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Abstract

The purpose of research: This article analyzes the use of symbols, similes, similes,
exaggerations, and comic art in describing the images of the “olan” and “yor-yor” genres of

Uzbek wedding ritual folklore.

Research methods: All genres of wedding ceremony songs have a special spirit and, when
appropriate, sad nature, cuteness, playfulness, delicate artistry, composition of unrepeatable
images, gain a lot of importance in Uzbek folklore.

Research results: In the process of analysis, it can be seen that all these songs contain the
beliefs of our ancestors, their imaginations and beliefs, their attitude to life, and their dreams.
Another important point is that these songs use philosophical observations, beautiful allusions
and symbols to portray the characters of the active participants in the wedding ceremony.

Practical application: It is worth noting that it is necessary to analyze and deeply un-
derstand the essence of all images and symbols reflected in folk songs, their ethnographic-phil-

osophical-historical features.

»
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Introduction

According to scientists, “Olan” songs,
based on the competition, sung by the groom
and the bride on the day of the Uzbek wed-
ding in the mountain, sub-mountain villages,
and steppe regions of Uzbekistan, differ from
other genres with their originality, enthusi-
asm, and beauty.

In particular, “...the key to the treasure
is in knowing the magic word”. It is under-
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standing the meaning of the WORD and find-
ing the tone and saying it” (Turdimov, Sh.,
2020), says teacher Sh. Turdimov.

Wedding ceremony ceremony songs —
“Olan”, “Lapar”, “Yor-Yor”, “Welcome to the
bride”, “Welcome” in addition to being diverse
according to genre, the abundance of unique
symbols and symbols in each variant speaks of
the wisdom of the people. “The world is made
up of symbols, and this was the first but true
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creation of mankind. Folklorist J. Eshankulov
is right when he says that this creation could
unite the ages” (Eshankulov, J., 2011).

Until the middle of the last century, in the
remote, mountainous districts of the Ferga-
na Valley, Tashkent region, the dead and the
sayings were said during the wedding cere-
mony. This competition served to show the
speaking skills of the groom and the bride.
Olan is one of the most beautiful genres of
Uzbek wedding ritual folklore. This can be
said not by a person who wants a genre, but
by a performer who is skilled in connecting
words to words, eloquent, a high poet, who
has the ability to give a worthy response to a
line spoken by a colleague.

Boy: [lagaur MmeHra 6EpapMUKHH, TysI
Oepcam, fenau,

TonranHuMHM oJiura ys 6epcam, Aenu.

JlajaHrau MeH KyJIiumac, yim oyscam,
nenunu

EMoH-8MOH bebmMHN Ky Gepcam,
nennu.

Girl: Tagam/iu oK yitut 60p, MUHT KyHH
60p, nenau,

Hanam cenra 6epmaiiiy He 3ypuHT 60D,
nennu.

Kuwm cenra Babzia 6epsiu Teramas 70,
nenunu

V3um cenn xoxamMaiMan COBUM KyHiMa,
nennu.

It can be seen that in order to connect
words to words and create a wonderful
text, to provide information to the listeners
through that text, to nourish them spiritually,
it is necessary to be experienced, to become
a jeweler of words. A young man is ready to
leave everything, give a camel, that is, bet his
life, to get a girl’s visa. But the girl does not
want to bow her head at all, her “father has a
white house and a thousand sheep”. The girl
is reporting her father’s wealth and opportu-
nity through the white house complex. The
young man’s insistence that he is head over
heels in love with his mistress means that he
has reached the age of starting a family, that
he has matured sexually and physically.

Each fighter has the goal of winning over
his opponent when he enters the circle to
compete. Even then, while reciting the olan,
the rhythm is constantly increasing, and an
effort is made to maintain the rhythm. There
will be those who fight against those who are
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equal to them. They don’t get into a circle
with an opponent who is eloquent and has
low skills.

“Olan” recorded by the dissertation from
Abdusattor Muhammadiev, who lived in the
village of Kokbulok, Qamashi district, Kash-
kadarya region of the country, and Kyzlarbas
Ravshanova, who lived in the village of Kon,
is sharply distinguished by local characteris-
tics. Each fighter has the goal of winning over
his opponent when he enters the circle to
compete. Even then, while reciting the olan,
the rhythm is constantly increasing, and an
effort is made to maintain the rhythm. There
will be those who fight against those who are
equal to them. They don’t get into a circle
with an opponent who is eloquent and has
low skills.

