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Section 1. Germanic languages

Demchenkova M. A.,

Scientific supervisor: Ph.D. of Pedagogic Sciences,

Associate Professor of the Department of Foreign Languages
Korolev City, Leonov Moscow Region University of Technology

Rynkevich A. V,

LEXICAL TRANSFORMATIONS IN THE TRANSLATION OF
THE SCRIPT FOR THE FILM “THE GREAT DICTATOR”

This article discusses lexical transformations and non-equivalent vocabulary in the
Charlie Chaplin film “The Great Dictator”. Special attention is paid to proper names,
fictional toponyms, and the accuracy of their semantic meaning. Difficulties in translat-
ing puns, jokes, and humor in general are analyzed. The question of a more detailed
and detailed translation of this film is raised.

Currently, scientific interest in the problem of translation of non-equivalent vo-
cabulary has significantly increased in linguistics, which is explained by the cultur-
ological significance of the problem of the correlation of language and culture. In
the course of our research, we rely on the following definition from the explanatory
translation dictionary edited by L. L. Nelyubin: “Non-equivalent vocabulary is lexical
units (words and stable phrases) that have neither full nor partial equivalents among
lexical units of another language”.

The problem of equivalence is closely related to the problem of translation trans-
formations: lexical, lexico-semantic and grammatical. The subject of this research is
lexical transformations such as transcription, transliteration, functional semantic and
descriptive translation.

The research material was the script for Chaplin’s film “The Great Dictator”
(1940). This Charlie Chaplin’s first sound film condemned Adolf Hitler and the Nazi
Party before the US intervention in World War II. This comedy is dedicated to the seri-
ous events. The film begins with the inscription: “The similarity between the dictator
Hinkel and the Jewish barber is completely accidental”.

The plot is based on the fact that a poor barber is mistaken for the dictator Hinkel
and he manages to deliver a long speech on behalf of the dictator about the benefits
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of democracy. Chaplin also plays two opposite characters — the dictator Hinkel and
a Jewish barber.

This film is characterized by a rich variety of proper names: names and surnames (Ad-
enoid Hynkel Adenoid Hinkel, Garbich, Herring, Benzino Napaloni), nicknames (Hinky),
made-up toponyms (Tomainia Tom(a)(e)nia, Osterlich (Austria), Bacteria (Italy).

Proper names in translation are transmitted mainly by transcription or translitera-
tion: Adenoid Hinkel, Hinky (nickname).

The question of translating the name of the film main character remains open
for discussion. Hynkel begins with H, which is translated into Russian in two ways:

— sound [h] («XunkeAb>», «XUHKH> )

— sound [g] («Tunkeab>, «[uHKu> )

Among the film’s Internet recordings there are both translations, which are ex-
plained by the authors of subtitles and voice-over texts in different ways.

From one point of view, there is no analogue to English [h] in the phonetics of
the Russian language, therefore the translator needs to find an analogue of the sound,
which will be organically perceived by listeners of the country.

The bridge between soft English [h] and hard Russian [x] can be the Ukrainian
sound «ra». The advantage of this variant is that Adolf Hitler’s surname is translated
into our language in a similar way, the reference to which must be kept during the
translation.

However, experts use the sound [h] to translate names and surnames. This is due
to the fact that now in the translation practice there is a commitment to the transcrib-
ing of their own names — the maximum possible reproduction of the original word by
the means of the translation language.

Unfortunately, these techniques do not always convey the plain meaning of the
source word. In Charlie Chaplin’s film, there are many fictional anthroponyms that
play two important roles: they create a reference to real personalities for the viewer,
through the hero’s name they show the author’s attitude to him, their character and
traits. Let’s look at the following example: surname Garbich in the English language is
in tune with “garbage” (c anra. mycop). In the original script we see a negative connota-
tion, a hidden travesty of Joseph Goebbels, but in the Russian translation the meaning
of the name is lost. The word loses one function and simply serves as a reference to a
real person. The names Herring, Benzino Napaloni and the made-up country Bacteria
have lost semantic meaning too.

In the film, Charlie Chaplin developed his own stylistic language parody of Ad-
enoid Hinkel. He exaggerates the manner of speech and the structure of Adolf Hitler’s
speeches. The author uses the most characteristic elements of the style — favorite stylis-
tic techniques, adherence to a particular functional style, the preferred use of specific
lexical units, syntactic constructions.
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In the first minutes of his speech, he adheres to a jerky style of narration. He speaks
German - the language which was invented specifically to create a vivid image of the
dictator. This language is fragmentary, cough-like, incoherent, whistling, interspersed
with recognizable words like “Viennese schnitzel” and “sauerkraut”

After a while, the pace of speech increases, becomes louder, emotional.

The culmination of the performance becomes the most emotionally colored - the
actor actively uses gestures: angrily waving his arms, actively moving on the platform.

The words “strafe” (“strafe” - as in the propaganda slogan “Gott strafe England”
It is an anti-British slogan used by the German Army during World War I. The phrase
literally means “May God punish England”) and “Jew” appear in his speech. They
convey cruelty, rage and hatred.

In Russian translation this fragment is dropped, the audience hears the original
soundtrack. This distorts Charlie Chaplin’s message in the dictator’s monologue. For
those who do not speak English, Hinkel’s speech turns into a mediocre parody. Its goal
is to make Adolf Hitler’s image recognizable and ridicule him.

However, despite the fact that the inventive language consists of made-up words,
interjections, individual sounds, it is interspersed with iconic words that serve the
market and give meaning to the speaker’s speech. Charlie Chaplin wants to show his
hero’s obsession, his desire for power, world domination, cruelty. Through an accu-
rate parody and the use of many stylistic techniques, the director manages to deprive
Adenoid Hinkel of all human traits and turn him into a monster. Unfortunately, his
skills cannot be translated into Russian.

The translator faces certain difficulties at the very stage of the original sound re-
production. There is a controversial issue of the spelling of the letter “a” or “e” in the
word Tom(a)(e)nia, which in the original text sounds like [ei]. In the restored ver-
sion of the film with professional simultaneous translation released by the distributor
“Videoglobus” the translator has chosen the variant with the letter “a”, while many
subtitles in the Russian language have retained the word “Tomenia”.

“The Great Dictator” is a film that was created for a wide range of European coun-
tries during a period of general tension, when the world was on the brink of World
War IL. In the formation of toponyms, we can trace the influence of the German and
Italian languages as the film is directly related to these countries.

Let ‘s analyze the origin of the following geographical name:

Osterlich is a word which according to the author’s idea should be associated
with Austria. Charlie Chaplin took the name “Osterlich” through transliteration from
German: “Osterreich” — Austria. Thus, the translator faces more difficult task: here the
author borrows a commonly accepted word from the German language by adapting
it to the morphological system of the English language. In the Russian translation the
trace of Austria, Hitler’s homeland, is lost.
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When translating the final speech of the quiet barber, who was mistaken for Hinkil,
the translator uses a substantiation technique. In the sentence “We have developed
speed but we have shut ourselves in” he replaces the general word “speed” with “high-
speed machines”. He relies on the context of the remark.

All Charlie Chaplin’s films are full of puns, irony and sarcasm. Despite the fact that
the film is dedicated to serious events, it is also not bare of humor.

One of the most difficult to translate stylistic means is a pun. It is based on hom-
onymy and partial similarity in sound to rethink the normative meaning according to
the requirements of the context.

Let’s consider the following example from the movie. After the war Schultz meets
a barber who has amnesia and they initiate a dialogue:

“Schultz: You! Don’t you remember me? ... The war, you saved my life... Strange,
and I always thought of you as an Aryan”

Jewish barber: I'm a vegetarian. [Note: “Vege-t-aryan”]

Here the joke is tied to the wordplay Aryan/vegetarian.

The only possible way to keep the pun is to come up with a pun in the Russian
language and this pun will bring out the same emotions as in the original. In this case,
the translator had to convey a certain level of absurdity. As you can see, the pun could
not be saved in the Russian translation. For a translator working with the film, the task
is complicated by the fact that the joke must be written into the visual rank.

Thus, the conducted research has shown that the translation of the film “The Great
Dictator” is not an easy task for a translator. In particular, the work done by private
companies cannot be considered a linguistically correct translation of the film, fully
reflecting the author’s thought.

We believe that this film, which is a world heritage and touches upon the actual
topics should be available to the Russian audience in a professional translation that
will take into account the discussed in the article difficulties.
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ANALYSIS OF THE REPRESENTATION OF TERMS
“BOMB” AND “BOMBARDIROVKA” IN ENGLISH
AND RUSSIAN NEWSPAPER DISCOURSES

The author’s intention was to consider the peculiarities of the representation of
terms “bomb” and “bombardirovka” in English and Russian newspaper discourses.

Keywords: discourse, newspaper discourse, lexis.

