptions in the visual environment of the city. The interaction of dynamic and spatial features of artistic
elements is analyzed, and also the metric features of the plane are clarified using the example of pic. 1.
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Scientific novelty: Inscriptions play a leading role in modern street space, since a characteristic feature of mo-
dernity is the dominance of visualization in reading information. This requires a search for new font images and
expressive artistic and pictorial means for their implementation. Visualization of culture, the emergence of new ways
of communication and representation, actualizes research on the development of hand-made graphic inscriptions in
the urban environment.

The multifaceted aspects of the topic are due to both the problem of homogeneous and aggressive visual environ-
ments of the city, and the peculiarity of hand-made graphic inscriptions. Visualization of culture, the formation of
new ways of communication and representation, requires a theoretical substantiation of the basic artistic elements
of hand-made graphic inscriptions in the modern visual environment of the city.

Practical application: It is extremely important to identify the theoretical and practical possibilities of basic
artistic elements for the implementation of practical tasks for the creation of hand-made graphic inscriptions, tak-
ing into account the homogeneous and aggressive visual environments in the city for students of higher educational
institutions.

Keywords: hand-made graphic inscriptions, font, letter, dot, line, plane, visual environment of the city.
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BA30BI XYO,0>XHI EJIEMEHTU 9K OCHOBA PYKOTBOPHUX
FPAD®IYHUX HAMUCIB Y BISYAJIbHOMY CEPEAOBMULLI MICTA

AnoTamis
Mema docaidscenns: mpoaHaaisyBaTy 6a30Bi XyAOXKHI €A€MEHTH SIK OCHOBY PyKOTBOPHHUX IpadidHIX HAMKUCIB y
Bi3yaAbHOMY CepPeAOBHIIIL MiCTa.
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Memoodu docridcenns: Crarta H06YAOBaHa Ha OCHOBI CHICT@MHO-aHAAITUYHOTO MAXOAY. ¥ AOCAIA>KeHHI 3aCTOCO-
BaHO 3araAbHOHAYKOBI (TEOPeTHYHi Ta eMITiPHYHi) i CrierliaAbHi MUCTeLITBO3HABYI METOAM HAYKOBOTO MiHaHHs. Kowmri-
A€KCHe BUKOPHCTaHH 3araAbHOHAYKOBUX TE€OPETHYHHUX Ta eMIIIPHIHUX METOAIB HAyKOBOTO Mi3HAHHS AO3BOAHAO IIPO-
aHaAi3yBaTH 0a30Bi XyAOXKHI €AeMEHTH SIK OCHOBY PyKOTBOPHHUX IpaiyHUX HAIIUCIB Y Bi3yaABHOMY CepEeAOBHIL MiCTa.

Pesysvmamu docaidxenns: [TpoanaaizoBaHi 6a30Bi XyAOXKHi eA€MEHTH BUSBUAU BAXKAUBY POAb IIPH pOPMyBaH-
Hi PYKOTBOPHUX I'padidyHMX HAIKCIB y Bi3yaAbHOMY cepeAOBMIIi MicTa. IIpoaHaAi30BaHO B3a€EMOAiI0 AMHAMIYHUX i
IIPOCTOPOBHX OCOOAMBOCTEN XYAOXKHIX €AEMEHTIB, @ TAKOXK 3 SICOBAHO METPUYHI OCOOANBOCTI IAOIMHY Ha IPUKAAAL
(Maa. 1).

Hayxosa nosusna: IIpoBiAHy pOAb B Cy9aCHOMY ByAUYHOMY IIPOCTOPI IT'PalOTh HAMUCH, TOMY IIJO XapaKTE€PHOO
PHCOI0 CYYacHOCTI € AOMIHYBaHHS Bi3yaAisanii y 3unTyBaHHi iHpopmariii. I]e BuMarae mourykis HOBUX IIPUPTOBUX
00pa3iB i BUPa3HUX XYAOXKHIX i 00pa3oTBOpumx 3ac00iB AAS IX BTiAeHHs. BisyaAisanis KyAbTYPH, CTAHOBAEHHS HOBUX
crioco6iB KOMyHiKarlii Ta pernpeseHTariil, aKTyaAi3ye AOCAIAXKEHHS PO3POOKH PyKOTBOPHUX IpadiyHUX HAMKUCIB B
MiCBKOMY CepeAOBHIIIL.

BararorpaHHICTb aCIIeKTiB PO3IASIAYy TeMU 00yMOBA€HA, SIK IIPOOAEMOI0 TOMOT€HHUX i arpeCHBHUX Bi3yaAbHUX
CepeAOBHII MiCTa, TaK i 0COOAUBICTIO pyKOTBOPHUX IpadivHMX HAIKCIB. BisyaAizanis KyAbTYpH, CTAHOBAEHHS HOBUX
Crroco6iB KOMyHIKalil Ta perpe3eHTariii, BUMarae TeOpeTUYHOrO OOIPYHTYBAHHS 6A30BUX XYAOXKHIX €eAEMEHTIB py-
KOTBOPHUX I'PadiuHUX HAMUCIB B Cy4aCHOMY Bi3yaAbHOMY CepEAOBMIII MiCTa.

IIpaxmuune 3acmocysanns: BKpail BAKAUBO BUSIBUTU TEOPETUKO-IPAKTHYHI MOXKAMBOCTI 6a30BHX XYAOXKHIX
€AEMEHTIB AAS BIIPOBAAKEHHS IPAKTUYHMX 3aBAAHD 31 CTBOPEHHS PYKOTBOPHHUX I'padiyHMX HAMKCIB 3 ypaXyBaHHAM
TOMOT€HHHX i arpeCUBHUX Bi3yaAbHHMX CEPEAOBHII B MiCTi AASL CTYACHTIB BUIMX HABYAADHHMX 3aKAAAIB.

Karo4oBi caoBa: pykoTBOpHi rpadiuHi Hanucy, MpudT, AiTepa, KpalKa, AiHis, IAOIIKHA, Bi3yaAbHE CepPeAOBUILe
Micra.
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CLASSIFICATION OF INTERACTIVE CHILDREN’S PRINTED BOOKS

Abstract

The aim of the article is to systematize means of organizing interaction in children’s printed books.

