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Abstract

The present article is devoted to the processes of globalization taking place in the musical

culture of Uzbekistan. The main focus of attention is the opera creativity of Uzbek composers
at the modern stage of development, which due to the impact of various globalization processes
is in an active stage of renewal of external and internal parameters of the genre. In particular,
the influence of intertextuality, technological progress, multimedia, hybridization of genres and
synthesis of different cultures on opera creativity of three leading composers of Uzbekistan —
Mustafo Bafoev, Felix Yanov-Yanovsky and Dmitry Yanov-Yanovsky — has been revealed.

Keywords: opera creativity, globalization processes, principle of multiplicity, renewal of

opera genre.

Introduction

Modern musicology actively investigates
the influence of the globalization process on
the development of composers’ creativity and
musical art in general in the last third of the
twentieth and early twenty-first centuries,
characterized by postmodern culture. The
process of globalization, which has encom-
passed all types of contemporary art, is based
on the principle of multiplicity, which is fun-
damental to postmodern musical thinking.
This approach allows composers to go be-
yond traditional sound paradigms, explore
new sound possibilities and time construc-
tions, which leads to the creation of unique
musical creations.

The globalization of culture plays a key
role in the formation of a new phenomenon
of world art, capable of “transcultural” dia-

logue, in which musical art occupies a cen-
tral place. Its integrative capabilities are
a kind of bridge between different cultures
and traditions, contributing to continuous
enrichment and dynamic development. The
globalization of culture is understood as “its
integration and dissemination on a plane-
tary scale” (MdivaniT. G., 2014. 87), and the
globalization of music is understood as “the
ultimate unification of its technical means
and methods, social tasks and implication”
(SokolovK.B., 2012. 419), often leading to
the erasure of national differences.

Our analysis of globalization does not
seek to fully describe its characteristics and
related phenomena. This paper will inves-
tigate the impact of globalization processes
on the opera work of Uzbek composers at
the present stage, which is characterized by
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a significant renewal of external and internal
features of the genre.

Results of research

First of all, the paradigm of multiplicity,
which gave rise to the phenomena of “stylistic
pluralism” (M. Tarakanov) and polystylistics
(A. Schnittke), correlating with the theory of
intertextuality, is of paramount importance
in the theory of music of the late 20 century.
This paradigm embodies the universal idea
of the relationship between the artistic expe-
rience of the past and the present, contribut-
ing to the rethinking of traditional approach-
es to the perception and analysis of musical
art. The opera works of the leading compos-
ers of our time — Mustafo Bafoev, Felix and
Dmitry Yanov-Yanovsky — are indicative in
this respect. Their work, marked on the one
hand by national soil, on the other hand is
characterized by the richness of musical lay-
ers woven from the diversity of cultures and
their traditions.

Intertextual space, which has an unlim-
ited number of combinatorial possibilities
for its use in a musical work, covers various
levels of an opera performance. The appeal
to various poetic subjects gives rise to inter-
textuality of image and content, genre and
style, and sometimes even composition and
dramaturgy. Thus, Bafoev’s work is charac-
terized by an appeal to the historical past of
his people, whose operas praise the beauty of
ancient cities (“Sacred Bukhara” (1997), the
greatness of poets and scientists of the East
(“Omar Khayyam” (1987), “The Sky of My
Love” (1998), “Avicenna” (2009), “Hamsa”
(2017). As a result, the composer’s work de-
velops a certain genre type of opera — histor-
ical, proceeding according to the laws of epic
dramaturgy with a reliance on the musical
material of Uzbek music’s oral and profes-
sional genres.

The work of Felix and Dmitri Yanov-
Yanovsky is characterized by a maximum ex-
pansion and complication of the plot “geogra-
phy”. The composers are attracted by the pen
of foreign contemporary authors David Ives,
Samuel Beckett, Marcel Mitois and Finn Hov-
revoll, who place their characters in complex
life situations filled with drama and some-
times even tragedy. Thus the opera-dramas
“Come and go” (1995), “Orchestra” (1991),
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“Accompanist” (1998), “Ah, Joe?” (2001) and
“Salvation” (2001) were born, reflecting the
semantics and stylistics of the plot prototype.
For example, in the operas “Ah, Joe?” and
“Come and go” by D. Yanov-Yanovsky, writ-
ten to texts by the famous Irish playwright
S. Beckett, the architectonics and dramatur-
gy of the opuses are subject to the laws of the
“theater of the absurd”. This is expressed in
the disruption of cause-and-effect relation-
ships in the structure of the plot, the absence
of the traditional dramaturgical triad (plot,
climax, denouement), the “openness” of the
musical form and the heterogeneous stylistic
basis (sonorica, pointillism, aleatoric and po-
lyphony).

