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Section 1. Germanic languages

Demchenkova M. A.,

Scientific supervisor: Ph.D. of Pedagogic Sciences,

Associate Professor of the Department of Foreign Languages
Korolev City, Leonov Moscow Region University of Technology

Rynkevich A. V,

LEXICAL TRANSFORMATIONS IN THE TRANSLATION OF
THE SCRIPT FOR THE FILM “THE GREAT DICTATOR”

This article discusses lexical transformations and non-equivalent vocabulary in the
Charlie Chaplin film “The Great Dictator” Special attention is paid to proper names,
fictional toponyms, and the accuracy of their semantic meaning, Difficulties in translat-
ing puns, jokes, and humor in general are analyzed. The question of a more detailed
and detailed translation of this film is raised.

Currently, scientific interest in the problem of translation of non-equivalent vo-
cabulary has significantly increased in linguistics, which is explained by the cultur-
ological significance of the problem of the correlation of language and culture. In
the course of our research, we rely on the following definition from the explanatory
translation dictionary edited by L. L. Nelyubin: “Non-equivalent vocabulary is lexical
units (words and stable phrases) that have neither full nor partial equivalents among
lexical units of another language”.

The problem of equivalence is closely related to the problem of translation trans-
formations: lexical, lexico-semantic and grammatical. The subject of this research is
lexical transformations such as transcription, transliteration, functional semantic and
descriptive translation.

The research material was the script for Chaplin’s film “The Great Dictator”
(1940). This Charlie Chaplin’s first sound film condemned Adolf Hitler and the Nazi
Party before the US intervention in World War II This comedyis dedicated to the seri-
ous events. The film begins with the inscription: “The similarity between the dictator
Hinkel and the Jewish barber is completely accidental”.

The plotis based on the fact that a poor barber is mistaken for the dictator Hinkel
and he manages to deliver a long speech on behalf of the dictator about the benefits
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of democracy. Chaplin also plays two opposite characters — the dictator Hinkel and
a Jewish barber.

This film is characterized bya rich variety of proper names: names and surnames (Ad-
enoid Hynkel Adenoid Hinkel, Garbich, Herring, Benzino Napaloni), nicknames (Hinky),
made-up toponyms (Tomainia Tom(a)(e)nia, Osterlich (Austria), Bacteria (Italy).

Proper names in translation are transmitted mainly by transcription or translitera-
tion: Adenoid Hinkel, Hinky (nickname).

The question of translating the name of the film main character remains open
for discussion. Hynkel begins with H, which is translated into Russian in two ways:

— sound [h] («Xunxeab>», «Xunku> )

— sound [g] («Tunkeas», «[umxm>»)

Among the film’s Internet recordings there are both translations, which are ex-
plained by the authors of subtitles and voice-over texts in different ways.

From one point of view, there is no analogue to English [h] in the phonetics of
the Russian language, therefore the translator needs to find an analogue of the sound,
which will be organically perceived by listeners of the country.

The bridge between soft English [h] and hard Russian [x] can be the Ukrainian
sound «ra». The advantage of this variant is that Adolf Hitler’s surname is translated
into our language in a similar way, the reference to which must be kept during the
translation.

However, experts use the sound [h] to translate names and surnames. This is due
to the fact that now in the translation practice there is a commitment to the transcrib-
ing of their own names — the maximum possible reproduction of the original word by
the means of the translation language.

Unfortunately, these techniques do not always convey the plain meaning of the
source word. In Charlie Chaplin’s film, there are many fictional anthroponyms that
play two important roles: they create a reference to real personalities for the viewer,
through the hero’s name they show the author’s attitude to him, their character and
traits. Let’s look at the following example: surname Garbich in the English language is
in tune with “garbage” (c azmra. mycop). In the original script we see a negative connota-
tion, a hidden travesty of Joseph Goebbels, but in the Russian translation the meaning
of the name is lost. The word loses one function and simply serves as a reference to a
real person. The names Herring, Benzino Napaloni and the made-up country Bacteria
have lost semantic meaning too.

In the film, Charlie Chaplin developed his own stylistic language parody of Ad-
enoid Hinkel. He exaggerates the manner of speech and the structure of Adolf Hitler’s
speeches. The author uses the most characteristic elements of the style — favorite stylis-
tic techniques, adherence to a particular functional style, the preferred use of specific
lexical units, syntactic constructions.
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In the first minutes of his speech, he adheres to a jerky style of narration. He speaks
German - the language which was invented specifically to create a vivid image of the
dictator. This language is fragmentary, cough-like, incoherent, whistling, interspersed
with recognizable words like “Viennese schnitzel” and “sauerkraut”

After a while, the pace of speech increases, becomes louder, emotional.

The culmination of the performance becomes the most emotionally colored - the
actor actively uses gestures: angrily waving his arms, actively moving on the platform.

The words “strafe” (“strafe” - as in the propaganda slogan “Gott strafe England”
It is an anti-British slogan used by the German Army during World War I. The phrase
literally means “May God punish England”) and “Jew” appear in his speech. They
convey cruelty, rage and hatred.

In Russian translation this fragment is dropped, the audience hears the original
soundtrack. This distorts Charlie Chaplin’s message in the dictator’s monologue. For
those who do not speak English, Hinkel’s speech turns into a mediocre parody. Its goal
is to make Adolf Hitler’s image recognizable and ridicule him.

However, despite the fact that the inventive language consists of made-up words,
interjections, individual sounds, it is interspersed with iconic words that serve the
market and give meaning to the speaker’s speech. Charlie Chaplin wants to show his
hero’s obsession, his desire for power, world domination, cruelty. Through an accu-
rate parody and the use of many stylistic techniques, the director manages to deprive
Adenoid Hinkel of all human traits and turn him into a monster. Unfortunately, his
skills cannot be translated into Russian.

The translator faces certain difficulties at the very stage of the original sound re-
production. There is a controversial issue of the spelling of the letter “a” or “¢” in the
word Tom(a) (e)nia, which in the original text sounds like [ei]. In the restored ver-
sion of the film with professional simultaneous translation released by the distributor
“Videoglobus” the translator has chosen the variant with the letter “a”, while many
subtitles in the Russian language have retained the word “Tomenia”.

“The Great Dictator” is a film that was created for a wide range of European coun-
tries during a period of general tension, when the world was on the brink of World
War II. In the formation of toponyms, we can trace the influence of the German and
Italian languages as the film is directly related to these countries.

Let ‘s analyze the origin of the following geographical name:

Osterlich is a word which according to the author’s idea should be associated
with Austria. Charlie Chaplin took the name “Osterlich” through transliteration from
German: “Osterreich” — Austria. Thus, the translator faces more difficult task: here the
author borrows a commonly accepted word from the German language by adapting
it to the morphological system of the English language. In the Russian translation the
trace of Austria, Hitler’s homeland, is lost.
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When translating the final speech of the quiet barber, who was mistaken for Hinkil,
the translator uses a substantiation technique. In the sentence “We have developed
speed but we have shut ourselves in” he replaces the general word “speed” with “high-
speed machines”. He relies on the context of the remark.

All Charlie Chaplin’s films are full of puns, irony and sarcasm. Despite the fact that
the film is dedicated to serious events, it is also not bare of humor,

One of the most difficult to translate stylistic means is a pun. It is based on hom-
onymy and partial similarity in sound to rethink the normative meaning according to
the requirements of the context.

Let’s consider the following example from the movie. After the war Schultz meets
a barber who has amnesia and they initiate a dialogue:

“Schultz: You! Don't you remember me? ... The war, you saved my life .. Strange,
and I always thought of you as an Aryan’.

Jewish barber: I'm a vegetarian. [Note: “Vege-t-aryan”]

Here the joke is tied to the wordplay Aryan/vegetarian.

The only possible way to keep the pun is to come up with a pun in the Russian
language and this pun will bring out the same emotions as in the original. In this case,
the translator had to convey a certain level of absurdity. As you can see, the pun could
not be saved in the Russian translation. For a translator working with the film, the task
is complicated by the fact that the joke must be written into the visual rank.

Thus, the conducted research has shown that the translation of the film “The Great
Dictator” is not an easy task for a translator. In particular, the work done by private
companies cannot be considered a linguistically correct translation of the film, fully
reflecting the author’s thought.

We believe that this film, which is a world heritage and touches upon the actual
topics should be available to the Russian audience in a professional translation that
will take into account the discussed in the article difliculties.

References:

1. Mazalova V. P. English: a textbook on written translation for students. III-IV.— M.:
IPK MGLU “Rema’, 2010.- 96 p.

2. Zboikova N.A. Theory of translation: a textbook for universities / N. A. Zboiko-
va.— 2" ed,, ispr. and add.— Moscow: Yurayt Publishing House, 2018.- 123 p.