Mass media in general and newspapers in particular shape public opinion and
create general world-building. That is why the interest in the concept of the “news-
paper discourse” is increasing. Thus, studying the way concepts describing current
events are represented in this discourse allows to discern its structural features. From
this point, it is essential to analyse terms “bomb” and “bombardirovka” (bombing)
and the way the features of Russian and English discourses influence their repre-
sentation.

In linguistics, there is no strict definition for the word “term”. However, many
researchers consider that it is a philosophical and logical category, in generalized form
reflecting the objects, phenomena, and the essential connections between them by
emphasizing their general and specific traits. It is a universal unit of consciousness for
speakers of different languages.

In order to define the characteristics of newspaper discourse, it is necessary to
define the concept of “discourse.” There are two ways of understanding this term. The
first one was introduced by Zellig Harris, who wrote that discourse is a sequence of
utterance (Harris, 1952: 4-5). Most scientists, including T. A. van Dijk, adhere to the
functional approach and define discourse as an oral or written statement, a sequence
of coherent sentences combined with various extralinguistic factors (van Dijk, 2000).
The discourse is always addressed. The main purpose of the newspaper discourse is
to influence the reader, that is why it is important that the addressee and the author
have common cultural competence which facilitates understanding. Terms are the
same in all languages. It is the way they are incorporated into discourses that differs.

The term “bomb” is mostly used in the contexts of war, politics, and terrorism.
When collocated with words like “scare”, “threat”, “victim” it attains negative connota-
tion and evokes ideas of danger and destruction. For example:
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(1) Turning terror into hope: an Afghan classroom bomb victim’s legacy of learn-
ing. (The Guardian).

(2) What closed road outside DeWitt Wegmans? A machete, standoff, gunfire and
bomb scare (Syracuse.com).

(3) Bomb threat that sparked evacuation at Enfield Square mall Friday unfound-
ed, police say (Syracuse.com).

The idea of multiplicity is expressed by mentioning the number of dropped bombs
and exploited in manipulative techniques. The idea of illegality is often emphasized
with the words “illegal”, “to suspect” when bombs are dropped by the “alien” countries:

(4) Atleast 11,500 airstrikes have been carried out since then, including the docu-
mented use of more than 460 cluster bombs and 1,280 barrel bombs, illegal under
international law, used to target civilian infrastructure such as schools and hospitals.
(The Guardian).

(5) Russia suspected of using ‘dumb’ bombs to shift blame for Syria war crimes
(The Guardian).

The terms “nuclear bomb”, ‘atomic bomb” or “A-bomb” appear in the contexts of
WWII, the Cold War and the “third world war”. The latter often presupposes mention-
ing Russia, China or North Korea. Since English newspaper discourse is deeply influ-
enced by colloquial speech, authors incorporate phrasal verbs which express strong
emotion to create opposition “own-alien”.

(6) Russia declassifies footage of “Tsar Bomba’ —the most powerful nuclear bomb
in history (Live Science).

It is quite interesting that the collocation “nuclear bomb” is often contracted and
has a form “nuke”, which is used more often in the newspaper discourse due to the
need to save words and the time of readers.

(7) Biden differs from Trump on North Korea, but Kim’s nukes are most likely
here to stay (NBC News).

For the word “nuke” is expressive it is sometimes collocated with phrasal verbs, for
example “to beefup.” This peculiarity is exploited and used in manipulative techniques:

(8) World War 3: Joe Biden may ‘push US to conflict’ as Russia and China beef
up nuke threats (Express).

The idea of a bomb as a container of explosives becomes explicit in the context
of terrorist attacks and affects the way bombs are described. The term “bomb” col-
locates with the verbs “to blow up”” to explode®)” to go offy” to detonate®, nouns
“explosion’, “blast”. The verbs are mostly used in active voice which makes the narra-
tion more dynamic, that is characteristic of English discourse in general (L. Visson,
2003):

(9) Apparently, men feel masculine and brave when they blow up bombs. (Dec-
can Herald).
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(10) He sees the package, picks it up, the package detonated ... his young daugh-
ter ... heard him go outside, then she heard the bomb go off ... (CBS News).

(11) There had been several bomb blasts on the hospital and college campuses.
(The Hindu).

Since the term “bomb” evokes the idea of large-scale impact, it attains figurative
meanings accordingly. “Bomb” can describe a sport term used in American football
to denote a long ball, attaining neutral connotation. The term can also describe a
great failure or success in which case it attains a negative or positive connotation
accordingly.

(12) Trump’s GDP numbers are still a bomb (Yahoo Finance).

(13) Pineapple, the Brazilian bomb (The Hindu).

The idea of danger is also emphasized in expressions “a ticking time-bomb” and
“weather bomb” used to name a dangerous meteorological condition:

(14) Damaging wind threat as ‘weather bomb’ slams Atlantic Canada.(The Guardian).

(15) Covid vaccination conspiracy theories a ‘ticking time-bomb’ says Welsh MP
(itv.com).

Due to its expressiveness the term is used in popular press which often deploys
slang. Dropping abomb is a crime and is unexpected, that is why, for example, the act
of one of the Crown series characters saying a swear word in public was referred to as
“dropping a C-bomb™:

(16) The Crown fans ‘lose their minds’ as Prince Edward drops C-bomb on
Charles in brutal takedown (The Sun).

The idea of a bomb as a container can be observed in collocations “bath bomb”
and “hot cocoa bomb” that denote products which recently appeared on the market.
Unlike real bombs, visual appeal, sound, or flavour which is produced when these
bombs are dropped into liquid becomes the focal point of their description. Due to
this fact, the terms are used with verbs that have neutral connotations, for example,
“to spin’, “to fizz”, etc.

(17) “Put the bath bomb in a bit more water next time, most of them usually spin
around once they start fizzing and the colours go everywhere. Satisfying to watch!”
(The Sun).

The term “bombardirovka” has a narrower extension. It is also used in quality
press in the context of war and politics, in its direct meaning, expressing the ideas of
destruction and threat:

(18) BuacTHOCTH, pedb MAET O TakuX $aKTax, KaK yzpo3a 6omGapouposxu
MunrsiaeBupckoit 'D C 1 Apyrux rpaskAQHCKUX 0OEKTOB CTPATErHYeCKOrO 3HAYEHHIS.
(Sputnik).

“Bombardirovka” as a process can be described depending on its purpose orin-

» « » o« » «.

tensity with adjectives “carpet”, “air”, “mass”, “intense”. The term evokes the idea of
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cruelty and illegality when used in collocations “barbaric bombardment” or “criminal
bombardment” deployed in order to create field “own-alien”.

(19) ITo ero caoBam, Ha CaMOM AeAe OHM CTPEMATCS <IIOCKOPee 3aMEeCTHU CAGADI
sapeapckux 6ombapoupoeox asuanyu CIIIA U «KOaAUIUM>, ITOXOPOHMBIINX
B pynHax Pakku ThICSUM «0CBO60XKAAeMbIx> 0T V' MupHbBIX xuTeaeit>. (lenta.ru).

(20) Illemeas mopsxer 3apaHee 3arOTOBA€HHbIe (PAArH, 3asBUB, YTO TEM CAMbIM
xo4eT rokasars, 4to aoymaet 0 EC u HATO, i uTo cepOckuit Hap oA HUKOTAQ He 3a0yAeT
«npecmynuvie 6ombapduposxu Cep6un> CHAAMU ITOTO aAbsHCA. (3epkano).

The usage of adjectives denoting countries such as “NATO’s” to assign negative
connotation is a characteristic feature of the Russian discourse. This is deployed in
manipulative techniques, particularly in the creation of the field “own-alien” in which
case the “alien” is often NATO or the USA.

(21) B nepsbiit pas s ipuexaa B Kocoso B 1998 roay, npu6An3uTeAbHO 32 TOATOAQ
AO HauaAa Hamoeckux 6ombapduposox FOrocaasuu. (lenta.ru).

(22) «Pakka yHacAeAOBaAa CyAbOy Ape3spena 1945 roaa, crepToro c 3eMAU aHzAo-
amepuxanckumu 6ombapduposxamu>,— ckazas ox (lenta.ru).

The term attains negative connotation when used in a figurative meaning to ex-
press excessiveness. The collocation “carpet bombardment” was used by newspapers
relating to chaotic mass blockings of sites and accounts by Russian authorities in 2018.

(22) — Ona IpoAOAXKAETCSl, TOABKO BMECTO KOBPOBbIX G0MBapdupo6ok HadaAUCh
HO3HIOHHbIe GOeBble AeHCTBISL: pykoBopcrBo PKH HemHOro mpmimao B cebst
¥ 6OABIIE He OTAQET KOMAHA Ha 6AOKHPOBKY MUAAMOHOB IP-appecos. (Hosas rasera).

