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Abstract
The article examines the creative aspects of the performing activities of leading symphony 

orchestras of Uzbekistan. The main research methods are comparative and comprehensive. 
The novelty of the article is that for the first time in musical science, the performing practice of 
symphony orchestras of Uzbekistan becomes the object of research, the results of which create 
a holistic three-dimensional picture of the dynamics of the development of creative performing 
activities of symphony orchestras of Uzbekistan.
Keywords: symphonic orchestral culture of Uzbekistan, orchestra, conductor, score, 
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The study of the performing practice of 
symphony orchestras is relevant, since it 
opens up opportunities to identify priority 
areas for the development of symphonic or-
chestral culture in Uzbekistan, the develop-
ment of higher-quality criteria and artistic 
requirements for modern composers’ creativ-
ity and its sound embodiment, and prospects 
for further promotion of Uzbek musical art 
in the world community. The development of 
symphonic orchestral culture in Uzbekistan 
is very interesting in the context of the syn-
thesis of Eastern and Western cultures, the 
mutual influence of monody and polyphony. 
Musical performing art in Uzbekistan in-
creasingly shows the world the natural beau-
ty and vitality of its traditions and aesthetic 
ideals. It is no coincidence that the modern 
stage of development of musical culture has 
become an era of national revival. Symphon-

ic works created during the years of Indepen-
dence make up a significant part of the con-
cert programs of symphony orchestras.

It should be noted that the concept of sym-
phonic orchestral culture of Uzbekistan is also 
a concept that unites and characterizes a wide 
range of musical genres and forms, covering 
large multi-part works and small-form com-
positions. A  symphony orchestra, which in-
cludes a large number of musicians, is a com-
plex mechanism, in the arsenal of which there 
are inexhaustible resources of the richest pal-
ette of sound colors, expressive means. The 
richest spiritual heritage of the Uzbek people, 
the art of maqom, bakhshi, lyazgi, give cre-
ative impulses to the emergence of new sym-
phonic genres, the development of symphonic 
opera and ballet. The historical performing 
experience of the National Symphony Or-
chestra of Uzbekistan allows us to maintain 
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the continuity of traditions. The team is con-
stantly improving its skills, in which a certain 
role is played by young conductors, creative-
ly developing and renewing the traditions of 
mentors, conductors of the older generation. 
The orchestra popularizes world classical mu-
sic, participates in national holidays, charity 
events, and forums. The group performs in 
concert programs of national and internation-
al music festivals of symphonic music, regu-
larly held in Uzbekistan.

In a  saturated schedule of planned and 
initiative concerts, creative projects, partici-
pation in various festivals, anniversary eve-
nings, the orchestra’s performing style has 
become more prominent in terms of sound 
interpretation of world musical classics and 
modern Uzbek music. An important role in 
the stable sustainability of the performing 
style culture of the team is played by the re-
liance on the continuity of national musical 
traditions. In this regard, special attention 
should be paid to the activities of Zakhid 
Khaknazarov, who carried out a  number of 
initiatives and innovations that entered the 
history of the newest Uzbek musical culture.

The basis of Khaknazarov’s conducting 
style was academicism, which determines the 
precise execution of composers’ instructions 
in scores, the rejection of arbitrary agogic de-
viations, and the impeccable execution of dy-
namic shades provided by composers.

In his performance activities, Khaknaza-
rov was guided by artistic and aesthetic prin-
ciples oriented towards world classical art 
and contemporary works of composers of 
Uzbekistan. High achievements of symphon-
ic orchestral performing culture, propaganda 
of artistically valuable examples of symphonic 
musical art are associated with his name. The 
magnetism of Khaknazarov’s creative person-
ality had an undeniable impact on the orches-
tra’s artists, soloists and young conductors, 
many of whom were usually present in the hall 
at concerts when their teacher was at the con-
ductor’s stand. “Every time a concert begins, 
our musicians meet the audience in the hall 
face to face. These meetings are very pleasant 
and dear to us” (Xaknazarov Z. V., 2021. 57).

A  special area of creative activity of the 
National Symphony Orchestra of Uzbekistan 
is the performance of new works by compos-
ers of Uzbekistan. Turning to the genres and 

forms of new symphonic music performed 
in Uzbekistan, one should pay attention to 
the predominance of instrumental concerts, 
overtures, suites, programmatic pieces, and 
re-instrumentation in concert programs. The 
Youth Symphony Orchestra of Uzbekistan, 
which received the status of the State Sym-
phony Orchestra of Uzbekistan in 2020, took 
the initiative to join the musical life of the 
country. The idea of forming this group came 
from its founder, artistic director and chief 
conductor, now People’s Artist of the Repub-
lic of Uzbekistan, rector of the State Conser-
vatory of Uzbekistan Kamoliddin Urinbaev. 
The combination of youth with high skill is 
a wonderful quality that allows the group to 
open up new paths in musical art.