3. The script for the film “The Great Dictator” translated into Russian (accessed
01.03.2022) http://cinematext.ru/movie/velikij-diktator-the-great-dictator-1940

4. Thescript for the film “The Great Dictator” in the original. (accessed 01.03.2022).
URL: https://www.filmsite.org/greatdictator.html



ANALYSIS OF THE REPRESENTATION OF TERMS “BOMB" AND “BOMBARDIROVKA" IN ENGLISH AND... 7

Rogovtsova Svetlana Sergeevna,
Undergraduate student of Department
of English language and literature

Scientific adviser: Algina Olga Vladimirovna
Candidate of Philology, Senior Professor
Saint Petersburg State University, Saint Petersburg, Russia

ANALYSIS OF THE REPRESENTATION OF TERMS
“BOMB” AND “BOMBARDIROVKA” IN ENGLISH
AND RUSSIAN NEWSPAPER DISCOURSES

The author’s intention was to consider the peculiarities of the representation of
terms “bomb” and “bombardirovka” in English and Russian newspaper discourses.

Keywords: discourse, newspaper discourse, lexis.

Mass media in general and newspapers in particular shape public opinion and
create general world-building. That is why the interest in the concept of the “news-
paper discourse” is increasing. Thus, studying the way concepts describing current
events are represented in this discourse allows to discern its structural features. From
this point, it is essential to analyse terms “bomb” and “bombardirovka” (bombing)
and the way the features of Russian and English discourses influence their repre-
sentation.

In linguistics, there is no strict definition for the word “term” However, many
researchers consider that it is a philosophical and logical category, in generalized form
reflecting the objects, phenomena, and the essential connections between them by
emphasizing their general and specific traits. It is a universal unit of consciousness for
speakers of different languages.

In order to define the characteristics of newspaper discourse, it is necessary to
define the concept of “discourse.” There are two ways of understanding this term. The
first one was introduced by Zellig Harris, who wrote that discourse is a sequence of
utterance (Harris, 1952: 4-5). Most scientists, including T. A. van Dijk, adhere to the
functional approach and define discourse as an oral or written statement, a sequence
of coherent sentences combined with various extralinguistic factors (van Dijk, 2000).
The discourse is always addressed. The main purpose of the newspaper discourse is
to influence the reader, that is why it is important that the addressee and the author
have common cultural competence which facilitates understanding. Terms are the
same in all languages. It is the way they are incorporated into discourses that differs.

The term “bomb” is mostly used in the contexts of war, politics, and terrorism.
When collocated with words like “scare”, “threat”, “victim” it attains negative connota-
tion and evokes ideas of danger and destruction. For example:
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(1) Turning terror into hope: an Afghan classroom bomb victim’s legacy of learn-
ing. (The Guardian).

(2) What closed road outside DeWitt Wegmans? A machete, standoff, gunfire and
bomb scare (Syracuse.com).

(3) Bomb threat that sparked evacuation at Enfield Square mall Friday unfound-
ed, police say (Syracuse.com).

The idea of multiplicity is expressed by mentioning the number of dropped bombs
and exploited in manipulative techniques. The idea of illegality is often emphasized
with the words “illegal”, “to suspect” when bombs are dropped by the “alien” countries:

(4) Atleast 11,500 airstrikes have been carried out since then, including the docu-
mented use of more than 460 cluster bombs and 1,280 barrel bombs, illegal under
international law, used to target civilian infrastructure such as schools and hospitals.
(The Guardian).

(5) Russia suspected of using ‘dumb’ bombs to shift blame for Syria war crimes
(The Guardian).

The terms “nuclear bomb”, ‘atomic bomb” or “A-bomb” appear in the contexts of
WWII, the Cold War and the “third world war”. The latter often presupposes mention-
ing Russia, China or North Korea. Since English newspaper discourse is deeply influ-
enced by colloquial speech, authors incorporate phrasal verbs which express strong
emotion to create opposition “own-alien”.

(6) Russia declassifies footage of “Tsar Bomba’ — the most powerful nuclear bomb
in history (Live Science).

It is quite interesting that the collocation “nuclear bomb” is often contracted and
has a form “nuke”, which is used more often in the newspaper discourse due to the
need to save words and the time of readers.

(7) Biden differs from Trump on North Korea, but Kim’s nukes are most likely
here to stay (NBC News).

For the word “nuke” is expressive it is sometimes collocated with phrasal verbs, for
example “to beefup.” This peculiarity is exploited and used in manipulative techniques:

(8) World War 3: Joe Biden may ‘push US to conflict’ as Russia and China beef
up nuke threats (Express).

The idea of a bomb as a container of explosives becomes explicit in the context
of terrorist attacks and affects the way bombs are described. The term “bomb” col-
locates with the verbs “to blow up”” to explode®” to go off " to detonate®, nouns
“explosion’, "blast® The verbs are mostly used in active voice which makes the narra-
tion more dynamic, that is characteristic of English discourse in general (L. Visson,
2003):

(9) Apparently, men feel masculine and brave when they blow up bombs. (Dec-
can Herald).
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(10) He sees the package, picks it up, the package detonated ... his young daugh-
ter ... heard him go outside, then she heard the bomb go off ... (CBS News).

(11) There had been several bomb blasts on the hospital and college campuses.
(The Hindu).

Since the term “bomb” evokes the idea of large-scale impact, it attains figurative
meanings accordingly. “Bomb” can describe a sport term used in American football
to denote a long ball, attaining neutral connotation. The term can also describe a
great failure or success in which case it attains a negative or positive connotation
accordingly.

(12) Trump’s GDP numbers are still a bomb (Yahoo Finance).

(13) Pineapple, the Brazilian bomb (The Hindu).

The idea of danger is also emphasized in expressions “a ticking time-bomb” and
“weather bomb” used to name a dangerous meteorological condition:

(14) Damaging wind threat as ‘weather bomb’ slams Atlantic Canada.(The Guardian).

(15) Covid vaccination conspiracy theories a ‘ticking time-bomb’ says Welsh MP
(itv.com).

Due to its expressiveness the term is used in popular press which often deploys
slang. Dropping abomb is a crime and is unexpected, that is why, for example, the act
of one of the Crown series characters saying a swear word in public was referred to as
“dropping a C-bomb”:

(16) The Crown fans ‘lose their minds’ as Prince Edward drops C-bomb on
Charles in brutal takedown (The Sun).

The idea of a bomb as a container can be observed in collocations “bath bomb”
and “hot cocoa bomb” that denote products which recently appeared on the market.
Unlike real bombs, visual appeal, sound, or flavour which is produced when these
bombs are dropped into liquid becomes the focal point of their description. Due to
this fact, the terms are used with verbs that have neutral connotations, for example,
“to spin”, “to fizz”, etc.

(17) “Put the bath bomb in a bit more water next time, most of them usually spin
around once they start fizzing and the colours go everywhere. Satisfying to watch!”
(The Sun).

The term “bombardirovka” has a narrower extension. It is also used in quality
press in the context of war and politics, in its direct meaning, expressing the ideas of
destruction and threat:

(18) BuacrHOCTH, pedb HAET O TAKUX (AKTAX, KAK y2po3a Gombapduposku
MutrsaeBupckoi '3 C 1 APyrux rpaskAQHCKUX 06BEKTOB CTPATErHIeCKOIO 3HAYCHHA.
(Sputnik).

“Bombardirovka” as a process can be described depending on its purpose orin-

3

tensity with adjectives “carpet”, “air”, “mass’, “intense”. The term evokes the idea of
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cruelty and illegality when used in collocations “barbaric bombardment” or “criminal
bombardment” deployed in order to create field “own-alien”.

(19) ITo ero caoBamM, Ha CAMOM AEA€ OHHM CTPEMSTCA <IIOCKOPEE 3aMEeCTH CACABI
sapeapckux Gombapoupoeox asuanyu CIITA U «KOaAHUIUM>», IIOXOPOHMBIIUX
B pynHax Paxku ThICTIH «0cBO60KAAEMBIX>» 0T VT MupHBIX sxuTeaeit>. (lenta.ru).

(20) Hlemeas moAXer 3apanHee 3arOTOBACHHBIE PAATH, 3ABHB, YTO TEM CAMBIM
XOYeT MOKa3aTh, uTo AymaeT o EC u HATO, nuto cepOCKui HAPOA HUKOTAQ HeE sa6yAeT
«<npecmyntvie Gombapduposxu CepOur» craamu 3TOro asbsuca. (3epxaso).

The usage of adjectives denoting countries such as “NATO'’s” to assign negative
connotation is a characteristic feature of the Russian discourse. This is deployed in
manipulative techniques, particularly in the creation of the field “own-alien” in which
case the “alien” is often NAT'O or the USA.

(21) B mepsurit pas s mpriexaa B Kocoso B 1998 roay, mprOAH3HTEABHO 3a IOATOAR
AC HauaAa Hamosckux 6ombapduposox IOrocaasum. (lenta.ru).