(23) Aapeca telegram. org u t. me 3a6aoxuposans. Kosposwiuu 6ombapduposkamu
BBIPYGAIOTCsL CepBHUCHL, KOTOPbIE He UMEIOT HUKakoro orHomenust K Telegram. (Hosas
raseTa).

The collocation has been used to describe mass build-up by high-rise buildings in
urban areas and attained negative connotation:

(24) TlocTOSHHO KpUTHKYIOT <«K08p080-6amennvie Gombapduposxu>
¥ ypOAHUCTBI, U GyTyPOAOTH, OTMEUasi, BIIPOYEM, YTO IIOCTPOUTH TOPOA-cap B Poccnn
nenpocro. (lenta.ru).

Having analised the representation of the terms “bomb” and “bombardirovka’,
one can assume that despite the difference in their extensions, they contain and
convey similar ideas: downward movement, danger, destruction, multiplicity, and
illegality. Both the terms mostly attain negative connotation and are used in ma-
nipulative technics. However, if in Russian discourse these terms would be used
to create a negative image of NATO countries and the EU (European Union), in
English discourse, the “alien” is always either Russia, or China and North Korea.
Nevertheless, the term “bomb” can attain neutral and positive connotation when
used in a figurative meaning in popular press which is partly because of the pecu-
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liarities of English discourse and it proves that term representation is conditioned
by the discourse.

References:
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EMERGENCE AND ACTIVITY OF ARMENIAN MASONS ON
THE TERRITORY OF RUSSIA AND OTHER COUNTRIES

Abstract. The paper explores historical facts regarding the activity of Masonic
organizations in different countries, in particular, the emergence of independent
Armenian Masonic lodge, relations between members of different lodges and factual
evidence of the ideas and perception of famed members of different confessions. The
preconditions of the emergence and the consequence of the activity of the Masonic
movement in different countries throughout a long period are analyzed.

Keywords: history of the Masonic movement, famous representatives of Masonic
lodges, philosophy, science, modern times.

Asaxan M. 3,
Poccuiicko-Apmanckuil ynusepcumem
2. Epesat, Pecnybauxa Apmenus

BO3HUKHOBEHUE U AEATEJIbHOCTb APMAHCKUX
MACOHOB HA TEPPUTOPUN POCCUU N OPYITNX CTPAH

Annoranms. B AcaHHOI HayYHOH CTaTbhe HCCACAYIOTCS HCTOpUYECKHe GaKThl Aes-
TEABHOCTH MAaCOHCKUX OPTaHH3aIlMH B PA3AMYHBIX CTPAHAX, B YACTHOCTH, BOSHUKHOBE-
HIe CaMOCTOSTEABHbIX APMAHCKHIX MACOHCKUX AOXK, B3AUMOOTHOIIEHHS MEXAY YACHAMHU
PABAMYHBIX AOK, (AKTOAOTHYECKHE CBEACHIS 00 UAESIX X MUPOBO33pPEHUN H3BECTHDIX
JAEHOB, TIPHHAAASKAIHIX K PA3AUYHBIM KOHIIECCHAM. AHAAUSHPYIOTCS TIPEATIOCHIAKH
BO3HMKHOBEHMS M CAGACTBHS AESTEABHOCTU MACOHCKOTO ABIDKEHHS B PA3AUYHBIX CTpa-
HAaX Ha IIPOTSDKEHHU AOATOTO BpeMeHH.

KaroueBpie cAOBa: HCTOPHUS MACOHCTBA, U3BECTHBIE ITPEACTABUTEAN MACOHCKHX
A0X, PUAOCOPUS, HAyKa, COBPEMEHHOCTD.

BBepenne
Mpe1 3HaeM u3 uctopuy, uro u Kennrcoepr (ubIHE — Ka.AHHHI‘paA) ObIA 3aMETHBIM
MACOHCKUM LIEHTPOM, TA€, ITO Pa3AUYHBIM AAHHBIM, AOBOABHO YCIIEIIIHO OCYIeCTBASAN
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CBOIO AGATEABHOCTD ABE MAH TPU AOXKH, IPHUACPKUBAIONIHECS] AOBOABHO ITPOTUBOIIO-
AOXXHBIX CHCTEM: TIOCTOSIHHO COTIEPHUYAAH APYT C APYTOM, HO BCe-TaKH MM YAABaAOCH
HAAAQAUTB CBOM oTHOIIeHnst MupHo'. Camast nsBecTHas Aoxa «K rpem xoponam> Ke-
Hnrc6epra HAXOAMAACh IIOA TIPSIMOI FoprcanKIneit Beankoit aoxxu Iepmannu «K rpem
rao0ycaM« ¥ Ha AeA€ IIPAKTUKOBaAa YcraB «CTpororo cobAIOAHIsI«, OCHOBAHHBII Ha
H3BECTHOM AeTeHAE O TAMIIAMEPAX M CTPOrOM OpAEHCKOM mopdnHennn’. K aToit aoxe
OTHOCHAVCH OAHH 3 IIEPBBIX KEHUTCOEPICKIX MACOHOB, B YaCTHOCTH, FeHepaA-Maii-
op Kapa Opuppux Maitep, mpodeccop Aoruxu u MeTadpusuKy AAbOEpTHHBI®, @ TAKKe
Horans lorTeand Aurpnep — Apyr Kanra, koTopsiii B 1753 ToAy cTaA YAeHOM AQHHOM
aoxu. MsBecTHO Taroke, uTo mMeHHO MMmanyma KanT mpemoaaBaa odurrepam, mopds-
HeHHbIM Metiepy, MaTeMaTHKy, PUIHKY U pake Teorpaduro. OH BMecTe ¢ praocopom
Tancom-Teoprom I'amannoM B 1749 roay 0cHOBaA paHHENPOCBETUTEAbCKUM )XY PHAA TIOA
HasBaHMeM «AadHa>, a, 0 peKOMEHAAIIIHY CBOEro Apyra IoHOCTU [aManHa, B 1764 roay
npepocTaBua purocody Moranny [lordpuay Iepaepy AocToitHy 0 AOAKHOCTD B I. Pure.
ITpo¢eccop npasa Moramu Aannaab QyHK, Kak H3eCTHO, CAMBIIL OAUBKUIL APYT FOHOCTH
Kagra, Taioxe 6bIA IPHUHAT B MACOHCKYIO AOKY 1748 roay.

OaHaxo HeT cBepeHnH, yTo caM Mimmanyna KaHT 6514 MAaCOHOM, XOTSI MHOTHE HC-
CAGAOBATEAH, A TAK)Ke ITPEACTABUTEAN COBPEMEHHOTO MACOHCTBA, CTPEMSATCS IIPOBe-
CTH ITaPaAAEAU MEXAY OCHOBaMH praocodckoit mpican KanTa 1 MacoHCKO# MOpaAbio
Y HPaBCTBEHHDBIMU HAESIMH AQHHOTO TedeHrst'. KaHT, Kak H3BeCTHO, COMHEBAACS B MH-
TeAAUTHOMABHOCTH KOHIJEIIIIUE HeOOXOAUMOTO CyIecTBOBaHus. OH CIUTAA IPUMEPOM
MOAOOHOTO CYIeCTBOBAHMS YTBEPKACHIE «TPEYTOABHIK UMeeT TPH YIAd>» U OTBEp-
raA IpuMeHeHHe IIOAOOHOM AOTUKH K CyljecTBOBaHMIO Bora. KaHT cuuras, uTo «Heo-
IPOBEP)KUMOE CYILeCTBOBAHUE Y€r0-AN00 MCTHHHO TOABKO B TOM CAydae, €CAH HEYTO
AGHICTBHTEABHO CYIIECTBYeT: HalIpHIMep, €CAY TPEYTOABHHUK CYIECTBYET, TO OH AOAKEH
UMeTb TpH yraa»">. [Tucarear M. A. ByarakoB moueprHyA HH$OPMALIMIO O MACOHCTBE
M3 MHOTHX ICTOYHHUKOB, TBOPYECKH COGAMHIB CHMBOAMKY MACOHCTBA B CBOEM POMa-
He «Macrepe 1 Maprapure>» C XpHCTHAaHCKHM ITpeAaHHeM. «bpuasnanTOBbIN Tpe-
YTOABHHUK Ha IIOpTCHrape BoaaHAQ, MpeabsBASEMOM AUTEPATOPaM B CAMOM HadaAe
pomana Ha I TaTpuapmux,— 3T0 IBHO MACOHCKHI 3HAK, OAUIIETBOPEHHE TOTO 30A0TOTO
TPEeyTOABHIKA, KOTOPBII 00pedeHHbI MacTep XupaM-AAOHHPaM OPOCHA B TAYOOKHIT

! Ho, Tax nAn nHaYe, OHU MAAO «COMPHKACAAMCH>» APYT C APYTOM: B3AUMHBIE BU3UTBI HE AOITYCKAAKCh
BIAOTD AO KoHma XVIII Beka.

