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Abstract. The article discusses the internal and external factors of individual style. In the process
of research, there is a need to study both internal and external factors, under the influence of which
an individual style is formed, implemented and developed. Since the individual in the writer’s lan-
guage is manifested by a variety of means, the study of these means is of paramount importance.
Each linguistic means used by the author is original. It is the result of his spiritual movement and the
expression of his worldviews, as the writer always takes on any topic, any character, any life conflicts,
depending on his inclinations and psychological originality.
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BHYTPEHHUE U BHELWHUE PAKTOPDI
MHONBUAYAJIBHOIO CTUJ19 ABTOPA

Annoranus. B craTbe paccMarpyBaroTCs BHyTpeHHHE U BHelIHHe GpaKTOPbl MHAUBUAYAABHOT'O CTHASL
B nporjecce riccaeAOBaHUSI BOSHHKAET OTPEOHOCTD B U3yUeHHH KaK BHYTPEHHHX, TAK X BHEITHUX GaKTO-
POB, ITOA BO3AEHCTBHEM KOTOPBIX GOPMUPYETCS, PEAAU3YeTCs M pa3BUBAETCS MFHAMBHAYAABHBIH CTUAD. Tak
KaK MHAMBUAYAABHOE B A3bIKE ITUCATEAs] IPOSBASETCS CAMbIMH Pa3AMIHBIMH CPEACTBAMH, M3yYeHUe UMEeH-
HO 9THX CPEACTB IIPHOOpeTaeT [epBOCTeNeHHYI0 BAXXKHOCTb. Kaskaoe HcroAb30BaHHOE aBTOPOM S3BIKOBOE
CPeACTBO OPMIMHAABHO, €CAH OHO SBASIETCS PE3YABTaTOM €TI0 AYIIEBHOTO ABIDKEHMS M BBIPOXKEHHEM €ro
MHUPOOIIYIeHHH, TAK KaK IIUCATeAb BCETAA OepeTcsi 3a AI0OYI0 TeMy, AF0OOTO reposi, AIoOble KU3HEeHHbIe
KOHQAHKTBI B 3aBUCHMOCTH OT CBOUX CKAOHHOCTEH 1 IICHXOAOTUYECKOTO CBOeOOpasHsL.

KaroueBblie CAOBa: UHAUBUAYAAbHBIN CTUAD, BHYTPEHHUE U BHEIIHKE PAKTOPbI, XyAOXKECTBEHHO-
06pa3HOe MbIIIIA€HHE TUCATEeAs], MUPOBO33peHIe, BHYTPEHHSI 1 BHEILIHSIS Pedb.
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Section 2. Philology and linquistics

BBepenne

MHAMBUAyaAbHOE XYAOXKECTBEHHOE MBIIIACHUE
IIHCaTeAs] TIPOSIBASIETCS Ha BCEX CTAAMSIX CO3AAHUA
IpOU3BeAeHMsT i HAOAIOAQETCs Ha BCeX TAllax aHa-
Au3a. VIMeHHO B XyAOXKeCTBEHHOM IIPOM3BEACHUH
C HaMOOABIIIEH MHOTI'OTPaHHOCTBIO Y IIOAHOTOM pac-
KPBIBAeTCs TBOPYECKOE MBIIIACHHUE IIHCATeAs], COXPa-
HSI51 UHAMBUAYaAbHBIE, OAHOMY €My IIPUCYIITHe YePThL

OcHoBHast 9acTh

W3yuenne AuTeparypbl BOIPOCa, a TAKXKe BCECTO-
POHHHUIT aHAAU3 OOABIIOrO KOAMYECTBA SI3BIKOBOTO
MaTepHaAa IMOKA3bIBAeT, YTO BHYTPEHHUI MHP ITH-
caTeAsl, ero BUACHME PEaAbHOM AEHCTBUTEAbHOCTH,
U B YACTHOCTH, €70 UHAUBHAYAABHBIM CTHAD CKAAABI-
BAIOTCS B Pe3yAbTaTe Pa3sHOOOPA3HBIX BO3AEHCTBUI
U BAMSIHUN MHOTHX (aKTOpPOB, B TOM 4YHCAe, KOHeY-
HO, 1 6uororndeckux. CylecTBYIOT 8HympeHHue
u 8HewHue PaKmopot, UMEOIINe ONpeAeAeHHOe
BAWSIHUE Ha Pa3BUTHE HHAUBHAYAAbHOTO CTHASL.

