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APOBBIIIL A. A.!

! Hayuonarvnas mysvikaivhas akademus Yipaunot umenu IT. H. Yaiixosckozo, 2. Kues, Vkpauna

AHEBHUKWN JIEOHUOA JINCOBCKOIO KAK JIOKYMEHT 3MNOXH

AnHoTanusa

Ieav cmamou — oxapakTepu30BaTh AHEBHUKH /AeOHHAA ANCOBCKOTO KaK AOKYMEHT CAOXKHOM 3II0XH B HICTOPUHU
PYCCKOM M yKpauHCKOM My3biku kKoHIIa XIX — mepBoit Tpetn XX BeKoB.

Memodvi: B riccaepOBaHNH UCIIOAB30BAHbI HAYYHBIE METOABL: KYABTYPHO-UCTOPHYECKUI — AASL PACCMOTPEHS
XKu3HeAesITeAbHOCTH /. A. AMICOBCKOTO; CpaBHUTEABHO-THUIIOAOTHYECKHI, OHOTrpadUdecKuil i HCTOYHHKOBEATE CKHI —
AASI QaHAAM3a AHEBHUKOB KaK AOKyMeHTa 3II0XH; CTPYKTYPHBIN — AASI XaPAKTEePHUCTHKH APXHBa KOMIIO3UTOpA.

Pesyrsvmamut: PaccMoTpeHbI AHEBHUKH PYCCKOTO M YKPAaUHCKOTO KOMITO3UTOpa /AeOHMAAQ /AICOBCKOTO, Ha UX
MaTepHaAe XapaKTepHU30BaHbl OCHOBHbIE HAIIPABACHHS AESITEABHOCTH KOMITO3UTOPA, BbISIBACHBI HEH3BEeCTHbIE paHee
¢axTs! ero brorpaduu, orpeseseHbl 0COOEHHOCTH ero XapakTepa, B YaCTHOCTH [IOCTOSIHCTBO U KPUTHIECKOe OTHO-
ImeHHe K cebe; OTHOLIEHNE KOMIIO3UTOPA K pedpopMHUpOBaHHIo npasomnucanusi. Ocoboe BHUMAHIE YAEACHO aBTOP-
CKOMY OIIHCaHMIO B MeMyapax COIJMAAbHO-9KOHOMHYECKOM CHUTYAl[UH, OKa3aBIIel BAMSHYE He TOAbKO Ha BHEIIHHe
00CTOSTeABCTBA €r0 XU3HHU, HO X HA MOPaAbHO-TICHXOAOTHYecKoe cocTosinre. OTMedeHbl paHee HeM3BeCTHbIE PaKThI,
YTOYHEHbI ACTAAU HEKOTOPBIX UCTOPHIeCKUX coObITHI. [ToAdepKHYTO 60ABIIOE 3HAUEHIIe AHEBHUKOB AASI ICCA€AOBA-
HUSI HICTOPUHU MY3BIKAABHOM KYABTYPBI 1 HHAUBHUAYAABHBIX CYA€0 XYAOXKHUKOB, AKTYaABHOCTb 1 HOBU3HY AHEBHUKOB
A. AucoBckoro kak AOKyMeHTa a1oxu. [ IpeaArokeHO Ha UX MaTepHaAaX PEKOHCTPYHPOBATh OHOrpaduio KOMIOZUTOPA.

Hoesusna: B HayYHbII KOHTEKCT BBEACHDBI AHEBHHKH /A€OHHAQ /AICOBCKOTO KaK AOKYMEHT JIIOXH.

IIpakmuueckas 3Ha4umOoCmb: ITOAO)KEHUSI U BBIBOABI CTATHH 1}eA€COOOPA3HO HCIIOAB30BATH B MY3BIKOBEAYECKHX
paboTax 6HOrpaduuecKoro U HCTOPUIECKOTO XapaKTepa, a TAKKe B yIeOHBIX KyPCaxX IT0 UCTOPHHU My3bIKH.

KaroueBbie cAOBa: AHEBHUK, AUTEPATypHOE TBOPUECTBO /\. AMCOBCKOIO, My3bIKaAbHAS KYABTYPa IIepBOH TPeTH
XX Beka.

Aast puTapoBanms: Apo6sin A. A. AHeBHUKU AeOHHAQ ANCOBCKOTO Kak AOKyMeHT anoxu // Austrian Journal of
Humanities and Social Sciences, 2021, Ne9-10. — C. 3-12. DOL: https://doi. org/10.29013/AJH-21-9.10-3-12

BBepenue teabcTBax crpasbl: 1. M. IOprencona, «Cumponusa>

Aeonup AeoHUAOBUY AMCOBCKUI (1866—1934) - A.O. OepopoBa, Aep>xBuAAB (Aepx(aBHe BUAABHUI[TBO
POCCHIICKHMI ¥ yKPAaUHCKUI1 KOMIIO3HTOP, [IMAHUCT, My-  ykp.— [0CyAApPCTBEHHOE U3AATEABCTBO pycck.) YKPaUHBL.
3BIKAABHBII KPUTHK, AUPIDKED, [IEAAror, oOimecTBeHHbI  Tak, B Tedenne 1890-1920-x roa0B OBIAK OITy OAMKOBAHbI
AesiTeab. B cBOe BpeMs OH OBIA AOBOABHO LIMPOKO M3-  KaMEPHO-MHCTPYMEHTAAbHbIE U KaMePHO-BOKAABHBIE,
BECTEH, ero IIPOU3BEACHISI U3AABAANCD B BEAYIUX U3AQ-  OPKECTPOBble, HHCTPYMEHTAAbHbIE AHCAMOAH, XOPOBBIe

[POBbILL A. A. AHEBHUKU NEOHWUAA TNCOBCKOT0 KAK AOKYMEHT 3MOXU
3



Austrian Journal of Humanities and Social Sciences 9— 10 (2021)

ormyco! (Bcero okoao 90 mpoussepenuit). Ero mysbika
3Bydasa B [lerepbypre, IToaraBe, Tupauce, Xappro-
Be — B aBTOPCKMX KOHI[epTaxX U Ha 3acepaHusax Pycckoro
My3bIKAaABHOTO 001mjecTBa. /. ANCOBCKHIT BRICTYIIAA KaK
MHMAHUCT-COAUCT U aHcambaucT [8; 10; 11].

HeAb3st He OTMETHTD U €ro aKTHBHYIO IIeAArOTH-
YeCKYI0 AesITeAbHOCTb. Broimyckuux Iletepbyprckoit
xoHcepsaTopun (1891-1897, KAacchl KOMIO3UILMH
H. @. Coaosbesa u poprennano O. Yepuu), oH eme BO
BpeMs y4eObl AABaA YACTHbIE YPOKU My3bIKU. B AaAb-
HeflleM ITPeIIoAABAA B PA3AUYHBIX y4eOHBIX 3aBeACHHU-
six ITerep6ypra (1909-1913, Kommepueckoe yuananime
umneparpunbsl Mapuu, HapopHas xoHcepsaropwus,
Mmy3biKaabHbIe IKOABI K. M. Aannemana u H. M. Kpu-
BomenHa u B.V. boposcko#i, koMMepueckasi IIKOAa
M. A. Ilupsosckoit), [Toarasst (1899-1909, Uucruryt
0AaropoAHBIX AeBHL], My3bikasbHble Kaaccsl O. M. Basu-
aeud), Tupanca (1913-1915, MysbikaabHas MIKOAQ
A.H. ITsumnosa u A. 4. llIseiirepa), Xapokosa (1914—
1917, Mysbikaabable kKypcol A. @. benma u C. B. Hu-
KOAbCKO#T). Ha cTpaHuijax My3blKaAbHO# MEePUOAUKU
OITyOAMKOBAHbI €T0 METOAMYECKHE U y4eOHbIe MaTepH-
AABI TIO TEOPHHU MY3BIKH.

AOCTaTOYHO AKTHBHOM ObIAAQ MY3BIKAABHO-IIPOCBE-
TUTEAbCKas AesATeAbHOCTD A. Ancosckoro. Byactrocry,
B XappKOBe OH BBICTYIIAA C AEKIIMAMH AASL CAyIIaTeAeH
HHCTPYKTOPCKHUX KypcoB I'yOBOeHKOMA U AAS IIHPOKOTO
KpyTra AloOHTeAelt My3bIKU 1 PO EeCCHOHAABHBIX MyS3bl-
KaHTOB, B LleHTpaAbHOM apMericKOM U pabodeM Kaybe
«I'psapymees.

A. Aucosckuit 6p1a cekperapeM BceyxpanHckoro
My3bIKaABHOTO KoMuTeTa mpu HapoaHoMm komMuccapuare
obpasoBanms1, My3bsikaapHOTO 06mecrsa nmeHn H. Ae-
OHTOBHYA, BIIOCAEACTBUH — Bceykpannckoro obrecrsa
PEeBOAIOIIMOHHBIX My3bIKAHTOB U APYTUX OPTaHU3aIMI
(moapobuee B paborax M. Pxesckoir [16; 17; 18]).
A. AncoBckuit 6bIA N3BeCTEH U KaK ITHCATEAb, My3bIKO-
BeA ¥ KpUTHK .

Ob6Aapast AUTEPATYPHBIM TAAAHTOM, MMest GHAOAOTH-
yeckoe obpasosanue (B 1897 roay OKOHYMA HCTOPHKO-GU-
AOAOTHYECKHUI (aKyAbTeT XapbKOBCKOTO yHUBEPCHTETA),
OH OCTaBUA OTPOMHOE AMTepaTypHoe Hacaepue. . Ancos-
CKHM — aBTOp CTaTell O TBOPYECTBE YKPAUHCKHX, PYCCKUX
U 3apy0OeXXHBIX KOMIIO3UTOPOB, MHOTOYHUCAEHHBIX PelieH-
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3H¥1 Ha KOHIIEPTBI, OT3BIBOB O SIPKHX MY3bIKAABHBIX COOBI-
Trsix. OcoOyI0 IIeHHOCTD IIPEACTABASIIOT €70 MeMYaphL.

Boratoe u pasHOOOpasHOe TBOpYECKOe HACAEAME
. AMCOBCKOTO He MCCAEAOBAHO, O HEM He CO3AAHO HH
OAHOI MOHOrpa¢uu. BOABIIMHCTBO €ro My3bIKaAbHbBIX
U AUTEPATYPHBIX IPOU3BEACHHUM AO CHX ITOp He U3AAHDBI
1 He M3BeCTHBI My3bIKOBeAaM U CAyIIaTeAsM. OHU XpaHsT-
cs1 B MucTuryTe pyxormmcu HanmosaasHo# 6ubAnOTeKH
Yxpauns: umenu B. . Beprapckoro (HBYB). B apxuse
A. Avicosckoro ((l)OHA 1, 39470-40895) — 1425 eaunun
XpaHeHHs: My3bIKaAbHbIE M AUTEPATyPHbIE TPOU3BEACHN,
snmcroaspuit (mourn 700 mycem), peLieHsny; aBTOOHOrpa-
UM U CIUCKU MY3bIKAABHBIX IIPOU3BEACHHI, MHOTOYHC-
AeHHbIe ANMHbIE AOKYMEHTHI PasHbIX AeT (60Aee cOTHM).
Oco6bli1 HHTEpeC IPEACTABASIET AUTEPATYPHOE HACACATIE
. AMCOBCKOTO, B YaCTHOCTH €I0 MHOTOYHCAEHHbBIE AHEB-
HMKH, PACCMOTPEHHMIO KOTOPBIX IOCBSIeHa 9Ta CTaThsL.

ITeAb cTaThy — OXapaKTepH30BaTh AHEBHUKHU AeOHH-
Aa AMICOBCKOTO KaK AOKYMEHT CAOXKHOM SIIOXHU B UCTO-
PHH PYCCKOM U YKPauHCKOM My3biku KoHITa XIX — nepsoit
TpeTu XX BeKOB.

3apauM HCCAEAOBAHHA: 110 MaTepHAAAM AHEBHHKOB
. AMCOBCKOTO PacKpHITh IPOOAEMATHKY ero «6uorpa-
duueckoro crenapusa» (repmun H. Casurikoit) mpo-
CAEAMTD <« Ce30HBI KU3HeHHOTo nuKAa>» (H. Cauukas);
Ha OCHOBE APXMBHBIX MATEPHAAOB BBIIBUTh OCOOEHHBIE
4epThI XapaKTepa KOMIIO3UTOPA, PACKPHITh 3HAYEHHE ero
AHEBHHUKOB KaK AOKYMEHTOB 3IIOXH.

OcHoBHas1 9acTh

B nocaeanee BpemMs 3aMeTHO BO3POCAO BHUMAHHE MY-
3bIKOBEAOB K TBOp4ecTBY . Aucosckoro. Maiis PsxeBckas,
AHAAUBHPYS COITMOKYABTYPHbIE IIPOIIeCChl B YKpauHe mep-
Boi1 TpeTr XX Beka, obpauaercs K apxusy A. AHCOBCKOTO,
MaTepHaAbl KOTOPOTO OCBEIIAIOT ONHCAHHBIE COOBITHS.
B wacTHOCTH, peub UAET O AOKYMEHTAX, «<yAMYAOIIIX>
ero B TaK Ha3bIBaeMbIX LIePKOBIUHE U popmasusme. AB-
TOP PEKOHCTPYHpPOBaAa bHOrpaduio KOMIIO3UTOPA, Goree
TIOAPOOHO PacCMOTPeAa XapbKOBCKHIA IEPUOA €TI0 XKU3HH
u TBopuectBa [ 16-18]. [ToATaBckuit IeproA XU3HETBOP-
yecrBa /\. AucoBcKoro uccaepyer Assa AUTBHHEHKO Ha
MaTepHuaAe ero AHeBHUKOB, OHa PaCCMaTpPHBAeT AMIHOCTD
XYAOKHHMKA B KOHTEKCTe KYABTYPHO-XYAOXKeCTBEHHOM
U racTpOAbHOM u3HH [IoATaBIMHEI, U3yYaeT HCTOPHUIO
MECTHBIX T€aTpOB, AHAAM3UPYeT My3bIKaAbHblE KaA€H-

! Kpurmnueckue cTarbi, 0030pHbIE MATEPUAADL, KPATKHe 3aMeTKH /. ANCOBCKOTO II€YaTAANCH B IEPHOAMIECKIX U3AAHISIX:

«ITerepbyprckue... », «IToaraBckue... » U «XapbKOBCKHe I'ybepHCKHE BeAOMOCTH», «HOKHbI Kpaii», «IlerepOyprekuit

AMICTOK>.

[IPOBbILLIA. A. AHEBHUKW NEOHWULA NUCOBCKOI0 KAK JOKYMEHT 3MOXW
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Aapu Aprypa CoaomoHoBu4a [a6praoBIYa, B KOTOPBIX,
COOCTBEHHO, 1 OCYIJECTBASIA CBOU MHOTOYHCACHHBIE 3a-
nicu AeoHuA AMCOBCKUIL HA TIPOTsDKeHUHU 6oaee 15 AeT
[10-12]. Cseraana KoaTbimeBa Ha OCHOBaHMHU TpeX aB-
tobuorpapuit A. AucoBckoro nsaaraer brorpadpudeckre
aKThl, AAeT KPATKHil 0030p €ro pasHOCTOPOHHEMH Aesi-
TEABHOCTH, XapaKTePHU3yeT ero My3bIKaAbHOE HaCAeAHe,
B YaCTHOCTH B KAMEPHO-BOKAABHOM >KaHpe [ 8].

MHorouucAeHHbIe AUTepaTypHble counHeHus A. Au-
COBCKOTO IPaKTHYeCKU He UccAepoBaHbL. Co BpeMeHH
cospaHust POHAA KOMIO3HTOPa (IPEATIOAOKUTEABHO
1940-e I‘OAbI) My3bIKOBEADI 0OPAIaANCh TOABKO K HEKO-
TOPBIM PYKOIIUCSAM: B pOPMYAsIpe OTMEYEHBI ABe paMu-
ann — M. PxeBckast u A. AUTBHUHEHKO.

ITpexae yeM xapakTepu3oBaTh AHeBHUKHU . AMCOB-
CKOTO, 00paTHMCs K CIIEIIMaAbHbIM PaboTaM, OCBSIeH-
HBIM 3TOMY XaHPY, a UMEHHO: K MOHOTpapusiM AUAUU
Tuns6ypr (1977) [4] u Muxanaa Muxeesa (2006)
[14], x uccaepoBanuam Upuust Caskunoit (2007) [20]
u Oaera Eroposa (2011) [6], cratbsam Aaabt AarbiHu-
Hoit (2008) [9], Aunbt 3aaususk (2010) [7], BEaensr
Boraarosoit (2008) [2], Oabru Marseesoit (2010)
[13], x c6opuuxy crareit Bopuca Ay6una (2001) [S].
OTH aBTOPBI HCCACAYIOT IIPEUMYIeCTBEHHO AHEBHHKHU
nucareAeil 1 $UAOCOPOB AMOO AHEBHHKHM, HAIMCAH-
ubie sxxenmunamu (M. Caskuna [20]). Paccmarpusas
XKQaHPOBYIO U A3BIKOBYIO CIIeIIUPUKY AHEBHHKOB, <Bep-
6aAbHYIO CaMOUAEHTUHKAMIO AMIHOCTH> (M. Aan-
II0), HICCAEAOBATEAN HE TOABKO BBIABASIIOT AMYHOCTHBIE
0COOEHHOCTHU aBTOPA, HO M OCBENJAI0T UCTOPUYECKHI
KOHTEKCT oIcaHHbIX cobbrruit. CraTps CBeraans [e-
TyxoBo#t (2019) [15] - 310 npaxTHIeCcKn eAMHCTBEHHOE
HCCACAOBAHHE, B KOTOPOM PacKpPhITHI 5KAHPOBBIE H CTH-
AUCTHYECKHe 0COOEHHOCTH AHEeBHHKOB, IIPHHAAAEKA-
mux komnosuropam: P. lymany, @. Ily6epry, C. ITpo-
KopbeBy U Ap. PaccMaTpuBasi X 3aIIMCH, HCCAGAOBATEAD
IPUXOANT K 3aKAIOYEHHUIO: «/\HEBHUKH, KOTOPBIe IPUH-
ITUITHAABHO HE COAEPXKAT GaKTOAOTHIECKHX CBEACHHI,
a XpaHAT AMIIb YMO3AKAIOUEHHS M OTTOAOCKH 9MOITHO-
HAABHOM XU3HH ABTOPA, BOCTPeOOBAHBI My3bIKOBEAAMH
B 3HAYMTEABHO MeHbLIel cTeneH: (4eM aBTo6Horpaduu
1 Memyapsi — A. A.)» [20, c. 162]. Kak o6pasert dpakro-
AOTHYECKOM TOYHOCTH U SMOITHOHAABHOT'O PaBHOBECHS],
AHEBHUKM /\. AMCOBCKOTIO SBASIIOTCSI BAXKHEHITUM AOKY-
MEHTOM CBOEIl JIIOXH: eXXeAHEBHbIe 3aIIHCH KOMITO3H-
TOpa Ha NPOTSDKEHHU MHOTHX AT BOCCO3AAIOT MAKCH-
MaABHO IIOAHYIO KapTHUHY 6HOrpadpuu KOMIIO3UTOPA U ee
PEeaABHOTO KOHTEKCTA.
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AHEBHHUK Kak $OpMa CAMOIIO3HAHUS IIPEACTABASIET
co6011 BaxxHeNmuin AOKYMEHT AASl IOHUMaHUsA €ro aB-
TOopa. AHeBHUKH /\. AHCOBCKOI0O OTPaXKalOT TBOPYECKHe
IIAQHBI X HCTOPHIO UX PEAAU3ALIIH, OCOOEHHOCTH MBIII-
A€HVSI KOMIIO3UTOPA, Y€PTHI €T0 XapaKTepa, CBoeoOpasue
ero XyAOXKecTBeHHOro cTHAsd. OHHU AQIOT BO3MOXKHOCTD
IPOCACAUTDH TBOPYECKHUH ITyTh, OXapaKTePH30BaTh AMY-
HOCTb XYAO’KHHKA, €T0 OKPY>KeHHe, YO ACHUS, AUaXPO-
HHIO 1 AMHAMUKY €€ Pa3BUTHUAL.

Mapk Baok B « ATloAOru# HCTOPUH> OTMeYaeT, YTO
HCTOPHS — 9TO «HAYKA O AIOASIX ... O AIOASIX BO BpeMeHHU >
[1, c. 19], 06s3bIBaromas HccAeAOBaTEAS K < HCTOPUYECKO-
My HaOAIOAEHHUIO>, K QHAAM3Y MECTa YEAOBEKA, XYAOXKHHKA
B AQHHOM HCTOPHUYECKOM OTpe3Ke. AHeBHHK, KaK «TeKCT
0 TeKyIeM MOMeHTe>» (A. 3aAM3HSAK), AAeT BOBMOXKHOCTD
COCTaBUTb HarboAee IOAHYIO KAPTHHY )XU3HHU U TBOpYE-
CTBA He TOABKO U3BECTHBIX AeATeAeH HCKYCCTBA, HO U TeX,
YbH AOCTYDKEHHSI IO Pa3HBIM IIPUYMHAM AO CUX IIOP He CTa-
AV IIPEAMETOM HeITIOCPEACTBEHHO HayYHOTO NCCACAOBAHHSL.

Anexceit BaaeBckuit akijeHTHpYeT: Onorpaduueckas
PEKOHCTPYKIIUS — 3TO «IIPOIIeCcC MMOAYIEHHS AOCTOBEp-
HOTO 3HAHUS 00 MCTOPHHU CYIeCTBOBAHUS UHAMBHUAY-
AABHOCTH IepcoHaxa» [ 3, c. 88]. Auesnuku A. Aucos-
CKOTO U SIBASIIOTCSI 9TUM 3HAHHEM, <« CBHUAETEAbCTBOM >
(M. BAOK) , TIOATBEPXKAQAIOIMKUM (PAKTbl U AQIOIIUM
BO3MOXXHOCTb OCYIECTBUTb PEKOHCTPYKIJUIO >KU3HU
U TBOpPYECTBA KOMIIO3UTOpA.

Aeonnp AncoBckuit ocTaBuA S3 AHEBHHKA U 3aIIKC-
HBIX KHHT — 9TO 3epKAaAO €r0 XM3HHU: CIACTAUBOH, a BpeMe-
HaMU HeCTEPIIUMO CAOXKHOM. « My3bIKaAbHBIH KAA€HAAPD
B KOAGHKOPOBoM neperaete> (1896), «Mcropus Moero
counnutesbcTBa>» (1896), «Epa n BpemanpoBoxaeHme.
3anucku AHEBHUKOBOTO xapakTepa> (1900), 60abmoit
AHEBHUK B IIIECTU TETPAASX M HECKOABKHX PEAAKIIMAX
«10 aer B IToatase» (1900-1910), «AHeBHUK C UIOAS
1920» (1920-1921), «MuTumusii AeBHuK> (1933)
U APyTHe — BepHbIe CITy THUKH KOMIIO3UTOPA Ha IIPOTSDKe-
HUU BCel XHU3HHU, HauuHas ¢ 1884 ropa (7-8 kaacca rum-
Haspm) U AO ITIOCAEAHUX AHel. AHeBHUKH A. AMCOBCKOTO
(MOYTH mIECTD THICSY CTPAHMUI] ) TO3BOASIIOT BHIIBHTH OCO-
6enHocTH ero xapakrepa. OTMeTHM HanboAee BaKHbIE.

1. ITocTOSIHCTBO, KaK NpeBaAUpPYIOIasl YepTa Xa-
pakTepa KOMIIO3HUTOPA, IPOSIBUAOCH B PETYASIPHOCTH
3armceil, BbIOOpe YepHHA, POBHOCTH ITOYEPKa, aKKy-
PaTHOCTH 3aIlIOAHEHHs], TOYHOM AQTUPOBKE C YKa3aHHU-
eM AQXKe AHS HepAeAU. AHAAM3BHPYsI XKaHpP aBTOOHOrpa-
¢un, C. IleTyxoBa oTMedaeT psip KauecTB, TAABHOE M3
KOTOPBIX — < [IPUOAVDKEHHOCTD U3AOXKEHHUS K ACAOBOMY

[POBbILL A. A. AHEBHUKU NEOHWUAA TNCOBCKOT0 KAK AOKYMEHT 3MOXU
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nuceMy> [15, c. 157]. Aaaee aBTOp aKkueHTHpPYeT, 9TO
IIOAOOHDIN CTHAD IIPUCYI U XXAHPY AHEBHHKA, OAHAKO
«3Ta TPAAMIIMOHHAS CTPYKTYpa BBIA€PXKAHA AAAEKO
He KOKABIM aBTOpOM> [ 15, c. 158]. AneBnuku A. Au-
COBCKOTO CO3AaBaAUCh Ha mpoTtspkeHun S0 aer. Ha-
YMHAS ITUCATh B TETPAASIX, KOMIO3UTOP IIOAB30BAACH,
¢ 189S ropa, «My3bIKaAbHBIME KaA€HAAPSMHU > APTY-
pa I'abpraoBHya, KOTOpPBIE H3AABAAKCH IPAKTHIECKU BO
BCeX KPYIHBIX ropopax Poccuiickoit ummepuu u ObIAH
IIPUIOAHBI HE TOABKO AASI 3aIIMICeH, HO U BBIITOAHSIAM
QYHKIHIO CIIPAaBOYHUKA. DTO OBIAU TOAOBOM KAACHAAPD,
CPaBHHUTEAbHAs TAOAMI]A BAAIOTHBIX KyPCOB, IPaBHAQ
IIOYTOBOM IEPECHIAKH, aAPeca K TeAePOHbI BEAYIIHX MY-
3BIKAHTOB U ITPEIIOAABATEACH MY3bIKH II0 TOPOAAM — OHH
AQBAAY BO3MOXHOCTD OBICTPO IIOAYIUTD HEOOXOAUMYIO
undpopmanmio (moApo6HO o kaseHpapsx A. [a6puno-
Buva numert A. AutsuHerxko [ 12]). Beuay kapmanzoro
dopmara KaAeHAAPSI-3aIUCHOM KHIDKKH M YeTKOH AATH-
poBku (Ha KaXKAO# CTpaHulle —YeThIpe AHS), A. AuCOB-
CKHIA, OIIMCBIBASI IIPOMCXOASIIIHE COOBITHUS, UCIIOAB30BAA
TOYHBIH CTHAD AEAOBOTO IIHChMA BMECTO Pa3BepHYTOTO
H3AOKEHHS B OOBIYHOM TETPAAU.

Ormeuennnie B crarbe C.IleTyxoBoit «aanmaap-
HOCTb KOHCTPYKIJHH, COOAIOAEHHE XPOHOAOTHH B IIepe-
Aade cobbiThit u GakToB> [9, ¢. 157], xapakrepHsle AAs
xomrmosuTopos KoHna XIX u XX BB., 6b1AM IIpUCYIIH
u . AMCOBCKOMY: TOHAYaAy BCAGACTBHE IIOCTOSIHHOM 3a-
HATOCTH, a mocAe 1916 ropa 1 B CBSI3M C 9A€MEHTapHBIM
OTCYTCTBHEM KePOCHHA AASI OCBellleHHsl KOMHAThL. Tem
He MeHee, eXKeAHeBHBIe 3aIIHCH, IT0A KOHeI] )KU3HHU Orpa-
HIYMBAIONUECS IIOPOH HECKOABKHMH IIPeAAOKEHISIMH
KPHBBIM ITOYEPKOM H TYIbIM KapPaHAAIIOM, HEPEAKO Ha
00OpPBaHHBIX CTPAHULAX, OBIAU HEOTHEMAEMOM YaCTHIO
KU3HM /\.. AMICOBCKOTO.

2. Kpurnueckoe oTHOmeHue K cebe. M. Muxees,
AHAAM3HPYS AHEBHHKH IIPEACTaBUTEAH PasHBIX IpO-
deccuii, pe3toMUpYyeT: CPeAU MHOXKECTBA < AHEBHUKOBBIX
TEKCTOB> K «PAHHHM> OTHOCSTCS eAMHHLbI (HarpuMep,
aHeBHUKH M. byarakosa, A. ToACTOr0), OCTaAbHbIE Ha-
nvcanbl aBTopamu B Bodpacte 20-30-tu aet [14]. Han-
60Aee IOIYASIPHBI MeMYaPbl XYAOKHHUKOB 3PEAOTO [IepHU-
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oad. PanHue pAHeBHUKHU . AMICOBCKOTO, AATHPOBaHHbIE
1884 ropoM, CTaAM CBOOOPA3HBIM ITPOAOAXKEHHEM pery-
ASIPHOJI TTepeITiCKH ¢ ero b6aaropereaeM ImuareM Pep-
AMHAHAOBHYeM PaHXHepOM, AAMBIIENCS OKOAO AECATH
Aet'. B atux nucemax A. Aucosckuii, 6yayun eime peben-
KOM, OTIMChIBAET CBOE IIOHMMAHHE MY3bIKH, CTPeMACHHE
K UCKyccTBY. B Bozpacre 18 AeT 1oHOIIA B cBOeM IIepBOM
AHEBHHUKE HEMAAO CTPAHUI] OCBSMIAeT 3aHATUAM My3bl-
koil. «CTpaHHO: y MeHs BCce BpeMsl BEPTUTCS B FOAOBE
MY3bIKa, @ MEXKAY TeM s UI'PAI0 He C TAaKUM yCepAHeM,
KaK BHa4aAe. S| 9TO MPHIMCHIBAIO HE TOMY, YTOOBI s MOT
yCTaBaTh, a TOMY, YTO 5 He ABUIAIOCh HU B3aA, HH BIle-
peA, Bce Ha OAHOM MeCTe, T.K. BIlepeA 6e3 IIperoaaBaTeAst
OYeHb TPYAHO HATU>,— nucaA /. Aucosckuit 27 Mapra
1884 roaa®. Oco3HaHHasI CAMOKPHUTHKA IIPOXOAUT AEHT-
MOTHBOM CKBO3b BCE€ AHEBHMKHU H 3aITUCHbIE KHIDKKU
KOMIIO3UTOPa. JTO HEYAOBACTBOPEHHOCTb KadeCTBOM
CBOMX ITPOU3BEACHMI U BpeMeHeM, IPOBEASHHBIM 3a X
CO3AQHHUEM; Pe3yAbTaTaMHU PeAAKTHPOBAHMS; KauyeCTBOM
COBpeMEHHOr0 00pa30BaHusL; COOCTBEHHBIM TalIMMEHeA-
SKMEHTOM, OHU XapaKTepU3YIOT AUMHOCTDb AeoHHAQ Au-
COBCKOTO KaK TpeO0BaTeAbHOTI'O, CTPOTOro K cebe, 1 B TO
Ke BpeMsl — 4yBCTBUTEABHOTO YeAOBeKa.

B AneBHuKax A. AMcCOBCKOro, eXXeAHEBHO Ha IIpO-
TSDKEHHH ITOAYBeKa IIOAHUBIIMXCS OMHCAHUEM U OCMBIC-
AeHHeM Pa3HBIX COOBITHI, OTPAKEHbI H3MEHEHHs B IPO-
CTPaHCTBEHHO-BPEMEHHBIX M 1[€HHOCTHO-CMbICAOBBIX
OPHMEHTHPAX COIMO-KYABTYPHOTO ObITHs. Peub mper
¥ O IIpaBUAAX NpaBonucanus’. VickaoueHue u3 aadpasu-
Ta <ATb>», <K€PD, <KH ACCATEPUIHOIO>» — <<i>>, (PI/IT H AP.
o6aerdaso urenue rekcra. Ho, HaunHast co BTOpoii moAo-
BUHBI 1920-X rOAOB, TOCTENEHHO YCAOXKHIANUCH YCAOBHUS
SKU3HH, O YeM U IucaA A. AMCOBCKUI B AHEBHUKAX TEMHU
CaMbIMHU «00AerdeHHBIMI > OykBamu. OH C 9HTY3Ha3MOM
BocrpuHsA Hoanuu. Kak ormedaet Apcenuit 3aMOCTbs-
HOB, <ITPUBBIYHAS OpPorpads cTara CHMBOAOM CTapoO-
ro MHpA — aQpXauIHOTO, HEXXU3HECIIOCOOHOTO, KPEIKO
CBSI3aHHOTO C I}epKOBHOI Tpapuiueit>*. Ha crpanumax
AHEBHHMKOB /\. AMCOBCKOIO Ha CMEHY «CTapOT0 MUpPa>
IIpUIIeA HOBBIH, COTIPOBOXAAEMBbIN TBOPYECKUMH HeyAa-
JaMH, HEBBIHOCUMO TPYAHBIMH YCAOBHMSAMHU BbDKHMBAHUS,

! Aucosckuit A. A. TTucema O. O. Pauxuepy. 1876-1885 rr. // HBYB. Mucruryt Pykormcu. O.1. Ea. xp. 40713-40727.- 28 c.
2 Aucosckuit A. A. AneBnux (KOTOpBIi1 5 Bea, 6yaydn B 7 u 8 kaacce rumuasuu). 1884 r. // HBYB. Uucruryt Pykonucu.

.1 E. xp. 39665.— C. 32.

3 AexpeT 0 BBeAeHHH HOBOTO IIPaBOIMCAHMS TOTOBHACH emne ¢ 1904 r. Ho 00513aTeAbHBIM K HCIIOAHeHUIo cTaA ¢ 01 SHBaps

1918 ropa, mocae noanucanust HapopssiM komuccapom npocsetnenus A. B. Aynasapckum 23 pexabpst 1917 1. (o crapoMy cTHAL).
* 3amocrbsiaoB A. A. ITumm npomaso. Cro aer pyccxoit opporpa¢uu. URL: https://godliteratury.ru/articles/2018/01/15/
pishi-propalo-sto-let-reforme-russkoy-o_(aara o6pamenus: 10.10.2021).
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TOAOAOM U 60OAE3HSAMU — TUXOH KYAbMMHALIMEN XKU3HHU
U TBOpYeCTBa KOMIO3uTOpa. Takoe 3aBepiueHye TBOP-
geckoit 6uorpa¢uu A. COKOAOB Ha3BIBAET «IIPepPBaH-
HOJ1 9BOAIOIIHET >, XapaKTePU3Ys ee KaK «0COOeHHOCTb
puTMa KyABTYpbI XX CTOACTHS K AMMHYIO CYABOY MHOTHX
XYAOKHHKOB> [21, c. 4]. HeBO3MOXKHOCTD BOIAOTHUTB
CBOU TBOpYECKHUE MTAAHBI, HEOOXOAUMOCTD TIOAYHHSTDCS
HAEOAOTUYECKUM AOTMaM, yIPO3a perpeCcCHBHbIX aKIMHI
CTaAU TpareAuerl AAsl OOABIIMHCTBA IPEACTABUTEAei
YKPaMHCKOM KyABTYpPHI B IepBoii Tpetn XX Beka. Bos-
MO>XKHO, UMEHHO II03TOMY HCCAEAOBATEAU KU3HEHHOIO
U TBOPYECKOTO Iy T /. AMCOBCKOTO YaIre 06pamaoTcs
K OAQronpHATHOMY [IEPUOAY €TI0 KM3HH, OXBATBIBAIOIIe-
My 1890-e (kxoHcepBaTopckue) roabt A0 1914 r. (oxoHya-
TeABHDIi1 lepee3A B XapbKoB).

B aHeBHuKax merepbyprckoro mepuopa (1891-
1899) onmcaHsl cTpacTH, GyIIyIomue B AyIe MOAOAOTO
XYAOXKHHKA: PAAOCTb BCAEACTBUE H3AAHHBIX ITPOU3BEAL-
HHI; COMHEHHS IO ITIOBOAY >KaHPOBBIX IIPEAITOYTEHHI;
[epeXXUBAHIS H3-32 HECTAOUABHOCTH PabOThI U 3apaboT-
ka. OnucaHbl ¥ OXapaKTePHU30BaHbI B AHEBHUKE KOAACTH
U APYy3bsi A. AFICOBCKOTO — «BH3HTbI U BUSUTEPBI>, KaK
B 3anuck oT 28 mapra 1898 ropa: «AeHb MOPAAOYHOTO
oTabixa. Beuep nposean y Yepennunsix. Bor yeaosek,
HEyTOMUMOCTH KOTOPOTO U AeTKOCTH MHChMa (6aaro-
3BYYHOIO M HHTEPECHOTO) 51 IOAOXKHTEABHO YAUBASIOCh
U TOTOB eMy 3aBUAOBaTh, Kak Caabepu MomapTy> .