2 Bro BpeMs 3Ta CUCTEMA OTBEpPraAach AI/I6€paAI>HI>IMI/I U IIPOCBEIEHHbIMUA MAaCOHAMH, ¥, B KOHEYHOM
HTOTE, IPUBEAA K PACKOAY BCETO I€pPMaHCKOT'O MaCOHCTBaA.

3 Kémurc6eprckoro yHUBepCHTETA.
4 URL:https://freunde-kants.wixsite.com/freunde-kants-ru/marie-anne-mersch-rus

> Osanecsn C. MacoHs! 1 apmste / PAnARMENIAN.Net: URL: http://www.panarmenian.net/
arm/details /209379
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KOAOAeI], ¥ [IePeKAMYKA C KAHTOBCKMM TPeyrOAbHUKOM>'. 3a uro moar MBan Bespo-
MHBII TOCBIAAET €T0 B CCHIAKY: « — B3siTh 661 9TOr0 Kanra, Aa 3a Takue AOKa3aTeAbCTBA
ropa Ha Tpu B CoaoBku>»>. KoHeuHo, 1 B pruAOCODHIL, 1 XYAOKECTBEHHOI AUTEPATYpe
HEAETKO HalTH HeOIIPOBEPKMUMbIe PaKThI HAU AOKA3aTEAbCTBA, HO HHTEPeC N3BECTHBIX
AIOACH K TAKOMY APeBHEMY SIBACHHIO, KAK MACOHCTBO, AAET OIIPAaBAAHHBIH IIOBOA AASI
HCCAEAOBaHUI.

ApMsAHCKOe MaCOHCTBO: cdpepe pacIpoCTpaHeHH

B HepAaBHOM ITPOIIAOM apMSHCKOE MAaCOHCTBO MEPHOAMIECKH BOSHHKAAO U TIOAY-
YHAO AAAbHEFIIee Pa3BUTHE Ha TEPPUTOPUH MHOTHX TOCYAAPCTB, €CAM yIUTHIBATD TOT
¢akT, uTo ApMeHMs He uMeAd OPUITAABHOM FOCYAQPCTBEHHOCTH, 2 ApMSAHCKUH HAPOA
OBIA PACCPEAOTOUEH HA TEPPUTOPHUU OAMDKAFIINX rocysapcrB. CylecTByeT HeMaAO
AQHHBIX, 9TO «3aPeTUCTPOBAHHbIC>» APMSHCKHE AOKH MOSBUANCH K KOHITy XIX Bexa
opHOBpeMeHHO 1 Bo Qpannumy, u Ha KaBkase, B yactHOCTH, THdAMCe, Kak OTBeTBAE-
HHSL AOXK POCCHIICKOTO MacoHCTBa, B ropoae Crambyae (Koncrantunonoanuce), 8 Oc-
MAHCKOJ FIMITEPHH, TA€ TOTAQ OBIA CO3AQHBI YeThIPE MACOHCKIX AOXKH, H B APYTHX
MecTrax. 3HaYMTEABHOE KOAUYECTBO apMSIH OBIAO BOBACYEHO B Pa3AMYHbIE MACOHCKHUE
opranusanuy, a B XX Beke yxxe B IIeHTPe apMSHCKOM AMACIIOPbI OBIAM OPraHU30BAHbI
HOBBIe AOKU. CyIIeCTBYIOT TIOATBEPXKACHHBIE AAHHBIE O ACSITEABHOCTH APMSHCKUX AOXK
Ha Teppuropur OCMaHCKON UMITEPUH, ACHCTBOBABIINE BO BpeMEHHOM IPOMEXYTKe
xoH1ja XIX — mauasa XX BB.: «M3BecTHO, 4TO B cepeprHe 19 Bexa aHrAmiicKue, moT-
AQHACKHE U pPaHITy3CKHe MACOHCKYE OPTAHHM3AIIMHU PACIIPOCTPAHSIOT CBOIO ACSTEAD-
HOCTb 1 Ha barpkaeM BocToxke, n B OcMaHCKOH MMIIEPHH ITPHU UX ITOAAEPKKE OTKPBIBA-
IOTCSI MHOTOYHCACHHbIE MACOHCKIE AOXKH, YA€HAMH KOTOPBIX ObIAU U apMsiHe. M paxxe
B 1762 ropy u3 opHOTO cripaBoyHMKa BeAnkoit Aoxxu AHTAMU BbIACHSETCS, 4TO Bean-
KM MacTepOM B OCHOBaHHOM Ha BarpkaeM BocToke Aoxke HazHaueH HEKUH AOKTOP
ApPMSIHCKOTO IpoucxoxAeHmst Manac». Toraa apMsHe, sxusyigue Ha reppuropuu Oc-
MAHCKO¥ UMIIepHH, OOMAHyThIe B CBOMX YaSIHISIX, OOPATHAM CBOI B30 Ha MACOHCKIe
OpraHM3aluy, Tak Kak «HauuHas ¢ 30-x rr. XIX Bexa pasandHble AUTIAOMaTHYECKHEe
noctsl B OCMaHCKOM UMIIepUH 3aHUMAAU YACTUYHO ASTEAH ApMSHCKOM HAaI[HOHAAD-
HOCTH, B TOM YHCA€ 3aAeHCTBOBAaHHbIE 3a I'PaHUIIEH, U IPHHAAACKAAN K GPAHITY3CKUM
U IIOTAQHACKIIM AOXKaM U He OTPHIJAAYM AAHHOTO $paKTa. 3AeCh OOABIIYIO POAB CHIIPAAH
HX, II0 KpaliHEW Mepe, OPEACACHHOM JaCTH, CTPEMACHHUE M TAe-TO POMAHTHIECKHE
IPEACTABACHIIS O YACHCTBE B MACOHCKUX AOYKAX U O Pa3pelleHNH PA3AMIHBIX IIPOOAEM,

! Asawsin M. 3. Byarakos umaconcrso // Uerseprass [oawdmas Hayumas KOH(pepeHIus
(30 nost6ps-4 pexabps 2009 r.): cbopHuK HayuHbIX cTareit. — Ep.: Msa-Bo PAY, 2010. - C. 352-360.
% Byarakos M. A. Macrep i Maprapura. — Musck: FOnanrsa, 1988. - 278 c.

3 Osanecsu C. Macons! u apmsne / PanARMENIAN.Net: URL: http://www.panarmenian.net/
arm/details/209379
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KaCaIOIIMXCS apMAHCTBA, TIPX TOMOIIY TECHBIX CBA3eH C BAUSTEAbHBIMHU IIP@ACTaBUTE-
ASIMEL TOCYAQPCTBEHHOM, AUITAOMATHUIECKON, KYABTYPHOI 9AUTHI EBpoIBI>» .

CoraacHo cBuaereabcTBaM Toproma BosipxsHa, pyKOBOAHUTEAS MAaCOHCKOM
AOXKU «AlacTaH>», UAGU MACOHCTBA, B YaCTHOCTH, B CPEAE APMAHCKON UHTEAAH-
TeHINH, HAIAK GAATOAATHYIO IIOYBY B Te BpeMeHa: OAAroAapsi pacIpoCTpaHeHUIO
BCe YTAYOASIIOI[EroCsl HAIIMOHAABHOTO ITOABEMA, HAEH CBOOOADL, PABEHCTBA, KOH-
CTHTYIIMOHAAN3MA, ACMOKPATHH U AD. ITepeAoBhIX uAeil. KonkperHee, MacoHCKme
HAEH ITOKA3aANCh OAUBKIMIE U CO3BYYHBIMHU C QPMSIHCKMMU IIPOOAEMaMI MHOTHM
IIPEACTAaBUTEASIM APMSHCKOM MHTEAAUTEHIIMH, KOTOphle y4acTBoBasu B 1850-x rr.
B paspa60TKe Apmsanackoit HanjnonaapHoM KOHCTI/ITYLII/II/IZ. Ho nmoaoxenue apMan
B OcMaHCKOI UMITepuy OBIAO TAKOBO, YTO apMsiHe BO3AATAAU HAAEXKABL Ha Ooaee
MOTYII[eCTBEHHbIE CHAbI, HeXKEAU COITMAAbHAS CIIPAaBEAAUBOCTD, HAAEXKAA Ha OCYy-
mecTBAeHUEe pedpopM, IPU3HAHKME 3aKOHHBIX TIPaB U Ip.: «B aToil cBs3u BakHOHU
ABIDKYIIEH CUAOU IBUAOCH TO 06cTosTeAbCTBO, uTO B O CMaHCKOM HUMIIEPUU HE 6b1A1
PeaAM30BaHbI IPOrPAMMBI YAYUIIeHHS TTOAOKeHHUs HarMeHbmuHCTB (1830-50 rr.)
U BCAGACTBHE 9TOrO OOMAHYThIe B CBOMX HAAEKAAX [IPEACTABUTEAN APMSIHCKOM IPO-
IPeCCUBHON MHTEAAUT€HI[UN CTAAU HCKATh PellleHHe HallHOHAABHBIX IPOOAEM B CO-
IPHIACTHOCTH C MacOHCTBOM. KpoMme 9Toro, Kak OT™MedaA OAMH U3 HanboAee Ay4IInX
HCCAEAOBATEAEH HCTOPHH MAaCOHCTBA PEAAKTOP Py6eH Bep6epsm B CBOUX CTaThsIX,
OTTy6AMKOBaHHBIX B U3AQHUH « AfipeHHK > Bocrona (1937 1.), aT0 ABUKeHHE CpeAH
ApMSIHCTBA POAMAOCH U Pa3BUBAAOCH Kak MpOTHBOBAMsiHHE 1860 I. AesiTeAbHOCTH
«oTa 6Ge3HaAeXKHOCTH U onMyMa> B npusHanun Hanuonaasnoit Koncrurynum,
IIPOTHUB IPAXXAAHCKOTO Paspopa B pasAnyHbIX paiioHax IToauca, a Taxoke B kauecTse
[POTECTa IPOTUB PAOOAEIICTBA HEKOTOPBIX CAOEB apMsiH B OCMAHCKOM UMITepUM>>,

