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Abstract
The article reveals innovative aspects of the implementation of national traditions in solo 

and ensemble piano works by the leader of the Uzbek school of composition, Rustam Abdulla-
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The philosophical and aesthetic concept 
of Rustam Abdullaev’s work is the quin-
tessence of the development of the nation-
al music school of Uzbekistan, therefore in 
this section of the dissertation we consider 
it necessary to touch upon important aspects 
of the national music school of Uzbekistan. 
The formation and development of national 
music schools is a particularly complex his-
torical process, in which leaders-activators 
emerge, whose names are associated with 
certain stages of the establishment and pro-
motion of national cultures in the world com-
munity. In any national culture, the process-
es of formation and development of music 
schools are carried out individually in ac-
cordance with the level of development and 
state of musical art. In Uzbekistan, the study 
of the national music school as a holistic ar-
tistic phenomenon has not been undertaken 
to date, although the concept of a  nation-

al music school is found in publications. At 
the same time, strengthening the position of 
Uzbekistan in the world community requires 
scientific study of the national music school 
as a history – artistic category. This concept 
differs from the concepts of the composer’s 
school of Uzbekistan and the national mu-
sic school, the Uzbek composer’s school. It 
includes the work of composers, bastakors, 
performing musicians, that is, it has an ex-
panded concept of a complex nature.

The concept of a  national music school 
is decisive for the direction associated with 
understanding the principles of creative ac-
tivity of musicians as a  component of the 
comprehensive concept of national musical 
culture. In the context of the dissertation, 
scientific attention is concentrated on the 
national school of composition and its lead-
ing representative, the leader of the current 
time, composer R. Abdullaev, a  recognized 
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classic of modern Uzbek music, chairman of 
the Union of Composers and Bastakors of the 
Republic of Uzbekistan. In world musical art, 
the activities of composers over the course 
of centuries of historical development have 
united into various creative organizations, 
unions, associations, and leagues, which 
contributed to the development of certain 
principles, provisions, systems, and common 
expressive means as a single school of com-
position. The Union of Composers of Uzbeki-
stan, organized in 1938, was transformed 
into the Union of Composers and Bastakors 
of the Republic of Uzbekistan in 2017 and be-
came the foundation for the development of 
artistic and creative principles of the national 
school of composition. Heading this creative 
organization for a number of years, R. Abdul-
laev formulated a philosophical and aesthetic 
concept of his activities, consonant with the 
main directions of the work of the Union of 
Composers and Bastakors of Uzbekistan, the 
main principles of which are as follows:

•	 ideological and artistic content of 
works;

•	 national themes and figurative sphere;
•	 reliance on national traditions, appli-

cation of modern technologies of com-
poser writing;

•	 promotion of the work of Uzbek com-
posers in the republic and abroad.

Thus, under the leadership of R. Abdullaev, 
composers of Uzbekistan provide the country 
with musical products, nourish the national 
consciousness of consumer musical art, form 
artistic aesthetic taste and mentality, human-
itarian culture, and communicate with society.

The National Music School of Uzbeki-
stan is a  complex concept, covering many 
directions, trends, styles, united by a  com-
monality of expressive means, based on the 
cultural heritage of traditional music, adapt-
ed to modern perception, rethought by com-
posers. These are professional musicians-
performers, interpreters of composers’ 
works. The study of the formation and de-
velopment of the national music school of 
Uzbekistan raises many problems necessary 
for understanding the concept of the national 
school of Uzbekistan.

A characteristic feature of the historical 
process of development of national music 
schools was the universalism of the sys-

tem, the inseparability of music from oth-
er types of art, which is clearly reflected in 
the treatises of Al Farabi. The great think-
ers of the East were musicians – perform-
ers, teachers, researchers, and such minds 
as Al-Khwarizmi, Al-Beruni, worked in the 
Mamun Academy.

They emphasized the role of the influence 
of the musical thought of the East on the de-
velopment of culture. Later, the influence of 
Western art, including music, on the devel-
opment of the musical culture of Turkestan, 
and then Uzbekistan, is observed. The open-
ing of the people’s conservatories as educa-
tional institutions of the European format of 
musical culture led to the formation of a cen-
tralized system of functioning of the national 
music school and the opening of the Tashkent 
Conservatory – the first musical educational 
institution in the region of Central Asia. The 
first graduation of composers who received 
education in this university took place in the 
early 1940 s.

The development of genres of European 
origin, the creation of music based on and 
in combination with national traditions be-
came the main line of development of the na-
tional music school, which continues to this 
day. At the present stage of development of 
the national music school and its important 
component – the national composer school, 
the research thought of the author of the dis-
sertation is focused on the phenomenon of 
the originality of Uzbek composer creativity, 
representatively revealing the philosophical 
and aesthetic thinking of the activities of 
R. Abdullaev.

The composer’s work of R. Abdullaev to-
day represents a unique phenomenon of mu-
sical art, covering many genres and forms, 
the study of which allows us to formulate the 
basic principles of the musical-philosophical 
concept of his work. With all the diversity of 
genres and forms in the composer’s music, 
a  single core line of his work has been re-
vealed, reflecting the conceptuality of artistic 
ideas and their embodiments.