He panee ueM yepes ABa ropa, B 9TOT Xe CYACTAMBBIN
ABAALIATHAETHHI TePHOA, OBIA CO3AAH AHEBHHK U3 ACCSI-
Tu TeTpapent «10 aer B IloaraBe>». Ha ero crpanumax
OKUBAIOT KYABTYpHbIe «TpoucuiecTsus> (M. Muxees)
BT. IloATaBe, KOTOpasi, COTAACHO HCCACAOBAHMAM A. AUT-
BUHEHKO, TIEPEXUBAAA B 3TOT IMepUOA KYAbMHHAIIUIO
Pa3BUTHA KYABTYPHOTO H, B YACTHOCTH, MYy3bIKaABHOTO.
Onucanue U XapakTepUCTUKA CUMPOHUIECKUX COOpa-
Huit UPMO, 6AaroTBOpUTeAbHBIX BEYEPOB, TEATPAABHBIX
CIIeKTaKAel, FaCTPOABHBIX KOHI[EPTOB, 4 TaKXKe 0bIe-
HHUH C KOAAETAMHU U APY3bsIMH COCTaBASIIOT 90% coaep-
JKAQHUSI AHEBHUKOB 9TOro0 nepuopa. CoopHuk «10 aer
B IloATaBe>» sBAsIeTCSl eAMHCTBeHHBIM Y /. AncoBckoro
«npea-TekcToM» (M. MuxeeB), <K KOTOPOMy aBTOp
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elje IPEAIIOAATaeT BEPHYTHCsI, YTOODI €0 IepenucaTb
VIAM AOTIOAHUTB> [ 14, c. 88]. Tak, B 1933 roay kommo-
3UTOP B IUCbMe K Aouepr Haraabe® roBopuT, 4TO AHSIMU
CUAUT «HaKAOHHUBIINCH K CTYAY> H ITHIIET <IIOATAaBCKUE
BOCIIOMHHAHUS >, CCHIAASICh HA TOCTYIIMBIIIee ITPEAAOKe-
HUe HaIledyaTaTb 9TH AHeBHUKH. M caepoM obemaer: ecau
«BCE 9TO ACAO 3aKOHUYMTCS 1 HarledaTaeTcs, 003aTeAbHO
IPHIIAIO BaM>>. OAHAKO [TOATABCKHE TETPAAM TaK U He
OBIAU H3AQHDI, 2 OCTAABHBIE AHEBHUKH aBTOP U3HAYAABHO
3aIHChIBAA <II0A KAKOU>, He PACCUUTHIBASI HA UX PeAAK-
THPOBAHMe U U3AAHHE.

Hccaepyst AHEBHUKHU OOAee ITO3AHETO IIEPHOAQ, 3a-
MeyaeM, YTO XKH3Hb KOMIIO3UTOPA AGAUTCS Ha <AO0>
U <IIOCA€>, 3 BOAOPa3AEAOM CTaAa moe3pka B Tudamuc,
IIOCA€ BO3BpallleHHs U3 KoTopo# B 1914 1. B xu3HU
A. AMICOBCKOTO HAYaACsI CAOXKHBII IIEPHOA: TIPEAPEBO-
AIOIJIOHHBIE COOBITHSI, «BOMHA U PEBOAIOLIUS, KOTAQ
M3AATEABCTBA IIOIIAM [IAAATH> Y, a Aasee — be3paboTu-
11a, be3peHexKbe, HULIETA, O0oAe3HH, roA0p. CpaBHUBas
MeMyapbl /. AMCOBCKOIrO pa3HbIX 3TAIlOB €ro >KU3HU
¥ TBOPYECTBa, Hanmpumep, moarasckoro (1899-1909)
1 xapbKoBckoro (rmocae 1920), 3aMeyaeM nmocreneHHoe
yracaHue ero >XM3HeHHBIX CHA U TBOPUYECKUX HHTepe-
COB: U3MY4YEHHBIN CYABOOJ, YHIDKEHHBIN, HO BCe elle
HaAEIOIUIiCS Ha MPa3AHHK «Ha CBOeH yAHIle >, KOMIIO-
3UTOP MOCTENEeHHO MePeCcTaA IMHCATh O MY3bIKAABHOM
XKU3HU, AUTEPATYPHbIX HHTEPECaX, APY3bsIX, Bce HOAD-
Ile COCPEAOTAYMBASICh Ha OBITOBBIX BOIIPOCAX, CBOEH
He3aINHIeHHOCTH IIepPeA YAAPaMHU CYAbObI, Oecrromor-
HocTH. OTCYTCTBHE IIOCTOSIHHOTO SKHADSI, 60A€3HH, HH-
BAAMAHOCTb U, KAK CAEACTBHUE, OecCHANe Iepep TAroTa-
MU KHU3HU CTAAU AEUTMOTHBOM AHEBHHUKOBBIX 3aIIHCeN
IIOCAEAHETO ACCATHUAETHA.

O cBOHX TBOpPYECKHX ITAAHAX, HOBBIX COYMHEHHSIX
KOMITO3HUTOP MHOTO ITHIIET B AHEBHUKaX A0 1920-x ro-
AOB, AaAee 00 3TOM Bce MEeHbIIIe, M, HAKOHELl, KOMIIO3H-
TOP BBIHY>KA€H TOABKO ITePeIHChIBAT HOTHbIE TEKCTHI
¥ TO Ipu Haanguu 6ymaru. Ha npoTspkeHHN mocaepAHUX
aBaptary AeT (1915-1934) A. AuCOBCKuit TOCTETIEHHO
YTPaTUA IPaKTHUYeCKHU Bee (OT MaTepHaAbHBIX 6AAr AO Ha-
AEKA Ha CTABMABHOCTD U 3AIIUIEHHOCTD B Ipodeccun),

' Aucosckuit A. A. Auesruk 1898 1. // HEYB. MucruryTt Pykonucu. @.1. Ea. xp. 39656.- C. 61.

> Aous A. Aucosckoro, 6asepruna Haraasst Tommcon, mpoxusaaa B [Terepbypre u paborasa B MapHHHCKOM Tearpe.

* Auncosckuit A. TTucemo H. A. Aucosckoit. ocens 1933 1. // HBYB. Hucruryr Pykonucu. @.1. Ea. xp. 40216. A. 2.

* Aucoscxuit A. ITucemo H. A. Aucosckoit. ocens 1933 1. // HBYB. Mucruryr Pyxonucu. @.1. Ea. xp. 40216. A. 2.
«ITapeHne» M3AATEABCTB, Cepbe3Hble TPYAHOCTH C HOTOM3AAQTEABCTBOM OTMeqaroT B mucbMax KA. A. AucoBckomynA. @. Qepopos

u I1. K. FOpresncon.
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a HaunHas ¢ 1920 ropa, KaXKABIN A€Hb B €T0 AHEBHUKAX
OTMedYeH BOIIPOCOM: KOTAQ JKe HAaCTaHeT KOHer;?'

Hataapsa Casuijkas, McCAeAYsl BO3PACTHbIE aCIIEKThI
KOMIIO3UTOPCKOM XKHM3HEACATEAbHOCTH, BBIAEASIET TIPO-
6aeMy 6uOrpaducTUKH (AMYHOCTH KOMIIOZUTOPA Kak
deHOMeHa), «AMHAMUKH BO3PACTHOTO CO3HAHMSA>», Ha
OCHOBAHHU 4€T0 BBOAHT B HAYIHbIN 0OHMXO0A AePUHULIUM
«IOHOCTb CTAPOCTH> ( «MaTpUAPXH >, CTABIIME «BOTAO-
I[eHHeM TPAHCIIeHACHTHOTO AOATOAETHUS>, KOAOCCAAD-
HOM BHYTPEHHEH CHAbI, HHTEAAEKTYAAbHOM aKTHBHO-
CTU> ) U «CTapOCTb IOHOCTU> (XYAOKHUKH, «KOTOPHIE,
He MCYePIaBIIN IPUPOAHBIN OHOAOTHYECKUIT Pecypc,
HEOXXHMAAQHHO PaHO yIIAU U3 Xu3HU> ) [19]. CoraacHo
3THUM BO3PACTHBIM 3TallaM B KU3HH TBOPYECKHUX AesiTe-
Aeit, cyapba A. AMCOBCKOTO — IIprUMep HHAMBHAYAABHOTO
XPOHOTOTIA, KOTOPBI He BIIUCHIBACTCS HU B OAUH M3 TIe-
PeUHCACHHDIX TUIIOB BO3PACTHBIX (a3: MpoXuB 68 AeT, OH
yMep «B CBOe BpeMs>, He UMes IPEACMEePTHBIX OITyCOB,
T.K. CBOM «ITOCAEAHUN XXM3HEHHBIN ITIOPOT> BCTPETHA
B 00ABHHIIE, 0€3 9AeMEeHTAPHOTO 3apabOoTKA U KAKUX-AH-
00 TBOpPYECKHX HHTEHIIUIL.

V3smeHeHne COIMAAPHO-9KOHOMUYECKOM CUTyaIlu:
0COOEHHO HeraTHMBHO CKA3aA0Ch Ha )XH3HH H TBOPYECTBE
KOMIIO3UTOPOB. YXyAllleHHue GUHAHCOBOTO ITOAOXKEHHS,
OBITOBBIX YCAOBHUI YCYTyOASIAOCH TPYAHOCTSIMH B IIPO-
deccronaAbHOM cdepe, B YaCTHOCTU B HOTOM3AATEAD-
crBe. B opHOM M3 mmceM k A. AMCOBCKOMY HM3AATEAD
Anexcaapap PepopoB ceTOBaA Ha MOSBUBIINECS CAOXKHO-
cru: «IIpuXoAuTCS C M3AATEABCTBOM XKAATD AYYIIHX Bpe-
MeH, TeM 60Aee 4TO paboTa B HACTOSsIIIee BpeMsi CTPAIIHO
B3AOPOXKaAQ, a ¢ GyMarost HaCTaeT HACTOSIIIUI TOAOA» >

Maapmmnit 6pat AeoHupaa AncoBCKOro — AAEKCAHAD 3,
HMMEIOIUI He MeHbIINI AUTEPATy PHBIN TAAAHT, XapaKTe-
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pu3yst CBOero bpara, OTMe4aeT ero CTOMKOCTb B AFOOBIX
06CTOATEABCTBAX: <« ... I CABIIIY, KaK MOJ1 OpaT, mepeTtep-
1eB “Cyae0 yAaphl’, BEYHO HYXXAASICh B KOIIEHKAX, BEAS
JKU3HDb ITOAHYIO AUIIEHUH, IPUBOAUT B BOCTOPT CBOUX
y4YMTeAel, MPUIAANIAIONINX CTapIIHe KypChl CAyIIaTh
ero COYMHEHH U CTAPAIONIUXCS IIPOUTH C HUM ABa Kypca
B OAMH I'OA, YTOOBI HE MOPHTbD €0 TAAAHTA < ...> Y Hero
eCTb TO, Yero MHe He AOCTaeT: ITpe3peHre K MEAOYHBIM
yTeXaM >KM3HH U TAyOOKasi Bepa B AOCTHDKEHHUS TBEPAO
¥ SICHO HAMEYEeHHOH I]eAU — OH ee AOCTUTHeT U Oyaer
CAaBeH, a 51 HUYETrO He AOCTHIHY M IOTUOHY B IIOAHOM
6esBectHOCTH ... »*. K coxareHuIo, HecMOTps Ha Bepy
AAekcaHApaA B yCIIeX, 3aCAY>KeHHYIO CAABY U IIPU3HAHUE
TBOPYECTBA OpaTa-KOMIIO3UTOPA, AOCTIDKEHHs AeOHHAA
AMCOBCKOTO AO CHX ITOP He OljeHeHbI 110 AOCTOHHCTBY.

BriBopbI

IlenHocTh AHEBHUKOB /\. AMCOBCKOIO OY€Hb BHICOKA.
Byay4n oyeBmalleM 1 HEIIOCPEACTBEHHbBIM Y4aCTHUKOM
MHOTOYHCAEHHBIX COOBITUI B HECKOABKUX KYABTYPHBIX
IIeHTPaX, OH 3aA0KYMEHTHUPOBAA M IPOKOMMEHTHPOBAA
ux. Mlccaepyst AHEBHHKM KOMITO3UTOPA, IIPHKACAEMCs K Ma-
AOM3BECTHBIM CTPAHHIIAM XYAOXKeCTBeHHOM xu3HU B [Te-
tepbypre, [Toarase, Tupauce, Xapskose. B ero Bociomu-
HaHUSIX C TPEACABHOM TOYHOCTHIO 3alledaTAeHa aTMOCchepa
TOT'O BpeMEHH, OTPKeHbI HHAUBUAYAABHOCTD aBTOPA, €T0
BOCITPUSATHE OKPY>KAIOIIIero MUpa M YeAOBEYeCKOM KH3HH,
TOHKMH IOMOP U IIMCATeAbCKasl OAAPEHHOCTb.

AneBHHKN AeoHHAA AMCOBCKOTO <«<BOCKPECAIOT
Ku3Hb> (A. BaeBCKuil) He TOABKO €TI0 CaMOTO, HO 1 ITPeA-
CTaBUTeAeH KyABTYPHOTO ITAACTA TepBoi TpeT XX Beka —
BCeX, TIOKOSIIIXCSI B HEM M HE3aCAY)KEHHO 3a0BITBIX.

Crapmue BepHBIMH CITyTHHKaMH /\. AMCOBCKOTO
U 3areyaTAeBIINe ero >XM3HeHHBIN ITyTb, TBOPYECKUe

! KOMHOSI/ITOP OIIMCBIBAET CAOXKHBIE OBITOBbIE YCAOBHL: TOAOA, XOAOA; CTpaxX 3a JKHMAbE, U3 KOTOPOI'O MOTYT BbICEAHTD;

OTCyTCTBHE BOABI (KaK CAEACTBHE — MHQEKIMOHHOe 3260AeBaHUe HOTH, KOTOPOE U NPHBEAO K CMEPTH) U AQKe CAHY3Al;
6eckoHedHbIe IOXOABL B TOKMcKax AeHer B Hapkomnpoc, Myskom, Kuro (rae noapabarsisaa ranepom): «C yTpa 63 uaro u3 Aomy.
He moAy4uB peHer HUTAe U3 YeTHIPeX IIyHKTOB, IIONIeA Ha 6a3ap ¢ KHUTO# 1 6yMaroit akBapeAbHOI, HO HIYero He IIpoaaA. ITopecus
HOC, IIOIIEA B 4 4. B COBETCKYIO CTOAOBYIO, FA€ BCKOPE U II000€eAAA APSIHBIO. 3aHASL AOMOM CAOKHUTD HAOpPAaHHOE U HAKPAACHHOE
(1..) TonamBo, nomea Ha ypok B Kay6 MOAOAEXH M OTTYAQ B KMHO, TA€ TOPSIMUACS U3-3a UcuesHyBIero xaeba (Bockpecnoro)
¥ maiika» [Auncosckuit A. A. AneBruk c moast 1920 r. // HBYB. Uncturyr Pykonucnu. @.1. Ea. xp. 39628. A. 5]. K npumepy,
cpaBHMM: TOAy4uB 24 aBrycra 1920 ropa aBanc 2470 p., npu OTCYyTCTBUU IakiKa, Kak numeT A. AMCOBCKUH, «Pa3OpUACA Ha
1 ¢pynr xaeba3a 450 p.» (a 310 Beero aump 450 rpamm!) [Tam ke, A. 46 ]. AOKMBast B IOAHON HUILETe IOCAEAHHE ABA AECSITUACTHS
CBOEM XKH3HM, He HIMes BO3MOXKHOCTH COYHHSTD U ITyOAMKOBATh PaHee CO3AAHHBIE [IPOU3BEACHIS, HTHOPHPYEeMBIi HHCTAHIISIMHE,
KypHPYIOIUMHU U3AATEABCKHI ITportiecc, A. AMCOBCKHUI HCYe3 U3 HCTOPHH MY3BIKH.

> @epopos A. TTucemo x A. Aucosckomy ot 21.02.1916 r. // HBYB Hucruryr Pykonucu. ®.1. Ea. ¢6.40509. - C. 1.

? Ymep or yaxoTku B 1900 .

* Aucosckuit A. A. TTucsma Aucosckum Bepe u Aeoruay u ap. ¢ 1894 mo 1895 rr. // HBYB. Mucruryt Pykomucu. .1 Ea. xp.
40602: B 8 rerp. Terp. 3. — C. 259-260.
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IIAQHBI, KYABTYPHbIE COOBITHS €r0 BpeMeHH, 53 AHeBHH-
Ka TIPEACTABASIIOT OOABIIIYIO IIeHHOCTDb AASI COBPEMEHHO-
ro uccaeposaress. OnucaHue Ha CTPaHMIAX AHEBHUKOB
KOMIIO3UTOPA KYABTYPHbIX TEHACHIIUH, COIJHaABHO-3KO-
HOMHYECKHUX PeaAHil TIOMOTaeT BOCCTAHOBUTD 3a0bIThIE
(paKThI, peKOHCTPYHPOBATh OHOrpadHu KyABTYPHBIX Aesl-
TeA€H, YSICHUTD IPHYUHBI M X0A COOBITHIL. A. AMCOBCKHIL,
BOCCO3AaBasi B AHEBHHMKAX COITMOKYABTYPHYIO KapTHHY
CBOEro BpeMeHH, OTPAa3HA U CBOe BHyTPEHHee « 51>, TPeA-
CTaB IlepeA NCCACAOBATEASMU U YUTATEASMHU TAAAHTAMBbIM
TBOPLIOM, TPYAOAIOOHBBIM XYAOXKHHKOM, COCTPAAAOIIIM
U OT3bIBYMBBIM YeAOBeKOM. Bocxumiaer ero cTroikocTsb
B pasHble IEPHOABI JKU3HH: AQKE B IIOCAGAHHE TOADBI
(1933-1934) A. AuCOBCKHI1 IPOAOAYKAET TIAAHHPOBATH,
MeYTaeT O Ilepee3ae, 0 BOCCOEAMHEHUH CeMbH M CO3AAHUHI
CeMeFHOTO My3BbIKAABHOTO KOAAeKTHBA. TakuM 06pasoM,
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HEe COCTOSIBIIMNCS, PEAYLIMPOBAHHbIN ITO3AHMIM IIEPHOA
KOMIIO3MTOpA 3ale4yaTACH AUIIb Ha CTPaHMIAX JIMHCTO-
AApHA M AHeBHUKOB. CKPYIIyA€3HOCTD, BHUMATEABHOCTD
K COOBITHSIM U aKKYPATHOCTD B MX OIHCAHUH, IIPH 3TOM
Ipe3peHre K MEAOYHOCTH U BHENIHHM 0OAaraM CO3AAIOT
MAKCHMAaAbHO TIOAOKUTEAbHbIN MOPTPET CKPOMHOTI'O, HH-
TEAAUTEHTHOTO Y€AOBEeKa, BAOXHOBEHHOTO XYAOXKHHKA.

TeopuecTBO AeoHHAQ AMICOBCKOTO, HE3ACAY>KEHHO
OTHECEHHOE BO «BTOPOM 3LIEAOH >, TAUT O POMHBIM I10-
TeHI[UAA, IPUBAEKAsl BHUMaHHeE HCCAGAOBAHMMI K 3TOMY
6oraToMy HAaCAeAMIO: MHOTOYHMCACHHBIM AHEBHHKAM,
SIHMCTOASIPHIO, MY3bIKAABHBIM IPOU3BEACHMAM, MY3bl-
KaABHO-KPHTHYECKHM paboTam. BosBpaienue TBopuye-
CTBa 3a0BITHIX AeSITEACI KYABTYPBI B HAYYHbIN KOHTEKCT
IIO3BOAMT PEKOHCTPYHPOBATh HE OAHY CTPAHHITY B HCTO-
PHUM My3bIKAABHOTO MCKYCCTBA.
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LEONID LISOVSKY’S DIARIES AS A DOCUMENT OF THE ERA

Abstract

Purpose: To consider the diaries of Leonid Lisovsky as a document of music history of the end of XIX - first
third of XX centuries.

Methods: The research used scientific methods: cultural-historical - to consider the life of L. L. Lisovsky; com-
parative-typological and biographical — in the work of diaries as a document of the era; structural - to characterize
the archive of the composer.

Results: The diaries of the Russian and Ukrainian composer Leonid Lisovsky were considered, on their material
the main directions of the composer’s activity were characterized, the previously unknown facts of his biography
were revealed, the features of his character, in particular the constancy and critical attitude to himself; the composer’s
attitude to the spelling reforming were determined. Particular attention is paid to the author’s description in his mem-
oirs of the socio-economic situation that had an impact not only on the external circumstances of his life, but also
on the moral and psychological state. The previously unknown facts are noted, the details of some historical events
are clarified. The author emphasizes the importance of his diaries for research into the history of musical culture and
individual lives of artists, as well as the topicality and novelty of L. Lisovsky’s diaries as a period document. It is sug-
gested to reconstruct the composer’s biography on their materials.

Novelty: Leonid Lisovsky’s diaries were introduced into the scientific context as a document of the era.

Practical significance: the provisions and conclusions of the article should be used in musicology works of bio-
graphical and historical character as well as in educational courses on the history of music.

Keywords: diary, literary work of L. Lisovsky, musical culture of the first third of the 20™ century.
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VITALIY KYREYKO’S BODY OF WORK IN OPERAS AND
BALLETS: GENRE AND STYLE CHARACTERISTICS

Abstract

Objective: to research Vitaliy Kyreyko’s opuses for musical theatre in the context of national Ukrainian culture,

to examine their genre and style characteristics.

Methods: comparative historical (comparison), source criticism, logical and analytical, system-structural (sys-
tematic approach), empirical and theoretical (observation, analysis and modeling).
Results: basing on the V. Kyreyko’s operas and ballets composer’s style was considered in the terms of genre char-

acteristics of his five operas such as ‘Forest Song’, ‘On Sunday Morning ... (Turkynia)}, ‘Marco in Hell, ‘Vernissage at
the Fair’ and ‘Boyarynya), and four ballets — ‘Shadows of Forgotten Ancestors’, “Witch), ‘Orgy’, ‘Sun stone’ Have been
studied their primary sources, that belong to the Ukrainian literature classics and it has been showed the relevance
of his body of work.

Scientific novelty of the work is that V. Kyreyko's style was explored on the example of his opera and ballet opuses,
examined their genre and style characteristics, determined the value of his works in Ukrainian classical history of
music.

Practical significance: the main provisions and conclusions of this article can be used in the scientific and teach-
ing activities in addressing issues of Ukrainian classical music and in the teaching courses like ‘History of Ukrainian
music), ‘Ballet history’, ‘Opera dramaturgy’, etc.

Keywords: Vitaliy Kyreyko, opera and ballet, Ukrainian classical music.

For citation: I. V. Shesterenko, L. A. Shylenko. Vitaliy Kyreyko's Body of Work in Operas and Ballets: Genre and Style
Characteristics // Austrian Journal of Humanities and Social Sciences, 2021, N¢9-10. - C. 13-18. DOI: https://doi.

org/10.29013/AJH-21-9.10-13-18

The more time passes from the moment of depar-
ture to the historical dimension of the artist’s life, the
value of his creative heritage for future generations and
importance of conveying the memories and events we
witnessed increases.

The great person in the Ukrainian musical culture was
Vitaliy Dmytrovych Kyreyko (1926-2016) — composer,
social activist, musical critic and professor of P.1. Tchai-
kovsky Kyiv State Conservatoire (now National Musical
Academy of Ukraine). His legacy includes 299 opuses,
more than 30 critical and journalistic articles in both mu-
sicological and periodicals of Ukraine. Valuable work of
the composer was a PhD dissertation on ‘Arrangements

of Ukrainian folk songs for voice and piano accompa-
niment by Soviet composers, which is stored in the ar-
chives of Kyiv conservatoire since 1953. V. Kyreyko
was a man of high intellectualism and encyclopedic
knowledge in many fields, including history, Ukrainian
and world literature, poetry and arts, mathematics and,
of course, foreign languages: German, French, Italian,
Czech, Polish, Spanish, English.

The composer’s creative output includes five operas,
four ballets, ten symphonies, symphonic poems, fanta-
sies, six string quartets, concertos for violin, cello and
the first in Ukraine Double concert for violin and cello
with orchestra, two piano trios, quartet and quintet,

I.V. SHESTERENKO L.A.SHYLENKO VITALIY KYREYKO’S BODY OF WORK IN OPERAS AND BALLETS: GENRE AND STYLE CHARACTERISTICS
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‘Symphony variations), Poem and Fantasy for piano and
orchestra; a huge piano legacy, including thirteen piano
sonatas, cycles of variations and pieces; works for violin,
cello, viola, all orchestral and folk instruments, as well as
two cantatas, oratorio and more than 100 romances and
choral works.

Currently the interest to Vitaliy Kyreyko’s music is
growing, so we can talk about the relevance of his cre-
ations today.

The first opera “The forest song’ (op. 18, 1957),
based on the eponymous fairy of Lesya Ukrainka,
brought Vitaliy Kyreyko the glory of a famous com-
poser. Artist was interested in the main plot’s conflict,
which is the choice between everyday life and high po-
eticlife, the inseparable connection of man with nature,
that is the concept of higher harmony. Having written
his own libretto, the composer followed the poetic text
of Lesya Ukrainka. At the same time, the music not only
illustrated the stage events, but also revealed inner feel-
ings of the heroes by musical means, giving everyone
vivid leitmotivs.

The first time the genre of “The forest song’ was deter-
mined by K. Mayburova as “lyric-philosophical drama”
in her book “Vitaliy Kyreyko” in 1979". The composer
himself determined the opera’s genre as opera-extrav-
aganza® because it based on Lesya Ukrainka’s drama-
extravaganza. We agree with the both determinations.
The opera has lyric-philosophical lynx, that was brightly
reflected in the melodic material of the opera and philo-
sophical generalization of the plot. The same time opera
has lynx of drama-extravaganza, especially shown in the
fairy forest scenes.

In the first V. Kyreyko’s opera there were manifested
the main composer’s style characteristics, such as bright
melodic, based on the Ukrainian folklore, romantic mu-
sical language with original harmonies, specific orchestra
timbres, that show characteristics and emotion sphere
of his opera’s characters, development of dramaturgy of
every scene.

The opera consists of three acts that include five
scenes. It begins with a symphonic prologue, in which
Lukash’s leitmotif appears in flute for the first time.

In the first act we see the meeting of the main heroes
Lukash and Mavka and the beginning of their love story.
Music of this part is based on the Ukrainian national song
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motives and filled with poetic themes of the romantic
main characters.

The second act reflects Mavka’s unsuccessful attempt
to fit into the everyday Lukash’s life. But the boy, by lis-
tening to his mother, starts relationships with the widow
Kylyna, forcing Mavka to return back to the forest. In this
fragment the music is based on the rhythmic theme of
Mother and the comic leitmotif of Kylyna. The intona-
tions of Lukash’s flute are transformed from a dreamy
spring song to a dance, and Mavka’s lyric motif turns into
the dramatic one.

The third act opens with a sad fragment of a melody
of main heroine, it is opposed to the Kylyna’s leitmotif,
revealing the tragedy of Lukash, who could not accept
routine everyday life. Mavka turns into a willow, and the
leitmotif of love from the first act returns to the score.

After the fire in the house of Lukash and Kylyna, the
man realizes the mistake he made and the responsibility
for his betrayal. From such a hopeless state, Lukash was
saved by Mavka’s voice: in her aria ‘Oh, do not grieve for the
body’ she assures him that the end of existence in a physical
body is only the beginning of the immortality of the soul.
Emphasizing the emotional and dramatic components of
the drama extravaganza with the music, which is based on
the folk songs through the author’s style, composer delivers
the idea of binding together the poetic dimension of nature
and high feelings against the human world.

Weather seasons have the special role in Lesya Ukrain-
ka’s drama. They emphasize the stages of the relationship
between the main characters Mavka and Lukash.

By that, “The Forest Song’ became not only a huge
personal artist’s accomplishent, but a notable work for
the national musical Ukrainian culture. In his opera,
V. Kyreyko managed to express the idea of belief in the
triumph of bright ideals, as well as national character of
music, that became the most typical features of all of the
composer’s operas.

Thenextopera, written by V. Kyreykoin 1965 (op.35),
was also based on a mystical source: O. Kobylyanska’s
novella ‘Early on Sunday...”. Using genre of romantic
opera drama composer wrote bright emotion sincere
music of the opera. Librettist Mykola Zotsenko changed
the plot of novella according to the opera genre require-
ments by reducing the number of episodes as well as
their order and increasing the dynamics and tension in

' Mayburova K. V,, Vitaliy Kyreyko. Creative portraits of Ukrainian composers.— Kyiv, 1979.-P. 19.
* From the private talk I. Shesterenko with V. Kyreyko on 25.08.2006
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the scenes. As for the changes made by the composer,
he created a ballet prologue in which the main heroine
Mavra betrayed her husband, and left the open ending.

The opera consists of four acts and eight pictures. The
musical piece begins with a chorus of gypsies in the mead-
ow. They are waiting for Mavra to give birth to a child, who
is not her husband’s. V. Kyreyko uses intonations of Gypsy
folklore samples to show the main characters in this act.

The second act shows lives of Mavra and her son
Hryts twenty years later. With the help of romantic mu-
sical means of expression, composer shows the main
characters: Hryts, who is engaged to young girl Nastka,
and another girl Turkynia (Tetiana).

The third actis devoted to development of Nastka and
her fiance Hryts relationships. V. Kyreyko finds specific
intonations for different leitmotivs for the main heroes.

The fourth act opens with a big choral scene of Hryts
and Nastka’s wedding. It was attended by a mad Tetiana,
who tried to enchant Hryts to herself. After drinking her
potion, Hryts died during his own first wedding dance
with wife Nastka.

To express the mysticism of the events, composer
found special musical language in orchestral palette. Big
choral and dance scenes fully complement the love tri-
angle plot. In depicting contrast scenes and feelings of
the heroes, V. Kyreyko used a variety of structural and
genre forms, such as arias, ariozos, songs, duets, trios,
quartets, recitatives, lullabies, dances. The opera has dis-
tinct vocal parts of leitmotivs structure which are on folk
(Ukrainian, Gypsy and Hungarian) folklore samples.

For the next satiric opera extravaganza genre (our
genre definition) ‘Marco in Hell’ (op. 36, 1966) Vitaliy
Kyreyko wrote his own libretto based on the satirical play of
the same name by Ivan Kocherga. The opera marked a turn
in the creativity of V. Kyreyko in the grotesque and satirical
direction. We see the changes in the musical language of
the composer too: in the scenes of afterlife world appear
Impressionist means of expression and complex harmonic
sequences, that show satiric sides of the characters.

The mythological plot of Ivan Kocherga’s play-extrav-
aganza focuses on the legend about Marko in Hell, who,
as an atonement for his sin, is forced to wander forever
in the afterlife world. The play consists of five acts, the
last two of which take place in hell. In the opera of V/
Kyreyko, the plot is divided into three acts and six pic-
tures. The events take place during the Civil War in the
USSR, when the main character soldier of the Red Army
Marco arrived to the fantastic station ‘Confusion’ to
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search for stolen by fraudsters vagons with military prop-
erty. Girl Marusya and orphan Hlamushka helped the
soldier to look for the thieves. The plot unfolds through
the adventures of typhus patient Mark in the bizarre false
world of delusions at the stations ‘Confusion’ and ‘Devil’s
Dead End;, hell and the kingdom of the Queen of hell
Lilith, who tried to enchant Mark. Eventually, her pal-
ace collapsed, Marco recovered and left the ‘Confusion’
station with his friends Marusya and Hlamushka. In the
opera, Vitaliy Kyreyko depicted negative phenomena of
society in a satirical and grotesque form.

Working on the original source of the opera libret-
to, composer made changes to the scenes, intensifying
the action. He added the dance episodes, significantly
reduced the number of characters. The specifics of the
satirical-fiction genre influenced both the drama and lan-
guage intonations of the characters in the opera ‘Marco
in Hell The basic musical tool for composer is a recita-
tive that conveys ironic connotations. V. Kyreyko used
choral scenes, but in the opera they didn’t have an au-
tonomous role, but rather emphasized the emotional
impulse of the scenes.

Opera ‘Marco in Hell’ is marked by the freshness of
harmonic and orchestral colours, original means of cho-
ral expression (choir is the protagonist of the opera, the
participant in the action), bright portrait-like sketches
of the heroes, professional opera implementation of the
satirical plot of I. Kocherga’s play.

In 1986 composer wrote the new opera ‘Vernis-
sage at the Fair’ (op. 124) in chamber comic genre
(our genre definition) on libretto by Eduard and Nadia
Yavorski, based on the satirical comic novel by Hryhoriy
Kvitka-Osnovyanenko “The Soldier’s Portrait’ With this
work composer showed himself as an innovator of this
musical theatre genre.

The novel by Hryhoriy Kvitka-Osnovyanenko, dated
1833, was subtitled ‘Latin white lies, told in our way’,
consisted of eleven separated little stories. By depicting
the system of relations between different social classes,
the author raised the philosophical question of the con-
nection between art and human being in the satirical
style of burlesque.

The chamber comic opera by V. Kyreyko consists of a
prologue and two acts. Librettists saved a distinct linguis-
tic specificity for the comedy genre with the emotional
dialects of the countryside and common phraseology. In
the leitmotif characteristics, composer Vitaliy Kyreyko
used multinational folklore (Ukrainian, Gypsy, Polish

I.V. SHESTERENKO L.A.SHYLENKO VITALIY KYREYKO’S BODY OF WORK IN OPERAS AND BALLETS: GENRE AND STYLE CHARACTERISTICS

15



Austrian Journal of Humanities and Social Sciences 9— 10 (2021)

and Russian). As in the composer’s previous operas, cho-
ral scenes remained the important part of genre episodes.
The work made fun of human’s ignorance and inability
to read and recognize the true art.

Preserving the authenticity of the original source,
the opera left rural vocabulary with dialectisms, and the
composer reproduced them in musical recitatives close
to human language.

In the last historical opera-drama ‘Boyarynya’
(our genre definiton), based on the eponymous Lesya
Ukrainka’s drama the composer also showed two op-
posing realities, two main lines, drama contradictions.
This is the world of free Cossacks life and brutal world
of Russian oppression and occupation, which the main
characters feel on themselves.

Lesya Ukrainka’s drama, written in 1910, was banned
in Soviet times. It tells about the tragic destiny of the
Ukrainian boyarynya Oksana, who goes to Russia with
her husband, who swore allegiance to the Moscow tsar.
Unable to withstand separation from his native land and
the despotism of foreign captivity, woman dies.

In the plot, Ukrainian girl Oksana, was forced to
leave their native Ukraine and tolerate Moscow slavery.
In the opera, V. Kyreyko conveys not only the poetic,
but also the socio-political direction of Lesya Ukrainka’s
work. The opera, written in 2003 (op. 226, libretto by
Vasyl Turkevich), despite the death of the main char-
acter Boyarynya-Oksana, in the finale affirms the idea
of the need for further struggle for the independence.
Presenting the historical context of the time after the
death of Ukrainian ruler Bohdan Khmelnytsky, libret-
tist V. Turkevych and composer V. Kyreyko opposed the
world of the Ukrainian Cossacks to the brutal despotic
Russian enslavement.

Reinforcing the original source with a musical score,
V. Kyreyko paid special attention to the emotional ex-
perience of the characters and the disclosure of their
psychological characteristics. Oksana’s leading image is
shown in active dramatic development: the first love aria
is built on lyrical intonations, but with the development
of the plot the vocal score is getting more dramatic.

The intonation layer of Ukrainian characters is con-
veyed through melodic motivs of Oksana and Stepan, the
world of Russian boyars is built on dry recitatives. How-
ever, composer focused not only on the fate of Boyaryna,
but also on the historical irreconcilability between the
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two nations, in particular, depicting the conflict at the
level of two languages, which are Ukrainian and Russian.
The whole conflict of the opera was built in opposition
of those two dimensions.

Through the prism of Oksana and Stepan’s love
drama, opera reflects the idea of the Ukrainian people’s
struggle for freedom and dignity, and despite the hero-
ine’s death in the end of the opera, the need for the Cos-
sacks to further defend their independence.

V. Kyreyko's ballets are also an important contribu-
tion to the treasury of Ukrainian classical music. The
most complex of them is the romantic ballet ‘Shad-
ows of Forgotten Ancestors’ (op. 21, 1959) based on
the Myhaylo Kotsyubynsky’s novel by the same name.
The genre of the ballet was determined the first time by
Ukrainian musicologist M. Zahaykevych'.

In the original story of M. Kotsyubynsky, written in
1911, poetic love and tragic death of the heroes were re-
vealed in the context of depicting everyday life with dis-
tinct multi-genre traditions and rituals. V. Kyreyko was
the first composer who embodied the plot of M. Kot-
syubynsky in music (after there were created the roman-
tic film of the same name by S. Paradzhanov with unfor-
gettable music by M. Skoryk).

The ballet ‘Shadows of Forgotten Ancestors’ by
V. Kyreyko has three acts (four in the old version), di-
vided into eight pictures: the first act introduces the con-
text of a family conflict between the Gutenyuk family, to
which the girl Marichka belongs to, and the Palaychuk
family, from which Ivan comes, and the friendship of a
boy and a girl despite the enmity of their families. Mar-
ichka and Ivan later fall in love, but their relationship
ended tragically with the death of a during the flood. The
second and third acts are telling about Ivan’s life after
the death of Marichka, his departure to the mountains,
returning and attempt to adapt to life he used to have
before, which is hindered by longing for Marichka. Ivan’s
marriage to Palagna and household life did not help him
to forget about the lost love, and he run away into the
wood to look after the happy youthful memories, but the
man fell into a precipice and died.

Dramatic contrast in the ballet draws two lines: the
sublime pure love of Marichka and Ivan and the empty
passion of Palagna and Molfar. Much attention is paid
to huge genre scenes, such as wedding, men’s dances in
the meadow and the dramatic final episode of farewell

! Zahaykevych M. The artist and his time // Culture and life,~ Kyiv, 1997.— 05.02. (in Ukrainian).
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to Ivan. While creating the musical interpretation of the
story, composer built the score on folk intonations of the
region and ritual music, reading them through his own
author’s style.

Composer revealed a romantic vision of the tragic
and, at the same time, bright feeling of the heroes, which
becomes a symbol of the greatness of the human spirit.

The ballet was successfully staged in 1961 in the Kyiv
Opera and Ballet Theatre after T. Shevchenko (choreog-
raphy by Florian Kotsubynsky and Natalya Skorulska),
but it didn’t stay in repertoire for a long time. The first
premier of the ballet in the Lviv Opera and Ballet The-
atre (choreography by T. Ramonova) was less successful.
Now ‘Shadows of Forgotten Ancestors’ are waiting for
the new staging, relevant for today.

