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Abstract
The role of piano cycles in the work of M. Bafoev. The amplitude of coverage of plots for 

M. Bafoev’s piano works: from historical figures of both Uzbekistan and other Oriental coun-
tries; heroes of folk epics and fairy tales to philosophical discussions about religion and the 
eternity of Existence. “Bafoev’s” vision of India in the context of its ancient history and diverse 
modern life. The role of sonata form in piano cycles. Features of the interpretation of the 
theme “Seasons” in the piano cycle. The cycle “Five Fantasy Pieces” is a striking example of 
neo-impressionism in the composer’s work. Study of the stylistic features of M. Bafoev’s piano 
cycles in the context of the historical traditions of piano creativity in conjunction with modern 
compositional techniques and the national origin of creativity.
Keywords: Composers of Uzbekistan, piano’s creation, modern compositional technique, 
neoclassicism, neo-impressionism

Introduction
 Program piano music of Uzbekistan at 

the end of the 20 th – beginning of the 21 st 
centuries have its own characteristics. The 
Republic of Uzbekistan has a rich histo-
ry, which dates back thousands of years. In 
this regard, many composers of Uzbekistan 
dedicate  their works  to  historical  figures  of 
the past. The Greatest composer of our time 
(Kasymkhodjaeva, S. B., 2023), M. Bafoev 
did not ignore this trend, paying great at-
tention in his work to the role of a historical 
figure in piano cycles (Frayonov, V. P., 1990). 
In  total, M. Bafoev  currently  has  five  cycles 
for piano. All piano cycles by M. Bafoev are 
programmatic. Some of his cycles are dedi-
cated  to historical figures, as well as heroes 
of the national epic. The choice of these sub-

jects also predetermined the style in which 
the composer expressed his thoughts – neo-
classicism.

The cycle “According to the Reading of Al-
pomysh”  (Zakirova, V. 2021)  is  the only one 
of all M. Bafoev’s piano works dedicated to the 
national epic. The composer unites eras and 
shows the beauty of the ancient cities of his 
country. The cycle consists of five scenes. As in 
the folk epic poem of the same name, the cy-
cle praises the victory of Good over Evil, Love, 
and Friendship (Osetrova, V. A., 2022).

In this cycle, the elements of dastan and 
classicism merge in a single impulse: classi-
cism is manifested in the tendency towards so-
nata (Chinaev, V. P., 1990) and in the creation 
of an ideal and demonstrative image (in this 
case Alpomysh), and the elements of dastan – 
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in programmatic, national origin, lyricism, and 
fairy-tale themes. This is also the only example 
in the work of M. Bafoev, where he uses the 
technique of polythematism: from the initial 

thematic grain, diverse images grow, designed 
in complex two- and three-part forms (Sposo-
bin, I. V., 1984; Mazel, L. A. 1979), (please, re-
fer to musical example № 1).

Musical example № 1

“Bakhshi hikoyasi”

Piano teacher

M. Bafoyev

“Barchinoy”
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“Alpomish”

The cycle “Dedication to Tagore” is a Ba-
foev’s way of vision of India in the context of 
its ancient history and the many-sided mod-
ern life, which may not correspond to real-
ity, but is no less interesting and original. 

The plot of the cycle is Indian tales told by 
a wanderer. The cycle consists of four parts 
and is dedicated to the Indian writer R. Tago-
re (Kutluchurina, A. 2020) and characterizes 
the musical culture of Bengal.

Musical example № 2

The entire cycle and plays, both individ-
ually and as a whole, begin with narrative 
introductions and have their own conclu-
sions. The composer uses song and dance 
genres in the cycle. Song motifs in the main 
parts are replaced by dance ones and vice 
versa. The form of each “fasl” is three-part, 
and the prelude and postlude, with their 
thematic unity, transform the cycle into a 

single three-part form. All plays in the cy-
cle are written using folk modes (please, re-
fer  to musical example № 2) and rhythmic 
“usuls” (please, refer to musical example 
№ 3). In general, in the cycle there is a ten-
dency towards theatricality: the composer in 
his instrumental work tries to outline the his-
torical panorama of an entire people, and at 
the same time its prominent representatives. 
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Hence the widespread use of conflict drama-
turgy in the form of a sonata form, in which 

the dialectic of opposition contributes to the 
disclosure of each image.

Musical example № 3
M. Bafoyev

Throughout his work, M. Bafoev more 
than once turns to the theme of the Great 
Silk Road. In the piano cycle “The Great Silk 
Road” M. Bafoev  showed  listeners  different 
eras: from Zoroastrianism to the 17 th centu-
ry. It made me think not only about beauty, 
but also touched upon a topic that has fright-
ened humanity from time immemorial and is 
the meaning of the creation of religion – the 
topic of Life and Death.