(22) «Pakka yHacAep0BaAa CYAI:6Y Apesaena 1945 roaa, cTepToro € 3eMAH aHZAO-
amepuxanckumu 6ombapduposkamu>,— ckazas ox (lenta.ru).

The term attains negative connotation when used in a figurative meaning to ex-
press excessiveness. The collocation “carpet bombardment” was used by newspapers
relating to chaotic mass blockings of sites and accounts by Russian authorities in 2018.

(22) — OHa IPOAOAIKAETCS, TOABKO BMECTO KOSPOGHIX 60MBapdup060k HATAAHCH
HO3ULUOHHBIE (OeBble AEHCTBUs: PykoBOACTBO PKH HeMHOro mpumao B cefs
¥ (OABIITE HE OTAAET KOMAHA Ha (AOKMPOBKY MHAAHOHOB IP-appecos. (Hosas rasera).

(23) Aapecatelegram. orgu t. me 3a6aoxuposanst. Kosposvimu 6ombapduposkamu
BbIPYGAI0TCs CEpBHCH, KOTOPHIE He HMEI0T HUKAkoro oTHomenus K Telegram. (Hosas
raseTa).

The collocation has been used to describe mass build-up by high-rise buildings in
urban areas and attained negative connotation:

(24) TlocrosHHO KDUTHKYIOT <«K08p060-Oamennvie 6Gombapduposxku>
1 ypOaHuCTHL, 1 GYTYPOAOTH, OTMEYAsL, BIPOUEM, ITO IOCTPOUTH FOPOA-Cas B Poccun
menpocro. (lenta.ru).

Having analised the representation of the terms “bomb” and “bombardirovka’,
one can assume that despite the difference in their extensions, they contain and
convey similar ideas: downward movement, danger, destruction, multiplicity, and
illegality. Both the terms mostly attain negative connotation and are used in ma-
nipulative technics. However, if in Russian discourse these terms would be used
to create a negative image of NATO countries and the EU (European Union), in
English discourse, the “alien” is always either Russia, or China and North Korea.
Nevertheless, the term “bomb” can attain neutral and positive connotation when
used in a figurative meaning in popular press which is partly because of the pecu-
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liarities of English discourse and it proves that term representation is conditioned
by the discourse.

References:
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EMERGENCE AND ACTIVITY OF ARMENIAN MASONS ON
THE TERRITORY OF RUSSIA AND OTHER COUNTRIES

Abstract. The paper explores historical facts regarding the activity of Masonic
organizations in different countries, in particular, the emergence of independent
Armenian Masonic lodge, relations between members of different lodges and factual
evidence of the ideas and perception of famed members of different confessions. The
preconditions of the emergence and the consequence of the activity of the Masonic
movement in different countries throughout a long period are analyzed.

Keywords: history of the Masonic movement, famous representatives of Masonic
lodges, philosophy, science, modern times.

Asaxan M. 3,
Poccuticko-Apmanckuil ynusepcumen
2. Epesat, Pecnybauxa Apmenus

BO3HUKHOBEHUE U AEATEJIbHOCTb APMAHCKUX
MACOHOB HA TEPPUTOPUN POCCUU N APYITNX CTPAH

AunoTanmsi, B AaHHOM HayYHOM CTaTbe NCCACAYIOTCA MCTOPHUECKHE PAKTBI ACS-
TEABHOCTH MAaCOHCKUX OPTaHH3AIMH B PA3AMYHBIX CTPAHAX, B YACTHOCTH, BO3HHKHOBE-
HIE CAMOCTOATEABHEIX APMSHCKHX MACOHCKHIX AOK, B3AMMOOTHOMIEHIS MEXKAY YACHAMM
PABAMTHBIX AOK, PAKTOAOTMUECKUE CBEACHISI 00 HAESIX ¥ MUPOBO33PEHHUH H3BECTHBIX
YACHOB, IIPHHAAACXKAIIHX K PA3ANYHBIM KOHIIECCHAM, AHAAMZUPYIOTCS IIPEAIOCBIAKI
BO3HHMKHOBEHMS H CACACTBHA ACATEABHOCTH MACOHCKOTO ABYDKEHIS B PA3AMYHBIX CTPA-
HAX Ha IPOTSKECHUM AOATOIO BDEMEHH.

KaroueBbie cAOBa: MCTOPHA MACOHCTBA, H3BECTHHIE IIPEACTABUTEAN MACOHCKUX
AOK, PHAOCOPI, HAYKA, COBPEMEHHOCTD.

BBeaenne

Me1 sHaeM u3 uctopuy, 9ro u Kenurcbepr (mpime — Ka.AI/IHI/II‘paA) OBIA 3aMETHBIM
MACOHCKHM I[EHTPOM, TAE, II0 PA3ANYHEIM AAHHBIM, AOBOABHO YCIICIIHO OCYINEeCTBASAM
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CBOIO ACATEABHOCTD ABE MAM TPH AOXKH, IPHAEPKUBAIOMINECS AOBOABHO IIPOTHUBOIIO-
AOKHBIX CHCTEM: MIOCTOSHHO CONEPHIYAAM APYT C ADYTOM, HO BCE-TAKH MM YAABAAOChH
HAAQAUTH CBOM OTHOmIeHwMs: MUpHO'. CaMas usBecTHasA Aoka «K rpeM koponam» Ke-
HurcOepra HAXOAMAACH IIOA IPAMOH 0prCAnKLHel Beankoit aoxxu [epmannn «K tpem
rao0ycaM« M Ha AeA€ IPAKTUKOBaAa YeraB «CTpororo CobAIOAeHMs «, OCHOBAHHBIH HA
H3BECTHOM ACTEHAE O TAMIIAMEPAX H CTPOIOM OPAEHCKOM mmopunsenun’. K 9Toi Aoxe
OTHOCHAMCH OAHH M3 IIEPBBIX KEHUTCOEPICKIX MACOHOB, B YaCTHOCTH, T€HePaA-Mali-
op Kapa ®puapux Maitep, mpodeccop aoruxu u MeTadpusuky AAbOepTHHEL, @ TAKKe
Horann [orreasd Ammamep — apyr Kanra, koTopsiit B 1753 TOAy CTaA YAGHOM AQHHOM
Ao, M3BecTHo Taxoke, uro mMenHO Mmmanyna KanT npenoaasaa oduriepanm, moadu-
HeHHBIM Meitepy, MaTeMaTuKy, Qu3uKy u paxe reorpaduo. O BMecTe ¢ praocodom
lancom-Teoprom Iamansom B 1749 roay 0CHOBaA PaHHEIPOCBE TUTEABCKEE Ky PHAA TTOA
HasBaHMeM « AadHa>, 3, II0 PeKOMEHAALIMH CBOETO APYTa IOHOCTHM [amanHa, B 1764 roay
npepocTasua praocody Moramny [ordpray Iepaepy AOCTOMRHYIO AOAKHOCTD B I. Pure,
Ipogeccop npasa Moranu Aarmaas OyHK, Kax M3eCTHO, CAMBLI OAMSKHUI APYT IOHOCTH
KasTa, Taxoke GBIA IPHHAT B MACOHCKYIO A0Ky 1748 roay.

Oanaxo Het cBepenui, uT0 cam Mmmaryna Kant 6514 MACOHOM, XOTS MHOTHE HIC-
CACAOBATEAM, A TAKOKE IIPEACTABUTEAH COBPEMEHHOIO MAaCOHCTBA, CTPEMATCS MPOBe-
CTH IIAPAAACAM MEKAY OCHOBaMH puaocodckoit Mpicar KanTa 1 MacOHCKOH MOPAABIO
M HPABCTBEHHBIMH HAESIME AQHHOTO Teuerns®, KauT, kak H3BeCTHO, COMHEBAACS B MH-
TeAAMTHOHABHOCTH KOHIIEIIME HeO GX0ANMOTO CyinecTBoBanms. OH CYMTAA IPHUMEPOM
[OAOGHOTO CYIeCTBOBAHMS YTBEPIKACHHE «TPEYIOABHHK UMEET TPH YIAd» U OTBEp-
raA IpUMeHeHHe IIOAQGHOM AOTHKY K CyIjecTBOBarMI0 Bora. Kaur cumraa, uT0 «Heo-
[IPOBEPIKUMOE CYIECTBOBAHUE Yer0-AM00 MCTHHHO TOABKO B TOM CAyYAe, eCAM HEYTO
AEHMCTBUTEABHO CYIIECTBYET: HATPHMEP, €CAH TPEYTOABHHK CYIIECTBYET, TO OH ACAXKEH
HMeTb TpH yIAa»>, [Tucateas M. A. ByArakos nmouepraya MEGOPMALIMIO O MACOHCTBE
M3 MHOTHX MCTOYHMKOB, TBOPUECKU COGAMHUB CUMBOAMKY MAaCOHCTBA B CBOEM POMa-
He «MacTepe u Maprapute» ¢ XpHCTHAHCKMM IPEAAHNEM. « BpHAAMAHTOBbIN Tpe-
YTOABHMK Ha mOpTcurape Boaamaa, mpeAbaBAsSeMOM AMTEPATOPAM B CAMOM HAYaAe
pomana Ha [larpuapmux,— 3T0 ABHO MAaCOHCKMH 3HAK, OAMIIE TBOPEHHE TOTO 30A0TOrO
TPEYTOABHUKA, KOTOPHLI 00 peuertsii MacTep XupaM-AAOHHpaM 6POCHA B TAy GOKI

! Ho, Tak nam nrate, oHE Mao «COIIPHKACAANCE > APYT C APYTOM: B3AHMHbIE BU3HTHI He AOITYCKAAHCH
BrAOTH A0 koHIa XVIII Beka.