In the composer’s other opera opus, the
opera “Philip Glass”, the plot is based on
a piece by D. Ives, built according to the laws
of the art of minimalism, in which a rela-
tively small number of words and syllables
(patterns) are repeated throughout the work.
Dmitry Yanov-Yanovsky creates a musical
version of this piece in which minimalism,
the main source of intertext, permeates all
the layers of the work: compositional, dra-
maturgical, intonation, texture, etc.

Another important aspect of globaliza-
tion is scientific and technological progress,
which has led to innovations in the synthe-
sis of technology and musical art. Key here
is the creation of electronic synthesized
sound, the invention of electronic musical
instruments and artificial sound systems
that allow composers to explore new acous-
tic and spatio-temporal dimensions. Ex-
periments by a number of prominent com-
posers, including Edgar Varese, John Cage,
Pierre Boulez and Yannis Xenakis, as well as
Sofia Gubaidulina, Edison Denisov and Al-
fred Schnittke, have shown the promise of
this phenomenon.

The development of technology signifi-
cantly affects the musical culture of Uzbeki-
stan at the turn of the XX—XXI centuries, in
which the leading factor of multidirection-
ality is increasingly beginning to be viewed
through the prism of the concept of “media”.
“All kinds of media (auditory, printed, visual
and audiovisual) include the culture of infor-
mation transmission and the culture of its
perception” (Kuzub T. I., 2006. 78), which are
organically integrated by composers into the
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musical process. Multimedia has a number of
advantages, providing accessibility of com-
munication with mass listeners, interaction
with a vast array of information at different
levels of perception, and most importantly
cross-cultural communication, contribut-
ing to the creation of new hybrid genres and
styles due to intercultural exchange.

In the works of Uzbek composers, the
possibilities of embodiment of various mul-
timedia means within the framework of the
opera genre are actively explored. As a re-
sult, the genre palette of Uzbek opera has
been enriched with hybrid forms of opera
performance — the TV opera-dastan “Sacred
Bukhara”, the video opera “Ah, Joe?”, and the
radio opera “Salvation”. The specifics of each
of the multimedia operas predetermined
a number of compositional and dramatur-
gical solutions. Thus, the genre of television
and video opera dictates the priority of the
visual series in the performance, which is
enriched with characteristic techniques of
film drama: close-up, panoramic image, the
technique of “superimposing” two frames,
the effect of darkening and zooming, which
give opera scenes additional expressiveness
and depth of content. Radio opera, due to the
absence of stage action, expanded the pos-
sibilities of sound coloring, focusing on the
effectiveness of the impact on the listener of
vocal, orchestral, electronic sound, as well as
environmental noise.

The process of hybridization of genres in
musical art today is no less important aspect
of globalization due to the desire to expand
the horizon of “contact” between different
cultures. This trend can be clearly traced back
to the second half of the 20" century, when
the European musical tradition began to con-
verge with and be enriched by the achieve-
ments of Eastern musical art. An example is
the influence of Indian classical music on the
compositions of European avant-gardists, as
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well as the leading quality of Eastern music —
meditative, which became the basis of such
an important European trend as minimalism.

Today the process of synthesis with the
prefix “trance”, “inter” is much wider and
deeper, carried out at different levels. At
the level of culture, there is an interaction
between academic music and other subcul-
tures, among which mass music culture is the
leading one, exerting the strongest pressure
on the thinking of both the modern listener
and the composer. An example is Bafoev’s
operas, in which the features of intonation
and rhythmic material are in some cases
close to the phenomena of mass music cul-
ture. Another example is the use of jazz and
popular music genres observed in the opera
works of Dmitry and Felix Yanov-Yanovsky,
which highlights dramaturgically significant
episodes of the work.

Convergence with the applied sphere
of musical art, such as cinema and theater,
also plays an important role in expanding the
boundaries of academic music. Thus, cine-
matic music techniques in Uzbek operas en-
hance elements of drama and visuality, while
theater music enhances elements of stage in-
teraction and performativity.

Conclusion

In general, the globalization processes
outlined above, conditioned by the dynamics
and diversity of modern life itself, “testifies
to the absence of a single semantic center,
core idea in contemporary musical art, which
indicates the dominance of... absolute plural-
ism” (MdivaniT. G., 2014. 94). The opera art
of Uzbekistan, being an integral part of the
global cultural dialog, reflects the dynamism
and diversity of the modern musical process.
Uzbek musical culture at the present stage of
its development is involved in the general dy-
namics of world music development, charac-
terized by the processes of globalization.
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