BryTpennne ¢$akTOppl MIpalOT BaXKHYIO POAb
B A€T€PMUHALIUY AMYHOCTH, OCOOEHHO B OTHOIIEHUN
TOT0, YTO ACAAET IHCaTeAeH YHHIKAABHBIMU HHAMBHAQ-
mu. K cpepoBbIM pakTopam (T.e. BHEIIHMM) OTHOCATCA
BAMSTHML, KOTOPBIE AEAAIOT AFOAEH, C OAHOM CTOPOHBI,
MIOXOXXMMH APYT Ha APYTQ, a C APYTOM — YHHKAABHBI-
mu. Heo6xoarMOCTb yueTa BHEIIHUX U BHYTPEHHUX
$aKTOpPOB IpU U3YYeHUN UHAUBHAYAABHBIX OCOOEH-
HOCTeH CTHASL aBTOPA, IIOATBEPXKAAETCS U AaHAAM30M
HAIlleTO MaTePHaAQ, TaK KaK AI00asi 4eAOBeuecKas Ae-
SITEeABHOCTD IIPOUCXOAHUT 10 OIIPEACACHHOM IIPUYHHE
U IIOA BAMSIHHEM OIIpeAeAeHHBIX ¢akTopos. rak,
BHYTPEHHUMH (PaKTOpPaMH, UMEoIIe HECOMHEHHO
PelIAoIyI0 POAb B GOPMHUPOBAHUHU aBTOPCKOTO MH-
AVBUAYAABHOTO CTHASL, IBASIIOTCSL:

Buorpadusi nucareas, koTopast 6€3yCAOBHO II0-
AydaeT CBOe OTpa’keHHe B ero TBopuecTse. To, 4yTo
IIMCAaTeAb BUAEA U TIEPEXKHUA, COOBITHS B KOTOPBIX OH
Y4acTBOBAA, AIOAU, CYABOBI, IICHXOAOTHSI, ACHCTBUS,
KOTOpbIe PUBACKAU €T0 BHUMAHHE U MMOBAMSAU Ha
€ero cyAbOy — BCe 9TO BCETAQ CAYXKUT UCTOYHHKOM ero
TBOPYECKUX 3aMBICAOB ¥ 0000IIIeHUII U SIBASIETCS OC-
HOBOM AAS €T'0 XYAOXKeCTBEHHOT'O TBOPEHHUS.

Bo muorux npoussepenusx A.I. Aoypenca Ha-
IpUMep, B OCHOBY CIOXeETa 1 CYAbOBI T€PO€eB AeKaT
(aKTHI SKM3HU CAMOTO [TMCATEAS], ETO CEMbH, OTPaXKe-
Ha CPeA ero AeTCTBA U FOHOCTH — IIAXTEPCKUIl 110-
CEAOK C ero 0OUTaTeASIMH, NX HPABaMH.

Tax Hanpumep: As she sat at her window, she saw the
people go by in the street below colliers, women, children,
walking each in the husk of an old fruition, but visible
through the husk, the swelling and the heaving contour
of the new germination. In the still, silenced forms of the
colliers she saw a sort of suspense, a waiting in pain for
the new liberation, she saw the same in the false hard
confidence of the women. The confidence of the women
was brittle. It would break quickly to reveal the strength
and patient effort of the new germination [ 6, 494-49].