2
Bro BpeMs1 9Ta CHCTEMa OTBEpPrasach AI/I6epaAI’HI’IMI/I H NPOCBeIIeHHbIMH MaCOHAMH, H, B KOHEYHOM
HTOIe, [IPUBEAA K PACKOAY BCETO I'€PMAaHCKOTO MaCOHCTBA.

3 KEéHHrc6eprekoro yHUBEpCHTETA.
4 URL:https://freunde-kants.wixsite.com/freunde-kants-ru/marie-anne-mersch-rus

S Opanecsu C. Maconst u apmsie / PanARMENIAN.Net: URL: http://www.panarmenian.net/
arm/details/209379
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KOAOAEL], ¥ [IEPEKANUKA C KAHTOBCKHMM TPEYTOABHHUKOM>'. 3a uT0 noaT MBau Besao-
MHBIH IIOCBIAQET €TI0 B CCHAKY: « — B3sats 0b1 aTOro Kamra, A2 3a TakHe AOKA3aTeABCTBA
roaa Ha Tpu B CoAOBKM»2, KoHeuHO, 1 B QUAOCOHH, 1 XYAQIKeCTBEHHOMN AUTEPAType
HEAETKO HANTH HeOIIPOBePKUMBIE AKTHI MAM AOKA3ATEABCTBA, HO HHTEPeC M3BeCTHBIX
AIOACH K TAKOMY APeBHEMY SBACHHIO, KAK MACOHCTBO, AT OIIPABAAHHEIH IIOBOA AAS
HCCAEAOBAHMH,

ApMsHCKOe MACOHCTBO: cdepe pacHpoCcTpaHeHHsT

B HepapHOM IIPOMAOM apMAHCKOE MACOHCTBO IIEPHOAMYECKH BO3HUKAAQ H TIOAY-
YHAQ AQABHEFIIee PA3BUTHE HA TePPUTOPHUM MHOTHX FOCYAAPCTE, €CAM YUHTEIBATD TOT
$akT, uT0 ApMeHIA He MMeAa 0 PHUITMAABHOMN FOCYAAPCTBEHHOCTH, 3 APMSIHCKHM HAPOA
OBIA PACCPeAOTOUEH Ha TePPUTOPHH OAmKaimmx rocyaapcTs. CymecTByeT HEMAAO
AQHHEBIX, UTO «3aPETUCTPOBAHHBIE>» APMIHCKHE AOXKH MOABHAMCH K KOHIY XIX Bexa
opHOBpemeHHO u Bo Qpanrmu, u Ha Kaskase, B wactHOCTH, THAKCE, KaK OTBETBAC-
HELA AO’K POCCHIICKOTO MAacOHCTBR, B ropope Crambyae (KoncranTuaonoawnce), 8 Oc-
MAHCKOH MMIIEPHH, TA€ TOTAQ OBIAM CO3AQHEBI YeTHIPE MACOHCKHUX AOXKH, M B ADYTHX
MecTax, JHAUUTEABHOE KOAMIECTBO ApMIH OBIAO BOBAEUEHO B PASAMUHBIE MACOHCKHE
oprauusanuy, a B XX Bexe yoxe B [IeHTpPe aPMIHCKOH AHACIIOPHI GBAM OPTaHM30BAHb
HOBbIe A0KHU. CymecTByIOT HOATBEPXKACHHbIE AQHHBIE O ACSTEABHOCTH APMSTHCKHX AOXK
Ha Teppuropuu OCMAHCKOM MMIIePUH, ACHCTBOBABIINE BO BPEMEHHOM IIP OMEKYTKE
xouna XIX — mavaaa XX BB.: «M3BecTHO, 4TO B cepeanHe 19 Bexa aHIAMIICKHE, MIOT-
AQHACKHE ¥ QPAHITy3CKHe MACOHCKME OPTAHU3AIMY PACIPOCTPAHSIIOT CBOIO ACSTEAD-
HOCTb 1 Ha barmxuem Boctoke, n B OCMaHCKOM MMIIEPHHM IIPH MX IOAASPIKKE OTKPHIBA-
FOTCST MHOTOUHCAEHHbBIE MACOHCKIE AOXKH, YACHAMH KOTOPBIX OBIAM 1 apMsiHe. M paxe
B 1762 roay u3 OAHOTO CIIPAaBOYHHMKA BeAnKo A0KM AHIAMY BBIACHACTCS, 4TO Bean-
KMM MacTepOM B OCHOBAHHOM Ha BamxzeM BocToke A0xke HazHAUEH HEKUE AOKTOP
APMSIHCKOTO [P OMCXOXKAeHmst Manac» >, Torsa apMsite, skuBymue Ha reppuropuu Oc-
MAHCKOH HMIIepHH, 0OMAHyThE B CBOMX YaIHUSIX, 00 PATHAM CBOF B30P HA MACOHCKHE
OpraHu3aruy, Tak Kaxk «HauuHag ¢ 30-x rT. XIX Beka PasAMIHbIE AMIIAOMATHYECKUE
mocTsl B OCMAHCKOM MMIIEPHM 3aHMMAAM JACTHUIHO ACATEAM APMAHCKOHN HAITMOHAAD-
HOCTH, B TOM UHCAE 3aAeHCTBOBAHHEIE 34 IPAHUIeH, M IPUHAAACKAAY K P PAHITY3CKUM
H IIOTAQHACKHM AOXKAM U He OTPHIJAAM AAHHOTO $aKTa. 3AeCh GOABIIYIO POAB CHIIPAAH
MX, II0 KpaiHeH Mepe, ONIPEASACHHOH JaCTH, CTPEMACHHUE U TAC-TO POMAHTHUIECKHUE
IPEACTABACHI O IACHCTBE B MACOHCKUX AOYKAX M O PA3PEIICHIH PA3AMYHBIX IIPOOAEM,

! Apaxsn M. 3. Byarakor mwmaconcreo // Uersepras loamunas wHayumas koH(epeHs
(30 nost6pa-4 aexabps 2009 r.): chopnuk HayuHbIx crareit. — Ep.: Msa-so PAY, 2010. - C. 352-360.
% Byaraxor M. A. Macrep u Maprapura. — Musck: FOnarrea, 1988. - 278 c.

3 Opanecs C. Macoust u apmsie / PanARMENIAN.Net: URL: http://www.panarmenian.net/
arm/details/209379
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KACAIOMIMXCS APMAHCTBA, TIPY IIOMOIIHM TECHBIX CBA3€H C BAMATEABHBIMHU IIPEACTABUTE-
ASIMH FOCYAQPCTBEHHOH, AMIIAOMATHYECKOH, KYABTYPHOH 9AMTH EBpomEr» .