The cycle consists of ten poems. In the 
cycle, in addition to describing the countries 
through which the thread of the Great Silk 
Road passed, their great representatives are 
also shown.

One of the poems is dedicated to the 
Prophet Muhammad. The poem is philo-
sophical in nature, prompting listeners to 
think about life and death; in confirmation of 
these thoughts, the theme of Doomsday runs 
through the entire poem.

The next poem is dedicated to the great 
Persian poet Sheikh Hafez (Sadjat, Z., 1976).

A special place among the scattering of 
images presented by M. Bafoev is occupied 
by the image of J. S. Bach. A separate poem is 
dedicated to this great master of polyphony 
of the Baroque era.

The cycle ends with a poem dedicated to 
the Great Commander – Amir Temur (Roux 
Jean-Paul, 2005).

“The Great Silk Road” is united by a 
single plot. The composer, like a wanderer, 
having chosen a certain “branch of the Silk 
Road”, passed through eras and milestones, 
eventually returning to his homeland. Four 
great personalities pass through the entire 
cycle as pillars: the Saint, the Poet, the Com-
poser and the Ruler (please, refer to musical 
example № 4).

The final poem is a kind of conclusion of 
the entire cycle, since it accumulates themes 
that ran through the entire cycle. This is a 
kind of reprise of everything. Most of the po-
ems in the cycle have the form of a sonata al-
legro, or have this form as part of the poem, 
which helps to reveal diverse images through 
their contrasting comparison.

In this cycle, the composer does not ad-
here to any single writing style: here there 
are works written in a classical closed form, 
as well as works in a free form of presenta-
tion. A characteristic of this cycle is the mix-
ing of styles, when the composer places mod-
ern writing techniques in a classical form. 
Modern technology includes aleatoric (the 
principle of chance and the principle of ad-
aptation), clip thinking, which are freely used 
by the composer when revealing his ideas.

This cycle, consisting of ten poems, is the 
largest and most significant cycle of M. Bafo-
ev’s entire piano work.



STYLISTIC TRENDS IN M. BAFOEV’S PIANO CYCLE43

The European Journal of Arts 
2024, No 1

Section 2. Musical art

Musical example № 4

N 1. Secrets of the cosmos. (Prophet Muhammad)
M. Bafoyev

N 7. Dedication to Hafiz
M. Bafoyev

N 9. J.S. Bach in the Sahara. (Arabia)
M. Bafoyev

N 10. The legend of Amir Timur. (Turan)
M. Bafoyev

Another piano cycle, “The Seasons,” is in-
terpreted in a unique way by M. Bafoev. The 
reason that the composer begins the cycle with 
Summer is apparently dictated by the climatic 
characteristics of the region in which the com-
poser was born. This cycle includes four plays 
framed by a prelude and a postlude.

The composer’s new approach to his cho-
sen theme also predetermined the unusual 

structure (Osetrova, V. A., 2022). In addition 
to the attention-grabbing sequence order, 
each individual piece has its own introduc-
tion, which is thematically related to the in-
troduction to the first piece and differs only 
in the variation of development (please, refer 
to musical example № 5).
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Musical example № 5

N 1. The heat of the EZ
M. Bafoyev

N 2. Golden autumn

N 3. Kish ertaklari

N 4. Bahor nafasi
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Musical example № 6

Tomchilar-droplets
M. Bafoyev

Musical example № 7

Shamans-Shamans

M. Bafoyev

This feature gives the cycle as a whole a 
characteristic roundness. The image of the 
repeatability of the seasons in a closed cycle 
is enhanced by the chosen form of the work.

The dramaturgy of the cycle lies in its pro-
grammatic and plot combination. In this cy-
cle, the composer, in a neo-impressionist vein, 
revealed all the delights of each season of Cen-
tral Asia: sultry Summer, divinely beautiful 
Autumn, fabulous Winter, joyful and bright 
Spring. The cycle is characterized by kaleido-
scopic images: here song and dance images 
flash and alternate. All  the plays  in the cycle 
are bright, with a pronounced national flavor 
and are written in such forms that make it pos-
sible to reveal a variety of images and, at the 
same time, compare them in contrast (sonata 
allegro, variations, complex three-part form). 
One of the unifying factors is the introductions 
to each play, which are variations of the very 
first Introduction. All introductions have one 
thematic  grain,  originating  in  the  first  play. 
Developing and varying from play to play, they 
arrive at the final, established “Hymn to Na-
ture.” The extreme works, written in the form 
of a sonata allegro, in turn echo intonationally. 
Which is another unifying factor in which the 

form of the extreme works archly unites the 
cycle into a single whole.