One-act romantic ballet ‘Witch’ (op. 39, 1967, li-
bretto by V. Nerodenko) is based on the poem of the
same name by great Ukrainian poet Taras Shevchenko.
It shows the tragic psychological drama of a young wom-
an left pregnant by a soldier. People blame the young
woman and call her a ‘witch’ In the poem, the author
addressed the theme of unhappy girls’ fate, particularly
during the serfdom, and the heroine warns the girls, tell
about their mistake.

The ballet was successfully staged in the Lviv Op-
era and Ballet Theatre (choreography by V. Nerodenko)
in 1968. It was shown together with One-act ballets by
M. Skoryk and L Dychko, but not a long time. Compos-
er waited for new staging of his ballet by choreographer
Dmytro Kyreyko — composer’s grandson, who works in
Budapest Opera and ballet Theatre. But for our days it
stays not staging.

The lyric-epic ballet ‘Orgy’ (op. 88,1976), based on
the drama by the same name by Lesya Ukrainka, is telling
about a struggle of a talented independent artist against
environmental injustice. Following the original source,
composer reveals a philosophical problem of an artist
and society. The ballet consists of two acts, and its con-
tent is concentrated in the scenes-dialogues. The main
characters, as in other works by V. Kyreyko, have their
own individual characteristics (leitmotivs).

The music of the ballet is based on the lyric-epic
genre traditions with leisurely development of events,
embodiment of the feelings of the heroes, that reduce
internal dynamics of the ballet. The musical stylistics
with the use of ancient folk music melodies, polyphonic

' From the private talk with V. Kyreyko on 23.12.2013.
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texture contributes to the disclosure of ancient images
and the main psychology idea.

Despite the shortcomings of the choreographic li-
bretto by Natalia Skorulska, the composer created his
epic-lyric musical dramaturgy, based on the stylistic fea-
tures of the Lesya Ukrainka’s poem.

The last, fourth ballet “The Sun Stone’ (op. 113,
1982), has typically romantic genre. Its plot, based on
the legends of the Donetsk region, shows the hard life
of miners during the capitalistic times. The libretto was
made by Y. Kushakov. For the first time ballet was staged
in the Donetsk Opera Theatre in 1982 by choreographer-
director Y. Khasyanov. The composer told us, that the
choreography was not so high professional as he wanted'.
So, the ballet did not stay for along time in the repertoire
of the theatre. This was only one musical-theatral work
by V. Kyreyko, that did not base on the Ukrainian litera-
ture classic and was written by order of the Ministry of
Culture of Ukraine. After receiving the independence for
Ukraine, the plot of ballet became irrelevant. So, com-
poser understood that it will never be staged again. The
beautiful music of several ballet numbers V. Kyreyko
used later in the piano suite in his last opuses.

Conclusions. The results of exploring Vitaliy
Kyreyko’s musical and theatrical creation revealed that
the composer fully expressed himself in such different
theatrical genres: drama extravaganza, romantic drama,
satirical opera extravaganza, chamber comic opera, ro-
mantic ballet, lyric-epic ballet. In each of the directions
of theatrical and stage drama, the author managed to
deeply reveal the underlying philosophical layers, by
recreating the specifics of each of the genres in the
score. By adapting the original sources to the require-
ments of opera drama, author intensified the conflict by
musical meaning, raising the works to an even higher
poetic level by it. The leading theme in the aesthetic
and stylistic perception of the composer was the sub-
ject of devotion to the poetic dream and sincere feelings
against the fate and drama.

Composer’s body of work needs to be further updated
and published: the vast majority of opuses are still in man-
uscripts given to us for safekeeping by the Kyreyko's family.

Vitaliy Kyreyko made a great contribution to the
Ukrainian classical music of XX — XXI centuries by his
high professional, sincere and deep music of different
genres. Composer created his own stylistic system and
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musical language, which synthesizes intonations of Vitaliy Dmytrovych Kyreyko’s creative heritage com-
Ukrainian songs with the achievements of European  bines several different components, forming an inner in-
music, has a melodic and harmonic richness. tegrity that opens up new ways of research into the work

of the Master Artist, who inspires others by his example.
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TOMCETTE.10.'

! Camapckuii 2ocydapcmsennuviii coyuarvro-nedazozuteckuii ynusepcumem (CI'CITY), 2. Camapa

KHA3b EBCTA®UIA MCTUCJIABUY — 3ABbITbIV TEPOW
PYCCKOMN UCTOPUMU: K BOMPOCY O «<KACMUUCKUNX»
NMOXOAOAX TMYTAPAKAHCKUX PYCOB Xl BEKA

AnHoTamms:

IMean: IleAbio AQHHO CTATHH SIBASIETCS COTTOCTABACHHE CBEACHHUIT APEBHEHIINX BOCTOYHBIX HCTOYHHKOB O COObI-
THAX «KaCIHACKUX> 1m0oxoA0B 1030-1033 ropoB, coBepIIeHHBIX B Xoae 60pb6bI 3a BAMsiHUe Ha CeBepHoM KaBkaze
TMyTapaKaHCKUMU PyCaMU M MX XpPHUCTHAHCKUMU COIO3HMKAMM — IAeMeHaMHU aAQHOB-5ICOB U CApHPIIEB, CO CBEACHHU-
SAMH PYCCKUX A€TOIMCHBIX MCTOYHHMKOB C L]€AbIO HCCAEAOBAHUS BOIIPOCA O AGHCTBUTEAbHON AMMHOCTH KHS35 PyCOB,
KOTOPBIH CTOSIA BO TAQB€ 3THX ITOXOAOB.

Meroppt: KOHKpeTHO-HCTOpHYeCcKuil HAM HAeoTpadudecKkuil (HAPPATUBHDII) METOA NCCAEAOBAHHS, BOCIIPO-
U3BEACHHUS U OLIeHKU; METOA UCTOPHYECKOTO aHAAM3a M COIIOCTABACHHS CBEACHHI HHOCTPAHHbIX M OTe4eCTBEHHBIX
HCTOYHHUKOB.

Pesyaprarpr: Onupasch Ha CBUAETEAbCTBA APAOOSI3BIYHBIX HCTOUYHUKOB U MHYOPMAIIUIO, AOCTYIIHYIO HAM H3
APEBHHUX PYCCKHX ACTOIHCEH, B CTaThbe 0OOCHOBBIBAETCS IIPEATIOAOXKEHHUE, UTO «KACITUICKHE > ITOXOABI TMYTapa-
KaHCKHUX PYCOB U UX COIO3HHKOB OBIAM COBEPIIEHBI II0A IIPEABOAUTEABCTBOM KHs3s1 EBcTadmst McTrcAaBUYa, eAMH-
CTBEHHOTI'O ChIHA M HACA@AHUKA YepHUIOBCKOro KH:3s McTucaasa Baapumuposyda, HaMecTHHKA OTIIa B TMyTapakanu
¢ 1024 ropa, koTopsIit, Ckopee Bcero, morud Bo Bpemst moxopa 1032 roaa B 6utse npu Xyuse.

Hayunas HoBu3Ha: Yuactue Mcrucaasa BaapumupoBuda, OpiBInero kusa3si TMyTapakaHCKOTO, B KACITHIACKUX
HOXOAAX TMyTapakaHCKHX pycoB 1030-1033 ropoB A0 HepaBHEro BpeMeHHU He BbI3bIBAAO COMHEHHI1 B OT€YeCTBEHHOMN
HCTOPHOTPadUH, XOTS AAS TOAOOHOM yBepEHHOCTH He MIMEAOCh HUKAKHMX AOKYMEeHTaAbHBIX OcHOBaHui1. HecMoTps Ha
TO, YTO B HACTOsIIIlee BpeMsl UCTOPHSI KACIUICKHX TOXOAOB TMYTAPAaKAaHCKHX PYCOB IIPUBAEKAET BCe OOAbIIee BHUMAHHUE
PYCCKHX HCTOPUKOB, TE3HC O TOM, YTO BO I'AABe 3TUX IIOXOAOB CTOSIA KHA3b McTHCAaB BAapAuMupoBmd no-npesxaeMmy
IPU3HAETCS 10 YMOAYAHHIO. AAHHAS CTaTbs IPEACTABASIET COOOF OAHO M3 HEMHOTHX HCCAEAOBAHHIL, B KOTOPOM,
ITyTeM aHAAM3a UCTOPHH KACIHICKHX IIOXOAOB, OCHOBAaHHOI'O Ha MCIIOAb30BAHMM U CPAaBHEHUH CBEACHMI PYCCKUX
U MHOCTPAHHbIX HCTOYHHKOB, 000CHOBBIBAETCSI IIPEATIOAOXKEHHE O TOM, UTO BO I'AABe ITUX IIOXOAOB CTOSIA MOAOAOY
TMyTapaKaHCKui KHA3b EBcTaduit Mcrucaapuy.

IIpakTHyecKas 3HAYMMOCTb: Pe3yAbTaThl HCCAGAOBAHUS 1 BbIBOADL, CACAAHHbIE aBTOPOM Ha OCHOBAHUH CBeAe-
HU HCTOYHHKOB, [IPEACTABACHHbIE B pab0Te, UMEIOT ITIOTEHIJHAA AASI GOAee IUPOKOTO HCIIOAb30BAHHS B AAABHEHIINX
HCTOPHYECKUX HCCACAOBAHHSX, IOCBSIeHHbIX UCTOpUK 60pb6bI [TprueproMopckoit Pycu 3a Bansiiie Ha CeBepHOM
Kapkase B 1jeAOM, M A@STEABHOCTH TMyTapaKaHCKOro kHA3s EpcTadua Mcrrcaapuya, B 4aCTHOCTH; a TAKXKe B IIPeIo-
AQBaTEAbCKOM IPaKTHKe.
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BBeaenue

EBcraduit McrrucaaBud, eAUHCTBEHHBIN ChIH U Ha-
caepHuK McrucaaBa Baapumuposuya, kasass TmyTapa-
xanu (Tamaprxu) (990/1010-1024) — caMOro K0KHOTO
U CaMOTO YAAACHOTO YAE€AQ MMIIEPUH KHeBCKOTO KHA3S
Baaaumupa Casroro (978-1015), siBAsieTcst OAHUM U3
repoeB APEBHEPYCCKON UCTOPHH, HE3ACAYXKEHHO 3a0bI-
TBIX B TPYAAX MMOKOAEHUH PYCCKUX HCTOPUKOB. DTOMY
$pakTy crmocobCTBOBAAO TO, YTO U3 ACTOIHUCHBIX HCTOYHHU-
koB 0 EBcTadum McTucaaBude n3BeCTHO Ype3BbIYANHO
Maro. CAepayeT OTMETUTD, YTO HEU3BECTHA HU AATa POXK-
aeHus EBcradus McrrcaaBu4a, HU AMMHOCTD €r0 MaTe-
PH, HU ero AeaTeAbHOCTb B TMyTapakanu. boaee Toro,
B PYCCKUX ACTOTIUCSAX HET eAMHCTBA AQKe B AATe CMePTH
EBcTadus, koTopas 04eHb YaCTO ITyTaeTCs U IeperneTa-
eTcst co cMepThio ero orna. Hanboaee ocBepoMaeHHast
AaBpeHTbeBCKast AeTOMHUCH coobmaer o cMepTu EBcra-
$us nop 1033 roaom (noxoponen B TMyTapakanu), mpu
3TOM O CMepTH caMoro McTrcaaBa coobImaeT HeCKOAb-
KuMH ropamu nosxe — B 1036 roay (moxoponen B Yep-
uurose) [15]. VI3 HOBropoAcKux AeTomucei 0 cMepTH
EBcradus ynomunaercs Toapko B Coduiickoi Ilepsoit
Aerormcu o 6541 (1033) ropoM, B TO BpeMs Kak CMepTb
Mcrucaasa B Heit ipuypounBaercs k 6542 (1034) roay
[15] (amasorumuno ¢ cobmenuem MnaTbeBcKoit AeTOMH-
cu [16]). HukoHOBCKast AeTOMHCH, He yromuHas o Es-
craduu, coobmaer o cmeptu McTucaasa B 6541 (1033)
roay [19], B To Bpems xax B Horopoackoii 4it aetorm-
CH, TAKCKe He yIoMHHaroel o Escradum, poaToit cMepTi
Mcrucaasa npuBoputcs 6544 (1036) rop [17].

O aesareapsocTu EBcradus Mcrucaasuda B TmyTa-
PaKaHM, TA€ OH OCTABAACS KHs3eM M HAMECTHHKOM OTIIa
IIOCA€ TOro, Kak McTrucaaB BAaAUMHpPOBUY ITOAYYHA Ha-
caeactBo otna Ha Pycu u B 1024 roay cTaA 4epHUTOBCKUM
KHS3eM, TakoKe U3BeCTHO Ype3BbIdaitHoO MaAo. Bee, 4To MbI
3HaeM U3 AeTOIHCel O MOAUTHKe TMyTapakaHCKOTo KHs-
skectBa mocae 1024 roaa, cBsizdaHo ¢ uMeHeM McTucaasa
Baapumuposuya. B oTeyecTBeHHON HcTOpHorpaduu
TaKKe CYIIeCTByeT rHIoTe3a o ToM, uTo Mcrucaas Tmy-
TApaKAHCKUH, yKe OyAydM KHSI3eM UepHUTOBCKHM, IIAA-

HHUPOBAA CO3AATh Ha 6a3e TMyTapaKAHCKOTO KHSDKECTBA
COOCTBEHHOE OCYAAPCTBO, KOTOPOE OBl IPOCTHPAAOCH
ot IIpuponns oo CeBeproro Kaskasa. Ileapto co3panmus
IIOAOOHOIO FOCYAQPCTBA IIPEACTABASIAOCH CTPEMAEHHE
McTucAaBa yCTaHOBUTD KOHTPOAD 32 BEAUKUM TOPTOBBIM
IyTeM BAOAD 3amapHoro 6epera Kacrms u Boarn, koTo-
peorit 06beanssia cTpanst Cpeprero Bocroka ¢ Xazapueri,
Pycbro 1 He yCTyIaA 1o cBOeMy 3HaYeHHIO 3HAMEHHTOMY
IIyTH <U3 Bapsr B rpeku>. [1o aToMy myTu u3paBHa ocy-
IIeCTBASIAMCh O>KMBACHHbIE TOPIOBBIE CBSI3H CO CTPAaHAMHU
3akaBkasbs, Cesepnoro Kaskasza u Kuesckoit Pycu. Cun-
TAeTCsl, YTO MIMEHHO B PAMKAX BBIIIOAHEHHS 9TOM MUCCUH
B 1030-1033 ropax Bo¥icKaMu TMyTapaKaHCKHX PYCOB
TIOA TIPEABOAMTEABCTBOM caMoro McrucaaBa Baapmu-
MUPOBHYA OBIAM COBEPIIEHBI HECKOABKO BOEHHbIX IT0XO-
AOB, TIOAYYHBIIIHE B HCTOPUOT PaQUH Ha3BAHUS < KACIIHI-
CKHX> TIOXOAOB TMYTAapaKaHCKHX PycoB [S; 6; 7; 14].

V3BecTHb! MO-KpaitHeil Mepe TpH (MHOTAA TOBOPST
O YeThIpex) U3 ITHX 3aKaBKa3KHX oxoA0B 1030-1033 ro-
AOB, ABa TTOCAEAHUX M3 KOTOPBIX OBIAM COBEpIIIEHBI TMY-
TAPAKaHCKUMHU PYCaMH B COI03€ C KHS3bSIMH AAAHOB.
B pycckux AeTONICSX He COXPAaHUAOCH HUKAKHX U3BECTHH
0 3aKABKA3CKHX ITOX0AAX pycoB. CyAs IIO OIIMCAHHIO 9THX
IIOXOAOB B aPabOSI3BIYHBIX HCTOYHUKAX, OHH ObIAM COBEp-
LIIEHBI AM0O B PAMKAX [IPEAOCTABACHHS HAEMHO BOCHHOI
IIOMOIIY TMYTapaKaHCKHX PYCOB CBOMM COIO3HMKAM Ha
KaBkasze, An00 SIBASIAFICH COBMECTHBIMU I'PAOUTEABCKAMH
Haberamu pycoB BMecCTe C XpUCTHAHCKUMH raeMeHaMu Ce-
BepHOTro KaBkasa — corosnnkos Buszantuu (.e. arnaHckux
TAEMeH ¥ [IAeMeH XPUCTHAHCKOro rocyaapcrsa Capupa)
Ha 3eMau MycyabMaHckoro IIupsana. ITo aToi mpudune
YIX TPYAHO IIPEACTABUTD B KaUeCTBE OIPEACACHHOH ITOAH-
THYeCKOH akimy Mcrucaasa TMyTapakaHCKOTo 1o co3aa-
HUIO HOBOTO TOCYAQPCTBEHHOTO OObEAVHEHNUSI B CTEIIX
ITpuponbps u Cepeproro Kaskasa.

IToCKOABKY, KaK MbI y>Ke YIIOMHHAAHU paHee, pycCKue
AETOIINCH He COAEPYKAT HUKAKUX CBEACHNUIT 00 3aKaBCKa3-
CKUX [TOXOAAX TMYTapaKaHCKHX PyCOB, AAHHAsi paboTa
IIOCBSIIeHa PACCMOTPEHHIO UCTOPUH STHX TOXOAOB, OITH-
PasiCh Ha CBHAETEAbCTBA BBINIEYIIOMSHYTHIX apabCKUX
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uCcTOYHNUKOB. O CHOBHBIM U3 HHX SIBASIETCS apa0OsI3bIIHOE
counnenue «Tapux bab ar-a68a6>, HarucanHoe B XI B.
U AOIIeAlllee AO HAC B IIepepade TYPerKoro HCTOPHKA
XVII B. MioHeAXOKHM-06a1n, KOTOpOe ObIAO OITyOAHNKO-
BAHO B ITePeBOAE Ha PYCCKUH S3bIK M3BECTHBIM PYCCKHM
BOCTOKOBEAOM H AHIIAOMATOM, HCCAEAOBATEAEM HCTO-
PHH, HCTOPUYECKOH reorpaduu, AUTEPATyPhl U KyABTY-
pot [lepcnu u 3akaskasps B. ©. Munopexum [12].

Kacnmiickue mOXOABI TMYyTapaKaHCKHX PYCOB
1030-1033 roa0B B H3A0>K€HHH apaGOSI3bITHbIX HC-
TOYHHKOB

Coraacao «Tapux Bab as-a6Ba6>, mepBblii OX0A
TMyTapakaHckux pycoB 1030-1031 roaos 6s1a coBep-
IIeH B IIPOIecce BOGHHOTO KOHPAMKTA 3a IIOTPAaHUYHbIE
TEPPUTOPUU MEXAY AepOeHTCKUM 3MHPOM, TIOAYIHB-
IIIMM K TOMY BpEMeHH CaMOCTOSITEABHOCTb OT Apabckoro
smupara [ 11], u mycyapmanckum rocypapersom [lnpsa-
HamaxoB. CAeAyeT OTMETHTB, 4TO CBS3HU PycoB ¢ AepbeH-
TOM HMEAH AOATYIO UCTOPHIO: eire B 987-989 ropax pycer
cay>xuan amupy Aepbenra MariMyHy, TO3BOAUB eMy
BEpHYTb TPOH B 60pb6e ¢ poepbeHTckuMu parcamu [ 13,
288]. B moxoae 1030-1031 roaa PYCBI TakKe AeHCTBO-
BAaAM KaK COIO3HHKH AepOeHTCcKoro amMupa. Apabckie uc-
TOYHHMKH YTBePKAAOT, 4T0 B 1030 roay pyccko-asaHckui
¢aoT B cocTaBe 38 kopabaeii Bomea B Kacriniickoe Mmope
¥ BBICAAMA A€CaHT Bo3ae Baky [8], a 3arem B Heckoabkux
CpaXeHHSIX pa3buA BOFICKO mupBaHimaxa MuHynxp uoH
Wasupa (1027-1034) [12, 154]. [TopusBmmch BBEpX
no Kype, ToM >xe ToAy pychl B KauecTBe HAeMHHKOB y4a-
CTBOBAaAM B ME&KAOYCOOHOM KOHPAUKTe B AppaHe, pas-
pasuBIIMMCs ocae cMepTH aMupa Papaa, rae IpoTUB
YHACAEAOBABIIETO €ro IPecTOA CbiHa MychI BRICTYTIMA
APYTOM €ro CbIH, HAACSBIIMICS IPH IIOAAEPIKKE IIHpP-
BAHIIAXa OTBOEBATb y Hero TpoH Appana. I[Ipu6siBmiee
PYycCKoe BOCKO MopAeprkaro Mycy, ocaauao ero 6para
B ropoae Baiiaakans! u B3sao ropoa. ITocae aToro pyc-
CKUI OTPSIA BepHYACS AOMOI Yepe3 Pym —3amapHyI0 1oa-
KOHTPOABHYI0 Busanruu wacts Kaskasa (Teppuropuio
Apwmenun). OTXO0A pyCCKOTO OTPSAR Yepe3 TePPHTOPHIO,
HOAKOHTPOABHYI0 BU3aHTHM yKa3bIBaeT, 4TO B 9TOM IKC-
HEAUITHH MOTAO IIPMHHMATh YYacTHE KaK PyccKoe BO-
#icko u3 TMyTapakaHH, TaK U OAUH U3 OTPSAOB PYCOB,
CAY>KHBIIHX B I'PeYeCKOH apMHUH B Ka4yeCTBe HAeMHHKOB
HAHM B IJ€ASIX UCITOAHEHUS COIO3HBIX AOTOBOPEHHOCTEH
Pycu u BusanTtun. Bo3sMOXHBIMHE COIO3HMKAMH TMYTa-
PaKAHCKHX PYCOB B 9TOM II0X0Ae ObIAM cO03HbIe Busan-
THHY TIA€MEeHA aAAHOB U CapUPIbI, KOTOPbIE B TO BpeMs
HCIIOBEAOBAAH XPHCTHAHCTBO IIPAaBOCAABHOTO 0bpasija
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[14,104].B 1031 r. pycs BHOBb ipu6bian B [1lupsan, HO
6b1au pasbursr Mycoit 6en Gapaom [12].

B 1032 roay pycol y>xe BMecTe C aAaHaMH U CapHp-
rraMu BHOBb nosiBuauch B IllupBane u Aepbenae aast
TOr0, YTOOBI COBEPIIUTD IPAOUTEABCKUI PEiA 110 ITUM
TeppUTOPUSIM. ApabcKasi XpOHHKA COOOIIAET O TOM, YTO
UTOrOM BOEHHOM KaMITaHMU COIO3HMKOB CTAaAO pasrpa-
6aenne Ilupsana: onn craoit B3siau croauny Ilupsa-
Ha S[3MAMIO, PacIIOAAraBIIyIOCs HEIIOAAAEKY OT COBpe-
menHo# [llemaxu, mocae yero B CTOAMIIE U «<B APYTHX
Mecrax> IllupBana oHu nepebuan «cpbime 10 ThICSY
4eAOBeK M OCTaBAAMCDH B cTpaHe 10 AHe, Komas 3eMAIO
U U3BA€Kasl ACHBI'U M MMYIIIECTBO, KOTOPOE XKUTEAU TaM
crparaau. Koraa ux pyku HaloAHHAMCH MyCYABMAaHCKHM
AOOpOM, OHM HAIIPAaBHAHUCH B CBOIO CTpaHy>. OpHAKO
Ha 0OpaTHOM ITyTH AOMOIL Yepe3 3eMAH, TPUHAAAENKA-
e AepbeHTCKOMY 9MHpATy, COI03HOe BOWCKO C Ha-
rpabAeHHBIM AOOPOM OBIAO aTAaKOBAHO B ropax y Xy4HH
MycyabMaHamu Aep6OeHTa. MyCcyApMaHCKHe BOWCKA,
COCTOSIBIINE U3 OObEAMHEHHBIX CHA AePOEHTIEB, Ae3-
THH U TabacapaHIieB BO IAaBe C AePOEHTCKIM SIMUPOM
MancypoM, «3aHSB TeCHUHBI U AOPOTH>, HAallaAU Ha
CapHPCKO-aAQHO-PYCCKUX BOMHOB U «yOUAM MHOTHX U3
HUX: 9TO ObIAQ pe3Hsl, O MOAOOHOM KOTOPOI HUKOTAQ He
YIIOMHHAAOCh>». «Tapux Bab asr-abBa6>» pacckasbiBaer
0 TOM, YTO XPUCTHAHCKUX BOUHOB, BO3BPAI]aBIINXCS U3
paiiona HpiHemHei [llemMaxu, MycyAbMaHe <IIpeAaAd ...
Medy, TaK YTO CIACAMCh HEMHOTHe >, OTHSB Y HUX «BCIO
BOEHHYIO AOOBIUY, )KUBYIO H HEOAYIIIEBACHHYI0, KOTOPYIO
e 3axatuan B [llupsane» [ 12,154 ]. [Ipopsarbcs uepes
TOPBI U YATH AOMOI CyMeA TOABKO HEOOABIION OTPSIA BO
rAaBe C AAQHCKUM KHS3eM.

3ameTHM, YTO yKa3aHHe Ha y4acTHe aAaH B KacIui-
ckux moxopax pycos 1031-1032 rop0B CBHACTEABCTBYET
0 AOBOABHO OAMBKHX COIO3HUYECKUX OTHOIIEHUSIX MEXAY
PYCCKHMMU 1 aAaHAMH, CAOXKUBIIUXCS K cepepuHe X1 Beka,
BO3MOXHO, Ipu y4acTuu Imyrapakanu. B.T. ITamryro
II0AATraA, YTO B AAHHBIH CO03 He MOTAH ObITh BOBA€UEHDI
AarecraHckue araHbl MackaTa, IOCKOAbKY OHH CpPaBHH-
TeABHO HEAABHO ObIAM pasopeHsl pycamu [ 14, 104-105].
OH cripaBepAMBO yKasbIBaA Ha TO, YTO, CKOpee BCero,
B moxoae 1032 ropa y9acTBOBaAM aAaHBI M3 «METPOIIO-
ann> Ha llenTpasrHom u CeBepo-Bocrounom Kaskase.
ApyrumMu H3BeCTHBIMU U3 APAOOSI3bIMHBIX MCTOYHHKOB
COIO3HMKAMH PYCOB B 3TOM IIOXOA€ OBIAM CapHpIIbL.
Hcropux Aarecrana T. M. AitrbepoB oTmedas, 4TO CO-
BMECTHas C pyCCKMMH 60pbba capupIieB IPOTHUB MyCYAb-
MaH, npoucxoausmas B 1032 r. Hepasexo ot AepOeHra,
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COXPaHHMAACD B [IaMSATH capuplLieB (XyH3axues) B popme
YCTHOTO IPEeAAHHs], TAACHBIIEro O OuTBe ropiies Aare-
CTaHA U PYCCKHX IMPOTHUB IMpUOBBIINX ¢ BocToka apa-
60B-MycyAabpMaH, KoTopas npoucxoanaa B XI — XII Bs.
¥ 3aKOHYHAAC T06eAoit MycyabmaH («Koraa Aarecran
y3HaA>» O IIPUOBITUH MyCYAbMAHCKOTO BOFICKA, <«BOMCKA
€ro IPOKASATBIX HeBEPHBIX M apMUU YPYCa, 3aKAIOUHUB CO-
rAalleHHe O MpebObIBAHMN BMECTe U B PAAOCTH H B TOPE,
COOpaAKCh OKOAO TOpOAa, uMeHyemoro Jop, ¢ Hame-
peHHeM OKa3aTb CONPOTHBACHHE HCAAMY, OPOCHTHCS
BIlepeA U HAHECTH BpeA apMUsIM MycyabMan> | 1, 176]).
3amucannoe B XVIII Bexe Ha apabckoM si3bIKe, 3TO Ipe-
AQHHe CTaAO COCTAaBHOM YaCThIO COYMHEHUS 110 UCTOPUHI
ropues « Tapux Aarecran>.

CToAb COKpyImIUTeAbHOE IIOpaKeHHe COIO3HHKOB
IIPOHU30IIAO TAABHBIM 0OPa3OM I10 IPUYHHE H3MEHeHHS
HOAMTHYECKOM paccTraHoBKM cuA Ha CeBepHoM Kaskase.
K Tromy Bpemenu mpasurteab Appana Myca, koTroporo
pycor mopAep>kaau B 1030 roay, Bcrymua B 6pak ¢ poue-
PbIO MIMPBAHIIAXa U CTaA ero corosHukoM. K corosy Ap-
pana u I1TupBana TarxoKe MpHUCOEAMHUACS 9MHp AepbeHTa
Mancyp I n6x MariMyH, KOTOPBIH, C LIeABIO O0ecrIedeH s
BOEGHHOM MOAACPKKU capuplieB, B 1025 ropa BcTymma
B 6pax ¢ Aogepbro Baapereast Capupa Boxritnmo 11 [14,
104; 12, 77]. DTo 06CTOSATEABCTBO, HAAO TIOAATATD, He-
CKOABKO OCAAOMAO TPAAHIIMOHHYIO IoaAepkKy Capupom
TMYTAapaKaHCKO-aAQHCKOTO COI033, HO, TeM He MeHee, II0
mueHnmo T. M. AiiT6epoBa, KOTOpOe pa3AeAsieT aBTOp TOM
CTarby, OBIAO OBI HEBEPHBIM YTBEPXKAATH, YTO CAPUPIIbI
B 9TOT IIEPUOA 3AHIAM BPAKACOHYIO MO3UIIUIO IO OTHO-
LIIEHHIO K OBIBIINM COI03HHKaM: B 1032 I. 6bIA0 3aKAIOYEHO
BOEHHOE COTAANIeHHe MeXAY CApUpLiaMH M aAAHAMU-5ICa-
mu (TpeAKaMU OCETHH), KOTOPbIe BHICTYIIHAH B [IOXOA Ha
Iupsan BMecTe ¢ pycamu 1 asaHaMu. Boaee BeposTHO,
4TO, CKOpee BCero, B MOMEHT PasrpoMa COI03HMKOB MMeH-
HO AnHacTudeckue csisu Capupa ¢ AepbeHAOM cr1oco6-
CTBOBAAHM TOMY, YTO CapHpIIbl MEHee, YeM OCTaAbHbIe CO-
IO3HUKH, TIOCTpapaAu B pesHe y Xyunu. Hecmorps Ha TO,
YTO IPSIMO 0O 9TOM B UCTOYHHKE He TOBOPHUTCSI, MOKHO
IIPEATIOAAraTh, YTO YIIOMUHAHME CIIACHIEMCS OT Pe3HH
«MaAeHbKOM OTPSIA€, BKAIOYAs IIPABUTEAS] aAAHOB> OTHO-
CHTCS K CapHpIlaM, KOTOPBIX IIOMAAMAY IIpH pe3He. Takum
06pasoM, OTCYTCTBHeE YIIOMHHAHHUS O CAPHPIIAX B OIHCA-
HUU 6051 BOAM3K XyYHUHCKHX «BOPOT> U, TAABHOE, OT-
CYTCTBHE KX PeaKI[iM Ha pasrpoM rpu Xy4yHe IO3BOASeT
IIPEATIOAOXKHTS (B CBeTe paKTa GAMSKOTO POACTBA MEXAY
AepbeHTCKUM aMIpOM MaiicypoMm 1 craeBIINM B XyH3axe
Boxritumo 11), uro crapanusmu amupa Aep6enTa moaAaH-
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HBIE er0 TeCTs He TOABKO He IIOCTPAAAAH B 6010 mpu Xy4-
He, HO ¥ CMOTAU ITOMOYb CIIACTHb OCTABIIEMYCs B )KUBBIX
IPEABOAUTEAIO OAHOTO U3 COIO3HHKOB — AAQHCKOMY KHSI3IO.
3ameTHM, YTO B XpOHHKE HUYEro He TOBOPHTCA O Criace-
HHH [IPABUTeAS PycOB (BEpOSITHO, TOTMOIIETo BO BpeMs
6uTBbL). MBI BepHEMCS K 3TOMY $aKTy AaAee MO XOAY IO-
BECTBOBAHISI, KOTAQ GyAeM FOBOPHTb OT BO3BMOXKHBIX IIpe-
TEHACHTAX HA POAb YIIOMSIHYTOTO B apab0sI3bIMHBIX HCTOY-
HHKAX <IIPAaBUTEASI PyCOB>.

Haxowerr, B 3aBepiieHuye anoneu «KacnuiCKUX> Mo-
XOAOB TMYTapaKaHCKUX PycOB H3BecTHO, 4To B 1033 roay
AAQHCKUI KHS3b BO TAABe 00DbeANHEHHOTO PYCCKO-aAQH-
CKOTO BOMCKa B MOCAeAHUH pa3 npunieA B CesepHoe 3a-
KaBKa3be, YTOOBI «OTOMCTHUTb>» AepOeHTIIaM, HO U Ha
aTOT pa3 6bia pasdut. B «Tapux Bab as-abBab» yxa-
3bIBAeTCs, YTO PYChI U aAaHbI B moxoae 1033 roaa cHo-
Ba AEMICTBOBAAM COOOIIA: OHU ABHHYAHCH Yepe3 ropbl
B CTOPOHY AepOeHTa U IIPHUAETAIOIINX MyCYABMAaHCKHX
«IIOTPAHUYHBIX 00AACTEN>, TA€ y TPAHHI] OAHOM U3
aTHX 0bAaCTell OKOAO Yp-Kapaxa MyCyAbMaHe «IIepe-
OMAM MHOXX€CTBO QAQHOB M PYCOB>, B Pe3yAbTATe 4ero
«BAACTUTEAb aAAH>» OBIA «CHAON OTPaXKeH OT BOPOT>
Yp-kapaxa u «HaBceraa npexpaijeHbl IPUTA3aHUA He-
BEpHbIX Ha 9TU HCAAMCKHUe LeHTpbI>» [ 12, 54-77,70]. Ca-
PHPIIBI HE y9aCTBOBAAH B 9TOM IIOCACAHEM MEPOTIPUATHI
PYCCKO-aAaHCKMX OX0A0B Ha Kacrmit.

IIpeaBOAMTEAD TMyTapaKaHCKHX PYCOB B «Ka-
couiickux>» moxopaax 1030-1033 ropaoB — McTucaaB
Baapnmuposnu nan Escraduit MctucaaBua?

B cBere paccMoTpeHHO HCTOPUHN «KACIIMICKUX >
TIOXOAOB TMYTPaPaKaHCKUX PYCOB M UX COIO3HUKOB ITPeA-
CTaBASIeTCS UHTEPeCHbIM, HACKOABKO BEPOSITHBIM SBASI-
eTCsl O0IeNIPUHSITOEe MHEHHUE O TOM, YTO I0X0Abl 1030—
1033 ropa 6BIAM IIPOBEAEHBI ITOA IPEABOAUTEABCTBOM
umeHHO McTrcaaBa Baapumuposuya TymyTapakanckoro,
¢ 1024 ropa xHA3s 4epHUroBckoro. boaee mpucraapnoe
U3ydeHHe OOCTOSITEABCTB ITHX IIOXOAOB BBI3BIBAET CO-
MHEHUS B HEIIOCPEACTBEHHOM AMAEPCTBE B 3TUX TOXOAAX
kHA351 Mcrucaasa Baapumuposuya. IIpuseaeM HecKoAb-
KO OCHOBAaHHII B IIOAB3Y BBICKAa3aHHOT'O COOOPasKeHHUSL.

Bo-nepspIX, Kak M3BeCTHO M3 PYCCHUX AeTOIHCEHN
¥ PAHHHX [OABCKUX XpOHHK [4], B 1030-1031 ropax —
BpeMeHH IePBOT0 «KaCIHICKOIo> MoXoAa — McTucaas
YepHUroBCKMIT IIOATOTOBUA M COBEPUIMA COBMECTHO
c ero 6parom SIpocaaBoM MyApBIM YCIIEIIHbIN ITOXOA
Ha [Toapmry ¢ 1jeAbio oTBOeBaHus YepBeHCKUX TOpOAOB.
Aaxe yuuTbhIBasi CMeIeHHe AAT 9TOro moxopa ¢ 1030
Ha 1031, mpeACTaBAsIeTCSI AOCTATOYHO MPOOAEMATHY-
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HbIM IpebbiBaHre McTHCAaBa C ro BOMCKOM IPHMEPHO
B OAHO U TO € BpeMs B ABYX AOCTaTOYHO YAQAEHHBIX
APYT OT Apyra paiioHax — B [loabme u B 3akaBkasbe, He
rOBOPSI y>Ke O BpeMeHH M Pecypcax, HeOOXOAUMBIX AASK
IIOATOTOBKM K 3THM IoxoaaM. Ecau sxe pomycTuts, 4To
Mcrucaas npepocTaBua SIpocaaBy AAS TIOABCKOTO ITOXO-
AQ AMIIb YaCTh CBOUX BOMCK, KAaK IIOAAraloT HEKOTOpPbIe
HCTOPHKH, B TO BpeMs KaK caM OTIPaBHUACS BOEBAaTh Ha
Cesepnpiit KaBkas, To 3TO IPOTHUBOPEYUT YKa3aHHIO
pycckux aeTomucei, yTo McTHCAQB AUYHO Y4acTBOBAA
B IOABCKOM moxoAe SIpocaasa [15; 16].