The research methodology combines the methods of comparative, artistic and stylistic analysis, as well as the
method of classification.

Results of the research: Interactive children’s printed publications presented in the markets of Ukraine and the
world, including the United States, Great Britain, Israel and Russia are considered in the article. The peculiarities
of different book editions are considered. Common features of these editions from the point of view of interactive
component are systematized.

Scientific novelty: For the first time printed children’s books are classified according to the types of interaction, a
comprehensive analysis of modern means of interaction between a reader and a printed book is carried out. Positive
and negative aspects of using different options for interaction are presented. The classification on various features
is given. They include the use of additional devices, the degree of automation, volume and production technology.

Practical significance of the research: lies in the possibility of their application in university practice (in prepar-
ing a lecture course in discipline “History of Graphic Design” and practical lessons in such disciplines as “Design”
and “Form making”), as well as in individual creative work of graphic designers. It will help designers to determine
and solve professional tasks in design of a modern interactive book. The collected visual material may be of interest
to professionals and a wide range of persons interested in book design.

Keywords: pop-up books, book design, children’s interactive books, classification of books, movable books.
For citation: Sbitnieva N. F. Velichko N. V. Vynohradov M. K. Classification of interactive Children’s Printed books
// European Journal of Arts, 2021, Ne2. — C. 66-83. DOI: https://doi.org/10.29013/EJA-21-2-66-83

The current stage of development of media culture ~ mon patterns of behavior obtained by interacting with
and the spread of electronic means of storing and trans-  electronic devices, and they do not have previous ex-
mitting information significantly affects the book design.  tensive experience of interacting with books of the “pre-
The children’s book has undergone the most significant  electronic” era. The little reader gets used to interaction
changes, because it is children who have the most com-  with a picture, looking for it in printed edition.
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Various researchers have paid attention to the classi-
fication study of interactive children’s books. At the same
time, they considered such a book from different points
of view and accordingly named it differently: an interac-
tive book, a toy book, a pop- up book, and so on. E. Ogar
[6] distinguishes the following book types: a toy book, a
musical toy book, a pop-up book, a nativity scene book,
a die cut book, a paper cut out book, “touch and feel”
book, and also a finger puppet book. S. Antonova [1]
distinguishes screen books, leporello (accordion) books,
loose leaf (spiral bound) books, books with a game con-
cept, pop-up books, sound books and paper craft books.
According to D. Popova [7] books are differentiated by
form into a code book, a double-sided book, a transform-
er book, a space book and a tablet book. N. Taranov [9]
classifies the publication by constructive solution, type
of activity, age, purpose and nature of use.

It should be noted that all these researchers consider
the book mostly in terms of form or pedagogical compo-
nent by type of activity, without focusing on the inter-
active component. At the same time, the development
of technology adds new opportunities for interaction,
which also requires systematization. Right classification
of interactive methods of a printed children’s book will
help to choose appropriate design tools.

Studying the book products presented on the market
of Ukraine and other countries, we can identify typical
features which are common to some books, precisely in
terms of interactivity usage in the design of these books.

Due to the fact that modern reader associates the
concept of interactivity mostly with gadgets, first of all
we can identify books that require the use of additional
electronic devices to implement interaction. Currently,
this is mostly implemented using QR-codes. For exam-
ple, in the books of the WOW-box series you need to
download and install a special application for a smart-
phone or a tablet. Using this application, you can “re-
vive” the illustrations in augmented reality by pointing
the camera at specially marked pages of the book (Fig. 1).
It should be noted that the use of augmented reality in
WOW-books has been marked by certain changes. There
has been a semiotic transition from the role of “a reader”
to “a user”, who interacts with a book that is a particular
object. Today, the process of obtaining information by
involving interactive elements borders on principles of
a game, where a user has access to evoke an appropriate
reaction with any part of abook or to reproduce an imita-
tion of this interaction.
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On the one hand the design of augmented reality
limits a user experience in terms of content and form of
interaction due to preservation of an author’s narrative,
as well as the fact that the usage is possible only with
an additional device, with available optical scanner at a
distance of 50 cm. On the other hand, a user is able to
control events in an existing script equally characters. In
other words, a user can be a part of an interactive pro-
cess rather than a spectator. The author adds a feedback
of a character predicting reactions to the interaction; its
one-way communication in particular will be perceived
by a user as a dialogue. However, existing context of a
narrative can be viewed by a user from different angles,
which affects the end result of communication.

Figure 1. “Alice in Wonderland”, illustrated
by E. Gapchynska, RANOK Publishing
House,Ukraine, 2018

In some series of books, children are encouraged not
only to watch an animated illustration, but also to control
ahero and play simple logic games (Fig.2). Thus, educa-
tional component of such books and children’s interest
in them significantly increases. The game factor allows
you to model various situations in order to create a cer-
tain reflex in a child in safe conditions; this form is used
both in obtaining information and in behavioral aspect
of development. The editions of this series of books use
augmented reality technologies, specific feature of which
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is the connection with real objects of material world. For
example, adding new meanings to a partially completed
illustration in a text block of a book.

It should be emphasized that the use of augmented
reality does not require transformation of design objects,
unlike the elements of virtual reality, which are built on
the use of “ideal” objects. Researcher M. Lou [S] points
out that virtual reality has several features which are
also common to augmented reality: the ability to inter-
act with an object and include a user’s imagination. The
interaction outlines that the response to user actions will
have real-time feedback on the application project cycle.
Imagination enables the realization of content that under
certain circumstances cannot be implemented or tested
in real world for reasons of technology or cost. For ex-
ample, in a book, it can be a creature that once existed
on the planet or a fantasy violation of laws of physics by
characters ( gravity, etc.).