Coraacuo ceupereapcTBaM Toproma bosaxama, pyKoOBOAMTEAS MACOHCKOH
AOXKHU «AMaCTaH>», A€M MACOHCTBA, B YaCTHOCTH, B CPEAE APMAHCKON UHTEAAH-
TeHIMH, HAINAK GAAQTOAQTHYIO IIOUBY B Té BpeMeHa: OAArOAapsl PacIpOCTPaHEHHIO
BC€ YIAYOASMIOIETOCs HALIMOHAABHOTO ITOABEMA, MAEH CBOOOABL, PABEHCTBA, KOH-
CTHTYIMOHAAM3MA, ACMOKPATHH M AD. IePEeAOBHIX uAelt. KoHKpeTHee, MaCOHCKHE
HAEH IIOKA3AANCH OAMSKHMHM U CO3BYUHBIMH C APMSHCKHMH IPOOAEMAMH MHOTHM
IIPEACTABUTEASAM APMSIHCKON MHTEAAMTEHITMH, KOTOPBIe yuacTBoBaau B 1850-x Ir.
B paspaborke Apmsarckoin Harmonaasuoi koHcTHTYnuK®, HO MOAOKeHHE apMiIH
B OcMaHCKOM uMIepun OBIAO TAKOBO, YTO apMsAHe BO3AATAAN HAAEKABL Ha Ooaee
MOT'yImeCTBeHHBIE CHABI, HEKEAH COIJMAABHAA CIIPABEAAMBOCTD, HAASKAA Ha OCY-
mecTBAeHHEe pedopM, IPU3HAHUE 3aKOHHBIX IIPaB M IIp.: «B 210 cBA3M BaxxHOM
ABIDKYINEH CHAOH ABHAOCE TO o6cTosTeApcTBO, 9TO B O CMAHCKOIM HMMIIEPHH HE (3787
PeaAM30BaHbl IPOTPAMMBL YAYUIIEHHS IOAOXKeHHS HanMersmuHCcTB ( 1830-50rT.)
H BCAGACTBHE 3TOrO 0OMAHYThIe B CBOMX HAASKAAX [IPEACTABHTEAH APMAHCKOH IIPO-
IPEeCCHBHOMN MHTEAANT€HIIMH CTAAM MCKATh PelleHHe HAIMOHAABHBIX IIPO6AEM B CO-
IPHYACTHOCTH C MACOHCTBOM. KpoMe 9TOro, Kak OTMedaA OAMH M3 HANOOASe AYUIINX
HCCAEAOBaTeAel NCTOPHH MACOHCTBA peaakTop PyGen Bepbepsin B CBOMX CTAThAX,
OTy6AMKOBaHHBIX B M3AaHuM « Afipennk>» Bocrona (1937 1.), 310 ABwKeHHe CpeAH
APMAHCTBA POAMAOCH M PA3BUBAAOCH Kak IpOoTuBOBAMAHME 1860 I. AeATeABHOCTH
«0THa 0esHAAeKHOCTH U OIHyMa> B npusHanuu Harmonaasuo# Koncturynmy,
IIPOTHUB TPAKAAHCKOTO PA3A0Pa B pasAMYHEIX patioHax [loamca, a Takke B kavecTBe
[IPOTECTa IPOTUB PafOAEIICTBA HEKOTOPBIX CAOEB apMsiH B O CMAaHCKOM UMITe pUM>»>,

3aperucrpupoBaHHbIe APMIHCKHE AOKH

Iepras apmsmckas aoxka « Turpar Ne 1014> 6p1aa ocroBana 29 ampeas 1864 T.
IIOA STHAOH «Beankoi aoxku Auranmm» B ropope Cmupre. Bragase paboTsl 9TOH A0KH
BEAMCH Ha QaHTAMICKOM S3BIKe, TaK KaK B AQXKY BXOAMAHM M IIPEACTABHTEAM APYTHX Ha-
I[MOHAABHOCTEH, 3aTEM II0 MePE BO3PACTAHMS YMCAA APMSAH OHA CTAAA < APMIHCKOM>,
C MOMEHTA CBOEr0 BO3HUKHOBEHHA U A0 BpEMEHH CBOEro pacopmuposans (1o mpu-
YiHe IPOUCKOB TYPELKUX MACOHOB) B 1876 roay Aoxa « Turpan» umeaa 118 uaenos,
u3 KoTopeix — 108 apman, 7 — Typok, 3 — rpexu. Cpeau M3BECTHHIX MMEH 3TOM AOXKHU
6b1am: Mecpon Hy6apssiz, MareBoc Mamypsi. Cpeal BUAHBIX IIOCETHTEAEH AQKH
«Turpaz» 6b1a 1 GyAymuit Kopoab Arramnu Jayapa 7-it (1867 1.).

! Opanecsn C. Macoust u apmsie / PanARMENIAN.Net: URL: http://www.panarmenian.net/
arm/details/209379

2 Cm.: Unbhwbywb 2. Zugbph bbpnpoudu Oudwibywb Yugupnipiniinad, Bp., 2012

3 Cw.: Phpplipuals . Zuy twuntiibpn b «Ubps opyulyp Mnjun ke // «Zwjpklihp»,
Pnuwnnly, 1937, phy 5-8:
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Bropas u camas H3BeCTHAsA APMAHCKAS A0XKa — 910 A0ka «Cep» («Aw060Bb>» ),
B KOTOPYIO BXOAHAQ 3HAYHUTEABHOE UHCAQ BUAHBIX IIPEACTABUTEACH ApMAHCKOM MH-
reaanrennuu K.-Tloauca: ApyTion Ceauss, Mukasa Aanmsan, Cupanuon ExumMsan,
Maresoc Mamypsisr, Mkprer ITemuxramssia, Ceposbe Asuasyp u Ap. Oma Oriaa oc-
HOBaHa 7 Mast 1866 roaa K.-IToamce 1 HaXOAMAACH IOA MTHAQH «Beaukoro Boctoxa
Opanre> . PaboTer B Aoke «Cep>» €O AHSI OCHOBAHMS [IPOXOAMAN TOABKO HA APMSIH-
CKOM sA3bIKe. FIHTepeceH TOT $aKT, 4TO B IPOLiecce OPTraHM3ALME AOXKH BEAHCH CIIOPEL,
I0A 3TMAOF KAKOH BEAMKOH AGKH UM CACAYeT HaXOAUTBCA. (OAHA YacTh YTBEPIKAAAR,
9TO HY)KHO IIPHUHATH IOKPOBUTEABCTBO AHTAMEICKOH BeAMKOM AQXKE, TaK KaK MACOH-
CTBO OBIAO TaM GOAee PasBUTO, APYTHE IIPUAEPKHBAANCH TOTO MHEHHSL, 9TO C TOUKH
3PeHmsI Pa3pelleH s AP MIHCKIX HAIIMOHAABHBIX BOIIPOCOB IieAeCO0 6 pastee IPHESTH
AoMuHAHTY «Beankoro Bocroxa @panmmm>, Tak kak $ppaHIfysckue MacoHsI Hoaee
CKAOQHHBI PecIry OAMKAHCKHM B CBO60AOAIO OUBBIM MAESIM, OHHU CABIIIAAH, 9TO BO $paH-
Ly3CKUX AOKAX [IOAAEPIKEBAeTCsI 60pbOa MOASIKOB 32 0CBO 60K AeHue. B KOHIe KOHIIOB,
OBIAQ IIPHESITO PELIEHHUE IPHESTh IOKP OBHTEABCTBO (PAHI[Y3CKOIO MACOHCTBA, AOKA
«Cep>» aeficTBoBaaa A0 1890 ropa.

Tpersst apMsirckast aoxka «E¢par N 1078> 6paa ocoBara B 1909 roay B aepes-
e Ocenux XaM6epAa B 3amaaHOM ApMeHHH II0A UTHAOHN MIOTAAHACKOH «Beauxon
A0k JpauHOypraxs. CIycTs 6 AeT OoCAe CBOETO OCHOBAHU, B TSDKEABIE AHH apPMSIH-
CKOTO I€HOLUAQ, TYPKAMH OBIAO Pa3pyLIEHO 3AaHHe A0KHU «Edpar>, a MHOTHE U3
YAEHOB AQKH OTHOAN’. «22 aBrycra 1906 1. moa $ppaHLysckoil ;o pucaukiueii 8 Hopa-
TYHKSH XaHCTBE OBIAO CO3BAHO COOpAHIe M OCHOBAHA MACOHCKas A0KA “Penecanc”. M3
14 uaenoB-yupepnTeaeit ocHoBaHHOM 13 moas 1908 r. ocMaHCKOM MACOHCKOM AOXKM
“Peneccanc” 12 moAyunau 33 cremens, B ToM uncae Mumeas HopTyHksH, ocTass-
HbIe — uAeHH Typerkoro Mexawuca. [Tapmx, a saTem JKereBa cTaHOBATCA HAPOAHBIM
I[eHTPOM IPOTHB CYATAHCKOTO KOHI'PeCCa APMAHCKHUX M TYPeLjKHX MACOHOB, AAIIHAKOB,
ruaxoB>»>. 1 paaee: «Otaea “Yidez” TTaaaTsl o BHEIIHKMM CHOMEHMAM OBIA 0fecmo-
KOEH IIPOTHBOCYATAHCKOMH ACATEABHOCTBIO B €BPOIEFCKHX CTPAHAX IPHOBIBIINX U3
Typrmu apMAHCKUX HApTHE. <...> OBIA CO3AAH CTICITMAABHBIE OTACA, KOTOPBIM CACAHMA
3a AGSITEABHOCTBEO A PMIHCKHX IAPTHH 33 Py esKOM, B 4aCTHOCTH, YTO KACAAQCH HX [IPO-
THBOCYATAQHCKOH AEATEABHOCTH. B aTOM 0TACAE paboTasn Taxoke u apmsize. 1888 roay
Kampas-mama mpuraacua HeKOTOPBIX BUAHBIX APMAH, YAeHOB [0CYAAPCTBEHHOIO AyMBL

! Cw.: Celil Layiktez / / The History of Freemasonry In Turkey Pietre-Stones Review of Freemasonry

% 3uamenaTeAbHO, uTO B XaMGepAe HEKOTOPbIE APMSHCKHE MACOHBL XOTEAH COCAMHHTD 3T AOXKY
€ co3AaHHOM B 1912 TOAY TYPEIIKOM AOXKeH, OAHAKO GOABIIMHCTBO YACHOB GBIAO TPpoTHB. B KOHIE KOHIOB,
00'be AUHHBIIHECS ¢ TYPKAMH H C HUIMH «I100PaTaBIIHeCs> apMsHe, B YaCTHOCTH, He 6e3 IOMOIIH 9THX
«GpaTben>», moruban Bo Bpems [eHonmaa.