Aaaee, He caeayet 3a6b1BaTh, 4TO eme B 1024 roay
McTHCAAB YCIIEHO OTBOEBAA cebe YacTh OTIJOBCKOTO
HacAeACTBa B Pycckoit 3eMae M BCTaA BO rAaBe obmup-
HOTO YepHHUroBCKOro KHSKECTBA, YCTYIHB KHSDKeHUe
(nAn HaMecTHHMYeCTBO) B TMyTaKapaHH CBOEMY €AMH-
CTBEHHOMY ChIHY M HacaepAHuKy EBcraduro. C aToro mo-
MeHTa MCTHCAAB OKa3bIBaeTCs TECHO BOBACUEH B chepy
NOAUTHYECKUX HHTepecoB Pycckoit semau u fpocaasa.
C Tex nop u3 HukoHOBCKO# A€TONMCH HaM M3BECTHO
TOABKO 00 OAHOM ITOXOA€ PYCCKUX ITPOTHUB AAAHCKOTO
IIAEMEHH SICOB, BXOASIIIETO B COCTAaB MAEMEHHOTO CO03a
aAaH, KOTOpbIH cocTosiacs B 1029 roay, 1, Kak caMTaeTCs,
o omwu6Kke, 6p1A mpunHcan B AeTormck Spocaasy [19].
OTa ACTONMCHAS ITyTAHHUIIA B TOM, KTO COBEPIIHA TIOXO0A
Ha s1coB B 1029 roay (koTopsiit He yromsHyT HE B Mna-
TheBCKOH, HU B AaBpeHTbeBCKOH, HU B HoBropoackoit
4-it 1 Coduiickoit 1-if AeTONHCAX), B HEPBYIO OYEPEAD,
CBHAETEABCTBYeT O TOM, YTO AETOIHCEI], BO3MOXKHO,
3HAA, YTO IIOXOA Ha ICOB OBIA COBepIIIeH He AUYHO McTuc-
AABOM, CHAEBIIEM B 3TO BpeMs Ha IPECTOAe B PYCCKOM
semae B Yepuurose. Tem He MeHee, II0 AOTHKe HOAUTUKH
TMyTapaKaHCKUX KHs3eil B A6xasun v Ha CeBeprom Kas-
Ka3e, 9TOT ITOXOA, HECOMEHHO, OBIA COBepIIeH TMyTapa-
KaHCKUMHU pycamu. TakuM 06pasoM, BOZMOXKHO, 4TO IO
[PUYKHE TOTO, YTO Y AETOIIUCIIA AUOO He OBIAO CBeACHUI
o aeareabHOCTH EBCTadus, koTopsii mocae 1024 ropa
SIBASIACSI HAMECTHHKOM OT1ja B TMyTapakaHu, Au60 Ae-
TOIHCEI] 10 KaKOH-TO IMPUYMHE He XKEeAAA YIIOMHUHATh
0 HeM, TO OH IIPEATIOYeA IPOCTO IIPUITHCATD ITU COOBITHS
KO BpeMeHH KHsDKeHHUs BEAMKOTo KHs3s Spocaasa. Ota
MO3MIUS TIEPBOTO AETOIHCIIA BIIOCAGACTBUH ITPHBEAA
K TOMY, 4TO ITOXOA Ha sicoB 1029 roay 6b1A mpuyrcAeH
MIOCAEAYIOIMMH [ePeNUCINKaMy (MAM PeAAKTOpaMH)
angHo fpocaaBy Myapowmy.

HaxkoHerr, o6paiasich K CBUAETEABCTBAM BOCTOYHbIX
HCTOYHHMKOB, HA OCHOBAHUM KOTOPbIX PYCCKUMHU HCTOPH-
KaMU OBIAO CAEAAHO 3aKAIOUEHHE O TOM, YTO KACIIUICKUe
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roxoAst 1030-1033 roaos B 3akaBKasbe ObIAM COBepIIe-
HbI T10A TIPEABOAMTEABCTBOM McTHCAaBa BAapuMupoBIYa
"TMyTapakaHCKOro, CAEAyeT 3aMeTHTb, YTO B HUX yIIOMUHA-
eTCsI AUIIIb TO, YTO B «KACTIMMCKHMX> ITOXOAAX y4aCTBOBA-
A¥I TMyTapakaHckue pychl. Takum obpazoM, moaydaeTcs,
90 moxoAbl 1030-1033 ropos 6s1au purmcans: Mcrrc-
AaBy BAapAUMUpOBUYY IO YMOAYAHHIO, HA OCHOBAHUM Ae-
TOIMCHBIX COODIIEHHI O TOM, YTO PYCCKUM HCTOPHKAM
OH ObIA H3BECTeH KaK KHsI3b TMyTapakaHckuil, 6e3 yuera
Toro, uTo ¢ 1024 ropa Mcrucaas BAapAuMupoBUY SIBASIACS
KHS3eM YepHUTOBCKHMM, OCTaBHB B KadeCTBe HaMeCTHHKA
B TMyTapakaHM CBOero eAUHCTBEHHOTO chiHa EBcradus.
ITOCKOABKY B PYCCKHX ACTOIUCSIX HEeT YIIOMUHAHHUS HU 00
OAHOM M3 9THX «KACTIHICKUX> TTOXOAOB (B TO BpeMs Kak
B HMX COXPaHHMAMCh CBUACTEABCTBA O IMOXOAAX McTucaa-
Ba Ha Kacoros B 1022 u o nmoxope Ha sicoB B 1029 roAy) s
a TaKKe YYUTBIBAs, YTO, CTaB KHs3EeM PYCCKOM YePHUTOB-
CKO1 3eMAM, MlCTHCAAB ObIA TECHO BOBACUEH B BbISICHEHHE
PYCCKO-TIOABCKUX 3€MeAbHBIX KOHPANKTOB, MBI I0AAraeM,
4TO rOpa3A0 60Aee BEPOSTHBIM SBASIETCS TO, YTO IIPEABO-
AHUTEAEM PYCOB B «KACIUICKIX> TOXOAAX Ob1A He McTHC-
AaB, a ero cbiH EBcTaduil, HOBBIM KHA3b M HAMECTHUK OTIIA
B Tamaprxe-TMyTapakaHu.

M3 onucaHust 3THX IIOXOAOB B ApaOCKHIX MCTOYHUKAX
CO3Aa€TCs CTOMKOE BIIEYaTACHHE, YTO BCe OHU OBIAU CO-
BepIIeHbl IPAKTHIECKH OAHUM 1 TEM )€ COCTaBOM y4acT-
HUKOB. [IpsAMBIM yKa3aHHeM Ha TO, YTO HEYAAIHBIH IIOX0A
1032 roaa, 3aKOHYUBIIHUIACS OOMHe# B paitoHe Xy4dHH,
651A coBepineH EBcTaduem, SBASIOTCS Kak cOOOIIeHMS
BOCTOYHBIX HCTOYHMKOB, TaK U AATa CMepTH cbiHa McTuc-
AaBa, MPUBEAEHHAs B PyCCKUX AeTomucax. Kak mpr yxe
YTIOMUHAAHY BbIIIIe, BOCTOYHbIE HCTOYHUKH YTBEPIKAAIOT,
4TO B pe3yAbTaTe 60HHMU mpy Xy4He 13 BCETO COCTaBa pyc-
CKO-aAQHCKO-CapHPCKOTO BOFCKA YIleAeA M CyMeA bexaTh
C HeOOABIIO IPYIIION AIOAEH TOABKO AAQHCKHI KHS3b.
ITpo cyabOy KHS351 TMyTapaKaHCKHX PYCOB HUYEro He 13-
BECTHO, OAHAKO IT0 AOTUKe OIHCAHUs OOMHMU pu XydHe
CAEAYeT, 4TO OH OBIA YOHT, 4TO, B COIIOCTABACHHH C AATOM
cMmepTu EBcTadus McrucaaBuya, AATHPOBAHHOM B pyc-
ckux AeTonucsix mpumepHo 1032/1033 ropamu, AaeT Ham
OCHOBaHUSI IIPEATIOAOXKHUTD, 4T0 EBCTadmit moru6d Bo Bpe-
Mst 6uTBbl pu XyuHe. Boaee Toro, numeHHO yrieaeBumit
B 6oi1He mpu Xy4He aAQHCKUI KHSI3b, II0 COOOIEHUIO BOC-
TOYHbIX HICTOYHUKOB, BO3TAQBHA IIOCAEAHHI TIOXOA COI03-
HOT'0 aAaHO-pyccKoro Borcka 1033 roaa, mpeAnpUHATHIN
AASL TOTO, 4TOOBI OTOMCTHUTD MyCyAbMaHaM AepbeHTa 3a
pasrpom mpu XyuHe. B aToM mocaepHeM 3akaBKa3CKoOM
II0XOA€ BOMCKA TMyTapaKaHCKUX PyCOB T€OpeTHIeCKU
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MOTAHM OBITH BO3rAaBAeHbI caMmuM McrrcaaBom TmyTapa-
KaHCKMM, peIIUBIINM OTOMCTUTD 32 CMEPTb CBOETO ChIHA,
HO 9TO IIPEATIOAOKEHHE OIPOBEPraeTcst apabCKUMHU UC-
TOYHUKAMH, KOTOPbIE SICHO YTBEP>KAAIOT, YTO BO TAABE
IIOCAEAHETO ITOXOAA CTOSIA AAAHCKMI KHS3b.

Aaaee, 0bpaIasich K y9aCTHIO AAAHOB B «KaCIIUH-
CKHMX>» TIOXOAAX TMYTAapaKaHCKMX PYyCOB U COIO3HMYe-
CKHMX OTHOIIEHMAX MEXAY TMyTapaKaHCKHMH PycaMH
u araHamu B moxopax 1032-1033 ropa, koTopsie ObiAH
YIOMSIHYTHI B apabCKUX HCTOYHUKAX, CACAYeT 3aMETHTb,
4TO, COTAACHO IIOAUTHYECKHUM TPAAUIIHAM TOTO BpeMeHU
9TH OTHOIIEHHUSI AOAXKHBI ObIA 6a3HPOBATHCSI HE CTOABKO
Ha BO3MOXXHOM ITOAYMHEHHH AAAHOB PyCaM B pe3yAbTaTe
OAEpPIKAHHOM PyCcaMy BOEHHOM IT00eABI Hap HUMH, CKOAb-
KO Ha [TOCAEAOBABIINM 32 9TOM ITI06AO0H IIOAUTHIECKOM
COI03e, 3aKPeIACHHOM AMHACTHYeCKUM OPaKkoM IpaBuU-
TeAell aAaHOB U pycoB. [oBOpst 06 9TOM, HEOOXOAMO
OTMETHTD, YTO, HECMOTPsI Ha CyIeCTByIolee B OTede-
CTBEHHOM UCTOPHOTrpadUM MHEHHE O TOM, YTO KHSDKHA
U3 POAQ AAQHOB OblAa xkeHOM McTrcaaBa Baapumuposu-
4a [3, 649], mpeacTaBAseTcs 60Aee BEPOSTHBIM, 4TO 3Ta
aAaHCKas KHsDKHA (IIprYeM, CKopee BCEro, U3 IAeMeHH
SICOB, MPOTUB KOTOPBIX ObIAA IIPOBEAEHA BOGHHAS KaM-
nanus 1029 ropa) 6b1aa, ckopee, xeHoit Ecradus, uem
Mcrucaasa TmyTapakanckoro. McTHCAAB, Kak H3BECTHO,
6b1A poxkAeH 0KoAO 983 ropa [3, 649] u orrpaBaeH Ha
HaMeCcTHHYeCTBO B TMyTapakaHu eme Oyaydu pebeH-
koM. OTieKyHOM 1 COBETHUKOM MAAOAETHETO KHsI35 OBbIA
Coenr, KOTOpPOro BU3AHTHICKHME HCTOYHUKU Ha3bIBAIOT
«6parom» Baapumupa [21, 464]. B 1015 roay Coenr,
COTAACHO €O06ImeHII0 XpOHUKH CKUAHIIBI, BMECTE C BO-
HICKOM TMYTapaKaHCKUX PYCOB, NPHHHMMAET ydacTHe
B nmoaaBaeHuH Boccranus Ieoprus Llyast a Xepconece,
IpudeM pyccKas Apy»HHa TMyTapakaHH y4acTBOBaAa
B BOEHHOM 9KCIIEAUITMH Ha OCHOBAHUH PYCCKO-BU3aH-
THitckux porosopos [ 10, 216, 218-222; 20, 125-133].
IToyemy BO raaBe TMyTapaKaHCKOTIO BOMCKA, BHICTYTIUB-
LIero Ha MOAaBAeHUe BoccTanus B TaBpuke [9, 384; 2,
148] B paMKax COIO3HMYECKUX OTHOLIEHHUT ¢ BusanTueit
B 1015 ropy Bcraa Coenr, a He McTucaas Tmyrapakan-
CKHF, KOTOPOMY B 3TO BpeMst ObIAO OKOAO 32X AeT, Ha
NepBBIN B3TASA, SBASIETCS HEMOHATHBIM, OAHAKO 3TOT
$aKT KOCBEHHO IOATBEPXKAAET HesICHbIe CBUACTEABCTBO
XPOHHUKH AAYTOIIIA O TOM, 4TO B 3TO BpeMs McTHcaas co
CBOEIT COOCTBEHHOM APY>KHHOF OBIA BOBACUEH B MEKAO-
yco6Hy10 60pp6y B Pycckoit semae [4].

Hcxoast 13 cOI03HMYECKHUX OTHOIIIEHUM ¢ BuszanTuen,
KOTOpBIe CyIeCTBOBAaAN y TMyTapakaHu, HaM ITPEACTaB-
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AsieTcsi G0Aee BEPOSITHBIM, UTO B I[ASIX YKPEeIIACHH S 9THX
OTHOIIEHUH U, OAHOBPEeMEHHO, PYCCKUX ITO3ULUI B TMy-
TapakaHu, B CBOe BpeMs (BO3MOJXKHO, ellle IIPH KU3HH
Baapumupa) onu 6b1AU 3aKpernaeHsl 6pakom Mcrrcaasa
C OAHOM U3 MHOTOYMCAEHHbIX IPUHIIECC HAU ITPEACTABHU-
TEeAbHHUI] ApUCTOKPATHH BU3AHTHICKOTO AOMa. B oAby
TOTO, uTO XeHa McTrcaaBa (1 Matb ero pereit — EBcradus
¥ TarbsHbI) 6b1AQ IPEYAHKO KOCBEHHO CBHAETEABCTBY-
eT TO, YTO AeTH MCTHCAABa, B OTAMYHUE OT APYTHUX AeTei
AoMa Propuxosuueit Pycckoit 3eMAH, H3BeCTHBI He 110 UX
S3bIYECKHM, A IO UX IPeYeCKUM KPEeCTHABHBIM HMEHaM,
B TO BpeMs Kak Ha Pycu Toro BpeMeHeHH CUTYaIHsA C IMe-
HaMM ITPeACTaBHUTEH KHDKECKOTO AOMa 6bIAa, cKopee, 06-
paTHoit. TakuMm 06pa3oM, yIuThIBasI OOBIYHbIN OPAYHBIH
BO3pACT KHA3e! TOro BpeMeHH, chiny Mcrrcaasa Escra-
¢uro B 1029 roay, Bo BpeMsi [T0X0AQ Ha SICOB, MOTAO OBITH
IPHUMEPHO OKOAO 25 A€T, ¥ TO, YTO yCIEeNIHBIA IOXO0A Ha
AAQHOB-SICOB 3AKOHYHACS AUHACTHYeCKUM OpakoM EBcra-
¢us, crapmero ¢ 1024 roaa Bo raaBe TmyTapakaHckoro
HAMEeCTHHYECTBA, SIBASETCSI 80COAIOTHO AOTUYHBIM, II0-
CKOABKY 3aKAIOYEHHE POACTBEHHbIX AMHACTHYECKHX OT-
HOIIIEHUF C MOIITHBIM AAQHCKUM COIO30M IAEMEH OBIAO
Ype3BbIYAMHO BBITOAHO AA TMypapakanckoit Pycw,
cTpeMuBIIeMcs yKkpenuTbcsa Ha 3emasax CesepHoro
KaBkasa. 970, KcTaTH, TakoKe 0OBSICHSAET TOT PaKT, 4TO
nocae nopakeHus npu Xyude B 1032 roay yueaesmrmit
AAAHCKMI KHA3b BepHYACs Ha KaBKka3 ¢ HOBbIM ITOXOAOM
B COTIPOBOKAEHMHU TMYTapaKaHCKOTO BOMCKA AAS TOTO,
4TOOBI OTOMCTHTb 32 CMEPTh He TOABKO CBOEI'O COIO3HH-
Ka, HO U CBOETO POACTBEHHHUKA — TMyTapaKaHCKOT'O KHS35
Escra¢usa Mcrucaasuya.

BriBopbI:

Pe3yAbTaThl IpeACTaBAEHHOTO HCCAEAOBAHMS II03B0-
ASIIOT CA@AATD CAGAYIONIHE 3aKAIOUeHHS:

1. Bo-miepBhIX, CBHAETEABCTBA Ay TUYHBIX APaOCKUX
HCTOYHHKOB YTBEP>KAAIOT, YTO IepBble KaCIUICKUe Mo-
XOABI TMyTapakaHcKux pycos 1030-1031 ropos 6biau
COBepIIeHbI II0A PEABOAUTEABCTBOM PYCCKOTO KH35,
npasuBurero B TMyTapakaHu. YIuTbIBasi COOOIIEHHUS PyC-
CKHX A€TOITHCeH, COTAACHO CBeACHMAM KOTOpbix Mcruc-
AaB BaapumupoBuy, OGbIBIINIT KHSI3b TMYTapPAKAHCKUI,
a ¢ 1024 ropa xusa3p yepHurosckui, B 1030-1031 roay
COBEpIIHA COBMECTHO €O cBOMM 6Oparom SIpocaaBom
Myapsim moxoa Ha [Toapmry ¢ rieasto Bozspamenus Ku-
eBckolt Pycu YepBeHCKHUX rOpOAOB, TO OH QU3UYECKHU He
MOT ABASITHCS T€M PYCCKHM KHs3eM, KOTOPBIH BO3TAABHA
B 9TO >Ke BpeMsl IlepBble KaCIIMICKHe IIOXOABI Ty TapaKaH-
CKHX PyCOB.
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2. Mcxops 13 BbIIIeCKa3aHHOT'0, EAUHCTBEHHO peaAb-
HBIM ITPETEHAEHTOM Ha POAb 3TOT'O PYCCKOTO KHA35 MOT
OBITh TOABKO €AMHCTBEHHBIN ChIH M HACAGAHHK McTHC-
AaBa Baapumuposuya — xHa3b EBcTaduit Mcrucaasuy,
3aHSBIIMI IIOCAE YXOAQ OTL}2 HAMECTHUYECTBO (MAU KHSI-
xenue) B TMyTapakaHu.

3. B moAb3y TOr0, 4TO PyCCKUM KHS3€M, CTOSIBIIMM BO
raaBe 0O'bEAMHEHHBIX CHA PYCOB, AAQH M CAPUPIIEB B I10-
CAGAYIOIUX KACIIMFACKUX IIOXOAAX, He MOT OBITb KHS3b
Mcrrcaas BAaAMMHEpPOBHY CBHAETEABCTBYET COMOCTABAL-
HYe apabCKHIX HCTOYHUKOB C PACCKA3aMHU AAT€CTAHCKOTO
3I10Ca, IIOCBSIEHHOTO 6UTBe K Xy4dHe, COCTOSIBIIENCS
1032 ropa, B KOTOpOI pacCKa3bIBa€TCs O CMEPTH PYCCKO-
IO KHS351 — OAHOTO U3 IIP@ABOAUTEAEH COIO3HUKOB.

4. Paccckasbl apabCKUX U AQTeCTaHCKUX HCTOYHHKOB
0 ITOCAGAYIOIUX KacTIUICKUX Moxopax 1032-1033 ropos
U O CMEPTH PYCCKOTO KHA35 B TO K€ BpeMs COBIIAAAIOT
CO CBeACHHAMH PYCCKUX AeTonucelt o cmepTu Escradus
McrucaaBuya, KOTOpas IPOU3ONIAA IPUMEPHO B 3TO
BpeMs U, TAABHOE, TIpH XM3HU ero oTia. CoraacHo pyc-
CKUM ATOIHCAM KHA3b McTucaas Baapumuposuy ymep
Jepe3 HeCKOABKO AeT nocAae cmepTu Epcradus, mpumep-
HO B 1036 roay, OT MOAy4eHHOTO Ha OXOTe 3a00AeBaHHS.

S. HaxoHer, y4uTbIBasi CBHACTEABCTBA apabOsI3bId-
HBIX U PYCCKUX UCTOYHUKOB, MOKHO TAK)Ke 3aKAIOYHTD,
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4TO KHA3b McTucAaB BAaAUMUpOBHY HEe MOT CTOATD U BO
rAaBe [TOCAEAHEro Kacmuiickoro moxopa 1033 ropa. Apa6-
CKHe U AATeCTAaHCKHe UCTOYHUKH B OAUH TOAOC YTBEPX-
AQIOT, YTO MUCCHSI BO3ME@3AHS 32 CMEPTh PYCCKOTO KHS35
npu Xy4uHe 6bIAA OCYIIeCTBACHA AAAHCKUM KHSI3eM, eTo
COIO3HUKOM H, BO3MOXKHO, POACTBEHHHUKOM.

3akaroueHne

IToaBOASL MTOrM BCeMy BBbIIIECKa3aHHOMY, Ha OC-
HOBAaHHUHU CPAaBHEHHSI CBUACTEABCTB apabOSsI3bIYHBIX HC-
TOYHUKOB O COOBITHUSX «KACIUICKUX> T0X0A0B 1030—
1033 rop0B, COBEpIIEHHBIX TMyTapaKaHCKUMH PyCaMu
U MIX COIO3HMKAMU — AAAHAMHU U CApHUPIIaMU, U CBEACHUH,
U3BECTHBIX HAM M3 PYCCKUX AETOIHCHBIX HCTOYHHKOB
U IIOABCKHX XpOHHMK O moxoaax 1030-1032 ropa nHa
IToabmry, cosepmenHoro copMmecTHo fpocaasom My-
APbIM, KHs3eM KHeBCkUM, 1 Mcrrcaasom Baaaumupo-
BHYeM, KHI3eM YepHUIOBCKHMM, Mbl MOXKEM C AOCTaTOY-
HOM CTeNeHbIO YBePEeHHOCTH 3aKAIOUUTD, 4YTO BO TAABE
«KACTUHCKUX > OXOAOB TMyTapaKaHCKHX PYCOB, BBICTY-
IIaA He YePHUTIOBCKUM KHA3b Mcrrcaas Baapumuposuy
(A0 1024 ropa xus3b TMyTapakaHCKHIL), KAk 9TO IIPHHS-
TO IIOAAraTh B OT€YECTBEHHON HCTOPUrpaduH, a ero CbiH
¥ HAaCAGAHHK — KH3b EBcTaduit Mcrucaasmy (c 1024
KHS3b TMyTapakaHCKHil), KOTOPBbIit TOTH6 BO BpeMs mo-
xopa 1032 ropa B burse npu XyuHe.
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HISTORY: TO THE MATTER OF THE “CASPIAN” MILITARY CAMPAIGNS
OF THE TMUTARAKAN RUS IN THE ELEVENTH CENTURY

Abstract

Objective: The purpose of this article is to compare the information of the ancient eastern sources about the
events of the “Caspian” campaigns of 1030-1033, committed during the fight for influence in the North Caucasus
by the Tmutarakan Rus and their Christian allies — the tribes of Alans-Yases and Saririans, with information from
Russian chronicles with the purpose to determine the true identity of the Russian prince, who was at the leader of
these campaigns.

Methods: Specific historical or ideographic (narrative) method of research, reproduction and evaluation; method
of historical analysis and comparison of information from the foreign and domestic sources.

Results: Based on the evidence of Arab sources and information available to us from ancient Russian chronicles,
this article substantiates the assumption that the “Caspian” military campaigns of the Tmutarakan Rus and their al-
lies were led by prince Evstathiy Mstislavich, the only son and heir of the Chernigov prince Mstislav Vladimirovich,
who since 1024 was appointed by his father as the governor of Tmutarakan, and who most likely was killed during
the 1032 “Caspian” campaign at the Battle of Khuchna.

Scientific novelty: The leadership of Mstislav Vladimirovich, the former prince of Tmutarakan, in the “Caspian”
military campaigns of the Tmutarakan Rus in 1030-1033 until recently did not raise any doubts in Russian histo-
riography, although there were no documentary evidence for this assumption. Moreover, despite that presently the
history of the “Caspian” campaigns of the Tmutarakan Rus attracts more attention of Russian historians, the leader-
ship of Mstislav Vladimirovich in these military campaigns is still accepted by default. This article is one of the few
studies in which, by analysing the history of the “Caspian” campaigns, based on the use and comparison of informa-
tion from Russian and foreign sources, the author made an attempt to promote and substantiated the assumption
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that the leader of these military campaigns was Evstafiy Mstislavich, young and forgotten by the Russian chronicles
prince of Tmutarakan.

Practical relevance: The evidence of the Arab, Dagestan and Russian sources and the conclusions drawn by the
author on their basis and presented in this paper have the potential for wider use in further research devoted to the
history of the fight for the influence in the North Caucasus by Tmutaracan Rus and their Christian allies, in general,
and to the activities of the Tmutarakan prince Evstafiy Mstislavich, in particular. Furthermore, this research can be
used in teaching practice.

Keywords: the “Caspian” military campaigns of the Tmutarakan Rus; the military alliance of the Tmurarakan
Rus and Alans in the eleventh century; “Tarikh Bab al-abwab”; the battle of Khuchna; Prince Evstafiy Mstislavich;
Prince Mstislav Vladimirovich Tmutarakansky.
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MBAOY «AC «Henocedvi>, Amaro-Heneyxuil asmoromuulii okpye, 2. Mypasaenko, Poccuiickas Qedepayus

NEQAFOr'M4YECKHUE YCJ10BUA DOPMUPOBAHUSA
NMPODECCUOHANIbBHOWN KOMMETEHTHOCTU
NEAAIOrA AOLWKOJIbHOINO ObPA3SOBAHUYA

AHHOTaNNsA

Beéedenue. B craTbe anaausupyercst mpobaeMa orpeseseHust 3G PEeKTUBHBIX TeAATOTHIECKUX YCAOBUI POPMU-
POBAHHS M OLeHUBAHUS IIPO(PECCHOHAABHOM KOMIIETEHTHOCTH IIEAATOTHYECKHIX PAOOTHUKOB AOIIKOABHBIX 0Opa-
30BaTEeAbHBIX OPTaHHU3ALIUI (paree AOO) IpaKTHYeCKasl peaAn3aus AaHHbIX ycaoBuil B MBAQOY «Aerckuit cap
«Henoceapr» r. MypaBaeHKo.

Mamepuaavt u memodot. AAsI TOHUMAHKS CYITHOCTH MPO(eCCHOHAABHON KOMIIETEeHTHOCTH ITeAATOTMYeCKUX
PabOTHHKOB AOIIKOABHOTO OOPa30BAHIs, BHIACACHHS €€ CTPYKTYPBI HCIIOAB3YIOTCSI TAKH€ METOADBL HICCAEAOBAHIS,
KaK aHAAU3 HOPMATHUBHO-IIPABOBBIX AOKYMEHTOB U HAyYHbBIX HCCACAOBAHHIA, PACCMATPUBAIOIIUX PA3AUYHbIE IOAXOADI
K TIOHMMAHUIO CYITHOCTH MPO¢eCCHOHAAPHOM KOMIIETEHTHOCTH. AASI ICCAEAOBAHUS YPOBHS NMPOPeCCUOHAABHOM
KOMITIETEHTHOCTH IIEAATOTHIECKIX PAOOTHHKOB AOIIKOABHOTO OOPAa30BaHUS UCIIOAB3YIOTCSI AMATHOCTUYECKUE Me-
TOAMKH, BKAIOYAIOIIE aHKeTHPOBaHHe, TECTUPOBAHHUeE.

Pesysvmamet. I1o uToram msydeHus: HayIHbIX HCCAEAOBAHHI U AaHAAM33a HOPMATHBHO-TIPABOBBIX AOKYMEHTOB
B c(epe AOIIKOABHOTO 06pa30BaHIs ObIAA AQAHA XAPAKTEPHCTUKA ITPO(ECCHOHAABHOM KOMIIETEHTHOCTH IIEAQTOTHYe-
CKUX PaOOTHUKOB AOIIKOABHOTO 0OPa3oBaHMUs, OIIPEAEAeHA CTPYKTYPa IPOPeCCHOHAABHOI KOMITETEHTHOCTH ITeAl-
rora Kak COBOKYITHOCTb ITPO¢$eCCHOHAABHO-00Pa30BATEABHBIX M COLIMAABHO-CTATYCHBIX KOMITETEHIIHI; TEOPEeTHIEeCKU
o6ocHOBaHBI i anpobuposansl Ha 6aze MBAOY «Hemoceabr>» meparorudeckrie ycAOBUsI OPMHPOBAHMUS H OLI€HH-
BaHMUS IPOPECCHOHAABHOM KOMIIETEHTHOCTH IIEAATOTHYECKUX PAOOTHUKOB AOIIKOABHOTO OOPa30OBaHMSI.

O6cyxdenue. B craTbe moAdepKHUBaETCs, YTO IPOPECCHOHAABHAS KOMIIETEHTHOCTb IIEAATOTHYECKHIX PAOOTHUKOB
AOIIKOABHOTO 0OPa30BaHMUS SIBASIETCS] OAHUM U3 CPEACTB YIIPABACHHUSI KAY€CTBOM AOIIKOABHOTO 0OpasoBaHuUs depes
peaAnsaruio mpodecCHOHAABHO-00Pa30BaTEABHbIX H COLIUAABHO-CTATYCHBIX KOMIIETEHIJHIL.

3axaruenue. I1o nToram n3ydeHus HayIHBIX HCCAGAOBAHHI U AaHAAM3a HOPMAaTHUBHO-IIPABOBBIX AOKYMEHTOB
B cdepe AOIIKOABHOTO OOPa3OBaHMUS PEAAATAETCSI CTPYKTYpa MPOdeCCHOHAABHOM KOMITETEHIIUH TIeAATOTHIeCKIX
PabOTHHKOB, XAPAKTEPHUCTHKA IIPOPECCHOHAABHO-00PA30BATEABHBIX H COLIAABHO-CTATYCHBIX KOMITETEHIIUI. AeAaer-
Cs1 BBIBOA, O TOM, 4TO TEOPETHIECKOe 0O0CHOBaHNUE IIeAATOTHYECKIX YCAOBHIL U UX PeaAH3alis OYAeT CIIocoOCTBOBATD
HOBBIIIEHHUIO YPOBHS PO eCCHOHAABHOM KOMIIETEeHTHOCTH ITPOPeCCHOHAABHON KOMIIETEHTHOCTH IIEAArOTMYeCKUX
PaOOTHUKOB U IOBBINIEHUSI KAY€CTBA AOLIKOABHOTO 0OPa30BaHUSL

CANbIKOBAT.H. MEAATOTMYECKUE YCI0BUA ®OPMUPOBAHNA NPOOECCUOHANIbHOM KOMMETEHTHOCTY NEJATOTA IOLIKONbHOTO O6PA30BAHMA
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KaroueBbie cCAOBa: KOMIIETEHTHOCTD, IPOpeCCHOHAABHASI KOMITETEHTHOCTD [IEAArOra, IPodeCCHOHAABHO-00pa-

30BaT€AbHbIE KOMIIETEHIIHH, COITMAAbDHO-CTATyCHbIE KOMIIETEHITNH, IIEAQATOTHIECKHE YCAOBHL ¢0pMHpOBaHH}I U one-

HUBaHUS IPOPeCCHOHAABHOM KOMITETEeHTHOCTH ITeAATOTHIECKUX PAOOTHUKOB AOIIKOABHOTO OOPa30BaHMUSI.

Aasnuruposanns: Cappikosa T. H. ITeparormdeckue ycaosus gopmupoBaHus npodeccoHaAbHOH KOMIETEHTHOCTH
[IeAarora AOLIKOABHOTO obpasoBanust// Austrian Journal of Humanities and Social Sciences, 2021, Ne9-10. —
C.28-33.DOTL: https://doi. org/10.29013/AJH-21-9.10-28-33

OcHOBHbIE OAOKEHH S

— PaccCMOTPEHO MOHSITHE «IIPO(eCCHOHAABHAS KOM-
IIeTEHTHOCTb [IEAArOra AOIIKOABHOTO 0OPa30BaHHUS > ;

— BBIABAEHA CTPYKTypa MPpOo¢ecCHOHAAbHOM KOMITe-
TEHTHOCTH IIEAArora Kak COBOKYITHOCTb KOMIIeTeHITHIA;

— 00OCHOBaHBI U AIIPOOHPOBAHBI [IEAATOIUYECKHE
ycaoBHs GOpMUPOBaHUS MPOPECCHOHAABHOM KOMIIe-
TEHTHOCTH ITeAATOTHYECKIX PAOOTHUKOB AOIIKOABHOTO
obpasoBaHus.

1. BBepenne

ITpobaema GpopmupoBaHUs IPOPeCCHOHAABHON KOM-
[eTEHTHOCTH ITeAATOTHYeCKUX PaOOTHUKOB AOIIKOAD-
HOTO 00pa30BaHMUs, ee AKTYAABHOCTD OIIPEAEASIETCSI U3-
MeHEeHHSIMU B CHCTeMe 00pa30BaHMsI, CYIIeCTBYOIUMH
TpeOOBaHISIMY K ITOBBIIIEHUIO KA4eCTBA 00pa3oBaHMs,
COBepIIEHCTBOBAHHUIO AESITEABHOCTH 00pa3oBaTeAbHbIX
oprauusanun. B QPepsepasbHOM 3aK0HE OT 29 AeKabpsi
2012 ropa Ne 273-03 «O6 obpasosanun B Poccuiickoi
Depeparn>, DepepaAbHOM roCcyAapCTBEHHOM 06pa3o-
BATEABHOM CTAHAAPTE AOIIKOABHOTO 0Opa3oBaHUs, yT-
BEPXKAEHHOTO IpUKa3oM MHUHHCTepCTBA 00pa3OBaHUS
u Hayku Poccuiickoit ®epepanynn (Muno6paayxu Poc-
cun) or 17 oxTs0pst 2013 . Ne 1155, oTmewaeTcs, 4TO
AESITEABHOCTb 00Pa30BAaTEABHON OPTraHH3AIUH AOAXKHA
OBITh HaIIpaBAEHA Ha AOCTIDKEHHeE KadecTBa 0Opa3oBa-
TEABHOTO TIporiecca. AAsl 3TOr0 HeOOXOAUMBI COOTBET-
CTBYIOIIKE CPEACTBA, B TOM YHCAE AeSITEABHOCTD IIEAArO-
THYeCKUX PAOOTHHKOB Ha BBICOKOM IIPOECCHOHAABHOM
ypoBHe. B cBsI3H € 9THM aKTyaAbHOM CTAHOBUTCS IIPObAe-
Ma HCCAEAOBAHHS CYITHOCTH PO eCCHOHAABHOM KOMITe-
TEHTHOCTH [TEAATOTUYECKHIX PAOOTHUKOB, €€ CTPYKTYPBI,
oInpeAeAeHHs YCAOBUHM GpOPMUPOBaHMS KOMITETEHITHIA,
HEeOOXOAVMBIX IIEAATOTHYECKOMY PAOOTHHKY AOIIKOAD-
HOTO 00pPa3OBaHUS AAS OPTAHH3AIUH KAa4eCTBEHHOTO
06pa3oBaTeAbHOTO MpOIjecca.

2. MaTepHaAbI M1 METOADI

AAsi IccAeAOBaHMSA CYIIHOCTH IOHATUSA <IIPOeccH-
OHAABHASI KOMIIETEHTHOCTD > OBIAU H3YYeHBI PAa3AUIHBIE
HayJHbIE TIOAXOABL BhIiBA€HO, YTO 1OA KOMITETEHTHO-
CTBIO IIeAAroTa MOHHMAEeTCsI <« COBOKYIHOCTD Ipodec-

CUOHAABHBIX 3HAHUM, YMEHUH UX IIPUMEHATDH B CBOEHU
paboTe, NpodeccHOHaAbHO-3HAYUMBIX KauecTB>» [1],
«3aAAHHBIH IPOPEeCCHOHAABHBIM CTAHAAPTOM YPOBEHb
3HAHMN U yMeHHI» [2], «TOTOBHOCTb peaAn30BaTh
o6pasoBareAbHbIe 3aA29U> |3 ], «COBOKYIHOCTD CIIO-
c060B MPOECCHOHAABHOI AESITEABHOCTH>» | 4], «cro-
COOHOCTD AAANTUPOBATHCS B MEHSIOIIENCS IPOdeccu-
OHAABHOI1 cpeae> [ S ], «COBOKYMHOCTb KOMITETEeHIHIT>
[6]. HamboAbmmit MHTEpeC MPEACTABASIET IOAXOA, TIPEA-
aoxxennstit C. I Moaganossmm [ 7]. IIpodeccronaapnas
KOMITETeHTHOCTb IIEAATOTMYeCKUX PabOTHUKOB — 9TO
COBOKYITHOCTb KOMITIETEHIIUIT. B KOMITETEHIINIO BXOAST
3HaHusA (MpeAcTaBAeHuUs 06 06beKTe), YMEHH S 1 HABBIKU
(croco6b1 paboTHI C 06BEKTOM), CTIOCOGBI ACSITEABHOCTH
¥ IOBeAeHHUS (pearbHble ACHCTBHS U IOCTYTIKM).

