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ORGANIZATION OF ENTERTAINMENT COMPLEX
IN THE CONTEXT OF DEVELOPMENT OF MUSICAL
PERCEPTION IN CHILDREN FROM 2 TO 3 YEARS

Abstract. This article focuses on the need to develop musical perception in chil-
dren from 2 to 3 years old. The author’s entertainment complex is presented, intended
for pedagogical workers of preschool educational institutions. The content of enter-
tainment includes musical and rhythmic activities, listening to music, singing, musical
games, playing music on children’s musical instruments.
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OPrAHU3ALNA KOMMJIEKCA PA3BJIEYEHUN
B KOHTEKCTE PASBUTUA MY3bIKAJIbHOIO
BOCNPUATNA Y AETEN OT 2 A0 3 JIET

Annoranmst. B AaHHOJ cTaTbe CA€AQH aKIIEHT Ha HEOOXOAMMOCTH Pa3BUTHSI MY-
3bIKAABHOTO BOCIPHATHA y AeTell oT 2 A0 3 AeT. IIpeacTaBAeH aBTOPCKHI KOMIIAGKC
Ppa3BACYEHMM, IPEAHA3HAYEHHBIN AASL ITEAATOTHIECKHMX pa60THHKOB YIPEXKAECHUH AO-
IIKOABHOTO 00pasoBaHusl. B copepikaHye pa3BAedeHHUIT BXOAUT My3bIKAABHO-PUTMUYE-
CKasl AGATEABHOCTD, CAyIIaHHe My3bIKH, [IEHHE, My3bIKaAbHbIE UT'PBI, My3HLIIPOBAaHHE
Ha ATCKHX My3bIKaAbHBIX HHCTPYMEHTAX.

Pannwmit Bo3pacT ABAsSIeTCSI CEH3UTHBHBIM AASI PA3BUTHS MY3bIKAABHOTO BOCIIPHSI-
THsl. B cBOIO 0uepeab, My3bIKaAbHOE BOCIIPUSTHE IPEACTABASIET COOOI BOCIIPHSTHE,
HAIIPaBAEHHOE Ha ITOCTIDKEHNE M OCMbICAEHIE TeX 3HAYEHU, KOTOPBIMU 00AAAAET
My3bIKa KaK HCKYCCTBO, 0c06ast pOpMa OTpaskeHUs ACACTBUTEABHOCTH, dCTETUYECKUI
XYAOYKeCTBeHHbIit peHoMeH [2].

I'lo muenuio Aapuonosoii T. B., MysbikasbHOe BOCIIPHATHE SBASETCS TeM «Ka-
HAAOM>>, KOTOPBII1 II03BOASIET PeOeHKY 000TallaTh HHAMBHAYAABHBIIM MY3bIKAABHbII
ombiT. OT TOro, Kakasi My3bIKa OKpPY>KaeT peGeHKa, 3aBUCHT CTAHOBAEHUE Y HETO MY-
3bIKAABHOTO BKYCa, UHTEpeca K My3bIKaAbHOM AesiTeAbHOCTH [ 1].

IIpo6AaeMa My3bIKAABHOTO BOCIIPHSTHS OTPaKeHa B PabOTaX TAKUX YYEHbIX, KaK
b.B. Acadpes, H. A. Berayruna, 1. A. Azepxxunckas, H. A. Metaos, O.I1. PaabiHOBa,
b. M. Termaos, B. H. IITankas u Ap.
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CAepyeT OpraHH30BBIBATD PA3HOOOPa3HbIe GOPMBI ASSITEABHOCTH B YUPEKACHUH
AOILIKOABHOTO 0OPa3OBaHIUS AASI COACHICTBHS Pa3BUTHIO MY3bIKAABHOTO BOCIIPUSITELL.
PazBaedeHue mpeacTaBAsieT COOOM OAHY U3 CAMBIX YBAEKATEABHBIX H 9 PEKTHBHBIX
$opM BO3AEHCTBIUS Ha AeTell AFDGOrO BO3pacTa.

