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Abstract

The article analyzes the genre changes that have taken place in Azerbaijani prose since the

1980s. The process of transformation and dynamics of prose genres over time is studied on
the basis of works already well known in the literary process by Yusif Samedoglu, Elchin, Anar,
Vagif Sultanli, Magsad Nur and other writers.
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Main part

As arule, (and we can think so logically!) it
is quite natural for the author to look for new
forms in order to express the idea he sees in
his own spirit and in the depths of reality in
a more artistic way. The main author’s idea,
stimulating the creation of the concrete liter-
ary work can find its perfect artistic solution
only in a condition if the multi-layered reali-
ty, the complexity of life and human destiny
would be seen in all angles in the text hereof
and the reader would be sent the signs from
a deeper path inside the work. The rapid in-
ternal changes in the cultural sphere have led
to a cardinal transformation in the texts of lit-
erary works, the structure of genre thinking
that turns these texts into prose. What really
happened? Since the 1980s, changes in genre
caused by transformation process in Yusif
Samedoglu’s novel “The Day of Murder” have
transformed style and reality into an artistic

text, and the element of modeling it from dif-
ferent angles has intensified. The main reason
for this was the dictation of the author’s will in
the “genre-author” tandem, or rather, its dom-
inance. The reason for the strengthening of the
author’s will over the genre, as noted above,
was the irresistible process of transformation
in the cultural sphere. Hence, the dominance
of the author’s will lead to the emergence of
various turning points in the genre, already
established literary models collapse, intra-
genre processes, so to speak, result in a strong
change in different forms of prose. Vagif Sul-
tanli’s novels published in Azerbaijan, Ameri-
ca and Europe can be taken as an example in
this regard. In these works, we see the most
distinctive features of the author’s will, con-
ditioning the secrecy of the composition and
other such circumstances are the distinguish-
ing features of the new Azerbaijani novel. As
noted, “... The Desert War” differs, first of all,
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by its perfect plan, i.e. composition, there is no
fracture or disorder between the transitions
(from event to event, from image to image),
and the most important aspect of the compo-
sition and its philosophy. It is not the judg-
ment in the prose, but the giving of the subject
matter in detail, that is, the exaggeration of the
associative, direct, and conditional-symbolic
connections between the details. It should be
noted that although the author predicts the
path he has chosen in the story, in a sense it
“deceives” the reader, which, due to its stylis-
tic quality, leads to the projection of the lit-
erary text, the artistic intention expressed by
him on the images; consequently, the energy
within the image and detail emerges and is in-
tertwined with the metaphor of the desert. In
this sense, it is clear that the author “built” the
work. Because such perfect passages, the fact
that the plot does not breathe in the vortices,
the continuity of the passages ... all this is the
fact that it aspires to a single point and then
sinks at different frequencies of motion is one
of the conditions for a new novel thinking”..
The rhythm of development of modern cul-
ture is such that the formal structure of works
of art written under its influence or “pressure”
changes, the meaning and style are renewed.
In the novel, the outdated forms of storytelling
(the structure of the story -!), the expression of
meaning remain under the carcasses that jump
beyond that development and are handed over
to the archives of history. It is clear that today’s
culture is multidimensional, essentially mul-
tilingual, and, most importantly, highly con-
tradictory compared to previous periods; The
present period is such that in various prose
works all the writing methods that existed be-
fore it is intertwined — in the texts that seem
to be modern writing style, there is no subdi-
vision of both realism — classical and modern
realism. In presenting an extremely new form,
the author speaks of those old, “erased” forms,
and the intermingling of these two alliances es-
sentially helps to understand literary texts, but
at some point hides the parameters of this clar-
ity. Of course, we are not talking about Franz
Kafka’s novel “The Castle” or his short story
“The Transformation”, we are talking about
texts that are different from “the Castle” and
“the Transformation” in modern times. Mul-
tilingualism (a set of languages instilled in us
or given to us by a culture that flows with our
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blood -!) creates new genres and variations, as
a result of which prose rapidly separates from
old traditions; so, today, if someone presents
a prose text in the style of Suleyman Rahimoyv,
Suleyman Valiyev, Alibala Hajizadeh and other
classical authors, how will they be received? Of
course, in silence. In our opinion, such works
cannot be included in the literary process to-
day. The question of how to write is imitated
by a specific period, the period of cultural de-
velopment itself, and the dominance of the
author’s will over the genre occurs after this
event. Today’s story, today’s novel is not a ste-
reotype of fifty years ago ones, the forms of
prose have changed cardinally, and the novel-
essay, novel-parable and other forms in world
literature are also characteristic of Azerbaijani
prose. Today, there is a changing process in
Azerbaijani prose, which is influenced by this
change. Controversies about world prose lu-
minaries on websites and portals, differences
in tastes, and fragmentation of ideas and opin-
ions are the result of this. Let’s pay attention
to one detail. The essence of the distinction is
that the stereotypes about the luminaries of
world prose are gradually being abandoned,
and each of them begins to be marked by both
friendly and hostile signs by the creators of
our prose, as well as readers. It is obvious that
the authors of the 100 most popular novels in
the world, which are popular in various fields,
and which are to be read in polls, cannot be
loved at the same time and in the same way;
this means that the prose writer and the read-
er who chooses a work to read in the national
literature is already “discriminating” between
writers, and the label “my writer” changes
from time to time. The confusing and very rad-
ical views of the writer Seymur Baycan about
Salman Rushti and other very famous writers
on various websites did not go unanswered in
the literary process. After a while, the tempera-
ment of this panic cooled down, almost to zero,
and now it is known what process took place
on that eve. The process of change and trans-
formation in Azerbaijani prose, which began at
the beginning of the XXI century, had to crack
and reveal itself at certain points. That is, the
evaluation of world prose texts is inextrica-
bly linked with the development trends of the
processes taking place in the thinking of the
national prose, and in this case the evaluation
is nothing more than a sign of what lines the
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national prose is advancing. Authors andread-  sound inside the texts we write and read, with
ers react to the world prose process with the  the amplitude of that sound.

References:

Samadoglu Y. (1987). The Day of Murder. — Baku: Yazichi, — 184 p. (In Azerbaijani)

Yusifli C. Another look at “The Day of Murder”: “the bent plane” in the guise of reality // 525t
newspaper. — November 12, 2016. — P. 14. (In Azerbaijani)

Yusifli C. The artistic interior in the novel “The Day of Murder” // Literary newspaper. — No.
30(5101). — August 26, 2017. — P. 2 (In Azerbaijani)

Zeynalova D. (2011). Dreaming and its function in a work of art // Journal of the A. U. Turkish
Research Institute (TAED). — Erzurum, — No. 45. — 352 p. (In Azerbaijani)

Bakhtin M. M. (2022). Speech Genres and Other Late Essays. University of Texas Press. 436 p.

Harth Dietrich. (2008). The Invention of Cultural Memory // Media and Cultural Memory.
Edited by H. A. Erll, A.Niinning. — BerlinNew York: Walter de Gruyter, — Pp. 85-96.

Media and Cultural Memory. (2008). Edited by H. A. Erll, A.Niinning. Berlin-New York: Wal-
ter de Gruyter, — 441 p.

submitted 28.04.2025;

accepted for publication 12.05.2025;
published 30.06.2025

© Mammadli S. M.

Contact: Samire _mamedlice.91 @mail.ru

29 MODERN AZERBAIJANI PROSE FUNCTIONALITY OF GENRE POETICS