3aperucTpHpoOBaHHbIE AaPMSIHCKHE AOXKH

IepBast apmsiHcKast A0Ka «Turpas Ne 1014 > Ob1aa ocHoBaHa 29 ampeast 1864 .
T10A 9TUAOH «BeAukoit Aoy AHTAME> B TOpoAe CMHpHe. Buagaae pa6OTbI 9TOM AOXKH
BEAUCDH Ha aHTAHNCKOM SI3BIKE, TAK KaK B AOXKY BXOAUAH U IIPEACTABUTEAN APYTHX Ha-
IIJMOHAABHOCTEI, 3aTeM II0 Mepe BO3PACTAHUS YMCAQ APMSH OHA CTAAA «APMIHCKOM>.
C MoMeHTa CBOero BOSHUKHOBEHHS U AO BPEMEHH CBOETO PacPOPMUPOBAHNUS (o npu-
YHMHE IIPOUCKOB TYPELKHUX MaCOHOB) B 1876 ropy aoxa «Turpan> numeaa 118 uaeHos,
u3 KoTopbIx — 108 apmsH, 7 — Typok, 3 — rpexn. Cpean H3BeCTHBIX MIMEH 3TOH AOXKH
6s1au: Mecpon Hy6appsn, MareBoc Mamypsia. CpeArt BUAHBIX IIOCETHTEAEH AOXKH
«Turpans> 6b1a 1 6yaymuit kKopoab AHranu Jayapa 7-it (1867 r.).

! Opanecsan C. Macous! u apmste / PAnARMENIAN.Net: URL: http://www.panarmenian.net/
arm/details /209379

2 Cw.: Unbthwilywt 2. Zugkph kpypnutu Oudwibyut jugupnipiniind, Bp., 2012

® Cm.: Phpphpyuitt (. 2wy dwunbikpp b «Ukp> opjualjp Mnjun Wkg // «Zwypkithp>,
Pnuwnly, 1937, phy 5-8:
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Bropas u camas u3BecTHas apMSHCKas A0Xka — 910 Aoxka «Cep» («Aw060Bb>» ),
B KOTOPYIO BXOAMAO 3HAYUTEABHOE UHCAO BUAHBIX IIPEACTABUTEASH apMSIHCKOMN HMH-
teasurennun K.-IToanca: ApyTion Cpawss, Mukasa Aaunsts, Cupanuon Exumss,
MareBoc Mamypsier, MxpTerd ITemuxramssiz, Cepos6e Asuasyp u ap. OHa 6512 oc-
HoBaHa 7 Mast 1866 roaa K.-IToarce u HaXOAMAACh ITOA UTHAOU «Beaukoro Bocroxka
Opanrmi>'. Paborsr B Aoxke «Cep> €O AHSI OCHOBAHIS IIPOXOAMAY TOABKO Ha apMsIH-
ckoM si3bIKe. MIHTepeceH TOT GaKT, YTO B mpoOIjecce OpraHU3AIUH AOKH BEAHCh CITOPHI,
TIOA STUAOH KaKOH BEAMKOH AOXKH UM CAeAyeT HaXOAUTbCs. OAHA 9acTh YTBEPKAAAQ,
YTO HY>KHO IPUHATH IOKPOBUTEABCTBO AaHTAUNCKOM BeAnkoi A0XKHM, Tak KaKk MacOH-
CTBO OBIAO TaM GOAee Pa3BHTO, APYTHUE IPUAECPKIBAAKCH TOTO MHEHHSI, 9TO C TOUKH
3peHusI paspelIeH st apMSIHCKIX HAIIMOHAABHBIX BOIIPOCOB [ieAeCOO0OpasHee IPHHSTh
AoMuHAHTY «Beankoro Bocroka ®panrum>, Tak Kak $ppaHIfy3cKie MACOHBL H0Aee
CKAOHHBI PeCITyOAMKAHCKUM 1 CBOOOAOAIO OUBBIM UAESIM, OHU CABILIAAH, 9TO BO PppaH-
LTy3CKIX AOXKaX IIOAAEPIKHBAETCS 60pb0Oa IIOASIKOB 32 0CBOOOXKAeHMe. B KOHIIe KOHIIOB,
OBIAO IPHHSTO pelleHue IPUHSATH IIOKPOBUTEABCTBO $PAHIIy3CKOrO MACOHCTBA. AOXKa
«Cep> aefictBoBasa A0 1890 roaa.

Tpernst apmsrckast Aoka «Edpar N 1078 6b1aa ocHoBaHa B 1909 roay B Aepes-
He FOcenux Xambepaa B 3amapHoi ApMeHUI II0A UTHAON IMIOTAAHACKOM «Beankorit
AOXHU 9AI/IH6ypI‘a>>. CrycTst 6 AeT ITOCAe CBOETO OCHOBAHMS, B TSDKEAbIE AHH apMsiH-
CKOTO IeHOLIHAQ, TYPKaMK OBIAO Pa3pyIleHO 3AaHHe A0XKHU «Edpar>, a MHOTHE 13
YAEHOB AOXKH ITOTHOAK’, «22 aBrycra 1906 r. mop ¢ppanirysckoi ropucauxiueii B Hopa-
TYHKSIH XaHCTBe OBIAO CO3BAHO COOpaHHUe U OCHOBAHA MACOHCKast Aoa “Penecanc”. M3
14 yaenoB-yupeauTeseit ocHoBaHHOM 13 mroas 1908 . ocMaHCKOM MaCOHCKOM AOKHU
“Peneccanc” 12 moayunau 33 crenenp, B ToM yrcae Mumeab HopTyHKsIH, ocTaab-
HbIe — YAeHBI Typenkoro Mexauca. Ilapmxk, a 3arem JKeHeBa CTaHOBSATCS HApOAHBIM
IIeHTPOM IPOTHB CYATAHCKOTO KOHI'PeCCa apMAHCKHX U TYPeIKUX MACOHOB, AQIITHAKOB,
ryakoB>>. 1 panee: «Otaea “Yldez” TTaaaTbl o BHEIIHUM CHOIIEHUSAM 6ObIA 06ecro-
KOEH IIPOTUBOCYATAHCKOM AESTEAPHOCTBIO B €BPOIENCKIX CTPAHAX PHOBIBIINX 3
Typrm apMSIHCKUX HapTHH. < ... > 6bIA CO3AAH CIIELIMAABHBIN OTAEA, KOTOPBIA CACAHA
3a ASITEABHOCTBIO aQpMSIHCKUX IIAPTHIA 32 PYOEXXOM, B YACTHOCTH, YTO KACAAOCH UX IIPO-
THBOCYATAHCKOM A€SITEABHOCTH. B aTOM OoTAeAe paboTaau Taroke 1 apMsHe. 1888 roay
KaMuap-Tana mpuraacia HeKOTOPBIX BUAHBIX apMSIH, YAeHOB [0cyAapcTBEHHOTO AyMBI

! Cm.: Celil Layiktez // The History of Freemasonry In Turkey Pietre-Stones Review of Freemasonry

2 3HaMeHaTeABHO, 9TO B XaMbepAe HEKOTOpPbIe aPMSIHCKHE MACOHBI XOTEAN COEAVHUTD 9Ty AOXKY
€ cO3AaHHOIT B 1912 roAy TypeLKoit AOsKeil, OAHAKO GOABIIMHCTBO YACHOB OBIAO IIPOTHB. B KOHIIe KOHIIOB,
00BEAVHUBIIIECS C TYPKAMHU U C HUMH <II00paTaBIIIecs»> apMsIHe, B YaCTHOCTH, He 6e3 IIOMOIIH 9THX
«6parbeB>, morubau Bo Bpems [eHonmaa.