A striking example of an appeal to the 
technique of neo-impressionism is the cycle 
“Five Fantasy Pieces”, consisting of five pro-
gram  plays  (Osetrova,  V. A.,  2022).  All  the 
plays in this cycle are written in a technique 
in which melodic leaps and ragged melody, 
inherent in the modern direction of pointil-
lism, occupy a huge place (please, refer to 
musical example № 6).

The first four plays are dedicated to nature 
and moods inspired by natural phenomena. 
If “Droplets” and “Breeze” are plays that con-
vey certain sensations (the sounds of falling 
droplets, a gentle breeze), then “Thunder and 
Rainbow”, thanks to its title alone, attunes 
the listener to the contrast of images within 
one work. In “The Underwater World,” the 
composer evokes thoughts about deep-sea 
creatures, perhaps even mystical, about some 
secrets hidden from us. And “Shamans” (Ve-
selovskiy, N. I., 1890–1907) is already a whole 
theatrical action, a separate scene (please, re-
fer to musical example № 7).

All piano works by M. Bafoev are program-
matic and brightly theatrical. The themes are 
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shown clearly, but at the same time, through 
a kaleidoscope of images and mood changes, 
the deep philosophical ideas and thoughts of 
the composer himself are visible. They use a 
variety of forms: here are simple three-part, 
complex two and three-part, sonata allegro 
form and variations. The plots are also var-
ied: natural, religious and philosophical, the 
theme of Eternity is touched upon. In all his 
piano works, the composer combines classi-
cal form with modern musical techniques.

Conclusion
The piano work of M. Bafoev stands out 

for its innovation and diversity among other 
composers of Uzbekistan. M. Bafoev’s many 
years of experience as a conductor allow him 
to freely use various musical styles and intro-
duce the sound of folk instruments into pia-
no music. M. Bafoev is one of the composers 
who is not afraid of experiments and innova-
tive approaches in his piano work.

Based on the study of the composer’s 
works, the following conclusions were made:

1. M. Bafoev masterfully possesses tech-
niques  of  different  styles.  In  his  works  one 
can find traditions of both classicism and ro-
manticism. The composer also uses neo-im-
pressionist thinking techniques in combina-
tion with minimalism and sonorics.

2.  Program  works  occupy  a  significant 
place in the composer’s piano work. Due to 
the interaction of various forms of spiritual 
culture, the program clearly illustrates po-
etic, literary and folklore subjects, predeter-
mining the specifics of musical presentation, 
since the program for M. Bafoev’s music most 
often serves as literary and theatrical works 
(the hero of the national epic Alpomysh, 
Shamans, famous thinkers such as R. Tago-
re, Ibn Sina, and others). It  is  from his first 
piano works and in his works to this day that 
programming occupies a noticeable and sig-
nificant place in his work.

3. The technique of interpreting piano 
music as an orchestral sound is also charac-
teristic of M. Bafoev. The composer, as a pro-
fessional conductor, fluent in orchestral writ-
ing, also gravitates towards concert sound in 
piano miniatures.

4. The range of subjects covered for 
M. Bafoev’s piano works is wide and varied: 
here are historical figures from both Uzbeki-
stan and other Eastern countries; heroes of 
folk epics and fairy tales; and philosophical 
discussions about religion and the eternity of 
Being.

5. In many works, the composer uses 
modern musical techniques of sonorics, ale-
atorics, polymetricity and polyrhythmism in 
combination with a national origin.

6. A characteristic technique for M. Bafo-
ev – a complete rejection of the key signs of 
alteration with an indefinite attraction to any 
tonality – creates  the  effect  of  non-attach-
ment to any foundation, personifying the free 
meditation of the Eastern sense.

7. From the point of view of form-build-
ing, the analysis of M. Bafoev’s piano opuses 
showed that he had developed certain prin-
ciples of form-building, which evolved as his 
mastery in the field of piano music accumu-
lated.

8.  At  the  moment,  M. Bafoev  has  writ-
ten five large-scale piano cycles. In terms of 
quantity and artistic significance, M. Bafoev’s 
cycles stand out among the piano works of 
Uzbek composers.

9. M. Bafoev, who entered the 21st centu-
ry as a mature composer, freely uses all the 
possibilities of modern musical language. 
Program piano works by M. Bafoev are a new 
word in piano music of Uzbekistan. With 
these works, the composer summarizes the 
achievements of previous generations of Uz-
bek composers and introduces the means of 
expression of the 21st century into the musi-
cal language.
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