Ypcyaa, CHASL y OKHa, HAOAIOAQ€T, KaK IIPOXOAST
MHMO <IIaXTepPbl, XXEHIINHbI, ACTH, OHH ellje ObIAU
BCe, KaK 3epHa B CTAPOI1 IIEAyXe, HO CKBO3b LIEAYXY
MO>KHO OBIAO BHAETDH, KAK POCAU U HAOYXaAH HOBbIE
POCTKHU. B THX¥X, MOAYAAVBBIX IIaXTepaxX OHA BUAEAQ
HaIpsDKEHHe, MyYUTEABHOE OXKHAQHHE OCBOOOXAe-
HUsI>»>. BHe3anHo oHa BUAUT CKBO3b 06AAKO apKy pa-
AYTH, KOTOPAst IOAHUMAETCSI OT 6€306pasHbIX AOMOB
IIAXTEPCKOTO IOCEAKa K HeOY, KaK CUMBOA IPSIAYILIeil
rapMOHHH MEXKAY BHYTPEHHUM CYILIeCTBOM Y€AOBEKA
¥l HOBBIM MUPOM. AQHHBII OTPHIBOK M3 IIPOM3BEAe-
Hust «Papyras, 1 MHOTHE APyTHe SIIM30ABL B Pa3Any-
HbIx mpousBepeHmsIX A. I Aoypenca ybexxparoT Hac
B TOM, YTO [IPY CO3AAHHMH B CBOEM XYAOXXECTBEHHOM
TBOPYECTBE BECbMa BIIEYATASIIOLIVX KU3HEIIOAOOHbBIX
CHUTYALUi1 OH BCETAQ HCXOAMA U3 CBOETO KU3HEHHOTO
OIIBITA, CBOETO MUPOBOCIIPUSITHSI.

K BHyTpeHHMM ¢(akTOpaM HHAMBHAYAABHOIO
CTHASI OTHOCHTCS TAK)XKE XYAOIKECTBEHHO-00pa3-
HO€e MbIIIAeHHe MHcaTeAst. \OKa3aTeAbCTBO TOTIO,
YTO MBILIACHHUE IIHCATEAS] UIPAET OMPEASASIONIYIO
POAB B pOPMHUPOBAHUY ABTOPCKOIO HHAUBUAYAABHO-
IO CTHAS, MOXKHO HaliTH B Ipou3BeaeHusax B. Byand.
B ee poMaHax OTCYTCTBYeT CIOXKETHOE ABIDKEHHE
COOBITHI, PaCKPbIBAIOL[Ee CMBICA KU3HEHHBIX KOH-
¢auxroB. IIpecaeays popmaabnbie 1jean, B. Byard
coueTaeT Kpacku U pOpMbl, KOMOMHUPYET «MOMEH-
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THI ObITHS>. Ee MOHMMaHue «MOMEHT»-a HaXOAUT
CBOe OTpakeHHe, HapuMep, B pomare «K Masky>,
B YACTHOCTH, B CLieHe 00€Aa, KOTOPAst SIBASIETCSI LjeH-
TPAABHOI B IIepBOi1 YacTu poMaHa. Omucanue obe-
AQ 3aHHUMAeT TPHUALIATH YeThIpe cTpaHunsl. Hapsay
C OOpBIBKAMH HE3HAYUTEABHBIX Pa3TOBOPOB, 3A€Ch
IIEPEAQIOTCS OLYINEHNUSI U MBICAU Muccuc Pamcer,
a [IOPOT U APYTUX AULI, CHASIINX 32 CTOAOM.

But what have I done with my life? thought Mrs.
Ramsay, taking her place at the head of the table, and
looking at all the places making white circles on it [ 7, 82].