Ilo xapakTepy HOATOTOBKH U IIPOBEACHUS PA3BACUEHHS AASITCA B OCHOBHOM Ha
ABe rpymmbl. OAHH IPOBOASATCS CHAAMH B3pOCABIX. CI0A2 MOXXHO OTHECTH CITeKTaKAK
KYKOABHOTO ¥ TEHEBOTO TeaTpa, HeOOAbIIINE CLIEHKH B TeATPe, KOHIIEPTHI AASI A€TeIL.
Apyrue Tpe6yIOT aKTUBHOTO YYaCTHSI AETEH, TA€ OHH YUTAIOT CTHXH, TAHI[YIOT, IOKa-
3bIBAIOT MHCIIEHUPOBKH IIeCEH U CKAa30K, COPEBHYIOTCA B AOBKOCTH, HAXOAYUBOCTH,
coobpasureAbHOCTH. B IIpakTHKe 4Yalle BCTPEYAIOTCSI CMELIAaHHbIE BUABL pa3BAede-
HUI, KOTAQ 0O bEAMHSIIOTCS ACACTBHS ACTEH U B3pocabIX. Takas popma opranusanmy,
A€ YIaCTBYIOT B3POCABIE HApaBHE C AeTbMH, HanboAee HHTEPeCHA U CIIOCOOCTBYeT
MOBBIIEHUIO UCIIOAHUTEABCKOTO YPOBHS AeTel, YCHAMBAETCS SMOIIMOHAABHOCTD
BOCIIPHATHSA MaTepuaaa [3].

Hamu akmieHT cpeAaH Ha pa3BHUTHE MY3bIKAABHOTO BOCHPIATHS Y A€TeH OT 2 A0
3 AeT OCPeACTBOM KOMIIAEKCA pa3BAeUeHHI. AaHHOE METOAMYECKOe obecriedeHne
IpeAHA3HAYEHO AASI IIEAATOTHYECKUX PAOOTHHUKOB YIPEKACHHUIT AOIIKOABHOTO 06pa-
30BaHMA. PazmelnieHO OHO B OTKPBITOM AOCTYIIE B CEPBUCE XPaHEHHUS, PEAAKTUPOBAHMS
u cuaxponusanun gaitaos Google Drive. Ccpiaka pocryma — https://goo.su/brFu.
Pa3BAedeHHsT AOAXKHBI IIPOXOAUTD JKHBO, IMOLIMOHAABHO U 03 3aMHHOK. PexoMeHAY-
eTCsl MX IIPOBOAWTD BO BTOPOH NMOAOBHHE AHS. KOHCIIEKT OTA@ABHOTO pa3sBAeUEHHUs
IIPEACTaBACH HIDKE.

Pa3Baeuenne «30A0Tast OCeHD>

Ileab: pasBuTHE My3bIKAABHOTO BOCITPHATHS.

3apaum:

1. Pa3BuBarh yMeHHe ONPEAEASTh XapaKkTep My3bIKaAbHBIX ponsBeAeHHit (60A-
pbI, cnoxofn{bn?r).

2. ®opMHUpPOBaTD PEACTABACHHS O XaHPOBOI1 IPUHAAAESKHOCTH My3bIKH (TeceH-
Hasl, IASICOBast), TeMOpe My3bIKaAbHBIX HHCTPYMeHTOB (6y6eH, MeTarA0$OH), ANHA-
MUKe 3By4anus (THXO, [POMKO).

3. BocnuTbiBaTh MHTEpeC K My3bIKAABHOM AEATEABHOCTH (B YaCTHOCTH, K CAyIIa-
HHIO My3bIKH) U MY3bIKAaABHOI Cpee.

Marepunaasnr: kocTioM OCeHH, AMCTOYKH SKEATBIX i KPACHBIX OTTEHKOB, CAGAAHHBIE
U3 GyMaru, KapTOHA, KOP3HHKA, ayAUO3AIIMCH MY3bIKAABHBIX IIPOM3BEACHMUIT, ACTCKHE
My3BIKAAbHBIE HHCTPYMEHTbI — OYOHBI, METAAAO(OHBL.