S Unbthwigwt 2. Umunbwlwh oppulibp. Zwgbpp phywbhwghinwlui &
hnyuwnnuulwbt whdbwljuqunud (Uwu Eppnpn)// “Diplomt.am”, 05.09.20
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(Apruma Tarbsana, OBaneca Baama, Cepsrruena, OBaneca HyprHa) 9TO6BI TOTOBO-
PHTB O HEAOIYCTHMBIX ACHCTBMAX AaPMIH, HAXOAATIMXCSA 3a IpaHuIei. <...> B XKe-
HEBe BeAYIIUE [IePeTOBOPH OT MMEHH CYATAHA C AAIIHAKAMU APTHH TaThsIH TakKe He
AOCTHT Oy THMBIX pe3yabraToB. Haxopsamuecsa 5 EBpore mpeacTaBuTeAn apMIHCKUX
AP THI IPEAAATAAN IIPEKPATHTD IPHMEHIeMBIE II0 OTHOWIEHHIO K PeIaTPUAHTAM IIpe-
caepoBarmst. Ouu Tpe60oBaAK 00pAMEHHEIX TYPKAMU U KYPAAMH B 0€ICTBO BEPHYTb
Ha IIPeXHHEe MeCTa, AOMOM, OCBOOOAUTD IIOAMT3AKAIOUEHHBIX. B IPOTUBHOM CAydae,
I10 X 3asBACHHIO, OHH He MOT'YT PACCUMTHIBATE HA OAArOHAMEPEHHOCTD CYATAHA> .

YerBepras apMaHCKasT A0Ka «Attactan N0 1185 («Apmenma N 1185 ) 6riaa
ocHopana B K.-TToance 1 mas 1919 roay mop armpoit «[IloTaasackoi BeAnkoi Aok >».
Aoxa perictBoBaAa A0 1923 roaa, koraa 6b1AH IpeKkpamersl paboTsl [0 IPUIHHE OTH-
e3Aa 0oabmHMHCTBA ee uaeHOB u3 K.-IToanca®.

B cospannx BHavase XX exa B K.-Tloance i Apyrux — TypelKMX MAM HHBIX MHO-
FOHAIMOHAABHBIX AQXKAX, OILATH JKe OBIAC MHOTO APMSIH-MACOHOB, 9aCTh KOTOPHIX 3aHH-
MaAa 3AECH BBICOKHE TOCTHL. Hampumep, B 0AHOM M3 Ty pelkux A0 Beankym Mactepom
Aoxu Ob1a m3BecTHbIl Iy Gannuct Turpan Keaexsn, KOTOpsIi 651 yOUT 3aTeM BO BpeMst
Tenonmaa. Boabmoe unca0 apmsin OblAm YAeHaME AOK B EBpoIle, B wacTHOCTH, B pyC-
CKHX MACOHCKHUX AOXKAX *, AeHICTBYIOIMX BO D paHIfiu: COTAACHO HEKOTOPEIM AQHHEBIM,
B X IHCAE OBIAY TAKHE BHIAQIOMMMECS AEATEAM, KAK IPEMbEP-MUHHUCTPHL AaeKCaHAD Xa-
tucsi u CuMoH Bpansn. B paapHefimem apMsHCKHE MACOHCKUE AOKH OBIAM OCHOBAHBI
B CIITA. AprenTure, Poccuy, a mocae ycTaHOBACHMA HE3aBUCUMOCTH — M B ADMEHHH.

BoBAeuenne B poccuiicKue AOKH

Kpome Toro, n3BeCTHbIE IPEACTABUTEAN APMIHCKOH HAIMH OBIAM 3apeTHCTPHUPO-
BAHBI B PA3AHYHBIX AOKAX MUPA: « B mepByo morosury 1906 roaa, T.e. cefiaac xe mocae
[IePBOH PEBOAIOLIMH, B IAPIDKCKHE AQXKH — BIIOAHE PETYASPHO — OBIAM [IOCBSIEHBL PSIA
pycckux (PO He Iy TAaTb HX C TAK HA3HIBAEMBIM ‘AYMCKHM MacOHCTBOM ) : B. A. Ma-
kaaxoB, M. C. Mapryauec, 0 KOTOpoM peus Oyaer moppobHee Brmepean, Hemupo-
Bud-AaxueHko, rpad Aopuc-Meauxos, rpa¢ Opaos-AaBrA0B, npodeccopa Makcum
Kosaaesckmit, Tpauescxuit, KAroueBcKumit 1 HECKOABKO APYTHX, OAHM B Beanxue Aoxu
(aoxu Kocmoc, Mou Cuman), apyrue B Beankuit BocTox. Brian Takue, KOTOpBIE AAST
BEPHOCTH NOCBAMAAUCH B 00a EAMHCTBA, HO 9TH [IOCBSAMEHNS XPAHMAHCD B TaiHe. Mol
MMeeM IIOAAMHHBIE AOKYMEHTHI, CBHACTEABCTBYIOIMIHE O TOM, YTO QPAHITY3I CIMTAAH,
9TO €CAM IIPUHAAAEKHOCTD 9THX OpaTheB K MACOHCTBY O0Hapy:xuTcst B Poccim — uM
rposur “le knoute et la déportation dans le fin-fond de la Sibérie”... B uem, BuAUMO,

1 OpaosT. Tasepes Macorckux moprpeton / / Hesapucnmbrit assManax « AeGeab>, N¢ 335, 3 aprycra
200.

? Cu.: Revue «Points de vue initiatiques>|1980|p=88

3 Cwm.: Cepxor A.U. Ucropust pycckoro macomcrea XX sexka B3-x 1. CII6.: Uspareascrso
nM. H. V1. Hosuxoga, 2009. — 264 c. + 472 c. + 544 c.
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pycckue ux He 0CO0eHHO pasybexaan. Beprysmucs B Poccuio, 9Tu 6paThst HU KHYTa,
HH AETIOPTACHOHA He [IOAYYHAN M OCHOBAAH HECKOABKO AQXC» .

BBIAO HEMAAO MPEACTABUTEAEH APMIHCTBA U B APYTUX CTPAHAX, 0COOEHHO BO
Opannun: «JacTs KABKA3CKUX OMUIPAHTOB, CPEAN KOTOPBIX OBIAC HEMAAO APMIH,
BXOAHMAQ B Pa3Hble MACOHCKHE AQXKE. YuacTre Brxoales u3 Ceseproro Kaskasa B Ma-
coHCKMX A0KaxX QPaHIMH OKA3AA0CE B IIEAOM HEYAAYHBIM, M3 KABKA3CKOH 3MUIPALIMH
Ay4IIe K HUM QAAIITHPOBAAMCH [PY3HHBL M apMiHe ... < ... > 00 a1oM Ha MexAyHApOA-
HOM KPYIAOM CTOAe B EpeBane B Aekabpe MUHYBIIEIO OAQ 33IBHAA AOKTOP HCTOPH-
9eCKHX HayK, TAABHBIE HAYUHELE COTPYAHMK OTAeAd Kapkasa MHcTrTyTa 3THOAOrHE
u auTponoAoruu Poccuiickoit akapemun Hayk Mpuma Babuu B po0KAaAE «ApMsHE
B noAmTHYeCKOH sxusHu Dpannuu 1920-1940 rr. (o maTeprasam $paHITy3CKUX ap-
xuBOB)> 2. OHa TaKKe OTMETHAA PA3HOIIEPCTHEII XapaKTep KaBKa3CKOH SMUTPALHH,
[IPEACTABHTEAN KOTOP O IIPHUAEPIKUBAAKCH KAPAMHAABHO PA3ANIAFOMIMXCS [IOANTHYE-
CKHX B3IASIAOB», B wacTHOCTH, B 20-€ IT. XX Bexa Ha reppuropun O panyuu yeuamsivu
[PEACTABUTEACH AOKH «ACTpes>, B KOTOPYIO BXOAMAH PYCCKHE SMUIPAHTH, 25 AH-
Bapst 1925 roaa OpAa co3paHa AOKA «30A0TOE PYHO>. LeABIO CO3AQHEIT 9TOH ACKH
OBIAQ «BHeCeHHe $PAHKO-MACOHCKOIO CBeTa B CPeAy MHOPOAHEIX xuTeAeil KaBrasa,
AAOBI AQTH MM BO3MOXKHOCTD YIPEAUTD BIOCACACTBHN Y Celst Ha Poaune cobcTBeHHEIE
Pparxo-macorCKue A0KH» ¥, Faes pycckux MacosoB (B Tom uncae Kamaayposa, [e-
peMeTbeBa) 3aKAOUAAACH B TOM, TTO0BI HOMOUb KABKA3CKUM HAPOAAM OCBOMTD HAGH
Pppamko-macoHcTBa. OAHAKO Yepe3 ABa FOAQ BBIACHHAQCE, YTO ACATEABHOCTD AOKH
«30A0TOE PYHO» OKa3aAACh HEYAAUHBIM HAYMHAHHEM: MHOTHE KaBKa3libl (TPY3HHBL,
CeBEpOKABKASI{EL M AP.) PEIIFAK BHIEITH H3 AOXKH, OAHAKO «apMsHe He 3aXOTEAH OTAC-
ASITBCSI OT PYCCKUX>»>, «YacTs KaBKasIleB, raaBHbIM 00pasoM ropupt Ceeproro Kas-
Kasa, IpysuHsl, nepeman B aoxy “‘FOnurep” (pasee ona HassBasacs “Ilpomereit”),
a apMsHe IIepeIIAM B AOXKH, TAC IIPEBAANPOBAAN PYCCKHE, B 4aCTHOCTH B A0XKY “Ce-
BepHas 3Be3pd’. DTy AOXKY HOCeIaan MHOrue apmsine, Hanpumep, K. C. Arapxarss,
C.A. Bpansn, A. Ax. caxsn (Axamaasn), C. T. Hasacapass, B. [lamassz A. A. [Ta-
pouusie, M. C. Tep-Tlorocss, A. O. Xarucsn u Ap.»°.