3aHuMas CBoe MeCTO BO TAABe CTOAA M aKTHBHO
YYacTBYsI B 3aCTOABHBIX Pa3rOBOPax Ha OOBIAEHHBIE
TeMsl, Muccrc PaMceit OAHOBpeMEHHO 33 AyMbIBAETCSI
HaA BOKHEHIIUM AAsL Ce0sl BOIIPOCOM O HEYAOBAET-
BOPEHHOCTH COOCTBEHHO XU3HbI0. Bompoc «4ro
sI CAEAAAQ C MOE XKU3HBIO? » MyYaeT ee, 1 YNTATEAD
OXKHAQET, YTO OHA BOT-BOT YTAYOUTCS B IIOMCKHU OT-
BeTa Ha 9TOT BOIIPOC, TEM CAMbIM PACKpBIBasi CBOU
AyILEeBHbIE [TEPEXUBAHUS, CKPBITYIO TPAreAUIO CBO-
ert xu3Hu. OAHAKO ABTOPCKOE pelleHre 3AeCh BeCh-
Ma cBoeobpa3Ho. OH HIYero He COOOIIaeT YUTATEAIO
0 >KU3HU repOrHH. Bo BpeMst AAUTeABHO¥ CLieHbI 00e-
AQ YUTATEAb Y3HAET AULIb 00 OLIYIIEHUSIX FePOUHHI

BryTpennum $pakTopoM HHAMBUAYAABHOTO CTHAS
BBICTYIIAET TAK’)KE MHPOBO33PeHHE, KOTOPOe HeCo-
MHEHHO OCTaBASEeT CBOM 3aMETHBIN OTIIEYaTOK Ha CTHAD
IIHCaTeAS], TaK KaK OHO BO MHOTHX CAYYAsIX OIIPEAEASIET
BBIOOP TOT'O MAU MHOTO CAOBQ, CHCTeMY 00Opa3oB U BbI-
pabarhIBaeT MOAXOA K MHTEPIIPETALIH GaKTOB.

Tak HanpuMep, B AUTEPATYPHOI KPUTHKE KOH-
LIEMIUI0 AOYPEHCOBCKOTO IOHUMAHISI MUPA OCHO-
BBIBAIOT Ha €T0 TEOPHH «TOAOCA KPOBH>», [ 3:60 ], Tak
KaK OH yOEeXXACHHO BEPUT B IIAOTH U KPOBb, T.€. B TO
4TO, IO €r0 MHEHHIO, MyApee uHTeAreKkTa. IMenHo
TaKOe MUPOIIOHUMAHHUE ABTOPA, OTPAXKAETCS B €T0
IIPOM3BEAEHISIX TA€ MOXKHO HAOAIOAQT OY€Hb YaCTOE
MCroAb3OBaHue cA0B «blood> (kposv), u «flesh>
(naomy).

Tak Hanpumep:

It was no use turning with flesh and blood to this
arrangement of forged metal [ 6, 443].

A.I. AoypeHc He BepHUT B BO3MOXKHOCTH Pa3yMa,
He AOBepsIeT HHTEAAEKTY U HEIIOMEPHO IIPEyBeAU-
9HMBaeT POAb PU3MOAOTHYIECKOTO PaKTOpa B XKM3HU
AIOAEH.

V3yyeHne XapaKTepa HICHXOAOTHYECKOTO CBO-
€00pasus IcaTeAs], TO)Ke HEMAAO BaXKHO TaK Kak
OHO 00AAAAET CIIOCOOHOCTDIO BTOPTaThCsl B XyAOXKe-
CTBEHHBIH ITpOoLiecC.

Tak HapuMep, B 00pa3e XYAOXKHHUIBI B POMaHe
B. Byapdp «K masixy> BomAoIIeHbI OlpepeAeHHbIe
9epPThI CAMOTO IIHCATEAS.

Quickly, as if she were recalled by something over
there, she turned to her canvas. There it was — her picture.
Yes, with all its green and blues, its lines running up and
across, its attempt at something. It would be hung in
the attics, she thought; it would be destroyed. But what
did that matter? She asked herself, taking up her brush
again. She looked at the steps; they were empty; she
looked at her canvas; it was blurred [7, 209].