“Olan” recorded by the dissertation from
Abdusattor Muhammadiev, who lived in the
village of Kokbulok, Qamashi district, Kash-
kadarya region of the country, and Kyzlarbas
Ravshanova, who lived in the village of Kon, is
sharply distinguished by local characteristics.

ToBpau ominb KejamMaH OIIUK OTHO-0B,

OmuFuM YUKKA TYLUIAU €D KYFOTHO-0B.

EprasaMHMHT apBO3acy apuaaHMa-0B?

benuH KucraH ;xkeHrcusaapu
napyajanMma-oB?

In Egypt, the coming of a young man in
love to “tov” has gained symbolic impor-
tance and is a sign of height. In the eyes of
the ancient Turks, oppressors live in high
places — mountains, hills, villages. In Oland,
the main image is to find a way to the heart
of the “friend” and the difficulty of reaching
the goal is pointed out by emphasizing that
his gate is made of “juniper” and “sleeveless
skirts cut at the waist are made of cloth”.

AUTHOMPrUH KaBOOUHTM OepasiaMaH-0B,

Aittap rabum MyHUYOKJalFaHa
TepaJaMaH-0B.

CuprasapuM KOJITHpaca ceHra HUMa-€B?

Hprasnapra kupap 6ycam ceHra HumMa-€B?

The use of the word “bead” in the verse
of the girl’s answer “aytar gabimin munchagq-
daigana teralaman-ov” is a symbol of mating,
reproduction, readiness to start a family.

In Olan, the means of artistic representa-
tion are widely used — mengzash, character-
ization, poetic repetition, kochirim, kesatiq,
pitching. Returning a joke with a joke, an
attempt to fool the opponent, increases the
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attractiveness of the dead. This genre has
added interest to Uzbek weddings.

Such sayings are usually said in front of
the girl’s gate, hospitality with a good mood,
wedding customs are allowed.

“yor-yor” is of particular importance
among the genres of wedding ceremony songs.
In them, symbols and symbols often change,
poetic images are significant with their va-
riety, and they are extremely rich in ethno-
graphic details. But it should be noted that the
main image in them is a girl who is going to be
a bride. In the verses, she sometimes appears
as a “girl”, sometimes as a “bride”, but the ad-
dress is directed to one person.

JlapésrapHUHT yJ1 103U/1a,

MwuHopamaH, €p-€p.

Apmu TUILII0, ApMU KyMY1II,

[Muénaman, ép-€p.

If we take into account that the girl’s heart
is reflected in the song, there is a subtle hint
that her purity, virginity, the existence of a
border between a boy and a girl, and the fact
that she is “half gold, half silver cup” are not
calm about her future life.

Folk songs, including yor-yorar, often re-
fer to the word water and river. “Each of the
four elements considered as the basis for the
structure of the universe is an important myth-
ological symbol, a ritual element in all folklore
examples, and is poetically observed in a wide
and diverse way” (Turdimov, Sh.), says teach-
er Sh. Turdimov. It can be considered that
the river is a symbolic boundary between two
hearts. River — purification, renewal, stepping
into a new life. It includes motives of wishing
light and happiness to the girl who is dying
and entering the world of womanhood — a new
world. The word “tower” expresses the feelings
of a girl’s heart hidden from the eyes of others,
while the word “peach tree” means that she is
approaching the destination of happiness. In
the people, there is a lot of confidence woven
in connection with the peach blossom. “If you
touch a peach blossom, you will be cured”, “If
you smell a peach blossom, you will become
blind.” So, the use of the word “peach tree” in
folk songs, in particular, refers to the destina-
tion of happiness for the bride and groom, and
the fulfillment of their dreams.

In some variants of “Yor-Yor” there are
jokes and taunts about the son-in-law, but
such allusions are not used about the girl.
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On the contrary, its definition is expressed in
beautiful verses. Her beautiful hair, her face
like a flower, her eyebrows arched, her eyes
like hers, her teeth like pearls, her manners,
morals, and intelligence are written into the
lines by the performer.

Ku3 tappudun MeH aiTai,

Kysox comunr, ép-€p.

Couu cyHOy1, 10371apH,

T'ynbexmuayp, €p-€p.

Kot kaMoH, Ky31apH,

Oxy spyp €p-€p.

Tunuiapuzyp MmapBapuz,

Asxab xusayp, €p-€p.

V3 renrnapu munza,

AxJutn Ku3, €p-€p.

There are socio-historical reasons for
women’s obsession with beauty. Women al-
ways want to be charming, to attract the at-
tention of others. This is due to their belief in
the magic of love. In “Yor-Yor” songs, the po-
etic expression “chimmat” is used in relation
to the image of a girl.