B coOTBeTCTBHU CO CTPYKTYpPOIl KOMIIETEHTHOCTH
(3HAHUS, yMEHWS ¥ HABBIKH, ACHCTBHUS M IOCTYTIKH) MOX-
HO BBIAGAHTD ABE I'PYIIIIbI KOMITETEHIJHIT [IEAQTOTYeCKUX
PabOTHUKOB — IPOPeCcCHOHAABHO-00pa30BaTeAbHbIE H CO-
IIMAABHO-CTaTycHbIe. [IpodeccronarbHO-06pazoBaTeAn-
Hble KOMITETEHIJUH 00eCIIeYUBAIOT IEPEAATY COACPIKAHFIS
06pa3oBaHuUs IOCPEACTBOM 00y4YeHus (KaK pesyAbTar —
06pa30BaHHOCTb AMYHOCTH, UAH YPOBEHb 06Y4eHHOCTH),
COLIMAABHO-CTATYCHbIE — COAEPYKAHMS COLIMAAMBAIIHH 10-
CPeACTBOM BOCIMTAHHS (KAK Pe3yABTaT — COLJMAAM30BaH-
HOCTb, MAU BOCIIUTAHHOCTb AMMHOCTH). [Ipu aTOM BOC-
NUTAaHMe 1 0OyJeHI e MOHNMAIOTCS KaK B3AUMOCBSI3aHHbIE
H HEOTAGAHIMbIE ADYT OT APyTa KOMIIOHEHTbI 00Pa30BaHHs.
B cooTBeTCTBHH C 3THM II€AArOT AOAXKEH 00AAAATH IIPO-
¢peccroHaABHO-00PA30BaTEABHBIMU ~ KOMITETEHIHSIMU,
9TOOBI OBITH TOTOBBIM K ITEpeAade COAEPIKAHISI 0Opa3oBa-
Hus (0OyYeH¥s), K COLMAABHO-CTAaTYCHBIMH AASL IEPeAATH
COAEpYKaHMS COLMAAM3ALMH (BOCTTUTAHNUS).

ITpodeccroHaapHO-0Opa3oBaTeAPHBIE KOMIIETEH-
LUK BKAIOYAIOT IIPEAMETHbIE, AUAAKTUYECKHUE, KBAAUTA-
THBHBIE, TEXHUKO-TEXHOAOTHYECKIEe i METOAUYECKHeE.

ITpeaMeTHDIE KOMIIETEHITUH — 3TO IIPOPECCHOHAAD-
HO-00pa3oBaTeAbHbIe KOMIIETEHIIUH [IEAArOTa, KOTOpPbIe
XapaKTepHU3yIOT IPEACTABACHHSI O CBOEM IIpeAMere,
TIPEACTABAEHHS O ClIOCO6ax paboThI (YMeHUs 1 HABBIKH),

CALIbIKOBAT.H. MEAAFOrUYECKUE YCII0BUA OOPMUPOBAHMUA NPOOECCUOHANBHOM KOMNETEHTHOCTU NEAATOTA IOLUKONIbHOTO O6PA30BAHUA
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HeobXoAMMbIe B IPOPECCHOHAABHON AESTEAbHOCTH,
AericTBuA U nmocTynku. [IpuMeHnTeABHO K Ieparory Ao-
IIKOABHOTO OOpa3oBaHMs IpeAMeTHbIe KOMIIeTEeHIIUH
MOYKHO OIIPEAEAUTD KaK KOMITETEHIJHH 10 06pa3oBaTeAb-
HbIM o6AacTsm (coraacao PTOC AO).

AnpakTHYecKrie KOMIIETeHIIUHI — 3TO IIPOPeCCHOHAAD-
HO-00pa3oBaTeAbHble KOMITETEHI[HHU [IEAArora, KOTOpble
XapaKTepHU3yIOT IPEACTaBACHHS 00 0Opa3oBaTeAbHOM
nporecce, $pOpMaX, METOAAX M CPEACTBAX OOydeHMs,
TIPeACTaBAEHHS O Cloco6ax paboThl (YMeHuUs U HaBbIKU
OpraHU3aIUH IPOIjecca 06yYeHust), HeoGXOAUMbIE B IPO-
deccrHoHaAbHOM ACSTEABHOCTH ACHCTBHUS M MOCTYTIKH.

KBaAuTaTHBHbIE KOMIIETEHIIUHM — 3TO IPOPeccHo-
HAABHO-00pa3oBaTeAbHbIe KOMITETEHIIUH [IEAArora, KO-
TOpbIe XapaKTePU3YIOT MPEACTABACHUS, YMEHUs, HaBbl-
KU, ACMCTBUS U IIOCTYTIKH, CBA3aHHBIE C IIAArOTHYeCKOM
OLIEHKOH, peaAusariueil pyHKIHel KOHTPOAS B 06pa3o-
BaTeAbHOM ITpoIiecce.

TeXHHKO-TeXHOAOTHYeCKHe KOMIEeTEHIIUH — 3TO IIPO-
¢peccnoHaAbHO-06pa3oBaTEAbHbIE KOMITETEHIUH IIEAATO-
ra AOO, koTopble BKAIOYAIOT IIPEACTABACHHS, YMEHHS,
HABBIKM, ACFICTBUSA U IIOCTYTIKH, CBA3aHHBIE C PeaAUu3ali-
el [IeAQTOTMYeCKUX TeXHOAOTHI 00y deH s U BOCIIUTAHHS
AeTell AOIIKOABHOTO BO3PAcTa.

MeTtopnyeckrie KOMIIETEHIIUH — 3TO IIPOPEeCCHOHAAD-
HO-ObpasoBareAbHble KoMieTeHnun meparora AOO,
BKAIOYAIOI[UE: CTPEMAGHHE K M3Yy4YeHHUIO IepPeAOBOro
IIEAArOTHYECKOTO OIIbITA [IEAATOIOB AOIIKOABHOTO 06-
Pa3oBaHMs; 3HAHMS U YMEHHS IPOEKTUPOBaHMS CaMO-
00pa3oBaTEAbHOMN AESTEABHOCTH; AKTUBHOE y4acTHe
B pasandHbIx popmax Meropmdeckoir paborst AOO;
CTpeMAeHHe OCBaMBaTh MHHOBAIIMOHHbIE ITeAaroruye-
CKHe TeXHOAOTUH; YMEHHUS H HaBBIKM CAMOAHAAM3a CO0-
CTBEHHOM MeAAroru4eckoi AeITeAbHOCTH.

Co1paAbHO-CTaTyCHBIE KOMITeTEHIIUH — 3TO ITpodec-
CHOHAABHO BakHbIe KadecTBa neparora AOO.

Baxay1o poab B CTpyKType IpodpeccHOHAABHON KOM-
NeTeHTHOCTH UI'PaeT MOTUBAIIHSA — COBOKYTIHOCTD BHEII-
HUX 1 BHYTPEHHUX MOTHUBOB ITPO(eCCUOHAABHOM Aesl-
TEABHOCTH, IIPH 9TOM HarbOAee 3HAYUMYIO POAD UT'PAIOT
BHYTpPeHHIe MOTUBBI, HAITPaBACHHBIE HA CAMOOOPa30Ba-
HUe, PACKPBITHE CBOEI0 TBOPYECKOTO MOTeHnHaAa [ 8].

ITeparoruyeckue yCAOBHSL, IIPH KOTOPBIX BO3MOXHO
ycrnenmHoe popMHpPOBaHHE NMPOPECCHOHAABHON KOMIIe-
TEHTHOCTH [IeAATOTMYECKUX PAOOTHHKOB AOIIKOABHOTO 00-
Pa30BaHIsL, BKAIOYAIOT B Cebsi: pOPMUPOBAHHE AKTUBHOCTH
Y BHYTpeHHe! MOTUBAIIUH I1eAAroroB; OpraHu3anus popM
METOAMYECKOH pabOTBhI, 06eCIIeYUBAIOIINX OCBOEHHE CIIO-

B PREMIER

Publishing

ISSN 2310-5593 (Print) / ISSN 2519-1209 (Online)

Pedagogy

€060B GOPMUPOBAHI F OLIeHUBAHIS IIPO(PECCHOHAABHOM
KOMITETeHTHOCTH [TEAATOTUIECKUX PAOOTHHKOB.

Mrax, MbI TpOaHAAM3UPOBAAY HAyYHYIO AUTEpATy-
py 1o mpobaeme pOpMHUPOBAHHS MPOPECCHOHAABHOM
KOMIIETEHTHOCTH TIeAArora, pacCMOTpPeAH Ipodeccuo-
HaAbHO-00pa3oBaTeAbHbIE H COLJAABHO-CTATYCHbIE KOM-
TIeTeHIIUH ITeAArOTa, TEOPEeTUYeCKU 0O0CHOBAAM IT€AArO-
rudeckre yCAOBHs GOPMUPOBAHUSA NPOPeCcCHOHAAbHOMN
KOMIIeTEHTHOCTH. Terepp omuiiem npoliecc mpakTuye-
CKOM 9aCTHU MCCACAOBAHUS.

3. Pe3yabTarni

Anpo6anus meparorunyecKux yCAOBHiL popMUpOBa-
HHS POJeCcCHOHAAPHON KOMIIETEHTHOCTH IIeAArory-
4eCKUX PabOTHHKOB AOIIKOABHOTO OOpasoBaHHS OCY-
IIeCTBASIAACH TOCPEACTBOM SKCIIEPUMEHTAABHON PabOThI
B TPU dTara.

Iepesviii (xoncmamupyrousuil) 3man MO3BOAUA BbI-
SIBUTb YPOBEHb CPOPMUPOBAHHOCTH KOMIIETEHIIUH ITe-
AAroroB 1 0COOEHHOCTH MOTUBAIIMH IPOPECCHOHAABHOM
AESTeABHOCTH. B kauecTBe OIleHOYHBIX MaTePHAAOB HC-
IIOAB30BAANCH: METOAMKA «/AMICT CAMOOILIEHKH KOMIIe-
TEHLMI Ieparora (T.A. CBaTaAOBa) , AAANITHPOBAHHAS
TI0A 3aAQUH AAHHOTO HCCACAOBAHNUS; MeTOAMKA «OT6op
COAEP>KAHMS COITMAAM3AITUN (OCC) », «OrennBanme
conmaanzosaraoct (OC)>» (C.I. MoA4aHOB); MeTO-
AMKa «l3ydyeHne MoTuBanu npodecCHOHAABHOM Ae-
sreapHocTH> (K. 3amdupa B Mopudukanun A. Peana).

ITo uToram MpoBeAEHHOTO HCCAEAOBAHMUS OBIAO BBI-
SIBA€HO, YTO NPO(PeCCHOHAABHO-00pa3oBaTeAbHbIE KOM-
IeTeHIIMM Ha ONTHMAABHOM YPOBHEe CPOPMHPOBAHBI
y 35% meparoros, Ha AOIIyCTHMOM ypoBHe —y 55%, Ha
KpurideckoM yposHe —y 10%. ConraAbHbIe KOMIIETeH-
ITMH, MAH POJECCHOHAABHO BaXKHbIEe KauecTBa, KOTO-
pble cocTaBuan <noprpet meaarora AOO>, BKAIOYAIOT
AIO0OBD K A€TSIM, AOOPOTY, OOIMUTEABHOCTD, YM, CIIO-
COOHOCTbD 3alIMIIATD CBOU B3TASIABL, OTBETCTBEHHOCTD,
OT3BIBYUBOCTH, PAOOTOCIIOCOOHOCTD, BOCIIUTAHHOCTD,
yMeHue IIOHUMATb APYTHX.

B crpykrype motuBanuu nmesaroros AOO Hanboaee
3HAYUMBIMU SBASIIOTCS KaK BHEITHUE, TAK U BHYTPEHHUE
MoTHBbL Cpear BHEIIHHX MOTUBOB Ha IIePBbIH IIAQH Y T1e-
AAroroB BBIXOAST (pHHAHCOBBIIA MOTHB, a TaKOKe IIOTped-
HOCTb B AOCTIDKEHHMHU COLIMAABHOTO IPeCTHOKA U yBasKe-
HHS CO CTOPOHBI KoaAeT. CpeAu BHYTPeHHHX MOTHBOB
caMble BBICOKHE TIOKA3aTeAU ITOAYYHA MOTUB < YAOBAET-
BOpEHHe OT CAMOTO IPOIjecca M Pe3yAbTaTa paboThI>».
Y yacru meparoros oTpuIlaTeAbHbIe BHENIHHE MOTHBBI
(cTpemaeHme n36exaTh HaKa3aHMs, KPUTHKU CO CTOPO-
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HBI PYKOBOACTBA) 3aHHMAIOT BeAyIIlee MECTOB B CTPYK-
Type MOTHBALMY, YTO TPebyeT OpraHu3anuy paboTsl 1o
$OpMUPOBAHHIO BHYTPEHHE! MOTHBALIUH.

Bmopoii ($opmupyrousuii) aman 6b1a HampaBAeHA Ha
armpoObarfHio MeAarorudeckyux yCAOBUI POPMHUPOBAHMS
po$peCCHOHAABHON KOMIIETEHTHOCTH IIeAArOTOB AO-
IIKOABHOM 0Opa3oBareAbHOI opranusanuu. Ha ocHo-
BAaHHU AQHHBIX YCAOBHUI ObIAQ pazpaboTaHa mporpamMma,
BKAIOYAIOI[as HOPMAaTHUBHO-IIPAaBOBOE, HAy4YHO-METO-
AMYECKOe, COIIMAaAbHO-TICUXOAOTMYECKOe, MaTepHaAb-
HO-TeXHHYeCKOe obecIeyeHre HanpaBAeHus. B ocHoBe
METOAMYECKON paboTsI 10 GOPMUPOBAHUIO IIPOPeccH-
OHAABHOM KOMITETEHTHOCTH IIEAATOTOB A€XKAAU 3aHATHUS
B popMe AUCKYCCUH, CeMHHapa-TIPAKTUKYMa, UI'PbI, IIPO-
eKTHOM AeSTeABHOCTHU. AaHHbIE pOPMBI IPEAIIOAATAIOT
AKTHBHOE y4acTHe IIEAATOTOB B 00CY>KACHHH IIPOOAEMBI,
B3aUMOAEHCTBIE MEXAY COOOI M 0OMEH OITBITOM.

Tpemuii (konmporvHbiil) 3mMan TPaKTHYECKO# YaCTH UC-
CAEAOBaHUSI TIO3BOAUA IIPOAHAAUSHPOBATh 3P PEKTUBHOCTD
CO3AAHHBIX ITeAArOTHYECKUX YCAOBHH U OLIEHUTb AUHAMUKY
IIPOM30IIEAIINX U3MEeHEH!I B yPOBHE PO eCCOHAABHOM
KOMITETEHTHOCTH ITEAATOTMYECKHX PabOTHUKOB. B pesyan-
TaTe NCCAEAOBAHIS BBIIBACHO, YTO IIPO$ECCHOHAABHO-00-
pasoBaTeAbHbIe KOMIIETEHIIMU Ha ONITUMAABHOM YPOBHE
cdopmupoBaHbl y 65% IEeAAroros, Ha AOITYCTHMOM YPOB-
He -y 35%. Kpurideckuit ypoBeHb cpOpMUPOBAHHOCTH
pO¢eCcCHOHAABHO-00Pa30BaTEABHBIX KOMITETEHIHI Ha
KOHTPOABHOM 9Tarle He BbIsiBAeH. ColjaAbHbIe KOMITETeH-
ITMH, KA TIPOPECCHOHAABHO BaXKHbIe KauecTBa, KOTOPbIe
cocraBuau «mnoptper neaarora AOO>, moxasaAu 1moao-
XKUTEAbHBIH TPUPOCT y BCEX IIEAATOTOB.

B crpykrype moruBanum meparoros AOO craaum
6oAee BhIpaXKEHHBIMU BHYTPEHHUE MOTHBBI MPpOdeccu-
OHAABHOH AESITEABHOCTU: <«BO3MOXXHOCTb CAMOPEaAH-
3allMU>, «YAOBAETBOPEHHE OT ITpoljecca M pe3yAbTara
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paboTsr>. CHU3HMANCH [TOKA3aTeAN BHEIIHEH OTpPHIja-
TeAbHOM MOTHBALIUY, YTO O3HAYAET, UTO ITeAATOI'H CTAAU
00Aee OPHEHTHPOBAHHBIMU Ha CAMOPEAAH3ALINIO U Pac-
KpBITHE CBOEr0 TBOPYECKOTO IIOTEHIIHAAA.

4. O6¢cyxaenue (Discussion)

W3zyyeHne Hay4HBIX HCCACAOBAHMM, aHAAN3 HOPMa-
THBHO-IIPAaBOBBIX AOKYMEHTOB IIOKA3aAH, YTO IpobAaeMa
obecrieyeHs KaueCcTBa AOIIKOABHOTI'O 00pa30BaHMs, I10-
BBIIIEHNA PO eCCHOHAABHON KOMIIETEHTHOCTH ITeAAro-
TUYECKUX PAOOTHUKOB SIBASIETCS] OAHOF U3 aKTYaABHbIX.

ITpodeccronasbHasI KOMIIETEHTHOCTD PACCMATPU-
BaeTCs KaK COBOKYIIHOCTb KOMIIeTeHIIH — npodeccu-
OHAABHO-00PA30BATEABHBIX U COLIMAABHO-CTATYCHBIX.
K npo¢eccrnonaabHO-06pa3oBaTeAbHBIM OTHOCSITCS
IpeAMeTHBIe,

AHAAKTHIECKHE, KBAaAMMETPHYECKHE,

TeXHUKO-TeXHOAOTHYECKHE, MEeTOAHYeCKHEe KOMIIe-
TeHIIHH.

ITeparormyeckuMu  yCAOBUSMHU  POPMUPOBAHUS
npodecCHOHAABHON KOMIIETEHTHOCTH TIeAArOruYeCcKUX
PabOTHHKOB AOIIKOABHOTO OOpAa3OBAaHHS SIBASIIOTCS
PopmMupoBaHMe aKTUBHOCTH U BHYTPEeHHE! MOTHBALIUH
IIeAAQTOTOB; OPTaHM3AIfHsl POPM METOAMIECKO paboTh,
06ecIeurBaONIX OCBOEHHE CII0CO60B (pOPMUPOBAHHS
U OILlIeHHBAaHHS NPOPEeCCHOHAABHOM KOMIIeTEHTHOCTH
IIeAQTOTUYECKUX PAOOTHHKOB.

S. 3akAroueHune

Takum 06pasoM, mpodpeccrOHAAbHASI KOMIIETEHT-
HOCTDb IT€AQTOTMYECKHX PAOOTHHKOB — 3TO CPEACTBO
YIPaBAEHUSI KaueCTBOM AOIIKOABHOTO OOpPa3sOBaHUSL
BrLiBAeHHDII KOMIIAGKC ITeAATOTUYeCKUX YCAOBUI CIIO-
cobcTByeT GOPMHUPOBAHUIO IIPOPECCHOHAABHO-06pa30-
BaTeAbHbIX M COIIMAABHO-CTATYCHBIX KOMIIETEHIIMH, KOTO-
pble HEOOXOAUMBI ITEAATOTY AOIIKOABHOTO 0Opa3OBaHus
AASL OCYTIIeCTBACHHUS TPO(eCCHOHAAPHOM ACSTEAPHOCTH
Ha BBICOKOM YPOBHe.
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PEDAGOGICAL CONDITIONS FOR THE FORMATION OF PROFESSIONAL
COMPETENCE OF ATEACHER OF PRESCHOOL EDUCATION

Abstract

Introduction. The article analyzes the problem of determining effective pedagogical conditions for the formation
and evaluation of professional competence of pedagogical workers of preschool educational organizations (hereinafter
referred to as pre-school educational institutions) and the practical implementation of these conditions in MBDOU
“Kindergarten “Restless” Muravlenko.

Materials and methods. To understand the essence of the professional competence of preschool teachers, to high-
light its structure, research methods such as the analysis of regulatory documents and scientific research considering
various approaches to understanding the essence of professional competence are used. To study the level of profes-
sional competence of teachers of preschool education, diagnostic methods are used, including questionnaires, testing.

Results. Based on the results of the study of scientific research and analysis of normative legal documents in the
field of preschool education, the characteristics of the professional competence of teachers of preschool education
were given, the structure of the professional competence of a teacher as a set of professional educational and socio-
status competencies was determined; the pedagogical conditions for the formation and evaluation of the profes-
sional competence of teachers of preschool education were theoretically substantiated and tested on the basis of the
MBDOU “Restless”.

Discussion. The article emphasizes that the professional competence of teachers of preschool education is one
of the means of managing the quality of preschool education through the implementation of professional and edu-
cational and socio-status competencies.

Conclusion. Based on the results of the study of scientific research and analysis of normative legal documents in
the field of preschool education, the structure of professional competence of teaching staff, characteristics of profes-
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sional-educational and socio-status competencies are proposed. It is concluded that the theoretical justification of
pedagogical conditions and their implementation will contribute to improving the level of professional competence
of professional competence of teaching staft and improving the quality of preschool education.

Keywords: competence, professional competence of a teacher, professional and educational competencies, so-
cial and status competencies, pedagogical conditions for the formation and evaluation of professional competence
of teachers of preschool education.

Highlights:

The concept of “professional competence of a teacher of preschool education” is considered;

The structure of professional competence of a teacher as a set of competencies is revealed;

The pedagogical conditions for the formation of professional competence of teachers of preschool education are
substantiated and tested.
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THE PROBLEM OF VALUES IN THE POSTNONCLASSICAL SCIENCE

Abstract

Goal: To identify the aspects and features of the influence of values on the cognition process in postnonclassical science.

Methods: Comparison, generalization, system analysis, theoretical learning, as well as the method of analogy.

Results: Based on the analysis of the selected literature (books, periodicals, etc.) the historical prerequisites of
the postnonclassical science, its outstanding characteristics and features, in particular the so-termed new type of phi-
losophizing, emphasizing the moments of particularity, freedom and asserting the independence of personal being
and the world of values; and also the place of values in the postnonclassical world picture of the Russian and foreign
authors has been determined, and also the relationship of values with the principle of subject-object dichotomy, which
lies in the fact that each partner has no common features with another one (Hume’s Guillotine).

Scientific novelty: The paper is the first attempt to apply an interdisciplinary approach (humanitarian and natu-
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Introduction same time, the postnonclassical reality has manifested

At the turn of the XX-XXI centuries, the world was itself in all spheres of human and social life — in politics,
overwhelmed by a series of sweeping changes, whichcan  law, ideology, economy, artistic and religious life. The
be called a transition to the postnonclassical stage. Atthe ~ most general assessment of these qualitative changes
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consists in recognizing the crisis state of the entire midst
of social life, as well as all its levels and layers. And thisis a
very revealing fact, since the problem begins to actualize
the scientific interest of researchers, as arule, in a context
of breaking traditional standards of thinking.

1. Postnonclassical Science

1.1. Definition of Postnonclassics

Let us first consider what postnonclassics is and what
distinguishes it from classics and nonclassics. Broadly
speaking, the classics is a relevant cultural exemplarity,
that is, cultural patterns that were created sometime in
the past but are still in use in the present. Postnonclassics
is either a distinction from classical exemplars or a rejec-
tion of them. Postnonclassics is respectively what follows
after nonclassics, either in a derivative form or not. From
this we can distinguish four types of postnonclassics [1]:

1) Postnonclassics — that’s what is derived from non-
classics as a difference from it;

2) postnonlassics — that’s what is derived from non-
classics as a rejection of it;

3) postnonlassics — that’s what arises after nonclas-
sics as a distinction from classics;

4) postnonclassics — that’s what arises after nonclas-
sics as a rejection of classics.

As adirection of science, postnonclassics emerges at
the end of the twentieth century in the tasks of describ-
ing complex, evolving, developing systems and processes
that can be defined in different ways. Thus, the subject
of observation inevitably appears. It is endowed not
only with sensory organs and instruments, analyzed by
empiriocritics but also with social and cultural, psycho-
logical sphere. This understanding of science has been
obtained by society in the last hundred years. From New-
tonian deterministic physics and incompatible Darwin-
ian paradigm in biology through principles of relativity to
observational tools in quantum and relativistic physics,
then through the modelling of Universe evolution and
the cosmological anthropic principle, the discovery of
the role of dynamic chaos and emergence of evolutionary
natural science to developing historical systems model-
ling and universal evolutionism. The core of these inter-
disciplinary processes today is synergetics (scientific and
philosophical principle that considers nature, the world
as a self-organizing complex system'), which, however,
does not mean that the methods of synergy should be
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applied everywhere. In many cases the baggage of previ-
ous stages of science development of strict disciplinary
knowledge is sufficient. The methods of synergetics are
redundant where there is no system development.

The postnonclassics is particularly impressive in
planning and decision-making, such as planning a com-
plex, expensive experiment, whether a super accelerator
of elementary particles or thermonuclear fusion station;
the study of unique, one-time events, such as a flight to
Mars or Halley’s Comet, because we need an optimal
strategy for solving urgent problems of mankind, and
everyone understands it in his own way.

These are all environmental problems in which the
human factor plays a crucial role. This is the economy,
in which the needs, psychology, way of life of people
must be taken into account. It is any process where the
role of an observer-participant is relevant. That is why
synergetics is sometimes called the basis of postnon-
classical science.

1.2. Features of Postnonclassical Science

To understand the difference between classics, non-
classics, and postnonclassics, let us turn to the typology
of scientific rationality proposed by the Russian philoso-
pher V.S. Stepin in 1989, within which he identifies three
stages in the science development [2]:

1) classical;

2) non-classical;

3) postnonclassical.

According to the author one of the criteria to distin-
guish classical, nonclassical and postnonclassical rational-
ity is the type of systemic organization of the objects being
mastered [3]. For mastering the objects organized as sim-
ple systems, classical rationality is sufficient. The nonclas-
sical type of rationality provides the mastery of complex
self-regulating systems, while the postnonclassical type
provides the mastery of complex, self-developing systems.

Moreover, each stage is characterized by its own sys-
tem of ideals and norms of research. “If we schematically
represent this activity as a relationship” “subject - means —
object” (including understanding the value-purpose struc-
tures of activity), then the described stages of the science
evolution can be characterized by different depth of moral
reflection in relation to scientific activity itself” [4].

For example, during the classical stage of scien-
tific knowledge formation, the standards and norms of

! The Big Explanatory Dictionary of the Russian Language: A-Ya / RAS. Research Institute for Linguistics; Compiled by
Chief Editor, Candidate Sc. Philology, S. A. Kuznetsov.— SPb.: Norint.— 1998.— P. 1534.
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knowledge justification, arising on the basis of “break-
ing” the worldview of medieval thinking and the gradual
establishment of a new understanding of nature, human
and the goals of cognition, were approved. If the medi-
eval scientist did not consider experience as a criterion
of the truth of knowledge, for the New Age science the
main goal of cognition lies in the study and disclosure
of natural properties and relations of objects, primarily
based on the experiment findings.

Here, the object of cognition is the focus of attention
of the scientist of the classical period, and everything that
relates to the subject, means and its activity is complete-
ly excluded. The exclusion of subjective characteristics
from the process of cognition consisted in the removal of
all higher meanings from the context of science and was
the main condition for obtaining objective-true knowl-
edge about the world of that period. That is, a reality was
formed in which human was “thrown out” of nature or
opposed to it [S].

The general scientific picture of the world of non-
classical science was no longer seen as an exact copy of
nature but as “a constantly refined system of relatively
true knowledge about the world. The ideas about the ac-
tivity of the subject of knowledge changed accordingly. It
was no longer seen” “as distanced from the world under
study but as being within it, and determined by it” [6].
As a result of the rethinking of the subject’s role in sci-
entific knowledge, there emerges an awareness that “na-
ture’s answers to our questions are determined not only
by the structure of nature itself but also by the way we
pose questions, which depends on the historical devel-
opment of the means and methods of cognitive activity”
[7]. That is, we can say that within the framework of this
stage of scientific knowledge there is a strengthening of
the relation between the knowledge about the object and
the nature of the means and activity, and it is considered
as the conditions of objective and true description and
explanation of the world. But the connections between
intrascientific and moral, humanitarian values are still
not the subject of scientific reflection, although implic-
itly they determine the character of knowledge. In other
words, nonclassical science (sociology in particular) is
primarily a Neo-Kantian program of justification of so-
cial and humanitarian knowledge [8], since it is most
characterized by “methodologicalism”, which just de-
fines this period specifity in Stepin’s understanding. The
representatives of the postnonclassics have been already
trying to justify the practical attitude to the object by
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restoring the rationality of everyday life, which preceded
objectifying reflection.

The following attributes of the postnonclassical sci-
ence can be attributed to the features of the postnonclas-
sical stage:

« change in the nature of scientific activity due to
the revolution in the means of knowledge acquisi-
tion and storage (science computerization, merg-
ing of science with industrial production, etc.);

« spread of interdisciplinary research and integrat-
ed research programs;

« increased importance of economic and socio-
political factors and goals;

« change of the object itself — open self-developing
systems; inclusion of axiological factors in the ex-
planatory statements;

« use of humanities methods in natural science, in
particular the historical reconstruction principle.

Postnonclassical science indicates that the researcher
and the research subject — the subject and the object —
belong to a broader class of phenomena. That is, in ad-
dition to the reality in which the subject and the object
are separated, there is another reality where both are not
opposed to each other; the activity of the subject is not
aimed at the object. Furthermore, there is a reality in
which both the subject and the object are objects. Hence
we can conclude that the modern postnonclassical stage
of science development is associated with the search for
the intersection of the subjective and the objective, as a
result of which the absolute observer, any principles of
prohibition imposed by the subject on nature are gone.
And an era of dialogue is coming, when the subject and
the object take on a common style, becoming equal.

In the categorical grid of the postnonclassical pic-
ture of the world a special importance is being attached
to such concepts as instability, non-equilibrium, non-
linearity, irreversibility, self-organization, co-evolution,
etc., which, if they were applied to study the world in
classical and nonclassical science, were not of key impor-
tance, especially this concerns the social form of global
evolutionism, which are associated with the application
of anumber of other categories, actually associated with
the specific features of exactly social evolutionism.

The objects of research in postnonclassical science
are unique, complex, historically evolving systems that
interact with the environment and share substance, en-
ergy, and information. In other words, open and self-or-
ganizing systems play the dominant role. Of particular
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importance among them are “man-sized complexes”
[9] - natural systems in which humans are actively in-
volved, ranging from ecological, informational, medical
and biological to axiological objects and processes. There
is a change in the concepts of reality itself, from empirical
to theoretical reality, that is, to the world of constructs,
models, and theories. Reality is now seen as a fragment
of a new synthetic universe.

A new type of science is associated with such notions
as self-renewal, self-organization, and self-determination;
the systematic interrealtionship of natural dynamics in
space and time is gradually recognized; the role of fluc-
tuations abolishing the law of large numbers and thus giv-
ing the individual with his creative creative imagination a
chance, is highlighted. As a result, there is an increasing
emphasis on the openness, the creative nature of evolu-
tion, in which neither the individual structures that arise
and perish nor the final outcome are predetermined.

2. Values in the Postnonclassical Picture of the
World

2.1. The concept of “value” in the works of Russian
and foreign authors

Since scientific knowledge at each stage of its devel-
opment is determined inter alia by the general state of
culture of a given historical era, it should be considered
in the context of values and paradigms. Upon that, the si-
multaneity of the emergence of the concept of “value”, on
the one hand, and of the principle of the subject-object
dichotomy, on the other hand, makes us wonder about
their interrelation.

One of the problems concerning the conceptual mo-
ments of defining the meaning of the concept “value” in
the postnonclassical picture of the world is attributed to
the fact that this concept is characterized by a certain lin-
guistic duality. The point is that in this case, the under-
standing of values contemplates their acceptance as some
attribute, as a value of something, because without such
clarification this concept becomes insane. The object of
philosophical analysis in this situation represents in the
ethical sense a value in itself. It is worth noting that in such
a situation the objects themselves have value or these ob-
jects will be values. Thus, for example, some researchers
assume the consideration of the values in different cultures
from the distinction of a particular value, or the values of
a particular culture, which serves as a basis for individual
choices and value judgments. At the same time, in the
postnonclassical social reality there is a constant evalua-
tion of events in the world around us, substance of be-
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havior, human activities, ideas, and the like. Therefore, the
value approach to the phenomena of society and nature
here is related to the results of activity and involves the
selection of the objects of evaluation, what is necessary for
the existence and satisfaction of human needs. Next, let us
consider some authors in more detail.

The second half of the XX century was marked by a
sharp intensification of the technocratization of social
consciousness, on the one hand, and an increase in the
opposing humanist trend, on the other hand. This was
expressed, in particular, in a new appeal to existential
ideas, which, in contrast to the era of world wars, became
not an experience of meaninglessness and pessimism
about external values but rather an optimistic attempt
to preserve freedom for the subject, despite the domi-
nance of the external factor of the constant growth of
consumption. One of the options for solving this prob-
lem was proposed by the psychologist and philosopher
V. Frankl [10], the founder of the method of logotherapy,
or existential psychotherapy. The concepts of value and
meaning play a key role in the philosophical foundation
of this method aimed at filling the “existential vacuum”
in the soul of a modern man who has lost the instincts
and traditions that in the past gave him security and idea-
driven set course. Frankl believes that the existence of
meanings and values is objective but is seen by individu-
als as unique. He criticizes the theory of understanding
values as the self-expression of individuality (Sartre, Ca-
mus [11; 12]) or the self-expression of humanity as a
whole (Jung [13]), arguing that then values could not
call man further than he is. At the same time, Frankl re-
tains the idea of uniqueness in relation to the experience
and interpretation of values and meanings, noting that
uniqueness does not simply mean the relativity of mean-
ings but is “the quality not only of the situation but also
oflife as a whole, since life is a stream of unique situations
[14]. The concepts of meaning and value in his theory
are extremely close and are distinguished as follows:
“values can be defined as those universals of meaning
with which society, if not all of humanity, is confronted”
What today, according to Frankl, is the unique mean-
ing of an individual’s life, may become a universal value
tomorrow. That is, values are objectified and supported
the meanings found by individuals in unique situations.
The perception of universal values facilitates an indi-
vidual’s internal search for “meaning because” at least
in typical situations he is out of decision-making. The
philosopher points out that modern society is character-
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ized by the absence of universal values, their creativity
is decreasing, which at the same time does not reduce
the possibility of creation of unique meanings. Frankl’s
classification of values is of interest. It distinguishes “val-
ues of creativity”, “values of experience”, and “values of
attitude”. These groups reflect the three main directions
in which an individual can find life purpose. The first
relates to what the individual gives to the world in his
creations, the second one — to what he takes from the
world in his encounters and experiences, and the third
one — to what place he takes in relation to his situation
in the event that he cannot change his destiny. This clas-
sification expresses the subject-object essence of value as
precisely as possible, not reducing it to pure relationality
but giving the moment of “relation” a key guiding role.
Despite the tendency toward objectivism in interpreting
the world of values, Frankl keeps the subject completely
free to choose, to experience uniquely and to intertwine
with the creation of meanings [15]. It is also indicative
that in this case, axiology finds an intersection of psy-
chology, medicine, anthropology, and ontology, which
points to the tendency to the practical interpretation
of the fundamental problems of the personal existence
on the one hand, and the inevitable ontologization of
spiritual and ethical issues on the other. Modern society
is approaching a stage of development where the values
and meanings of individual existence can affect (and al-
ready do affect) the existence of humanity and nature as
a whole, which inevitably leads to the need to solve the
problem of the meaning of existence from the position
of universality.

Another contemporary psychologist, A. Maslow,
also addresses the problem of personal values in the
context of the existential tradition, although he does not
fully share it. He believes that values are not a project
or invention of the individual but “they are inherent in
the structure of human nature itself; they have a biologi-
cal and genetic basis and are developed in culture” [16].
Considering the values as a result of an individual’s men-
tal characteristics and health, Maslow outlines homeo-
static values (peace, heartsease, sleep, rest, protection,
recession, and even death wish) as a special group, calling
them “immature” or “borderline” values [ 17]. He argues
that such values are not central to a healthy person. The
highest human nature does not aspire to homeostasis
but to personal empowerment, he argues, so it is distin-
guished by its conation to “B-values” or values of Objec-
tive Reality. Maslow seeks to link psychological theory
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and ontology and concludes that the values of reality are
directly relevant to the mental health of the individual.
These values are not constructed but “discovered” by the
subject in their higher nature, so their comprehension
is part of personal empowerment that Maslow consid-
ers life purpose. B-values, values (truth, divinity, beauty,
integrity, vitality, uniqueness, perfection, etc.) can fill the
individual’s existence with the meaning that religions in
ancient times gave and that must be found independently
in the age of positivism and scientific progress. Maslow
compares growth values and regressive values and con-
cludes that “good culture” should allow the satisfaction
of higher needs as well as lower ones. Existential psychol-
ogy and psychotherapy are probably proving increasingly
relevant today due to the fact that modern society itself
has proven to be sick. The appeal to the search for mean-
ings and values as a method of finding mental health and
harmony is in many ways similar to Eastern psychoprac-
tices (such as Buddhism or Chan Buddhism), and the
appeal to them testifies to the crisis of the Western meth-
odology and at the same time to its openness.

E. Fromm pays great attention to the analysis of values,
both in the logical and in the historical-philosophical as-
pectin his work “The Revolution of Hope” [ 18]. In his rea-
soning, he proceeds from the division of values into those
“which an individual considers as values himself, con-
sciously evaluating his life” and “objective values”, which
he is unconsciously guided by. The main contradiction and
problem, according to the philosopher, is that unconscious
values arising from an individual’s social life directly deter-
mine his being, while conscious values are “ineffective”.
Understanding how to act and wishing to do so, the in-
dividual is forced to act according to officially recognized
standards and norms. As for the nature of conscious or
higher values, Fromm relates it to revelation, noting that
for the Western man it is the revelation of God, while for
Buddhism higher values were not related to the revelation
of a Higher Being. In this religious system, he suggests, the
hierarchy of values “was available to everyone without any
condition concerning rational thought or human feelings”,
and was comprehended through meditation.