ITpuBeAeHHBII OTPHIBOK IIOKA3BIBAET, YTO IIPEA-
CTaBA€HUE IePOMHH O 3aBePIIEHHOCTH KapTHUHbI
B pe3yAbTaTe «MOMEHTA BUACHHS» YHCTO CYObeK-
THBHOE, YTO AOCTIDKEHHE IIOAHOLIEHHOCTH HOCHT
OTHOCHUTEABHBINl Xapakrep. <«3aBepLIEHHOCTH>»
KapTuHbl Avau Bprcko — Tako#t xe cyObeKTUBHbIIN
MOMEHT, KaK BOCIIPUSITHE 3aBePLUICHHOCTH CBOUX PO-
MaHOB camoii B. Byan.

OaAHuM 13 BaXHeHIINX GaKTOPOB, BO3AEHCTBY-
IOIIMX Ha pOPMUPOBAHNE HHAUBUAYAABHOTO CTHAS
BBICTYIIaeT BHYTpPeHHssI pedb.B mponssepeHmsix
B. Byabrd, ncuxororudeckue npouecchl CBOUX nep-
COHAXKE aBTOP ONKCHIBAET Y€PEe3 UX BHYTPEHHIO
pedb, KOTOPasi TUIINYHA AASL €€ KAHPOBO-CTHAEBOM
CTpyKTyphl. B pomane «Muccuc Aaaroyeii», Ha-
IIpUMeP, TePOI AyMAET TASIASL Ha IIOPTPET ACBYIIKHU:

Daisy all in white, with a fox-terrier on her knee;
very charming, very dark, the best he had seen of her
[8,135].

Baaropaps soipaxkenuto the best he had seen of
her mocaeayroee U3A0XKEHNE TAKKe BOCIPUHUMA-
ercs kak 6b1 B TpetveM aunie (he found he could
go on without fuss, he found it all plain sailing.)
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B «moroke cosnanmsi>»> B.Byabd BBOAUT OTPBHI-
Bounble, 6e3anunbie mpeasoxenus (No fuss; No
bother) xoTOpble MOTYT GBITH UCTOAKOBAHBI M KaK
06pbIBKH IIpsiMOIt peun. B Takom caydae the best he
had seen of her cAy>UT BBOASIIIM IIPEAAOKEHHUEM.
B tBOpuecTBe B. Byapd ouens yacTo HabAr0pA2eTCS
CKAOHHOCTb K OTPBIBUCTBIM M HEITOAHBIM KOHCTPYK-
IIMSIM, KOTOPBIE XapaKTEPU3YIOT ee HHAUBUAYAAD-
HBIN CTHUAD.

B ¢opmupoBanny HHAMBUAYAABHOTO CTHAS aB-
TOpA He MeHee PEeLIAIOIINM SIBASIETCS TAK)KE BAUSIHIE
OIIPeACACHHBIX BHEWHUX PaKMOpos.

ITpexxae Bcero HEOOXOAUMO 0COHO OAYEPKHY TH
3HaueHHe TOM 06ugecmeennoil, udeiinoii u Aumepa-
mypHoii cpedobt, KOTOPASI OKPY>KAET IIUCATEAS.

Tax Hampumep, B mnpousBepeHMH <«Papyra>»
A.I. AoypeHc pucyeT BbIPa3UTEABHYIO, pa3obAad-
TEABHYIO KapTHHY Oyp>KyasHOTro ob1iecTsa BO BceM
ero 6e3o6pasui, bAecTsilIe pacKphIBas XapaKTep AUY-
HBIX OTHOLIEHUM MeXAY AIOAbMU B AHrAnu XX Beka.
Boapmoe BHIMaHUe OOPAIAETCS TAKOKe HA CYMMY
BOIIPOCOB, CBSI3aHHbIX C 9MAHCHIIAIINEN SKEHIINHBL.
AoypeHc numeT o >KeHIUHe U3 ceMeiicTBa Bpenryus:

...She faced outwards to where men moved
dominant and creative, having turned their back on the
pulsing heat of creation, and with this behind them, were
set out to discover what was beyond, to enlarge their own
scope and range and freedom whereas the Brangwen
men faced inwards to the teeming life of creation, which
poured unresolved into their veins [6, 9].

