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Abstract

This article examines the famous poem of the People’s Poet of Uzbekistan, Rustam Mu-

surmon “Nilyufar” in Uzbek, the language of origin, and its translation into Russian in a com-
parative aspect. The text of the original poem in Uzbek is considered from the point of view of
the author’s use of imagery system to convey the female image. In turn, the text of translation
into Russian is examined to establish the equivalence of the poetry translation and identify the

preservation of the female image in the poetic translation.
Keywords: figurative images, female image, poetry translation

Introduction

The image of a woman in all eras of dif-
ferent peoples sounded in the poems of po-
ets, and especially deeply in eastern poetry.
Uzbek poets of all times worshiped female
beauty and admired her tenderness. In their
poems, they expressed their attitude towards
women through numerous figurative imag-
es, multifaceted and picturesque in content.
“Works written about the women of Uzbeki-
stan are beneficial artistic material for un-
derstanding the nature of femininity”, writes
N.N. Kalonova in her scientific research (Ka-
lonova, H. H., 2023), which is a consequence
of the fact that, as M. Urozboeva points out
in her article (O’rozboyeva, M. 2019), “the
roots of the female image in Uzbek literature

have an ancient history” and were “manifest-
ed on the pages of samples of oral folk art.”
In addition, another of the researchers in this
area, I. M. Asatzhanova (Asatzhanova, 1. M.,
2022), in her work concludes that a woman
“always needs love and attention,” therefore,
“all poems written for women, destined for
eternity.”

Method

In the process of our research, we used
such scientific methods as the linguistic-sta-
tistical method to determine the patterns of
poetic textual phenomena, the comparative
method to compare poetic translations in Uz-
bek and Russian, as well as the inductive-de-
ductive method, which allows us to summa-
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rize the results of the analysis of the original
poetic text and his translation.

Results

The work of the Uzbek poet Rustam Mu-
surmon joined the ranks of modern Uzbek
poetry as a unique milestone in the history of
literature of Uzbekistan, thereby prolonging
the great poetry of its predecessors, at the or-
igins of which stood the outstanding Navoi,
Mashrab and Babur. Similar to the famous
poets of past centuries, R. Musurmon, when
creating female images, uses metaphors and
other stylistic figures of speech, which allows
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him to create a unique description of the ex-
ternal and spiritual characteristics of the her-
oines, as well as their style of behavior, way
of thinking and feeling, and the reality sur-
rounding them. The figures of speech used by
the author enhance the expressiveness of his
statements to describe the female image, as a
result of which the recipient vividly perceives
the poet’s stated lyrical feelings, praising a
woman not in literary language, but with all
his heart. We can observe and analyze this
thesis in one of R. Musurmon’s famous po-
ems “Nilyufar” in the original in Uzbek and
translated into Russian (see tab. 1):

Table 1.

Hwmogap (Musurmon, R., 2022)

Boaauas suua (Iplina A.)

Bup xypub aipuigum akjIy XyImuM/IaH,
[yt yupoi, rys pyxcop, ryi ugop —
TyHapu yuKMaicaH acjo TyIINM/IaH,
Humodap!

Bostaziek xa€iuM oMieK I03UHTIAH

Tyi y3ap, Ty xuziap, TyJ ymap —
KapatimaH Ky3UMHU y3Mal Ky3UHT/IaH,
Humodap!

Cy3 — cudaT nssaiiMaH ry3aj XyCHUHITA —
l'yskamont, Tyiuexpa, rysioaxop...
MyHocub Apajirad UCMUHT KU3MUHITA,
Humodap!

Baxop, €3, Ky3za Xxam, KAIIIJa XaM KyHT U
I'yn tunap, rysa ucrap, rya cesap.
Kyarimvmuu ymp60/1 pom aiyiaraH rys —
Humodap!

Mexpy Myxab0aTHUHT U3XOPU T'OX0 —
I'ynpacra, rynbaprak, rysraamoap.
Witoxuii Myxab6aT TUMCOJIA TaHXO —
Humodap!

Jlumusics paccyaka yBuieB Tebs,

[IBeTOK MOU MpeKpaCHbIH, UyIECHBIHN.
becconHble HOUU TEP3aIOT MeHH,

JInnus!