Fromm analyzes various theories explaining the na-
ture of values, in particular Sartre’s theory of freedom
[19], and social and biological determinism, pointing
out their shortcomings. He associates his own position
on this issue with the continuation of A. Schweitzer’s tra-
dition. Schweitzer [20], described in his work “Venera-
tion of Life”. From the point of view of this notion, the
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valuable is claimed to be that which is demanded by life
itself and in doing so contributes to the fullest disclosure
of all traditions, we note that it can also be dangerous to
a certain extent. The unfolding of “all human capabili-
ties” can sometimes not promote but contradict life, so
self-realization and the fulfillment of all possibilities, in
our opinion, must proceed from the unconditional value
of life, including life of another, as well as his freedom.

According to Fromm, the values chosen by the indi-
vidual are closely related to his existence (existence is not
identical with material existence but includes spiritual
life). There are a great many alternatives, and the indi-
vidual chooses the structure that best suits his character.
Thus, Fromm links the nature of values to objective fac-
tors (revelation, sociality, economic life) and their choice
to subjectivity, the inner, above all psychological, features
of the identity. But if we ask ourselves what our choices
are formed by — our genetic program, morality, the un-
conscious “it” or mind — Fromm’s theory will not give
us a definite answer. On the whole, his approach can be
assessed as another attempt to combine objective and
subjective factors in the structure of value as developed
in the humanistic tradition. It should be noted that it is
Fromm who pays considerable attention to the study of
the values of modern industrial society, not only from a
position of criticism but also from a position of hope for
their qualitative change.

In his turn, G. Marcuse [21] fairly combines the pro-
cess of civilization formation and the change in the value
system of a man, who lived as part of nature. In his opin-
ion, the transition to a new quality is facilitated by “in-
stinctive values, that is, the principles that contribute to
these goals achievement. Changes in the system of values
lead humanity to a new stage of existence, where there
is a rejection of comprehensive satisfaction of needs to
conscious control over them.

In the seventies of the XX century, the interest in
axiological problems in Western philosophy increased
sharply. Against the background of criticism of natural-
ism, intuitionism, and emotivism there were formed ap-
proaches striving for a holistic, comprehensive coverage
of the problem of nature of value, for overcoming the con-
tradictions that arose within the framework of one or an-
other separate tradition. The Polish researcher T. Stychen
notes that “the modern state of discourse concerning the
understanding of axiology, value and a way of its cognition
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with good reason is characterized as a state of dead end”
[22], according to the philosopher the reason of it consists
in too narrowed theory of reality which automatically is
accepted as a general field of dispute. Attempts to solve
this problem have been made by many Western thinkers.
In particular, Glenn M. Vernon [23] offered an explana-
tion of nature of value in the context of the concept of
symbolic interactive interaction. He substantiated the
two-in-one essence of value, which “first, is a sign (label),
second, the meaningfulness”, and when values change,
symbolic names are preserved. The comprehension of
empirical and non-empirical symbols takes place in ex-
periential, rational and super-empirical ways, respectively,
and their reality for the subject is completely unrelated
to scientific evidence. Vernon believes that symbols are
the constructs of consciousness that underlie the world-
view, and values are a variant of their justification by the
individual as meaningful and determining behavior. The
main thing about values is that they act as an expression
of the individual and his vision of the world in external
reality: “When I create values, the phenomenon of evalua-
tion manifestsitself”, I indirectly communicate something
about myself to my audience. Vernon fairly points out that
scientific knowledge is helpless in comprehending sym-
bolic reality, just as it is powerless in investigating value,
unlike the value definitions that it has traditionally dealt
with. A similar approach is taken by R. Brunbau', who
notes that the basis of value is an “intuitive requirement”
and therefore all attempts to identify it logically will inevi-
tably encounter insoluble difficulties.

One of the most circumstantial conceptions of value
in recent decades, R. Hartman’s “Formal Axiology” [24],
is based on the identification of value and significance.
If logically the significance of a thing is defined as a set
of predicates characterizing it, and the set of predicates
is “the completeness of the content of a thing”, then “a
thing has value to the extent to which its completeness is
the richest”. Formal axiology as a qualification of quali-
ties proceeds from the logical nature of value, called by
R. Hartman, the completeness of content, and from the
structure of this completeness as a set of predicates. This
allows the author to refer his concept to theory of sets,
similar to mathematical. Thus, he concludes that formal
axiology is “an objective and aprioristic science, and its
regulation is based on objective standards” How can the
quality of value be measured? R. Hartman is convinced

! Global Problems and Universal Human Values: A Collection. // — M. 1990.— P. 247.
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that this measure is the “completeness” (intension) of a
thing: “The measure of value of a thing is, therefore, the
logical completeness of a thing; the thing that has more
elements that fill it, and which correspond to the totality
of all the properties contained in the thing, is the best”.
According to the theory of sets the completeness as a
measure of value consists of cosets, and each of the cosets
is the value of a thing. Valuation, according to R. Hart-
man, organizes or disorganizes the properties of a thing,
which makes the vision of a thing more agile, and more
dynamic than stable. This concept is filled with the desire
to present value as an objective phenomenon, which, on
the one hand, would allow us to examine it from the posi-
tion of formal logic and, on the other hand, to rationalize
its components, functions, and attributes.

In turn, another modern philosopher W. Werkmeis-
ter believes that the modern crisis of theories of value is
connected with the fact that each of them absolutizes the
role of feelings or relations in the value content, while
“only feelings and relations together constitute the ex-
perience of value” [25]. He believes that man’s existence
owes to his ability to create the values of certain things
and phenomena, so it is not the material conditions that
act as primary for his being but the creativity of cultural
samples that strive to realize the values. In this regard, he
calls the future “a manifestation of the highest values” of
humanity as “the conjunction of its aspirations, its goals
in the perspective of its way toward personal self-justi-
fication”. His research is notable for the firm conviction
that there can be no harmonious existence without the
value experience consideration but that the values them-
selves must be deeply understood and weighed.

According to R. Frondizi, the value is a “Gestalt qual-
ity” that should not be separated from empirical proper-
ties but nevertheless “cannot be reduced to them” [26].
According to Frondizi, value cannot be presented as the
sum of its components, objective and subjective, it is like
a “symphony orchestra’, an “organic unity or Gestalt” At
the same time, the thinker emphasizes that values do not
exist in a vacuum, they are always situational, the result
of a certain individual experience and depend both on
the individual himself and on the goal, conditions, and
era. The author concludes that axiological development
enrichment is determined by the constant manifestation
of human imagination, thinking and activity. R. Hartman
believed that there is an insoluble contradiction between
irreal values and reality situations, R. Frondizi, in turn,
points out that values are embodied in real objects that
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are “always open” to it. Regarding the hierarchy of values,
Frondizi proves that it cannot be linear and vertical, like
ranks in the army, it can only be the result of a very com-
plex relationship of values, which will change depending
on the subject condition, his needs, abilities, his attitude
to the object, the situation of the society in which he
lives. And this is one of those conclusions, which, in our
opinion, should certainly be taken into account by mod-
ern researchers of value.

K. Bayer believes that the main difficulties of modern
axiology are due to the imperfection of the conceptual
questions. According to him, the world of value includes
two types of essentially different phenomena: “value as-
sessment” and “value imputation”. The first can be mea-
sured by the ability of beings themselves, including the
individual, to appropriate goods, and the second —is mea-
sured by willful aspiration, the ability of the individual to
achieve the end result [27]. In his opinion, the attention
to the study of values must grow, since it is now clear that
comprehensive responsibility relates to the fact that values
play a leading role in determining human behavior.

According to Bayer, a positive worldview can be
based on the fact that the subject is capable not only of
evaluating existence but also of changing things in com-
pliance with his own interests, thanks to which he is ulti-
mately the determinant of the existence of things.

Another modern researcher, M. Scriven [28], notes
that values in the broad sense are the result of need, and
in the narrow sense is the result of attraction. Therefore,
contemporary methodological discussions of value are
only “a certain unconscious picture of the relationship
between value judgments (opposed to the intrinsic na-
ture)”, which lead to a distortion of reality.

In turn, C. Hall considers values to be a “measure of
the fullness” of an object [29]. He points out that when
we talk about the superiority of values compared to pri-
vate ideas or feelings, we understand that ideas or feelings
to a large extent provoke and determine the orientation
of behavior according to “value vector”.

P. Merton [30] considers values in the context of the
ethos of science. From his point of view, only an emo-
tionally colored set of values and norms can be called
an ethos of science. These norms manifest themselves as
injunctions, prohibitions, permissions, and preferences,
which are “legitimized” in institutional terms (com-
munalism, universalism, disinterestedness, organized
scepticism), thus forming a scientific conscience. That
is, ethnicity, like the social system of norms and values in
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general, is supported by feelings and emotions of those to
whom they apply. Any violation of it entails indignation,
disrespect and other negative forms of emotions on the
part of society.

The modern American scientist H. Lacy [31] also
reflects on values. For him values represent the good that
a man strives for all his life, this quality that gives mean-
ing and perfection to life, this strategy of behavior, to
which all others are equal. Moreover, the values require
regulatory control, and a mismatch between a person’s
(social groups or social institutions) values in words and
actions can exist because of incorrect self-assessment.
Therefore, H. Lacy makes recommendations for their
reconciliation, highlighting several behavioral strategies
to adapt to social values —adapting goals to reality, resign-
ing to survival values, creative marginality, aspiration for
power, transformation from below (creating public forms
of participation).

Despite the fact that in the studies of domestic philos-
ophers and thinkers of the second half of the XIX century
and early XX century, the universal human values were
recognized as fundamental qualities in the formation of
personality, and this reasoning is based on the works of
outstanding national thinkers, such as S.N. Bulgakov,
I. A.Ilyin, A. F. Losev, N. K. Roerich and others, harmo-
nizing Western European and domestic views on the axi-
ological component of social being [ 32]. The ideological
dogmas of the XX century of the Soviet period concern-
ing the development of Russian scientific thought have
made significant adjustments in the understanding and
interpretation of the “values” concept. The problem of
values was considered from a certain angle in domestic
philosophy and the humanities and social studies for a
lorg period of time due to the known ideological reasons.
Only towards to the end of the XX century and the be-
ginning of the XXI century there is a kind of “axiological
breakthrough’, and the problem of values is discussed by
a wide range of philosophers, scientists, and practitio-
ners. Universal value concepts dominate in their works,
as well as the studies focusing on the historical analysis
of axiology — the development of the value-cultural ap-
proach. Thus, V. K. Shokhin reduces the world of values
only to personal values, which become perpetuated only
“in personal subjective being” and characterize the deep
level of relevance-for-someone, but are universal and
common to humanity [33]. L. V. Baeva, on the contrary,
does not absolutize individual values, but defines them
as “a special type of information reflecting the subject

B PREMIER

Publishing

ISSN 2310-5593 (Print) / ISSN 2519-1209 (Online)

Austrian Journal of Humanities and Social Sciences 9— 10 (2021)

uniqueness and expressing the most significant aspira-
tions for self-improvement of its quality” [34].

At the same time, if we compare the works of do-
mestic and foreign authors, we will see that domestic
philosophy traditionally considers the values of science,
while foreign philosophy - especially English-language -
forms the philosophy of virtue.

2.2. Values and the Subject-Object Dichotomy

Thus, we see that the very fact of the connection
between the concept of “value” and the principle of the
subject-object dichotomy does exist [35]. But what is the
genesis and character of this relation?

It is worth noting that the most active application
of the principle of dichotomy (the principle of pair di-
vision, which consists in the fact that each partner has
no common features with the other) found in the works
of D. Hume. For example, in his “Treatise on Human
Nature” (1739), he noted the impossibility of moving
from “there is” (descriptive) judgments to “must” (pre-
scriptive) judgments solely on the basis of logic [36].
The principle is indicative of the fact that the validity of
general propositions may not be deduced from facts in
a strictly logical way. It later came to be called the Hume
principle or “Hume’s Guillotine”, but it had little effect
on the structure of ethical and humanistic thought as a
whole, since psychological persuasive power in ethics
and life practice dominates logical correctness [37].

In this context the reasoning of the modern domestic
scientists Yu. V. Perov, V. Yu. Perovand P. P. Gaidenko is in-
teresting. Thus Yu. V. Perov and V. Yu. Perov note that the
value attitude and thinking in values are formed exclusively
on the basis of the subject-object relation as a type of this
relation; and values, in turn, are derived from this relation.
They also believe that the entire philosophy of values could
only have developed on the basis of the subjective principle
of New European metaphysics with its basic subject-object
relation as the result of the development and consistent
universalization of this subjective principle [38]. However,
this point of view still needs to be clarified.

P.P. Gaidenko took a different path. In her reasoning,
she separates being and oughtness, which is the premise
of the theory of values. If in axiology the thesis about
the identity of these two notions in the Antiquity and
Middle Ages and the subsequent separation of being and
values is generally accepted, P. P. Gaidenko sees the main
difference between values and the ancient and medieval
concept of good in the fact that value refers to the subject
of pure will, that is, to the “going beyond” subject whose
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status ensures general significance of values. And since
values belong to the field of practical reason, they do not
have a being that is irrelevant to the transcendental sub-
ject: they have only significance, that is, “the essence of
demands, commands, appeal to will, the goal set” [39].

This conclusion, however, is also quite contentious,
as it inevitably turns everything that falls within the sub-
ject’s attention including a man with his ideals and de-
sires, into an object of external aspirations and manipula-
tions. This just becomes the basis of this attitude when
there is a total alienation of man from nature, society
and he himself, turning him from a self-valuable subject
into an object of social technologies. Here, as another
domestic scientist G. P. Vyzhletsov says, “to have” instead
of “to be”, “to exist” instead of “to live”, “to obey” instead
of “to create” begin to prevail [40]. That is, in this case,
one must always keep in mind that the meaning of any
human value, and much less spiritual value includes the
“proper”, the “desirable”, the “norm”, the “goal” and the
“ideal’, along with the “significant”.

Conclusions

From all has been said it follows that a peculiarity of
the postnonclassics is setting for combining cognitive and
various kinds of general social values and goals. Thus, in
the process of determining scientific and research priori-
ties, along with cognitive values, spiritual values, and goals
themselves, goals of economic and political nature begin to
play ever-growing role. However, practical decisions mak-
ing schemes are still on a massive scale based on notions
of rationality that do not represent the value aspects of.

In postnonclassical science, there is a transition from
the ideal of value-neutral research consisting in setting for
searching the only objective truth, the answers to ques-
tions that deal with “human-like” objects and therefore
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suppose a value-based background knowledge. Therefore,
the answers we are looking for are, in one way or another,
value-laden. They include variable conditions and bound-
aries of admissible interference into the object, and, con-
sequently, the system of prohibitions or limitations on
certain algorithms of cognition-creation, capable of gen-
erating threats to the values and goals, accepted as basic.
There are ideas evolving from the traditional scholastic
attitude, according to which a man is seen as part of an
established world order in which all things are governed by
a higher being, where “a fixed order of values completely
independent of any subjective decision” reigns, and where
a man himself is interpreted in terms of his orientation
toward an absolute realm of values and essences that are
mastered as a result of active creativity. On the other hand,
a new type of philosophizing emerges at the end of the
XX century, emphasizing moments of individuality, free-
dom, and asserting the independence of personal being
and the world of values, seeking, in turn, transcendence
and communication. The interinfluence and collision of
these approaches constitute the peculiarity of the modern
axiological vision of the world.

Taking all the aforesaid into consideration, we can
say that the development of the concept of postnon-
classics in the context of values poses many interesting
and important challenges to representatives of various
sciences and scientific disciplines. This requires both
self-organization of academic community and interdis-
ciplinary approaches, brings to a new level of scientific
search and empirical research on the implementation of
the value approach in the educational process of higher
education, in the managerial sphere of economy, politi-
cal sphere and public administration, in all aspects of a
human being.
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TOPIIYHOB I10.B. '
TOPIIYHOBAE.IO.*
! Bawcupckuii 2ocydapcmeennoii ynusepcumem (Bupcuil duauan), Poccus

? Poccuiickas akademus HapooH020 x0331icmea u 20Cy0apcmeenHoti cAy#ObL
npu npesudenme Poccuiickoti Qedepayuu, Mocksa

SAMMCTBOBAHUA U3 BOCTO4YHbIX A13bIKOB
B PACCKA3AX C. MOSMA

AnHOTaHS

CraTbs NOCBSAIeHA AMHIBHCTHIECKOH U COIIMOKYABTYPHOM XapaKTepUCTHKE 3aMMCTBOBAHUI U3 BOCTOYHBIX SI3bI-
koB B pacckazax C. Moama.

ITeAb: BBIICHUTD TeMaTHIECKUI AMATIA30H STHOKYABTYPHBIX PeaAHil, IPEACTABUTD HX THIIBI U CHAOAUTDb AUHIBU-
CTUYECKOM U COLUOKYABTYPHOM XapaKTEPUCTHKOM.

Memodoi: METOABI NCCACAOBAHUS OTIPEACASIIOTCS LIEABIO M 3aAa9aMH HCCAeAOBaHHS. O CHOBHOI METOA OITHCATEAD-
HbII, PEAAN30BAHHbII B IIPHEeMax CUCTEMATH3AINH, 0000IIeHUS ¥ HHTEPIIPETALHHU SI3bIKOBOIO MaTepruaAa. AMHIBU-
CTHYeCKHE METOAbI BKAIOYAIOT KOHTEKCTHbIH aHAAU3, AePUHUITMOHHDIN aHAAN3, STUMOAOTUYECKMI AaHAAU3 I METOA
CeMaHTHYeCKON MHTEepIIpeTaLluu.

Pesysvmamoi: AHaAM3 3aMMCTBOBAHHI M3 BOCTOYHBIX 3BIKOB B pacckazax C. MoaMma, AeficTBHe B KOTOPBIX IIPOHC-
xoauT Ha Maaaiie, B Simonun, bopreo, Camoa u TanTH, BbISBHA, YTO 3aMMCTBOBAHHS IIPEACTABACHBI CAOBAMH U3 PSIAd
s1361k0B FOT0-BocTouHo# A3ny 1 Tpex 0CHOBHBIX pernoHoB OxeaHuu (TToaunesus, Meaanesus u MI/IKPOHESI/U{). Onu
oxsarbiBatoT Kuraii, SInonmo, Maaaiisuro, ocrposa Hoso#t I'Binen, CoAOMOHOBBI OCTPOBa H PSIA APYTHX OCTPOBOB
B TuxoM okeaHe, mpumbIkaromux k Ascrpasuu 1 Hosoii I'Bunee. B moae speHns oka3aAuch peaAnu IpUpOAHO-Teorpa-
¢udeckoit cpeabl, STHOrpadpuIecKre peasru (>xuame, IPEAMETbI AOMAIIHETO 0OMX0AQ, OAEKAQ, EAQ, IIUTDE, TI/ITYAbI) ,
IPeACTABASIOIIME 3aUMCTBOBAHM U3 TAKKX A3bIKOB, KAK MAAACKHI, KUTAMCKHI, XUHAM, TOHI'A, TAMTH U AP. AHaAU3UpYe-
MBI€ 3aMMCTBOBAHIS 0003HAYAOT MOHSTHSL, CBSI3AaHHBIE C APYTHUMU CTPAHAMH U He UMEIOIIIHe AHTAUNCKOTO 9KBHBAAEHTA.

Ipaxmuueckas snasumocmo: 1IpeAIpUHATOE HCCAEAOBAHME PACIIMpPsIeT U CUCTEMATU3HPYeT HaIl! ITPEACTABACHHUS
o TBOpYecTBe MoaMa 1 ero MaHepe I1CchMa U CBUAETEAbCTBYET, YTO OH YMEAO UCIIOAb30BAA MHOSI3bIYHBIE CAOBA AASI CO3AAHKS
MECTHOTO KOAOPUTA, IIPEACTABASISI AOCTOBEPHBII 06pa3 ¥ XUBOIIMCHYIO KAPTHHY 9K30THYECKHX MECT, B KOTOpbIE OH I10-
MelljaeT CBOUX ITepCOHaXKel. MaTepHaAbl CTaTbH, COAepIKalIiie AMHIBUCTUYECKUI 1 COLIMOKYABTYPHBIM KOMMeHTapHi aHa-
AMBHPYEMbIX PEAAHI H SHIJUKAOTIEAMYECKYO HHPOPMALIHIO, MOI'YT OBITb TOAE3HBI CIIELIAAMICTAM B OOAACTH SI3BIKO3HAHIIS,
AeKCHKOAOTHH, KOHTPACTUBHOM AMHI'BUCTHKH, AMHTBOCTPAaHOBEACHH S, STHOTPapuH U MEXXKYABTYPHOM KOMMYHHKAI[UH.

KaroueBbie cAOBa: 3aMMCTBOBaHKE, BOCTOYHbIE A3bIKH, ITHO-apPeaAbHbI IIPUHIIUII, STHOTpaduIecKre peasny,
9K30TU3MBL.

[OPLUIYHOB 10.B. TOPLIYHOBAE.10. 3AUMCTBOBAHWA 13 BOCTOYHDBIX A3bIKOB B PACCKA3AX C. MO3MA
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BBeaenue

BrarMaHue aBTOpOB CTaThbH IPUBAEKAM dTHOTpadude-
CKHe peaAnt ¥ X 0003HAYeHHUS B TAK HA3bIBAEMBIX «BOC-
TOYHBIX> PACCKA3aX U3BECTHOTO AHTAMMCKOTO IHCATeAs
u apamarypra C. Moama. CraBuTcs 11eAb IPEACTaBHTD
AMHTBHCTHYECKYIO U COITHOKYABTYPHYIO XapaKTepHCTHKY
3aMMCTBOBAHUAM U3 psiaa A3bIKoB IOro-Bocrounoit Asuu
u peruoHos Oxeanny, B npousseaeHusax C. Moama, peii-
CTBHe B KOTOPBIX pa3BopaynBaercs B bopreo, Ha ocrpoBax
Hosoi1 I'sunen, Kurae u Slnonnu 1 Apyrux aK30THIE CKIX
MeCTaX, KOTOphle OH IIOCeTHA B 45-AeTHeM Bospacre. Ha
NPOTSDKEHUHU CBOEH AUTepaTypHOM Kapbepbl, AAUBIICHCS
mecTb AecsaTraeTHit, C. MoaM MHOTO ITyTeInecTBOBaA II0
9K30THYECKUM CTpaHaM Asud, 6b1Bas B Oxeannu, pabo-
TaA B OPUTAHCKOM pa3BeAKe U CO IITHOHCKON MHCCHER
nocemaa Poccuio B pasrap PeBpasbcKOi PeBOAIOIIUHI
1917 ropa. 3HaUMTEABHYIO YaCTh CBOEM SKU3HU OH IIPO-
BeA B ITy TEIIEeCTBHAX 110 MUPY, IIOCKOABKY eMy IOCTOSIHHO
Tpe6OBAACS CBEXKHII MATEPUAA AASI CBOHX IIPOM3BEACHHUIL.

OnucpiBaeMble HAMH 3aUMCTBOBAHHS XapaKTePH3YIOT-
CsI KaK IIPHHAAASKHOCTD «BOCTOYHbIX> SI3bIKOB, KOTOPbIE
OTPaXKAIOT TIOHATHE He CTOABKO AMHTBUCTHYECKOE, CKOABKO
reorpapuuecKoe, pudeM A3bIKU AOKAAM30BaHbI IIPaKTHYe-
CKH IT0 BceMy cBeTY 3a mpepeaamu EBporist u Amepuku. Tax,
Ha cafiTe OI0pO IepeBOAOB HAXOAUM ITepedeHb «BOCTOYHBIX
SI3BIKOB>>, BKAIOYQIOIINIT: apabCKuil, aMxapCKuil, apprKa-
aHC, 6eHraAbCKII, BReTHAMCKIIL, AAPY, UBPUT, THAOHE3HUI-
CKUM, KNTANCKHM, KOPENCKHIA, KXMePCKHUH, AQOCCKHI, Ma-
PpaTXu, MOHI'OABCKUM, ITEPCUACKHI, ITYINTY, COMAAUMCKUH,
CYaXVAH, TAMHUABCKUM, TAfCKUM, THOTCKUM, TYpPeLIKH,
YPAY; dapcy, xuHAW, smoHcKwmi [25]. Bo MHOIrHIX poccii-
CKHX By3aX paboTaroT KadeApbl BOCTOKOBEAECHHSI HAH BOC-
TOYHBIX S3BIKOB, Ha KOTOPBIX BEACTCS MperopaBaHue Ha
BOCTOYHBIX A3bIKAX, HAITpUMep, KadpeApa BOCTOUHBIX A3bI-
KOB nepeBopdeckoro paxyasrera MI'AY Beper 0Oydenwe o
7 BOCTOYHBIM A3BIKaM: ATIOHCKOMY, KOPeHCKOMY, BbeTHaM-
CKOMY, apabCKOMY, IIEPCHACKOMY, TYPELIKOMY i MOHI'OAD-
CcKOMY sA3bIKaM [ 26 |. ABTOpBI cTaThu «BocTounbie Aekcide-
CKHe 3aMMCTBOBAHUs B COBPEMEHHOM aHTAUFCKOM SI3bIKe>,
CAeAys reorpaduecKoMy HAM 3THO-aPeaAbHOM ITPUHITUITY,
OIPaHMYMAMCH AaHAAM30M 3aUMCTBOBAHHI U3 TPeX «BOC-
TOYHBIX> SI3bIKOB: 3aMMCTBOBAHHUM SITOHCKOTO, KUTaMCKO-
IO U KOpercKoro npoucxoxaenus [6]. Takum o6pasom,
K BOCTOYHBIM 3bIKaM, MOYKHO OTHECTH AOCTaTOYHO MHOTO

Pa3HOCTPYKTYPHBIX M FeHeTHIeCKH Pa3HOPOAHBIX SI3bIKOB
(Harpumep, apab ki, TyPeIKHiL, STOHCKUIA, BbeTHAMCKHI
VIAML XUHAW), IPUMeM OHHU He GyAYT IIOXOXH ADYT Ha APyTa.
Harme ormvcanue 3aMCTBOBaHUH TO9TOMY OCHOBAHO He Ha
reHeTHYeCKOM, a Ha 9THO-apeaAbHOM IIPUHITHIIE.

HccaepoBaTear TBOpYECTBA MIUPOKO H3BECTHOTO aH-
rAuicKoro nucareas u Apamarypra C. Mosma oTmedaroT
€ro HEPOBHbIM TBOPYECKHMI ITyTh: HAPSAY C BHICOKOXYAO-
>KeCTBEHHBIMU IIPOU3BEACHHAMU H3-TIOA €r0 IIePBa BhIXO-
AMAM 1 AOBOABHO cAabpie. CaM OH Ha3BaA ce6si OAHUM U3
BeAyIIMX ITMCaTeAel BTOporo psiaa [ 7, ¢.400]. Teopuectso
MoaMa TPyAHO IIPHUITHCATh K KAKOMY-AHO0 OIIpeAeAeHHO-
My [epHOAY QHTAMICKOM AUTEpATYPhl, TAK KAk OH TBOPHA
B Pa3HbIX XKaHPAX HA MPOTHKEHUH ITecTUAeCATH AeT. Hu
OAHO AECATHAETHE He Ha3BaAO ero IepBbIM IHCATeAeM.
Bo3MOXXHO 1O9TOMY B COBETCKOM AUTEPATypPOBEACHHUHU
MbI He HAXOAMM YIIOMHHAHHS O ero TBOPYeCTBe, 3aTO Ha-
XOAMM HHPOPMAILIUIO O COBpeMeHHUKaX IrcaTeAs —lapay,
Kumnaunre, Konpaae, Yaaace, Konan-Aoriae, CruseHcone,
Yaiiape, Illoy u ap. Tax, 06xopsT croporoit C. Moama as-
TOpbI KHUTH «AHramickuil poman 20 Beka» [8], «An-
ramiickas auteparypa XX Bex» [3], « Auteparypa Beau-
ko6puranmnn XX Beka» [4], «Ha py6esxe Bexos: Ouepku
AHTAMIICKOIT AuTeparypbl» [11]. Curyanus nsmennaaco
B octcoBerckoe Bpems. H.II. Muxaabckas, k mpumepy,
B «McTopuu anranickoit Auteparypsi» numer o C. Mo-
9Me YBOKHTEABHO U OAQTOCKAOHHO M OTBOAUT ITHCATEAIO
8 cTpaHuI] TeKCTa B pasaeAe 0 AuTeparype nepuopa 1910-
1945 roaos [ 7, c. 400-408 ], ormeuas;, 4T0 60ABIION TTOITY-
ASIPHOCTH M IIPU3HAHHUS OH AOCTHT OAArOAApSI IPHCYILEMY
eMy MaCTepCTBY PacCKa3yKKa, IPAaBAMBOCTH, OTTOYEHHO-
CTH AUTepaTypHOI1 GOPMBI, KOTOpasi ObIAQ OCHOBaHA Ha
IIPHHLKIIE IPOCTOTHL, ICHOCTH U 6Aaro3By4wsL. [ 7, c. 400].

OcHoBHas 9acTh

Kak 65140 OTMe4eHO Bblille, [JeAb CTATbH — IIPEACTa-
BUTb AMHIBUCTHUYECKYIO U COIJHOKYABTYPHYIO XapaKTe-
PHCTHKY 3aUMCTBOBAHIAM U3 PSIAQ BOCTOYHBIX SI3BIKOB
B TaK HAa3bIBA@MBIX «BOCTOYHBIX> pacckasax C. Moama,
AASIKOTOPOTO BaKHO OBIAO ITOKA3aTh CYAbOY aHTAMFICKOTO
XapakTepa B 9K30TUIECKU-UYKABIX 00CTOSTEAbCTBAX, BAQ-
AM OT IPUBBIYHOM LIUBUAM3ALIMH, KOTAQ AASL QHTAMHCKUX
TepeceAeHI]eB U KOAOHUAABHBIX YHHOBHUKOB BXKHO OBIAO
AM00 COOAIOCTH IPUBbBIYHbIE, AHTAMIICKIIE HOPMBI XKU3HU
FAHL TIOFITH HA YCTYIIKU Ty3eMHOMY 00Opasy >KH3HH, TaK
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KaK <IIPIKHBAEMOCTb> IIepeceAeHIleB U KOAOHHAABHbIX
YUHOBHHKOB B AAAEKUX KPasIX B HOBBIX IIPHPOAHO-KAMMa-
THUYEeCKUX yCAOBILIX Ha Maaatie, Bopreo, Camoa, Tautn
BO MHOT'OM 3aBHCEAQ OT MX CIIOCOOHOCTH aAaNITHPOBATh-
Cs1 K MeCTHOMY KAHMMATY, HeIIPHBBIYHOI eAe, HOIIEHHUIO
OAEXKABI MECTHOTO MOKpOst [2]. MarepuasoM AASL ABYX
COOPHUKOB «BOCTOYHBIX> PACCKA30B IIOCAY)KHAU HOBBIE
BIT€YATACHUS], B IOTOHE 32 KOTOPBIMU M03M OTITIpaBAsIeTCst
B Kurafi, a mospnee B Maaarizuio B uroae 1919 ropa. Kax
IPU3HAETCS CaM ITHUCATeAb, ITyTemmecTBHe o FOxHbIM Mo-
PSIM HEO>XKHAQHHO AAAO eMY ITOAXOASIINE MaTepHaa. Tema
KOAOHHMI CTAaAQ OIPEAEASIIOIel B €T0 TBOPYecTBe.

Csoi1 nHTepec Kk BOCTOKy, BOCTOUHYIO TEMATHKY CBO-
el HOBEAAUCTHKH M03M OOBSICHSIA XKeAAHUEM 3aTASHY Th
HIOA <MACKY KYABTYPBI, CKPBIBAIOIIYIO TIOAAMHHbIE AHLIA>,
JKeAQHHEeM HAWTH U OIIMCAaTh YeAOBEYeCKHe CYIecTBa
B 0OCTOSATEABCTBAX, TA€ OHHU CIIOCOOHBI «OCBOOOAUTHCS
OT BCeX ITyT>, BBIPA3HB «AOKYUYHYIO, HEOTBSI3HYIO, MyH-
TEABHYIO CYIJHOCTD CBOEN AMYHOCTH> [ 12, ¢. 12].

OcHOBHOe BHIMaHHe ITHCaTeAb, KaK MbI OTMETHAH, YAe-
ASIA BBISIBACHHIO CYABOBI QHTAMIICKOTO XapaKTepa, €r0 CTOM-
KOCTH 1 HECTHO2EMOCTH AU [TOAYMHEHHIO, B CHAY KAKHX-TO
00CTOSITEABCTB, APyrOMy yKAAY xu3HI. Maaaits Bopreo,
Camoa Aast MoaMa — He TOABKO KOHKPETHOe MeCTOIIpe-
ObIBaHUE ero repoes u reorpadudeckas IepCreKTUBa, HO
M KUBOITHCHBIE KaTAAM3aTOPBI, KOTOPbIE IIPOSICHSIIOT, YCKO-
PSIIOT XOA M Pa3BsI3KY IICUXOAOTHYECKIX AyIAH MEXKAY ACTh-
MU OPUTAHCKOM IUBHAM3ALMH. TPOIIMKH, KAMMAT, Ty3eMI{bI
BBICTYIIAIOT KaK HEOOXOAVIMBIE aKCeCcCyapsbl, 6e3 KOTOPBIX
3TH CTOAKHOBEHHSI MOTAU U He COCTOSITBCS], He Pa3pellHTh-
cs1 B TparmdeckoM cobbrrum. [ 12, c. 14].

Bmecre ¢ TeM, moMeIIiast CBOMX repoeB B HOBYIO 4yK-
AYIO UAM 9K30THYeCKyI0 obcTanoBKy IOro-Bocrounoi
Aszun u Oxeanun, C. MoaM yMeAO U SKUBOITHCHO BOCCO3-
AeT HaIlMOHAABHO-PETHMOHAABHBII KOAOPHT, OCTAHABAH-
Basl Hallle BHUMAHHe Ha KAKUX-TO OPOCKUX U 3HAYUMBIX
AETaASIX OBITa MECTHOTO HaCEAEHNST, KOTOPbIE BHIHYKAEH-
HO HAHY OXOTHO IIePEeHHMAIOT IIePeCeAeHIIbl, K Ha IIPHPOA-
HO-KAMMATHYeCKUX OCOOEHHOCTSIX PerHOHA, BAMSIONIINX
Ha [TOBeAeHHe 1 00pa3 KU3HU. AAsI CO3AQHUS MECTHOTO
koaoputa C. MoaM 3aUMCTBYeT TY3eMHYIO A€KCHKY, KO-
TOPYIO MOXKHO OXapaKTepPHU30BaTh KAK dTHOrpapUIecKre
peaAuH, a Tak’Ke OHOMACTHYECKHe PeaAUH — TOMOHUMBI
(manpumep, Apia, Pago-Pago, Papeete, Perak, Sembulu,
Kuala Solor, K.S., Shanghai, Hong-Kong n nioa.) anrpo-
nonnmsl (Hanpumep, Abas, Ah-Ling) u T.a.

leorpaduueckne peasnu, BKAIOYAIOIIME, MPEXAE
BCero, 0003HaYeHUS XKUBOTHOTO M PACTHUTEABHOTO MHPA,
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OTPAXAIOT OCOOEHHOCTU IPUPOAHO-TeorpadpuiecKoi
cpeabl. OHU IPHAAIOT 0COOBI KOAOPHUT OBECTBOBAHMIO.
Ho HaunboAee 3HAYMMBIMU B KOHTEKCTE «BOCTOYHBIX>
PacCKa30B OKa3bIBAIOTCSI COOCTBEHHO ITHOIpaduIecKue
peaAny, K KOTOPbIM [IPUHSATO OTHOCUTD IIPEXAE BCETO
KHMAHIIIE U IPEAMETBI AOMAIIHero o6uxoaa (Mebea, mo-
CYAY; PR3AMYHYIO YTBAPh ), & TAKXKE OAKAY, [TUIITY, HATIHT-
KU, PeaArH TPAHCTIOPTA U KYABTYPHbIe siBAeHus (06bryan,
TPaAULIMH, TPASAHUKH U T.A.) [ 10].

PaccMOTPUM 9TH THUIIBI peaAuil Ha IPUMEPAx 3avM-
CTBOBAHMI1, BCTPEYEHHbIX HAMH Ha CTPAHUIIAX PACCKA30B
The Fall of Edward Barnard («Ilapenune JaBapaa Bap-
Hapaa» ) [ 14], Flotsam and Jetsam («O6aoMxu kopa6ae-
kpymienus> ) [16], The Force of Circumstance («Cuaa
obcrosiTeabcts>» ) [17], A Friend in Need («Apyr mo-
sHaercs B 6eae») [15], The Outstation («Ha 3apBop-
xax umnepun> ) [19], Rain («Aoxab>») [20; 22], Red
(«Pooxuit» ) [21], The Taipan («Tatman» ) [23; 24].

ITepBbIME Ha O4epeAr OYAYT 3aMCTBOBAHS, BCTPe-
JaeMble B TEKCTAX, ACHCTBHE B KOTOPHIX IPOUCXOAUT Ha
Bopreo. JKuanme u cnoco6 mpoKuBaHUS OTPaXkaer
caoBo kampong (a Malaysian enclosure or village) — xam-
IIOHT, MAAA3UFIICKOE [IOCEACHHUE, ACPEBHSL:

‘What did she want?’

‘Oh, I don’tknow. It'sa woman from the kampong. She’s
had a row with her husband or something’ [17, c. 253].

‘“Who is she, d'you know?’

‘She’s one of the girls in the kampong” [17, c. 259].