3aece AoypeHC HOAHHMMaeT BaKHeHIIHe BO-
IIPOCHI, Pa3bSICHSISL CMBICA LIEHTPAABHOM IIPOOAEMBI
CBOErO POMaHa, T.e. IPOOAEMBI OTHOIIEHUI MEXKAY
MY>KYHHOM M )KEHIUHOM.

CBOIO SIPKYIO ¥ BBIPAQ3UTEABHYIO [I€4aTh Ha aB-
TOPCKUI MHAMBHAYAABHbIN CTHAD HAKAAABIBAET TaK-
e amoxa. Tak HanpuMep: BoitHa 1914-1918 ropos,
PEBOAIOIIMOHHBIN ITepeBOPOT B Poccuu oxaszaau
OTpOMHOE BO3AeHCTBHe Ha co3HaHue A.I. Aoypen-
ca. IIpuanny Boiinbl A.I. AoypeHc McKaA B pa3BUTHU
TEXHHKH, 00yCAOBUBILEH Pa3pyIIHNTEAbHBII XapaK-
Tep BOEHHBIX CTOAKHOBEHHIL.

B cBoeM mocaepHeM poMaHe — “AI0OOBHUK Aear
Yarrepaeir” [2], A.T. AoypeHc Bo3BpamaeTcs K aH-
TAMHCKON AEHCTBUTEAPHOCTU — K AHIAMH IIOCAE
IepBOM MUPOBOM BOMHBI. XapaKTepHbI HAYaAbHbIE
CTPOKH POMaHa:

Ours is essentially a tragic age, so we refuse to take it
tragically. The cataclysm has happened, we are among
the ruins, we start to build up new little habits, to have
new little hopes [2, 1].

ABTOp paccy’AaeT O TAyOOKOM TParmyHOCTH
SII0XH, B KOTOPOJ OH JKHBET.

K BHewHNM pakTOpamM HHAMBHAYAABHOTO CTHAS
CAeAyeT OTHECTH TAKKe BHEINHIOI0 peub. IToxa-
AYHL CAEAYeT COTAACHUTBCS, YTO HUYTO TAK SICHO He
BBIpa)KaeT OO KyABTYPHbII yPOBEHb Y€AOBEKA
U er0 UHAUBHAYAABHOCTD, KaK €r0 BHEIIHSIS pedb.
Aaa A.I. AoypeHca, HanmpuMep, XapaKTepHbl Heo-
JKHAQHHbBIE ITIEPEXOAbI OT OAHOM KOMMYHUKATUBHOM
$OPMBI K APYTOI1, HEPEAKO, HAPYIIAIOI¥E IOCACAO-
BaTEAbHOCTh AOTHYECKOTO U OOBEKTUBHOTO OIHCA-
HUS A€MICTBUTEABHOCTH.

Tax Hanipumep, Elizabeth Bates looked at the dreary
flow of men, then she went indoors. Her husband did not
come. The kitchen was small and full of fire light; red
coals pilled glowing up the chimney mouth... It was half
past four [2, 180].