JlyaucThiii TBOM 06pa3 mo100€eH JiyHe,
[IBeTOK MO, 11eJTyI0 TEOS 5.

OT sACHBIX OUel, KaK AUTH, B 3al1aJ[He,
Jlnnus!

[IpenecTeH TBOM JIUK, HE HAWUAYTCA CJIOBA,
[IBeTOK MO HEOECHOTO pasi.

Kak umsa crad rubok, u3sAIeH oBall,
JInnus!

BecHoto, 3UMOI0, OCEHBIO, JIETOM,

[IBeTOK MO#1 U1y 51, CTpaziasi.

TheI AylIy MOIO HAIIOJTHUJIA CBETOM,
Jlnnus!

BykeT 13 11BeTOB WJIb OJIUH JIETIECTOK,
[IBeTOK MO — JII0OBU BBIPA>KEHBS.
BorxecTBeHHBIN CUMBOJI BILIETAIO B BEHOK,
Jlnnus!

Analyzing this poem in the original and
translation, it is initially necessary to draw
our attention to the fact that the Uzbek word
“amwtiodap” means not only the name of the
flora “water lily”, but it is also a common fe-
male name in Uzbekistan. Consequently, the
author initially chose just such a female im-
age, containing a comparison in which the
image of a woman is likened to a water lily
flower according to several common char-
acteristics. In addition, to intensify the ex-
pressed thoughts, the author ends each qua-
train with a shortened fourth line and the
refrain — “Hwumogap!”. This symbolism of
this poetry was its exclusive feature not only

in the original, but also in the translation.
We were faced with the task of establishing
an equivalent lexical unit in the Russian lan-
guage, which would semantically contain the
name of a flower, and at the same time be a
female name. In our opinion, the most ap-
propriate translation into Russian is the word
“JIwnus (lily)”, which collectively personifies
the female image and the image of a flower.
The second feature of the poem we are con-
sidering is the author’s use of a synonymous
series of adjectives, verbs and nouns that si-
multaneously describe both a flower and a
woman, which are repeated in every quatrain
in the second stanza, starting with the word
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“T'yn” — “flower”. So, in the first quatrain,
the second line contains the following adjec-
tives: «TyJl YHUpOH, TyJl pyxcop, Tya udop»,
which are translated into Russian as “nserox
MPEKPACHbIA, TPEJIECTHBIA, W3yMUTETbHBIN
(beautiful, charming, amazing flower)”; the
second quatrain uses a verb sequence: “ryn
y3ap, TyJa xuzjiap, rya ymap” — “cobupaer
I[BETOK, BJIbIXaeT apoMaT IIBETKA, IeJIyeT
nBeTok (picks a flower, inhales the scent of
a flower, kisses a flower)”; in the third qua-
train of the concept “rysmxamort, rymuexpa,
rysbaxop” as well as “Humodap”, they have
double content, that is, they are both Uzbek
female names and descriptive adjectives —
“momobHas 1BETKY, UMeloIasi o0pa3 IBETKa,
BecenHui 11BeToK(like a flower, having the im-
age of a flower, a spring flower)”; in the fourth
quatrain, the author’s attitude towards the fe-
male image is expressed through the follow-
ing verb sequence: «ryJ1 THIap, ryJ1 ucrap, Iy
ceBap» — «XOYeT I[BETHI, UINET [BETHI, TIOOUT
userel» (“wants flowers, looks for flowers,
loves flowers”); and in the last quatrain we
find such synonymous nouns as: «rysizaacra,
rysibaprak, rys;aambap» — «OyKeT, JIETIECTOK,
BeHOK» (bouquet, petal, wreath).

Figure 1.