1 Opaos I Tasepes maconckux noprperos // Hesapucumpiit aabmanax «AeGepb», Ne 335,
3 arrycra 200.

% 1. BaGu onepaAach Ha AOKyMeHTHI, OGHapyKeHHbIe B apxipe AokH «CepepHas spesaa» (0TaeA
pykomuceit HanpmoraapHoit 6u6anotexn nmenr Murrepana B [Taproke.

3 TTo Marepuasam panrrysckuxapxusos // «[osoc ApMennns, Uapopmarentcsa: 2014-01-18.
* Cwm.: Amanor co Bpemenen // AAbMAHAX HHTeAACKTYaAbHOM HcTopun, 2008 Boir. 24.

5 Cu.: Tam ske. Opanecsin C. Maconbi n apmsie /PanARMENIAN. Net: http://www.panarmenian.
net/arm/details/209379

6 Cm.: https://iea-ras.ru/index.php?go=News&in=view&id=55
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[Tocae COIMAAMCTHYECKOM M ADYTHX PEBOAIOLIHE, ABYX SK€CTOKHX BOMH HavaAad
XX Bexa, He TOBOPS YsKe O CTPAITHOM [ eHOI[HA ApMAH, OCTAAMCEH TOABKO PpaHKO-ap-
maHCcKHe AOKH: «Qpannmo 20-30-x MOXHO Ha3BaTh «30A0TBIM BEKOM>» PYCCKOIO
SMHIPAHTCKOTO MaCOHCTBA. [IpUUMHOM GBIA MOIIHBIN IPUTOK [IPEACTABUTEAEH POC-
CHHACKOH 3AnTHL, OexxaBmux o Opanrpo ot Oxrs6peckoro nepesoporax»'. Muorue
M3 9THX AYUIIHX AI0AEH POCCHY BXOAUAH B PA3AMYHEBIE TAHHbIE 0 0IeCTBA M OKKYABTHbIE
kpyxku. Cpean BUAHBIX PYCCKHX MAaCOHOB MIMPOKO M3BECTHBI TAKME 3HAKOBBIE Q-
rypet, kak A. A. Kanpaypos, C.I1. Measryros, B. Ha6oxos, C. I'yuxos, K. H. AsBoB,
M. B. Poassuaxo, H. B. Hexpacos, M. H. Tepemenxo, A. O. Kepenckuti, M. M. Kosa-
Aesckui, Bac. MiB. Hemuposuu-Aamuenxo, A. B. Am¢urearpos, IT. H. S1640uk0B u mp.
MHorue u3 HUX B MEXBOEHHYIO SIIOXY IPUMKHYAU K A0XKe “Beaukoro Bocroxa”?,
a kx cepeanHe XX CTOACTHS MOABHAMCH AMEPHUKAHO-APMAHCKHE AOXKH — 3TH YKe KaK
OTBETBACHMS QHTAMHCKOIO MaCOHCTBA.

Hosere mpeacTaBureAn MacOHCTBA B ApMeHHH NOSBUAHCEH B 70-e ropasr XX Beka
KAK 9AEHBI POCCUICKHX, A KOHKPETHee: CAHKT-IETePOYPICKUX AOXK, A TAKKE TaK
HA3bIBAEMBIE MIPEACTABUTEAN HAU T.H. «3ACAAHIBI» APMIHCKUX AOK u3 DpanHnum
u CIIIAS. AEHCTBYyIOIIE COBPEMEHHBIE AOXKH, B OCHOBHOM OTHOCAIIUECS K AOXKE
«Beauxuit BocTox>», CeroAHS 0TBEPraroT TAABHEHIIIE IIOCTYAATH ADEBHETO MACOH-
CTBA, IIOATBEPKAAIOIINE eT0 MCKOHHO MUCTHUECKMI XapakKTep, TaKHe, K IpUMepy,
KaK IpusHaHue 6parcrBo MeanHoro bora-TBopira, HCIIOAB3OBAHME B PUTYAA€ U HA
IpeACTaBAeHHM PaboT K pecToAy bubaun u ppyrue puryaast *, B kauecTBe AeBH3a Ma-
coHCKux paboT «Beanxuit Boctok» ceftuac ynorpebaser popmyay “Liberte, Egalite,
Fraternite” («CBo60aa, paBeHCTBO, 6paTCTBO> ), 3aMEHsIA AABHee IPUBETCTBHE «Bo
Caapy Beauxoro Crpourteas BeeaeHHO>», IPUHATYIO B MHOTOBEKOBOM MACOHCTBE.
Ha ceropnAnmzmit A6Hb ACSITEABHOCTD AQKY «BeAnkmit BOCTOK» 1 €€ YACHOB OTANYALT
HaubOABIIAs BHEINHSS OTKPBITOCTD U CBO00AR, @ CAMU COOPAHNS AOK AQHHOMH I0PHC-
AMKITMH HAIIOMUHAIOT CKOPee 3aCEeAAHMNs AMCKYCCHOHHBIX KAYOOB MAM KAYOHI IO MH-
TepecaM ¢ IOCACAYIOMHM 00CYKAEHHEM CaMOr0 PasHO0 O PasHOro CriekTpa mpo bae,
He MCKAIOYas PEeAUTHO3HbBIX, PUAOCOPCKUX M ALKE IIOAUTHISCKHUX BOIIPOCOB, & TAKKe
[IPUIAAMIEHIEM K YIACTHIO B ACKYCCELIX AHLY, B 00IeM-TO He HMEIIMUX K OpaTCTBy
HUKAKOTO OTHOIIEHUA.

PeryaspHOe MACOHCTIBO MO3ULUOHUPYET Ce0sI B KAYECTBE MPOCBETHTEABCKO,
[IOCBSTHTEABHOH M (HUAAHTPOIMIECKON Opranusanun. CoOAAEHNE ITHX IPOLIEAYD

! Cm.: Crpexanorcias .U Pycckue maconst u Peppasbcrast pesoatorpms: https:/ /iphras.cu/

uplfile/root/biblio/ orientiry/or 7/S.pd
2 Canrmp K. «3axyancpes . Maconcrso so Opanrmn // “New Style”, 30.03.2012
3 B NpHMACTHOCTH K MACOHAM TOAO3PEBAAN TOTAAITHUX AHTHCOBETUHKOB M AHCCHACHTOB.

4 Cm.: Taitusie o6mecrsa XX Bexa / [loa obmieit peaaxuueit H. boroatoGora. CII6: Hsa-Bo
«ATtaanTr>»,1996
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H 3aIpeTOB O0BACHIETCS TeM, 9T0 3TO 00AerdaeT IPUSHAHNE ADYTHMH HALIMOHAAD-
HBIMH AQKaMHU perAHPHOI'O HOCAYIHBHI/IFI HAITHOHAABHBIX MACOHCKHX OPFBHI/ISBHI/II:I.
K ToMy e 3AeCh CTPOrO COOAIOAQETCS IPHHIINIL — « OAHA CTPAHA — OAHO PEryAsIPHOE
ofObeauHenue> . FI3 OCTCOBETCKUX TOCYAAPCTB, IOMUMO APMEHNH, PETYASIPHOE Ma-
COHCTBO AGHCTBYeT CeTOAHA B DcToHMM, Aareun, AuTse, Ykpanse, Moasose. C 1990x
rop0B XX Bexa BOCCTAHOBHAMCH MACOHCKHE AOXKH TAKXKE MMOYTH BO BCEX BOCTOUHO-€B-
POIEHNCKMX CTPAHAX.