YumMaTuMra THKKaHUM,

Yuwm Karrazyp ép-ep.

Kesnun oitum cypacaHrus,

Vu 6empanyp ép-ép.

Vu 6emmra 60pub Gopmac,

Eru 6opyp, ép-ép.

Kasnauprou KaHOTUIAH,

Kot 6opayp, €p-€p.

“Chim kashta” sewn on “chimmat” in the
song represents a poetic symbol. This is a
hint of the girl’s delicacy, beauty, her own se-
cret. In the later verses of the song, this twist
appears. The fact that she is not yet fifteen
is reinforced by the fact that her eyebrows
look like a swallow’s wing. The fact that this
beauty is hidden by the price is a sign of the
modesty of the girl. In addition, “chimmat”
and “chim kashta” are means to protect the
girl from evil forces.

In some versions of “Yor-yor” songs, the
image of the bride and the groom are praised
together. Different symbols are used in this.
One is sung with the help of artistically defin-
ing symbols such as the moon, the sun, the
sun, and the light.

BupuHr oliiup, OUPUHT KyH,

Apammubau, ép-€p.

BupuHr Xypaup, OupuHT HYD,

Kapammubaup, ép-€p.
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“Yor-Yor” songs often use details of flow-
ers, meadows, and flowerbeds.

Byryn TyiinHr 6ysFycu,

Jlonazopaup, €p-€p.

Bopaauras »koisapuHr,

YamaH30pup, €p-€p.

The reflection of the poetic image of the
flower in the songs represents the meanings
of family, happiness, love, and joy. “In songs,
the image of a flower is second only to water
according to the level of use. It fulfills many
artistic and aesthetic tasks and serves to poet-
ically express emotional experiences, human
condition and relationships” (Musakulov, A.
2010). In addition, symbolic images such as
the moon, sun, flower, snow, and bird are
used to express the girl’s mood. This is also
evident in artistic expressions sung from the
language of the Goho bride.

But in “yor-yor” the son-in-law is made
fun of with various similes. At the same time,
characteristics such as avarice and greed
found in some people are highlighted by de-
fining the image of the bridegroom. This will
cheer up the girl who is excitedly heading to-
wards the bride world.

ApaBaHUHT FUIUpPAry,

Epux sxamn, ép-ép.

KyéB mouuam G6eprau Kyu,

Opuk sKaH, €p-€p.

Tepucunu o6 6epuHr,

[T¥cTuH KuiicuH, €p-€p.

WNuarun s1ub 6epuHT,

JlacTop KUJICUH, EpP-Ep.

[Touacun oyinb GepuHr,

YopuK KUICHH, EP-Ep.

The system of images in the wedding songs
is relatively constant. “The main characters in
these songs are: mother, daughter, mother-in-
law, son-in-law, sister, daughters-in-law, god-
fathers, daughter-in-law, son-in-law. Among
them, the leading image is the girl who is go-
ing to be a bride, the bride who has become a
bride” (Abdirakhmanova, F.E., 2022).

In the songs of “Yor-Yor”, the new image
plays a key role. Because Uzbeks are among
the most active members of the new family.
He is considered a person who continues the
generation. “Our ethno-folkloristic obser-
vations show that the history of yanga is to
some extent connected with shamanism. In
Uzbeks, the image of the representative of the
family, known locally as jana, checha, bride-
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in-law, is often sung in samples of folk lyrics.
...As for the issue of connection of yanga with
shamanism, it should be said that yangas are
responsible for performing many rituals and
traditional customs at the weddings of our
people, protecting the bride and groom from
imagined evil forces” (Musakulov, A., 2010).

Kusnu o1ub ssHTanmapu,

Typna TypcuH, ép-€p.

Kuématiu oranapu,

Posu 6ysicuH, €p-€p.

Usually, the new girl is chosen from among
the closest, reliable, loyal relatives of the par-
ty, and attention is paid to her being monog-
amous, having children, and being happy.
Because following a girl from the world of
girlhood to the world of womanhood requires
mental preparation. An experienced, smart,
intelligent young person can do this. In addi-
tion, the folklorist A. Musakulov stated that “...
the girl’s virginity is lost, the ritual dies accord-
ing to the world of women, according to its his-
torical roots, and witnesses the transition from
one world to another” (Musakulov, A., 2010).

“Yor-yor” songs express the mother’s
mental state, anguish, and worry about her
daughter’s future. Mother’s mood is ex-
pressed through the symbols of “gauze shirt”
and “white milk”.