Figure 2. “Puss in Boots”, illustrated by M. Koshulin-
ska, VIVAT Publishing House, Ukraine, 2020

The process of designing a book space is no longer
limited by the concept of form and content. By incorpo-
rating augmented reality, the book becomes a platform
that can be developed and used more clearly. Children’s
book today is a material and virtual product, because it
exists simultaneously in two spaces that do not conflict
with each other. One of the tasks of augmented reality is
not to copy images, but to form certain sensory experi-
ence, transmit images which complete the existing image
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in order to achieve emotional impact on a user. The so-
called symbolic representation of characters and objects
is generally represented by simulacra.

Communication between technology and a user is
a two-way process. Augmented reality can’t exist with-
out a user. This is how augmented reality technologies
enhance impression of history to the level of unrealized
experience. According to the philosopher O. Dzoban
[4], a user has several scenarios of reality perception in
virtual space. These include:

— generalization of a picture, search for similarities
that correspond to real world;

— immersion into emotional and figurative world.

This categorization is related to different ap-
proaches of users to perception of information and
willingness to build communication. However, the is-
sue of illusory virtual space and elements of augment-
ed reality are ambiguously interpreted in scientific
discourse [8, 10], because usage of interactivity and
game techniques in book graphics helps to encourage
a child to cognitive activity; inclusion of a fantasy ele-
ment which has a shape and a complete image (usually
developed in 3D technology) contributes to spatial
development.

Augmented reality technology provides a user with
the following opportunities:

1. real-time interaction;

2.focus on three dimensionality (use of 3D model-
ing);

3. elements of augmented reality are superimposed
on real world, so a user simultaneously interacts in virtual
and real planes.

To view interactive parts of the “Tasty ABC book”
you don’t have to download additional applications.
Each illustration is accompanied by a QR-code (Fig. 3),
with which you can go to the publisher’s page, watch a
short video with this illustration and listen to the poem
(Fig. 4). From a technical point of view, this approach
simplifies browsing because it does not require the use
of memory and device resources, but requires a constant
and high-speed Internet connection.

But smartphones can be used not only to view addi-
tional content. There are options for using a smartphone
for physical interaction in real world. For example, in the
book “This Book is a Planetarium” you need to place a
smartphone with a flashlight in appropriate place of
three-dimensional paper structure to see a map of starry
sky, as in a real planetarium (Fig. 5).
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Figure 3. “Tasty ABC book”, illustrated by A. Pavlyukevich and
M. Osadcha, ASSA Publishing House, Ukraine, 2021
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Figure 5. “This Book is a Planetarium”, designed by
Figure 4. “Tasty ABC book”, a video on the Kelly Anderson, Chronicle Books Publishing House,
USA, 2017

website of ASSA Publishing House
The book “My Cells and I” offers an even more in-  tion is displayed by a smartphone screen, with which
teresting use of a smartphone, which is on the verge of =~ you can interact by touching a screen. The applica-
virtual and real interaction. The device must be placed  tion is implemented in such a way that an image on a
in a special section of a book, appropriate application ~ screen changes automatically when you turn the pages
should be started and an animated part of the illustra (Fig. 6).
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Figure 6. “My Cells and I” designed by Omer Viner, Bezalel Academy of Arts and Design, Israel, 2019

So, it’s not just a smartphone that can be an addi-
tional device that is a part of interaction with a book.
Thus, in the series of books “What is hiddenin...” optical
features of light are used, namely the property of addi-
tional colors of a spectrum to form effect by mixing gray.
Ilustrations in the book are multi-layered multi-colored
images (Figs. 7, 8). The book is accompanied by three

colored films, the colors of which are additional to the
colors used in illustrations. With these films, part of the
lines drawn in the same color disappears, and the part of
the lines drawn in an additional color becomes clearer.
Thus, illustrations seem to be decomposed into layers,
each of which is unique, but combines with the others,
and as a result they complement each other (Figs. 9, 10).
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Figure 7. General view of the illustration in the book “What is hidden in the body”,
designed by Aina Bestard, The Old Lion Publishing House, Ukraine, 2017
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Figure 8. Picture of a virus in the book Figure 9. Picture of a virus in the book “What
“What is hidden in the body” is hidden in the body” through a blue film

Figure 10. Picture of a virus in the book “What is hidden in the body” through a red film

Devices producing sounds, lights and so on can also  thick cardboard and it has installed audio unit. This book
be added to usual form of a paper book. For example, the is aright choice for the youngest readers (Fig. 11). You can
book “Pets” of the series “Book with Sounds” is made of ~ hear sounds of different pets by pressing buttons of this unit.

@
1 HoEpan @
E"g'f::a;;?p!'ﬂ s YPACEL
Yyt mvﬁy:wu:;;ap.ﬂﬂ_ - l
H:' rogrHid! grpa ¢ r P'

(?‘

Figure 11. “Pets. Book with Sounds” designed by M. Romanova,
Mosaic-Synthesis Publishing House, Russia, 2018
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Figure 12. “Garden Sounds” designed by Sam Taplin, Usborne Publishing, UK

Such audio elements can not only be made as a
separate block of the book, but also be directly built
in pages. For example, the book “Garden Sounds” has
sensitive buttons on each page, when touched you can
hear the sound of an animal next to which this button
is located (Fig. 12). The option of placing the device

in a separate unit facilitates the production and, ac-
cordingly, it is cheaper than other options. At the same
time, the placement of different audio blocks is more
complex in terms of performance, but allows you to
combine blocks with illustrations organically and di-
versify them.

Figure 13. “Spot the dot” designed by D. Carter, Scholastic Publishing House, USA, 2013

Thus, all books with interactive elements can be di-

vided on the basis of the use of additional devices:

«  with the use of a smartphone as a separate device
for viewing digital version of a book, additional
games, augmented reality, etc.:

— with installation of a specialized application;
— without installation of a specialized applica-
tion;

«  with the use of a smartphone that interacts with

abook physically;

«  with the use of non-electrical additional devices
included in a book;
«  with the use of additional electrical devices that
glow, produce sounds, etc.:
- made in a separate block;
— integrated into pages;
« without using additional devices.
Considering books in which interactivity is imple-
mented without using additional devices, we can identify
different types of interaction and the degree of a reader in-
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volvement. Thus, in the book “Spot the Dot” a reader must
find a colored dot on the spread, opening the window or
pulling special marked structural elements (Fig. 13). That
is, in addition to traditional form of interaction by turning
over pages of a book, interaction with parts of the page
is added. This interaction emphasizes physical properties
which are peculiar to a book, giving it added value.
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In the book “The Human Body” part of the elements
must also be moved by a reader, and some elements
move automatically when opening the page due to the
system of gluing. Thus, when turning the page, the model
ofa person’s head closes and opens a mouth “without any
help’, respectively, moving a tongue (Fig. 14).