P Unbkthwiyut 2. Uwunbwfub opjulibp. Zugkpp phywbwghinwufub &
hinyuwunnuuljui wtdbwuqunud (dwu Eppnpn)// “Diplomt.am’, 05.09.20
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(APTI/IHa Tarpsna, OBaneca Baana, Cepsruena, OBaneca Hypbsn{a) 4TO6BI TOTOBO-
PHUTb O HEAOITYCTHMBIX ACHCTBHAX apMsH, HAXOASIUXCS 3a IpaHuIiedt. <...> B JKe-
HeBe BeAYIIUH ITeperoBOpHI OT IMEHH CYATaHa C AAITHAKAMU APTHH TaTbsH TakKe He
AOCTHT OIITy TUMBIX pe3yabraToB. Haxopsmuecs B EBporne mpeacTaBUTEAN apMSHCKIX
MIAPTHUH IPeAAATAAN IIPEKPATUTh TPUMEHsIeMble II0 OTHONIEHHUIO K PellaTpHaHTaM ITpe-
caepoBarust. OHE Tpe6OBaAM OOpaljeHHBIX TYPKAMU U KYPAAMH B 6€ICTBO BEPHYTbH
Ha [IPeXHIEe MeCTa, AOMOM, OCBOOOAUTD IIOAMT3AKAIOUEHHBIX. B IpoTHBHOM cAydae,
IO HX 3asIBACHIIO, OHU He MOT'YT PACCUMTHIBATD HAa GAATOHAMEPEHHOCTD CyATaHa> .

YerpepTas apMaHCKas AoxKa «Aitacran N2 1185» («Apmenus N2 1185») 6p1aa
ocHoBaHa B K.-TToaunce 1 mast 1919 ropay mop arupoit «Illoraanackoit Beankoin Aoxxu>.
Aoxa peiictBoBaAa A0 1923 ropa, koraa 6b1am IIpeKpamieHbl pa60Tb1 10 IPUYKHE OT'b-
e3pa 6oapmuHcTBA ee yaeHOB u3 K.-TToanca®.

B co3pannbx BHavase XX Bexa B K.-IloAnce i Apyrux — Ty penkux HAM HHBIX MHO-
FOHAIL[FIOHAABHBIX AOYKAX, OILITH e OBIAO MHOT'O apMSIH-MACOHOB, YaCTh KOTOPBIX 3aHH-
MaAa 3Aech BbICOKHe rocThl. Harpumep, B 0AHOM 13 TYpenkux A0 Beanxnm mactepom
AOKH 6b1A H3BeCTHBI ITyOAnnucT Turpan Keaexss, KoTopsiit 6514 yOUT 3aTeM BO BpeMs
Tenonmpa. Boabmmoe urcao apmsn OBIAU YACHAMU AOK B Espone, B yacTHOCTH, B pyc-
CKHX MACOHCKUX AOXKaX *, AeHCTBYIOIMX BO QpaHIMI: COTAACHO HEKOTOPBIM AQHHBIM,
B MX YKCA€ OBIAU TaKVe BBIAQIOIIHECS AESTEAH, KAK [IPpeMbep-MUHICTPBL AAekcaHAp Xa-
trcsi 1 CuMoH Bparisia. B paapHeriImeM apMsHCKIE MACOHCKYE AOXKH OBIAM OCHOBAHBI
B CIITA. AprenTuse, Poccry, a mocae ycTaHOBACHHS He3aBUCHMOCTH — U B APMEHHH.

BoBaeueHne B pOCCHICKHE AGKH

Kpowme TOT0, H3BeCTHBIE IIPEACTABITEAN APMSIHCKOF HALIMU OBIAY 3aPETHCTPUPO-
BaHBI B PAa3AUYHBIX AOXKaX MUpa: « B nepsyro moaosuny 1906 ropa, T.e. ceityac xe mocae
[ePBOIT PEBOAIOLIHIL, B IAPIDKCKIE AOXKH — BIIOAHE PErYASIPHO — OBIAU ITOCBSIL[EHbI PSIA
pycckux (MpONIy He MyTaTh UX C TAK HA3bIBAEMbIM ‘AYMCKHM MacoHCTBOM”): B. A. Ma-
kAaakoB, M. C. Mapryauec, o koTopoM peub 6yaeT moppobHee Brepean, Hemupo-
BI4-AaHueHKo, rpad Aopuc-Meankos, rpa¢p Opaos-AaBbIa0B, Mpopeccopa Makcum
Kosaaescxuit, Tpauenckuit, KAroueBckmit 1 HECKOABKO APYTHX, OAHU B Beanxue Aoxu
(aoxu Kocmoc, Mon Cunan), Apyrue B Beaukuit Bocrok. Beiau Takue, KoTophie AAs
BEPHOCTH IIOCBSIIAANCH B 002 EAMHCTBA, HO 9THU ITOCBSIIIeHIS XPAHUAKCH B TaiiHe. MbI
HMeeM ITOAAVHHBIE AOKYMEHTDI, CBHAETEAbCTBYIOIIHE O TOM, YTO (pPAHITY3bI CIHTAAH,
9TO eCAM IIPUHAAAEKHOCTb ITHX OpaTheB K MACOHCTBY OOHapysxutcs B Poccuu — uMm
rposur “le knoute et la déportation dans le fin-fond de la Sibérie”... B uem, BupuMO,

! Opaos T, Tasepes Macorckux moprperos // HesaBucumnrit aabMarax « AeGeabs>, N 335, 3 asrycra
200.

% Cm.: Revue «Points de vue initiatiques» |1980|p=88

3 Cm.: Cepxos A. V. Vicropus pycckoro maconcrBa XX Beka B3-x 1. CII6.: MapareabcTBO
um. H. . HoBukosa, 2009. — 264 c. + 472 c. + 544 c.
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pycckue ux He 0cobeHHO pasybexaasn. Beprysmucs B Poccuio, 9Tu 6paThst HU KHYTa,
HU AETIOPTAChOHA HE TIOAYYHUAM U OCHOBAAU HECKOABKO AOXK> .

BpiA0 HEMaAO IpeACTaBUTEAEH ApMSIHCTBA U B APYTUX CTPaHAX, 0COOEHHO BO
Opannun: «JacTb KaBKa3CKUX 9MUT'PAHTOB, CPEAH KOTOPBIX OBIAO HEMAAO apMSIH,
BXOAMAAQ B Pa3HbIe MACOHCKIE AOXKH. YdyacTue Bhrxoales n3 CeBeproro Kapkasa B Ma-
COHCKHX A0XaxX DpaHIM 0Ka3aA0Ch B ITEAOM HEYAAYHBIM, U3 KaBKA3CKOHM SMUTPAITHY
AydlIlle K HUIM aAalITUPOBAAUCH PY3MHbI M apMAHE ... <...> 06 saToM Ha Me)KAyHapoA—
HOM KPyTAOM croAe B EpeBaHe B AekaOpe MUHYBIIETO OAQ 3asIBUAQ AOKTOP UCTOPH-
YeCKHX HayK, TAABHBIN HaydHBIH COTPYAHUK oTAeAa KaBkasa MHcTHTYTA aTHOAOTHH
u anTponoAsoruu Poccuiickoit akapemun Hayk Mpuna Babuu B pOKAaAE «Apmsane
B HoAMTHYeCKO# xushu Opannuu 1920-1940 rr. (mo MaTeprasaM PpaHIfy3cKHX ap-
xuBOB)> 2 OHa TaKKe OTMETHAA PA3HOMIEPCTHBIN XapaKTep KaBKa3CKOit SMUTPALIHH,
IPeACTaBUTEAN KOTOP O IIPHAEPKUBAAUCH KAPAMHAABHO Pa3AMYAOITHXCS OAUTHYE-
CKMX B3rAsIAOB>>. B wacTrHOCTH, B 20-€ IT. XX Beka Ha tepputopru OpaHINK YCHAUSIMI
IPeACTaBUTEACH AOXKH «ACTpesi>, B KOTOPYIO BXOAUAH PYCCKHe dMHUT'PAHTHI, 25 SH-
Bapst 1925 ropa 6p1aa cozpaHa A0XKA «30A0TOE PYHO>. []eABI0 CO3AQHIIS 9TOM AOXKH
OBIAO «BHeCeHHe PPAHKO-MACOHCKOTO CBETA B CPeAy HHOPOAHBIX sxuTeAert KaBkasa,
AQOBI AQTB MM BO3MOXKHOCTD YIPEAUTD BIIOCAEACTBHHU y ce0s1 Ha PoprHe coOCTBeHHbIE
dpanko-macoHckue A0xku»*. Vlaest pycckux MacoHoB (B Tom uncae Kanpayposa, Ile-
peMeTheBa) 3aKAIOYAAACh B TOM, YTOOBI TOMOYb KABKA3CKMM HAPOAAM OCBOHMTD UAEH
¢panko-MacoHcTBa. OAHAKO Yepes3 ABA TOAQ BBISICHHAOCH, UTO AESTEABHOCTD AOXKHU
«3oA0TOE pyHO» OKa3aAaCb HEYAQUYHbIM HAYMHAHNEM: MHOI'I€ KaBKa3IIbl (FPYSI/IHI)I,
CEBEpPOKABKA3I{bl U AP.) PELIMAH BBIATH M3 AOXKH, OAHAKO «apMsIHE He 3aXOTEAH OTAE-
ASITBCSL OT PYCCKUX>>, «acTh KaBKa3IleB, TAaBHBIM 00pasoM ropusl Ceseproro Kas-
Kasa, rpy3uHbl, nepeniau B Aoxy “FOmurep” (aanee ona naspsasacs “Ilpomereit”),
a apMsiHe IIePelIAY B AOXKH, TAe IIPEBAAUPOBAAN PYCCKHE, B YaCTHOCTH B A0XKY “Ce-
BepHas 3Be3pd’. DTy AOXKY IocemaAn MHorue apmsine, Hanpumep, K. C. Arapxanss,
C.A. Bpanss, A. Ax. Ucaxsn (Axamaasn), C. T. Hasacapasn, B. ITanazsan A. A. Tla-
pousiz, M. C. Tep-TTorocss, A. O. Xarucsis u Ap.»°.