B BhIIENpUBEAGHHOM OTpPbIBKE K3 IIPO-
usBepenns «3amax xpusantem» («Odour of
Chrysanthemums>) A.T. Aoypenca, aBrop, Hapy-
IIasi CTPOMHOCTD IIOCAEAOBATEABHOIO M3AOXKEHMS
MbIcAeit, lepexopaut ot nosecrBosanus (Elizabeth
Bates looked at the dreary flow of men, then she
went indoors) x Hecob6cTBenHO-npsiMoit peun (Her
husband did not come), a ot Hee K ONUCAHUIO KYX-
uu (The kitchen was small and full of fire light... ),
TEeM CaMbIM [IePEKAIOYAsl BHUMAHIE YUTATEAS] OT OA-
HOro 00beKTa Ha Apyroil. [IprmMedareAbHO TO, 4TO
k onucanuto mecta (kitchen) asrop mepexopur co-
BEPLIEHHO BHE3AIHO 0e3 IPeABAPUTEABHOTIO BBOAA
00'beKTa, Cpasy MOCAE IEePEAAIN MBICAEH FePOMHU
0 TOM, 4TO ee My emle He Bepuyacsi (Her husband
did not come). TloBecTBOBaHME CTAHOBHTCS elle
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6oAee IIPephIBICTHIM, KOTAQ aBTOP HEOXKUAAHHO HH-
Popmupyer o BpeMmenu npoucxopsmero. [lonarno,
YTO TaKOe MPephIBUCTOE MIOBECTBOBAHUE aBTOPOM
BBOAMTCSI HECAYYAIHO,  C OIIPEACACHHOM LIEABIO CO3-
AQHHSI 00CTaHOBKY HAIIPSDKEHUSI U CTPaxa, KOTOPBII
OXBaTbIBAeT €r0 T€POMHIO B OXKUAAHMH My>Ka AOMOIL.

Mo>HO IPEAIOAOXKHUTD, YTO TaKOe YACHEHHe
TeKCTa BbI3BAHO, C OAHOM CTOPOHBI, CTpPEeMAEHHEM
aBTOpa OKa3aTh ONPEACACHHOE BO3ACHCTBHE Ha YH-
TaTeAs], a C APYTo¥i, IOKa3aTh CBOW CyObeKTUBHBIN
B3IASIA Ha OIIMChIBAaEMbIE MM COOBITHS, €r0 OTHOIIE-
HHe K CBOMM IreposiM 1 ux noctynkam. CaepoBaTeAb-
HO, B OCHOBE KOHTEKCTHO-BapUaTHBHOTO YA€HEHHU S
XYAOXKeCTBEHHOTO TEKCTa AEXUT CyObeKTHBHAs
OLieHKa aBTOpa, KOTOPasi BbIIBASIET OCOOEHHOCTH
€ro MHAMBUAYAABHOTO CTHASL

O6muit KyAbTYPHBIi (OH BHICTYIIAET KaK OAUH
13 HanboAee 3HAYNMBIX BHEITHUX (paKTOPOB POPMHU-
POBaHMS UHAUBUAYAABHOTO CTHASL U ITPEACTABASIET
OTIBIT MMHCATEAS], CBSI3aHHBIM C €TI0 IPUHAAACKHOCTDIO
K OIIPEACACHHOM KYABTYPHOM CpeAe.

Y AoypeHca, HanpuMep, BHUMaHUE yACASIEeMOe
peAuruy, B 60AbILel CTeIIeHH 00BSICHIETCSI TOMH po-
ABIO, KOTOpasl OHa ChI'PaAa B €ro >XM3HU. B kaure
“Anoxaauncuc” [S]. AoypeHc BCIOMUHAET O TOM,
KaK C paHHEro AeTCTBA €My BHYIIAAU y4eHHS XpH-
CTHAHCKOM PEAUTHHU AOMA, B IIKOAE, B II€PKBH, B BOC-
KpecHOH mkoAe. OH BCIOMHHAET U O Beyepax B Ja-
COBHe, TA€ CAY>XOy BEeAU IIPOCThIe TOPHSKH, U O TOM,
KaK ero 3aCTaBASIAMl «IIPUHHMATh, KaK eXKeAHEeBHbIH
Ayur» cpsroe ydeHue bubaun. Kak mpusnaercs
aBTOp, IMEHHO B pe3yAbTaTe 3TOrO, ero CO3HaHue
IIPOMHUTAAOCH XPUCTHAHCKUM Y4eHHEM U OHO CTaAO
BO3ACHMCTBOBATh Ha MPOILIECC €ro MBIIIAEHHS U Ha
amonuu [ 4, 37].