We call this conditionally and hypothet-
ically a  musical-philosophical concept, the 
main principles of which are the following 
essential postulates:

•	 man in the context of the world around 
him;
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•	 revealing the spiritual qualities and 
facets of a person, his aesthetic wealth;

•	 a  challenge to negative phenomena, 
threats to the destruction of the har-
mony of existence;

•	 poetry of everyday work for the benefit 
of the manifestation of humanism;

•	 displaying images of national heroes 
as an ideal for young people;

•	 discovery of the beauty of foreign ori-
ental culture;

•	 creation of a system of musical expres-
sive means that embody the national 
identity and artistic ideology of the 
composer’s music.

The formulated fundamental principles 
of the musical and philosophical concept of 
R. Abdullaev’s work are examined on the ba-
sis of dialogues and conversations with the 
composer and an analysis of specific works. 
“The composer’s worldview, like that of any 
artist, reflects the ideological aspects of his 
consciousness and has a  decisive impact on 
musical creativity.” In the complex of princi-
ples of R. Abdullaev’s creativity, the worldview 
is the methodological basis of the humanistic 
position refracting the ethical, philosophical 
and other views of the composer. This is pre-
cisely why the worldview is most adequately 
manifested not only in theoretical positions 
and journalistic statements, but also in the 
artistic fabric of a musical work, which gives 
grounds for distinguishing between such con-
cepts as the artist’s worldview and the artis-
tic worldview. In this case, the basis for judg-
ing the composer’s artistic worldview is not 
the individual expressive means and writing 
techniques used, but their system, which de-
termines the figurative structure of the mu-
sical work. From the perspective of our re-
search, the musical and philosophical concept 
of R. Abdullaev’s work is, to a certain extent, 
a  complex system, a  fundamental creative 
platform of the composer, a kind of model of 
his worldview, reflected in his music.

The fundamental feature of the musical 
and philosophical concept of R. Abdullaev’s 
work is man, his spiritual world and the sur-
rounding socio-cultural environment. “Al-
ready in my early childhood in Khiva, when 
remarkable creative personalities, poets, 
musicians, philosophers came to our house, 
I sought to know the spiritual world of each 

of them, to penetrate into the laboratory of 
their thinking and creativity.”

Conversations about music, traditions, 
and musical instruments were embedded in 
the consciousness of R. Abdullaev, exerting 
a  powerful influence on the stability of cre-
ative positions in musical art, based on the 
historically established humanistic postu-
lates of the great thinkers of the East.

The fundamental principles of the musical 
and philosophical concept of R. Abdullaev’s 
creativity function at all levels of his works 
of different genres, putting forward the spir-
ituality and beauty of art. This is where the 
educational power of R. Abdullaev’s creative 
personality manifests itself. “The power of 
personality is, first of all, love, creativity and 
wisdom.” These are the essences that are the 
basic constants of the composer’s life. A per-
son who perceives the world in harmony with 
nature is unthinkable without a  feeling of 
love for mother, native land, family, children. 
These high humanistic qualities of person-
ality are sometimes deliberately declared by 
modern artists, camouflaging their ideologi-
cal contradictions.

The musical and philosophical concept of 
R. Abdullaev’s work is a  sincere, genuine ex-
pression of his feelings, thoughts, emotional 
and psychological states, similar to the great 
musicians and composers of different histori-
cal eras. In the process of numerous scientific 
searches for creative self-expression, R. Ab-
dullaev managed to find his own path in mu-
sical art, which convincingly and convincingly 
confirms the correctness of the direction of re-
search of this problem. At the same time, the 
dynamics of the composer’s creativity reveals 
an increase in the significance of the philo-
sophical content of R. Abdullaev’s music, due 
to the composer’s gravitation towards themes 
of deep reflection on the meaning of life, fate, 
and the purpose of man.

Along with this, there is a factor of increas-
ing scientific approach to the disclosure of 
philosophical topics of a high degree of indirect 
reflection of reality. “Philosophical creativity is 
highly indirect. In it, the creative process pass-
es through many layers of “distance” between 
the starting point (the deepest essence of the 
objective world and its components, human 
practice, concrete scientific knowledge, etc.) 
and the final result (philosophical abstractions 
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and knowledge). The very specific philosoph-
ical form of research into reality is mediated, 
since thinking is not capable of directly and 
immediately entering into connection with the 
objective material world.”

This is especially important in the study of 
composer’s creativity, where such important 
concepts as sensation, imagination, fantasy 
and representation also play an important 
role. In this regard, our study puts forward 
such an aspect as the crystallization of R. Ab-
dullaev’s composer’s style under the influence 
of musical and philosophical principles of cre-
ativity. Here it is necessary to note that the 
composer does not strive for total destruction 
or radical modernization of historically es-
tablished musical expressive means of music. 
“Any important artistic and expressive effect 
must be, for its reliable action, provided by 
a sufficiently large number of different means 

directed to the same goal. We call the corre-
sponding principle the principle of multiple 
and concentrated impact. Its great role is de-
termined, in particular, by the fact that, while 
addressing a wide range of perceivers, art at 
the same time addresses the human person-
ality in its entirety, influencing various layers 
and “floors” of the psyche, emotions and in-
tellect, the depths of the subconscious and the 
heights of consciousness.”

It should be noted that the principle of mul-
tiple and concentrated impact introduced into 
scientific circulation by L. Mazel is found in 
many of R. Abdullaev’s works in an individual 
interpretation and contributes to an impres-
sive emotional and psychological impact on 
both performers and listeners. In this sense, 
R.Abdullaev finds very effective and powerful 
techniques of musical writing, conditioned by 
the philosophical content of music.
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