Jloka Kyis1aKk eHruHU,

CyTtnum sHa, €p-€p.

Ok cyTuHrra posu 0y,

Ketnum sHa, €p-€p.

Ok cyT 6eprad sHaMU3,

Posu 6yiicuH, €p-€p.

Kuématiu oramus,

Koau 6ycuH, ép-€p.

In the next “yor-yor” text, the moth-
er’s condition and separation are reflected
through the use of the chimlik detail. Vers-
es related to the girl’s departure from her
parents’ garden bring tears not only to her,
but also to her friends, aunts, relatives, and
neighbors. Also, in the “yor-yor” texts, there
are also lines that comfort the girl and serve
to seduce her.

YuMWITUKHUHT OOFUHY,

Bornaiiau Kus, €p-€p.

OHacuHUHT OaFpuHY,

Jornaiinin Kus, €p-€p.

Manayp mwysnayp KaMUIIra,

Cupram Tymu, ép-€p.

CuHajsiMaraH HUTHATrA,
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CUHIIUM TYLIH, EP-ED.

CuHTIUM yUyH KOBYypFaM,

Kaitumagu, €p-€p.

Kynumparn Ky y3yrum,

Maiiumaau, €p-€p.

The image of the sister who is fighting for
her sister, who is falling for an untried guy,
is understood through the detail of the dou-
ble ring, which is kind to the girl and protects
her. Although Yor-Yor’s lyrics seem to be
based on reassuring the girl by reminding her
that she is going to a good family, they cover
several consistent motifs. These are motiva-
tions for drinking, longing for the familiar
parental home, livers. In fact, steel does not
rust much in life. The girl’s mood and depres-
sion are compared to the rusty steel on the
shelf. The anguish of his heart is reflected in
the image of yogurt spilled on the shelf, and
it is pointed out that a change, a renewal has
taken place in the life that has always been
in the same ceremony. The word “chimildiq”
used in the song is used as a means of pro-
tecting the bride and groom from evil spirits
and external influences. It was noted that the
girl who is tying “Chimildik’s garden” is still
very young, inexperienced, has not yet faced
obstacles in marriage, and needs protection.

Tokuayiaru myaTHy,

3anr 6ocubau, €p-€p.

Yukagurad KU3UHTHU,

Fam 60ocubmu, €p-€p.

Toxuagaru KaTUKHU,

Kum Tyxkubau, €p-€p.

YuKauraH CHHIJIIMHY,

Kum cyxubau, €p-€p.

WuaHam yuu cuaay, 1eob,

Ypaunr anam, €p-€p,

IHu uynKub 6opamaH,

TuHAMHT aHaM, EP-€P.

In ancient times, marriage of girls was
done without their consent. Girls got infor-
mation about the identity of their husband,
his personality, origin, age only after seeing
him. This ended with their dissatisfaction
with their marriage and their life going cold.
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This situation caused the father’s image to
be introduced from the girl’s language in the
“yor-yor” songs.

CoTMa-coTMa Jeramra,

Cornu otam, €p-€p.

Kasuna 6unad moyasnapra,

Botnu otam, €p-€p.

KasstacuHu oyITH OH,

OBUK KUJICHUH, Ep-€D.

IToyacunu mosulapura,

Kosuk KuicuH, ép-€p.

O4 UyarvH MyCTUHUTA,

Actap KWICHH, €p-€p.

TYK muarud 6omiapura,

Jlactop KuCuH, €p-€p.

In the process of recording “yor-yor” from
informants, we noticed that there are many
variants of these songs. The reason for this is
that every singer puts into a song his close and
dear environment, the character of the people
living there, and his attitude to life. It should be
noted that these songs have not undergone sig-
nificant changes. They sing about the dreams
of a girl who is going to be a bride, her hopes
for life, the anguish of a mother thinking about
the fate of her daughter who is moving away
from home, the abundance of good people on
the groom’s side, and the expectation of hap-
piness. Putting the girl’s mind at ease, caress-
ing her will be on the top plan. Another reason
why “Yor-yor” songs are close to the heart is
the closeness of the images in them, the mix-
ture of love and at the same time, the skillful
and skillful use of symbols and symbols.

All genres of Uzbek wedding ceremony
folklore are the fruits of high poetic expres-
sion of folk culture and values, deep think-
ing, and wisdom. These unique events were
discovered based on the life experiences and
conclusions of our ancestors. The reason for
the viability of this cultural heritage, the fact
that it has passed the test of time and reached
today safely and without any loss, is that its
original roots go back to the genius of the an-
cestors, which are extremely clean and pure
springs.
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