The orchestra and its conductor mas-
ter large concert programs aimed at various 
social strata of listeners. It should be noted 
that the team has the ability to create high-
ly artistic interpretations of music of various 
genres, forms, and styles. The ability to ar-
tistically fully reveal the content of a musical 
work, the presence of a solid base of knowl-
edge, skills, and experience, help the con-
ductor and orchestra, soloists not only in the 
implementation of the creation of ideologi-
cal and semantic concepts of the performed 
works, but also in the targeted propaganda of 
progressive musical art, a highly moral way 
of life, the formation of a humanistic world-
view and philosophical and aesthetic world-
view through symphonic orchestral culture. 
In this, the team is effectively facilitated by 
the strong conductor’s will of K. Urinbaev, his 
desire to master the most complex symphon-
ic scores, among which an important place is 
occupied by the Fifth Symphony in C minor 
by G. Mahler. Having been performed re-
peatedly under the direction of K. Urinbaev, 
it became a  historical event not only in the 
life of the ensemble and the conductor, but 
also in the history of the musical culture of 
Uzbekistan, as well as in the history of the 
performing fate of this unique composition. 
As I. Barsova noted: “In the Fifth Symphony, 
Mahler first put forward a new problematic 
that was exciting him in those years. The ex-
perience of a  tragic conflict with the world, 
emotions of suffering, despair, and volitional 
effort that reached its ultimate limit, some-
times perceived by listeners as the dominant 
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stream in the symphony, are expressed with 
great force in the composition” (Barsova I. A. 
1975. 171).

The complex philosophical content of the 
symphony required the use of a huge arsenal 
of expressive means and, above all, a colossal 
orchestra. Carefully thinking over the perfor-
mance dramaturgy of the Fifth Symphony, 
K. Urinbaev paid special attention to the ar-
rangement of the orchestra instruments and, 
as a result, achieved the most optimal acous-
tic effect of the music, and hence the powerful 
impressive force of its impact on the listeners. 
G. Mahler’s music itself prompted the talent-
ed conductor to search for expressive means 
and choose a conductor’s fingering, allowing 
him to reveal the sound performance capa-
bilities of the instruments in unique combi-
nations of timbres, polydynamics, strokes 
and playing techniques.

The musical thinking and orchestral play-
ing technique of the 21 st century musicians 
allowed to create an impressive perform-
ing concept, delighting and surprising with 
the unrivaled mastery of the orchestra and 
conductor. The artistic mastery of the per-
forming group was especially evident in the 
interpretation of the finale, the content of 
which was revealed as the highest harmony 
of being achieved in the process of a painful 
struggle with fate, with life’s trials, complex 
psychological collisions, chaotic throwing 
and, tireless search for truth. Undoubtedly, 
the performance of Mahler’s Fifth Sympho-
ny became a huge achievement for the con-
ductor and the orchestra, the acquisition of 
maturity, the beginning of a new stage in the 
creative activity of the group.

The Symphony Orchestra of the Alish-
er Navoi State Academic Bolshoi Theater is 
a  group of high performing culture. In the 
multifaceted activities of the theater sympho-
ny orchestra, an important place is occupied 
by performances on stage, concerts contain-
ing symphonic works, opera and ballet num-
bers, gala concerts. It is difficult to overesti-
mate the spiritual and aesthetic educational 
significance of such concerts in introducing 

listeners to symphonic music, to national 
and universal human values.

A  remarkable innovation in the musical 
art of modern Uzbekistan has become the 
concerts of stage masters in the Open Air 
format, opening the theatrical seasons of the 
State Academic Bolshoi Theater named after 
A. Navoi. Open concerts attract a huge mass 
audience of spectators. The first Open Air 
concerts were held on September 9 and 10, 
2017, on the theater square, where the 88th 
theater season was opened. The experimen-
tal Open Air project was successfully con-
tinued at a new level as a water-laser music 
show on June 30, 2018, completing another 
theater season. This concert attracted a large 
audience to the square near the A. Navoi The-
ater and turned into a genuine celebration of 
the arts under the auspices of a  symphony 
orchestra. “One of the important tools for 
organizing a concert is its program” (Kapus-
tin  Yu. V., 1985. 35). In this case, the concert 
program reflected the goals and objectives of 
the organizers of the event to find a  way to 
a wide circle of listeners.

The most important factor in creative im-
provement has become the fruitful contacts 
of the theater team with famous conductors, 
directors and soloists of prestigious musical 
theaters of the world. All this expands the 
symphonic orchestral aura of sound, and also 
opens up new paths in the search for a color-
ful sound world of each orchestral musician. 
“A clear idea of the effective goal of each solo 
statement helps the conductor to clearly set 
the main task of the action for the performer” 
(Tiles B. Ya., 1974. 15).

The symphony orchestra of the Musical 
Theatre-Studio of the State Conservatory of 
Uzbekistan is a unique creative team. Students 
of the academic singing and opera training de-
partment of the university improve their skills 
in the theatre-studio. The orchestra demon-
strates maximum flexibility and dedication in 
working with conductors, directors, vocalists, 
and instrumentalists. Particular importance is 
given to the education of future opera singers, 
which is emphasized in our article.
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