3akarouenne

TaxuM 06pa3oM, MACOHCTBO BHECAO HEMAABIH BKAAA B APMSHCKYIO HCTOPHIO
U KyABTYDY U Apyrue cdepst. KoHedHO, OHO SBASETCA COCTABASIOLIUM 3AEMEHTOM
3AIIAAHOM KYABTYPBI, IIPHBHECEHHON U3BHE HA APMIHCKYIO IIOUBY, TeM foAee, ecAn
YUHUTBIBATD OTCYTCTBUE APMAHCKOMN IOCYAAPCTBEHHOCTH, CAOXKHYIO, HAKAACHHYIO 00 -
CTAHOBKY B 3aIAAHOM APMEHUH U Pa3PO3HEHHOCTh APMAHCKOIO HAPOAA  MHOTO€
ApYTOe. AAS apMSIH 9TOT QeHOMEH ACHCTBOBAA B TOM MePe, B KAKOFH YaCTh APMAHCKOIO
00pasoBaHHOrO 00mecTBa CTPEMUAACH K IPHOOIIEHHIO K IIEHHOCTSIM €BPOeFCKOH
LMBHAM3ALMY. B 9TOM CMBICAE MACOHCTBO SIBUAOCH AYIMKOM BEPHL B IOMOIMB 3arasd
B HAI[MOHAABHO-0CBOOOANTEABHOM 6OPBOE U OAHHM U3 MOCTOB, COEANESIFOIINX APMSH-
CKYIO KYABTYPY C Poccueit u mporpeccuBHbIM 3amapoM.
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Section 3. Theory of Literature

Tolordava Natia,
Ph.D. Student at the Faculty of Humanities,
Sokhumi State University, Georgia

WRITER AS A SCULPTOR IN WORDS

Keywords: Shadows of the world; Marginalism; “After Rain”

Introduction: William Trevor Cox, who died in 2016 at the age of 88, is consid-
ered one of the best and most acclaimed writers in the modern English literary world
for his short stories. The action in William Trevor’s stories takes place both in England
and in his native Ireland. The protagonists of the stories are outcasts, marginalized,
lonely people: children, the elderly, middle-aged lonely men or women, and disorient-
ed families. They do not seem to face reality, locked in their shells, watching life outside
the silent houses, but despite this seemingly depressing, murky atmosphere, Trevor’s
subtle, hidden humor gives the characters realism, authenticity, and naturalness.

According to the characters of William Trevor’s stories, his views are not limited to
just one particular type or class of people, and among the characters revived in his works,
an ordinary person of any age can be identified by the reader. However, thanks to his
special writing manner, Trevor has managed to embed some individual and universal char-
acters in the prototype characters of these ordinary people, which is reflected in different
levels of consciousness. And demonstrates the ability to describe facts fairly. All that was
important in the world around him. As he noted: he loved to “hang in the shadows of the
world” as a writer and as just a person. (“I like to hang about the shadows of the world as
awriter and as a person,”) Exist next to them; In one of the interviews, the writer himself
talks about how his characters are created and where the source of inspiration and inspira-
tion comes from in their works. According to Trevor, he is interested in all types of people;
In the streets; Who are largely unknown to him and only intuition if dictating things, about
them. It is these people and those from whom the writer directly receives numerous let-
ters with personal stories — where they are asked to share an opinion — that become the
necessary “raw materials” that need to be “shaped” and the processing of which creates
works of artistic value. (,'m very interested in people, in anyone. I'm interested in people
in shops, people I do not know at all, or on the street. I make up disgraceful stories about



WRITER AS A SCULPTOR IN WORDS 23

them just by guessing. And that’s how The way I think I write is by creating the actual raw
material of fiction first of all, rather rapidly, very quickly, and then this has to be turned
into a story or novel. I get quite a lot of manuscripts that people send me, young people
asking me what I think of them. And almost all of them are still raw material that hasn’t
been pushed or stretched or chopped up to give it form. “). [2006 by Constanza del Rio-
Alvaro, ,Talking with William Trevor: ‘It all comes naturally now’].

In 1996, was published the author’s collection of short stories “After Rain”, which
includes 12 stories. The title of the collection has more meaning and load than the
aspect of the weather or the description of the atmosphere after the rain. Trevor, as if
by this term, has caught a transitional moment between the rising of the sun from the
rain, and he has described this gracious event, on a metaphorical level. He tries to fully
understand and penetrate human relationships, and the psyche of each person, and
Trevor tries to identify what is the driving force of the relationship, the main driving
force, and what is the basis of this or that type of relationship. He wants to show people,
in their daily lives full of problems, how salvation and solution can penetrate like a
bright spot. All twelve stories in the collection are with different stories, characters, and
relationships, each with a possible moment of release of consciousness “after the rain”.

From the very first story of this collection, “The Piano Tuner’s Wives” the reader
is surrounded by the wives of a piano tuner, trapped in the tragicomic perception of
the world, where false promises and lies will not find a place. The widowed Mr. Drom-
guld lived alone until his second wife joined him. The second wife, Bell, was rejected
because ofher first, Violet. Imagine when Bell set foot in the house and followed in the
footsteps of Violet everywhere, all these years, resentment, frustration, envy ... Trevor
explains on the very first page: “Nothing more to say,” what happened, happened, life
went on, and now we have to perceive it through Bell’s eyes. Like other stories, here
too we expect nothing in the finale, a big win or a sudden sacrifice. Everything seems
to go according to the established rules, its characters get used to and believe in the
given and you will feel the birth of magic with this sudden daily calm.

At the end of the story, magic is born for lonely Harriet in “After Rain”. The face
that resembles Modigliani’s paintings is now drawn for the windows of the dining
room. As a child, she often went to this hotel, but now after breaking oft the relation-
ship, she feels strange. Maybe being alone would be even better? Her last boyfriend
stepped back just like the others before when she demanded more love. She feels that
she will spend the rest of his life alone. With a plain and precise description of the envi-
ronment, Trevor wraps the protagonist in a veil of uncertainty, where he seems to have
neither an outline of a gall future nor a glimmer of happiness: “The story is lost in the
ghosts of his contemporaries; the stench of death emanates from the ancestral tombs.

“Lost Ground” is the most horrifying and hopeless story in the collection. Trevor
begins with a description of a seemingly ideal environment for the Lison family, whose
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lives are changing radically and ending in tragedy. This tragedy is perceived as inevi-
table. Neither the mother, the father, the brother, nor the sisters watch the murder of
their family member - their faith and that of the community should not be tarnished;

In “Marrying Damien” a happy middle-aged couple carries fear because of their
daughter, Joanna. She was still five years old when announced she would become the wife
of Damien, her parent’s mutual friend. After more than forty years, Damian leaves behind
alot of love stories, returns to their city again and Joanna marries him. Could this change
also be good for an older couple? Will listening to their friend’s adventures even dispel
boring monotony? The reader must answer these questions in his or her imagination
and engage with William Trevor’s characters by talking about the topics he has explored.

In the very first few paragraphs of the stories, the writer has included the whole
scene and the story. The characters of Trevor’s stories are marginalized members of
society. Among them: are children, adults, the elderly, lonely middle-aged men and
women who find it difficult to find their place in the environment in which they live.
They find it difficult to come to terms with reality, but neither do you have the strength
or courage to change things. So they create an alternative world to escape from routine
life in order themselves. And the essence of the world of these characters, mainly in the
last lines of the story, should be sought by the reader, who has left the writer a puzzle
for them: “You may have noticed that at the end of my short stories, always in the
last couple of lines, there’s something be the point of that particular story”. [2006 by
Constanza del Rio-Alvaro, , Talking with William Trevor: ‘It all comes naturally now’]

The writer’s lens is people who are not distinguished by happy life stories but are
people with hidden, hidden stories, and their story is not like other generally accepted
happy or unhappy life stories, and the idea of Trevor’s characters is trivial because it is
these trivia that make the most unnoticed. And minor stories in particular.

In general, the character of Trevor’s stories is pessimistic and sad, and after reading
each one, there is a desire for a different ending. Yet despite any end, observing the
lives of the characters in the stories is exciting and enjoyable.

Trevor tells stories and offers fictional “realities” in a clear, factual style. It does not
burden the reader with philosophical speculations or specific political views or arguments.
The fact that the writer is concentrating on daily, everyday details is very important in the
collection “After Rain”. However, when we take a closer look we find that these are some
of the major events that ultimately greatly affect the lives of the characters in the stories
and some cases even become trauma and the details are exactly what makes this writer.

Conclusion: Trevor, on the one hand, is a representative of the current literary
process and, on the other hand, we think that today he is becoming one of the classics.
Although he has written skeletal novels, the main thing in his work is still considered
to be short stories, because he was a master of short stories. Trevor combines creativity
with a writer’s graceful, orderly and refined narrative style.
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