! Opaos I Tasepes macoHckux noprperos // HesaBucumbiit aabManax «/AeGepab>», N 335,
3 asrycra 200.

% 1. Ba6ua onipaach Ha AOKyMeHTbI, 0GHapykenHbie B apxuse aoxi «Cesepras 3sespa» (oraea
pyxormuceit HarimonaasHoit 6u6anoTexu nmenn Mutrepana B ITapike.

® TTo marepuasam ppanrrysckux apxusoB // «Toaoc Apmeruns, Uapopmarentcrsa: 2014-01-15.
* Cwm.: Amasor co Bpemenem // AAbMaHAX HHTEAAKTYAAbHO# HCTOpHH, 2008 Boi. 24.

S Cw.: Tam xe. OBanecsn C. Maconbi u apmsine /PanARMENIAN. Net: http://www.panarmenian.
net/arm/details/209379

6 Cu.: https://iea-ras.ru/index.php?go=News&in=view&id=55
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ITocae conmaAncTHIECKOM U APYTHX PEBOAIOIIMI, ABYX ECTOKHMX BOMH HavyaAa
XX Bexa, He TOBOPS yKe O CTpalrHoM [eHoIMAE apMsIH, OCTaAKUCh TOABKO QppaHKO-ap-
MsHCKHe AOKH: «Ppannmo 20-30-Xx MOXXHO Ha3BaTh «30A0THIM BEKOM> PYCCKOTO
S9MUTPAHTCKOTO MacoHCTBa. [Ipuunnon OBIA MOIIHBII MIPUTOK IPEACTABUTEAEH POC-
CHIICKO 2AMTSHI, 6exxaBmux Bo Opannmo ot Oxrs6pbckoro nepesopora>'. Muorue
U3 9THX AYUIINX ATOA€ POCCHY BXOAUAYL B Pa3AMYHBIE TANHbBIE OOIeCTBA U OKKYABTHbIE
Kpy>XKu. Cpear BUAHBIX PYCCKMX MAaCOHOB IIMPOKO M3BECTHBI TaKHe 3HAKOBbIE (u-
rypsr, kak A. A. Kanpaypos, C.IL. Measryrnos, B. Ha6oxkos, C. I'yukos, K. H. AbBos,
M. B. Poassaxo, H. B. Hexpacos, M. WM. Tepemenko, A. ®. Kepenckuii, M. M. Kosa-
Aesckuit, Bac. 11B. Hemuposuy-Aardenko, A. B. Amdurearpos, IT. H. 16404KoB u mp.
MsHorve U3 HEX B MeXXBOEHHYIO 90Xy IPUMKHYAU K Aoxe “Beankoro Bocroka”?,
a K cepepnHe XX CTOAETHS ITOSIBUAVICh aMePHUKAHO-apMSIHCKHE AOXKH — 9TH YoKe KakK
OTBETBAEHUS AHTAUHCKOTO MACOHCTBA.

Hosrle nmpeacraBuTeAn MacoHCTBa B ApMeHUH NMOSBUAUCDH B 70-e roabl XX Beka
KaK JAEHBI POCCHUICKHX, a KOHKpeTHee: CAaHKT-IIeTepOyPICKUX AOX, a TAKKe TaK
Ha3bIBaeMble ITPEACTABUTEAH HAU T.H. <3aCAQHIIBI» apMSIHCKHX AOXK U3 DpaHrmm
u CIIIA®. AeiicTByiomue COBpeMeHHbIE AOXKH, B OCHOBHOM OTHOCSIIIMECS K AOXKe
«Beankuit BocTox>, CeroAHs OTBepraioT rAaBHeHIIre MOCTYAATB APEBHETO MacOH-
CTBA, TIOATBEP>KAQIOIIIIE er0 HCKOHHO MUCTHYECKHI XapakTep, TaKHe, K IpUMepy,
Kak IIpu3HaHMe 6parcTBo MepnHOro Bora-TBopira, HCIIOAB3OBaHMe B pUTYaAe U HA
[PeACTaBACHUHU PabOT K IIpecToAy Bubann u apyrue puryaas: . B kagecTBe AeBr3a Ma-
COHCKUX paboT «Beankuit Bocrok» ceitdac ynorpebasier popmyay “Liberte, Egalite,
Fraternite” («CB060Aa, paBeHCTBO, 6paTCTBO> ), 3aMeHss AaBHee IpHBEeTCTBHE «Bo
Caasy Beankoro Crpoureast BceaeHHO# >, IPUHATYIO B MHOTOBEKOBOM MAaCOHCTBE.
Ha ceropHsnHuit AeHb AESITEABHOCTD AOKH «Beaukuit BocTok» 1 ee YAeHOB OTAMYAET
HaOOABIIasT BHEIIHSIS OTKPBITOCTb U CBOOOAQ, @ CAMH COOPAHIUSI AOXK AQHHOM IOPHC-
AUKIMH HAIIOMUHAIOT CKOPee 3aCeAQHIST AUCKYCCHOHHBIX KAYOOB MAM KAYOBI ITO HH-
TepecaM C II0CACAYIOIINM 00CY>KASHHEM CaMOT0 Pa3HOOOPa3HOrO CIIeKTpa Ipobae,
He MCKAOYasl PEAUTHO3HbIX, PUAOCOPCKUX U AdKe TOAUTHIECKUX BOITPOCOB, a TAKoKe
[PHUTAALIEHIEM K yIaCTHIO B AFICKYCCHSIX AMII, B OOIIEM-TO He UMEIOLIUX K OpaTCTBY
HHKAKOTO OTHONIEHUSI.

PeryasipHOe MaCOHCTBO IIO3ULIMOHHPYeT cebsl B KadeCTBe IIPOCBETHUTEABCKOI],
HOCBSITUTEABHOM U pUAAHTpOIMIecKOl opranusanuu. CoOAIOAeHNE ITHX IPOLIEAYP

! Cm.: Crpexasosckast Y. 1. Pycckue maconst u Despaabckast pesoaronust: https://iphras.ru/

uplfile/root/biblio/orientiry/or_7/5.pd
% Canrup K. «3axyance>. Macoucrso 8o ®paumuu // “New Style”, 30.03.2012
® B NPUMACTHOCTH K MACOHAM MIOAO3PEBAAN TOTAAIITHIX AHTHCOBETIHKOB H AHCCHACHTOB.

# Cwm.: Taitaste o6mectBa XX Bexa / Ilop obmeit peaaxnueir H. Boroato6osa. CIT6: I3a-Bo
«ATtAanT>,1996
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U 3aIIPeTOB OOBSICHAETCS TeM, YTO 9TO OOAErYaeT IPU3HAHNE APYTHMU HAIIMOHAAD-
HbIMHU AOXXKaMHU peryAHpHoro HOCAYIHaHI/Iﬂ HAaITMOHAABHBIX MAaCOHCKHX OPI‘aHH3aHHfL
K oMy >xe 3pech CTPOro cOOAI0AQETCS IPUHLIAIL — «OAHA CTPAHA — OAHO PETyAspHOe
o6bepnHenue> . 113 OCTCOBETCKIX TOCYAQPCTB, IOMUMO APMEHNUH, pEryASIpHOe Ma-
COHCTBO AEHCTBYeT ceropHs B JcTonun, Aarsun, Autse, Ykpanne, Moapose. C 1990-x
ropoB XX Beka BOCCTaHOBHAUCH MACOHCKME AOYKH TAK>Ke IIOYTH BO BCEX BOCTOYHO-€B-
POIENCKUX CTPAHAX.

