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Abstract
Students should see their teacher as a close friend, a confidant, a mentor with whom they 

can work and live in harmony. Girls, in particular, are very sensitive.
This article analyzes the technological foundations of developing hermeneutic competence 

in future music education teachers, technological approaches, algorithmization of working with 
musical text, analysis, and hermeneutic components of teaching.
Keywords: teacher, professional competence, classification, improvement, competence, 
hermeneutic competence.

“The technological approach in modern 
music education plays an important role in 
developing students’ abilities to deeply under-
stand, interpret, and pedagogically interpret 
a  musical work.” The technological founda-
tions for the formation of hermeneutic com-
petence are organized based on the principles 
of pre-designing the pedagogical process, 
step-by-step implementation, and guarantee-
ing the result” (Abdullaeva D., 2020, 34).

“The technological foundations of the de-
velopment of hermeneutic competence are 
strengthened by reflexive educational mecha-
nisms. Reflexive technologies create conditions 
for students to evaluate their own interpreta-
tions, draw pedagogical conclusions, and ap-
ply them in professional activities”. As a result, 
a conscious and meaningful approach to mu-
sical and pedagogical activity is formed in the 
future music teacher(Dilthey W., 2002, 101).

Thus, “the development of students’ her-
meneutic competence in music education is 
carried out in the following main directions:

•	 Motivational direction;
•	 Interest-based direction;
•	 Skill (mastery);
•	 Reflexive-self-control direction.
The harmonious application of these ap-

proaches creates the basis for the gradual, con-
sistent and effective development of herme-
neutic competence in future music teachers.

Cruelty and injustice towards girls lead to 
the emergence of negative qualities in their 
character. Therefore, one of the most import-
ant conditions for raising character in stu-
dents is the clarity of requirements and the 
child’s confidence in his own strength and 
capabilities. Especially dangerous is the lack 
of self-confidence in girls, which usually aris-
es as a result of teachers and mothers telling 
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girls that they are «a rag, a slob, and can’t do 
anything.» A music teacher should be able to 
find positive qualities in students and skill-
fully stimulate their willpower and enthusi-
asm in order to use them skillfully, help them 
with timely advice and work, and help them 
discover their own capabilities.

The cognitive aspect of the goal of teach-
ing science is related to the student’s char-
acteristics such as knowledge, thinking, and 
worldview processes related to the extent to 
which he has mastered secular knowledge 
and his affinity with the native culture (Uma-
rova Y. T., 2025, 19).

The process of developing hermeneu-
tic competencies and skills is carried out 
through the teacher’s gradual implementa-
tion of didactic tasks, organizing the learning 
process on an integrative basis, and arousing 
active cognitive motivation in students.

1.	 Formation of a cognitive component;
2.	 Development of an architectural ap-

proach;
3.	 Formation of an axiological compo-

nent;
4.	 Development of an integrative-factual 

component.
This educational technology uses a com-

bination of pedagogical methods to acquire 
musical knowledge. Initially, theoretical con-
cepts are explained using visual demonstra-
tions, textual sources, and audio materials. 
At the next stage, students perform various 
musical tasks, analyze them based on fairy 
tales, and study composition, rhythm, dy-
namic changes, and intonation.

Program features:
Working with digital music platforms, 

sheet music collections, and online resources 
about composers and performers allows stu-
dents to significantly expand their knowledge 
of music theory and strengthen their skills in 
analyzing works.

Listening to live performances in phil-
harmonic societies and concert halls al-
lows students to directly observe the per-
formance process on stage, feel the artistic 
freedom of interpretation, and gain a deep 
understanding of the artistic connection 
that develops between the performer and 
the audience.

Music library – develops auditory culture 
and repertoire thinking through individual 
and group visits.

Musical text and instruments – visual 
analysis and interpretation of musical ma-
terial using available instruments, primarily 
the piano.

Graphic and visual aids – generalization 
and systematization of theoretical informa-
tion using tables, diagrams, and drawings.