Figure 14. “The Human Body”, designed by J. Miller, D. Pelham, J. Cox,
illustrated by H. Willock, The Viking Press, USA, 1983

Atthe same time, the book “The Large Hadron Collider
Pop-up Book: Voyage to the Heart of Matter” showsan even
more complex version of interaction. In this case, a reader
is invited to assemble some of the structures individually

(Fig. 15). This is primarily due to technical limitations
and technological practicability. But at the same time this
makes it possible to attract a reader even more, to make
him a co-creator of a book.

Figure 15. “Voyage to the Heart of Matter: the LHC Pop-Up Book”, Papadakis Publisher, USA, 2009
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That is, we can state that there are different types of
interaction between a reader and a book, which can be
divided according to the degree of automaticity:

« interaction that requires a reader to move a book

individually;

« automatic interaction by opening a book pages;

« interaction that requires a reader to participate

in the construction.

Considering the examples above, we can also see that
structures differ in the degree of volume. Thus, in (Fig.
5) or 15, all structures are three-dimensional, moreover,
in (Fig. 15) each book spread has additional pages that
unfold beyond it, as a result dimension is added.

In (Fig. 13) the presented spread “Spot the Dot” has a
flat structure, the so-called “windows”. A book with “win-
dows” is rather common version of an interactive book on
the Ukrainian market, because production of such books is
quite technological process. At the same time, they stimu-
late children’s search activity by offering them elements of
apuzzle. Books with an additional page spread are arranged
according to a similar principle. For example, in the book
“This is a Pelican”, a reader is invited to unfold back of the
book to see a new interpretation of the picture (Fig. 16).

A more complex version of interaction is presented by
books with puzzles, for example, books of the “Find, Com-
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pose, Paint” series (Fig. 17). On the one hand, this variant
is flat. On the other hand, it takes the book form beyond its
physical boundaries, allowing you to use parts of the book
separately from it. Color book can also be seen as an interac-
tive flat element, as it also requires interaction with a reader.

Figure 16. “This is a Pelican”, illustrated by G. McK-
enzie, Knigolove Publishing House, Ukraine, 2016

Figure 17. “How a Raccoon Built a Raft”, illustrated L. Zadiorna,
VIVAT Publishing House, Ukraine, 2017

Possible interactive elements in a paper book do
not necessarily move. Tactile interaction and fine mo-
tor skills are very important for a child [2]. This type of
interaction is offered by books with flat tactile elements.
We can see one of the options in (Fig 12) where touch
buttons are used and a child can follow with his fingers

a shallow “path” left by the butterfly. A similar “path” is
used in the books of the “Play a Game with Me” series
(Fig. 18). Also in the books of this series you can see
“windows” of original form. In addition, these books use
spot UV varnishing, which visually and in a tactile man-
ner enriches the illustration.
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Figure 19. “Finger Competitions” designed by H. Tullet, OSNOVY Publishing House, Ukraine, 2017

You can see holes of different shapes. Partial (“win-
dows”) and through holes can be made. At the same
time, they act as independent interactive game elements,
offering interaction to a child. For example, simple finger
games are presented in the book “Finger Competitions”

(Fig. 19). The book is made of thick cardboard, with clear
contrasting illustrations, and it is the right choice for the
youngest readers. Each page has shaped holes into which
you can push your fingers and move them, “animating”
the illustration.

Figure 20. “Bright Colors”, designed by V. Fedienko, SHKOLA Publishing House, Ukraine, 2017
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Such audio elements can not only be made as a sepa-
rate block of the book, but also be directly built in pages.
For example, the book “Garden Sounds” has sensitive
buttons on each page, when touched you can hear the
sound of an animal next to which this button is located
(Fig. 12). The option of placing the device in a separate
unit facilitates the production and, accordingly, it is
cheaper than other options. At the same time, the place-
ment of different audio blocks is more complex in terms
of performance, but allows you to combine blocks with
illustrations organically and diversify them.

Moving elements do not always remain flat during
the movement. Thus, in books of the series “The First
Color Book” part of the elements rises above the plane of

the sheet when moving, and becomes three-dimensional
(Fig. 22,23).
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Figure 23. “Counting from 0 to 9” designed by L. Lisa-
kova, Crystal Book Publishing House, Ukraine, 2018
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Thus, the following groups of books can be distin-
guished on the basis of volume:

o three-dimensional;

o flat:
tactile;
puzzles;
windows;

— movable;

« flat, which become three-dimensional due to in-

teraction with a reader.

Attention should be paid to a very interesting techno-
logical solution of the series “The First Color Book”. The
production of so-called punch shear dies, paper cutters,
which cut and bend a sheet of paper, forming a movable
or three-dimensional structure is one of the most expen-
sive elements in the production of interactive books. The
design of books of this series is built in such a way that
different books of the series can be made using the same
punch shear dies, which significantly reduce the cost of
production and the cost of finished products (Fig. 24).

Bonl Euluime W8 Bpabul, CaEas|ue opn § eecmpyal
fe & smwAmsild sysanBul Wonau A .
[T |

Figure 24. Series “The First Color Book”, Crystal Book
Publishing House, Ukraine, 2018

In general, the issue of production technology is very
relevant for the production of interactive books. On the
one hand, it is technological issues that directly affect
the cost of finished products, and hence the ability of a
buyer to buy such a book. This, in turn, shapes the overall
market for interactive books, its capacity and diversity.
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On the other hand, high-tech production is one of the
elements that enable us to diversify the design of such
books, to saturate it with interactive elements, to make
them interesting for a user. Thus, the design of interactive
books requires compulsory consideration of production
technologies, partly build on it.