Xop pa3BaeueHHs

AeTH 3aXOAST B My3BIKAABHBIHN 3aA IIOA 3ByYaHHe ¢parMeHTa U3 My3bIKAABHOTO
IpOU3BeACHHS «AX, Kakas OCeHb!>» (Mys. u ca. 3. Poor) u capsTcs Ha CTYABSL.
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Bocmurarean: 3ppaBcrByiite, pebsita! CeroaHs Mbl C BAMHE IIPHUIIAU Ha OCEHHee
passaedenue. ITocMoTpuTe, Kak KpacHBO yKpallleH Halll My3bIKaAbHbIH 3aA! Bokpyr
MHOTO >KeATBIX AUCTOYKOB. OceHb HacTynuAa! Pe6sta, a Bam HPaBUTCS TaHIIEBaTh?

Omesemui demei.

Bocnurarean: AaBaiiTe BO3bMEM AUCTOYKH U 6yAeM TaHI|eBaTh!

Tabnuua 1.- TaHeu, nof, My3blkasbHOE NPoOM3BeaeHne
«OceHHune nucToukmn» (My3. u cn. H. BepecoknHoin)

TekcT My3bIKAABPHOT'O IPOU3BEACHHS ABroKeHHsT
41 ¢ AMCTOYKAMH XOXKY, BCEM AMCTOYKH IIOKAXY, Xoapba ¢ AMCTOYKAMU TI0
Bor Tak, BOT TaK, BCeM AHCTOYKH MOKaxy (2 p.) KPYTY BPacChIIIHyI0
41 ¢ AMCTOYKAMH IIASIITY ¥ AUCTOYKAMH MAIILY, BricTaBAenne Horu Briepea,
Bor Tak, BOT TaK, s AuCTOUKamu mamry (2 p.). Ha ILATKY

41 c AMCTOYKaMU KPY>KyCh U FOCTSIM 51 IOKAOHIOCH — | PyKy ¢ AMCTOYKOM IIOAHATD
Bor Tak, BOT TaK, BceM rOCTSM s TOKAOHIOCH (2 p.). | BBepX, kpyskeHue [TokAOHBI

A Terepb, MOU APY3bs, 32 AUCTOUKH CIIPSIYCh 5 —

ITpUKpHITH AMIIO AUCTOUKAMH
Bor Tak, BOT TaK, 32 AMCTOYKHU cripsaych 4 (2 p.).

BocnuraTeab cobMpaeT AUCTOYKH Y BOCIIUTAHHHUKOB. AeTH CaASITCS Ha CTYABIHKHL

Bocnurarean: Kak 3p0poBo Ml ¢ Bamu moTaHneBasu! Pebsra, MHe M03BOHUAU
H cKazaaH, 4To OceHb CIIeNHT K HaM B TOCTH! AaBaiiTe CrioeM AAS Hee IIeCeHKY, YTOOBI
OHa ITOCKOpee IMpuIIAa !

AeTHu CTaHOBSATCA B 3aA€ BPACCHIIHYIO.

Ilenne My3bIKAABHOTO IPOH3BeAeHHs « OCeHHss meceHKa» (Mys. A. Aaek-
CaHAPOBa, cA. H. ®penkean)

ITocae necHu AeTH CAAATCS HA CTYABYHKH.

CTyk B ABEpb.

Bocnurareab: AeTku, BbI cAblIUTe, Kak OceHb CTYYUTCS B ABePb? 3axoau!

OceHb 3aXOAUT B 3aA, KPY>KHUTCAL

Ocenb: 3ppaBcTByiiTe, pedsral

OTBeTsI AeTE.