3akAroueHune

Takum 06pa3oM, MACOHCTBO BHECAO HEMAABIN BKAAA B APMSIHCKYIO HCTOPHIO
U KYABTYPY U Apyrue cpepbl. KoHeuHO, OHO SIBASITCSI COCTABASIIONIUM 9A€MEHTOM
3aIaAHOM KYABTYPbI, IPIBHECEHHON U3BHE Ha APMSHCKYIO IIOYBY, TeM OOA€e, eCAN
YUHTHIBATb OTCYTCTBUE APMSIHCKOM TOCYAQPCTBEHHOCTH, CAOXKHYIO, HAKAAEHHYIO 06-
CTaHOBKY B 3alapAHOM ApMeHUH U Pa3pO3HEHHOCTb aPMSHCKOTO HAPOAA U MHOTOE
Apyroe. AAsi apMAH 3TOT peHOMEH AGHICTBOBAA B TOM Mepe, B KAKO! 9acTh apMAHCKOTO
00pa3oBaHHOrO 00IIeCTBA CTPEMHAACH K IIPHUOOIEHHIO K IJeHHOCTSIM eBPOIesiCKOM
LUBHAM3AUN. B 9TOM CMBICAE MACOHCTBO SIBHAOCH AYYMKOM BepHI B IIOMOIIb 3amasa
B HAIIHOHAABHO-0CBOOOAUTEABHOI OOpbhe 1 OAHIM M3 MOCTOB, COEAMHSIOIINX APMSIH-
CKyI0 KYABTYPY ¢ Poccueii 1 mporpeccBHBIM 3aIIapOM.
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Section 3. Theory of Literature
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Sokhumi State University, Georgia

WRITER AS A SCULPTOR IN WORDS

Keywords: Shadows of the world; Marginalism; “After Rain’.

Introduction: William Trevor Cox, who died in 2016 at the age of 88, is consid-
ered one of the best and most acclaimed writers in the modern English literary world
for his short stories. The action in William Trevor’s stories takes place both in England
and in his native Ireland. The protagonists of the stories are outcasts, marginalized,
lonely people: children, the elderly, middle-aged lonely men or women, and disorient-
ed families. They do not seem to face reality, locked in their shells, watchinglife outside
the silent houses, but despite this seemingly depressing, murky atmosphere, Trevor’s
subtle, hidden humor gives the characters realism, authenticity, and naturalness.

According to the characters of William Trevor’s stories, his views are not limited to
just one particular type or class of people, and among the characters revived in his works,
an ordinary person of any age can be identified by the reader. However, thanks to his
special writing manner, Trevor has managed to embed some individual and universal char-
acters in the prototype characters of these ordinary people, which is reflected in different
levels of consciousness. And demonstrates the ability to describe facts fairly. All that was
important in the world around him. As he noted: he loved to “hang in the shadows of the
world” as a writer and as just a person. (“I like to hang about the shadows of the world as
awriter and as a person,”) Exist next to them; In one of the interviews, the writer himself
talks about how his characters are created and where the source of inspiration and inspira-
tion comes from in their works. According to Trevor, he is interested in all types of people;
In the streets; Who are largely unknown to him and only intuition if dictating things, about
them. It is these people and those from whom the writer directly receives numerous let-
ters with personal stories — where they are asked to share an opinion — that become the
necessary “raw materials” that need to be “shaped” and the processing of which creates
works of artistic value. (,'m very interested in people, in anyone. 'm interested in people
in shops, people I do not know at all, or on the street. I make up disgraceful stories about
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them just by guessing. And that’s how The way I think I write is by creating the actual raw
material of fiction first of all, rather rapidly, very quickly, and then this has to be turned
into a story or novel. I get quite a lot of manuscripts that people send me, young people
asking me what I think of them. And almost all of them are still raw material that hasn’t
been pushed or stretched or chopped up to give it form. “). [2006 by Constanza del Rio-
Alvaro, ,Talking with William Trevor: ‘It all comes naturally now’].

In 1996, was published the author’s collection of short stories “After Rain”, which
includes 12 stories. The title of the collection has more meaning and load than the
aspect of the weather or the description of the atmosphere after the rain. Trevor, as if
by this term, has caught a transitional moment between the rising of the sun from the
rain, and he has described this gracious event, on a metaphorical level. He tries to fully
understand and penetrate human relationships, and the psyche of each person, and
Trevor tries to identify what is the driving force of the relationship, the main driving
force, and what is the basis of this or that type of relationship. He wants to show people,
in their daily lives full of problems, how salvation and solution can penetrate like a
bright spot. All twelve stories in the collection are with different stories, characters, and
relationships, each with a possible moment of release of consciousness “after the rain”.

From the very first story of this collection, “The Piano Tuner’s Wives” the reader
is surrounded by the wives of a piano tuner, trapped in the tragicomic perception of
the world, where false promises and lies will not find a place. The widowed Mr. Drom-
guld lived alone until his second wife joined him. The second wife, Bell, was rejected
because of her first, Violet. Imagine when Bell set foot in the house and followed in the
footsteps of Violet everywhere, all these years, resentment, frustration, envy ... Trevor
explains on the very first page: “Nothing more to say,” what happened, happened, life
went on, and now we have to perceive it through Bell’s eyes. Like other stories, here
too we expect nothing in the finale, a big win or a sudden sacrifice. Everything seems
to go according to the established rules, its characters get used to and believe in the
given and you will feel the birth of magic with this sudden daily calm.

At the end of the story, magic is born for lonely Harriet in “After Rain”. The face
that resembles Modigliani’s paintings is now drawn for the windows of the dining
room. As a child, she often went to this hotel, but now after breaking off the relation-
ship, she feels strange. Maybe being alone would be even better? Her last boyfriend
stepped back just like the others before when she demanded more love. She feels that
she will spend the rest of his life alone. With a plain and precise description of the envi-
ronment, Trevor wraps the protagonist in a veil of uncertainty, where he seems to have
neither an outline of a gall future nor a glimmer of happiness: “The story is lost in the
ghosts of his contemporaries; the stench of death emanates from the ancestral tombs.

“Lost Ground” is the most horrifying and hopeless story in the collection. Trevor
begins with a description of a seemingly ideal environment for the Lison family, whose
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lives are changing radically and ending in tragedy. This tragedy is perceived as inevi-
table. Neither the mother, the father, the brother, nor the sisters watch the murder of
their family member — their faith and that of the community should not be tarnished;

In “Marrying Damien” a happy middle-aged couple carries fear because of their
daughter, Joanna. She was still five years old when announced she would become the wife
of Damien, her parent’s mutual friend. After more than forty years, Damian leaves behind
alot oflove stories, returns to their city again and Joanna marries him. Could this change
also be good for an older couple? Will listening to their friend’s adventures even dispel
boring monotony? The reader must answer these questions in his or her imagination
and engage with William Trevor’s characters by talking about the topics he has explored.

In the very first few paragraphs of the stories, the writer has included the whole
scene and the story. The characters of Trevor’s stories are marginalized members of
society. Among them: are children, adults, the elderly, lonely middle-aged men and
women who find it difficult to find their place in the environment in which they live.
They find it difficult to come to terms with reality, but neither do you have the strength
or courage to change things. So they create an alternative world to escape from routine
life in order themselves. And the essence of the world of these characters, mainly in the
last lines of the story, should be sought by the reader, who has left the writer a puzzle
for them: “You may have noticed that at the end of my short stories, always in the
last couple of lines, there’s something be the point of that particular story”. [2006 by
Constanza del Rio-Alvaro, ,Talking with William Trevor: ‘It all comes naturally now’]

The writer’s lens is people who are not distinguished by happy life stories but are
people with hidden, hidden stories, and their story is not like other generally accepted
happy or unhappy life stories, and the idea of Trevor’s characters is trivial because it is
these trivia that make the most unnoticed. And minor stories in particular.

In general, the character of Trevor’s stories is pessimistic and sad, and after reading
each one, there is a desire for a different ending. Yet despite any end, observing the
lives of the characters in the stories is exciting and enjoyable.

Trevor tells stories and offers fictional “realities” in a clear, factual style. It does not
burden the reader with philosophical speculations or specific political views or arguments.
The fact that the writer is concentrating on daily, everyday details is very important in the
collection “After Rain”. However, when we take a closer look we find that these are some
of the major events that ultimately greatly affect the lives of the characters in the stories
and some cases even become trauma and the details are exactly what makes this writer.

Conclusion: Trevor, on the one hand, is a representative of the current literary
process and, on the other hand, we think that today he is becoming one of the classics.
Although he has written skeletal novels, the main thing in his work is still considered
to be short stories, because he was a master of short stories. Trevor combines creativity
with a writer’s graceful, orderly and refined narrative style.
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