Traditional printing on paper of a book page, not us-
ing movable and other elements is the simplest and the
most economical way (Fig. 1, 3, 7). In order to organize
the interactive component, additional devices and soft-
ware are used, the cost of development and production
of which can significantly exceed the cost of a book print-
ing and its development.

The option of making a separate spread from one
sheet without gluing is quite easy and technologically
simple (Fig. 16, 19). It is quite possible to make three-
dimensional shapes, for example, as in books of the series
“Mini Pop-up Book” (Fig. 25). In the process of folding
paper and performing die cutting, original three-dimen-
sional scenes can be obtained by means of shaping.

Figure 25. “The Little Tower”, illustrated by
N. Styashenko-Dyachenko, designed by A. L'gova,
RANOK Publishing House, Ukraine, 2017

Also, the organization of interactive scenes is pos-
sible when gluing two or more sheets with the previous
cut sequentially on the top of each other. In such a way
puzzle books (Fig. 17), books with “windows” (Fig. 18),
books with flat moving elements are formed (Fig. 20,
21,22).
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A similar form of production (die-cutting), but a
slightly technologically different option with the use
of stickers deserves special attention. The difference of
this type of production is the usage of separate sheets of
adhesive paper or PVC film with die-cutting. A child is
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invited to stick it to a special place in a book without any
help. Sometimes such stickers can be stuck and unstuck

more than once, as in the series “The Magic World of
Children’s Books” (Fig. 26).

Figure 27. “The Princess and the Unicorn”, illustrated by Marina Fedotova, VIVAT Publishing House, Ukraine, 2011

The options described above are quite technological,
easily automated and require almost no manual work in
the production process. Instead, the specifics of interactive
books also require the use of more complex technological
elements that require a partially manual, manufacturing
production cycle. These include books with complex glu-
ing. It is possible to place the whole scene on one page, as
in the book “The Princess and the Unicorn”, which uses

multifaceted illustrations that require sequential gluing on
the supporting structure (Fig. 27,28) or placing the glued
structure in the center of the page spread. Thus it is pos-
sible both pasting of one sheet and formation of difficult
designs from many consecutively pasted cut forms into
each other (fig. 29). According to this principle, it is pos-
sible to create not only three-dimensional, but also mov-
able structures (Figs. 14, 30).
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Figure 29. “Alice’s adventures in Wonderland” designed by R. Sabuda, Little Simon Publishing House, USA, 2003

Figure 30. “The Snow Queen” designed by M. Brandrup and Y. Yeretskaya, Jumping Jack press, USA, 2013
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Inclusion of additional non-paper materials, suchas 31, 32). This is usually the most technologically complex
rope, plastics, mesh, fasteners, additional electrical de-  production option, but at the same time, it is the most
vices, etc., looks very interesting and original (Figs. 12,  expressive one.

Figure 32. “Yellow Square” designed by D. Carter, Little Simon Publishing House, USA, 2008

So, according to the production technology we can «  with the use of additional electrical devices that
distinguish the following types of books: glow, make sounds, etc.:
« printed books without additional elements; - made in a separate block;
« books using single sheet die-cutting; — integrated into pages;
« books using gluing of several layers; « without using additional devices.
« books with gluing of additional cut elements; 2. According to the degree of automation:
« books with the use of additional materials (fas- « books that require a reader to move them indi-
teners, ropes, plastic, etc.). vidually;
To sum up, interactive children’s printed books can  automatic interaction by opening a book pages;
be classified as follows: « books that require a reader to participate in the
1. According to the use of additional devices: construction.
«  with the use of a smartphone as a separate device 3. According to the volume books can be:
for viewing digital version of a book, additional . three-dimensional;
games, augmented reality, etc .: o flat:
— with installation of a specialized application; — tactile;
— without installation of a specialized application; - puzzles;
«  with the use of a smartphone that interacts with - window;
a book physically; — movable;
« with the use of non-electrical additional devices « flat, which become three-dimensional due to
included in a book; interaction with a reader.

N.F.SBITNIEVA N.V.VELICHKO M.K.VYNOHRADOVA CLASSIFICATION OF INTERACTIVE CHILDREN'S PRINTED BOOKS

80



Section 4. Industrial art and design # PREMIER European Journal of Arts 2 (2021)

Publishing

ISSN 2310-5666

4. According to the production technology books = method of combining different elements, the designer

can be: should take into account not only the principles of de-
« printed books without additional elements; sign, but also needs of the target audience, the required
« books using single sheet die-cutting; cost of the finished book and features of production tech-
« books using gluing of several layers; nology. In addition, every year we observe development
«  books with gluing of additional cut elements; of production technologies, software and media culture.
«  books with the use of additional materials (fas-  All this contributes to the rapid growth and change in the
teners, ropes, plastic, etc.). field of creation of interactive children’s books. This topic

And of course, it is possible to combine all the above  offers material for further research.
options in one book. But when choosing the number and
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KNACUDIKALIA IHTEPAKTUBHUX AUTAYUX OPYKOBAHUX KHUT

AnoTamis

Mema docaidenns: cucTeMaTH3yBaTH 3acO0H OpraHisariii iHTepaKTHBHOI B3a€EMOAIT Y AUTSYHX APYKOBAHHX
KHIDKKaX.

Memodu docaidxenHns: OEAHAHHS METOAIB IIOPIBHAABHOTO, XYAOKHBO-CTHAICTHIHOTO AaHAAI3Y, a TAKOX IIPUAOMY
THUIIOAOTI3aIil.

Pesysvmamu 0ocAidxcenHs: y CTATTi IPOAHAAI30BAHO iHTEPAKTHBHI AUTSIYI APYKOBaHI BHAAHHS, TPEACTAaBACHHI
Ha pUHKaX YKpainu Ta cBiTy, 3okpema CIIIA, Beanxoi Bpurasnii, Ispaiato Ta Pocii. PosrasiHyTo ocobanBocTi pisHux
BUAAHD, CHCTEMaTH30BaHO MPUTAMaHHi IM O3HAKHU 3 TOYKHU 30PYy CaMe iHTepaKTHMBHOI CKAAAOBOI.