Ocenn: Mens 30ByT Ocenb. S ryasaa Ha yAuIle M yCABIIIAAQ Ballle IIPEKpPacHOe
nenue. Permiaa sarasHy s K Bam. S mpuiaa ¢ BoAlre6HoOM KOP3UHOM, TaM MHOTO HH-
TePeCHBIX My3BIKAABHBIX HHCTPYMEHTOB — OYOHOB 1 MeTaAAOOHOB. A BBI AlOOHTe
UTpaTh HA HUX?

Omeemot demet.

Ocenp: OTamyno! OceHbI0 YaCTO HAET AOXKAD. S O4eHb XOUy mOUrparb AASL Bac
IeCeHKY Ha Oy0OHe PO KaIleAbKH, a BBl MOXKETe IIOMTPATh BMeCTe CO MHO¥!

Bocnutateab n OceHb pa3aaioT 6yOHbL AeTH CTAHOBSTCS BPACCHITHYIO B 3aA€.
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MysunupoBanne Ha 6yOHe MOA pparMeHT U3 My3bIKaAbHOTO IPON3BEACHHS
«Kameabkn» (mys. u ca. E. Ha6oxoBoit)

Ocenb: Kaxas uypecHas mecenka npo xaneabku! ITpasaa, pe6sita?

Omeemot demeil.

Ocenb: Maabimy, 3HaeTe, MHe ObI OYeHb XOTEAOCh BMECTe C BAMU IIOMTPaTh HA
MeTaaropoHax. CMOTpHTE, KaKHe OHH KpacuBble!

Bocmurareas u Ocenb pasparorT MeTaAAOQOHBL AeTH CHAST Ha CTYABYHKAX.

Tabnuua 2.— Urpa Ha meTannodoHax nog dparmMeHT U3 My3blkanbHOro
npouseeneHuns «OceHHUl BanbC» (My3. 1 cn. E. O6yxoBolii)

TeKCT My3bIKaAbBHOT'O IPOU3BEACHHSA AHMHaMHKa HCIIOAHEHHS

B ocenHIoI0 CKa3Ky IOMaAu OISTb.

B Hell COAHBIIIKO CBETUT, OXOTa I'yASITb.
Tuxoe ucroaHeHue

AVICTOYKH pe3Hble ITI0OA HOTU AETAH,

Tamn1rys, yraAu c aAepeBbeB OHHL

Ocenb AeTo nIpoBOXKaAeT,

Ocenb Xx0A0AQ He 3HAET.

TOABKO AYXKHITBI 3aCTHIAK
I'pomxoe ncrioaneHue

W 1oASt AOSKAY TIOAMIAYL

Ckopo Marymka-3uMa

ITocTyuuT K HaM B TepeMa.

Ayra TIOJKEATEAH, U AEC, U TpaBa.

W xpy>kuTcs BCs 30A0TasI AUCTBA.
L. . Tuxoe ucrioaenme
IToa BeTep BeCEABII, ITOA AOXKAD O30pHOM

ArobyeMcsi aTOM OCeHHe TOPOIL.

Ocenb: Kax 3amedareAbHO MBI ¢ BAMHU IOUTPaAU Ha MeTaAAOpoHax! PebsiTa, st At0-
0AI0, KOTAA CBETHT COAHBILIKO U COTPeBaeT HaC CBOMMU AyYHKAMU. AaBaiiTe C BAMH I10-
urpaeM B Urpy «COAHBILIKO U AOXKAUK>. KOraa OMAET AOSKAMK, MBI OYAEM IIPSTATHCS
OT HEro ¥ CaAMTCS Ha CTYABYMKH.