AHrAVIICKYE IepeceAeHIbl U KOAOHHAAbHbIE YH-
HOBHUKH OOBIYHO CEAMAWCH B OYHraA0 MAK OeHraao
(amra. B bungalow ¢ xundu bangla) [S, c. 131] - xunas
IIOCTPOMKA C BEPAHAAMH, CEABCKUII AOM B TPOIIHMYE-
CKHX CTPaHaX, rAaBHbIM 06pazom B IHAuM, Masaiizun.
CHavaaa OyHraao 6s140 AoOMOM eBporeiina B MupNY,
B OCHOBHOM OAHO9Ta)XHbIM, C BEPAHAON [10 [IEPUMETPY
Y1 COAOMEHHOM KPBbIIIeH, 3aljHIlaBIIel ero oburaTeaeit
OT [TAASIIIETO COAHLA. BeposiTHO, Ha 06pasoBaHue 9TOTO
CAOBa OKa3aA0 BAMSHHUE CAOBO low (HHM3KHIl), TaK KaK
B OOABIIMHCTBE CAydYaeB OCTAAbHbIE AOMa OBIAM ABYX-
9TAXXHBIMHU:

There wasn’t a sound in the bungalow except now and
then the croak of the chik-chak. [17, c. 23].

K aT0i1 peaaun npumsikaeT 0003HaueHUs nipa palm —
IIAABMA HHIIA, ACTBSIMU KOTOPOU KPOIOT KPBIIIH U dttap —
AAVIHHbIE KPEIIKHE AMCTbsI TAAbMBI HUIIA, HCIIOAb3yEMbIE
AAst kpoBau u creH: On each bank of the river were
mangroves and nipa palms, and behind them the dense
green of the forest [17, c. 256]. As the boat reached the
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side a man got out from under the attap awning and
stepped on shore [19, c. 85].

Ha o6mem pone sTHOrpaduuecKUX peasuil BbIACAS-
I0TCsI 0003HAYEHNST HAIJHOHAABHOM OA@XKABL AASI JKHTe-
Aeit BopHeo — 310 caponz (My>XcKast M SKEHCKAs OAEKAR
y HapoaoB fOro-BocTouHoit A3uu B BUAE TOAOCHI TKAHY,
06epThIBaEMOI1 BOKPYT TeAd U AOXOASIIIEH AO IITUKOAO-
T0K) [S, . 853], 6adxy (pybamka man kopoTKas cBO-
60AHAs KypTKa, KOTOPYI0 HOCAT B Maaaiiaun) u conzkok
(masma, 06br4. U3 YepHOTO bapxaTa, He3aMeHUMAs B OH-
LIMAABHDIX CAyYasiX; ee HOCAT GOABIIMHCTBO MaAQMLEBs),
AAS CaMOaHIIeB — Ad8a-Adéa (HabeApeHHas MOBS3Ka),
a AASL TAUTSIH — Napeo.

But Kong shaved and washed him, and changed the
shorts and singlet in which he had been lying ever since
he fell ill for a sarong and a baju [16, c. 45]. Over there in
the bungalow, two hundred yards away, Cooper was eating
a filthy meal clad only in a sarong and a baju [19, c. 118].

Caponr Hocsar B banraasenr, Kamb6oasxe, Maaaii-
saun, Mbsaume, Muaun, Muponesnn, [loannesun, npu-
YeM CIIOCOOBI 3aBSI3bIBAHMS CAPOHIA Y PA3HBIX HAPOAOB
OTAMYAIOTCSI, HO BO BCEX CAYYasiX ero MCIIOAb30BaHHE
CAY>KUT OAHOM IJeAH — 3aIUTHTh TEAO OT COAHIJA K 00e-
CIIEYUTD €My BEHTHASIHIO CHU3Y B KAPKOM TPOIUYECKOM
KanMaTe. Baaxy — aTo pybamka A0 6eApa ¢ HIMPOKUMH
KBAaAPAaTHBIMU PyKaBaMH, BBICOKOM KPYTAOX TOPAOBUHOM
U KOPOTKUM Pa3pe3oM CIIePeAU MAM KOPOTKast CBOOOA-
Hasl KyPTKa, KOTOPYIO HOCST B MaAarisum.

Two Malay boys, in sarongs and songkoks, with smart
white coats and brass buttons, came in, one bearing gin
pahits, and the other a tray on which were olives and
anchovies [19, c. 89]. TpaAUIMOHHBIA FOAOBHOI y60p
B Muponesnu, bpynee, Maaatizun, Cunramype, Ha ore
Ouannmnuz 1 TanaaHAa cpeAr MyCYABMAHCKOTO HaceAe-
HIHI, COHTKOK MMeeT $OpMy YCeu€HHOro KoHyca. JTo dpe-
cka 6e3 kucrouxu. I11asima u3roTaBAMBaeTCs U3 YEPHOTO
BOIAOKA, XAOTIKA MAU Gapxara. Gin pahit (6yxs. «roppkuit
AKMH> Ha MaAafiCKOM SI3bIKe) — AXKUH TIaXUT, AAKOTOAB-
HbII HAITUTOK, IIPUTOTOBAEHHBII U3 AXKHHA U OUTTEPOB
Anrocrypa. Kokrefiap yIoTpeOAsIACS B KOAOHHAABHOM
Maaaite i 0OBIMHO aCCOLMUPYETCS C OPUTAHCKOI KOAO-
HUAABHOM 9IIOXOM.

B pacckase «A0XAb> MBI 3HAKOMHUMCSI C CYIIpyKe-
CKOJ1 ITAP Ol MUCCHOHEPOB, KOTOPbIe HAYAAH [IEPEBOCIIN-
TaHUE Ty3eMI|eB C 3aIIPeTa Ha PUTYaAbHbIE TASICKH H 10~
BCEMeCTHOe HollleHre HabeApeHHbIX IOBsI30K lava-lava,
CaMOM ITOAXOASIIIEH, on6H0y“1 Y IIPAKTHYHOM AASL MECT-
HOT'O KAUMATa OAeKABL Lava-lava — HabeppenHas mossi3-
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Ka M3 HabuBHOTO cuTHA (KYCOK IIeABHOI TKAHH IIPSIMO-
YTOABHOI OPMBI HOCSAT TaK Ke, KaK 106Ky C 3armaxom).
OTO mpeAMeT IIOBCEAHEBHOM OAEXABI CAMOAHIIEB, TPa-
AMIIIOHHO HOCHMBIN IMOAMHE3HUNIIAMHA U APYTMMH Ha-
poaamu Oxeannn. MuCCHOHepbI, OAHAKO, PACIIEHUBAIOT
9TH DA€MEHTBI MECTHOM KYABTYPBI KaK HeIIPUCTOMHbIE
u amopaabHble: “It’s a very indecent costume,” said Mrs.
Davidson. “Mr. Davidson thinks it should be prohibited
by law. How can you expect people to be moral when
they wear nothing but a strip of red cotton round their
loins” [20, c. 32].

Yro Kacaercs mapeo (maum. pareu; OTpe3 TKaHH,
TIOABS3bIBAEMbII Ha GEAPAX B BUAE F0OKH), TO 9TOT aTpH-
6y T (MASKHOI) OAEXKABI OOBIMHO IPUTHCHIBAIOT SKEHIIH-
HaM, HO Ha TauTw, cyas no pacckasy The Fall of Edward
Barnard, ero HOCST 1 My>XYMHBI, TAK KaK 9TO OY€Hb YA0D-
Hasl OA€XKAQ B TPOITHKAX:

“We’ll go down and bathe. Let us have a couple of
pareos.”

The woman nodded and went into the house. <...>
They undressed and Edward showed his friend how to
make the strip of red trade cotton which is called a pareo
into a very neat pair of bathing drawers [ 14, c. 192].

B pacckase The Fall of Edward Barnard oceBume Ha
TauTn aMepHKaHIIBI — IPOXOKEHHDIN MOLIEHHUK U3 0Aa-
TOPOAHOI ceMbH APHOADBA AKEKCOH M MOAOAOH, ITOAQ-
BaBILHI HAAEXKABI OuzHecMeH OaBapA Baphapy, cmenn-
AY 00pa3 >XU3HH, IPUCIIOCOOMANCH K HOBBIM YCAOBIISIM,
TIePeHsIAN HeKOTOPbIe IPUBBIYKUA MECTHOTO HACEACHHSI.
ITopsas c nuBnAu3sanyeit, ApHOAbA AKEKCOH, HEIIAOXO
YCTPOUACSI B HOBBIX yCAOBHSIX. OH C YAOBOABCTBHEM €CT
MECTHYIO IIUII}Y, KOTOPYIO HCKYCHO FOTOBHT KeHA-TAHTSIH-
Ka, HOCHT YAOOHYIO OA€XKAY H ITOCAe PAOOTHI IIepeopeBa-
ercsi B mapeo, XoAuT 6oceiM: Arnold Jackson, no longer in
spruce ducks, wore nothing but a pareo round his loins
and walked barefoot. His body was deeply browned by
the sun. With his long, curling white hair and his ascetic
face he made a fantastic figure in the native dress, but
he bore himself without a trace of self-consciousness
[14, c. 193]. <...> “It’s a comfort to get into a pareo when
one gets back from town,” said Jackson. “If you were going
to stay I should strongly recommend you to adopt it. It’s
one of the most sensible costumes I have ever come across.
It’s cool, convenient, and inexpensive” [ 14, c. 193-194].

YroMmsiHeM TakKe terdi — IUPOKOIIOAYIO IIASIITY TepPar
u3 $peTpa, C BBICOKOH TYAbEH, KOTOPYIO HOCAT B OCHOB-
HOM ITyTellIeCTBEHHUKHU B CYyOTPONUYECKHX PerHOHAX.
ITpoucxoxxAeHIe CAOBA B AHTAUFICKOM SI3bIKE AATHPYIOT
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kxoHnoM XIX Beka: u3 xunou tarali «6OAOTHCTBIE HU3U-
HbI>». [TIAsTa Ha3BaHa B yecTsb perroHa Tepau B Hemase:

Grange had just come in from his round of the estate
and wore dirty shorts, a khaki shirt open at the neck, and
an old terai hat. He looked as shabby as a beachcomber
[16,c. 46].

O6paTuMcst K ITHOTpaPUUECKIM PeaAUsIM, HMeI0-
IIJUM OTHOIIIEHHE K )KMAHUII[Y U BHyTPeHHeMY YOPaHCTBY —
IpeAMeTaM AOMAIIHEro 0OMX0AQ, BKAIOYAsl MebeAs, I1o-
CYAY, PAa3AHYHYIO YTBapb.

Koraa repomns pacckaza «Cuaa 06CTOSTEABCTB>
BIIEPBbIE BXOAHT B AOM MY>Ka, OHa BUAUT HEOIIPSITHOE 1 He-
HpHOpaHHOE XKUAUIIE XOAOCTSIKA, B KOTOPOM €CTb IIPEeA-
MeTBI MECTHOM KYABTYPbl, HO KOTOPO€ AHIIEHO JKeHCKOH
3a00ThI U BKyCa: Ha TIOAY A€KaAa PBAHAs IPsI3HASI LIUHOB-
Ka; Ha CTEHAX M3 HeKPAIIEHOTO AepeBa BUCeAH (CAMIIKOM
BBICOKO) POTOTPABIOPBI, & TAKXKe AASKCKUE IIUTbI U T1a-
panru (Dyak shields and parangs). CToabt 6511 IOKPBITHI
AQSIKCKMMU CKaTepkamu Mpaunbix 1setos (Dyak cloth in
sombre colours), Ha KOTOPBIX CTOSIAM IPEAMETHI U3 6py-
HEFICKO OPOH3BI, O4€HD HY>KAQAIOIHECS B YUCTKE, ITyCThIE
GaHKH U3-TIOA CUTapeT U MEAKHe IIPEAMETDI M3 MAAANCKO-
ro cepebpa. AAst HAC B AAHHOM KOHTEKCTe HHTepeCeH IT-
nounM Dyak (maaaiick.) — AasIK, IPEACTAaBUTEAb MHOTO-
YHCA€HHBIX THAOHE3HICKUX IAeMeH C ocTpoBa Bopreo
naun octposos Cyaa (a member of a group of indigenous
peoples inhabiting parts of Borneo, including the Iban
(or Sea Dayak) of the north, the Land Dayak of the south-
west, and the Punan) u apTeakThl AASIKCKOM KYABTYPBI,
B YaCTHOCTH, parang (manaiick.) mapanr (60AbIION MaAaii-
CKHIt HOX). B 3TO# CBSI31 MPHBEAEM aHAAOTUMHBII IIPHMep
MAAAFICKOT0 HOXKa, KOTOPBIH B paccKase «Ha oxpanne nm-
nepum> craa opyaueM youiicrsa: The fool! Did he know
so little of the Malays as to think he could safely injure
them? It would serve him damned well right if he got a kris
in hisback. A kris. [ 19, c. 120]. Kris (Mal.) a double-edged
Malay dagger with a ridged serpentine blade — maaasickuit
KHEDKAA, HOX C ABOFHBIM A€3BHEM M BOAHHCTBIM KAHKOM.

Meb6eAb B KHAMIAX MAAA3UIIIEB YACTO CAEAAHA U3
poTanra uau parraHa. CTyAbst U KpecAa, HAIIPUMep, H3-
FOTaBAMBAIOTCS M3 MAETEHBIX [IOAOC CTebAell POTaHra,
TPONMYECKOH BbIOIIENCS POTAHTOBOM ITAABMbI, IIPOM3-
pacratomeit B FOro-Bocrounoit Asuu (BO3MOXHO OT Md-
Aaiick raut ‘pare, trim’ — cTpUYb, HOAPE3aTh):

He lay down in a long rattan chair and went on
reading [16, c. 42].

Eaa M HANMTKY IIPEACTABACHBI 3aMMCTBOBAHHSIMH U3
MTOAMHEe3UNCKHX S3bIKOB. OINMUCHIBAsI NIIYMHBIN U SIPKHI
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poiok B Maro-ITaro (MOpckoit MOPT ¥ aAMUHHUCTpa-
TuBHBIA HeHTp Amepukanckoro Camoa) B pacckase
«Aoxpb>, C. MoaM coobmaeT, 4T0 B pacyeTe Ha BHITOAY
CIOAQ ITPHEXaAa CO BCEX KOHIJOB OCTPOBA TOAIIA HETEPIIe-
AVIBBIX, ITMHBIX U AOOPOAYILIHBIX TY3eMLIE€B, OAHH U3 AIO-
OOMBITCTBA, APYTHe AAsI OOMeHA C Iy TellleCTBEHHUKAMHY,
HarpaBASIBIIUMUCS B CHAHEN; OHH IIPUHECAH aHAHACHI
¥l OTPOMHBIe CBSI3KH 6aHaHOB, TKaHu Tamna (tapa cloth),
OXKEpEeAbsl U3 PAKOBHH HAM AKYABHX 3y0OB, YalIU AAS
kaBb! (kava-bowls) u MoAeAU BOEHHBIX KaHO3. B pAaHHOM
KOHTEKCTe, tapa — TKaHb U3 KOPb manst (GyMaXHOM meA-
KOBHIIBI MAU 6pyCcCOHeIMu 6YMaXHOI1), HCTIOAb3yeMas Ha
octposax Tuxoro oxeana. Kava-bowls — vamu (mocyaa)
AASL XpaHEHUS KaBbl, OIIbSIHSIOIIErO HAITKTKA, IIPUTOTOB-
AEHHOTO U3 H3MEABYEHHOTO KOPHSI PACTEHMUS CEMeHCTBa
nepuosbix (Origin: late 18th cent.: from Tongan).

Kapoi1, obaaparomeil ArKUM OIbSHSIOMMM HAN
YCIIOKAHBAIOIIUM AEFICTBHEM, YTOLAIOT FOCTEN U MOCe-
tureaei: The old crone who shared the hut with Sally
invited him to come in and sit down. She gave him kava
to drink and cigarettes to smoke [21, c. 266].

B KaTeropro eAbl ¥ HAIUTKOB MBI yCAOBHO OTHOCHM
TabaK, B YACTHOCTH CHTAPeThI-CAMOKPYTKH U3 ANCTHEB
IIAHAQHYCA, TPOIMYECKOTO AEPeBa C BOAOKHHCTBIMU
CheAOOHBIME TTAOAAMHL. V13 AAMHHBIX Y3KUX M KOAKOUHX
AVICTBEB [TAHAQHYCA ACAAIOT BOAOKHO, HAyIee Ha H3Io-
TOBA€HUE [JUHOBOK M KaK MaTePUAA AASI KPOBAU:

The pandanus cigarettes that Sally made him with
untiring hands were strong and pleasant enough to
smoke, but they left him unsatisfied: and he yearned
on a sudden for real tobacco, hard, rank, and pungent
[21, c. 261].

HeckoAbKoO 3aMMCTBOBaHUI 0603HAYAIOT CPEACTBA
IIepeABIDKEHISI Ha BOAE. DTO, IIPEKAE Beero, prahu —mpoa
(uAu mipaxy) — 6bIcTpast Aerkas Ge3nasybHas HHAOHE3HL-
CKasl AOAKA, IIPEACTABASIIOIIAsI COOOI Ype3BBIYAHO Y3-
KOe AAUHHOE CYAHO, Ha OAHOM 13 60PTOB KOTOPOTO €CTh
6aaaHcHp B BuAe 6peBHA. Baaancup cBszaH ¢ kopIrycom
ABYMsI AepeBsiHHbIMU 6askamu. ITapycHast Aopka mpoa
OOBIYHO MMeeT OOABIION TPEYTOABHBII IAPYC U BHIHOC-
HbIE YKAIOUHMHBI U MOYKET HATU AIOOBIM KOHIIOM BIIEPEA.
ITpoa xapakTepHSI B IIepBYIO 04epeAb AAsL Maaaiickoro
apxwurieaara 1 octpoBos IOsxHoro Tuxoro okeana.

When the Resident, Mr. Warburton, was told that
the prahu was in sight he put on his solar topee and went
down to the landing-stage [19, c. 84]. 3pecn solar topee
(Taxoke topi —from Hindi ‘opi ‘hat) — Tponmaecknii maem
oT coaHna (IIPOOKOBBII MAU U3 AIOBL).
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Two or three days passed by. It was a Tuesday and
the prahu was to start at dawn on Thursday to await the
steamer [17, c. 273].

B pacckase «Apyr mosHaeTcst B Geae>, OIMCHIBAsI
rasanb Voxorampl, C. MoaM mepedrcasieT cyaa u Cyae-
HBIIIKH, CPEAN KOTOPBIX HHTEPEC AASI HAC IPEACTABASIIOT
junks u sampans: There were great liners on their way
to Vancouver and San Frncisco or to Europe by way of
Shanghai, Hong-Kong, and Singapore; they were tramps
of all nations; battered and sea-worn, junks with their
high sterns and great coloured sails, and innumerable
sampans [15, c. 230].

Junk — pxxoHKa [Maaarick. djong ¢ nckax. kum. chuanj
cyAHO] — pacnipoctpaneHHbii B Kutae tun mapycsoro
IPY30BOIO CYAHA C IIMPOKUMH U BBICOKO IIOAHSITBIMH
HOCOM M KOpMOIi1 [ S, c. 225 ], Aérkoe KUTalCKOe CYAHO
(06BIMHO MapyCHOE) C TYIIBIM HOCOM M BBICOKO TIOAHSTOM
KOPMOM.

Sampan — kuraricKasi AOIIATAas TAOCKOAOHHAS AOAKA,
MHOTAQ C HaBecoM [, c. 622 ], ucroansyemas B Bocrou-
HOM Asuu (OT KUTACKOTO can-6am, OT cam «Tpu> + ban
«<AOCKa» ).

ITpupoaHO-reorpadpuyeckyo creruPpuKy perioHa
OTPXAIOT MECTHbIE HA3BAHMS PACTEHHI U XUBOTHBIX.
Bbliire MbI IPUBOAUAN HEKOTOPBIE IIPHMEPHI Ha3BaHMUI
pacrenuit (nipa palm, pandanus, tapa). B pacckase
«Ha oxpanne mmnepur> eCTh yIOMHHAHHE KaCCHHL.
Cassia — MHOTOA€THETO PAaCTeHHe, PACIPOCTPAHEHHOE
B TPOIMKAX M CyOTPOIMKAX; ApOMATHASI KOPa BOCTOY-
HOA3HATCKOTO AEPEeBA, AAIOINAsI HUSLINI COPT KOPHIIBL,
HMHOTAQ HCIIOAB3YeTCs AASL paabCUPUKAIIMK HACTOSIIeH
kopunsl: And the trees of the jungle over the water were
heavy with a breathless menace. No bird sang. No breeze
ruffled the leaves of the cassias. All around him it seemed
as though something waited [19, c. 125-126].

JKuBoTHBIi1 MUp TIpeAcTaBAeH cAoBoM chik-chak (ma-
Aafick.) 9uK-9aK, 6oapmas (A0 60 cm) Kpryamas suepu-
na: For two minutes perhaps they sat there without a
word. She startled when the chick-chak gave its piercing,
hoarse and strangely human cry [17, c. 276]. The chick-
chak was noisy that night and his hoarse and sudden cry
seemed to mock him. You could hardly believe that this
reverberating sound came from so small a throat <...>
The chick-chak laughed harshly [17, c. 278].

3aBepIuyM ONUCaHKe 3AUMCTBOBAHHUI U3 BOCTOYHBIX
pacckazoB C. MoaMa IpuMepaMi BEXXAHMBBIX H IIOYTH-
TEABHBIX OOpaljeHHil IIPUMEHUTEABHO K YMHOBHHUKAM,
3QHUMAFOIHX BBICOKHE HAU IIPECTIDKHBIE IOCTDL.
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Tuan (maaratick.) MaAaiickoe CAOBO, 0603HAYATOIITee
rocrnopus, cap (06bIMHO IPUMeEHSIeTCS K eBponefiiam):

‘Tuan, the assistant tuan is a bad man. Abas wishes
again to leave him!

‘Let him wait a little. I shall write to Kuala Solor and
ask that Tuan Cooper should go elsewhere” [19, c. 117].

“Shall Abas give himself up, Tuan?”

“It would be wise of him” [19, c. 128].

Taipan — Taiinan (kum.) BAMATeAbHBII GH3HECMEH,
HMHOCTpaHel II0 npoucxoxaennio; B Kurae nau Ion-
xoHre: The taipan thrust out his jaw pugnaciously as he
thought of the incident [24, c. 219].

BriBopbI

Taxum 06pasoM, MbI PACCMOTPEAH HECKOABKO TUIIOB
peaAuyi Ha IpuMepaxX 3ahMCTBOBAHHUM, BCTPEYEHHbIX
HAMU Ha CTPAHMIIAX TaK Ha3bIBAEMBIX «BOCTOYHBIX pac-
ckazoB>» C Moama. B moae 3peHIs OKa3aANUCh peaAnu
IPUPOAHO-TeOrpadUIecKoil Cpeabl, OHOMACTHUYECKHUE
peaauu, aTHOrpaduueckue pearur (KUAHIIE, TpeAMe-
TBI AOMAITHETO OOMXOAR, OAEXKAR, €Ad, TIUTHE, TUTYADL),
IIPEACTABASIIOLIME 3aUMCTBOBAHUS M3 TAKHUX SI3BIKOB,
KaK MaAaWMCKUH, KUTalCKUM, XUHAM, TOHTA, TAUTH H AD.
AHaAusupyeMble 3aMMCTBOBAHIUS 0003HAYAIOT OHSTHS,
CBSI3aHHBIE C ADYTHMH CTPAHAMU U HE UMEIOIIHe AHTAHI-
cxoro aKkBuBaAeHTa. OOBIMHO MX KBAAUPHUIUPYIOT KaK
9K30TU3MBI, KOTOPbIE OIPEAEASIOTCS KAK HHOSI3bIYHBIE
CAOBa HAM BBIPOXEHUS, 00O3HAYAIONIME HE3HAKOMYIO
BeIb MAM IIOHATHE, CBOMCTBEHHbIE MATEPUAABHOM U AY-
XOBHOM KYABTYpe APYIOrO HapOAa M YIOTpebAsieMble
AAS IPHAQHHSA pedn ocoboro (MecTHOTO) KOAOpHUTA [9].
Taxue 3aMMCTBOBaHUS OOBIYHO [TOMIAAAIOT B KATETOPHUIO
YaCTMYHO aCCHMHUAMPOBAHHBIX CAOB [ 1]. AAs mHOA3DBIY-
HOTO YMTATEAS] OHU IIPEACTABASIIOT OIIPEACACHHYIO TPYA-
HOCTb. BoAee OAHOM UX CeMAaHTHU3ALMK CIIOCOOCTBYeT
IIOAKAIOYEHME IIOSICHEHHS B BHAE KYABTYPHOM CHOCKH
MAU 9TUMOAOTHUYECKOF CIIPABKHL.

C. M05M yMeAO HCIIOAB30BAA MHOSI3bIYHBIE CAOBA
AASL CO3AQHISI MECTHOTO KOAOPHTA, IIPEACTABASISI AOCTO-
BEPHBIN 00pa3 U XUBOIHCHYIO KAPTHHY 9K30THIECKUX
MeCT, B KOTOpPbIe OH IIOMeIjaeT CBOUX IIEPCOHAXKE.

MosMm HasBaa caM cebsi Ay4IINM U3 BTOPOCTeEIeH-
HBIX IIHCATeAel, HO JKU3Hb OIPOBEPraeT 9Ty OL|eHKY:
MBI BIIpaBe OTHECTH €ro K AyYIINM IucaTeAsM XX Beka.
OaHO BpeMsi OH OBIA peHOMEHAABHO MOIYASIPEH, KPYT
ero yuTaTeAeil GbIA HAMHOTO OoAee OOLIMPHBIM, YeM
y 6OABIIMHCTBA IHCaTeAel-COBpeMeHHUKOB. Ho u ce-
rOAHSI MOoM IT0-IIpesKHeMY OAUH M3 CAMbIX ITOITYASIPHBIX
¥ YUTAeMbIX [IFICATEAEI BO BCEM MHUpe.
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BORROWINGS FROM ORIENTAL LANGUAGES
INS. MAUGHAM’S STORIES

Abstract

The article is devoted to the linguistic and sociocultural characteristics of borrowings from oriental languages in
the stories by Maugham.

Objective: The purpose of the article is to find out the thematic range of ethnic-culture-bound linguistic items,
to present their types and provide them with linguistic and sociocultural characteristics.

Methods: the research methods are determined by the purpose and objectives of the research. The main method
is descriptive, implemented in the techniques of systematization, generalization and interpretation of linguistic ma-
terial. Linguistic methods include contextual analysis, definitional analysis, etymological analysis, and semantic
interpretation.

Results: Analysis of borrowings from oriental languages in S. Maugham’s stories, which are set in Malaya, Japan,
Borneo, Samoa and Tahiti, revealed that borrowings are represented by words from a number of languages of South-
East Asia and three main regions of Oceania (Polynesia, Melanesia and Micronesia). They cover China, Japan, Ma-
laysia, the islands of New Guinea, the Solomon Islands and a number of other islands in the Pacific Ocean adjacent to
Australia and New Guinea. Information is provided for the culture-specific terms referring to the natural-geographical
environment, ethnographic terms (denoting dwelling, household items, clothing, food, drink, titles). They represent
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borrowings from such languages as Malay, Chinese, Hindi, Tonga, Tahiti, etc. and are viewed as items of other lingual
cultures having no English equivalent.

Practical relevance: The undertaken research expands and systematizes our understanding of Maugham’s work
and his writing style and shows that he skillfully used foreign words to create local color, presenting a reliable image
and picturesque picture of exotic places in which he places his characters. The material of the article containing the
linguistic and sociocultural commentary on the analyzed cultural items and encyclopedic information can be useful
for specialists in the fields of linguistics, lexicology, contrastive linguistics, linguistic and cultural studies, ethnography
and intercultural communication.

Keywords: borrowing, oriental languages, ethno-areal principle, ethnographic culture-determined items, exotic words.
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NEPUDEPUA OHOMACTUYECKOIO NOJIA OTOHUMHDbIX
HAMMEHOBAHUW KOH®ET COBPEMEHHbIX POCCUUCKUX
DABPUK: CTPYKTYPA U TEHAEHLUWU

AnHOTanMs

IJeAav: MopearpoBaHUe eprdpepPUH OHOMACTUYECKOTO IIOASI COBPEMEHHbIX OTOHUMHBIX POCCUICKUX HAUMEHOBa-
HUI KOHPET, U aHAAM3 IIOTEHIIMAAQ [TepeMeleHIs AAHHbIX ITParMaTOHUMOB OT IepUPePHU K IIeHTPY ITOAL.

AxmyasbHocmb: IOHMMAHHE OPTaHU3ALUY ITOASI IO3BOAUT CYAUTD 06 OOIINX 3aKOHOMEPHOCTSIX U CIIeudHKe
COBPEMEHHOM POCCUICKOM IIPAarMaTOHUMUKU

Memodet: orrcaHusl, CHCTEMHOTO AaHAAU33, IPYIIIMPOBKU AQHHBIX, 00001IeHHSL.

Pe3ysvmamot: Ha OCHOBE aHAAM3a MCCACAOBAHHI II0 OHOMACTHKE U HCTOPHU POCCHUICKUX KOHAMTEPCKUX Pa-
OpPHUK BBIAEACHDBI OCHOBHBIE OCOOEHHOCTH COBPEMEHHOTO 3TAIlA PA3BUTHS POCCHUIICKOM IParMaTOHUMUKH; C yI€TOM
crienHKHU S3bIKOBOTO MaTepHaAa CYOPMYAUPOBAHBI PAKTOPHI ACACHUS] OHOMACTHIECKOTO ITOASI OTOHUMHBIX ITpar-
MATOHHMOB — HAaHMEHOBAHHI1 KOHQET poccuilckux Gpabpuk, a UMeHHO, paKTOp aapecara, GpakTop y3HABAeMOCTH
U ACHOTAaTHUBHAS YACTOTHOCTD; B COOTBETCTBUH C BbIIIEHA3BAHHBIMU IIPHHITUIIAMH OIIPEACACHBI eAUHHMITHI ITepude-
PHH OHOMACTHYECKOTO ITOAS OTOHMMHBIX HAUMEHOBAHUH KOH(ET; C yIeTOM ITPArMaTHIeCKOTO IMTOTEHIIUAAA AAHHBIX
HAaNMEHOBAHUIT BBIACACHBI 30HBI OATDKHEH U AAAbHEN IeprepHu; ONUCAHBI OCHOBHBIE IIPHeMbl HOMUHAIIUH B 30He
OArDKHel epudepuy; BbIIBACHA TEHACHIIHS IIPOABIDKEHNS IPArMaTOHUMOB — HAUMEHOBAHUI KOH(eT OAIDKHe Ite-
pHudepun K LIeHTPY OHOMACTHYECKOTO IIOAS: 4eM 6OoAee BhIpakeHa IIPAarMaTHIecKas Harpy3Ka HaMMeHOBAHIS, TeM
BBIILIE BEPOSITHOCTD €I0 IIePeX0Aa B 30HY LIeHTpa.

Hayunas noeusna: B cTaTbe BriepBble OIMCAHBI IPUHITUIIBI MOAGAMPOBAHHUS OHOMACTUYECKOTO MOASI OTOHHMHBIX
IParMaTOHUMOB — COBPEMEHHBIX POCCHICKUX HAMMEeHOBAaHUH KOH(ET, OCYIIeCTBACH AaHAAU3 epHPEePHU AAHHOTO ITOASL.

IIpaxmuueckas 3HA4UMOCMb: PE3yABTATI 1 BBIBOABI HCCAEAOBAHMS OYAYT IIOA€3HBI AASL MOAEAUPOBAHMS OHO-
MAaCTHUYEeCKHUX IIOACH APYTHX KOMMepYeCKIX HOMUHAIIUH.

KaroueBble cAOBa: IparMaTOHMUM; OTOHMMHBIN IParMaTOHUM; HAMMEHOBAHH KOH(ET; OHOMaCTHYECKOe IIOAE;
nepudeprs OHOMACTHIECKOTO MOASL.

Aas nurapoBanns: Vsansn E. I1., Ocunosa H. A. Ilepudeprst oHoMacTHIeCKOTO IOASI OTOHMMHBIX HAUMEHOBAHHUH
KOH(pET COBpEMEHHBIX POCCHICKHX $pabpuK: CTpykTypa u TeHAeHnun// Austrian Journal of Humanities and Social
Sciences, 2021, N¢9-10. - C. 55-62. DOI: https://doi. org/10.29013/AJH-21-9.10-55-62

BBepenne O.E. SIxoBaesa [ 7] u ap. IIpeanioaaraem, 4To OTOHUMHbIE

L[eHHOCTb ITIOA€BOTO ITOAXOAQ COCTOHUT B BOSMOXKHO- IIPparMaTOHNMBI OTPAXKAKOT ITAACT Hanboaee AKTYaAbHBIX

CTH AETAABHOT'O CTPYKTYPUPOBAHUS SI3bIKA U OTCACKHBA-
HMS OTHOILIEHUH PAa3AMYHOTO YPOBHS CAOXKHOCTH MEXAY
KOMIIOHEHTAMU S3bIKOBOI crcTeMsr [ 1].
MccaepoBaHHEM TOBApHBIX 3HAKOB M PEKAAMHBIX
nmeH 3anumaanch O.B. Bpy6aesckas [2], U. B. Kpro-
xoBa [3; 4], T.I1. Pomanosa [ 5], . . Qaitsyasuna [6],

AASL HOCUTEAE! PYCCKOTO SI3bIKA UMEH COOCTBEHHBIX.
BTopuyHble OHMMBI MOPOXKAAIOT IPEAOMAEHHE MHO-
IMX CMBICAOB (MAEOAOTHYECKHX, KYABTYPHO-HCTOPH-
YeCKMX acCOLMAlMit), YTO 06YCAOBAMBAET HACYUIHYIO
aKTYaABHOCTb KOMIIAGKCHOTO PACCMOTPEHHS IIOASI OTO-
HUMHBIX HazBauuil KoHPeT. O.B. Bpybaesckas cpeau
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30H MOBBIIEHHON aKTUBHOCTH OHOMACTHUYECKOM MOADBI
BBIAEASIET, B TOM YHCA€, pPeKAAMHble UMeHa, OTMevas
B Ka4yecTBe IPU3HAKA UX aKTYaAbHOCTU <ITOCTOSHHYIO
3BOAIOIHIO MX COCTaBa U GOPMbI B CBA3U C U3MEHEHMs-
MH B COIJUAAbHO-9KOHOMHYECKOM, TOAUTUYECKON B KYAD-
TYPHO XU3HH O0IeCTBa, A TAKKe B IIPEACTABACHHUSIX HO-
CHTeAel PYCCKOTO A3bIKa O COBPEMEHHBIX U TP CTIIKHBIX
onmMax> [2,c. 32].

ITpu cospannu nepuepuiHbIX peKAAMHbBIX Ha3Ba-
HHI HOBbIe OHHMMBI U300PeTAIOTCs, AOITYCKAETCSl CBO-
00AHOe oOpalieHre ¢ SI3BIKOBbIM MaTepUaAoM. BaxxHsie
PyHKIMU nparMaToHUMOB (KpoMe Ha3bIBHOM, Audde-
pEeHIUpYIOMmel U XapaKTepHU3yiomei) — OPUeHTUPYIO-
Imas, peKAaMHasl.

Marepuasom nccaep0BaHuUs MOCAYXHUAU 429 oTo-
HUMHBIX IIParMaTOHUMOB — HAMEHOBaHHUH KOH}eT 68
POCCHICKIX KOHAUTEPCKUX GabpHK.

PaMku cTaTby He MO3BOASIIOT MOAPOOHO paccMo-
TPeTh UCTOPUYECKHEe 3AKOHOMEPHOCTH Pa3BUTHS TOBAP-
HbIX 3HaKoB B Poccun. OTMeTHM AMIID HECKOABKO OCO-
OeHHOCTel, KOTOpbIe HAOAIOAAIOTCSI B HACTOSIIIIee BpeMsi
B cpepe pOCCUICKUX ITParMaTOHUMOB — HAaMMEeHOBaHUHI
koHpeT. CoBpeMeHHbI 3Tall IParMaTOHUMUKH HauH-
Haercs mocae 1992 r., xoraa B Poccuiickoit Oepepariin
ObIA IPUHAT 3aKOH O TOBAPHBIX 3HaKaX. MHoOrHe nsBect-
Hble HAaMMEHOBaHUA KOHET, CTaBlIKe K 3TOMY BpeMeHH!
obuepoccuiickuMu GpeHAAMH, OBIAM 3aIlaTeHTOBAHbI
xpynubiMu pabpukamu («Por Opont>, «Kpachsrit
Oxrs16pp>», «Konaurepckas pabpuxa CamMoria0Boi>
u Ap.), Kotopsie B 2002-2003 IT. BOIIAM B XOAAHMHT
«O6pepnHéHHbIE KOHAUTEPBI»>. C 9TOrO BpeMeHH Ha-
OAIOAQETCSI TEHACHIIUS HCIIOAB30BAHHUSI COBPEMEHHBIMU
HOMHHATOPaMH Pa3AMYHBIX BApHAIIUil OPEHAOBBIX HaM-
MEHOBAHHUII, a TaloKe BepOAAbHBIX 1 HeBepOaABHBIX OT-
chiAoK K HuM (moapo6Hee 06 atom [8]). B cBasu ¢ atum
BO3HMKAIOT KBa3MOPEHAOBbIE HAa3BAHUS — KOTTHOHUMBIL.
AVHTBHCTHYECKHE KOTMOHMMBI (IOPHAMYECKHU 3aperu-
CTPUpOBaHHbIE KaK TOBAPHBII 3HAK), ALEAAUPYIOIITe
K M3BECTHBIM OPEHAAM, OCYIIIeCTBASIIOT CKPBITOE BO3AEH-
CTBHUe Ha MOTpebHTeAs], TOOYXAAS IIOKYIIATh TPOAYKT U3
HOCTAABIUYECKUX COOOpasKeHHUIT.