CkazaHHOe IOATBEP)KAAETCS IpU OOpaleHnu
K IIepBOMYy ab3a1fy B poMaHe «Papyra>, rae AooMu-
HHUPYET CHMBOA «<IEPKBH>.

Whenever one of the Brangwens in the fields lifted

his head from his work, he saw the church-tower at

Ilkeston in the empty sky. So that as he turned again to
the horizontal land, he was aware of something standing
above him and beyond him in the distance [6, 7].

OrmnpeaeAeHHbIN XapaKTep «IIOBEACHHS » [IHCaTe-
ASL CKAQABIBA€TCSI BCACACTBHE €TI0 IIPUHAAAEKHOCTH
K OIIPEAEAEHHOMY COLfHAABHOMY KAQACCY.

Tak, B xyaoxxecTBeHHBIX IpousBeAeHMAX A. I Ao-
ypeHca HabAIOAAeTCSL CAOKHAs IpobAaeMa ero oT-
HOIIEeHHs K cBoeMy Kaaccy. B pomane «CrpiHOBBS
M AFOOOBHHUKH > aBTOPCKO€ MUPOBO33PeHHe PACKpPHI-
BaeTcs B pasroBope 1oHoro IToas ¢ marepsio — [ep-
TpyAOit Mopea, K KOTOpPOi1 OH OBbIA CTPACTHO NPH-
Bsi3aH. HecMOTpst Ha TO, YTO 1OA ee BAMSHUEM OH
OTAQAUACS OT pabodell CpeAbl, OT OTIA, OH BCE JKe
YYBCTBYET CBSI3b C PAabOYMMU.

“You know”, he said to his mother, “I don’t want to
belong to the well-to-do middle class. I like my common
people best. I belong to the common people”.”But if
anyone else said so, my son, wouldn’t you be in a tear. You
know you consider yourself equal to any gentleman”. “In
myself’, he answered, not in my class or my education or
my manners. But in myself I am. “Very well, then. Then
why talk about the common people?” [ 1, 313].

113 BBILIENIPUBEAEHHOTO OTPBIBKA BHAHO, 4TO
A.I. AoypeHc 4pe3BbIYaliHO OCTPO BOCIPHHHMMAA
KpH3HC OypixKya3HOro obIiecTBa, IOPOYHOCTD ee
ocHOB. OH 0CO3HABAA, YTO KYABT ACHET YPOAYeT OT-
HOLIEHWS MEKAY AIOABMI, AFOAU ACTPAAUPYIOT GH3u-
YeCKU U AyXOBHO, Y HUX OTCYTCTBYET AAp IOAAUHHOM
AIO6BH, IOAABASIETCS CHAQ YYBCTB.

3akAroueHnne

TaxuM 06pa3oM, aHaAU3 BHYTPEHHUX U BHEII-
HUX GAKTOPOB IPUBOAUT HAC K BHIBOAY O TOM, YTO
TBOpYECKasi HHAMBHAYAABHOCTD M UHAMBHAYAAb-
HbIA CTHAD — 9TO AUYHOCTb [IHCATEAS B €70 BAXKHEN-
LIMX COLIMAABHO-IICHXOAOTMYECKUX OCOOEHHOCTSIX,
€ro BUAEHUHM U XYAOXXECTBEHHOM IIPETBOPEHUU
MUPA, B €T0 OTHOLIEHUH K 9CTETHIECKIM 3a[[POCaM
ob1lecTBa U BHyTpeHHe 00paleHHOCTH K CBOeMy
YUTaTEAIO.
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