Dialogue exercises also involve collabora-
tive analysis of the content of musical works 
and involve students in an exchange of ideas.

Teaching Methodology
Lectures – Theoretical materials are 

taught to students through introductory 
lectures, problem-based lectures, lectures 
taught using visual aids, and lectures based 
on modern information technologies.

Dialogue and seminar sessions – Stu-
dents’ thinking is expanded through the 
analysis of musical works, comparison of 
interpretations, and collective discussion of 
aesthetic and hermeneutic issues.

Practical sessions – Practical assignments 
are completed to analyze musical texts, re-
veal artistic content, interpret compositional 
structure, and performance features.

Independent creative activities – Stu-
dents’ independent creative research devel-
ops their personal approach to musical texts. 
In the process, they strive to reveal the com-
poser’s intention and express the musical 
idea through artistic interpretation, and de-
velop musical thinking and creativity.

Use of audio and video materials.
Creative council: a  creative commission 

that evaluates student interpretations.
Consultations: group or individual, espe-

cially before public speaking.
Concerts and auditions: listening to dif-

ferent interpretations and participating in 
performance activities.

The main functional areas of the program 
are as follows:

Cultural function – To develop students’ 
systematic knowledge of cultural heritage, 
art history, and musical traditions and to 
increase their cultural competence through 
their application in practical musical activ-
ities.
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Creative function – Activation of students’ 
creative potential, directing them to search 
for original performance and interpretation 
styles.

Activity function – Serves to arouse in-
terest in music education, strengthen profes-
sional motivation and gain practical experi-
ence.

Cognitive function – Ensuring intellec-
tual development through the acquisition of 
new musical theoretical knowledge, concepts 
and practical skills.

Reflective function – Independent analy-
sis of the results of the student’s creative and 
educational activities, identification of errors 
and development of self-improvement strat-
egies.

Thus, personal work and its functional ar-
eas serve to effectively develop the student’s 
creative and professional competence, en-
sure individual orientation of the educational 
process and increase pedagogical efficiency.

Aesthetic – emotional: formation of aes-
thetic taste and emotional experience in the 
field of music.

Self-awareness: identification of person-
al abilities, their application in creative and 
musical activities.

The final block of the model develops 
a monitoring and performance management 
system. This section assesses the level of 
hermeneutic development of future music 
education specialists. The assessment cri-
teria and indicators identified in this block 
demonstrate the effectiveness of the edu-
cational process. This mechanism creates 
an environment of constructive interaction 
between the teacher and the student in the 
educational process, enriches the student’s 
musical thinking, creativity and interpreta-
tive abilities.

“Emotional intelligence” refers to the abil-
ity to help a  person understand his own and 

others’ emotions, increase knowledge and effi-
ciency, make decisions and establish harmoni-
ous relationships with the outside world”.

It also allows for the correct management 
of cognitive processes, deepen aesthetic sen-
sitivity, increase the ability to make indepen-
dent creative decisions, and ultimately train 
professional performers and qualified music 
teachers.

Modeling the educational process based 
on design principles:

Identifying the most effective teaching 
methods and technologies that meet the ed-
ucational goal;

Ensuring continuity and consistency be-
tween theoretical knowledge and practical 
activities;

A differentiated approach to educational 
materials adapted to the cognitive abilities of 
students;

Effective use of modern information and 
communication tools, music applications, 
audio and video materials, virtual platforms 
and digital resources;

The formative stage ensures the consis-
tent development of students’ competencies 
in in-depth analysis, interpretation and ex-
pression of content through performance 
of musical texts. This creates the basis for 
improving the professional skills, creative 
thinking and aesthetic taste of future music 
teachers.

In conclusion, high efficiency is achieved 
when the technological foundations of de-
veloping hermeneutic competence in music 
education students are implemented in har-
mony with modern pedagogical approaches. 
The technological approach serves to orga-
nize the process of music education on the 
basis of deep understanding, interpretation, 
and pedagogical reflection.
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