PesyabTaThl HCCACAOBAHMS

Ilpu paccMOTpeHMHM OHOMACTHYECKHX ITOAeH
B. . Cynpys BbipeAsIeT B UX CTPYKTYpe SAPO, IIeHTP
(oxonosAepHOE pOCTpaHCTBO) U nepudepuio [9, c. 6];
MBI COAMAQPHU3HPYEMCSI C IOAOOHBIM CTPYKTYPHUpPOBa-
HueM. Mexay TeM crienfuprKa OTOHUMHBIX IIparMaTo-
HUMOB — HAUMEHOBAHHUM KOH}ET He IO3BOASET CACAO-
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BaTbh AAHHOMY CTPYKTYPHPOBaHMIO IIOAHOCTBIO. B cBsizn
C 3THUM IIPeAAATaeM CAEAYIOIe MPHHITMIIBI MOACAH-
POBaHHSA OHOMACTUYECKOTO MOAS OTOHHMHbBIX HalMe-
HOBAaHUM KOH(ET COBPEMEHHbIX POCCHICKUX PpabpuK.
Hazosem ux.

1. ¥3HaBaeMOCTb OTOHMMHOIO IIParMaTOHMMA — Ha-
3BaHMs KOHPETbl HOCUTEASIMH PYCCKON AMHTBOKYABTY-
PBbI, 9TO, B YACTHOCTH, MOXKHO OTCAEAHTD II0 OBITOBAHUIO
AQHHBIX ITParMaTOHMMaX B HEKOMMEPYeCKOM PYCCKOM
AUCKypce: XyAoxecTBeHHOM auTeparype, CMU, ycrroi
pedu u Ipoy.

2. AeHOTaTHBHAS YaCTOTHOCTD, KOTOPas SABASETCS
crieninpHKON AAHHOIO OHOMACTHUYECKOTO IOAS: UMeeM
B BHAY ITPEACTABACHHOCTb AQHHBIX OTOHUMHBIX ITparma-
TOHHMOB — Ha3BaHMI KOHeT Ha TeppuTopun Poccuii-
ckoit Qepeparin. KoH(eTh HEOOABIINX PerOHAABHBIX
$pabpuK MO>KHO IPUOOPECTH AUILID B MAara3HHAX AAHHOTO
pEeruoHa, OHM IIPAKTHIECKU He HMEIOT BBIXOAA Ha BCEpPOC-
CHICKHUF PBIHOK; HALIPOTHB, OpeHAOBbIE KOHPETHI LIUPO-
KO IIPEACTABAEHBI Ha BCEM NpocTpaHcTBe Poccuiickoi
Depepanum.

3. OpueHTanus Ha ONPeACAEHHOTO appecaTa — Tak
Ha3bIBaeMble OTaApecaTHble HaUMEHOBaHMs, KOTOpbIe
«CEerMeHTUPYIOT IJeAeBYIO AayAUTOPUIO II0 TeHACPHbIM,
BO3PaCTHBIM, COITMAAbHBIM, UMYIIleCTBEHHbIM, dTHHYe-
CKHM 1 APYTHIM CYIeCTBEHHBIM XapaKTepuCTUKamM>» [ S].

B coorsercTBUM C BbIIIeHa3BaHHBIMU IPHHITUIIAMU
MOAEAMPYeM CTPYKTYPY OHOMACTHYeCKOTO IIOAS OTO-
HMMHBIX IParMaTOHMMOB — COBpPeMeHHbIX Ha3BaHHI KOH-
deT poccuitckux pabpux. B pamkax Hamero uccaepoBa-
HMA pacIpeAeAseM OTOHUMHbIe HaMMeHOBaHHs KOHdeT
(429 nparMaToHNMOB) CAeAyIOIUM 06pa3oM:

1. K saApy OTHOCHM HaHMeHOBaHMs, ATKO y3HaBae-
Mble HOCUTEASIMH PYCCKOM AMHIBOKYABTYPHI (6peHAO-
Bble). ITop TepMUHOM 6perd IOHMMAEM «CHMBOAMYE-
CKO€ BOIAOIeHHe KOMIIAeKCa ”HYOPMaIIUH, CBSI3aHHOTO
C OIpeAeASHHBIM POAYKTOM HAHM ycAyToit» | 10, c. 21]
(Ha3BaHUe, AOTOTHUII U APYTHe BU3yaAbHbIe 3 PEKTbl).
OTMeuaeTcs, YTO «OPEHAOM CTAHOBHUTCS TaKOI TOBAp,
KOTOPBIN CPeAr OIIPEACACHHOM IJeA€BOH ayAUTOPUH OT-
BeYaeT CACAYIOIIMM YCAOBUSAM: 3aHMMAeT YEeTKYIO Pbl-
HOYHYIO HMIITY; 3BYYHT KaK CHHOHHM CAOBA MAM HMeeT
4eTKoe OIpeACAeHHUe; OTAMYAeTCs HAAMYHEM KaueCTBeH-
HbIX acconmanuii> |10, c. 21]. [IpuseaeM npumepst Ta-
KUX [IParMaTOHNMOB — Ha3BaHUi KoHQeT: «Kyibpimes-
ckue» («Aobpoie Bectu» («Pabpuka AaxTomesns> ),
r. Camapa), «Bypesectnuk>» («Kpacusrit Oxrs6pb>»,
r. MockBa) u Ap. DTH ParMaToOHUMBI — HA3BAHUS KOH-
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¢er npeacTaBACHBI HEEAUHMYHBIMH IIpuMepaMu B «Ha-
LIMOHAABHOM KOPITyCe PyCcCKOro si3bika» | 11]. Muorme
U3 3TUX HAMMEHOBAHHI1 BOCXOAAT K AOPEBOAIOIIMOHHOMY
nepuoay (Ao 1917-ro r.), Hanp.: «A Hy-Ka, OTHUMH !>,
«Mumka kocoaamnbiii» uau k SO-70-m rr. XX B.: «Kpac-
Has IMATI0YKa>, «30A0TOM KAIOUHK >, «Kapa-Kym> u Ap.
AaHHbIe OpPEHABI AAST HOCUTEALH PYCCKOM AUHIBOKYABTY-
PBI SIBASIFOTCSL CBOEOOPA3HBIMU KOHAMTEPCKIMU CHMBO-
AaMH OTIpeACACHHOM SII0XM MAU perroHa. Takue mparma-
TOHHMBI COCTAaBASIIOT OKOAO 3% OT 06Ijero KoAudecTna
OTOHMMHBIX HaUMeHOBaHHM KoHpeT. OTMeTuM, 4TO
3A€Ch U MPOSBASETCS CrlelMPUKa MOACAUPOBAHUSA AQH-
HOTO OHOMACTHY€CKOT'O MOASL: YACTOTHOCTh A€HOTATUB-
HOTO OBITOBAHMS 9TOTO BUAA IIPArMATOHUMOB B PYCCKOM
AHCKYpPCe 3HAYUTEABHO BBIIIE, Y€M YACTOTHOCTb APYTHX
IParMaTOHUMOB, T.€. IParMaTOHUMOB, OTHOCHUMBIX HAMH
K IleHTpy U nepudepuu moast. Toraa kax B ob1reM KOAH-
4eCTBEHHOM OTHOUIEHUH, YUCAO IIParMaTOHMMOB, BXO-
ASIIIMX B LIEHTP U IepUPEPHIO MOAS, 3HAYUTEABHO IIpe-
00AapaeT: MHBIMH CAOBAMH, TIOCAEAHUX IIParMaTOHUMOB
3HAYUTEABHO OOABIIE, HO OHU ITPEACTABACHBI AOKAABHO
(manp., B kaKkoit-To u3 obaacreit Poccuitckoit Deaepa-
LIMH), TOYTH HEN3BECTHBI GOABIIMHCTBY HOCHTEAEH pyc-
CKOM AMHTBOKYABTYPbI, KaKHe-TO M3 AAHHbIX OTOHMMHbIX
[ParMaTOHUMOB GUKCUPYIOTCS GpabpUKaMu, HO He BBILI-
AU B IIPOU3BOACTBO H AD.

2. LleHTp mpeacTaBAE€H KBa3HOPEHAOBBIME HanMe-
HOBaHMAMH, KOIIMOHMMaMH, B TepMuHoAoruu 1. A. Ay-
Aapesoit [12, c. 156]. TIop06HbIe HaMMEHOBAHKA Y I1O-
TEHIIMAAbHBIX ITIOKYIaTeAel BBI3BIBAIOT aCCOIMALIUH,
BOCXOASIIIMEe K Ha3BaHUSIM-OpeHAaM; cocraBaseT 9%
OTOHMMHBIX IParMaTOHUMOB. ACCOITMaTHBHAS OTChIAKA
MO>KeT ObITh BepOaAbHOI AU HeBepOAABHOI, Ha YPOBHE
CeMHOTHYECKOHN COCTABASIOIIEN MparMaTOHMMA, Harp.:
nparmaronuM «bBaiikaabckas 6erouka» («AHrapa»,
r. IpKyTCK) — 9TO OTCHIAKA K COBETCKOMY IPUABSIKY
«beaouxa>; mparmaronnm «Kpackoma — Apyr Bype-
BecTHuKa>» («Kpackon» r. KpacHosipck) mopoxaaer
y MOTEHIJHAAbHBIX IIOKyIIaTeAeH aCCOIMAIIMH C OpeHAO-
BBIM IIparMaToHUMOM «BypeBecTHuK>.

3. Ilepudepus Moass OTOHUMHBIX HAaMMEHOBAHUMN
KoHeT cocTaBasieT 6oaee 85% SI3BIKOBOTO MaTepUaAa
U IIPEACTaBA€HA B OCHOBHOM MaAOHM3BECTHBIMH Peruo-
HAAbHBIMU ITIparMaToHMMamHu. B e€ crpykrype mpeacTas-
AeHbI 30HBI OAVDKHET U AAAbHE! IepudepHu.

Bamwxknsis nepudepus (oxoro 40% ot obmero xo-
AMYeCTBa OTOHMMHBIX HAMMEHOBaHHUi1 KOHET) Xapak-
TepU3YeTCs yCHACHHEM IIParMaTH4eCKOro MOTEeHIIUAAA
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TOTO MAM MHOTO ITparMaToHuMa. B AoanHOM cermenTe Hau-
6oAee sSIPKO HAOAIOAQETCSI OPHEHTAIIUSI COBPEMEHHOTO
OTe4eCTBeHHOTO HeIMUHTI'a Ha KpeaTHBHbIe HOMUHAITHH.

B 6amwxHent mepudepun HabOAIOAAETCS LIEHTPO-
CTPEMUTEAbHOE ABIDKEHMe IIParMaTOHMMOB. 3a cyeT
CHABHBIX ITPAarMaTU4eCKUX IMOTEHIUH HauMEeHOBaHMS
HOMUHATOPBI PACIIUPSIOT IIOTPEOUTEABCKYIO AyAUTO-
PHIO, BHIXOAST Ha BCEPOCCUICKHIL yPOBEHD, TOAOOHBIE
IparMaTOHUMBI IpHOOpeTaoT y3HaBaeMocTb. [loTpe-
OUTeAHN He OCTAIOTCS PABHOAYIIHBIMH K HOBBIM HIPO-
BBHIM HOMUHAITUAM, IPOSIBASIIOT HHTEPEC, aHAAU3HPYIOT
HAaMMEHOBAHMS U AM3alH YIIAKOBKH, O Y€M CBHAETEAD-
CTBYIOT OT3bIBBI Ha caiiTax otzovik.com, IRecommend.
ru u Ap. Ilpuuem smonuu, moposxaaemMble IparmMaTo-
HMMOM, PAa3AHUYHbI: BBI3BIBAIOT YABIOKY, HeAOyMeHHe
UAM BO3MYyIIeHHUe, Halp. mparMaToHuM «Hare-HpKa>
(«Boabckuit koHAUTEDP>, T. CapaToB) BbI3BaA 6YpIO
9MOITUH HOTpeGHTeAeﬁ: CMeX, YAUBAEHHE, HEIOAOBa-
Hue. I]enAsis BHUMaHMe OTEHIIMAABHOTO IOTPeOHTEAS],
IParMaTOHUM CTAHOBHUTCS y3HABAEMbIM, 4TO 0OYCAOB-
AMBAeT BO3MOXXHOCTb ITPOABIKEHHS K IIeHTPY OHOMa-
CTHYECKOTO IOA4. SI3pIkoBasi Urpa HepeAKO HaXOAUT-
Csl B IPOTUBOPEYMH C AMHTBOSKOAOTHEMH, CM., HaIp.:
[13-15]. SIsbikoBast Urpa, paspymaromas CTepeoTHIIbL
HAIIMCAHHsI, BBOASIIASI 9AEMEHTDI AATHHHI[BI HAH CO0-
CTBEHHO AQTHHUITY, HApyIlaeT AMHIBOIKOAOTHIO pycC-
CKOTO AMCKYypcCa, CHIDKAeT IMOTEHIJUIO Y3HAaBaeMOCTH
IIparMaTOHUMA HOCHUTEASIMM PYCCKOTO s3bIKa CTap-
IIero MOKOAEHMs U BbI3bIBA€T MOBbINIEHHBIN HHTEpeC
IIOTEHIJHAABHOTO IIOTPEOUTEAS] MAAAIIETO TIOKOAEHHS
PYCCKOM AMHTBOKYABTYPBI, YTO IIOBBIIIAET MOTEHITHAA
BXOXKAGHHS ITParMaTOHMMA B IIeHTP OHOMAaCTHUYeCKOIOo
noast. IIpuBepeM mpuMepbl OAOOHBIX TParMaTOHUMOB:
«Little miss Nikky>» (Kouaurepckuit nentp Mepaerro,
Awvnenkas o6a.), «Zemupa» (Konaurepckas pupma
«Taxd», r. TaMm60B), 06panjeHue K AATHHUIIE TPOTUBO-
PeYMT NPUHIUITY PYCCKOM AUHTBO9KOAOTHH.

B pamxax 0ArKHel nmepudepun mpeacTaBACHO He-
CKOABKO BUAOB IIParMaTOHUMOB — Ha3BaHUI KOHQeT.

1. ITparmaToHUMBI 06pa30BaHbI HA OCHOBE SI3BIKO-
BOM UIPBHI:

a) ¢onermueckoit («AamHa-masnHa» («<Caa-
BaHka» T. Crappiit Ockoa), <«AHTOIIKA-KapTONIKA>»
(«Takd>», r. TaM60B). B AaHHBIX MpHMepax i3bIKOBas UTPa
peaausyercs 3a c4éT pudmoBku. Ilparmaronnm «Puo-
Puo» («Camapckuit konauTep>, I. Camapa) o6pa3oBan
3a CYeT IIPHeMa PeAyTIAMKALHH (TTOBTOPEHNS OTTONIOHNM-
HOTO KOMITOHeHTa Puo).

WBAHAHE.N. OCUNOBAH.[. MEPUOEPUA OHOMACTUYECKOTO NONSA OTOHUMHBIX HAMMEHOBAHWI KOHOET COBPEMEHHBIX POCCUICKUX GABPUK...

57



Austrian Journal of Humanities and Social Sciences 9— 10 (2021)

6) AEKCHKO-CEeMaHTHYECKOI, K IPHMepY, [par-
maronuM «lepacum u My-my» («IllokoaapHble Tpapu-
uun>, T. HOBOCHOGMpPCK) MOCTpOeH Ha KOHTaMMHALIMH
sHaveHui1 oHuMa My-my (aTpOnionmM Iepacum oTchiraeT
k nmpoussepenuto M. C. Typrenepa, opAHako Ha yTakoBKe
BMeCTO cobaky n3obpaxeHa KOpoBa). B mparmaronmnme
«Bsxxun kor>» («Caaaynuia», r. Omck) onum Excxun
coyeTaeT CeMAHTHKY 3BeMU3Ma U IPUTHKATEAbHOIO
IPHUAATaTeAbHOT0, 0OPa30BAHHOIO OT AHTPOIIOHUMA fed,
CBSI3b C KOTOPBIM [IOAYEPKUBAETCS U300 pakeHNEM Ha yIIa-
KOBKe (K0T BepxoM Ha MeTAe). YacTo HCroab3yeTcs puém
TPaHCOHMMU3ALIH, K TIPUMepY, B TparMaToHuMax «Epre-
ma», «Xapuroma» («KAB Boponex>, Boponexckas
06a.), «O3opuux Epomka», «Maiika» («Sweet life»
ITenseHcKas 06A.); aHTPOIIOHNMBI IEPEXOAIT B Pa3psia
300HHMOB, O YeM CBUAETEAbCTBYIOT HAAIOCTPAIIMM Ha
yIakoBKax (TaKca, 3asil, KOpoBa).

2. Ilepconu¢ukanys nparMaToHUMa C UCIIOAb30Ba-
HHeM UKTOHMUMOB (aHTPOIIOHUMOB, TOMOHUMOB, 300HH-
MOB). MHOTHe HOMHHATOPBI CO3AAIOT TIepCOHUPUKALIUY,
CO3paBasi AASL CBOEH ITPOAYKITMU TIEPCOHAXKEN U IjeAble
MUPpBL SIpKuil mpuMep TaKoro MOAXOAQ — KOHAUTEPCKast
dabpuxa «Kpackon» (r. Kpacnospck), ux nparmaronum
«Kpackomra>, nmeromuit spxuil 3aOMUHAIOIUIACS 06-
pas, cp.: [16]. [ToAp3yI0TCS OMYASIPHOCTBIO Y TIOTPe-
OuTeAeil CepHu C MparMaTOHUMaMH — IIePCOHUPUKAIIU-
samu «OpexoBuun>» 1 « QPyKTOBUYM> IMPOU3BOAUTEAS
«Osepckuit cyserup> (r. O3épsr, MockoBckas 06a.):
«I'pyma bopucosna», «®ynayx IlerpoBmu» u Ap.
B AaHHPBIX MparMaTOHMMax SPKO BbIpa’keHa KaTeropus
OAYIIEBAGHHOCTH, Ha KOTOPOM ITOCTPOEHa Urpa c Io-
TpebuteseMm. K mpumepy, B nparmatonume «Kypara
ITeTpoBHa C MHHAAAeM>» HeOAylIeBAeHHOe (kypaza)
nprobperaeT XapaKTepHble aHTPOIIOHUMUYECKUE YePThI
IIOCPeACTBOM A0OaBAeHust oTdecTBa IlemposHa, 4TO MOA-
KPEITAEHO TaKXKe CEMHOTHYECKOM COCTaBASIOIel Ipar-
MaTOHHMa: Ha YIIAKOBKe Kypara 1 MHHAQAb H300pasKe-
HbI KaK aHTPONIOMOpPHBbIe CymecTBa (B MIASIE, OUKAX).
ITepconax Kpackouia Taxoke nMeeT BhIpaykeHHbIE YepThI
OAyIIEBAEHHOTO CyIecTBa (ApaKoHa).

3. IlparmMaToHMMBI C OMOPOI Ha IpPelleACHTHDBIN
oHuM (AUTEpaTypHBI, MUOAOTHYECKHUIL, UCTOpUeE-
CKWil, U3 KMHO MAHM TeaTpa). YCIeIHbIM KOMMepPaeCKIM
pelieHyeM, Ha Hall B3TASIA, MOXKHO CYHMTaTb CEPHIO
IIParMaTOHMMOB — Ha3BaHMI1 KOHPeT «12 moasuros [e-
pakaa» («Cubupb>», MpkyTckas 06A.), OCHOBAHHYIO
Ha ApeBHerpedyeckon mudoasoruu: «Iepaka u Hemen-
ckuil AeB>», «Iepaka u Cumdaaniickue nTunbI>, «Ie-
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paka u AepHelickas ruppa>, «Iepaka u Opumandckuit
Benpb>, «lepaka u ABop maps Asres», «Iepaxa u Ke-
puHericKast AaHb>, «[epaka u Kpurckuit 651k, «Tepaxa
unosic Minoaursr>», «I'epaka n xonu Anomepa>, «Iepaka
u KopoBbl Iepuona», «I'epaka u si6aoku Tecriepup >,
«Tepaxa u Llep6ep>». CemuoTnyeckuit KOMIOHEHT (MA-
AIOCTpPALIMH Ha yTIAKOBKeE) IPAarMaTOHMMA OTPaXKaeT 0C-
HOBHBIe CIoXXeTHbIe Bexu MupoB o [epaxae. Ha obopore
YTIAKOBKHU MPUCYTCTBYeT KPaTKOe OIMUCAHHE COOTBET-
CTBYIOIIErO MOABHIa ['epakaa, 4To, HECOMHEHHO, AeAa-
€T aKTyaAbHBIM Ha3BaHHBIN ITPAarMaTOHMM AAS A€TCKOM
ayauTopun. O6pasbl AAHHOTO IIMKAA APEBHETPeYecKoi
MHUOAOTUH SABASIOTCSA IAEMEHTOM He TOABKO PYCCKOH,
HO U €BPOIEHCKON AMHIBOKYABTYPBI, YTO TaKXXe PaCIIH-
psieT mparMaTUYecKHil MOTeHIMaA HauMeHoBaHu. OT-
MEeTHM, 9YTO 9TO He €AMHCTBEHHDBIN CEPUNHBIM BBIITYCK
nparMaroHUMoB $pabpuku «Cubupb>. Takke B mpopa-
ke ceprs KOHPeT «B rocTax y ckasku>, cpeAu KOTOPBIX
eCTb TaKKe OTOHMMHbIe HaMMeHOBaHus, Kak «CoAoBeil-
pasboitHuK>, «3Meit [opbiHbra>, «CepeOpsiHOE KOIIBIT-
ne>», «Cuexxnast Kopoaesa>, «Bacuanca IIpexpachas>»
u «TonTppkKa>. YIakoBKa TaKMX KOHQET Takke UMeeT
ApKui Temarmdeckuit Ausaitn. Cepus «Bokpyr cera
IPEACTaBA€HA TPeMsl OTOHMMHBIMH IParMaTOHUMaMHU:
«Tatnpl Erunra>, « AHTAUCKHI CTHAD > U « DPpaHITys-
CKUI1 TIOIIeAy#>, KOTOpble OPHEHTUPOBAHbI Ha HoAee
B3POCAYIO OTPEOUTEABCKYIO AyAUTOPHIO.

4. IlparMaTOHMMBI, aKTyaAH3HPYIONIHE IaTPHO-
THYeCKHe U HOCTAABIMYECKHe YyBCTBA MOTPEOUTEeAs:
«Aro6umbpiit ropop ITepmb> (ITepMckas koHAMTEpCKAs
dabpuxa, r.Ilepmp), «Arwobumsrit kpait Beaoropne»
(«Caassanka», r. Craporit Ockoa), «Mocksa. Cuacran-
Bble MOMeHThI>» (<«Kpacubiit OkTs6pb>, . Mocksa).

Aaabuss nepudepus (mpumepro 45% oT obmero
KOAMYECTBAa OTOHUMHBIX TParMaTOHUMOB — HAMMEHOBA-
HHi1 KOH}ET) NPEeACTABAEHA IPArMATOHUMAaMH, He HMe0-
IIMMU BRIPA)KEHHOMN ITParMaTUYeCKOM Harpy3KH.

1. OTaHTPONOHUMHBIE TPArMaTOHKMBI, K IIpUMepY
«Mapuna» (Konaurepckas pabpuxa «AtAr», Bo-
aoropckas o6aactp), «Créna» («Kondpammu» r. Ca-
paToB) u Ap.

2. OTTONOHMMHbIE IIParMaTOHMUMBbI, OTPaXKAIOIIHe Te-
orpaduio pernoHa-npousBopuTess: «Crapprit Ockoa>
(«CaaBsiHka», 1. Crappiit Ockoa), «Cubupckuit xur>»
(Konaurepckas dpabpuka Uckurumckas, r. Mckurum),
«ITepmckuit kpait» ([Tepmckas koHAHTEpCKas dpabprka,
r. [Tlepms), «Casnckue o3épa» («Kpackon», r. Kpac-
HOSIPCK) M AP.
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ITparmaroHuMBI AaAbHel epudepru, Kak IpaBHAO,
IPEACTABACHBI B TPOAAXKE B MAra3MHAX CBOETO PErUOHA.
AAst HocuTeAel pycCKOM AMHIBOKYABTYPBI OHU He UMEIOT
CUMBOANYECKOTO 3HAYEHHS.

BriBopbI

Taxum ob6pazoM, B OADKHE! nepupepur OHOMA-
CTHUYECKOTO ITOASI OTOHUMHBIX HAaMEeHOBAHHI KOHpeT
COBpeMEeHHBIX pOCCUICKHUX Gpabpuk HauboAee SIPKO BbI-
pakeHa TEHAECHIIUS AMHIBOKPEaTHBHbIX HANMEHOBAHUI,
OPHEHTHPOBAHHbIX HA Pa3Hble CErMEHTHI IIOTPeOUTEAD-
CKO¥ ayAMTOPHH, YTO 0OYCAOBACHO KOHKYPEHIJHeH C U3-
BEeCTHBIMH POCCHICKIMU OpEeHAAMH 1 MEPOBBIMH KOHAH-
tepckumu koprioparusamu (Nestle, Mars u ap.).

HanboAee akTUBHbI B IIAAHe IIPOABIDKEHUS OT IIEPU-
depuH K IleHTPY IPArMATOHMUMbI TAKHX KOHAUTEPCKHX
$abpuk, kak «Takd>» (r. Tam60B) — 2%, «Sweet life»
(Tlensenckas 06a.) — 2%, «Osepckuii cysenup> (r. O3é-
ps1, MockoBckast 06a.) — 3%, «Cubupb>» (Mpkyrckas
06A.) — 3%, «Kpackon» (r. Kpacnosipck) — 5% ot o6e-
IO KOAMYeCTBA OTOHUMHBIX HAUMEHOBAHUI KOHET.
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IIpeacraBAsieTCsI BO3MOXKHBIM IIPOTHO3UPOBATD IIPO-
ABIDKEHHe TaKHX [IParMaTOHUMOB OAVDKHel eprdepun,
xak «Kpackoma» (1 ero oepusaros), cepuit «Opexosu-
yn>, «OpykroBrun>, «12 nmopsuros epakaa>, «B ro-
CTAX y CKa3KM>» U3 Nepudepuu K eHTpy noad. Iloten-
ITMM TaKOTO IPOABIDKEHHUS COOTHOCSTCS CO CTEIEeHbIO
HEOPAMHAPHOCTH HAUMEHOBAHMS: YeM OOAbIIe IMOIIUIT
BBI3BIBAET [IPATMATOHHM Yy IOTPEOHUTEAS], TeM BepOsiTHee
U CKOpee TaKoe HauMeHOBaHHe NepPeMeCTUTCA K LIeHTPY
OHOMACTHYECKOT'O TTOASL.

OcHOBBIBasICh Ha AQHHBIX HCCACAOBAHIS, MOXKHO CAe-
AQaTb BbIBOA, YTO HAMMEHOBAHMsA KOHPET, CTpeMsIuecs
OT nepudepuu K IIeHTPY OHOMACTUYECKOTO MOAS, aKTy-
AAMBHPYIOT BasKHbIe AAS HOCHTEAEH PYCCKOM AMHIBO-
KYABTYPbI CMbICABI, HIMEIOT IIepCIIeKTHBbI AAUTEABHOTO
OBITOBAHMS B SI3bIKE M KYABType. AeTaAbHOE HCCAEAOBA-
HHe OHOMACTHYeCKOTO ITOAS OTOHMMHBIX IIParMaTOHH-
MOB — HAUMEHOBAHH KOHQEeT OTKPhIBAeT MepCIeKTHBbI
BBIIBACHIS OOIIHX 3aKOHOMEPHOCTE IIOAEBOTO MTOAXOAA
B OTHOIIEHHH KOMMepYeCKUX UMeH COOCTBEHHBIX.
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ONOMASTIC FIELD PERIPHERY OF OTONYM NAMES OF SWEETS
OF MODERN RUSSIAN FACTORIES: PATTERNS AND TRENDS

Abstract

Objective: onomastic field of modern Russian otonym names of sweets periphery modelling and analysis of the
movement pragmatonyms potential from periphery to the center of the field.

Methods: description of system analysis, data grouping, generalization.

Results: based on the analysis of studies on onomastics and history of Russian sweet factories the main features
of the current stage of development of Russian pragmatonym are highlighted; with account taken of the specifics of
language material the aspects of division of the onomastic field of otonym pragmatonyms — names of sweets of Russian
sweet factories are stated, namely, the addressee aspect, recognition aspect and denotative frequency; in accordance
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with the above-mentioned principles the periphery units of onomastic field of otonym names of sweets are defined;
on the basis of pragmatic potential of naming the zones of near and far periphery are identified; the main methods of
nomination in the near periphery are described; the tendency of pragmatonym movement of the near periphery to the
center of onomastic field is trended: the more pragmatic yield of naming, the more its transition to the central zone.

Scientific novelty: the principles modelling of onomastic field of otonym pragmatonyms — names of sweets and
its periphery analysis are firstly described in the article.

Practical significance: the results and conclusions of the study may be used in the scientific activity to build
semantic fields of different modern Russian vocabulary.

Keywords: Pragmatonym, Otonym pragmatonym, Names of sweets, Onomastic field, Onomastic field periphery.

References

1. Skvortsov O.G. Metody issledovaniya leksicheskikh system (Methods for the study of lexical systems). — Ekat-
erinburg: Izd-vo AMB, 2001. 142 p. (in Russ.).

2. Vrublevskaya O.V. Yazykovaya moda v russkoy onomastike (Language Fashion in Russian Onomastics). — Vol-
gograd: Izd-vo VGSPU «Peremena, 2017. 329 p. (in Russ.).

3. Kryukova L. V. Osnovnye nominatsionnye protsessy v periferiynoy zone onomasticheskogo prostranstva (The Main
nomination processes in the peripheral zone of the onomastic space), Onomastika Povolzhya: materialy VII kon-
ferentsii po onomastike Povolzh’ya. - Moskow: In-t etnologii i antropologii RAN, 1997. - P. 168-172. (in Russ.).

4. KryukovaI. V. Reklamnoye Imya: Ot Izobreteniya do Pretsedentnosti (Advertizing Name from an Invention to
a Pretsedentnost). — Volgograd: Peremena Publ., 2004. — 288 p. (in Russ.).

S. Romanova T.P. Kommercheskoe poslanie reklamnogo imeni (Commercial message advertising name), Ono-
mastika Povolzh’ya: Materialy X Mezhdunarodnoy konferentsii. Ufa, 2006. P. 316-319. (in Russ.).

6. Fayzullina I.I. Onomasticheskoe prostranstvo sovremennogo goroda. (The Onomastic Spase of a Modern City),
Vestnik UYul, - No. 3(81). 2018. - P.92-95.

7. Yakovleva O.E. Pragmatonimy v sisteme sobstvennykh imen: semantika, funktsii, natsional'no-kul’turnaya spet-
sifika (Pragmatonyms in the System of Proper Names: Semantics, Functions, National-cultural Specificity),
Sibirskiy filologicheskiy zhurnal, — No. 1-2. 2005. - P. 59-74. (in Russ.).

8. Osipova N.D. O preemstvennosti v otechestvennykh otonimnykh nazvaniya konfet: k postanovke problemy
(About the Continuity in domestic otonym Names of Candies: to the problem statement), Leksikologiya russk-
ogo yazyka i stilistika khudozhestvennogo teksta: sbornik materialov Vserossiyskoy nauchnoy konferentsii stu-
dentov, aspirantov, prepodavateley, posvyashchennoy 100-letiyu so dnya rozhdeniya professora A.N. Kozhina
i90-letiyu so dnya rozhdeniya professora M. F. Tuzovoy. — Moskow: [ITU MGOU, 2019. - P. 97-102. (in Russ.).

9. Suprun V.I. Onomasticheskoye Pole Russkogo Yazyka i Yego Khudozhestvenno-Esteticheskii Potentsial. (Ono-
mastics Field of Russian and its Art and Esthetic Potential). — Volgograd, 2000. — 122 p. (in Russ.).

10. Biznes. Tolkovyy slovar’ Anglo-russkiy (Business. Dictionary. English-Russian) I. M. Osadchaya. — Moskow:
INFRA-M Ves’ mir, 1998. — 759 pp. (in Russ.).

11. The Russian National Corpus.— 2003-2021. (in Russ.).— 2003-2021.- Available at: URL: https://ruscorpora.
ru/new/index.html/ (accessed: 20.08.2020). (in Russ.).

12. Dudareva Ya. A. Osnovnye sposoby kopial'nogo neyminga tovarov (The Main Ways of Copynaming Products),
Vestnik Kem GU, — No. 4(60).2014. — P. 155-159. (in Russ.).

13. Skovorodnikov A. P. Ekologiia russkogo iazyka (Ekology of the Russian Laguage). — Krasnoiarsk, 2016. — 388 p.

14. Ivanyan E.P. Problemy lingvoekologii v svete lingvistiki kreativa (Problems of Linguoecology in the Light of Cre-
ativity Linguistics): materialy Mezhdunar. nauch. konf. «Lingvistika kreativa: tendentsii i perspektivy razvitiya
novogo nauchnogo napravleniya». Ural'skiy filologicheskiy vestnik, — No. 2. 2018. - P. 209-215. (in Russ.).

15. Osipova N.D. Kreativnye pragmatonimy — nazvaniya konfet v lingvoekologicheskom aspekte. (Creative pragma-
tonyms — Names of Candies in the linguo-ecological aspect), Ratsional'noe i emotsional’noe v russkom yazyke:
sbornik trudov Mezhdunarodnoy nauchnoy konferentsii, posvyashchennoy pamyati professora P. A. Lekanta.
— Moskow: [IU MGOU, 2019. - P. 226-229. (in Russ.).

E.P.IVANYAN N.D.OSIPOVA ONOMASTIC FIELD PERIPHERY OF OTONYM NAMES OF SWEETS OF MODERN RUSSIAN FACTORIES: PATTERNS AND TRENDS
61



Austrian Journal of Humanities and Social Sciences 9— 10 (2021) # PREMIER Philology and linguistics

Publishing

ISSN 2310-5593 (Print) / ISSN 2519-1209 (Online)

16. Osipova N.D. Sotsiokul'turnoe znachenie fiktonimnykh pragmatonimov — nazvaniy konfet v soviemennom
russkom diskurse (Sociokultural significance of Fictional Pragmatonyms — Names of Candies in Modern Russian
Discours), Povolzhskiy pedagogicheskiy vestnik. — Vol. 8. - No. 1(26). 2020. - P. 61-65. (in Russ.).

Information about the authors

Elena P. Ivanyan, Doctor of Philology, professor, Department of Russian Language, Culture of Speech and Methods
of Their Teaching, Samara State Socio-Pedagogical University

Address: 443099, Samara, 65/67 M. Gorkogo Str., Russia

E-mail: elogos@rambler.ru; Tel.: + 7846 207-44-00

ORCID: 0000-0003-4782-0658

Natalia D. Osipova, postgraduate student of the Department of Russian Language, Standards of Speech and Meth-
ods of its Teaching, Department of Russian Language, Culture of Speech and Methods of Their Teaching, Samara
State Socio-Pedagogical University

Address: 443099, Samara, 65/67 M. Gorkogo Str., Russia

E-mail: natasha.osipo@yandex.ru; Tel.: + 7846 207-44-00

ORCID: 0000-0003-0328-9631

E.P.IVANYAN N.D.OSIPOVA ONOMASTIC FIELD PERIPHERY OF OTONYM NAMES OF SWEETS OF MODERN RUSSIAN FACTORIES: PATTERNS AND TRENDS
62



Contents A PREMIER Austrian Journal of Humanities and Social Sciences 9 — 10 (2021)

Fublishing

ISSN 2310-5593 (Print) / ISSN 2519-1209 (Online)

Contents
R T ) ¥ 3
A.A. Drobysh
LEONID LISOVSKY’S DIARIESASADOCUMENT OFTHEERA .. ..ot 3

L. V. Shesterenko, L. A. Shylenko
VITALIY KYREYKO’S BODY OF WORK IN OPERAS AND BALLETS: GENRE AND

STYLE CHARACTERISTICS . . ..o e 13
5 1T (1) 19
E.Y. Tomsett

EVSTAFIY MSTISLAVICH - THE FORGOTI'EN PRINCE OF RUSSIAN HISTORY:
TO THE MATTER OF THE “CASPIAN” MILITARY CAMPAIGNS OF THE
TMUTARAKAN RUS IN THE ELEVENTH CENTURY ... 19

T.N. Sadykova
PEDAGOGICAL CONDITIONS FOR THE FORMATION OF PROFESSIONAL

COMPETENCE OF A TEACHER OF PRESCHOOL EDUCATION ..ottt 28
A1 11 (1 34
E.S. Gurenko, E. H. Karpova

THE PROBLEM OF VALUES IN THE POSTNONCLASSICAL SCIENCE. ... 34

Philology and inguistics ... .ovviuiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiieiecneeenee. . 45

Yu. V. Gorshunov, E. Yu. Gorshunova
BORROWINGS FROM ORIENTAL LANGUAGESIN S. MAUGHAM'S STORIES. ........ccoiviiiinnn... 45

E. P. Ivanyan, N.D. Osipova

ONOMASTIC FIELD PERIPHERY OF OTONYM NAMES OF SWEETS OF MODERN
RUSSIAN FACTORIES: PATTERNS AND TRENDS . .. oo SS

Contents

63