Moreover, in addition to this distinc-
tive feature of the construction of the poetic
form, it is also necessary to take into account
the fact that all the second lines rhyme with
each other, since they simultaneously have a
surrounding rhyme (abab) with the refrain
“Hunmtodap”. Thus, if we imagine the poem
we are considering schematically in the form
of a flower, then the lexeme “Nilyufar”, as the
central female image, will be in the middle of
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the inflorescence, and the rhyming synony-
mous rows, conveying the author’s position
to the woman, ring the core in the form of
flower petals (see fig. 1):

In order to adequately reproduce and
preserve the idea of the author’s concept of
the female image in translation into Rus-
sian, we decided to begin every second line
of the quatrain with the phraseological unit
“nBerok mou (my flower)”, like the original
“ryn”. However, due to the fact that there is
a linguistic discrepancy between the Uzbek
and Russian languages for poetic transla-
tion, it was impossible to recreate the entire
synonymous series of the second lines of the
original, but only partially convey the mean-
ing of these stanzas, which did not distort the
basic semantics of the poetic work as a whole.

In addition to the central female image,
R. Musurmon also introduces other compar-
ative female images into his poem. For exam-
ple, in the second quatrain, the author simul-
taneously compares both a woman’s face and
a water lily flower with the Moon — “otiziex
osunrgan” (a face like the moon, moon-
faced). Since ancient times, eastern poets
have resorted to the symbolism of the Moon,
and up to these days this symbol is associated
with secret love, and is often used in Uzbek
poetry. The author of the poetic work him-
self directly speaks about it in the third stan-
za of the fifth quatrain: «Maoxuit myxa66at
TuMcoM TaHxo» (CuMBoOI 00:KeCTBEHHOU
sno6Bu / Symbol of divine love). In the trans-
lation into Russian, we made an attempt to
preserve this important characteristic of the
second stanza of the original — “TBo¥ 06pa3
nofo6eH JiyHe (your image is like the moon)”,
as well as in the third stanza of the last qua-
train — “BoxkecrBenusii cuMmBoJ (The Divine
symbol)...”.

Anotheridentification of the female image
is observed in the third quatrain — “MyHocu6
sipajiraH UCMUHT ku3MuHrra” (TBOEMY Tesry
rnmojxoaut TBoe uMmsA / Your name suits your
body), where the author again compares the
image of a flower with the image of a wom-
an, namely the stem of a water lily with the
curved lines of a female body. This original
thought was translated by us into Russian as
“Kak ums cran rubok (Like a name your stat-
ure is flexible...)”, in which we tried to recre-
ate the author’s concept of content.
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In addition, in R. Musurmon’s poem we
find a masculine principle in relation to the
female image, that is, the author describes
the state of a man in love. So, in the first qua-
train he says — «Bbup Kypub aipwiiuM aKy
xymumaasa» (S cpasy moTrepsit paccyok
u cuactbe / I immediately lost my mind and
happiness) and «TyHysapu yuKMaiica acyio
tymumaan» (Tel He OCTaBJIsIENIb MOU CHBI
HOYbIO B mokoe / You don’t leave my dreams
alone at night). In the second quatrain, there
is also a similar statement — “Kapaiiman
Ky3uMHU y3Mmau kysunraan (He oTopBy
cBOM I1a3a ot TBoux a3 / I will not take my
eyes off your eyes). In Russian, in our transla-
tion, these lines are the following: “JIummics
paccyaka yBuzieB Tebs (I lost my mind when
I saw you)”, “BeccoHHble HOYU Tep3aIOT
meHs (Sleepless nights torment me)” and
“OT sicHBIX OYeH, Kak AuTA, B 3anague (From
your clear eyes, I'm like a child, in a trap)”,
which certainly reproduce the author’s inten-
tion and convey the excited state of a man,
who is in love euphoria.
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Discussion

Based on all of the above in this study,
we can conclude that the wonderful poet of
our time Rustam Musurmon, inspired by the
valuable heritage of Uzbek classical literature,
continues to develop the poetic tradition of
the female image in his poems. Although the
imagery created by the author finds a partial
analogy with the poetic works of classical po-
ets, there is an updated female image of mod-
ern times, as well as an open expression of
male attitudes towards this female image.

Consequently, the translator of modern
Uzbek poetry needs to take into account both
the linguistic means and techniques of the
original used to describe the female image,
and the historical roots of Eastern poetry. In
this regard, it is advisable to pay due atten-
tion to the pragmatic-semantic and extra-
linguistic aspect of the poetic translation of
Uzbek poetry into world languages, which is
one of the pressing issues at the current stage
of development of scientific research on the
theory and practice of poetic translation.
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