Hayxosea nosusna: snepiie KAacupikoBaHO APYKOBaHI AUTSIYi KHIDKKY CaMe 3a TUIIAMU iHTePAKTUBHOI B3aEMOAII,
3AIICHEHO KOMITAGKCHUM aHAAI3 CyYacCHHMX 3ac00iB B3aeMOAil unTaya i3 ApykoBaHoi kHuroro. HaBeaeHi mosurusHi Ta
HeraTUBHi aCIeKTH BUKOPHCTAHHS Pi3HUX BapiaHTiB iHTepaKTUBHOI B3aeMoAil. BuBepeHo kaacuikariro 3a pisHUMHI
O3HAKaMH, a CaMe: 32 BUKOPHCTAHHIM AOAATKOBUX IPHCTPOIB, 3a CTyIIeHeM aBTOMATUYHOCTI, 32 06 €eMHiCTIO Ta 3a
TEXHOAOTI€I0 BUPOOHHIITBA.

Ipaxmuune 3uauenns po6omu: pesyAbTaTH MOXKYTb 6YTH BUKOPUCTAHI y By3iBChKiil mpakTuli (IpH miATOTOB-
I1i AeK1iftHOTO Kypcy «IcTopis rpagiuHoro AusaiiHy> Ta MpaKTHYHHUX 3aHATD 3 AUCHHIAIH «IIpoexTyBanHsI> Ta
«DOpMOYTBOpEHHS» ), 2 TAKOX B iHAUBiAyaAbHiil TBOpUiil parji Au3aiiHepiB-rpadikis, Mo AOTIOMOKe iM BU3HAYATH
¥ BUpilryBaTy Ipo¢eciiiHi 3aBAAHHS 3 IPOEKTYBAHHs Cy4acHOI iHTepaKTHBHOI KHUTH. 3i0paHuil BidyaAbHUI MaTepiaa
MO>Ke CTAaHOBUTH iHTepec sIK AASL $axiBIIiB, TaK i AAS IIMPOKOTO 3araAy 3allikaBAEHHX OCi0 y raAysi A3aiiHy KHUTH.

KarouoBi cA0OBa: iHTepaKkTHBHA KHIDKKA, 00 €MHA KHIDKKA, KHIDKKA-irpamika, AU3aiH KHUIY, KAACHPIKALis KHHUT.
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SEMANTIC PRIMES IN CREATING EMOTIONALLY EXPRESSIVE ASPECT
IN AUTOMATICALLY GENERATED CONCEPTS OF DESIGN OBJECTS

Abstract

The purpose of the paper is to determine the role of semantic primes in creating emotionally expressive aspect
in automatically generated design concepts. Semantic primes help customize the development of new consumer-
oriented products.

Methods: Theoretical foundations of using semantic primes in the process of project developing are in symbiotic
relationships with experimental authorial techniques of design objects generation.

The results: In the course of the research the effectiveness of intermodal translation of data into symbols for
creating semantic primes has been proved. The existence of certain constant characteristics in perception of verbal
and visual information has been confirmed with statistical data. The development of formal system allows translat-
ing verbal notions into graphic symbols, thus, driving communication between the designer and the customer into
consumer-oriented design strategy. Procedural results of the research have been reflected in gaming algorithm of
participatory design.

Consequently, the role of semantic primes as factors of emotionally expressive perception in automatically gener-
ated design concepts is based both on customer’s involvement in creation of design objects and the use of gaming.
These factors together are crucial for the requirements of personalization in design objects creation.

The innovativeness: The authors pioneer in using semantic primes for translating verbal notions into visual sym-
bols. The translation of the kind gives the opportunity to create the database for generative system being at the same
time a formal language for abstract shapes designing. The authorial method of design objects generating concepts is
based on the algorithm of verbal-visual translation as semantic constituent of designing.

Practical application: Semantic primes in creating emotionally expressive aspect in automatically generated con-
cepts of design objects ensure the effectiveness of authors’ method. Combination of participatory design elements and
gaming strategies makes the method a helpful tool for meaningful design. The method under consideration gives the
opportunity to optimize the process of conceptual solutions due to automatization of ideas generating. The results of the
research can be used in practical training of would-be designers in higher educational establishments of design and arts.

Keywords: emotionally expressive aspect, semantic primes, automated generation, design concept, personalization.
For citation: Dudnik M. G. Vasina H. V. Semantic Primes in Creating Emotionally Expressive Aspect in
Automatically Generated Concepts of Design Objects // European Journal of Arts, 2021, Ne2. — C. 84-83. DOI:
https://doi.org/10.29013/EJA-21-2-66-83

Formulation of the problem ment of design processes. However, the issue of emotion-

Modern design activities have become more and  ally expressive aspect of design concept in machine art
more technological. Automation as a means of relieving s of primary importance for the ultimate success of the
routine activities is to be considered as a necessary ele-  project. The importance of emotional response reflects

M. G.DUDNIK H.V.VASINA SEMANTIC PRIMES IN CREATING EMOTIONALLY EXPRESSIVE ASPECT IN AUTOMATICALLY GENERATED CONCEPTS OF DESIGN OBJECTS
84



Section 4. Industrial art and design

individual customer’s perception and conceptualization
of the same design object. In its turn, emotionally ex-
pressive component plays an important role in a person’s
psychological comfort while interacting in the subject
area of design. Semantic research in project activity,
particularly, the use of semantic primes in form design-
ing turns out to be extremely helpful from the point of
introducing the emotional element into the process of
automated design.

The purpose of the article is to investigate the role of
semantic primes as emotional and imaginative factors in
generative machine art. Particular emphasis is given to
the task of individualization of design concepts.