MysbikasbHas urpa « COAHBIIIKO M AOKAMK>

Hrpa nposoautcsa 3 pasa. IToa 3Bydanue ¢pparmeHTa U3 My3bIKAABHOTO IIPOU3-
BeAeHUs «Bbirasuyao coansumko> (Mys. 0. Yuukos, ca. K. M6pses), aetu Gerator
BpaCCHIMHYIO TI0 3aAy. I1oa mpoussepenue «[pycTubrit ooxauk> (Mys. A. Kabases-
CKOT0), AETH CaAATCS Ha CTYABYMKH.

Ocenn: Moaoanst! fI xo4y mopapuTh BaM Pa3HOIIBETHBIE AUCTOYKH: XKeATbIE, Kpac-
Hble, 30A0TbIe. [ TycTh OHU HaTOMHUHAIOT BaM 000 MHe.

Ocenb paspaeT AUCTOYKH.

Ocens: PebsiTa, MHe OYeHb IIOHPABHAOCDH C BAMH UI'PaTh, HO MHE [IOPA YXOAHTD,
AO CBHUAAHMA!
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Omesemut demei.

ITop 3By4aHue My3bIKaAbHOTO Mpou3BeaeHus «Ocenbio» (mys. C. Maiikanapa),
Ocenb yxopuT.

Bocnurarean: Pe6sra, KTO K HaM B TOCTH IIPUXOAMA?

Omesemut demei.

Bocnurareab: Moaoalipt! A BaM IOHPaBHAOCH N1€Th, TAaHIIEBATh U UTPATh?

Omesemut demeii.

Bocnurarean: 3p0poBo. Tereps cTaHeM APYT 32 APYTOM H, KaK IAPOBO3, ITIOEAEM
B HAIIy TPYTIITY.

ITop 3ByuaHue My3bIKaABHOTO Ipou3BeAeHus «IlapoBos-Bykamka» (Mys. A. Ep-
MOAOB3, CA. A. MoposoBa) ) AETH YXOASIT U3 My3BIKAaABHOT'O 3aAQ.

TakuM 06pa3oM, IIpH OPraHU3ALUK PA3BACIEHH C IEABIO PAa3BUTHSI MY3bIKAABHO-
IO BOCIIPHSTHS HEOOXOAMMO AETAABHO ITAQHUPOBATD KX, 3apPaHee IIPOAYMbIBATD XOA
IIPOBEACHHS], OTIPEAEASIS CTEIIeHDb YJaCTHS ACTeH B 3aBUCHMOCTH OT HX HHAUBHAYAAb-
HBIX BO3MOXXHOCTEMH.

PazBaedeHus B paboTe C A6TBMU OT 2 AO 3 A€T ITO3BOASIIOT OOOTaTUTh MY3bIKAAB-
HYIO AeSTeABHOCTb, 3HAKOMST BOCIIUTAHHIKOB C Pa3HOOOPa3HBIMU BHAAMU UCKYCCTBA,
HPOOYKAAIOT PAAOCTHBIE YYBCTBA, M, HECOMHEHHO, CIIOCOOCTBYIOT Pa3BUTHIO My3bl-
KaABHOTO BOCIIPHSATIL.

Cnucok AMTepaTyphI:

1. Aapuonosa T.B. PassuTne My3bIKaABHOTO BOCIIPHSATHS Y A€TEH AOIIKOABHOTO
Bospacra / T.B. Aapuonosa // VuHoBanuu B coBpeMeHHO# Hayke: Marepua-
Ab1 VII MexxayHapopHOTO 3MMHero cummno3uyMa, Taraapor, 27 ¢pespass 2015 ropa
/ Llentp Hayuso# Mbicau.— Taranpor: OOO «MspareabctBo «CIryTHUK>,
2015.-C.118-121.

2. Hasaixunckuit E. B. 3syxoBoit mup myssiku / E. B. Hazaitkunckuit.— M.: Mysbika,
1988.- 254 c.

3. Tepmmuna C.B. Pasaeuenus paayrot, passaedenus BocrutsiBaioT / C. B. Tlepmu-
Ha // Hayunbiit aapmanax. 2021.— N2 10-1(84).— C. 76-78.