Consumer-oriented product design should have a cer-
tain emotional and imaginative effect on the consumer.
Moreover, the effect is to be completely individual. The
unique interconnection of individual emotional reception
and machine generation is of a rather contradictory nature.
Therefore, it is particularly interesting to researchers. In
order to resolve the contradiction, it seems logical to set
multiple goals, in other words, to create the hierarchy of
tasks. The first group of tasks is to be defined as semantic
ones. They deal with the usage of product semiotics matrix
in design issues. Methodologic tasks are aimed to establish
the methodology of using semantic primes in project pro-
cess. Procedural objectives are directed towards the use of
gamering in design objects generation.

The main part

Digital technologies implemented in the field of de-
sign provide ample opportunities for mathematical calcu-
lations of experimental design parameters. The technology
of parametric fractal modelling with the help of generative
machine art illustrates the benefits of digital technologies
in design. The absence of emotional constituents in artifi-
cial neural networks puts forward the necessity to use best
practice guidelines of humanitarian sciences. Active use of
semantics in machine art is of fundamental interest for the
current research, where synesthesia is to be understood as
the usage of data from multiple modalities within a single
model. Experimental models of generating information
from the language of one modality to the language of other
modality provide complicated generating scenarios: textu-
al description of video images [1]; images creation based
on the verbal notions [2]; musical description of move-
ments [3]; mechanism of smell-color synesthesia realized
in synesthesia mask [4].

The current research is aimed at intermodal transla-
tion of words to graphic symbols, which are then used for
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further generation of design objects concepts. Often en-
countered difficulties in communication of designers and
consumers have triggered the research. Experts in different
fields of knowledge use the terminology specific for each
field therefore they refer to the same things using different
words and notions. Peculiarities of individual perception
hamper exact visual representation of consumer prefer-
ences. The existence of some perceptual constancies ex-
pressed in universal symbols has encouraged scholars to
translate verbal notions into graphic symbols.

The implemented translation of verbal information
into visual one has served as a specific data base for the
launch of generative system, and therefore, can be used as
a formal language for abstract forms designing. Machine
art, in its turn, has combined mathematical regularity of
combinatory patterns with emotionally expressive units
called semantic primes. A lot of theoretical and practical
research has been devoted to investigating the symbol-
ism of shape and color. It should be noted that brave at-
tempts of avant-garde designers to create common uni-
versal visual language have proved the presence of some
semantic perceptual constancies.

At present such symbiosis of semantics and digital
technologies has resulted in two ways: it has made the
search of necessary concepts more rapid, and, at the same
time, enriched machine generation with emotionally ex-
pressive component.

Methodologic fundamentals of generating concepts
of design objects are based on semantic approach prov-
ing productivity of semiotics matrix in the field of design.
Considerations of both modality semantics and consum-
er’'s emotional response allow adhering to the strategy of
consumer-oriented design. This statement can be proved
by numerous examples of the strategy realization in design
[5]. Without any doubts the strategy has underpinnings
for creating authorial design methodology. Systematiza-
tion of statistical data in semantic primes has been used
as fundamentals of design methodology algorithm. The
methodology includes: customer questionnaire survey for
revealing emotionally expressive reactions and preferenc-
es, automated generation of formal graphic compositions,
3D visualization of design objects concepts.

The use of statistic data, in other words, semantic
primes, together with preliminary consumer’s question-
naire, characterizes the current methodology as custom-
er’sinvolvement in creation of design object in the terms
of participatory design. Procedural tasks are expressed
in the feel of playing the game due to the simplicity of
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form constructing in generative design. Drawing a paral-
lel with the objects of physical environment [6], [ 7], itis
necessary to notify some similarities of gaming process
both with tangible interface [8] and generative design
system. It is worth mentioning because physical contact
with combinatory forms of tangible interface is opposed
to virtual combinatory modelling with the help of gen-
erative system. Their common feature is the possibility
of mathematical calculations of parameters of models
in real-time. Consequently, the use of formal language
of multimodal translation of words into symbols makes
possible to get emotionally expressive design object. At
the same time, mathematical probability of generation
creates a lot of concepts with predetermined character-
istics. As a result, we can get machine-generated math-
ematical model with emotionally expressive properties.

Being a virtual model with automatically read out
parameters the concept has the possibility of generative
experiments to be repeated. This feature seems to be a
definitive advantage. The drawback of virtual model is
the absence of real physical perception, however, this
drawback can be compensated by means of prototyping.

Conclusions The role of semantic primes as emo-
tionally expressive factors in generative machine art
should be summarized in the following way:

1. Emotionally expressive factor expressed in seman-
tic primes and based on individual human perception
and intermodal data translation guarantees the commu-
nication between the designer and the customer.

2. Introduction of emotionally expressive factor into
generative machine art allows the designer to differen-
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tiate parameters and characteristics thus ensuring cus-
tomization of design objects. The presence of emotional
aspects creates psychological and emotional comfort
within the design processes.

3. The methodology of participatory design implies
symbiosis of emotionally expressive component charac-
teristic for human perception and machine generation.
The method signifies customer’s involvement in creation
of design object.

4. The simplicity of creating multiple design con-
cepts gives the sensation of game, thus, motivating to
replicate concept generations time after time. From that
point of view, the phenomenon can be considered in
the framework of modern gamering trend, namely, the
use of game process in the spheres having nothing to
do with games.

S. The situation of broad availability of creative tech-
niques have resulted in steady trends of significant in-
creasing and scaling up creative activities. Due to such
techniques customers could themselves act as designers
and choose desirable concepts using automated genera-
tion of design objects concepts.

6. Having into consideration current trends of on-
line communication between the designer and the
customer it could be assumed that web-based sharing
of virtual mathematical models would dramatically in-
tensify. It would enable choosing the whole concept,
making 3D-printed products, fast prototyping just by
the consumer.
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AYAHIKM.T.,'
BACHHA O.B.,?
! Hayionarvnuil ynisepcumem «3anopisvka norimexwixa>, (3anopixcws, Yepaina)

? Xapxiscoka depicasna axademis dusaiiny i mucmeyms, (Xapis, Ypaina)

CEMAHTWU4YHI NPUMITUBU Y CTBOPEHHI EMOLIMHO-
OBPA3HOIO ACNEKTA ABTOMATU30OBAHOI'O
FrEHEPYBAHHA KOHLENTIB AU3ANH-OB’EKTIB

Anoranisa

Lliab docAidsenns: BUSBUTH POAb CEMAaHTUYHHX IPHMITUBIB Y CTBOPEHHI eMOLIFIHO-00pa3HOTro XapaKkTepy B reHe-
PpaTHBHIN MAIIMHHIN TBOPYOCTI, THM CAMUM IIPOCAIAKYBaTH BUPILIeHHA 3aBAAHHS IHAUBIAyaAi3allii AU3aliH-KOHIIeTIITiM.

Memodu docaidxenns: cuM0i03 TEOPETUIHOTO ITIAXOAY CEMAHTUYHUX METOAIB B AOCAIAYKEHHSI eMOLIifIHO-00pa-
3HOTO aCIeKTy CeMaHTHYHHUX NPUMITHBIB B KOMYHIKallii: AM3aliHeP-CIIOXKHMBAY i eKCIIepUMEeHTAAbHOTO aBTOPCHKOIO
METOAY TeHepyBaHHsI KOHIIEIITIB AM3aiH-00 €KTIB.

Pesyrvmamu 0ocAidscenns: TIOKa3aAU IPOAYKTHBHICTb BUKOPUCTAHHS MIDKMOAAABHOTO TIEPEKAAAY CAiB Y CHM-
BOAU AASI OTPHUMAHHS CEMAaHTHYHUX IPUMITHBIB. CTaTHCTHYHE AOCAIAKEHHS OYAO ITATBEPASKEHO iCHYBAHHSM II€B-
HUX KOHCTAHT CIIPUMHSTTS BepOaAbHO-Bi3yaAbHHX BiammoBiaHOCTeil. CTBOpeHHS pOPMaABHOI MOBH IIEPEKAAAY CAIB
Y CHMBOAHU AO3BOAMB 3AIMCHUTH KOMYHIKAIIIO AU3aHEP-CIIOXKUBAY AAS 3AIMICHEHHS CTparTerii MPOoeKTyBaHH:, Opi-
€HTOBAHOIO Ha MOTPebu crioxkuBava. IIporeAypHuUiT XapakTep pe3yAbTATIB AOCAIAYKEHHS BiAOOPA3HUBCsI B irpoBOMy
AATOPUTMI MAPTUCUIIATUBHOTO AU3AHY. TaKuM YHHOM, POAb CEMAHTHYHUX IIPUMITHBIB, SIK YMHHUKIB €MOLITHO-00-
Pa3HOTO CIPHIHSTTS B ABTOMATU30BAHOMY IeHePyBaHHI KOHIIENITIB AU3ANH-00 €KTiB, 3a0€3MevyeThCsl 3aAyIeHHIM
CIIOKMBAYA Y IIPOEKTHHUI IIPOLIEC i IrpOBIM 3a0apBAEHHSIM IIPOEKTHOI AISIABHOCTI, 1110 B IIACYMKY BiAITOBiAQ€ BUMOTaM
iHAMBiAyaAi3aliil y CTBOpEHHI AM3alH-TIPOAYKTY.

Hayko6a #Ho6u3Ha: OASITa€ B TOMY, aBTOpPaMH OyAO BIIepIle 3aIIpOIIOHOBAHO BUKOPUCTAHHS CEMAaHTHIHUX [IPH-
MITHBIB B SIKOCTI IlepekaaAy BepbaabHol indpopmariil y BiyaspHy. Takuit mepexaap HaAaB 3MOT'Y CTBOPUTH 0a3y AQHUX
AASI pO6OTH reHepaTHBHOI CUCTEMH i CTaB GOPMAABHOIO MOBOIO AASI KOHCTPYIOBAHHS a0CTPAKTHHUX GOPM. AATOPHTM
BepbOaABHO-Bi3yaABHOTO IIEPEKAAAY, SIK 3AAYIEHHS CeMAHTUIHOI CKAAAOBOI Y pOPMOTBOPEHHSI € MATPYHTSIM aBTOP-
CBKOTO METOAY e HePyBaHHS KOHIJEIITiB AU3ANH-00 EKTIB.

AYAHIKM.T. BACUHAO.B. CEMAHTUYHINPUMITVBIY CTBOPEHHI EMOLLIHO-0BPA3HOTO ACIEKTA ABTOMATU30BAHOTO FEHEPYBAHHSA KOHLIENTIB AN3AH-0B'€KTIB
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IIpakmuune euxopucmannsi: CEMAHTUYHI IIPHMITUBY Y CTBOPEHHI eMOIiIIHO-00Pa3HOTO acIeKTy aBTOMATH-
30BaHOTO IeHePyBaHHs KOHIIEITIB AU3ANH-00 €KTIB 3a6e311e4yI0Th pOOOTY aBTOPCHKOTO METOAY SIK iHCTPYMEHTY
P€aABHOTO IPOEKTYBAHH, 110 IOEAHYE IIAPTUCUITIATUBHUM AM3alH i reIMePiHT B IPOIIeCi CTBOPEHH AM3aH-KOHIe-
TiB. Lle A03BOASIE ONITHMI3yBaTH MPOEKTHO-TBOPYUI MONTYK 3aBASKH IIPOrPaMHiil aBTOMATH3allil reHepyBaHH iaeil.
OTpumMaHi BUCHOBKU AOCAIAYKEHHSI MOXYTb OyTH 3aCTOCOBAHI B HABYAABHIH IPAKTHIN PpaxiBIiB-AU3aHEPiB BUILHX
apXiTeKTYPHO-XYAOXKHIX 3aKAAAIB.

Karo4oBi cA0Ba: eMOIIiFIHO-eKCITIPeCUBHUM acIIeKT, CeMaHTHYHi IIPOCTi YMCAQ, aBTOMATH30BaHA reHepallis, KOH-
LeMIis AU3alHy, IepCOHaAi3aIis.
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